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LIST OF ABBREVIATIONS USED 


A. for Architect. 

i: » Painter. 

Ss. » sculptor, 

M.I. » Miniaturist (Minia), 
M.O. » Mosaicist. 

m. >, master. 

p- » pupil. 

res. ;, resided in. 


pop. »» popolo. 

Vas. San. ,, Vasari’s Lives (Sansoni Edition). 

Ma. » Madonna, 

Phy. A. ,, Arte of Physicians and Apothecaries (v. Introduction), 

A.D. ,, Accademia di Disegno (Academy of Design) (v. Introduction). 
A.D.R. ,, Register of Academy of Design. 

Lib. Rosso ,, Register of Guild of Painters, or Company of S. Luke. 
A.M.G.  ,, Galeria Antica e Moderna, Florence. 

E. », Engineer. 

S.L. ,» refers to painters on roll of Company of S. Luke. 
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INTRODUCTION 


THE Guild life was an essential part of the polity 
of old Florence. There was no place in her political 
existence for the idler or the vagrant: every man, 
to be a voter, must have his craft membership, and 
in 1262, by the famous Ordinances of Justice, even 
the nobles had been excluded. Of these Crafts or 
Arts, the Greater and the Lesser, making twenty- 
one in all, each with its mansion for meeting, its 
officers, its account of debit and credit to members, 
none surely was more cherished and loved, even if it 
held not the highest place, than that of the Artists 
—the Sculptors, Painters, Goldsmiths, Carvers, 
Illuminators of lovely miniature. 

“In earlier days,” we are told by Sir Dominic 
Colnaghi, author of the present work, in one of 
his precise and careful notes, “the Painters of 
Florence were a separate Minor Guild, with two 
Rectors; but in the early fourteenth century, 
about 1316, they were annexed by the Arte of 
Physicians and Apothecaries (Medici e Speziali, in 
these pages noted as Phy. A.), and their separate 
existence ceased till the formation, fully three 
centuries later (in 1563), of the Academy of Design.” 
In a similar way, we may note that the Goldsmiths 
had been annexed by the Guild of Silk, both this and 
the Phy. A. being among the Greater Arts, so that 
the loss of separate existence probably brought 
some compensating advantages. 

But throughout, from first to last, the painters of 
Florence kept exact account of their membership : 
of birth and death; debit and credit of members, 
of work undertaken, or valued and apprized, by 
such members of their Guild. The records thus 
preserved are priceless to our study, and it is on 
them that Sir Dominic has mainly based his great 
Dictionary, though drawing freely from other 
sources when occasion served. When I knew him 
in Florence—and later in London, when he had 
retired from the post which he had filled so honour- 
ably for many years as H.M.’s Consul-General at 
Florence—the work was almost complete and ready 
for publication. Then two successive tragedies— 
his own death and the Great War shortly following 
—prevented its appearance; till now at last its 
publication by the House of John Lane comes as a 
real benefit to all serious students of Italian painting. 

Sir Dominic was essentially an archivist. No 
detail, however minute, no record, however fleeting, 
escaped his scrutiny. He brings before us here 


painters of whom we never heard before, beside 
those whose names are household words in art, in 
the verified details of their actual working lives. 
And these records come to have their own fascina- 
tion. When I came to go through these pages, very 
soon I found my first emotion of alarm at their 
extent giving way to interest—sometimes even to 
delight ; for I got a picture there which I had never 
had before of the life of a Florentine craftsman—of 
his difficulties, his social pleasures, of the closely 
intimate, often beautiful, relation of master and 
pupil, of his friendships, quarrels, financial struggles, 
and those glad compensating moments of creative 
success. How close we come to some phases of 
modern life in that discussion—its subject the 
decay of painting, and that when Giotto’s memory 
was still fresh and alive !—of some Florentine 
artists gathered in old S. Miniato, when Messer 
Alberto Arnoldi retorted that the Florentine ladies 
excelled all in the decoration of their faces; and if 
we find ourselves in these days sometimes overdone 
with importunate missives from H.M.’s Inspector 
of Taxes, we can find some comfort in the thought 
that here too there is nothing new under the sun. 
For here, hunted down by the Catasto, we may see 
the Florentine painter frequently describing him- 
self—we trust truthfully—as on the verge of desti- 
tution, his house, if he has one, falling into ruins, his 
daughters, if so blessed, destitute of dowry, and his 
general financial position such that he may be 
ranked by the Catasto under the heading of “ miser- 
rimus”’—and so, at last, gain a little peace. Not 
all, of course, were in this position. Sometimes 
work flowed in almost overwhelmingly from Princes, 
Popes and Cardinals; and there were evidently 
some very cheery gatherings of Bohemian character 
in such clubs as the Compagnia del Pajuolo, or the 
yet larger one of the Cazzuola (the Trowel—Andrea 
del Sarto belonged to both), whose suppers and 
comedies were famous. 

Not alone that ; but amid the detail in which Sir 
Dominic positively revels—even handing to pos- 
terity a debt of 6 soldi to the shop-boy (garzone 
di bottega)—we come sometimes upon fresh light 
(Uccello is an instance) on some painter of the first 
importance. The book is, in fact, a mine of informa- 
tion; and though, as Editors, we cannot pretend to 
have verified all the facts here presented (to do so 
would require not one, but several lifetimes), again 
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and again when I have followed up some clue it has 
been to find its entire accuracy; and I feel con- 
vinced that this Dictionary of Florentine Painters 
is a work which no first-class Art Library can afford 
to be without. 

Lastly, in expressing my satisfaction at having 
done something to bring before the world the life- 
work of a valued friend, whose very name is a house- 
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hold word to this day in the best tradition of art, I 
feel also that this book is itself a monument to the 
memory of another friend of my own, whose loss we 
still deplore—that lover of art in its every form, 
that genial personality and great publisher whose 
name has been connected so intimately for half 
a century with the fortunes of the Bodley Head. 

5. Bs 
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1. Acconcio p1 Vocur, da Carmignano, b. ——, 
d.13—. P. Acconcio’s name appears in Phy. A. 
bet. 1320-40 [Cod. VII.], and he is entered on the 
list of foreign P.’s working in Florence c¢. 1340 
[A.S.F., Cons. Magg. Prov. R. 211]. 

1a. ADRIANO FIAMINGO, v. C1LI, ADRIANO. 


Aghinetti: a family of P.’s, whose surname 
was Aghinetti or del Sere, the father of Guccio 
being, probably, the notary from whom these cog- 
nomens were derived [Milanesi MS.]. The Aghi- 
netti are entered in chronological order. 

2a. Guccio D’AGHINETTO. Flor.,b.13—,d. 1408 ? 
P. Phy. A. April 10, 1377; pop. of S. Simone [Cod. 
VII. ix.]. S.L. as Guccio del Sere 1408 [probable 
date of death]. On July 20, 1386, Guccio was paid 
6 lire by the Operai of the Duomo for repainting 
the arms of the Falconieri, which the Operai had 
removed from over their gateway [O.D. Delib. 
XXIII. 6]. Father of— 

28. GiovANNI DI Guccio. Flor., b. 1393, d. ante 
1470. P.diCamere. Phy. A. Dec. 5, 1421; pop. 
of S. Piero Maggiore [Cod. VII. xxi.]. S.L. 1424. 
An entry in the books of the Duomo [Stanz. E ad 
an. Milanesi MS.] notes that on April 30, 1439, 
Giovanni and Stefano del Nero were painting in 
“terra verde” in “‘abituro del Papa,” z.e. in the 
Pope’s residence in Sta. Maria Novella, and were 
paid 5 lire, 1 s. for their work. In his return to the 
Catasto for 1427 [A.S.F., S. Gio. Chiave, No. V. 
387; Campione, f. 587] Giovanni states that he was 
living in a house belonging to Antonio di Ghirol- 
lomino de’ Pazzi, for which ro flor., balance of rent, 
was still owing. He was married, and 8o flor. for 
his wife Smeralda’s dowry were due to him from 
Paolo di Righofabro, apparently his father-in-law. 
In 1433 [ut sup. No. V. 499, f£. 360] he possessed a 
small house of his own in the pop. of S. Ambrogio. 
His son Piero was then four years old. Father of— 

2c. Prero pi Giovanni. Flor., b. 1429, d. 14—. 
P. di Camere, S.L. [lib. rosso 1472]. In his return 
to the Catasto for 1470, as his father’s heir [A.S.F., 
S. Gio. Chiave, No. V. 928; Campione, f. 355] 
Piero states that he was living, with his family, in 
a house in the pop. of S. Ambrogio which his 
father had bought, and which he had found it 
necessary to add to by purchase. In 1480 [ut sup. 
No. V. 1021; Campione, f. 218] he names, among 
his children, his son Domenico, who was then eight 
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years old. We find him married to a second wife, 
Lesandra, for whose dowry he had received an old 
vineyard which yielded for his share (in parte) 
eight barrels of wine. He was making provision 
for the dowry of his eldest daughter, Bartolommea, 
(by his first wife), who was then sixteen. Father of— 

2p. Domenico pi Prero. Flor., b. 1474, d. 1533. 
P. Phy. A. Jan. 2, 1499/1500. Opposite church 
of S. Apollinare (Cod. X.]. S.L. [lib. rosso 1505]. 
Companion in art of Donnino del Mazziere, with 
whom he coloured, in 1504, in a round, SS. Thomas 
(Ap.) and Thomas Aquinas, and, in 1515, undertook 
to paint, for the officers of the Bigallo, the altar- 
piece for the Spedale di Sta. Lucia, near the Porta 
S. Frediano [Vasari, San. III. 191,n.d.]._ A Donnino 
di Domenico di Piero (? if a P.), entered in S.L. 
¢€. 1525, is, probably, a son of Domenico. 


8. Agniolo d’ Antonio, ditto 11 Fresouino. Fiesole, 
b.15—, d.——. We have met with Agnolo’s name, 
in the Regr. of the A.D. in 1574 [R. ror, 36¢], in 
1578 [R. 56, 4o¢] and in 1627 [R. 57, 178], when he 
still owed 23°10 lire for his ‘“‘ matricula ”’ and was 
very probably dead or had left Florence. Possibly 
he is the Agniolo d’ Antonio di Francesco Giuducci 
entered in 1576 in R. 56, 11°. 


4, Agnolo, Florentine for Angelo [¢.e.v.]. 

AGNOLO DiI BaNnpDINO pi MicHe.e. Flor., 
b.13—,d.14—. P. Phy. A. bet. 1386-1408 [Cod. 
VII.]. S.L. 1404 [as Agnolo di Baldino]: Agnolo di 
Baldino painted for Or San Michele, Nov. 15, 1403. 

5. AGNOLO DI Barrotommeo. Flor., b. 13—, 
d. 13—. P. 

In 1357 Agnolo was working in the bottega of 
Giovanni Re, P. in Genoa [Alizeri, 153]: in 1361 
he was in the bottega of Barnaba da Modena, a P. 
of repute working in the same city. In 1367 he 
purchased an unfinished house next his own, situate 
in the Contrada Porta Aurie. In 1383 Magister 
Angelo Bartolommei da Firenze rented a bottega 
for three months, below the chapel of S. Gregorio 
in the Archbishop’s Palace, from which he removed 
to one rented from Prete Melchior da Moneglia, 
Prior of S. Giorgio and the new Procurator of Arch- 
bishop Fieschi. Finally, in 1386, Agnolo rented for 
nine years a bottega situate under the Archiepiscopal 
Palace of S. Lorenzo, for which he paid 4 Genoese 
lire per annum [Alizeri, 130, 131, 154]. 

6. AGNoLO pi Benvenuto. Flor., b. 13—, 
d.13—. P. Entered as Angelus pictor Benvenuti 
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in the list compiled for the city estimo in 1351 
[A.S.F., Imposta della Sega]. Agnolo was of the 
quarter of Sta. Croce, Gonf. Ruote, and was assessed 
in 18 lire. Two or more P.’s of the name of 
Angelo are entered on the city lists of tax-payers 
in 1351 and 1354, but, as their fathers’ names are 
not given, it is impossible to identify them. 

7%. AGNOLO DI CRISTOFANO DE’ Grupucci da 
Milano. Filor.?, b. » ad. r—. SL. 1525, 
brother and p. of Francia Bigio. Vasari [San. V. 
199] says that after having painted a frieze in the 
cloister of S. Pancrazio and a few other things, among 
which was a signboard, representing a graceful 
gipsy fortune-teller, for Ciano the perfumer, he died. 
Vasari [San. VI. 152] notes later that Agnolo, a 
clever colourist, was employed by Baccio Bandinelli 
to colour a picture, after the Master’s design, 
intended for the church of Castello at Porta Pinti, 
but which, owing to the political troubles of 1527, 
was never finished. No known works by Agnolo 
are extant. His father was a Milanese, but Agnolo 
probably was born in Florence. 

8. AGNOLO DI CONINO, ¥. BRONZINO. 

9. AGNoLOo pi DomENiIcoO pI DONNINO, J. 
Mazziert, AGNOLO DI. 

10. AGNoLto pr Grovanni. Flor., b. 13— 
d. 14—. P. Phy. A. bet. 1353-86 [Cod. VII] 
S.L. 14— [date unfinished]; res. in pop. of S. 
Ambrogio. ? if he may be identified with Angelus 
Varinis entered in Phy. A. bet. 1320-53 (near the 
latter date) [Cod. VII.]. 

10a. AGNOLO DI GIOVANNI DI FRANCESCO. 
B. ——, d. 14—. Materassarius et P. Phy. A. 
Feb. 10, 1434/35; pop. S. Felice in Piazza [Cod. 
XXI,]. 
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11. AGNoLto pi Lirpo pi PAOLO DE’ VETRI. 
Flor., b. 13—, d. Aug. 25, 1470. Phy. A. bet. 1386- 
1408 [Cod. VII]. S.L.c. 1405? For the Board of 
Works of Sta. Maria del Fiore Agnolo worked 
several years. In 1434 he assisted Maestro Domen- 
ico di Pietro da Pisa, Prior of S. Sisto, in executing 
the circular window (occhio), after Donatello’s 
design of the Coronation of the Virgin, which is 
placed above the chapel of S. Zanobi [Vasari, San. 
II. 402, No. 1]. From 1439 to 1441 he worked for 
several masters on various windows and “ occhi”’ 
in the church. An entry in Giornale B of the Badia 
notes that on May 19, 1436, his brother Antonio 
brought in cash 4 lire, 10 s. for the costs of Agnolo’s 
arrest, but on what charge is not stated [A.S.F., 
C5279, Nox]: 

In his return to the Catasto for 1446 [Quarter of 
S. Maria Novella Unicorno, No. V¢. 669, f. 819] 
Agnolo declares that he possessed a casolare (ruined 
house) in the Via del Corno and two small farms in 
the Mugello. On one of these, bought for the dowry 
of his daughter Bartolommea, but which he had not 
yet given her, he was compelled to live on account 
of his poverty, large family and indebtedness to the 
State for his taxes. His family then consisted of 
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his wife, Ma. Caterina, five sons and one remaining 
daughter. Bartolommea had left the parental roof. 
We may infer that Agnolo’s financial position was 
shortly improved, as, in the course of this year 
(1446), he was appointed for three years to execute 
the glass windows in the Duomo [Cavallucci, pp. 
148-9]. By his last return to the Catasto for 1469/ 
70, Agnolo, who was then eighty-four years of age, 
appears to have been living in his house in the 
Via del Corno, which he had probably rebuilt. 
He possessed one farrn in-the Mugello, and his 
family consisted of his wife and four sons, Biagio, 
Domenico, Lorenzo and Baldassare [Quarter ut sup. 
Campione, No. V®. 917, f. 77]. 

Of his sons, Biagio, b. 1406 [or 1417, according 
to his father’s return to the Catasto], d. 1492, was 
inscribed in S.L. [lib. rosso 1472, 20] as Biagio 
d’Agnolo de’ Vetri, alias Ugucci. On Jan. 2, 1491/2, 
the friars of S. Piero Celestino of Murrone sold a 
house to Biagio di Angelo di Lippo, P., alias Biagio 
de’ Vetri, and to Monna Nera his wife and to 
Giovanni his son [A.S.F. Contratti (1491-3), ¢. 54, 
MS. E. Casanova]. Polo, b. 1435 [or 1433, accord- 
ing to his father], was entered in S.L. in 1472 and 
described as having his bottega on the Ponte Vecchio 
[lib. rosso, f. 105*]. Polo was the father of Agnolo, 
b. 1470, d. p. of Verrocchio, who, according 
to Vasari [III. 371-2],* modelled in terracotta ; of 
Lazzero, b. 1472, d. 15—, Phy. A. Sept. 20, 1499 
[Cod.X.], entered as a P.,and of Domenico, b. 1480?, 
d. 1547?, the engraver of gems. 

The name of Agnolo’s father, Lippo di Paolo, is 
found in Phy. A. bet. 1386-1408 [Cod. VII.]. He 
was entered before his sons and is described as a 
P., probably on glass. 


12. Agresti, Livio da Forli, b. 15—, d. ¢. 1580, 
P., p. of Pierino del Vaga, whom, according to 
Baglione, he assisted in decorating the Castle of 
S. Angelo, Rome, c.? 1542. Livio is stated by 
Baglione to have competed with Luca Longhi at 
Ravenna. From this city, according to Vasari 
[VII. 421], after having painted in fresco in the 
church of Sto. Spirito, he went to Rome to perfect 
himself in design. Some of his first works in fresco, 
after he had left Ravenna,—Vasari continues,— 
were executed at Narni. He next painted, in fresco, 
a chapel in the church of Sto. Spirito in Saxia 
[Rome], which procured him the commission [e. 
1561] to carry out one of the smaller subjects in 
the Sala Regia of the Vatican—Pedro of Aragon 
acknowledging his kingdom to be held in fee of 
the Pope [Vasari, San. VII. 39, No. 2, and VIII.]. 
For his patron, the Cardinal of Augsburg [Truchsess], 
Livio painted seven stories on silver sheets [lastra], 
a method of painting he is said, by Baglione, to 
have invented and in which he excelled. These 
stories were presented to the King of Spain. Livio, 
subsequently, accompanied the cardinal to Augs- 


* Note by Milanesi, Vasari III, 372. 
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burg, where he executed some paintings. On his 
return to Rome, Livio was employed by Pope 
Gregory XIII. and painted several altar-pieces. 
According to Baglione, he retired, towards the close 
of his life, to the Hospital of Sto. Spirito, where he 
died ¢. 1580. Baglione also mentions that some of 
his works had been engraved. 

Works :—Rome, Forli (Pinacotheca: churches of 
the Carmine and Sta. Trinita, and private collect- 
ions); Ravenna?; Narni? (v.e. Lanzi, Orlandi, 
Scanella), 

13, ALBERTI, 
FERRARA. 


ANTONIO, ¥v. ANTONIO. DA 


14, Alberti or degli Alberti, Michele da Borgo 
San Sepolcro [?], b. r5—, d. 16—. P., p. of 
Danielle da Volterra. Painted, after his master’s 
designs, in the church of the Trinita de’ Monti, 
Rome, with Giovan Battista Rossetti. Michele was 
one of the executors of Danielle’s will, the other 
being Feliciano da San Vito. Danielle bequeathed 
to the two P.’s all his plaster casts, moulds, 
models and designs. Their offer to complete the 
equestrian statue of Henri II. of France, left un- 
finished at the death of Danielle, was not accepted 
by the French Ambassador [Vasari, San. VII. 60]. 

Works :—Rome (Trinita de’ Monti) (v.e. Lanzi). 

15. Avgertini, DoMENICO D1 MicnHeLe. Filor., 
b. r5—, d. ——. P. Entered in mat. on Jan. 2, 
1592/3 [A.D., R. 56, c. 131*], and commenced pay- 


ment of his fees on the following Feb. 11 [A.D., - 


R. 27, c. 37?]. Between Aug. 16, 1589, and July 
21, 1590, he received, in several payments from 
P. Domenico Portegiano of the Convent of S. Marco, 
a total sum of 15 scudi for a picture of the Pre- 
sentation of our Lord in the Temple [Carte, C.S. 
Marco, V, 238, Del Badia MS.]. On Sept. 10, 1592, 
he demanded from Gherardo di Michele Albertini 
of the Via del Palagio 105 lire, on account of paint- 
ings executed in his house [A.D., R. 63, c. 45¢]. 
15a, ALBERTINELLI, MARIOTTO DI BIAGIO DI 
Brnpo v1 Bracio. Flor., b. Oct. 12, 1474, 
d. Nov. 5, 1515. P. S.L. ante 1525 [hib. rosso 
1503-4-5]. p. of Cosimo Rosselli and Piero di 
Cosimo ; friend and partner in art of Fra Barto- 
lommeo; influenced by Lorenzo di Credi and 
Filippino Lippi and also by Hugo van der Goes’s 
large altar-piece, then in the church of S. Egidio 
[Morelli, 125]. According to Vasari [San. IV. 228] 
he had many p.’s, among whom were Innocenzo da 
Imola, Giuliano Bugiardini, Franciabigio and Visino. 
Albertinelli, Vasari states [ut sup. 217], was first 
put to his father’s trade of a gold-beater, though 
against his inclination, and did not commence his 
art studies until he was twenty. This latter state- 
ment is evidently incorrect, and Mariotto must 
have entered Rosselli and Piero di Cosimo’s bottega 
some time between 1485 and 1490. While under 
Rosselli’s tuition, his intimacy with Baccio della 
Porta, who was with the Master in 1485, began, 


ALBERTINELLI 
and when the latter left the bottega to set up on 
his own account, c. 1492, his friend went with him. 
Both the young artists studied the works of the 
old Florentine masters, and together, in all prob- 
ability, frequented the school of art established by 
Lorenzo il Magnifico in the ‘Orti Medicei.” 
Mariotto, however, an adherent of the Medici, had 
no sympathy with Baccio’s enthusiasm for Savon- 
arola. This difference of opinion led, ere long, to 
a temporary estrangement. Albertinelli pursued 
his studies from antique models and copied some 
of the ancient sculptures, still remaining in the 
Casa Medici in Via Larga [Vasari, ut sup. 218-19 and 
notes 2, 3]. Thus opportunity arose for his recog- 
nition by Madonna Alfonsina Orsini, wife of Piero de’ 
Medici, who interested herself in the young artist’s 
studies and took him under her protection. Mariotto 
appears to have painted the portrait of his patroness 
and some pictures which Madonna Alfonsina sent 
to Rome, and which subsequently came into the 
possession of Cesar Borgia [Vasari, ut. sup. 219-20]. 
On the exile of Piero de’ Medici in 1494, Mariotto 
returned to Baccio, whose style he began to imitate. 
The two artists seem to have worked together until, 
to Albertinelli’s great grief, Baccio entered the 
Convent of S. Domenico at Prato in 1500. In this 
year, Mariotto, at the request of Gerozzo Dini [v. 
Fra Bartolommeo], finished the lower portion of the 
fresco of the Last Judgment, which Baccio had 
designed and partly painted, in the chapel of the 
Cemetery of the Hospital of S. Maria Nuova [Mar- 
chesi, II. 27, 28]. Therein, says Vasari [ut sup. 
180-1], Mariotto drew from life the then Spedalingo 
of the Hospital and certain Friars who were learned 
in surgery, Gerozzo and his wife, kneeling, Giuliano 
Bugiardini, his creato, as one of the nude figures, 
and, among the Blessed, Frate Giovanni da Fiesole, 
the Painter. He also introduced his own portrait. 
The kneeling donors have disappeared and Fra 
Angelico is considered to be portrayed by Baccio 
himself as one of the Apostles [Marchesi, II. 27]. 

Between 1500 and 1509 Albertinelli continued to 
work on his own account in Florence. The follow- 
ing dated paintings belong to this period: Small 
triptych 1500, Madonna and Saints with an An- 
nunciation in chiaroscuro [Poldo Pezzoli. coll. 
Milan, No. 139]. The fine Visitation, with its 
predella [Uffizi, No. 1259], painted in 1503 for the 
Congregation of the Priests of San Martino. A large 
Madonna and Saints, painted for Zanobi del Maestro 
in 1506, signed MARIOCTI + DEBERTINELLIS * OPVS 
A. D. M. D. VI. and now in the Louvre [No. 1114]. 
Morelli [126] states that this panel was begun by 
Filippino Lippi and completed by Mariotto, a view 
which is supported by Berenson, The fresco of 
the Crucifixion in the Certosa near Florence, signed 
and dated Sept. 1506. To the same period the 
following undated pictures may, probably, be 
assigned: The Annunciation in the cathedral of 
Volterra; two fragments of Saints, John the 
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Evangelist and the Magdalen, in the Morelli Collec- 
tion, Bergamo Gallery [No. 32]; the Holy Family 
in the Pitti [No. 365]; the Madonna in the Semi- 
nario Viscovile, Venice [No. 18] and the small panel 
of the Expulsion from Paradise now in England 
[Morelli, 125]. Tothe above may perhaps be added 
the Trinity and the Madonna and four Saints, the 
latter signed opvs MARIocTI, both painted for the 
nuns of S. Giuliano and preserved in the A.M.G. 
[Nos. 63-167]. 

That Mariotto had not lost touch with Fra Barto- 
lommeo during the foregoing years is shown by his 
nomination on Jan. 1, 1505/6 as guardian to the 
Frate’s half-brother Paolo for five years, with the 
condition that he should instruct him in art, chiefly 
gilding and architectural decoration (massoneria) 
[Marchesi, II. Doc. II. 589]. In 1507 he was called 
in to endeavour to settle the dispute as to the price 
of the Vision of S. Bernard, painted by Fra Barto- 
lommeo for Bernardo del Bianco, with, however, a 
negative result [Marchesi, II. Doc. IV. 596]. In 
1509, but hardly, we think, at the beginning of the 
year, a formal art partnership was arranged between 
Fra Bartolommeo [q.v.] and Albertinelli. A series 
of dated panels painted at this period of Mariotto’s 
career shows that it was one of great activity. The 
pictures, which were executed from Fra Barto- 
lommeo’s designs, are signed with a monogram, con- 
sisting of two interlaced gold rings, surmounted by 
the red cross of S. Marco. The principal works 
belonging to the years 1510, 1511, 1512 are noted 
here: The Annunciation, painted for the Company 
of S. Zanobi and now in the A.M.G. [No. 169], 
signed MARIOTTI - FLORENTINI : OPVS +1510. The 
signature has been restored, but is genuine. This 
picture is especially referred to by Vasari [ut sup. 
223-4] for the pains Mariotto took to obtain 
special effects of light and shade. Some dispute 
having arisen about the price, the panel was valued 
by Pietro Perugino, Ridolfo del Ghirlandajo and 
Francesco Granacci. It is probable that this 
picture was commenced before Albertinelli entered 
into partnership with Fra Bartolommeo.—Virgin, 
Infant and Saints, 1510, signed with monogram, 
now at Vienna Museum—Holy Family, 1511, 
signed with monogram [Corsini Gal. Rome, No. 
160].—Annunciation, executed with Fra Barto- 
lommeo, signed 1511, *FRIS -BARTHO* OR*P*ET° 
MARIOTTI * FLORENTINOR’ OPVS, now in the Geneva 
Museum.—Holy Family, painted by Albertinelli 
from a cartoon by Fra Bartolommeo, signed with 
monogram and dated 1511 f [Borghese Gal. Rome, 
No. 310].—Virgin and Child with SS. Peter and 
Paul, dated 1511 ¢ and signed with monogram, in 
the Mastiani Chapel in Sta. Caterina of Pisa, 
executed by Mariotto from a cartoon by Fra Barto- 
lommeo.—SS. Mary Magdalen and Catherine of 

* Marchesi II, 606, given thus: Frris Barto. oR.P. 


ET MARIOTTI FLORENTINORU. 
{ Berenson says 1512. 
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Alexandria, two panels in the Siena Gallery [Nos. 
564, 565]. The second is dated 1512 and signed 
with the monogram. Both came from the Sienese 
Convent of Sto. Spirito and both are ascribed to 
Fra Bartolommeo. On Jan. 5, 1512/13, the associa- 
tion between the two P.’s was dissolved and the 
works of art not sold, the colours and studio pro- 
perties, together with a sum of 424 ducats of gold, 
representing the profits, were divided between the 
partners. The finished panels allotted to Alber- 
tinelli consisted of a round and two square panels, 
subjects not given, a “ Christ bearing the cross with 
the thieves in a frame [e adornamento] and a small 
‘Annunciation,’ which the Gonfaloniere has.” 
These were valued at 47 flor. .Of the unfinished 
works, Mariotto received four panels. Of these one 
was designed by Filippino Lippi for the Certosa of 
Pavia, and a second, similar, by Fra Bartolommeo 
for the same convent; to these we refer more 
particularly below. The subject designed on the 
third panel is not named. On the fourth was a 
small sketch by Fra Bartolommeo of an Adam and 
Eve standing [Marchesi, II. Doc. VIII. 606], 
possibly the one now in the collection of Mr. J. G. 
Johnson, in Philadelphia, U.S.A. 

The panel commissioned for the high altar of 
the Certosa of Pavia, two designs for which are 
mentioned above, was to represent a Pieta with 
SS. Anthony and Paul the Hermit. The original 
order was given to Filippino Lippi in 1504, but his 
death prevented its completion. In 1511 the com- 
mission was renewed to Albertinelli and there was 
a commencement of execution. In the same year 
there is an entry in the books of the Convent of 
S. Marco that Fra Bartolommeo and Mariotto 
had received 12 ducats in gold from the monks of 
the Certosa of Pavia on account of paintings they 
had done for them [Marchesi, II. 79]. Of the panels 
in question, however, nothing further appears to 
be known [Vasari, San. III. 475 n.; IV. 227 n.]. 

Vasari (San. IV. 222] states that Albertinelli, 
restless by nature and whimsical in character, 
abandoned art for some months and adopted, as he 
is quoted to have declared, ‘‘a less fatiguing and 
more cheerful, if a baser trade,’’ that of a tavern- 
keeper. Padre Marchesi [II. 85] inclines to place 
this episode at the close of his partnership with 
Fra Bartolommeo. We notice below that Mariotto 
had married the daughter of a vintner, and it seems 
more probable that he passed his idle time in his 
father-in-law’s establishments, rather than that he 
set up two separate taverns on his own account, as 
Vasari [loc. ctt.] relates. On the creation of Pope 
Leo X. (March 1513 ¢.s.) Mariotto painted his coat 
of arms, supported by Faith, Hope and Charity, 
which for a long time, says Vasari [ut sup. 223], 
was suspended above the principal entrance of Casa 
Medici. 

Towards the close of his life Mariotto was invited 
to paint at the Convent of La Quercia outside 
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Viterbo. He eagerly seized this opportunity to 
visit Rome, where, according to Vasari [ut sup. 
225], he painted for the chapel of Fra Mariano Fetti, 
in S. Silvestro a Monte Cavallo, a panel in oil repre- 
senting the espousals of S. Catherine of Siena. 
Always a free liver, Mariotto fell il] on his return to 
La Quercia, whence he was carried in a dying state 
to Florence. He expired a few days later and was 
buried in S. Piero Maggiore [Vasar1, loc. cit.]. 

Mariotto belonged to the citizen family of Alber- 
tinelli, or rather Bertinelli, and not to the noble 
family of this name. His father, Biagio, married 
twice, Mariotto being his son by his first wife, 
Vittoria di Biagio Rosoni or Rosani. Mariotto’s 
father was, as we have seen, a gold-beater, his 
grandfather a mason and his great-grandfather a 
carpenter. He married the daughter of Antonio 
d’Ugolino d’Amatore, & “ vinattiere,” vintner or 
tavern-keeper, by whom he had one son, Biagio, 
who married Lena di Jacopo Strozzi and died in 1571 

Vasari, ut sup. 217, n. 2, and 231, “ Albero Alberti- 
nelli’”’}]. Mariotto was a member of the Compagnia 
di San Paolo in 1505. 

Works :—{Pictures not previously mentioned in 
text are placed in parentheses. | 

Berenson (“ Florentine Painters of the Renais- 
sance,” 1902) cites pictures by Mariotto at Ber- 
gamo, Florence, Geneva, The Hague (Holy Family 
from Fra Bartolommeo’s cartoon), Milan, Munich 
(Annunciation and two Saints), Paris, Louvre, 
Countess Pourtalés (Annunciation), Pisa, Rome 
(also, head of Christ, Borghese Gallery, No. 421), 
Scotland—Lord Wemyss (Madonna), Stuttgart 
(Coronation and two putti, Nos. 242, 243, 244), 
Venice, Volterra (Crowe and Cavalcaselle, Vol. 
ITI. p. 405 et seq.), Louvre (Christ appearing to Mag- 
dalen, No. 17, in which reminiscences of Rosselli’s 
atelier are discovered). The suggestion is that this 
may have been one of Mariotto’s early pictures 
which fell into the hands of Cesar Borgia. 

Castle Howard (Adam and Eve, 1513; Creation 
and Expulsion are introduced as subordinate episodes 
in landscape; Sacrifice of Abraham, small panels). 

These are also mentioned by Milanesi [Vasari, 
IV. 227n.]. The Expulsion from Paradise appears 
to be the small panel referred to by Morelli [p. 1125] 
and noticed in text. Morelli says that Crowe and 
Cavalcaselle attribute it to Raphael, but C. and C. 
Vol. I. pp. 203-4, only speak of the Sacrifice of 
Abraham as having been in possession of Signor 
E. Bareggio of Rome, and refer to Passavant, 
“* Raphael,” Vol. II. p. 315. 

Carlsruhe Museum (No. 323, fragment of a Corona- 
tion of the Virgin). 

Fitzwilliam Museum, Cambridge (Virgin and 
Child with S. John, much damaged; inscribed 
MARIOTTI + FLORENTNI * OPVS * MDIX).* 

National Gallery Catalogue (No. 465, Virgin and 


* This picture appears to be largely from the hand 
of Bugiardini. 
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Child, small panel, purchased from Mr. E. Beau- 
cousin). 

Milanesi (Vasari IV. 226 n.). Florence, Casa 
Tolomei, Via de’ Ginori (Round, Virgin Child and 
S. John, S. Joseph in background), 

Casa Riccardi del Versania (Round Virgin, 
Child and S. Joseph and little S. John, “ per- 
spettiva ” in background good, Painted principally 
by Fra Bartolommeo). 

Galleria Panciatichi (Madonna and Child, also 
much in the manner of Fra Bartolommeo). 

In a note to p. 225, referring to the panel of the 
Espousals of S. Catherine of Siena, painted for 
Frate Mariano Fetti at Rome, Milanesi says: “ In 
the ‘ Itinerario di Roma,’ by Nibby, a Magdalen 
by Mariotto instead of the Espousals of S. Catherine 
is named in the penultimate chapel of the Church 
of S. Silvestro, but in the 1891 edition of Nibby 
there is no mention of any painting by Albertinelli.” 

17. ALBERTO D1 MICHELE, v.5. MICHELE DI 
GIOVANNI. 

18. Atsizzo p1 Jacopo. Flor., b. 13—, d. ——. 
P, Entered on roll of S.L. 1391. 

19, ALBIzzINO, MANETTI, v.s. MANETTI (THE). 

20. AuBizzINo v’Ucouino. Flor., b. ——, 
d.13—. P.? Phy. A. bet. 1320-53 [Cod. VII.]. 
Albizzino’s namé appears on a list, headed by 
Giottus Bondonis, probably drawn up c. 1320 by 
the first notary [Frey] of “‘ illi spetiarii qui emunt, 
vendunt et operantur colores et alia ad membrum 
pictorum spectantia memoratum” ([Cod. VIII. 
c. 73, Milanesi, MS., P. Frey]. Possibly Albizzino 
was a brother of Drudolo d’Ugolino [¢.v.]. 


21. Alessandro di — da Ferrara, b. 14—, 
d.——. S.L. [lib. rosso 1472]. Active about 1467 
{Zani]. Milanesi was unable to discover the paternal 
or family name of this P. 

22. ALESSANDRO DI BARTOLOMMEO DEL CALZO- 
taio. Flor., b. 15—, d. 15—. P. S.L. 1525 
[entered under L as Lesandro]. 

23. ALESSANDRO FIORENTINO was ALESSANDRO 
or SANDRO pi GriovaNNI Acoxanti. Flor., b. 
1443, d. 1516. P. on glass. He was not a p. of 
Domenico Ghirlandajo, but executed the window of 
the choir of Sta. Maria Novella on the Master’s 
cartoons. He was in the service of the Operai of 
the Duomo of Florence from 1478 to 1515 [Vasari, 
San. III. 261, No. 1]. On Nov. 17, 1490, Sandro, 
“‘magister vetri,” was paid 107 lire for a window 
of 124 braccia in the “ Aula Dominantionum ”’ of 
the Palazzo della Signoria and for 17 braccia of 
copper wire [Gaye, I. 583]. 

24. ALESSANDRO DI MARIANO, ¥. BOTTICELLI, 
SANDRO. 

25, ALESSANDRO D1 Niccoxo. Flor., b. ——, 
d. 14. P.? S.L. 1424, res. near the houses of 
the Alberti [added in another hand}. 


+ A school picture, possibly by Sogliani. 
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26. ALESSANDRO DI PreR ANTONIO DI TESEO, 
ditto m Grosa. Flor, b. x5—, d. 1553. 
P. Phy. A. March 6, 1539/40. _S.L. (1538, R™B; 
1549, RFA) m.? of Tommaso Landini, who was 
working in his bottega in 1553. Alessandro’ s cog- 
nomen was Capponi. According to information 
received from the late Gaetano Milanesi, he was of 
the samie family as Raffaello Capponi, but of another 
branch. 

27. Auessio or ALESSO bD’ANDREA.  Flor., 
b. ——, d.13—. P. S.L. 1341. In 1347 Alesso 
and Bonaccorso di Cino were employed to paint the 
chapel of S. Jacopo in the Duomo of Pistoja. They 
were assisted in the work by Duccio Nutini and 
Niccolo Ghini, P’s. of Florence, and Jacopo and 
Tommaso di Lazzero, P’s. of Pistoja. Giovanni di 
Pistoja, probably Giovanni Cristiani, then a youth, 
and Lorenzo Cambini were occasionally employed 
to grind the colours. The frescoes executed by 
Andrea and his companions, of which scenes from 
the life of S. James formed the principal subjects, 
were in existence till 1786, when they were white- 
washed on the reconstruction of the chapel [Ciampi, 
93]. The work of painting the chapel was com- 
menced in January 1347, and completed in the 
following September. From an account of pay- 
ments made to the artists and others, published by 
Ciampi [Doc. XXIX.], it appears that the two 
masters were paid at the rate of 12 soldi per day’s 
work, with a ration of wine, valued at 7 danari; 
the assistants at from 7 soldi to 8 soldi per diem, 
also, it seems, with wine. The apprentices, or 
colour-grinders, received, the one 2 soldi, the other 
4 soldi for a day’s work. 

28. ALESSO BALDOVINETTI, ¥. BALDOVINETTI, 
ALESSO. 

29. ALFANI, DOMENICO DI PARIDE DI PANDARO, 
Perugia, b. ¢. 1483, d. vf 1553. P. [Umbrian sch.]; 
p. of Pietro Perugino. The companion of Raphael 
in the school of Perugino; matriculated in the 
College of Painters of Perugia, Quarter of Porta 
Borgna, in 1510. Domenico adopted the style 
displayed by Raphael in his Roman works; becom- 
ing, however, after Sanzio’s death, an imitator of 
il Rosso and of Andrea del Sarto. In 1527, when 
il Rosso fled, after the sack of the city, from Rome 
to Perugia, he was warmly received by Domenico, 
for whom he drew a cartoon for a picture of the 
Magi. Domenico’s sons, Orazio and Cesare, were 
both P’s, 

Works :—Perugia: Citta della Pieve (Layard’s 
Kugler—Vasari, ed. Sansoni). 

80. ALLEGRETTO Nuzi, v. Nuzt, ALLEGRETTO. 


81. Allori, Alessandro di Cristofano di Lorenzo, 
ditto del Bronzino: his letters signed Alessandro 
Bronzino Allori. Flor., b. May 3, 1535; d. Sept. 
22, 1607. P., pr. A. Phy. A. gam 18, 95566/7 
(Cod. XIII.]. A.D. 1563 iCeagaiser 1588 ; A.D: 
R. 27, .coong4]. sGonsul xr56ge [Octe],. 7x [Oct.], 
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’73 [Oct.], ’92 [April], 1607 [April and Aug. drawn 
but absent from Florence] [A.D., R. 24, 25, 96, 98, 
adan.| (Nephew and) p. of Agnolo Bronzino; m. 
of his son Cristofano, il Cigoli, Giovanni Bizzelli, 
Francesco Mati, Piero di Meglio Coppi, Piero di 
Francesco Veri, Vincentio Cresci, Battista [Tronchi] 
da Brozzi. Giulio Nofri was his colour-grinder. 
Among Allori’s assistants, principally between 1579 
and 1582, were Giovan Maria Buttari, Lodovico 
Buti, Francesco Tempesti, Cosimo [? Gamberucci], 
Cecchino del Fornaio, some for large and others for 
less important works. 

When five years of age Allori lost his father and 
was taken in charge by his uncle Bronzino. At 
seventeen he painted his first original work, “ Our 
Saviour on the Cross,” for the chapel of the Villa 
of Alessandro di Chiarissimo de’ Medici. In 1554, 
at the age of nineteen, Allori went to Rome, where 
he remained two years, copying from the antique 
and studying the works of Michelagnolo and other 
modern masters. He also painted several portraits 
of the Bardi family and others. Having, through 
Tommaso de’ Bardi, obtained a commission to paint 
the Montanto chapel in the SS. Annunziata, Allori 
returned to Florence. In this city he continued 
through life to work assiduously at his art, painting 
in oil and fresco for churches and private collec- 
tions, and executing many portraits, both large and 
small, for the princes of the House of Medici and 
others. With regard to the Court portraits an entry 
in Allori’s “ Ricordi’”’ shows that on Nov. 14 
(1500) he consigned to the keeper of the Grand 
Duchess Bianca Capello’s wardrobe a simar of gold 
tissue embroidered with purple velvet, with long 
sleeves pendant to the ground; a long low-necked 
vestment (sottana) of gold tabby with gold fringe, 
a doublet of striped cloth of gold with sleeves; 
while on the following Jan. 28 he returned to the 
Grand Duchess a pearl headdress, with ten rosettes 
and ten diamonds, lent him for her portrait to be 
sent to Venice, for which he appears to have received 
42 lire from Monsignor Sangalletti, major-domo of 
Cardinal Medici. 

In 1564 Allori assisted in the decorations for the 
obsequies of Michelagnolo, and, in 1565, in those 
for the marriage of Don Francesco de’ Medici and 
Giovanna d’Austria. He worked largely for the 
Salviati family, decorating their palace in Florence 
[1578-80], their villa at Ponte alla Badia and, with 
other artists, the chapel of S. Antonino in S. Marco 
[1588]. Between Dec. 1579 and 1580/1, by com- 
mission of Don Aurelio da Forli, the abbot, Allori 
made the designs for the chapel of S. Giovanni 
Gualberto, in the Badia of Passignano [Val di Pisa], 
and painted, in fresco, the Miracles of the Saint 
and an altar-piece in oil. Allori’s paintings in the 
great hall of the Grand-Ducal villa of Poggio a 
Cajano were commenced in 1579 and completed 
on Sept. 15, 1582. He finished the fresco, left 
incomplete by Andrea del Sarto, though unworthily, 
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as he himself writes, on account of the excellence 
of the master, cleansed and restored, where 
required, the existing frescoes, and painted the 
remainder of the hall with the assistance of Giovan 
Maria Butteri, Alessandro Pieroni and Francesco 
Mati, who worked after Allori’s designs, the more 
important subjects being painted by his own hand. 
In 1580 an Annunciation by Andrea del Sarto in 
the chapel of SS. Cosimo and Damiano (now del 
Ciaconato) in the church of the SS. Annunziata 
was given by the monks to Cardinal Ferdinando 
de’ Medici and replaced by another painted by 
Allori, with reference to which the compiler of the 
** Memorie ” remarks: “ la quale e bella ma la non 
e quella ” [A.S.F., C.S. Servi, No. gr. No. 59, c. 17}. 
Allori’s painting has since given place to an altar- 
piece by Passignano. Between April and July 1581 
Allori was employed, with his assistants, in decorat- 
ing with grotesques the first corridor of the Uffizi. 
On Aug. 3 of that year he shipped to Pisa his large 
panel of the Ascension for the church of the Car- 
mine in that city, for which he was paid 200 scudi, 
net of expenses. On the 28th of the following Oct. 
Allori visited Rome to take measures for painting 
the loggia of the “ Vigna” of Cardinal de’ Medici 
[afterwards the Grand-Duke Ferdinand I], his 
constant patron, for whom he had painted a series 
of portraits of illustrious men, as well as other works 
in portraiture. He returned to Florence on Dec. 1, 
having expended 50 scudi on his trip. Early in 
1582 Allori painted in fresco the “‘ Cenacolo” for 
the refectory of the convent of the Carmine in 
Florence and, the same year, painted a large 
*Cenacolo,” on canvas, partly taken from the 
‘Last Supper” by Andrea del Sarto in S. Salvi, 
for the abbey of Astino, near Bergamo, which is 
now preserved in the Carrara Gallery of the Academy 
of that city. This “ Last Supper,” commissioned 
from him in Florence by Don Aurelio da Forli, 
abbot of Passignano, was placed in the abbey of 
Cestino on March 30, 1583. The cost of it amounted 
to 136 scudi and 5 lire imperiali [H. Geisenheimer, 
** Due Cenacoli di Alessandro Allori,” Rivista d’ Arte, 
March-April, 1906, p. 42]. 

Among his numerous works we may mention 
that Allori executed cartoons for tapestries for the 
Grand-Duke, by whose order he also made a copy 
of the sacred picture of the “SS. Annunziata” in 
the church of that title, which was presented, 
¢. 1580, to Cardinal Carlo Borromeo; and that he 
copied two “‘ Madonnas ”’ by Andrea del Sarto. 

In Allori’s bottega were executed the cartoons for 
the series of nine tapestries which are still at S. 
Maria Maggiore in Bergamo [the Nativity, the 
Adoration of the Magi, the Flight into Egypt, 
the Annunciation, the Betrothal of the Virgin, the 
Visitation, the Circumcision, the Assumption, and 
the Presentation of the Virgin in the Temple]. 
In the records of payments of March 30, 1583, 
Aug. 4, 1584, and Sept. 15, 1584, the master’s name 
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alone appears as that of the author of the cartoons, 
Geisenheimer, however, ascribes to him only the 
Nativity, the Flight into Egypt, and the Adoration 
of the Magi [H. Geisenheimer, “ Arazzi fiorentini 
in Bergamo su disegni di Alessandro Allori,” 
Rassegna d’Arte, Aug. 1907, pp. 122-5]. 

Several of Alessandro’s paintings, principally 
portraits of illustrious personages, a replica of the 
“ Annunziata” and a copy of Raphael’s ‘‘ S, John,” 
in the Grand-Duke’s ‘‘ Guardaroba/’ were sent to 
the Court of Spain; one or two of his works went 
to Sicily and two pictures of mythological subjects 
were purchased by Signor Lodovico da Diacceto, 
for his gallery in Paris. Perhaps one of these may 
be the Venus and Cupid, with figures larger than 
life, now in the Musée Fabre (No. 466), Montpellier. 
It is signed ALEXANDER * ALLORIVS. This picture, 
measuring 38} in. height by 54 in. width, is painted 
on canvas, and was acquired for the Musée Fabre 
in 1887. 

In the large refectory of S. Maria Novella he 
painted in 1584 a Last Supper, commissioned by 
Girolamo Ricci, Prior of the convent from Nov. 
1581 to Nov. 1584. On a dish is the inscription : 
A DIO GLORIA AD MDLXXxiII1; and on the border 
of the table-cloth, ALEXANDER ALLORIVS. AN BRC 
ALVMNYS FACIE. On a riband between the legs of 
a little dog can be read: Si latrabis latrabo. 

This Last Supper, painted on canvas, was detached 
from the wall about 1825 and removed to the 
Accademia di Belle Arti; it is now in the store-room 
of the Royal Galleries at S. Salvi. Under this 
Cenacolo was found a fourteenth-century fresco 
representing the Madonna enthroned between four 
saints. 

On the same refectory wall Allori painted thirteen 
years later the large fresco The Rain of Manna, 
which bears the inscription: NEL ANNO MDXCVII| 
ALESSANDRO BRONZINO DI CRISTOFANO ALLORI 
DIPINGEVA. Alessandro Allori apparently received 
130 scudi in payment of the Cenacolo and the 
fresco. A minute and conscientious analysis of 
these two important works was written by H. 
Geisenheimer, to whom is also due the identification 
of several studies in sanguine in the Uffizi Gallery 
[H. Geisenheimer, ‘‘ Le Pitture di Alessandro Allori 
nel Refettorio di S.M. Novella,” Rivista d’ Arie, 
May-June, 1905, pp. 93-111]. 

In 1592 Allori painted the altar-piece of S. 
James for the choir of the Spanish Chapel of Sta. 
Maria Novella, and, with the help of his pupils, 
covered the ancient frescoes of the choir with 
various figures of monastic and other saints and 
with medallions of the Miracles of S$. James. On 
Sept. 28, 1593, he received 20 golden florins for a 
portrait he had painted of Maria Salviati [v. Carlo 
Carnesecchi, “‘ Un ritratto femminile di A. Allon,” 
Rivista d’ Arte, Jan. 1905, p. 17]. 

Between 1595 and 1598 the famous tapestry- 
weaver Guasparo Papini and his assistants executed 
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five panels for the cathedral of Como from cartoons 
by Alessandro Allori [the Gathering of Manna, 
Melchisedech offering Bread and Wine to Abraham, 
the Sacrifice of Abel, Abraham’s Sacrifice, and the 
Descent of the Holy Ghost]. The first three panels, 
which were already about to be sent to Como, were 
presented in May 1596 by the Grand-Duke Ferdi- 
nand to Cardinal Alessandro de’ Medici. Three 
similar pieces were then executed for Como. In the 
Abraham and Melchisedech can be traced the 
collaboration of Butteri [H. Geisenheimer, “ Di 
alcuni arazzi nel Duomo di Como su cartoni di 
Alessandro Allori,’ Rivista d’Arte, July, 1906, 
pp- 109-16]. 

Early in r60r Allori, with Bernando Buontalenti 
and Gherardo Medimi, was appointed by the Grand- 
Duke to report on the damage sustained by the 
lantern of the cupola of the Duomo from lightning 
[Guasti, ““S.M. del Fiore,” II. 363 et seg.]. Allori 
was a Florentine citizen and eligible for office. In 
Feb. 1605/6, having been named Podesta of Cascina 
[Val d’Arno Pisano], he solicited a delay of twelve 
days before taking up his post, as he was suffering 
from gout. He had greatly desired this office in 
order to be near “ sua famosissima Pisa.” In the 
following May the Podesteria of Cascina applied 
that Allori’s term might be extended for six months 
on account of the universal satisfaction the presence 
of this distinguished man afforded the inhabitants, 
and in the hope that he would leave a beautiful 
and honourable memorial of his art in their parish 
church. In a petition forwarded by himself, Allori 
stated that the air was doing him good, that his son 
Cristofano was quite capable of carrying on the 
business in Florence, but that it would take him 
more than a year to paint the panel required, as he 
was always troubled with gout [A.S.F., Arch. delle 
Tratte papa d’informazioni, 516, 573, Del Badia MS.]. 
As we have seen from the R. 1. of the A.D., Allori 
was absent from Florence in Aug. 1607. 

Allori had made a thorough study of anatomy, 
and occupied himself with writing a dialogue on the 
human frame with illustrations, but it is doubtful 
if it was ever completed. He was married to a 
daughter of Donato Serbelloni, by whom he had 
issue, of whom only his son Cristofano rose to 
distinction. His mother was Dianora Sofferoni. 
Allori was buried in the church of S. Cristoforo, 
in the Via Calzaiuoli, in the family tomb on which, 
c. 1583, he had placed a new marble slab. 

Works :—Florence (Uffizi and Pitti galleries; 
A.M.G., Galleria degli Arazzi [tapestries after 
Allori’s cartoons]; Torrigiani Gallery [portrait of 
Cardinal Ferdinando de’ Medici]. Churches: SS. 
Annunziata; Sta. Croce; S. Egidio; Hospital of 
Sta. Maria Nuova [Virgin and Saints: Deposition 
painted in 1579]; S. Marco; Sta. Maria Novella 
[and Cloister]; Sto. Spirito [the Martyrs]). Poggio 
a Cajano [Villa frescoes]; Passignano [Badia of]; 
Prato; Pistoia [chiesa di S. Francesco]; Bergamo; 
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Pisa [Carmine]; Berlin; Madrid; Vienna; Mont- 
pellier. (Baldinucci, Borghini, Crowe and Caval- 
caselle, Gaye, Guasti, Sta. Maria del Fiore, 
Karoly, Lanzi, Ticciati, Vasari, ed. Sansoni. MSS. 
Allori, Ricordi, Del Badia; MS. notes on various 
painters, Regr.; Phy. A. and A.D.; Milanesi.) 
H. Geisenheimer, v. articles in Rivisia d’ Arte, May- 
June 1905; March-April 1906; July 1906. Ras- 
segna d’Arte, August 1907. Father of— 

82. ALLORI, CRISTOFANO, also called Bron- 
gino. Hlor;, b. Oct. 27, 2577, d. 1621. Poogone 
Isp.; poet, mus. Mat, 1598 [Consul del Corpo 1607] 
[Aug.] [¢d. 98 ad an.], A.D. ante 1613 [id. 29] Sept. 
[A.D., R. 57, 77]). p. of (1) his father, Alessandro, 
2) il Cigoli; m. of Giovan Battista Vanni, Fra 
Bruno Artosino, Lorenzo Cerrini, Monanno Monanni, 
Valerio Tenteri, Zanobi Rosi, and, for a short time, 
Cesare Dandini.* 

Dissatisfied with the style and colouring of his 
father, whom he termed a heretic in art, Cristofano, 
to avoid continual disputes, finally left Alessandro’s 
studio and carried his easel, colours and other small 
belongings to that of Gregorio Pagani, in whose 
companionship he painted for some time. He was 
also attracted by the excellent drawing of Santi di 
Tito and greatly admired Correggio. Baldinucci 
fed. Ranalli, III. 734] relates that Cristofano made 
many copies of a small figure of S. Mary Magdalen 
by this master, which, in the reign of the Grand- 
Duke Francesco, was in the possession of the 
Cavaliere Gaddi of Florence [but v. Lermolieff, 
p- 137]. In landscape he followed the manner of 
Adriano Fiamingo [Cili]. Cristofano, remarkable as 
a colourist, was one of the first masters of his time : 
he painted with great care, making many studies 
for his pictures, and was not easily satisfied with his 
work. Baldinucci refers particularly to his admir- 
ably finished studies of heads in red and black 
pencil, with sometimes a little chalk (v. Notizie del 
Disegno). To Cigoli’s remark that the many need- 
less alterations he made in his paintings must, of 
necessity, limit his productive power, Cristofano 
replied that his object was not to paint all Florence, 
but to please himself with the little he could do. 

Cristofano was patronised by the Court of 
Florence, and for the Grand-Duke (? Ferdinand I) 
completed, chiefly by the hands of his pupils, the 
series of portraits of illustrious personages com- 
menced by Cristofano dell’ Altissimo. He painted 
altar-pieces for churches, as at the SS. Annunziata 
and the “ Confraternita ” of S. Benedetto Bianco in 
Sta. Maria Novella, and executed many portraits, 
both large and small, the latter on copper. In 1598 
he was requested to paint the portrait of the late 
Grand-Duke Cosimo I for the Accademia. The 
Louvre possesses an historical picture by him, repre- 
senting Isabella of Aragon pleading with Charles VIII. 

* Cristofano’s p.’s belong to the seventeenth century 
and are, therefore, not further recorded in these 
notices. 
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Cristofano appears to have passed his whole life 
in Florence. In character he was vivacious and 
witty, a master of Bernesque rhymes, playing 
excellently on the theorbo,* a graceful dancer and 
an admirable mimic. His large earnings were 
quickly absorbed by his mistress, “ La bella Mazza- 
fiora,” + whose portrait may be seen in his ‘‘ Judith” 
[Pitti, No. 96], Cristofano himself being portrayed 
in the head of Holofernes. Cristofano’s studio was 
the scene of practical joking rather than of severe 
study, so that he produced few distinguished 
scholars. At one time he joined the Company of 
the Blessed Ippolito Galantini of Florence, and, but 
not for long, was as fervent in devotion as he had 
previously been active in pleasure. At last, suffer- 
ing from gangrene of the foot, Cristofano, rather 
than submit to an operation, met death, at the early 
age of forty-four, with patient resignation. He died 
poor and in debt, and was buried quietly by his 
associates of the Accademia del Disegno, in the 
family tomb in the church of S. Cristofano. Cristo- 
fano resided in a house placed at the corner of the 
Via della Pergola and the Via de’ Pilastri. 

Works :—Florence (Uffizi, Pitti, Corsini and 
Buonarroti galleries. Churches: SS. Annunziata, 
Sta. Maria Novella); Cortona (S. Agostino); 
Rome; London (National Gallery—Wells collection, 
S. Cecilia). Paris (Louvre). Amsterdam; Munich; 
Madrid; Vienna. 

88. ALTissimo, CrisTOFANO pi Parr [Jacopo], 
called pEtL’. He signed his letters “‘ Tofano, Pitt. 
fior.” Flor., b. r5—, d. Sept. 21, 1605. P. Phy. 
A. Feb. 22, 1566/7 [Cod. XIII.] S.L. [Regr. A. 1549] 
A.D. 1563. (Camerlingo 1563 [A.D., R. ror, c. 3], 
Councillor 1563 [zd. 24, c. 2], Provveditore 1582-6 
{id. 26, 92*], Conservator 1594 [¢d. 27, c. 111], Con- 
sul 1580 [April]. ’86 [Sept.]. ’99 [April] [zd. 95, 
96, 97, ad an.|). p. of (1) Jacopo da Pontormo, 
(2) Agnolo Bronzino. After having, says Vasari, 
painted, in his youth, many oil pictures and some 
portraits, Cristofano was sent to Como by Duke 
Cosimo I., to copy the series of portraits of illus- 
trious personages contained in the Giovian Museum, 
collected by Paolo Giovio, Bishop of Nocera, of 
which since 1550 the Duke had secured some copies 
(Mintz). Cristofano was to be paid 5 ducats for 
every portrait. He arrived at Como at the end of 
June, 1552. On May 31, 1553, he writes that he 
had completed twenty-four copies during the eleven 
months of his stay, and was waiting for a further 
list of names to continue the work. This first batch 
was forwarded to Florence on Aug. 8. The copies, 
writes Cristofano, were three fingers higher than the 
size ordered. Duke Cosimo wrote, on Sept. 8, that 


* This was an arch-lute, or large double-necked lute 
with two sets of strings, used for accompaniment and 
for solo (Ep.). 

{ The lovely model for his ‘‘ Judith” is called also 
“‘Mazzafiora’’: she has certainly a beautiful bouquet 
of flowers (ED.). 
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he was satisfied with the portraits and desired the 
P. to go on with the others, selecting the most 
famous and illustrious personages. In the autumn, 
probably, of this year, Bernardino Campi of Cre- 
mona arrived at Como on a commission from the 
Princess Ippolita da Gonzaga to copy some of the 
portraits in the Museo Gioviano. He found Cristo- 
fano at work, and reported to the Princess that he 
was an excellent P., as shown by his employ- 
ment by the Duke of Florence. By desire of the 
Princess, Bernardino carried Cristofano to Milan, 
where the two P.’s competed to paint the 
portrait of the fair Ippolita, who, after the death 
of her first husband, Fabrizio Colonna, was residing 
with her father, Ferrante Gonzaga, Governor of 
that Duchy. Cristofano painted two portraits of 
the Princess, his competitor one only, which was 
held to be the best and most pleasing likeness. The 
Princess gave Bernardino the two portraits executed 
by Cristofano and attached him to her household. 
On july 7, 1554, Cristofano wrote from Como that 
he had finished twenty-six more portraits. He 
wishes he were able to write without troubling the 
Duke, but the death of his father has left him in 
great distress, as he has to support his mother, a 
sister and two nephews. He had received no 
remittance for twelve months. He makes a further 
appeal for assistance on Aug. 16, which was granted. 
On Sept. 26 he reports having forwarded to Florence 
two cases of portraits and trusts that his work 
may afford satisfaction, but sometimes the original 
itself is bad. On Oct. 23 he reports having two 
more cases of twenty-four portraits ready and awaits 
orders. On Nov. 18 the Duke desires him to send 
them off before the bad weather sets in. How long 
Cristofano remained at Como after this date is 
uncertain. The last notice having reference to his 
copies is found in an order, addressed by Vasari to 
Angelo Biffoli, the Ducal Treasurer, to pay Cristo- 
fano 50 ducats of 7 lire each for ten portraits 
received on the Duke’s account. At this date, 
however, Cristofano had certainly been in Florence 
for over a year, as he was acting as Camarlingo of 
the A.D. in Nov. 1562. As to the number of copies 
that Cristofano made, opinions differ. We have 
seen that by 1556 he had sent off seventy-four 
copies from Como and that he was paid for ten 
others, probably of the same series, in 1563/4. 
Vasari says that the total number of portraits 
executed by Cristofano amounted to over 280. 
This might seem to be’an error in transcription, 
for the list of portraits of illustrious personages 
then hanging in the Duke’s “ guardaroba,”’ 
which Vasari gives (Vite, ed. 1568), included only 
239 portraits of Kings, Emperors and Sultans, 
Popes and Cardinals, Dukes and heroes, philoso- 
phers, scholars, poets and artists. They appear to 
have fairly represented the Giovian Collection 
(Mintz). The total collection of illustrious person- 
ages now hung in the corridors of the Uffizi numbers 
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533, but of these many were added later. It is 
difficult to identify all the portraits executed by 
Cristofano [v. Vasari, 2 ed. 1568, Vol. HI. Tavola 
de’ Ritratti del Museo dell’ Ill™° et Eccell™° S. 
Cosimo Duca di Firenze et Siena]. As to his merits 
as a copyist, we find that Duke Cosimo was satisfied 
with his work; Vasari praises his diligence, and 
Giulio Giovio, who succeeded Paolo as Bishop of 
Nocera, and was living at the Como Villa, writes 
to the Duke in very favourable terms of Cristofano’s 
paintings. A modern critic describes Cristofano’s 
copies as weak efforts, entirely wanting in intonation 
and sincerity (Miintz). 

After his return to Florence Cristofano held office 
on various occasions in the Accademia del Disegno, 
and appears to have continued to work as a portrait- 
painter, perhaps, however, without any great dis- 
tinction. From the Registers of the A.D. we learn 
that, in Dec. 1590, he and Jacopo Ligozzi valued 
an escutcheon painted by Jacopo da Empoli for the 
Academy [A.D., R. 102, c. 92]; while in Sept. 1596 
he had a dispute with Messer Donato di Donato 
Bandinelli about a portrait and sketch of the 
** quondam Messer Francesco Ferrucci,’’ which was 
brought before the tribunal of the Academy for 
settlement [A.D., R. 63, c. 108]. Cristofano was, 
perhaps, a descendant of Cristofano dell’ Altissimo, 
a popular Florentine poet, who flourished in the 
early part of the fifteenth century. In 1566 he 
res, in the Borgo Pinti. He was buried in S. Piero 
Maggiore (Baldinucci, Campori, Gaye, Gualandi, 
Lamo, Lanzi, id. [in Giornale de’ Letterati, Pisa, T. 47]. 
Mintz [‘ Le Musée de Portraits de Paul Jove’’], 
Vasari, ed. Sansoni, Regr. Phy. A., S.L. and A.D.). 

34. ALVARO PiREZ D’EVORA DI PORTOGALLO, 
commonly known as ALVARO DI Prerro, B. 13—, 
d. r4—. P. Named by Vasari [Vasari, San. II. 
41, n. 3] as a p. of Taddeo Bartoli [Sienese sch.] 
and as having painted several pictures at Volterra, 
one in S. Antonio of Pisa and others elsewhere, 
which did not demand any special mention. In 
1411 Alvaro worked with Niccolo di Piero Gerini 
[g.v.] and other Florentine P’s. on the facade of the 
Palazzo del Ceppo at Prato [f. Lapo Mazzei IT. 
429 et seq.]|. He cannot have been, as has been 
stated, P. to the King, Dom Emanuel, who began 
to reign in 1495, but he may possibly have been 
in the service of an earlier Portuguese monarch. 
In the church of Sta. Croce in Fossabanda, Pisa, 
there was an altar-piece by Alvaro which has been 
transferred to the Museo Civico. The panel repre- 
sents, in life-size figures, the “ Virgin enthroned with 
the Infant Saviour surrounded by Angels,’”’ and is 
inscribed on the base of the throne ALVARO . PIREZ 
DEVORA . PINTOR. Messrs. Crowe and Cavalcaselle 
[II. 306-8] ascribe to this P. a “ Virgin enthroned 
with Infant and Saints,” inscribed A... S PIRES 
. « . PINXIT, in a chapel of the Duomo of Volterra ;* 


* This picture, which is now in the Palazzo Comunale 
at Volterra, is obviously the one referred to by Corrado 
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a panel, with painted wings, on the altar of the 
oratory of S. Antonio, also of Volterra, representing 
the Saint and his attendant emblem, with rounds 
containing the busts of SS. Cosimo and Damiano. 
They deny, however, that Alvaro is the author of 
the panel of the ‘‘ Virgin, Infant and Saints ” in the 
sacristy of the church of S. Agostino in the same 
city, which has been attributed to him. 

Count Raczynski [“‘Les arts en Portugal,” 
p. 274] says that in the Hotel Barba at Lisbon there 
is an old painting, occupying the centre of a wall, 
which is mentioned by Taborda in his “ Regole 
dell’ arte della Pittura,” p. 143, in his article on 
Alvaro di Pedro. It resembles in style the paint- 
ings attributed to Vasco. 

Works :—Pisa, Volterra fattrib.]. Lisbon. 

85. AMADEO pi Srerano. Flor., b. 13— 
d.14—. P. Phy. A. Oct. 1386-1408 [Cod. VII.]. 

86. AmapoRE bi Naupo. Flor., b. ——, 
d. 13467. P. S.L. 1346 [original date of 744 
altered to ’46]. : 

87. AMANDOLI, FRANCESCO DI BENEDETTO. 
Cortona, b. 15—, d. 16—. P. Francesco worked 
at Cortona. He mat. in 1596 [A.D., R. 57, 134], 
but does not appear to have paid the country dis- 
trict fee of 14 lire ros. till 1609 [A.D., R. 103, 29]. 
On July 1, 1596, he demanded that Ser Giov. Andrea 
Palci of Cortona should be sentenced to pay him 
80 scudi = 756 lire for a painting and panel executed 
for and at the request of Ser Giov. Andrea in the 
church of Sta. Maria Nuova of that city [A.D., 


R. 63, 79¢]. 
38. AMprocio p’Astr [Piedmont], b. 14—, 
d.15—. P. p.or assistant of Domenico Ghirlan- 


dajo. In 1514 Ambrogio painted an altar-piece for 
the church of S. Domenico of Pisa, of which the 
central portion, ‘ Our Saviour Enthroned,” is now 
preserved in the Museo Civico of that city. In this 
work, which is signed and dated ‘“ Ambrosius 
Astésis pt mpxui,” the artist shows himself an 
imitator of Ghirlandajo [Tanfani, 22]. It may 
reasonably be conjectured that the Ambrogio 
named in Pisan documents as one of Domenico’s 
“‘sarzoni,’ when the Master was painting the 
tribune and restoring the Mosaic in the Duomo of 
Pisa in 1492-3, was he of Asti, and that he may, 
also, be identified with the Ambrogio di Giovanni, P., 
who, in 1515, restored the mosaic above the chapel 
of the “ Incoronata”’ in the same Duomo [Tanfani, 
21]. As Vasari does not name Ambrogio among 
Ghirlandajo’s p.’s, it may be that he only became his 
‘‘ sarzone ” when the Master was working in Pisa. 
Works :—Pisa (Crowe and Cavalcaselle, It. ed.). 


Ricci in an article in the ‘“‘ Rassegna d’Arte Senese,’’ 
1905, p. 27, as a polyptych in the Chapel of S. Carlo 
in the Duomo of Volterra, representing the Virgin and 
Child, with SS. Christopher, Michael, John the Baptist 
and Nicholas of Bari, the busts of 5S. Cosmas and 
Damianus, and a predella with small figures in relief. 
The signature given by Ricci reads: ALVARVS PETRI 
NS PORTUGALI PINXIT. 5 
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39. Amsprocio pi Batpese. Flor., b. 1352, 
da@ctagnmaqeq. P. Phy A.Septen7, 1372;pop. 
S. Cristofano del Corso [Cod. VII. IX.]. Com- 
panion in art of Niccolo di Piero Gerini. In 1386 
we find him employed, on various occasions, by 
the Companies of the Misericordia and of the 
Bigallo, kindred but independent institutions until 
united by decree of the Signory in 1425, though 
separate again in 1489 [Passerini, Stab. d. Ben di 
Firenze, 26]. For convenience of reference we enter 
first the commissions given to Ambrogio by these 
two Companies, noticing later his recorded works 
for other patrons, as far as possible in chronological 
order. For the Company of the Misericordia, then, 
he painted in fresco with Niccolo di Piero Gerini, 
in 1386, the facade of the Company’s “ Casa” on 
the Piazza di S. Giovanni (the present residence of 
the Bigallo). Of this work, which represented the 
Captains of the Misericordia restoring lost children 
to their mothers, the figures being half life-size, a 
fragment is preserved in the council chamber of the 
Bigallo, where there is, also, a water-colour drawing 
of the whole composition. In 1387 he coloured the 
tabernacle surrounding Alberto Arnoldo’s Madonna 
over the portal of the oratory. There are further 
records in the books of the Misericordia of minor 
works executed by Ambrogio in 1392 and 1407, such 
as restoring the painting of the residence of the 
Company, repairing (probably replastering) a wall 
and restoring an old panel [Passerini, ut sup. 457; 
Poggi, Rivista d@’ Arte, An. II. No. 10-11, and Doc. I. 
229]. For the Company of the Bigallo, which at 
this time had its residence at the corner of the 
Via de’ Pittori (now Calzaiuoli) and the Piazza 
Or S. Michele, Ambrogio, in 1392, coloured three 
stone figures (representing the Society’s emblems) 
on the fagade of the residence of the Captains. In 
1413 he painted, in marbling, the fagade of the 
residence and executed various other works, among 
which was a frontal (dossale) for the altar of the 
oratory. In 1415 he painted the fagade of the chapel 
- of the Oratory with stories from the life of S. Peter 
Martyr, while in the interior he depicted the four 
Evangelists on the vault and the birth of the 
Virgin on the wall towards the Corso degli Adimari. 
The paintings of the chapel were valued, in 1417, 
by Don Lorenzo Monaco and Mariotto di Nardo at 
32 flor. of gold. This Oratory was abandoned in 
1425, when the union of the two Companies was 
decreed [Passerini, ut sup. 9-12; Poggi, ut sup. 
and Doc. II. 230-2]. The only evidence that the 
house at the north corner of the Piazza Or S. 
Michele once belonged to the Bigallo is in the two 
medallions on the facade being the emblems of the 
two Companies. 

Of course, in all these works Ambrogio employed 
assistants of greater or less capacity. Ambrogio 
painted three altar-pieces for the church of S. Stefano 
al Ponte [Florence], the first in 1389, by commission 
of the Spedalingo of Sta. Maria Nuova, for the altar 
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of SS. Filippo and Jacopo, founded with a legacy 
bequeathed by Jacopo Bartolucci da S. Casciano. 
The two others, commissioned by the Captains of 
Or S. Michele, were painted in 1409 and 1413, 
respectively, one for the chapel of Madonna Cecca 
de’ Lupicini, dedicated to S. Catherine, the other 
for the chapel of Messer Alamanno de’ Gherardini 
[Vasari, San. I. 663, No. 3]. It would seem, from 
a resolution of the Captains of Or S. Michele, as if 
Ambrogio was also engaged in “painting the 
Lupicini chapel. It runs as follows: ‘‘ Thursday, 
26 June (1410) also, resolved that if Ambrogio 
Painter is not intent on painting the chapel ‘ de’ 
Lupicini’ on Monday next he shall be taken and 
kept in custody at the instance of the said 
Captains.” 

Early in 1392 Ambrogio was called in to arbitrate 
in a dispute that had arisen between Francesco 
Datini of Prato and Bartolommeo di Bortozzo [q.v.]. 
The same year he was engaged with Niccolo di Piero 
Gerini in painting the audience-hall of the palace 
of the Mercanzia. The two painters are described 
in the relative records as “ cittadini dipintori della 
citta di Firenze,” and their paintings are styled 
“honorevoli.” On March 11, 1392/3, final payment 
was made for their work, the total amounting to 
25 flor. of gold [A.S.F., Mercanzia, No. 221, c. 12, 
e444 da. No. 222, c. 9|.,. On June 27, 1398, 
Ambrogio was engaged in painting the facade of 
the new chapel of the Blessed Virgin or “ del 
Crocifisso ”’ in Sta. Maria del Fiore, for which he 
was paid 20 flor. of gold, exclusive of the gold leaf 
and azure used in the decoration [Cavallucci, $.M. 
del F., Doc. 18, 15x]. In 1402 he was painting for 
the Company of S. Peter Martyr in Sta. Maria 
Novella. He was paid, on Aug. 11, 2 flor. for a 
S. Peter Martyr painted above the “ schala”’ or 
* schola ” [A.S.F., C. sop. Sta. M., Nov. 294, MS. 
Wood Brown]. In 1411 Ambrogio was engaged in 
decorating the fagade of the Palazzo del Ceppo with 
Niccolo Gerini [g.v.] and other painters. 

Some time before, or up to Nov. 1400, Ambrogio 
had rooms on the upper floor of the Hospital of the 
Misericordia. He probably held some office in con- 
nection with this institution, as his successor in the 
same apartment was granted it on condition that 
he should receive and supervise all the children 
brought to “ dictam domum Misericordie ” [A.S.F., 
Bigallo, No. 6, c. 114]. 

In his return to the Catasto for 1437 [S. Gio. 
Lion d’oro, N.V. 78, Campione, f. 220], in which his 
son, Ser Baldese, a notary, was included, Ambrogio 
states that he possessed a small house lying between 
the Canto dello Bigno and the Canto della Macine. 
He also owned a podere in the Val di Chiana. He 
owed Pietro di Chellino, P., 32 flor., to be repaid 
at the rate of x flor. per mensem. He had pawned 
his “ coppa”’ [sic] at the Presto de’ Lioni for 3 flor. 
and a grey cloak at the Presto della Vacca for 2} 
flor. His family was composed of himself (aged 75), 
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his wife Ma. Margherita (55), his son Ser Baldese 
(34), his son’s wife, Ma. Maria with five children and 
two young sons of his son Michele. 


89a. Ambrogio da Firenze. B. 14—, d. ——. 
P. Ambrogio’s name is found in the Notarial 
Archives of Ravenna under date of June ro, 1481 
[Proc. 64, cc. 58, 59. MS. Corrado Ricci]. 

40. AMBROGIO DI GIOVANNI, ¥. AMBROGIO 


p’AstTI. 

41. AmMprocio LORENZETTI, ¥. LORENZETTI, 
AMBROGIO. 

42. AMERIGcO v’ANSELMO. Flor., b. 13—, 


d. 13—. P. Phy. A. bet. 1320-38/9 [Cod. VIL 
VIILJ. S.L. 1346) Res: in pop? ef 5S)" Pier 
Maggiore. 

43. AmMIDEI, Don GIULIANO, ¥v. GIULIANO, 


(Don) AMIDEI. 

44, AMMANATINO MANETTI, v.5. MANETTI [THE]. 

45. ANDREA DA FirENzE. Among the several 
painters of the name of Andrea who flourished in 
Florence in the latter half of the fourteenth century, 
data are wanting to recognize the artist who, in 
1377, commenced the series of frescoes in the Campo 
Santo of Pisa, illustrating the life of S. Ranieri, 
which were subsequently completed by Antonic 
Veneziano. Messrs. Crowe and Cavalcaselle [It. ed. 
III. 89], from a resemblance in style between the 
Pisan frescoes and those of the Spanish chapel in 
the cloister of the Florentine church of Sta. Maria 
Novella, conjecture that Andrea da Firenze may 
have been one of the artists employed in executing 
the frescoes in this chapel, which have been erro- 
neously attributed to the Sienese P. Simone Martini. 
The artists named Andrea who are known to have 
worked in Florence at the date in question and who 
were, or may have been, living in 1377 are A. di 
Bonaiuto, A. di Currado, A. del Massaio, A. di Nuto, 
A. Puccini, A. di Ristoro and A. Vanni, whose notices 
follow in their order. 

Another and later Andrea da Firenze is mentioned 
as having painted, in 1437, a panel, now at Cortona, 
and another at Fabriano. This artist was, prob- 
ably, Andrea di Giusto Manzini [¢..]. 

46. ANDREA DI ALESSANDRO 
Flor., b. 14—, d. 15—. 
gorum.” Phy. A. Dec. 17, 1510. 
Bortel di [Cod. X. P. Frey]. S.L. 

47, ANDREA DI BARTOLOMMEO ¥v. CASTAGNO, 
ANDREA DEL. 

47a. ANDREA DI BARTOLOMMEO Di LOopOvico 
DE’ Baroccuis. P. Flor., b. r5—, d. 15—?. 
Phy. A. Oct. 12, 1545 [Cod. XI.]. 

48. ANDREA DI BERNARDO DI CURRADO. 
Flor., b. 13—, d. ——-. P. Phy. A. bet. 1353-86 
[Cod. VII.]. 

49, ANDREA DI BonatuTo, detto ANDREUCCIO. 
Flor., b, 13—, d:.v: 1377; -P. Phy. Ave, 1343 
[Cod. VII. VIII. IX.]. Consul Sept. 1372 [Cod. 46]. 
5.L. 1377 [date of death]. Among the artists called 
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in council by the Board of Works (Opera) as Deputies 
of the Phy. A., on July 13, 1366, to advise on the 
construction of the Duomo, with special reference 
to the Tribunes of the Octagon. On the 2oth of the 
month a committee was nominated of thirteen 
architects and eleven P.’s—the latter being 
Andrea, Taddeo Gaddi, Niccolo di Tommaso, Gio- 
vanni Bonsi, Nuccio di Jacopo, Paolo Soldini, 
Dominico de’ Forzerini, Luchino Piero Fortini and 
Jacopo Sanella—to furnish the required design. 
This was sent in on Aug. 13 to the Cathedral 
authorities and was approved. On the zoth of that 
month a smaller committee of eight architects and 
P.’s was formed to prepare a model of “ how 
the said church should be erected for the honour 
of the Commune.” The members were Neri di 
Fioravante, Benci di Cione, Francesco Salvetti and 
Orcagna, Architects; Taddeo Gaddi, Andrea, 
Niccolo di Tommaso and Neri di Mone, P.’s. 
On Aug. 28 it was ordered that the foregoing com- 
mittee-men should be awarded a sum of 32 flor. of 
gold for their trouble in designing the said work. 
On May 31, 1367, the seven remaining members— 
Taddeo Gaddi having died in the meantime—were 
granted 54 lire fior. pic. for the model they had 
made of the said church and its cupola. On Oct. 26 
and 27 following the model was submitted to the 
judgment of a general assembly of the citizens, and 
met with full approval against a rival design pre- 
sented by Giovanni di Lupo Ghini, the architect in 
charge of the cathedral works [Guasti $.M. del F., 
Doc. 142, 143, 150, 155, 156, 169, 190]. 

Milanesi [Vasari San. I. 553, No. 5] conjectured 
that Andrea may have been the P. who commenced 
the frescoes of S. Ranieri in the Pisan Campo Santo 
[v. Andrea da Firenze]. He made his will on Nov. 2, 
1377—his son Bartolommeo being his heir—and, 
according to the entry in S.L., died before the close 
of the year, which, in the Florentine style, ended on 
the following March 24, so that the dates would 
fairly agree. Andrea belonged to the Quarter of 
S. Maria Nov: Gonf: Leon Bianco. We have found 
his name in the lists of the Estimo for 1351 [c. 123*], 
when he was assessed in 4 lire 10 s.; of the Sega for 
1354 [c. 130], when he paid a like amount; and of 
the Prestanzone, levied in 1376 [c. 104], when he 
oa in i flor. 5 dan [A.S.F., Prestanze ad 
arc.]. 

A Giovanni di Bonaiuto was entered in Phy. A. 
bet. 1320-53 [Cod. VII. VIII] without indication 
of profession. He formed one of the general 
assembly of citizens who, on Oct. 27, 1367, approved 
of the model of the Duomo mentioned above 
[Guasti, ut sup. Doc. 190]. He may possibly have 
been a brother of Andrea’s or (?) of Corsino di 
Bonaiuto [q.v.]. 

50. ANDREA DI CANTE. Flor., b. 12—, d. ——. 
P. m. of Bartolo di Lapo, who became Andrea’s 
p. on Aug. 16, 1294. Res. in pop. of S. Stefano 
Abbate [Milanesi, Nuovi Doc. 9]. 


51, ANDREA DI Ciorro. Filor., b. 13—,d. ——. 
Phy. A. bet. 1353-86 [Cod. VII.]. Res. in pop. of 
S. Ambrogio. 

52. ANDREA pi Currapo. Filor., b. 13—, 
d. 14—. P. Phy. A. Oct. 19, 1375 [Cod. VII. 
IX. P. Frey]. S.L. 1428 [probable date of death]. 
In Phy. A. Andrea is described as of the pop. of 
S. Michele Verdonini, in S.L. as of the pop. of S. 
Ambrogio. 

53. ANDREA DI DOMENICO DI BENEDETTO. 
Flor., b. 14—, d. July 7, 1512. P. [Milanesi.] 

54. ANDREA pI Donato. Flor., b. 14—, 
d.15s—. P. SLL. [lib. rosso 1502]. 

55. ANDREA DI DONATO D’ ANDREA TROMBA. 
Wer., bs 14—, d. 1527. P. Phy. A. Jan. 23, 
15t0/1r [Cod. X.]. S.L. 1525 [lib. rosso 1520]. 
Res. in pop. of S. Paolo. Andrea’s grandfather was, 
probably, a trumpeter of the Signoria. 

56. ANDREA DI Faso. Flor., b. 15—, d. : 
P. Mat. Aug. 8, 1576 [A.D., R. 56, 13¢]. In 1578, 
not exercising his profession any longer, Andrea’s 
matriculation was cancelled by order of the Consuls 
[ut sup. 140+]. 

57. ANDREA DI Giri. B. 15—, d. ——. P. 
A member of the Corpo of the A.D. in 1563/4 and 
the recipient of a candle on Candlemas Day [A.D., 
R. 24, c. 72]. The distribution of candles among 
the members of the A.D. on Feb. 2 was an annual 
‘custom. 

58. ANDREA DI GiIovANNI. Flor., b. 13—, 
d. 14—. P. Phy. A. bet. 1353-86 [Cod. VII.]. 
S.L. 1407 or 1408 [probable date of death]. In Phy. 
A. Andrea is described as of the pop. of S. Ambrogio, 
in S.L. as of the pop. of Sta. Felicita. 

59. ANDREA DI GiovaANNI GiupDuccr. Flor., 
b. 13—, d.14—. Forzerinaio. Phy. A. bet. 1353- 
86 [Cod. VII.]. Consul Sept. 1383 and again in 
1388, 1409/10, 1411/12 [Cod. 46]. In 1353 Andrea 
rented from the owner a bottega situated under the 
new Palace of Messer Niccolo Baldovinetti in the 
Via di Borgo S. Apostolo [Bib. N.F. Cod. Baldovi- 
netti, No. 37, c. 4°]. 

60. ANDREA DI GIOVANNI DEL FORNAIO, 2. 
FELTRINI, ANDREA. 

61. ANDREA DI GIusTO, v. MANZINI, ANDREA. 

62. ANDREA Masrstro. Flor., b. 14—, d. ——. 
MI. In 1461 Andrea appears to have illuminated 
a Psalter for a church in Perugia. Between 1462 
and 1464 he was employed in illuminating books 
for Pope Pius II in Rome. During this period he 
received, in several payments, sums amounting, in 
all, to some 65 ducats. Among the works on which 
Andrea was engaged were a “ Libro de’ Pontifici ” 
(probably a Ceremonial), ‘‘ Dion de Regno”’ (Dion 
Chrysostom, Adyot mepl Baotrctac) and a Psalter 
[A.S.R. Spese fatte per ordine di Pio II da Niccolo 
di Piccoluomo Piccogliuomini, 2 vols. P. in Giornale 
d’Erud. Art, V1. 138 et seq.]. 

638. ANDREA DI Mariotrro CINI, 2. 
ANDREA DI MaRIOTTO. 


CINI, 
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64, ANDREA DI, or DEL Massaio. Flor., b. 
13—, d. 13~—. P. Phy. A. bet. 1320-35 [Cod. 
Vil. IX. P. Frey]. S.L. 1373 [probable date of 
death. Entry erroneously altered to A. del pissaro}. 
At one time partner of Stefano di Giudriccio, against 
whom on March 6, 1335/6 Andrea petitioned the 
Tribunal of the Mercanzia to recover 4 silver flor. 
which the said Stefano owed him for a certain work 
they had jointly executed the previous year for 
Francesco Boscoli of Florence. The partnership had 
ceased at the date of the petition, in which Andrea 
styles himself “‘ publicus artifex et mercator in arte 
pictorum de Florentia”’ [Milanesi, N. Doc. 53]. 
Andrea was of the Quarter of S. Giovanni, pop. of 
S. Michele Berteldi. His name is found on the 
“Sega ” of 1354 [c. 150%, 322¢], when he was assessed 
in 4 lire ro s., remitted, on revision, for poverty. 
Milanesi, in a MS. note, suggested that Andrea was 
the son of “ Inactivo vocato Massaio,” but this 
requires confirmation. ? if he was the grandfather 
of Jacopo di Massaio [9¢.v.] which, however, is 
uncertain. 

65. ANDREA DI NERI. Arezzo, b. ——, d. 13—. 
P. On June 7, 1331, Andrea undertook to paint an 
altar with its appurtenances in a chapel of the 
“ Pieve ” of Arezzo, for which he was to receive 
4 flor. of gold [Milanesi, Nuovi, Doc. 43]. 

66. ANDREA DI NuTto. Flor., b. 13—, d. 1405? 
PB, Phy.A, Nov. 13, 1367 {Cod. VII. 1X.]. Pop. of 
Sta. Maria a Verzaia. 2nd Consul, Sept. 1392 [Cod. 
46, P. Frey]. S.L. 1405 [probable date of death]. 
Andrea’s name is found on the list for levying the 
Prestanzone of 1359. He was assessed in 13 soldi 
6 den. [Prestanze, 288. Sto. Spirito Drago, 168*]. 

67. ANDREA PucciINI or DI Puccino. Massa 
Carrara, b. 13—-, d. ——. P. S.L. 1368. When 
Andrea first came to Florence and the date of his 
departure therefrom is unknown, but he was evi- 
dently residing in this city in 1368, if, as appears 
probable, he was the same Andrea di Puccini 
entered in S.L. From 1372 to 1383 Andrea, with 
Jacopo di Francesco da Roma, P., Giovanni di Dino 
da Firenze, P., and Vanni di Giovanni da [Firenze], 
P., was in partnership with Paolo Perfecto, P., of 
that city. The association, formed for the purpose 
of following the art of painting and its appurten- 
ances, was dissolved on July 13, 1383, all declaring 
themselves satisfied, with the exception of Paolo 
Perfecto, against whom the other partners reserved 
all rights of action. In Feb. 1387 Andrea and 
Francesco d’ Andrea Cieccorini, P., both citizens 
of Lucca, hired for two years, from the Operai of 
the church of SS. Giovanni e Reparata in the same 
city, a plot of land with a house, situate in the 
contrada of the said church, in which to reside and 
exercise their art. The rent was fixed at 30 flor. 
of gold while Pope Urban VI. and his Court resided 
in Lucca, to be reduced to 12 flor. when the Pope 
left the city [Campori 6, 7]. The Pope left Lucca 
on Sept. 23 of the same year. 
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On Sept. 24, 1388, Andrea, citizen of Lucca, and 
Antonio di Pucciarello, P., of Pisa, then sojourning 
in Lucca, promised to repay Lorenzo Lembrini, 
citizen of Lucca, on the approaching Kalends of 
Jan. 7, 12 gold flor., received from him, binding 
themselves, their heirs and their property in Lucca, 
Pisa and Pistoja to this effect [Campori, 433]. 

67. ANDREA Di Ricco, v, TAFo, ANDREA. 


68. Andrea di Ristoro. Flor., b. ,d. 13—. 
P. Phy. A. bet. 1312-20 [Cod. VII. VIII]. S.L. 
1343. 

+e 1343 Andrea, pop. of Sto. Pancrazio, is entered 
on the Register of the Company of S. Zanobi 
[A.S.F., C.S. Zanobi ZI. Milanesi MS.]. Father of— 

68a. Risrorop’ ANDREA. Flor., b. 13—,d.13—. 
P. Phy. A. bet. 1320-45/6 [Cod. VII. VIII.]. On 
June 1, 1335, the Captains of the Company of S. 
Thomas Aquinas in the Mercato Vecchio declared 
by deed that Andrea had returned 5 lire paid him 
on account of a work he had failed to execute. He 
is described as of the pop. of Sta. Maria Novella 
[Milanesi, N. Doc. 50]. In 1344 Ristoro, like his 
father, was a member of the Company of S. Zanobi, 
and is entered as of the same pop. [Milanesi MS. 
ut sup]. 

On Jan. 5, 1351/2, Ristoro demands payment of 
7 flor. 20 soldi of gold, or thereabouts, for paintings 
executed by him for Paoluccio di Lazzarino, P., of 
Lucca [Milanesi N. Doc. 69]. In his return to the 
Estimo, Dec. 23, 1363 [Qr. S. Giovanni, pop. Sta. 
Maria Maggiore; A.S.F. Lib. dell’ Estimo, Qr. S. 
Giovanni and Sta. Maria Novella, c. 16 (1701), 
Milanesi N. Doc. 74], Ristoro states that he 
possessed five plots of arable land, a small vine- 
yard, a small house and a ruined labourer’s cottage 
in the contado of Florence, all situate in the pop. 
of S. Lorenzo a Signa, Gonfalone del Drago verde, 
and of the estimated value of 220 flor. of gold. 
There was a mortgage on the property of 44 flor. 
of gold. Ristoro res. in a hired house in the Via 
dell’ Alloro, for which he paid an annual rent of 
10 flor. of gold, and he lived by the art of painting. 

In the list for the Estimo of 1351 Ristoro is 
inscribed for 4 lire ro s. [A.S.F. Sta. Maria Novella, 
Lione Bianco, Imposta della Sega, c. 122], In 
those for the Prestanzone of 1359 and 1376 he is 
inscribed in Sta. Spirito, Gonfalone Drago. For the 
first he is assessed in 5 flor. of gold, for the second 
in 8 soldi ro dan. [A.S.F. Prestanze Quaderno 4, 
2t, 1376, 288, 148¢]. His inscription in this Quarter 
and Gonfalone is evidently owing to the land he 
held in the contado, as noted in his return to the 
Estimo of 1363. Father of— 

Andrea di Ristoro. Filor., b. 13—, d. -——. P. 
S.L.? Like his father and grandfather, Andrea 
was a member of the Company of S. Zanobi. He 
entered in 1350, and is described as of the pop. of 
S. Pancrazio [A.S.F. C.S. Zanobi, Z.I., Milanesi 
MS.]. In 1392 he prepared his sepulchre in the 
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cloisters of the church of Sta. Maria Novella. The 
monument no longer exists, but, from the inscrip- 
tion it bore, cited by Rosselli [Sepoltuario, Pt. II, 
p. 743],.it results that the family came from the 
Mugello. 

An Agostino di Ristoro, P., is registered in S.L. 
under the year 1358. Nothing appears to be known 
about this P.; possibly for Agostino should be read 
Andrea. 

69. ANDREA DEL SARTO, v, SARTO, ANDREA DEL. 

70. ANDREA pr Sracio pr Dino.  Flor., 
b. 13—, d. 14—. Forzerinajo and P. Phy. A. bet. 
1408-44 [Cod. VII.]. S.L. 1419. Andrea’s son, 
Antonio, forzerinajo, of the pop. of S. Lucia d’Ogni 
Santi, was mat. in Phy. A. June 4, 1433 [Cod. VII. 
XXL]. . 

71. ANDREA DI VANNI. Flor., b. 13—, d. 1377. 
P. Phy. A. bet. 1320-53, prob. ¢. 1343 [Cod. VII]. 
S.L. 1351. Andrea is another artist who has been 
suggested as commencing the series of frescoes 
illustrating the life of S. Ranieri in the Campo 
Santo of Pisa [v. Andrea da Firenze]. He must 
not be confounded with Andrea di Vanni of Siena, 
artist and statesman, the friend and follower of S. 
Catherine of Siena, who flourished about the same 
period [1332-1412] [Milanesi, Arte Toscana, 48-9; 
Gaye, I. 76-81], and who, in 1370, painted, with 
Antonio Veneziano [g.v.], in the Duomo of Siena. 
Andrea res. in the pop. of S. Piero Maggiore (Crowe 
and Cavalcaselle, It. ed.), 

72. ANGELICO, FRA GIOVANNI DA FIESOLE 
detto L’, was by birth Guido di Pietro of Vecchio 
in the Mugello, b. 1387, d. March 18,1455. P. M.I. 

If Vasari is to be trusted, on information derived, 
no doubt, from Fra Eustachio [q.v.], Guido’s family 
circumstances were easy, thus giving additional 
reason to warrant the belief that he quitted 
Vecchio in early youth to study art in Florence. 
His actual master is not known, but he may have 
learnt miniature-painting, to which it is believed 
his first efforts were directed, in the school of Sta, 
Maria degli Angeli, and thus have come under the 
influence of Don Lorenzo Monaco. It may be 
taken for granted that Guido, following the usual 
practice, studied the works of the older Florentine 
masters, especially, perhaps, Orcagna, and not 
excluding the still-hving Starnina [Crowe and 
Cavalcaselle suggest that Fra Angelico may have 
been apprenticed to Starnina, but this is mere con- 
jecture, as there is neither documentary evidence 
in support of this theory, nor have any works by 
that master been preserved to be available for 
comparison of style]. Later [1423-27], he must 
have seen Masolino and Masaccio painting in the 
Brancacci Chapel, and have thus been influenced 
by the latter. That he was also impressed by the 
works of the great architects and sculptors who then 
flourished in Florence his paintings progressively 
show. m. of Benozzo Gozzoli, Domenico di Miche- 
lino, Zanobi Macchiavelli, Zanobi Strozzi, Alesso 
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Baldovinetti. Fra Giovanni’s assistants in Rome 
were, besides Gozzoli, Carlo di Ser Lazzaro da 
Narni, Pietro di Jacopo da Forli, Giovanni d’ 
Antonio della Cecca, a Florentine, and Jacopo d’ 
Antonio da Poli. The two latter, with Benozzo 
Gozzoli, accompanied the master to Orvieto. 

Guido was twenty years of age when, with his 
younger brother, he determined to enter into 
religion, In 1407 they assumed the habit of S. 
Dominic in the new convent at Fiesole, Guido 
taking the name of Giovanni, his brother that of 
Benedetto (Richa, “Chiese,” ns. VII. 118; 
Marchesi, I. 206). The reformed convent of 
S. Domenico of Fiesole was founded by Fra Gio- 
vanni di Domenico Baccini [better known as Gio- 
vanni Dominici, afterwards Cardinal and later a 
Beato of his order]. The fabric of the convent was 
commenced on March 1, 1406, and by September 
there were fourteen inmates, the majority of whom 
came from the convent of Cortona, of which, also, 
the reform was due to Dominici. There being no 
Novitiate at Fiesole, Fra Giovanni and his brother 
were sent at once to pass their probation at Cortona. 
In 1408 they made their solemn profession, after 
which they probably, but not certainly, returned 
to Fiesole. The time was one of schism in the 
Church; the Dominicans of Fiesole, obedient to 
the counsels of their founder, refused to recognize 
the newly-elected Pope, Alexander V., who was 
supported by the Florentine Republic. Their 
position becoming untenable, the friars, perhaps 
some twenty in number, secretly abandoned their 
convent one night in the summer of 1409. Cortona, 
owing to civil discords and the presence of the army 
of Ladislaus, King of Naples, affording no secure 
refuge, they sought and were granted asylum in the 
convent of S. Domenico of Foligno, which upheld 
the cause of Gregory XII. As we have already 
said, some doubt exists about the movements of 
Fra Giovanni and his brother in these years. Padre 
Marchesi, however [I. 272-74], inclines to the 
belief that they quitted Fiesole with their brethren 
and accompanied them to Foligno, where they 
remained until 1414. In this year an outbreak of 
the plague caused the refugees to betake themselves 
to Cortona, which had then come under the juris- 
diction of the Florentine Republic. It is therefore 
between Foligno and Cortona that Fra Giovanni’s 
first known works were produced. To the years 
between 1409 and 1418 the following works have 
been assigned: The panel of “ Our Lady, Infant, 
Angels and Saints,” painted for the chapel of S. 
Niccolé de’ Guadalotti in the church of S. Domenico 
of Perugia, which now, in many parts, is preserved 
in the local Pinacoteca [Sala, V. Nos. 1-18]. Two 
of the three compartments of the predella, repre- 
senting scenes from the life of S. Niccolo, are in 
the Vatican Gallery.—Two large panels painted for 
the church of S. Domenico of Cortona, one of which, 
a triptych of the “ Virgin, Infant and Saints,” with 
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predella,* is still in the church, the other, an 
“Annunciation,” has been removed to the present 
baptistery, formerly the ‘ Oratorio del Gest,” in 
which also two predelle are to be seen. Padre 
Marchesi says that, in addition, Fra Giovanni 
decorated the Cortona convent with not a few 
frescoes, which perished with the destruction of the 
building at the hands of the French. The refugee 
friars from Fiesole had for some years been anxious 
to return to their own convent. The many diffi- 
culties in the way [Marchesi, I. 293] were finally 
overcome by the intervention of Cardinal Giovanni 
Dominici, and in 1418 they regained possession. 
During the succeeding eighteen or twenty years 
Fra Giovanni remained at Fiesole, but not in idle- 
ness. There is some difficulty in fixing the years 
in which Fra Giovanni’s innumerable and always 
undated works were executed, as his method of 
painting, except in his later compositions, varied 
but little. It is therefore more on historical pro- 
babilities than on artistic grounds that the following 
ascriptions are made. To Fra Giovanni’s residence 
at Fiesole may, in all probability, be assigned three 
panels and two frescoes he painted for the church 
and convent of S. Domenico. Of the panels, the 
“Virgin and Infant, with Angels and Saints,” 
painted for the high altar, now hangs in the choir, 
but restored and reshaped by Lorenzo di Credi 
[q.v.]. The predella has been dispersed.t The 
“ Coronation of the Virgin,” with its predella, is in 
the Louvre [No. 1290]; while the “ Annunciation,’ 
sold in 1611 to Mario Farnese for the Duke of 
Lerma for 1500 ducats, is now in the Madrid 
Museum [No. 14]. Of his frescoes, the ‘“ Cruci- 
fixion ”’ is in the Louvre [No. 1294], while the one 
representing “Our Lady and Infant, with SS. 
Domenico and Thomas Aquinas ” is still 27 situ, but 
damaged by restoration. 

Fra Giovanni’s most important work during this 
period was the “ Madonna, Angels and Saints ” 
painted in a tabernacle in 1433 for the “ Arte dei 
Linatuoli,” for the price of 190 flor. of gold. It is 
now preserved in the Uffizi [No. 17].§ The original 
stonework of the tabernacle is in the Museo di S. 
Marco. Among the early works executed by Fra 
Giovanni, Vasari places three panels, a “‘ Madonna, 
Angels and Saints,” a “ Coronation of Our Lady,” 
and a “‘ Madonna and two Saints,” which in his day 
hung in the Certosa of Florence. They are now lost. 
To the period under review may, perhaps, also be 
assigned the “ Coronation of the Virgin” formerly in 
the church of Sta, Maria Novella [Uffizi, No. 1290] ; § 
the panel painted for the nuns of S. Pietro in Piazza ; 
the ‘‘ Entombment ” executed for the Confraternity 

* The predella is now in the Oratorio del Gest. 

t+ This is the “‘ Christ in Glory ’’ [No. 663] in the 
National Gallery. 

} A fresco of the Virgin and Child with four Saints 
was sold in 1882 to the Grand-Duke Sergius of Russia, 


and is now in the Hermitage Gallery. 
§ Now in the Museo di S. Marco, Florence [Ed.]. 
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of Sta. Croce del Tempio [A.M.G., No. 246], the 
“ Pieta ”’ and “ Adoration of the Magi” from the 
convent of S. Domenico, now in the A.M.G. [No. 38], 
and possibly the series of panels of the life of our 
Lord, painted for the doors of the plate cupboards 
in the SS. Annunziata by commission of Piero di 
Cosimo de’ Medici [A.M.G., Nos. 233-37, 252-54]. 
Of these, three subjects were painted by Alesso 
Baldovinetti [q.v.]; * three of the four small panels 
from Sta. Maria Novella, of which S. Marco pos- 
sesses two, the ‘‘ Madonna delle Stelle,” and the 
“ Annunciation and Adoration of the Magi” [33, 
34], with the third, the “ Assumption and Passing 
of the Virgin,” now in Mrs. Gardner’s collection 
at Boston, U.S.A., were also, probably, painted 
between 1425 and 1430 [Langton Douglas]. 

In 1436 the convent of S. Marco was handed 
over to the Dominicans, and was rebuilt from its 
foundation by the munificence of Cosimo de’ Medici. 
The fabric of the new convent and the restoration 
and embellishment of the church were commenced 
in 1437. The church was finished in 1441, and the 
convent was completed in 1443 [Marchesi, I. 
pp. 316-17]. Fra Giovanni probably took up his 
residence in Florence in 1437. It may have been 
about 1439 that he painted the panel of the “ Virgin, 
Infant and Saints” for the high altar of the church of 
S. Marco [Vasari, IT. p. 524]. Itis now greatly faded, 
with two compartments of the predella in the A.M.G. 
[Nos. 251, 257, 258]. Other parts of the predella 
are to be found in Munich [Nos. 989, 990 and ggx1], 
in the Dublin National Gallery, and in the Louvre 
[No. 1293]. In 1439-40 Fra Giovanni commenced 
the series of his well-known frescoes in the convent 
of S. Marco, of which it is not necessary to give 
here a detailed description. It suffices to note, in 
brief, the “S. Dominic at the Foot of the Cross ” 
and the five lunettes of half-figures in the first 
cloister; the large ‘‘ Crucifixion’ and portraits of 
illustrious Dominicans in the Chapter House; the 
scenes from the life of our Lord, which decorate 
thirty-four cells of the upper dormitory, on the 
outer walls of which are also the three frescoes of 
the ‘‘ Annunciation,” “‘S. Dominic at the Foot of 
the Cross,” and “Our Lady, Infant and eight 
Saints.” In the greater number of his works Fra 
Giovanni was doubtless aided, to a greater or less 
degree, by p.’s and assistants. To this period, 
1441-46, also belong the “‘ Last Judgment,” origin- 
ally in the church of Sta. Maria degli Angeli [A.M.G., 
No. 266], and the “ Deposition,’ painted for the 
sacristy of the church of Sta. Trinita [A.M.G., No. 
166]. The paintings in the cusps, by a different 
hand, are attributed to Don Lorenzo Monaco. 
These pinnacles have obviously been added at a 
later time, and had originally nothing to do with 
the picture. 

* Prof. Langton Douglas suggests that these panels 
were more probably sent from Rome about the year 
1448, 
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When Pope Eugenius IV. returned to Rome after 
his eight years’ exile in Florence, where he must 
have become well acquainted with Fra Angelico and 
his works, he summoned the Dominican to Rome 
to undertake the decoration of a chapel of S. Peter’s. 
Whether Eugenius actually saw the commencement 
of the work is very doubtful, as he was dead and 
his chair occupied by his successor, Nicholas V., 
by the time from which is dated the first record of 
Fra Angelico’s activity in Rome. This record is an 
entry of payment, made to “ Frate Giovanni di 
Pietro”’ for work done between March 13 and 
May 31, 1447 [Register of the Tesoreria Segreta of 
the Vatican, 1447, ff. 38, 39]. In the same register 
are entries of payments made to Pietro Jachomo 
da Forli, who is specifically declared to be one of 
the Frate’s assistants, as well as to Benozo da Leso, 
Giovanni Antonio de la Checha, Charlo di Ser Lazaro 
da Narni, and Jachomo d’ Antonio da Poli. These 
are under the dates of May 9 and 23, 1447. On 
June 1 there is a further entry of payment made 
to Frate Giovanni da Firenze for expenses in con- 
nection with the chapel of S. Peter’s. 

The chapel in question was situated between the 
Vatican and the Basilica, but was destroyed early 
in the sixteenth century to make room for the great 
staircase of the Vatican, so that no trace is left of 
Fra Angelico’s frescoes which represented scenes from 
the life of Christ, into which were introduced por- 
traits of Nicholas V. and the Emperor Frederick III. 

Before he began the frescoes in the study of the 
Pope in the autumn of the same year, Fra Angelico 
was invited on May 11, 1447 [Arch. dell’ Opera del 
Duomo di Orvieto, Rif. 1443-48, c. 284, t°] to 
decorate the new chapel of the Madonna di S. 
Brizio in the Duomo of Orvieto, at a rate of pay- 
ment similar to that which he was being paid by 
his Papal patron. Fra Angelico agreed to work 
at Orvieto during the summer months, and signed 
the agreement on June 14. He returned to Rome 
at the end of September, and never finished the 
decoration of the chapel of Orvieto, which, half a 
century later, was taken up by Luca Signorelli. 
Fra Angelico, assisted by Benozzo Gozzoli, only 
painted two compartments of the vaulted roof, 
representing in the one Christ as Judge surrounded 
by Angels, and in the other a group of Prophets 
and Saints. These frescoes, which had begun to 
suffer from damp soon after they were painted, 
were extensively restored by two German P.’s in 
1845. 

To the period of the Orvieto frescoes belong the 
triptych of the “ Last Judgment” at the Berlin 
Museum [No. 60a]—also much restored—and the 
“Madonna del Bosco” in the A.M.G. [No. 265], 
from the convent of S. Bonaventura, or “ Convento 
del Bosco.” 

On his return to Rome from Orvieto, Fra Angelico 
began the frescoes of scenes from the life of S. Stephen 
and of §. Lorenzo in the study of Nicholas V. 
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Miintz quotes a document under date of Feb. 15, 
1448, in which these frescoes are already referred 
to. Very little is known about the closing years 
of Fra Angelico’s life, although his presence at the 
convent of S. Domenico in the second half of the 
year 1449 and in the spring of 1452 is testified by 
two documents quoted by Langton Douglas [Bibl. 
Laurenziana, Ricordanze di San Marco, A. Cod. goz, 
f. 26+¢°, and Arch. dell’ Opera del S. Cingolo di 
Prato. Entrata e Uscita del Provveditore, 1451, 
1452]. The latter document is an invitation to 
decorate the choir-chapel of Prato Cathedral, but 
the work was never executed. Fra Angelico died 
in Rome in 1455, according to the date inscribed 
on his tomb in Sta. Maria sopra Minerva. 

Works :—Florence, Orvieto, Rome, Cortona, 
Fiesole, Perugia, Paris, London, Dublin, Leningrad, 
Madrid, Munich. In addition to the works re- 
ferred to in the text, the following are given by 
Langton Douglas: An “ Assumption and Dormition 
of the Virgin,’ formerly in Lord Methuen’s collec- 
tion,* and a Reliquary panel from Sta. Maria 
Novella, both in private possession in London; a 
“Madonna and four Saints” at Parma [No. 25]; 
a banner with the “ Salvator Mundi” at the Pisa 
Civic Museum [No. 7]; a triptych with “ The Last 
Judgment,” ‘The Ascension,” and “ Pentecost ” 
at the National Gallery in Rome [Nos. 22, 23, 24]; 
a “ Madonna with Angels ” at the Vatican Gallery, 
and “Two Adoring Angels” in the Turin Pina- 
coteca. In his notes to the rg1x edition of Crowe 
and Cavalcaselle [John Murray], L. Douglas men- 
tions an “‘ Entombment of the Virgin” from the 
Fuller-Maitland collection, now in the possession of 
Mr. J. G. Johnson in Philadelphia; a ‘‘ Death of 
S. Francis,” from the same collection, now in the 
Berlin Museum; a “S. Francis Receiving the 
Stigmata ” and a “ Death of S. Peter Martyr,” in 
the Strossmayer Gallery at Agram; a “‘ Madonna 
with Saints and Kneeling Donor ” in M. E. Aynard’s 
collection at Lyons; a “ Crucifixion” in Prof. N, 
Valois’ collection in Paris; a ‘‘ Christ on the Cross, 
between two Saints,” the property of the Con- 
fraternita del Ceppo; the ‘‘ Madonna and Child” 
from the collection of King Leopold of Belgium, 
now in the Morgan collection, New York; and a 
“ Madonna and Child” in the Pieve of S. Michele 
at Pontassieve. 

78. ANGELO DI Marstro GIiovaAnni da Arezzo, 
b. ——-, d. 13—. P. Phy. A. bet. 1320-53 [Cod. 
VII]. S.L. 1344. Angelo’s name is found on a 
list of foreign P.’s established in Florence in 1340 
[A.S.F., Consigli Maggiori, Provisioni, No. 211]. 
In 1346 he coloured the stone figures placed on the 
Porta San Gallo for and at the expense of the 
sculptor, Maestro Paolo di Maestro Giovanni, of 
the pop. of Sta. Maria Novella [Milanesi, N. Doc. 63]. 
Angelo res. in pop. of S. Paolo. 


* Now in Mrs. Gardner’s collection, Boston, U.S.A. 
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74, ANGIOLINO pi Niccoto Trepesco. Flor. ? 
b. 13—, d. 14—. P. Phy. A. bet. 1386-1408 
[Cod. VII.]. S.L. 1424. Angiolino was probably 
the son of Niccolo di Piero, Maestro di Vetri della 
Magna. Magna Bassa included Belgium and Hol- 
land, Magna Alta was Germany proper [Milanesi]. 

75. ANNIBALE D’ ANTONIO, b. 15—, d. ; 
P. Annibale’s name is foundin A.D. R. 150. c. 6, 
in Feb. 1563/4, when he paid 13 soldi 4 dan. ? if 
he is the father of Antonio d’ Anibale/Pelachini da 
Campo Giallo (Val d’ Arno Superiore). P. [9.v.]. 

76. ANNIBALE DI NANNI DI Baccio Bicio. 
Flor., b. 15—, d. r5—. P. p. of Francesco 
Salviati. Except that he was a “creato” of 
Salviati and that his master left him 60 ducats per 
annum on the “ Monte de’ Frumenti,”’ fourteen 
pictures, all his drawings and some other art pro- 
perties, pointing to their close connection, we have 
no further information about Annibale [Vasari, 
San. VII. 40]. His grandfather, Bartolommeo di 
Giovanni di Lippo, detto Baccio Bigio, was appointed 
“Capo Mastro” [architect in charge] of the 
works of Sta. Maria del Fiore on Dec. 30, 1513 
[Guasti, Cupola di S.M. del F. Doc. 347]. 

77. ANTONIO D’ ARCANGELO DI GIULIANO, v 
CERANIOLO, ANTONIO DEL. 

78. ANTONIO DI Barrotommeo. Flor., b. 14—, 
d.15s—. Sargaio. S.L. ¢. 1500 [lib. rosso 1503]. 

79. ANTONIO DI BENEDETTO, orafo.  Flor., 
b. 14—, d. P. p. of Neri di Bicci, with 
whom he remained from Sept. 18, 1458, to Aug. 16, 
1466. In 1458 Neri received Antonio as a p. for 
one year without fixed salary, ‘‘ because he is of 
tender years and a little child.” On Nov. 13, 1459, 
Neri bought him a green cloth mantle. In 1466 he 
settled his account with Antonio [F. Uffizi Lib. MS. 
Ricordi di Neri di Bicci, a c. 41*, 55, 116¢ (Poggi). 

80. ANronIO DEL Branco. Flor., b. 14—, 
d.15—. S.L. [lib. rosso 1472-1503]. 

81. ANTONIO Dr CAMBIO or CIAMBINO, also 
Cuansino. Flor., b. 13—,d. 1414? P. di camere 
e tetti * [f. Lapo Mazzei, II. 422]. Phy. A. Aug. 21, 
1380 [Cod. VII. IX.]. S.L. 1414 [probable year of 
death]. At the end of 1410 and the beginning of 
1411 Antonio was engaged, with his assistants, in 
painting the roof [tetto] of the Ceppo de’ Poveri at 
Prato. He received 20 flor. for the work, by the 
hands of Niccolo di Piero Gerini and his com- 
panions, who were then painting in the same city 
for the executors of Marco Datini [f. Lapo Mazzei, 
II. 433]. On June 15, 1411, Antonio was paid 
3 flor. 5 s. in gold for having painted, by order of 
the same executors, thirteen escutcheons with the 
arms of the “Ceppo” on the buildings belonging 
to that institution [f. Lapo Mazzei, II. 422]. 
Antonio res. in the pop. of S. Lorenzo. 

82. ANTONIO DI Dino. Flor.,b.1402,d.14—. P. 
(Maestro di Tavole di Gesso [Milanesi]). S.L. 1441. 


* The text says letto, but I think the context shows 
that tetti is meant. 
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83. ANronio pI Domenico. Flor., b. 14—, 
d. 1500. MI. It is noted in an account-book of 
the servi, under date of April 25, 1472, that Antonio 
had received 14 lire ro s. in several payments, for 
twenty-five brush ‘“‘ minj,” z.e. the introits, at ro 
soldi each, without figures, done in the second volume 
of the Graduale [A.S.F., C.S. Servi, 692, c. 132]. 
Antonio may probably be identified with the 
Antonio di Domenico d’ Antonio da Firenze, who 
in 1484 settled in Pisa, where, with his mother 
and wife, he was received into the 3rd Order of the 
Observantines of S. Francis, and who died in 1500 
[? p.s.]. This Antonio was employed as a P. on 
some decoration works, such as painting a room 
and decorating the organ of the Duomo, by the 
Operai of the Pisan Cathedral [v. Tanfani, 24, 41, 
44-6, 234]. 

84, ANTONIO DI DomeENrico pr Novi. Filor., 
b. 1414, d. 14—. P. Phy. A. Feb. 10, 1434/5 
[Cod. VII. XXI.]. In his return to the Catasto 
in 1457 [A.S.F., S. Spirito Drago, filza 1457, 2, 
No. V. 794, f. 302], Antonio states that he lived in 
a house in the Via dell’ Orto, which he held on a 
perpetual lease from the Abbot of Camaldoli, that 
he had a small house [chasetia] in the Via di S. 
Salvatore, which he let for 16 lire per annum, and 
that his family consisted of himself, his wife Monna 
Caterina, two children, and his father, Domenico 
di Neri, then eighty-five years of age. Antonio 
refers to his father’s return to the Catasto for 1427 
[A.S.F., S. Spirito Drago, filza 1427, 2, No. V. 24, 
f. 732], from which we find that Domenico was a 
carpenter in a fair way of business, having two shops, 
and that he lived in the house named in his son’s 
return for 1457. 

85. ANTONIO DI DONINI Di 
MazzIERE, ANTONIO DEL. 

86. ANTONIO DA Ferrara. B, 13—, d. 14—. 
P. According to Vasari [San. I. 641] Antonio was 
a p. of Agnolo Gaddi, but of this there 1s no confirma- 
tory evidence, and if, indeed, he were Agnolo’s p. 
in his youth, Antonio had no later connection with 
the school of Florence. Borsetti [Hist. Ferr. Gym. 
Pt. II. 240] distinguishes three Ferrarese P.’s of 
the name of Antonio living at the close of the 
fourteenth century, but the only Antonio da 
Ferrara of whom there is documentary evidence 
[Pungileoni, Elog. di T, Vite 81; Schmarzow, Gio. 
Santi, 93; Calzini Rass. Biblio. dell Arte It. an I. 
1898, 196] was Antonio di Guido, who settled, 
married two wives, worked and died (ante Nov. 25, 
1449) in Urbino. By his second wife, Geromina 
d’ Antoni [Baruffaldi, ‘‘ Pittori de Ferraresi,” 60] he 
had issue Trojano and Calliope. The latter married 
Bartolommeo Vite and became the mother of 
Timoteo, the P. Vasari [San. IV. 492] in this con- 
nection calls him Antonio Alberto, but Antonio di 
Guido nowhere bore this cognomen, though his 
descendants assumed that of Alberti. 

The works ascribed by Vasari [San. I. 64] at 
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Citta di Castello have perished. Of his frescoes in 
the church of S. Francesco of Urbino only a few 
fragments of angels’ heads, a “ Coronation of the 
Virgin”. and a choir of angels remain [Calzini, 
“Urbino ei suoi monumenti,” 137]. As our object 
is to treat solely of Florentine art, we only make a 
passing reference to Antonio’s frescoes in a chapel 
at Talamello, a large village of the Upper Monte- 
feltro, painted probably between 1422 and 1427 
[Pina in Arte e Storia, 1886, No. 32], and to his 
paintings, preserved in the Institute of Fine Arts 
of Urbino [Calzini, “ Urbino e i suoi monumenti ”]. 
The correctness of the attribution to Antonio of the 
important frescoes in the Estense Palace at Ferrara 
is problematical. Their final destruction was com- 
pleted in 1780 [Citta della Cat. Ist. dei Pittori e 
Scultion Ferraresi. V. c. Antonio Alberti]. 

Works :—Talamello, Urbino. 

87. ANTONIO DI Finirro da Pistoja, b. ——, 
d. 14—. P. Antonio was registered among the 
Sienese P.’s in 1428 [Gaye II. 31; Della Valle I. 
161]. He is not to be confounded with Antonio 
Vite. 

88. ANTONIO DI FRANCESCO, v. VENEZIANO, 
ANTONIO. 

89. ANTONIO DI 
ANTONIO. 

90. ANTONIO DI FRANCESCO ditto 1 Rosso, v. 
STIATTESI, ANTONIO DI FRANCESCO. 

91. ANTONIO DI FRANCESCO DI BOLDRO, 
Flor., b. 1432, d. ——. P. S.L. [p. st. 1448; 
lib. rosso 1472]. On Oct. 25, 1468, Antonio rented 
a bottega fit for the art and exercise of painting 
in the pop. of S. Romolo in the Piazza della Signoria 
from Vieri, del fu Tommaso Guidacci, and Bernardo, 
Giovan Paolo and Zanobi, sons of the late Zanobi 
di Tommaso Guidacci [A.S.F. prot. di Ser Lotto 
Masi, M. 270]. 

92. ANTONIO DI FRANCESCO CAMPOGIALLI. 
B. 15—, d. P. [Prete], entered in mat. 
Jans 5,.2592/3 [A.D., K. 56, c:33). 

93. ANTONIO DI FRANCESCO pi VANNI. Flor., 
b. 13--, d. 1407? P. Phy. A. Feb. 7)augsua 
[Cod. VII. IX.]. S.L. 1407 [probable date of 
death], as Antonio di Francesco. Res. in pop. of 
Sta. Felicita. 

94. ANTONIO DI GIAN Orsino. Romano, 
b. 15—, d. P. Mat. July 21, 1576, with a 
memorandum that he lives in Rome, but came, 
at one time, to work in Florence [A.D., R. 56, 


FRANCESCO, v. BOScHI, 


é. 4 

95. ANTONIO DI G1AN Simone. Flor., b. ——, 
d.1—. P. S.L. 1525. 

96. ANTONIO DI GiovaNNI. Flor., b. 14—, 


d. ? May 24, 1488. P. S.L. r4qr. 
of S. Ambrogio. 

97. ANTONIO DI GrovANNI. Filor., b. 13—, 
d. 1414? P. Phy. A. bet. 1353-86. Pop. S. 
Cristofano [Cod. VII.]. S.L. 1414 [probable date 
of death]. 


Res, in pop. 
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98. ANTONIO DI GIOVANNI di SER FRANCESCO 
AtFANI, Flor., b. 14—, d. 14—. P. Phy. A. 


Nov. 27, 1434. Pop. of S. Giorgio [Cod. VII. 
XXI.]. ? if the Antonio di Giovanni d. July 20, 
1449. S.L. 14— [date unfinished]. Antonio was 
probably a cousin of Antonio di Jacopo di Ser 
Francesco [q.v.]. 

984. ANTONIO DI GIROLAMO oD’ ANTONIO 
D’ Ucouino. Flor., b. 1462, d. 1539? MI. Phy. 
As Jan; 25, 1499/1500 (Cod. X.]. S.L. [R.A. 1535, 
R.B. 1538]. Bet. 1525 and 1529 Antonio was 
employed on the illumination of the antiphonaries 
of the Duomo. On April 17, 1526, he was credited 
with 143 lire for illuminating antiphonary H. 
[Lemon, Vasari, VI. 199]. In 1527 he was credited 
with 6:10 lire for the illuminated letters in a small 
Mass book of Our Lady, and for painting two candles 
with the arms (of the Duomo). On June 13, 1520, 
he received a further credit of 236 lire 4 soldi for 
illuminating two antiphonaries’ of the respective 
values of 116°8 lire and 115°16 lire and for the 
“libretti in 1/4 foglio,”’ also on good parchment 
[carta] and termed processionals, 4 lire [Lemon., 
Vas. VI. 339, Doc. XII]. 

Of the two antiphonaries noted above, one is 
marked L. [Lemon, Vas. ut sup. 200-1]. Of the 
other there appears to be no record. Antonio res. 
or had his bottega at the Canto de’ Pazzi. 

Works :—Florence, Duomo, Antiphon. H.L. 

99. ANTONIO DI GruULIANO. Flor., b. 1396, 
d. 14—. P.? S.L. 1424. Res. in the Piazza del 
Grano. 

100. ANTONIO DI GIULIANO DEL NICCOLINO, v. 
NIccoLino, ANTONIO DI GIULIANO DEL. 

101. ANTONIO pi Gur1po, v. ANTONIO DA 
FERRARA. 

102. ANTONIO D’ InrarLaTo, Flor., b. 14—, 
d. 14—. S.L. 1424 [? if the same]. In Sept. 3, 
1472, Antonio was paid 13 lire 5 soldi, 15 dan. for 
restoring a Madonna with SS. Agostino and Filippo 
and painting two “ sportelli,” which were sent from 
the convent of the Servi to Sta. Maria alle Grazie 
in Chianti at Cruogoli (?), where there appears to 
have been a hermitage [A.S.F., c.s. Servi, 694, c. 60]. 
In the above document Antonio is termed “ a Pulci,” 
which would imply that he res. or had his bottega 
at the Loggia di Pulci. There is some doubt, how- 
ever, whether it should not be “de Pulci,” or of 
that ilk. An Antonio d’ Intarlato de Pulci was 
registered in Phy. A. on Feb. 7, 1419/20 [Cod. XXT.], 
but he was a barber (barberius). Perhaps he is the 
individual entered in S.L. 

108. ANronio pi Jacopo GIALLO, v. GIALLO, 
ANTONIO DI JACOPO. 

104, ANTONIO DI JAcoroO DI SER FRANCESCO. 
Flor., b. 1391, d. 14—. P. S.L. 1443. Pop. of 
S. Friano. Antonio was probably a cousin of 
Antonio di Giovanni di Ser Francesco Alfani [¢.v.]. 

105. ANronio pr Jacopo pi Lorino. Flor., 
*b. 13—, d. 14—. P. Phy. A. June 14, 1418. 
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Pop. of S. Miniato al Monte [Cod. VII. XXI.]. 
S.L. 1424. Antonio had part of a bottega “ per 
non diviso”’ in the Corso degli Adimari, which he 
shared with Giuliano d’ Arrigo, to whom he owed 
30 flor. of gold [v. Pisello, il]. After Antonio’s 
death [ante 1469-70] his widow, Monna Maria, and 
the sons of Giuliano di Jacopo, his brother [g.z.], 
let their part of the bottega to Antonio di Giovanni 
di Tommaso Manzuoli [¢.v.]. 

106. ANTONIO DI JACOPO DEL POLLAIUOLO, v. 
PoLuLAIvoLo, ANTONIO DI JACOPO. 

1064. ANTONIO DI MICHELE DI Turv. Flor., 
b. 13—, d. 1398? P. Phy. A. Dec. 2, 1384. Pop. 
of S. Lorenzo [Cod. VII. IX. P. Frey]. S.L. 1398 
[probable date of death], entered as Antonio di 
Michele, P., but presumably the subject of this 
notice. 

107. ANTonio Muto. Flor., b. 13—, d. 14—. 
P. Antonio was apparently settled in and a citizen 
of Genoa. His name appears among those of the 
citizens who had taken the oath of fealty in that 
city to the King of France (Charles VI.) in rqor 
[Aleziri, 224]. 

108. ANTONIO br NiccoLo obi LORENZO. 
Flor., b. 14—, d. ——-. MI. Antonio was engaged 
in illuminating choral books for the convent of the 
Servi in 1473/4 and 1475. Between January of the 
first year and April of the second he was paid, in 
various rates, a total sum of 260 lire 7 s. [A.S.F., 
CS. Servi. No. G. 119, 196 (139)]. 

109. ANronio pr Prero. Flor., b. ; 
d. 14—. MI. and Cartolaro. On Aug. 8, 1441, 
Antonio was paid 5 lire 10 s, pic. for illuminating 
a diurnal for the friars of Nicosia (? di Calci in 
Pisan Val d’ Arno) [A.S.F., Badia C.S. No. G. 78, 
I. c. 334%, Milanesi MS.]. From the smallness of 
the price, the illuminations apparently consisted of 
letters only. Antonio probably rented his bottega 
from the monks of the Badia, who gave him the 
above order. 

110. ANTONIO DI Piero pI Francesco. Flor., 
b. ——, d.14—. P. Phy. A. Nov. 27, 1434 [Cod. 
VII. XXI.]. Pop. di S. Paolo. 

111. ANTonIo Di STEFANO D’ Antonio. Flor., 
b. 144—, d. 15—. P. Phy. A. July 14, 1515 [Cod. 
X.]. S.L. 1525 as Antonio di Stefano del Buttiloro 
[lib. rosso 1503, zd.]. Res. at corner of Chiassolino 
di S. Lorenzo. 


112, ANTon1ioO pbI Tommaso. Flor., b. 14— 
d.i5—. MI. SLL. [lib. rosso 1503]. 
1138. ANTon1o DI TomMAso bi Jacopo. Flor., 


b. 14—, d. 1485 ?. Phy. A. Nov. 13, 1434 [Cod. 
VII. XXI.] S.L. [lib. rosso 1472]. p. of Bicci di 
Lorenzo. On July 1, 1465, Antonio arbitrated in 
a dispute between Niccolo Bartolini and Gesue di 
Santi, P, [Milanesi, N. Doc. 137 and 2. 1]. In 1435 
Antonio appears to have occupied a bottega near 
the Loggia de’ Gherardini in the Borgo SS. Apostoli ; 
in 1472 he had removed to the Loggia de Pulci in 
the Via Lambertina. On June 3, 1485, a Maestro 
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Antonio, dipintore, died and was buried in the church 
of S. Giorgio [Lib. de morti della Grascia ad an.]. 
? if the same. On March 14, 1468/9, the Officiali 
della Grascia fined ‘‘ Tommaso di Maestro Antonio 
dipintore”’ 15 soldi for having caused a cesspool to 


be improperly emptied at midday [Conden. degli Off. - 


della Grasci ad an.]. Here the qualification of 
“ dipintore’’ seems rather to refer to Antonio than 
to hisson. The Antonio di Tommaso, detto Mazingo 
entered in S.L. bet. 1424-35 was a Florentine gold- 
smith who was employed bet. 1450-50 to test the 
gold alloyed in the Florentine Mint [Vasari, San. IT. 


289, No. 2]. 
114. ANTonNIO MarrtA pi GIovAN PAOLO 
pv’ Ucotino, Cortona. B. 15—, d. ——. Mat. 


7506 {A,D,, R. 27, (Cc. 271. 

115. ANronio Maria oni Niccaro. Flor., 
b. 15—, d. . On Feb. 10, 1571/2, Antonio Maria 
paid ro soldi for his “‘ entrata” [A.D., R. roz, c. 27]. 

116. ApLEMAN, M®°, GiovANNI DI JAcoPo [or 
Giacomo]. Brussels, b. 15—, d. ——-. P. My? 
Giovanni’s name appears in the books of the A.D. 
on Feb, ro, 1571/2, when he paid his “ entratura,” 
and in Aug. and Nov. 1576, when further payments 
for fees are noted [A.D., R. tox, ¢, 26, 36, 38"). 
He received the usual candle on Candlemas Day, 
1572/2 (A.D, R. 25, ¢. 504. 

117. APOLLONIO DI GIOVANNI DI TOMMASO. 
Flor., b. 2415, d. Sept. 27, 1465. PP, Pigs A. 
July 22, 1442, pop. S. Frediano [Cod. VII. XXI. 
P. Frey]. S.L. 1443. In his return to the Catasto 
for 1457 [A.S.F., S. Spirito Drago, No. V. 796, c. 7] 
Apollonio states that he possessed a house in the 
Parione Vecchio, pop. of Sta. Trinita, and rented 
a small house with a small “orto” attached, in 
the pop. S. Piero a Quaracchi, for which he paid 
12 lire per annum. 

118. ARCANGELO DiI JACOPO D’ ARCANGELO, 
v.s. SELLAJO, JACOPO DEL. 

1184. ARCANGELO pi CoLA DI VANNI DA 
CamerRINo. B. 13—,d. 14—. P. Phy. A. Sept. 
27, ree0 [Cod/- VII. XXII... “SiL.. 14a. Ingaees 
Arcangelo painted an altar-piece for Ilarione di 
Bardi [Vasari, San. IT. 66], to be placed in his chapel 
in S. Lucia di Magnoli, Florence. He left Florence 
about the end of May 1422, and went to Rome to 
enter the employment of Pope Martin V. It may 
be conjectured, says Milanesi [Vasari, ut sup. 294, 
n. 1], that Arcangelo worked for that Pontiff in S. 
John Lateran in company with Pisanello and 
Gentile da Fabriano, and painted the panel of the 
Madonna della Neve, attributed by Vasari to 
Masaccio. He was again in Florence in 1424, as 
appears from an entry in the “ Quaderno di Cassa,” 
1424-26, ad an. [Milanesi MS.] of the Hospital of 
Sta. Maria Nuova. Milanesi further states [Vasari, 
ut sup.] that Arcangelo painted a panel for the chapel 
belonging to the above hospital in the Pieve of 
Empoli, but does not indicate the year. Arcangelo 
res. in Florence, in the pop. S. Egidio. 
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In 1880 two small panels [7 x 12 in.], represent- 
ing, respectively, the Virgin enthroned with Infant 
and Angels, and the Crucifixion, were exhibited by 
Mrs. Lorigland at the Royal Academy Exhibition of 
Old Masters. At the back of the panel of the 
Crucifixion was written “D. Camerino Arcangelus 
pinxit” [R. Acad. of Fine Arts Exhibition of Old 
Masters, 1880, 221-224]. 

119. Arcrenti, Acostini, da Fermo. B. 15—, 
d. . P. Entered in mat. July 8, 1590 [A.D.,R. 
56, r11*}. In 1594 he still owes 23 lire on his mat. 
and does not appear to have paid up later 
[A.D., Resizer 

120. Arrigo pi Cenni. Flor., b, ——, d. 13—. 
P, Phy. A. bet. 1320-53 [Cod. VII.]. S.L. 1350? 
[first name on list of A’s.]. ? if possibly a son of 
Cenni di Pepe detto Cimabue. Arrigo, however, 
res. in a different pop., that of S. Lorenzo, and we 
have no evidence that Cimabue was married. 

121, Arrigo pi Niccoxo. Prato, b. 1372, d. c. 
1446. P. For the greater part of his life Arrigo 
appears to have lived and worked at Prato, but he 
seems to have been established for a time in Florence 
[f. Lapo Mazzei, IT. 412, m. 1]. He was continually 
employed by Francesco Datini, the wealthy mer- 
chant of Prato, between 1395 and 1410, when 
Datini died. The works executed by Arrigo with 
the help of his assistants were of a very varied 
character. For Datini’s house he painted the 
courtyard in marbling, decorated some bed-chambers 
and other rooms for the vault of a corridor, using 
blue colour with lilies of tinfoil gilt. In the church 
‘of S. Francesco he painted figures of the patron 
saint, with Datini and his wife kneeling at the 
saint’s feet. He decorated the rood-beam with 
half-figures and foliated scrolls, painted a canopy 
with stars of fine gold and medallions with figures, 
done in fine gold. For Datini’s altars in the same 
church he painted two curtains, of blue “ bocca- 
cino” [a kind of buckram] with the Agnus Dei 
and cross and arms, surrounded by a wreath of 
foliage, and also carried out other decorative work. 
For the altar of the church of S. Piero Forelli he 
painted a curtain, and for the convent of the 
Palcho near Prato a tabernacle and coats-of-arms 
and some other work. Arrigo set down the price 
of the above paintings, of which full details are 
given by Guasti [f. Lapo Mazzei, II. 412-14, 
v.ée., 111], at 177 gold flor., including colours 
and gold. In Nov. 1404 Arrigo was at Pescia, and 
was in communication with Francesco Datini about 
some wine ordered by his patron. “I have done 
my best to serve you,” he writes, “as I would 
desire to be served, and so you will find, for I 
would rather gain from you by my brush and not 
by the wine ” [f. Lapo Mazzei, ut sup., 410]. 

In his return to the Catasto for 1427 Arrigo 
states that he possessed a house at Prato and, 
among other matters, that he was a creditor of the 
“ Ceppo ” of Prato for 30 gold flor., due for various 
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works executed by him [Guasti, Belle Arti, 60]. 
There is an entry in a Register of the Badia of 
Florence, under date of Oct. 17, 1436, noting that 
Arrigo, who had married one of the daughters of 
Volta, probably a nickname of his father-in-law, 
had received 10} staie of wheat and 3 staje of 
beans, as desired by Don Biagio, when he went to 
Spain, and Don Tubbia [Giornale B, 1435-41, I. 
c. 32]. In the same year Arrigo is mentioned, with 
Piero di Niccolo ?, in the books of the Duomo. In 
an account-book of the ‘“‘ Ceppo”’ of Prato there 
is an entry dated May 3, 1445, that x lira was owing 
to Arrigo for restoring a painting in S. Francesco 
which had been damaged by the chains of the vault 
[Guasti, Belle Arti, 60]. Arrigo was married to 
Biagia di Guglielmo di Matteo Pezzati [Guasti, 
Madonna del Soccorso, 39, ”. 3]. In his return to 
the Catasto for 1442, Arrigo refers to his house at 
Prato, Porta Sta. Trinita, in which he was living, 
and states that he was seventy and his wife fifty 
years of age [A.S.F., S. Giovanni, Chiave f. 1442, 
1”, N. V° 626, fol: 2]. 

122. ASINELLO pD’ ALBERTO, v. 
D’ ALBERTO. 

123. ATTAVANTE DI GABRIELLO DI VANTE 
DI FRANCESCO Di BARTOLO DEGLI ATTAVANTI. 
Flor., b. 1452, d. June 1511. MI. Vasari [San. 
II, 523-6 and m. 1] designates Attavanti, by 
repute only, it is true, “‘ celebre e famoso Miniatore,” 
and describes at length, in support of his statement, 
a finely-illuminated codex of Silius Italicus, now 
broken up, laying special stress on the figure 
miniatures. Figure-work was Attavante’s weak 
point, and he was not the P. of this codex 
[Vasari, ut sup. 526, m. 1]. He, however, merits, 
for his elegant and classical style of ornamentation 
and delicate execution, the reputation acquired in 
his own day. Attavante worked for Vespasiano 
de’ Bisticci, the distinguished Florentine bookseller 
and biographer, in whose bottega he may possibly 
have been educated in art. In noticing works 
some of which may have taken several years to 
execute, while of others the dates are uncertain, 
it is difficult to preserve strict chronological order. 
We therefore treat of Attavante’s illuminations as a 
whole, fixing the dates where possible. About 1476 
was commenced the celebrated Urbinate Bible, pre- 
served in the Vatican Library, written and illu- 
minated under Bisticci’s superintendence, by com- 
mission of Federigo, Duke of Urbino [Vasari, San. 
III. 234-5]. It appears to have been completed 
some years later. The seventy miniatures which 
decorate the work are stated to be chiefly by 
Attavante, who also illuminated the first page of 
Bisticci’s commentary on the deeds and sayings of 
Duke Federigo [d. 1482], parchment codex in octavo, 
preserved in the Gambalunga Library of Rimini. 
Within the initial letter is a profile portrait of the 
Duke, with various rounds in the marginal orna- 
mentation displaying Federigo’s devices ; the Monte- 
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feltre arms being emblazoned below [Vasari, ut sup. 
235]. In 1484 Attavante had finished and con- 
signed a Missal for which he had received the com- 
mission from the Bishop of Dol in Britanny [Vasari, 
ut sup. 234]. In that year the Bishop of this See was 
Thomas James. The missal is now in Lyons 
Cathedral [Bertaux and Birot, ‘Le Missel de 
Thomas James, évéque de Dol,” Revue de l’Art 
anc. et mod. t. XX. pp. 129-146, Paris, 1906]. 
Between 1485 and 1487 Attavante was engaged on 
the iluminations of the Roman Missal, in the R. 
Library of Brussels. This Missal, executed for 
Mathias Corvinus, King of Hungary, was brought 
to Belgium by Maria of Austria, sister of Charles V., 
widow of Louis King of Hungary and Governess 
of the Low Countries. The volume is composed 
of two hundred and fifteen sheets of fine parch- 
ment, and is richly illuminated with figures and 
ornamentation. The first large miniature bears 
the inscription, ACTAVANTES DE ACTAVANTIBUS 
DE FLORENTIA HOC OPUS ILLUMINAVIT. A.D. 
mccccLxxxv. A second large miniature, at the 
beginning of the canon of the Mass, is inscribed 
“ Actum Florentia A.D. MCCCCLXxxXvII,” thus 
showing that the artist was occupied for two years 
on the illumination. On this Missal the Arch- 
Dukes and Governors-General up to 1785 were 
accustomed to take oath [Vasari, ut sup. 232-33]. 
In 1488 Attavante illuminated for the same monarch 
a Missal which is now preserved in the Vatican 
Library. In the ‘Estense Library of Modena 
the miniatures decorating the first pages of seven 
quarto parchment classical and ecclesiastical codices 
were executed in Florence for the library of King 
Mathias. On the right of the page, in some of the 
volumes, is written, in the artist’s own hand, 
“ Attavantes pinxit ” [sic] [Vasari, ed. Lemon, VI. 
174] (but »v. sup.). Milanesi [Vasari, San. III. 
235] believed that of the thirty-five codices pre- 
sented to Hungary by the Sultan Abdul Hamid II., 
ten belonged, without doubt, to King Mathias 
Corvinus, that they were written in Florence and, 
in part, illuminated by Attavante. Of these 
codices, however, one only is in the library of the 
National Hungarian Museum of Buda Pesth, the 
others being preserved in the library of the Univer- 
sity of that city. As the King died in 1499, all the 
above works must have been executed before that 
date. We are indebted to the kindness of Herr 
von Izalay for the following notes having reference 
to the Hungarian codices: ‘‘ The codices illu- 
minated by Attavante were for the most part signed 
by Vespasiano Bisticci, who wrote on the first page 
‘pinxit Actavante de Actavantibus.’ One of these 
codices is preserved in the library of the National 
Hungarian Museum. The codices illumimated by 
Attavante for King Mathias are characterized first 
by the title within a wreath of flowers and fruits 
(orné d’une couronne), then by the following 
devices of the King: ring, flint and steel, hive, cask, 
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dragon biting its own tail, crow, etc., used only by 
Attavante.”’ In 1494 Attavante entered into an 
agreement to illuminate a Bible with the com- 
mentary of Niccolo de Lira, in seven volumes, and 
the Book of the Master of the Sentences in one 
volume. The contract, drawn up by Ser Giovanni 
Carsedoni, is between “ Clemente quondam Cipriano 
Seringi,”’ citizen and merchant of Florence, and 
‘“Vantes Ghabriellis Attavanti, miniator.’ The 
work was to be executed according to sample under 
heavy pecuniary penalties, and to be continued day 
by day as the sheets were received from the writers, 
until the whole was finished. Attavante was to be 
paid for each of the first-page illuminations [principj]| 
with the rubric of each volume of the Bible, 25 larghi 
ducats of gold in gold; for the first-page illumination, 
with the rubric, of the volume of the Master of the 
Sentences 16 ducats, and for minor illuminations 
sums varying from 3 ducats to 2 soldi, the latter 
for small letters. He was to receive 25 ducats “‘ per 
mensem ” and, pro rata, week by week, more or less, 
as seemed good to Clemente, because if the writers 
failed to deliver the number of sheets they had 
promised, Attavante would not require so many 
assistants [lavoranti], and in this case it would not 
be advisable to give him so much money every 
month. Clemente was to superintend the work 
daily in order to see that Attavante was not paid 
what he had not duly earned. The balance of at 
least 100 ducats, which should be owing to the artist 
at the completion of his work, was to be paid in 
one sum [Milanesi, Nuovi Doc. No. 185]. Milanesi 
[Vasari, San. III. 235, m.] believed that the 
Bible above referred to may be the one which was 
subsequently presented by Pope Julius I. to 
Emanuel, King of Portugal, and which is still 
preserved in the monastery of Belem. Several of 
the miniatures in two antiphonaries [A and B] in 
the cathedral of Prato, executed in 1500, are attri- 
buted to Attavante [Vasari, San. III. 234]. In 1505 
he illuminated a very fine “‘ Diurno,” from Trinity 
Sunday to Advent, for the convent of Sta. Maria 
degli Angeli [Florence], now in the Laurentian 
Library [fol. atlante, segt. 17, 266]. It contains 
two large and twenty-four smaller miniatures, one 
of the latter being attributed to Boccardino Vecchio 
[Vasari, Lemon, VI. 266-70]. Another codex, 
“ Capitolo della Compagnia de S. Sebastiano ” [coll. 
Ashburnham, 971, 8vo.], is attributed from analogy 
of style to Attavante ; a third ascription to him of the 
illuminations in “ Denietri Calderini in Juvenalem 
Commentarium”’ [Acquisti e doni, 233, fol. p.] is 
more doubtful. For the cathedral of Sta. Maria 
del Fiore, Attavante between 1508 and 1511 painted 
four ‘‘ principj”’ in two antiphonaries [I and K]. 
The two illuminations in the first, which was for 
the use of the Sacristy, were valued, on Dec. 11, 
1508, by Stefano [di Tommaso Lunetti] MI. and 
Giovanni di Niccolo MI. at 70 lire pic. for the two 
‘‘ principj,” with other large and small letters, in 
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the second 159 lire 10 s. pic. were paid on Dec. 8, 
rstr [Vasari, ut sup. 199, 200, and 333]. 
Attavante also painted two miniatures in a codex, 
“proprium Sanctorum Communium pro totum 
annum ” [S], the larger part of the illuminations 
being by Monte di Giovanni del Fora [Vasari, ut 
sup, 206-7]. The National Library of Florence 
possesses a codex, “de Trionfi e delle Rime” of 
Petrarch, the miniatures in which are by Attavante ; 
while in the Marciana Library of Venice is preserved 
a codex, formerly in the convent of SS. Giovanni 
and Paolo, containing, among other works, the “ De 
Nuptiis Mercurii et Philologioe” and the “ De 


_ Septem Artibus Liberalibus ” of Martianus Capella, 


which is richly illuminated by him. The author- 
ship of the miniatures is attested, on the first sheet, 
by the inscription “ Atiavantes Floren: pinxit” in 
the handwriting of the copyist [Marciana, MSS. 
Latini CLXIV. n. 35, MS. membr, Sec. XV., 
information kindly furnished by Com. Morpurgo, 
ve. Vasari, San. III. 231]. Of other works 
executed by Attavante, we are only able to record 
the “ palle della Terra ” [terrestrial spheres] which, 
according to Albertini [Memoriale, ed. 1863, p. 15], 
he painted on the celebrated clock constructed by 
Lorenzo della Volpaia for Lorenzo de’ Medici. We 
may add that Attavante was among the artists 
selected in 1503 to give their opinion on the site 
suitable for the David of Michelagnolo [Gaye, I. 
455]. 
Attavante’s father, Gabriello, married Brigida, 
a natural daughter of Messer Stoldo, ‘‘ Pievano”’ 
[Rector] of Castelfiorentino [Vasari, San. III. 234]. 
Attavante probably died soon after 1511, as from 
that date his name no longer appears among the 
illuminators working for Sta. Maria del Fiore. 
Works :—Florence, Prato, Modena, Rimini, Rome, 
Venice, Brussels, Paris [N. Library, a Breviary 
belonging to the Bishop of Graan], Lisbon [Belem], 


Lyons. 
124. Azzo prt Mazzerro. Flor., b. 12—, 
d. 13—. P. m. of Vanni di Bruno di Papa. By 


a deed drawn up on July 23, 1282, between Vanni 
and Azzo, the latter agrees to take Vanni as his 
pupil to teach him the art of painting for six years, 
from the approaching Kalends of November. 
Vanni, on his part, promises, and his father Bruno 
[also a P.] becomes surety for him, that he will 
remain continually with Azzo, and work for him day 
and night and guard his goods, in good faith and 
without fraud, under a penalty of 25 hre. Azzo 
agrees to give Vanni, as salary, food and drink for 
the sustentation of his body, according to his means 
and also 5 lire of small florins per annum after the 
first year [Milanesi, Nuovi Doc. No. 3]. Azzo res. 
in pop. of S. Thomé (v.e. Milanesi, Arte Toscana, 
Vasari, ed. Sansoni). 
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1. Baccio, v. BARTOLOMMEO. 

2. Bacwracca, v. VERDE, FRANCESCO DI 
Usertino ANTONIO, embroiderer, brother of 
Francesco, was also surnamed Bachiacca [Vasari, 
San. VI. 454, m. 1]. References to Antonio’s 
embroideries may be found in A.S.F., Arch. Medicco 
[fil. 14, p. 6, 57; fil. 17-61; fil. 23-76]. 

8. BADALONI, PAOLO DI STEFANO, v. PAOLO 
ScuHIAvo. 

4, BacuionE [Cavaliere], GiovANNI DI Tom- 
Maso. Rome, b. ¢. 1573, d. June 1642. P. wr. 
follower of Baroccio. At eleven years of age Gio- 
vanni was placed with Francesco Morelli, a Floren- 
tine P, established in Rome, from whom he received 
his first instruction in art. Baglione worked in 
Rome and at Mantua, and also visited Naples. He 
wrote the lives of the P.’s who worked in Rome 
a 1572 and 1642 [Lanzi, Stor. Pitt. II. 
203). 

Works :—Rome [v.e. Baglione, S. Vita de Pittori, 
Seultori, ed. Architetti, sub nom.]. 

5. BAGNACAVALLO, GIOVANBATTISTA DI BARTO- 
LOMMEO RAMENGHI DA. B. 15—, d. 1601. P. 
[Bolognese Sch.]. p. of his father, Bartolommeo. 
Giovanbattista was with Primaticcio in France 
between 1533 (or perhaps later) and 1545 [Vasari, 
San. VII. 409]. During the first part of his stay he 
also worked under il Rosso Fiorentino [Vasari, 
San. V. 171]. In 1546 Giovanbattista was in Rome, 
and was one of Vasari’s assistants in painting the 
“Sala della Cancelleria” in the Palazzo di S. 
Giorgio for Cardinal Farnese [Vasari, San. VI. 229; 
VII. 681]. Later he returned to Bologna, where 
he is stated to have left some works, but his name 
is not found in Ricci’s “ Bologna Guide” (1886). 
Giovanbattista’s son, Scipione Ramenghi, who 
flourished in the beginning of the seventeenth cen- 
tury, was a P. of architectural and ornamental 
designs. 

Works :—Rome. 

(v.e. Vaccolini, Memorie intorno ai due Ramenghi. 
Lugo, 1835.) 

6. BALDINELLI, BanpINno, was UBALDINO 
D’ANTONIO DEL Rosso [Corazzaio]. Flor., b. 
1476, d. June 1515. P. p. of Domenico Ghirlan- 
dajo [Vasari, San. III. 277 and m, 1]. The family 
of the Baldinelli, or del Rosso, came from Signa, 
near Florence [Milanesi]. 

Nothing appears to be known of the works of 
this artist. 

7%. BALDO DI GIOVANNI GaLLI (or GHALLI1). 
Flor., b. 13—, d. 144—. P. Phy. A. Feb. 27, 
1414/15. Pop. of S. Firenze, no fee, benefit of 
father [Cod. VII. XXI.]. S.L. 1415. 

8. Batpo pi Piero. Flor., b. 1425, d. Aug. 31, 
1490. P. SLL. [lib. rosso 1472]. 

9. Batpo vi Rustico. Flor., b. 13—, d. 14—. 
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P. sive forzerinajo. Phy. A. Aug. rr, 1379. Pop. 
of S. Lorenzo [Cod. VII. IX.]. In 1384 Baldo 
rented a shop, situate under his new palace, of Messer 
Niccolo Baldovinetti [B.N.F., Cod. Baldovinetti, 37, 
fol. 3¢]. 

10. BaLtpovinettI, AxEsso, was Alesso di 
Baldovinetto d’ Alesso di Francesco di Borghino 
del Bieco di Messer Baldovinetto Baldovinetti. 
Flor., b. bet. 1421-27, d. Aug. 31 [or 29], 1499. 
P. Mo. S.L. 1448 [lib. rosso 1472-82]. Alesso 
sprang from a family of wealthy Florentine mer- 
chants and citizens. According to Vasari, he had 
from his childhood shown so great an inclination 
towards art that the objections of his father to 
his becoming a P. were finally overcome, and he 
was permitted to follow his artistic bent. His 
master, from the internal evidence of his works, 
must have been Domenico Veneziano. Influenced 
by Andrea del Castagno, Paolo Uccello, and Fra 
Angelico. He was a lover of Nature, and in the 
rendering of his landscapes was among the inno- 
vators. He occupied much of his time in technical 
studies in medium, according to Berenson [“ It. 
P.’s of the Renaissance,” p. 48], to the detriment 
of his art. Vasari states that Alesso was unwearied 
in his efforts to discover the true method of working 
in mosaic. It is more probable, however, that he 
owed his instruction in this branch of art to Uccello 
[g.v.] rather than, as Vasari relates, to the teaching 
of an unnamed German, In addition to executing the 
cartoons for painted windows, Baldovinetti him- 
self at times painted on glass [for method, »v. 
“‘Cennini libro dell’ arte,” Chap. CLXXI.]. As a 
specimen of his style one may notice here a window 
above the altar of the Pazzi chapel in the first cloister 
of Sta. Croce. It consists of a lower circular-headed 
light, enclosing a full-length figure of S. Andrea, 
and an upper round window, or occhio, containing 
a half-length figure of God the Father. m. of Piero 
(and ? Antonio) del Pollaiuolo; influenced Cosimo 
Rosselli and Andrea del Verrocchio. 

In Dec. 1449 Alesso began to set down his 
Ricordi (A), and continued them, more or less 
regularly, until 1491. From these memoranda the 
precise dates of many of Baldovinetti’s works are 
ascertained. The original MSS., of some sixteen 
pages, which was preserved in the archives of Sta. 
Maria Nuova, is now mislaid or lost, but an incom- 
plete copy was published by Signor Pierotti in 
1868 from extracts originally made by Gaetano 
Milanesi. 

The earliest of his works noted by Alesso in the 
above-named “ Ricordi”’ is a figure of S. Ansano, 
with six small subjects at the sides, painted in 
1450, in the Pieve of S. Lorenzo in Mugello, for the 
price of 12 larghi flor. In the next entry Alesso 
states that, on June 16, 1454, Andrea del Castagno 
owed him 4o lire for a “ panno grande” (large 
canvas) which he had coloured, doubtless from 
Andrea’s design, in a room in the infirmary of the 
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SS. Annunziata. This painting represented an 
“Inferno,” with many nudes and infernal furies, and 
was executed at the instance of the Marchese Lodo- 
vico Gonzaga, Captain of the Florentine Republic, 
who had concluded the peace with Nicholas V. At 
this time Gonzaga was building the tribune of the 
church of the Annunziata out of the spoils of the 
war and the residue of his military stipend (2000 
flor.). In 1460 Alesso was paid 8 flor. for some 
figures on the wall, above the high altar, of the 
choir of the church S. Egidio (Sta. Maria Nuova), 
which doubtless surrounded the celebrated altar- 
piece by Ugo van der Goes. On May 27 of the 
same year he received the commission to paint the 
fresco of the Nativity in the first cloister (de vot) 
of the SS. Annunziata, on which he was still working 
in 1462. The price was fixed at 20 flor. di suggello, 
and was paid out of the proceeds of a legacy left 
for the purpose by Arrigo Arrigucci (Servi No. 59). 
The work, although faded, is still in existence. In 
1461 Alesso was working in mosaic at Pisa on the 
lunettes over the doors of the Duomo, of which 
one subject, representing S. Giovanni Battista, is 
extant. 

In 1463-64 Alesso executed various commissions 
for Giuliano da Majano, which we note from Ricordi 
(A). In 1463 he received 5 larghi flor. for a “ colmo 
di camera ”’ (devotional chamber-piece) of the Virgin 
and Child; 1 lira 2 soldi for the design of a figure 
with horses for a bedstead Giuliano was executing 
for Piero degli Alberti; 2 lire 4 soldi for coating 
with plaster a large panel (quadro) for Bernardo 
Rucellai (? the historian); and 3 larghi flor. for a 
story of the Nativity for “S. Liperata.” From 
this cartoon Giuliano executed the intarsia, still in 
situ, beside the door, to the right on entering, in 
the “Sagrestia Nuova” of the Duomo. In Feb. 
1463/64 Giuliano owed him 3 lire for colouring the 
heads of five figures designed by Tommaso Fini- 
guerra—namely, a “ Nostra Donna,” an angel and 
S. Zanobi with two deacons. Of the intarsia executed 
by Majano from these designs, the Madonna and 
angel are still in the sacristy of the Duomo below 
the window, while the S. Zanobi and deacons 
oo been removed to the Museo dell’ Opera (No. 
108). ° 

On his part Alesso purchased from Giuliano in 
1464, for 20 lire, a cassone measuring 3 braccia, 
of poplar veneered with walnut, the lid being of 
poplar only and, for 2 lire, a panel (quadro) of 
14 braccia without a frame. 

On Feb. 14, 1465/6 Lionardo di Bartolommeo 
detto Lastra and Giovanni d’ Andrea, “ vetrai ” 
(glass-workers), owed Alesso 120 lire (at the rate 
of 40 soldi per square braccio) for a coloured cartoon 
for the window of the high chapel of Sta. Trinita, 
the commission for which they had received from 
Messer Bongianni di Bongianni Gianfigliazzi (Ricordi 
A.). This is the chapel which was subsequently 
decorated by Alesso in fresco. 
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For the figure of Dante, in Sta. Maria del Fiore, 
which was allotted to Domenico di Michelino [¢.v.] 
in Jan. 1465/6, Alesso gave the design, and in the 
following . June; with Neri di Bicci, valued the 
finished painting. Giovanni Rucellai having pro- 
cured from Jerusalem [Richa v. III. 314] the 
measurements of the Holy Sepulchre, Leon Battista 
Alberti executed, in 1467, the model thereof in the 
Rucellai Chapel, formerly forming part of the church 
of S. Pancrazio, the only entrance to which is now 
in the Via della Spada. On the left wall within the 
sepulchre, above the model of the tomb, is a paint- 
ing of a risen Christ between two angels, clearly by 
the hand of Baldovinetti, and one of his best-pre- 
served works. 

On Feb. 14, 1469/70, Alesso, as he states in 
Ricordi A, was commissioned by Messer Domenico 
Maringhi, canon of S. Lorenzo and prior of S. 
Ambrogio, to paint, for a chapel made by Messer 
Domenico in the latter church, an altar-piece with 
four saints and angels at the sides, “as the said 
Messer Domenico may direct, to encircle a tabernacle 
wherein is to stand the ‘ Miracle of the Sacrament’ ” 
(Villani, Cron. lib. VI. Cap. VII.). The price agreed 
upon was 500 lire, inclusive of gold and colours, 
but exclusive of the woodwork. The entries of 
various partial payments on account of this work 
in the books of the monastery of S. Ambrogio 
(Nos. 21, 22) between 1470 and 1473 show clearly 
that the chapel in question was the “ Cappella del 
Miracolo.”’ The last item entered as paid to Alesso 
is 3 lire 4 soldi for painting the curtain of the panel. 
On Aug. 12, 1481, Mino da Fiesole was commissioned 
by the nuns of S. Ambrogio to execute a richly 
decorated marble tabernacle, to hold the Miracle 
of the Sacrament, for the price of 160 gold flor. 
[Vasari, ed. San. III. 119, 120”.]. The altar- 
piece which Alesso had painted for this chapel 
was then removed to the chapel of S. Lorenzo, and 
he was commissioned to paint a Nativity to fill in 
the centre, for which he received 8 gold flor. in 
gold, paid in five separate amounts between Jan. 5, 
1484/5 and Sept. 1485 [S. Ambrogio, No. 51, fols. 
66-115]. On four occasions the money was paid, 
on Alesso’s account, to his “ garzone,” Giovanni di 
Michele da Larciano (il Graffione).* 

On April 11, 1470, Messer Bongianni Gianfigliazzi 
commissioned Alesso to paint the altar-piece for the 
high chapel of Sta. Trinitaé [Ricordi A.]. The 
picture was finished on Feb. 8, 1471/2, and the 
price paid was 89 larghi flor. in gold. This panel, 
now in the A.M.G., represents the Holy Trinity 
with saints and angels. In Ricordi A., Alesso 
further states that on July 1, 1471, he undertook 
to paint the high chapel itself for Bongianni 


* This Nativity, painted by Graffione, is still to be 
seen in the middle of the altar-piece, which was redis- 
covered by Herbert Horne [Burlington Magazine, 1905, 
pp. 51 et seq. See also J. Mesnil, in Revista d’ Arte, 
1905, No. 4, p. 89]. 
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Gianfigliazzi for 200 larghi ducats of gold, to be 
finished in from five to seven years. It appears from 
Ricordi B. that he began to buy colours for the 
work on March 9, 1470/1. This record-book of 
Ricordi in the autograph of Baldovinetti, recently 
discovered [Horne, Burlington Magazine, No: IV. 
V. VII. Vol. II. 1903], contains a complete account 
of all the colours used for painting the vault and 
the arch entering into the chapel, and shows that 
he was finishing this portion of the work in Sept. 
1472. Alesso, however, owing probably to other 
work, especially the mosaics of S. Giovanni, which 
engaged his attention, did not complete the decora- 
tions of the chapel for more than twenty years. 
Messer Bongianni Gianfigliazzi died in Nov. 1484, 
and the chapel was completed by his son, Messer 
Jacopo. Alesso’s frescoes were at length valued, 
on Jan. 19, 1497/8, by Cosimo Rosselli, Benozzo 
Gozzoli, Pietro Perugino and Filippino Lippi at 
tooo gold flor. Vasari [Vasari, II. 592-95] gives a 
detailed account of these paintings, which in his 
time were already in a bad condition, owing, no 
doubt, to their having been finished in tempera, or, 
more probably, in oil. Shortly after 1760 they 
were either destroyed or covered with whitewash. 
During the recent restoration of the church (1890— 
97) the frescoes on the vault, representing four 
patriarchs,* and the cherubim on the soffit of the 
arch, to which the accounts in Ricordi B. refer, as 
well as some fragments of the two subjects in the 
lunettes on the side-wall, were discovered under the 
whitewash. In the Morelli Collection in the 
Academy at Bergamo is a portrait of Alesso him- 
self, which is said to have been cut from the wall of 
Sta. Trinita, im the eighteenth-century, when the 
choir was remodelled. 

In 1472 Alesso was paid 15 lire by Banco d’ 
Andrea for the design of a window representing 
the Virgin Annunciate in the lunette and other 
figures below for the church of S. Martino at Lucca. 
The cartoon was probably uncoloured. In Sept. 
1478 Lodovico di Paolo Niccolini, who was going 
as Podesta to Arezzo, had the arms and devices on 
his travelling boxes and shields painted in Alesso’s 
bottega. Niccolini appears to have been an 
amateur artist on a small scale, as there is an entry 
of 2 lire for a large coat-of-arms, drawn “a punta” 
(with a perforated outline) in a round, which he 
wished to pumice and colour himself. In 1481 
Alesso received 100 lire for a coloured design for a 
window in the church of S. Agostino in Arezzo 
{Ricordi A.]. The window no longer exists, as the 
church was remodelled in the eighteenth century. 
The same year he restored some mosaics on the 
facade of S. Miniato al Monte, receiving 23 flor. for 
the work, including expenses. 

In 1482 Alesso was employed on the restoration 
of the mosaics of the tribune of the baptistery of 


* Berenson says, ‘‘ Ceiling fresco Noah, Moses, 
Abraham, David; lunette sacrifice of Isaac.” 
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S. Giovanni, for which he was paid 80 flor., the work 
being appraised by Domenico Ghirlandajo. In 1483 
he was appointed by the Guild of the Mercatanti 
or of Calimala, under whose administration the 
baptistery was placed, restorer and conservator of 
the mosaics of 5. Giovanni, an appointment which 
carried with it the life enjoyment of property (benz) 
yielding 30 flor. per annum. Alesso is described 
in the deliberation of the Consuls as the only person 
in the whole dominion and jurisdiction of Florence 
who understood the art of working in mosaic 
[Richa, v. V. xxxiv.]. The beni referred to above, 
the rent of which covered Alesso’s stipend, con- 
sisted in certain house property, situate in the pop. 
of Sta. Maria del Fiore, belonging to the Opera of 
S. Giovanni Battista. Thus on Feb. 25, 1483/4, 
Alesso let, for.five years, a saddler’s shop, with a 
dwelling-house above, to Andrea del Fide, at the 
annual rental of 120 lire, 3 soldi, 8 dan. pic., the 
lease to determine on the lessor’s death. The same 
day he leased another saddler’s shop to Filippo di 
Silvestro for 44 lire pic. per annum, for a like period 
and under the same conditions [“ Fir. Arch. di 
Stato. Prot. di Ser Giovanni di Jacopo di Piero de’ 
Migliorelli del 1481 al 1484/5,” fol. 186, recto]. 
Between 1487 and 1490 the expenses for stucco, 
gold, smalt and work done on the repairs of the 
mosaics in the tribune, cupola and other parts of 
the baptistery, and charged to the Arte de’ Merca- 
tanti, are noted in Alesso’s Ricordi A, at some 
227 gold flor. 

Baldovinetti was one of the judges appointed 
by the Opera del Duomo to examine the designs and 
models for the facade of Sta. Maria del Fiore which 
were presented in the competition held on Jan. 1, 
1490/91, with a negative result [v. Perugino]. 
Alesso was present at the meeting [Arch. dell’ Opera 
del Duomo, Delib. ad. an.]. 

On May 14, 1491, Alesso, Domenico del Ghirlan- 
dajo, Filippo di Giuliano and Neri di Bicci were 
appointed as experts to value a picture and taber- 
nacle painted by Francesco di Giovanni (Botticini) 
[g.v.] for the company of S, Andrea of the White 
Habit of Empoli. The same year Alesso was again 
employed in repairing the mosaics of the tribune 
of the church of S. Miniato. For the expenses 
incurred in this work for gold and stucco he charged 
the Arte de’ Mercatanti 16 gold flor. in gold 
[Ricordi A.]. 

Mention may now be made of Baldovinetti’s 
extant paintings not previously noticed, including 
those which recent criticism has assigned to the 
master. The earliest specimen of Alesso’s work is 
the panel, now in the A.M.G. (No. 233), formerly 
attributed to Fra Angelico, representing, in vertical 
order, the Marriage of Cana, the Baptism of Our 
Lord and the Transfiguration. This panel formed 
one of the set painted by Fra Angelico for the doors 
of the plate cupboards of the SS. Annunziata, which 
were originally commissioned by Piero di Cosimo 
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de’ Medici ¢. 1433.* It could not have been 
painted later than 1448 [v. Cronaca di Benedetto 
Dei]. The Madonna in the Louvre [No. 1300B in 
catalogue; 1300A on frame] attributed to Piero 
della Francesca was probably painted before 1460, 
between which year and 1465 may be placed the 
Madonna now in the possession of Madame André, 
Paris, and the altar-piece in the Uffizi (No. 60), 
the Virgin, Infant and Saints, which was removed 
from the chapel of the R. Villa of Caffagiolo in 1776. 
The Annunciation, also in the Uffizi (No. 56), is 
likewise considered to belong to Alesso’s earlier 
period. To the above may be added the Madonna 
from the Panciatichi Collection, now in the posses- 
sion of Mr. Berenson, and formerly attributed to 
Piero della Francesca. 

Francesco Giovanni Baldovinetti, in a MS. 
memoriale written in 1513 [Horne, in Burlington 
Magazine, ut sup.|, attributes to Alesso the follow- 
ing works: cloisters of S. Benedetto outside 
Florence, frescoes; S. Piero in Callicarza in the 
Mugello; altar-piece, Palazzo della Signoria, 
Nativities. The works noted no longer exist, and 
some of the attributions are doubtful. 

The exact date of Alesso’s birth is uncertain, and 
it seems doubtful whether he was the legitimate, or 
only the recognised, son of his father, as Leonardo 
da Vinci was of his. In favour of the first hypo- 
thesis is the entry in the Libro dell’ Eta [Arch. 
Flor. arch delle Tratte, No. 29, c. 114], which gives 
the date of his birth as Oct. 15, 1427, and Baldovi- 
netto was married in 1426. The entries in the 
Libro dell’ Eta are not made in exact chrono- 
logical order, and are not always reliable. In 
support of the second hypothesis are the facts that 
in Baldovinetto’s return to the Catasto for 1427 
[Quarter of Sta. Maria Novella Gonfalone Vipera] 
he states that his son was five years of age; that 
in 1465, on the death of his father intestate, Alesso 
renounced his inheritance, and on March 23, 1498/99, 
willed the whole of his estate, only providing for 
the support of his faithful servant Mea, to the 
Spedale di S. Paolo [Horne, Burlington Magazine, 
ut sup.|. In this manner, as Francesco Baldovinetti 
notes in his Memoriale, “ he disinherited his family, 
by whom he had been considered a bastard,” and 
who appear to have taken it ill that he should have 
inscribed on his tomb in S. Lorenzo, “‘S°. Baldovinetti 
Alessii de Baldovinettis et suorum 1480.” 

Alesso was registered in the Quarter of Sta. Maria 
Novella, Gonfalone Vipera, and his returns to the 
Catasto are to be found in the books of that district 
ad an. In 1470 he describes himself as having no 

* This commission must have been placed at a 
considerably later date. Piero was only born in 1416. 
According to Benedetto Dei’s ‘‘ Cronaca,’’ Piero applied 
himself to the adornment of the SS. Annunziata in the 
time of the Signory which took office at the beginning 
of 1448. The panels were certainly painted about that 
time, and probably finished during Fra Angelico’s 
sojourn at Fiesole in 1449. 
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property [sostanze] and living in a house outside 
the Porta Faenza, for which he paid 5 flor. per 
annum. Between 1470 and 1480 Alesso married 
Daria, daughter of Matteo di Miglione de’ Guadagni. 
On Jan. 6, 1479/80, he acknowledged the receipt 
of her dowry to the value of 130 flor. [Spog. Strozz.]. 
In 1480 we find Alesso living apparently in the 
same house as in 1470, but for which he now paid 
8 flor. di suggello. He mentions his wife, aged 
forty-five, and his maid-servant Mea, aged thirteen. 
He possessed two plots of land in the pop. of Sta. 
Maria a Quinto, purchased, in 1479 with part of 
his wife’s dowry. In his last return, drawn up 
between 1495 and 1498, he states that, in addition 
to the land previously held, he had purchased a 
vineyard of 11 staiora in the pop. of S. Martino 
a Sesto. He refers to the “ botteghe” granted 
him by the Arte de’ Mercatanti which we have 
previously mentioned. His wife was no longer 
living. Towards the close of his life Alesso took 
up his residence [sz commise] in the Hospital of San 
Paolo, which he made his heir. He died, according 
to the hospital books, on the last day of August 
[other authorities say the 29th of the month], and 
was buried in his own tomb in the church of S. 
Lorenzo. 

Vasari describes Alesso as of so courteous a nature 
that he shared with his friends all that he possessed. 

Works :—Florence, Bergamo, Paris. 

Albertini, I., Berenson, I. II., Burlingion Maga- 
zine, 1903, Nos. IV. V. VI., Crowe and Cavalcaselle, 
It. ed., Dei, Gaye, Layard’s Kugler, Milanesi, Nuovi 
Documenti, Richa, Vasari ed. Lemonnier, id. ed. 
Sansoni, Villani Cronica. 

MSS. State Arch. Flor., Conventi soppressi, No. 
grosso 79. S. Ambrogio, No. grosso. Servi, Mer- 
catanti, Provvisioni dei Consoli dell’ Arte de’. S. 
Paolo, Libri dello Spedale di. S. Luca, Compagnia 
di Ruolo, Libro Rosso. Protocollo di Ser Giovanni 
de’ Migliorelli. Denuzie al Catasto. Libro dell’ Eta, 
Spogli dello Strozzi. 

Arch. di Sta Maria Nuovi, A. Baldovinetti, 
Ricordi B. 

Arch, dell? Opera del Duomo, Deliberazioni 1486-91, 
Cn77. 

11. Baxpuccr for pr’ Coscr], GIovaANNI DI 
BasTiaANo pI Marco. Flor., b. ¢. 1560, d. bet. 
1600-5. P. A.D. mat. 1578; drawn for 3rd Consul 
(Corpo) in 1550 (August) as Giovanni di Battista 
Balducci, when he was absent, in 1586 (April), when 
he is described as under age, and in December of the 
same year, when he appears to have served. Drawn 
for Consul in 1595 (April), 1600 (August) and in 1621 
(April), being in each case marked as absent, though 
in 1621 he had long been dead [A.D., R. 95-99 
ad an.]. p. of Battista Naldini; an assistant of 
Federigo Zuccaro in painting the frescoes of the 
Cupola of the Duomo of Florence [1575-79], and in 
1581 one of Alessandro Allori’s assistants in decorat- 
ing with grotesques part of the first corridor of the 
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Uffizi [Allori, Ricordi]. Patronized by Cardinal 
Alessandro de’ Medici, Archbishop of Florence (after- 
wards Leo XI.), in whose palace (later Gherardesca) 
at the Porta Pinti Giovanni decorated several rooms. 
He painted in various Florentine churches, as at the 
SS. Annunziata, S. Marco, in the cloisters of Sta. 
Maria Novella and elsewhere, his best works being 
considered the oil paintings and frescoes in the small 
church of Gest Pellegrino, in the Via San Gallo, 
executed in 1590 [Baldinucci ed. Ranelli]. In 1589 
he painted several of the canvases with which the 
Cathedral of Florence was adorned on the occasion 
of the marriage of the Grand-Duke Ferdinand I. with 
Madama Cristina of Lorraine. Called to Rome on 
the accession of Clement VIII. [1592], Giovanni was 
employed by the Pope in the church of Sta. Prassede. 
He also painted in S. John Lateran, S. Gregorio in 
Monte Celio, S. Giovanni Decollato and S. Giovanni 
de’ Fiorentini. Cardinal Medici finally sent him to 
Naples in the service of Cardinal Alfonso Gesualdo. 
In this city he appears to have obtained good 
employment and to have married and settled, but he 
died while Clement VIII. was still on the pontifical 
throne, i.e. before 1605. Giovanni acquired the 
surname of Cosci from a maternal uncle by whom he 
had been brought up [Baldinucci ed. Ranelli, III. 
91-94]. 
Works :—Florence, S. Gimignano [S. Agostino, 
Marriage of S, Catherine, 1589], Rome, Naples. 
(Baglione, Baldinucci, Biog. Artistica, de Boni, 
Lanzi.) 

12. BANDINELLI, BAccio, was BARTOLOMMEO DI 
MICHELAGNOLO DI VIVIANO DA GaAIvOoLeE. Flor., 
b. Oct. 7, 1488, d. Feb. 6, 1559/60. S.P. Baccio’s 
proper cognomen was “‘ de’ Brandini,” and he thus 
signed himself until 1530, when he declared, 
apparently without foundation, that he was 
descended from the noble family of Bandinelli of 
Siena [Vasari, San. VI. 133, 2.2]. For Baccio’s 
works in sculpture other authorities must be con- 
sulted ; the following brief memoir refers only to his 
efforts in design and in painting. He learnt drawing 
under his father, Michelagnolo, a well-known Floren- 
tine goldsmith, and the first master in that art of 
Benvenuto Cellini [Vasari, ut. sup. 134,”.1]. In his 
boyhood Baccio also frequented the bottega of 
Girolamo [Rosselli] del Buda [g.v.], and, according 
to Vasari [ut sup. 136], probably a little later made 
careful studies of Fra Filippo Lippi’s frescoes at 
Prato, near which city his father possessed a villa. 
In consequence of the progress he was making in 
design, his father placed him, under friendly advice, 
with Giovan Francesco Rustici, S$. and P. Vasari 
[ut sup.] relates that Leonardo da Vinci at this time 
was accustomed to visit Rustici’s bottega and, 
having seen Baccio’s drawings, encouraged him to 
go on and work in relief, citing the example of 
Donatello. Vasari [ut sup. 138] accuses Baccio, on 
very uncertain grounds, of having destroyed 
Michelagnolo’s great cartoon, the copymg of which 
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had a potent influence on his future style. Fired 
with the ambition to surpass this great master in 
painting, as he fondly hoped to do in sculpture, 
Baccio, having made a cartoon of a Leda, deter- 
mined to learn to paint. With this object in view, 
says Vasari [ut sup. and V. 22-23], he requested 
Andrea del Sarto to take his portrait, with the 
secret intention of learning, during its progress, how 
the colours were mixed, and, when it came into his 
possession, of studying its modelling and Andrea’s 
method of painting. Del Sarto, however, disgusted 
at his friend’s dissimulation, mixed his tints and 
dashed in his colours in such a manner that Baccio 
was frustrated in his design, especially as he could 
not sit for his portrait and look over Andrea’s 
shoulder at one and the same time. He was later 
assisted by il Rosso, to whom he had frankly 
expressed his desire to learn how to use colours 
[Vasari, ut sup. 139]. Having acquired some 
practice in the art, he painted two pictures in oil, 
“ The Descent of Our Lord into Limbo ” and a larger 
composition of ‘‘ Noah Overcome with Wine in the 
Presence of his Sons.” He also attempted wall- 
painting, and covered the walls of his house with 
heads, arms, legs and torsos coloured in various ways. 
In the “ Libro del Camarlingo ” of the Convent of 
the Servi [No. 747] there is an entry, under date of 
Jan. 1, 1511/12, that Baccio was to receive Io lire 
tos. on account of the “ quadro ” he had undertaken 
to paint. This work, which was probably in fresco, 
does not appear to have been carried out [Vasari, VI. 
p. 139, ”. 1].° In fact Baccio, finding that to over- 
come the difficulties of fresco-painting was more 
troublesome than he had anticipated, devoted him- 
self for some years exclusively to sculpture. He 
still, however, continued to throw off numerous 
drawings, of which several were engraved by Agos- 
tino Veneziano, Marc’ Antonio, Niccolo Beatricetto, 
and Marco da Ravenna [Vasari, ut sup. V. 418, 428, 
n.1, VI. 144]. About 1525, after he had finished the 
copy of the Laocoon, Baccio, then in Rome, made a 
cartoon of the ‘‘ Martyrdom of S. Lorenzo,” as a 
design for a fresco to be painted on one of the walls 
of the high chapel of S. Lorenzo in Florence, At 
the desire of Pope Clement VII. this was engraved 
by.Marc’ Antonio. On his return to Florence, 
Baccio found his early master, Giovan Francesco 
Rustici, engaged in painting a “ Conversion of S, 
Paul.” He therefore set to work to paint, in com- 
petition, a “S. John in the Desert,’ which was 
exhibited at his father’s bottega and then sent to 
Rome as a present to the Pope [Vasari, ut sup. 
VI. 147-48]. He next made a cartoon of the 
“ Deposition from the Cross” for the convent of 
the Castello at Porta Pinti; and, having coloured it, 
sent it, for exhibition, to the bottega of his friend 
Giovanni di Goro, the goldsmith. On_ hearing 
Michelagnolo’s criticism that any indifferent artist 
would handle the brush better, Baccio determined 
to paint no more with his own hand, but engaged 
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Agnolo di Cristofano, brother of Franciabigio, a 
young P. [g.v.], to colour the picture after his design. 
Owing to the troubles of 1527, the work was, how- 
ever, never completed [Vasari, ut sup. 151-52]. 
Towards the close of his life (? c. 1558) Baccio made 
some designs for pictures to decorate the rooms of 
the Pitti Palace, which were painted by the then 
youthful Andrea del Minga [q.v.]. The subjects 
were the ‘‘ Creation of Adam and Eve,” the “ Ex- 
pulsion from Paradise,” both of which are still 
preserved in the Palace, a “ Noah” and “ Moses 
with the Tables of the Law” [Vasari, ut sup. 188 
and a. 1]. 

Though mediocre as a S. and not often 
much better as a draughtsman, Baccio, in his 
smaller decorations and architectural works, such 
as the tribune of the Sala de’ Cinque Cento and 
the half-destroyed choir of Sta. Maria de] Fiore, 
shows no little taste and feeling. He was certainly 
a man of considerable and varied ability and of 
great energy and application, but of a somewhat 
unamiable temper [Vasari, ut sup. VI. 195]. His 
portrait, traditionally ascribed to himself, is in the 
Uffizi Gallery [No. 306]. 

Baccio was created a “‘ Cavaliere di S. Pietro” 
by Pope Clement VII. about 1526, and a Knight 
of S. Jago by the Emperor Charles V. in 1529 
[Vasari, ut sup. 147-54]. He married Jacopa di 
Giovan Battista Doni, by whom he had three sons : 
a fourth, Clemente, his natural son, was a S. and 
predeceased him. Baccio was buried in his own 
chapel in the church of the SS. Annunziata in 
Florence. 

18. BArBATELLI-PocCcETTI, BERNARDINO DI 
BARTrOLOMMEO DA S. GEMIGNANO, detto “ delle 
GrorrescueE, delle FaccraTE, delle Muse.” Filor., 
b.-? c. 2550, dw Nov. 9,a6120-P.grot. A.D. cmaat. 
c. or ante 1574 [A.D., R. 101, c. 36], drawn for 
Consul del Corpo, on several occasions, between 
1583 and 1599, and for Consul A.D. April, 1611 
[A.D., R. 95-98]. p. of Michele Tosini; studied 
architecture and perspective under Bernardo Buon- 
talenti. m. of *Filippo Paladini, *Francesco 
Lioncini, *Francesco Lucherini [1608], Michel- 
agnolo Cinganelli, Michele Tata, Piero Salvestrini, 
*Ulisse Giocchi da Monte Sansovino. “ Poccetti”’ 
appears to be the name of a family of S. Gimignano 
with whom the Barbatelli were probably allied, and 
may therefore be a surname rather than a nickname 
of the artist. Bernardino’s father, a poor potter 
from S. Gimignano, res. in Florence near the Porta 
S. Piero Gattolino, where his son was born. Barto- 
lommeo died shortly after this event, and his widow, 
Lucia, then married Pietro Ciardi, a weaver of fine 
linen, leaving her little son to the care of his paternal 
grandmother, who was in very poor circumstances, 
The boy, when between five and seven years old, 
was one day noticed by Michele Tosini drawing 
with a piece of charcoal on the wall of the church 

* Belongs to the seventeenth century. 
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of S, Piero. Struck by his promise, Michele relieved 
the child’s grandmother of her charge and brought 
him up in his own house as a P. [Baldinucci, ed. 
Ran. IIT. 133-35]. After he had finished his artistic 
education, and finally left his master to work on 
his own account, Bernardino visited Rome, possibly 
between 1570 and 1573, but the date is uncertain. 
He was lodged, says Baldinucci [II]. 137], in the 
Palazzo Chigi [now the Farnesina], where he made 
a profound study of the works of Raphael, and 
returned to Florence imbued with the best principles 
of art. Bernardino does not appear to have again 
quitted Tuscany. He executed some frescoes, 
including a ‘“‘Cenacolo” in the refectory, at the 
Certosa of Pontignano in the Val d’ Arbia, near Siena 
[Repetti, art. “Certosa di Pontignano”’]; other- 
wise there is no record of any other works by him 
outside Florence and its immediate neighbourhood, 
with the exception of five portraits of Cardinals, 
painted in 1601-2, in the cloister of the convent of 
the Servi at Pistoja [Tigri, Guida di Pistoja, 1881, 
p. 26]. The commissions he received from his 
Florentine patrons were numerous, and his industry 
was great. He first acquired reputation as a P. 
of grotesques, but, quickly rising to figure-work, 
became a master of decorative effect. At different 
times he ornamented in fresco and “a sgraffito”’ 
the facades and interiors of many Florentine palaces 
and villas. Among his earliest works, Baldinucci 
[III. 135] names the grdtesques of the villa of 
Pratolino, executed for the Grand-Duke Francesco, 
and the fagades and “ sgraffio”’ of the Palace of the 
“‘Giudici di Rota,” finished on Jan. 29, 1573/4. 
The above-mentioned paintings have perished, as 
have also the figure-paintings on the fagade of the 
old Compagni Palace, executed later, from which 
Bernardino derived his appellation, “ delle Muse.” 
Specimens, however, of his decorative works in 
royal and priests’ palaces may still be seen in the 
Pitti Palace and Gallery in the Tribunes of the 
Uffizi, completed after 1607, in the Accaijuoli, 
Capponi and Stufa Palaces, and on the facade of the 
Palazzo Buontalenti in Via Maggio. Taking his 
works and some of the events of his life as far as 
possible in chronological order, we may note that, 
probably ¢. 1581, Bernardino painted in fresco five 
lunettes in the great cloister of S. Maria Novella, 
which represent the birth of S. Dominic; the Saint 
preaching the crusade; selling his library to benefit 
the poor; converting some female heretics, and a 
book of good theology spared by the flames, which 
consumed an heretical treatise. From entries in 
the books of the Accademia del Disegno it appears 
that, in 1585, having disobeyed the Magistracy, he 
was imprisoned, and, on the matter being referred 
to the Grand-Duke, was fined 25 gold scudi, which, 
however, were subsequently returned to him by 
Cristofano dell’ Altissimo by order of the Chan- 
cellor [A.D., R. 26]. In 1587 he painted for the 
A.D. the arms of the Grand-Duke above those of 
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the Gianfigliazzi, Messer Giovan Battista Gianfig- 
liazzi being then Lieutenant of the Academy, for 
which he was paid 88 lire 13 s. [A.D., R. 27, 102]. 
In 1589, on the occasion of the marriage of the 
Grand-Duke Ferdinand I. with Madama Cristina 
of Lorraine, he painted, with Jacopo da Empoli, il 
Passignano and other artists, sixteen colossal figures 
of Jewish heroes placed between the circular 
windows of the drum of the Duomo. They were 
on canvas, and have been removed. To the years 
between 1591 and 1597 belong the frescoes of the 
life of S. Bruno in the Certosa near Florence. Ber- 
nardino’s five frescoes in the Nori chapel, at the 
entrance of the church of Sta. Maria Maddalena de’ 
Pazzi in the Borgo Pinti, were perhaps painted c. 
1598, while the fourteen lunettes, representing 
scenes from the lives of the founders of the Order 
of Servites, in the cloisters of the convent of the 
SS. Annunziata, were executed in 1604. He was 
paid 25 lire for each, but executed the two figures 
of Mercy and Justice, painted on the arch at the 
entrance of the cloister, round the bust of our 
Saviour, gratuitously [Richa, VIII. 61], refusing even 
a gift from the Prior. Somewhat later he painted 
the frescoes in the cupola and tribune of the chapel 
of S. Sebastiano on the east side of the portico of 
the church, for which he was paid too scudi. Ber- 
nardino also painted in the cloisters of the convent 
and in the church of S. Marco [Capella del Sacra- 
mento], and under the loggia of the hospital of the 
Innocenti. There is a “ Crucifixion” by him in a 
tabernacle in the Via Chiara, between the Via 
Nazionale and the Via S. Antonino. Of his oil 
paintings specimens may be seen in the church of 
the Carmine, Florence—an Annunciation—and in 
the Seminario Patriarcale of Venice—S. Catherine, 
1599. In the chapel of S. Zanobi in the Duomo 
are two tempera pictures by Bernardino, represent- 
ing the Apostles sent on their mission and our Lord 
with the disciples at Emmaus.* Drawings by him 
are preserved in the A.M.G. and at the Uffizi. In 
the latter collection is the original design for the 
cupola of the Nori chapel, to which reference has 
already been made. 

Bernardino was odd and whimsical in character, 
of a jovial but generous and kindly disposition, and 
fond of practical jokes; careless of gain, he was 
very moderate in his demands, but was attentive 
to the interests of his assistants. Once, when 
engaged on the decorations of the tribune of the 
Uffizi, the Grand-Ducal treasurer not having the 
usual weekly payment ready, Bernardino and his 
workmen did not appear on the following Monday 
morning. He had taken them for a holiday into 
the country, as it was useless to work without pay. 
He was married, but had no children. On the 


* These rich pictures are in so dark a place that it 
is impossible to see them, Baldinucci (VI.) refers to 
them as by him. A priest said he thought they were 
not originals. 
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death of his wife he took up his residence for a 
short time in the Hospital of the Innocenti, but, 
disliking the restraint, he returned to his former 
tavern life, surrounded by humble boon com- 
panions. He preferred to be the first of his com- 
pany rather than to curtsey to the great. Ber- 
nardino lived in the Via del Sitorno, near the church 
of Sto. Spirito, and not far from the Carmine, 
where he was buried. His funeral was attended, in 
the customary manner, by the members of the 
Accademia del Disegno, and, to make it of greater 
effect, it was determined, instead of proceeding 
direct to the church, to pass down the Via Maggio, 
cross the bridge of Sta. Trinité and return to the 
Carmine by the Carraia bridge. On reaching this 
latter, a violent storm burst out, the procession 
was dispersed and the bearers of the bier hurried 
across the bridge to the first shelter they could 
find. This proved to be the tavern of the “ Trave 
Torta,” Bernardino’s daily resort in life. Here his 
body remained for some hours until the storm had 
abated and the funeral could be completed. His 
uterine brothers, the Ciardi, were left his heirs 
[Baldinucci, III. 154-55]. 

Works :—Florence, Pistoja, Pontignano, Venice, 
Vienna. 

(Baldinucci, Bencivenni, gia Pelli, Golti—Le 
Gallerie di Firenze, Horner, Lanzi, Pecori, Repetti, 
Richa V. VII., Ticciati, Reges A.D.). 

14, BargierRE, ALESSANDRO DEL, v. Fer, ALESS- 
ANDRO. 

15. BarsierRE, DOMENICO DEL, detto DoMENICO 
Fiorentino. Flor., b. bet. 1501-6, d. June, 
1565. S.A.P. Engr. on copper. M. of stucco. 
MO. An assistant of il Rosso [Vasari, San. V. 170] 
and of Primaticcio at Fontainebleau, and, of the 
latter master, at the chateau of Meudon for the 
Cardinal of Lorraine [Vasari, ut sup. VII. 412], 
and at the chateau of Polisy [1504], which belonged 
to Francois de Dieuteville, Bishop of Auxerre 
[Babeau, Réunion des Soc. Savantes du Dep. de la 
Sorbonne, Section des Beaux Arts, 110]. No notices 
of Domenico have hitherto been found in Florence. 
We know only that his father was a barber. He 
left Italy, probably early in his career, to establish 
himself at Troyes [Babeau, wi sup. 111], a city which, 
during the sixteenth century, was full of artistic 
activity. There he married and acquired consider- 
able reputation asaS.andan A. In 1548 he directed 
all the preparations for the triumphal reception of 
Henri II. and Catherine de’ Medici, and again in 
1564, on the occasion of the visit of Charles IX. 
to Troyes. Of his works in sculpture specimens 
may still be seen in Troyes, at Bar-sur-Seine, in 
the Louvre and at S. Denis. Domenico was an 
excellent artist in stucco, and also, it would appear, 
worked in mosaic [de la Borde, Les Comptes des 
Batiments du Roi, Vol. I. p. 195]. With various 
native artists from Troyes, his name appears on 
the Registers of Accounts for the chateau of Fon- 
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tainebleau between 1537 and 1550, and again in 
1560. He was paid, both as a P. and S., at the 
rate of 20 livres per mensem. None of Domenico’s 
paintings appears to be extant, and his drawings 
are very rare. M. Babeau [ut sup. 123] believes 
that the design of the fine stained-glass window in 
the chapel of S. James, church of S. Pantaleon, at 
Troyes may have been executed by him. Of his 
engravings the print-room of the National Library 
of Paris possesses twenty-two pieces, of which two 
are after designs by Michelagnolo, four after il 
Rosso, one after Primaticcio and one after Titian. 
Of his original plates, the ‘‘ Martyrdom of S. 
Stephen ” is especially mentioned, and his orna- 
mental designs are noted with praise. His signed 
prints are inscribed either “‘ Domenico Fiorentino ” 
or ‘‘ Domenico del Barbiere.” His monogram was 
ADAFA [Bartsch, XVI. 355, v.e. Heineke, “ Dict. 
des Art.,” T. II. 163]. In 1565 Domenico was in 
Paris, working for the Court; after this date no 
further notice of him has been met with. In the 
French documents his surname is variously and 
incorrectly given as Riconuri, Ricouvri, Recourre 
and Ricombre. Milanesi has suggested that it 
probably was Ricoveri [Vasari, ut sup. VII. 412, 
n. 2] [v.s. De La Borde, “La Renaissance des Arts 
4 La Cour de France,”’ 1850-55]. 

16. BARBIERE, GIUSEPPE DI GIULIANO DEL. 
He appears to have been a P. and gilder in a good 
way of business. He executed some decorative 
works in a church at Figline about 1601, painted 
candles for the A.D., and is several times named in 
their Registers. Probably he is the Giuseppe di 
Giuliano (del Bene) who, in 1595, had made the 
rosoni in the ceiling of the Company of S. Lorenzo 
di Figline [A.D., R. 63, c. 88°]. 

17. BarinI, ANDREA DI SALVI D’ ANDREA DI 
Domenico. Filor., b. 1468, d.15—. P. Phy. A. 
Nov. ro, 1517 [Cod. X.]. S.L. 1525. It is more 
probable that Andrea, who was eighteen years Del 
Sarto’s senior, rather than Giovanni, his younger 
brother, the latter’s contemporary, was the first 
master of the great P., whom he placed later with 
Piero di Cosimo. Vasari, in all likelihood, confused 
the names of the two brothers, neither of whom 
appears to have risen to any distinction in art. 
Andrea’s father, Salvi, b. 1438, a master stone- 
cutter [scarpellino] of Rovezzano near Florence, was 
foreman of the works of the new church of Sto. 
Spirito until his death in 1503; he was twice 
married, Andrea being his son by his first wife 
[Vasari, San. V. 7 and». 2]. Andrea res. in the Piazza 
of S. Michele Bertaldi. Half-brother of— 

17a, GIOVANNI DI SALV1 D’ ANDREA DI DOMEN- 
xco ditto m GarvotE. Flor., b. 1486, d. 15—. 
P, Phy. A. Jan. 16, 1525/26 [Cod. XI]. S.L. 
1525 [Reg. A. 1536]. A son of Salvi Barili by 
Margherita, his second wife [Vasari, ut sup.]. Res. 
near the church of Sta. Maria degli Albenghi [now 
Madonna de’ Ricci] in the Corso. 
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18. Barut, MARCANTONIO DI Francesco. Flor., 
b. 15—, d. ——. P. Began payment of mat. 
May 16, 1593 [A.D., R. 27, c. 37]. On May 27, 
1595, Marcantonio was ordered to consign to 
Francesco della Fonte the portrait of Don Giovanni 
de’ Medici left in his care. In July of the same year 
he demanded payment for an altar-front (palioito) 
he had painted for Giovanni di Filippo Barbi, tailor 
[A.D., R. 63, c. 77-81, Milanesi]. 

19. Baroccr (mod. Baroccio), FEDERIGO 
pd’ Amprocio. Urbino, b. 1528, d. Sept. 30, 1612. 
P. Engr. Federigo’s father, Ambrogio, a maker of 
astrolabes and seal-engraver, first taught him 
drawing, in which art he displayed such proficiency 
that Francesco Menzocchi, an artist of Forli, urged 
that the boy should be educated as a P. He was, 
in consequence, placed under Giovan Battista 
Franco, who was working in Urbino between 1540 
and 1548. Before this latter date, however, 
Federigo was sent to his uncle, Bartolommeo 
Genga, A., at Pesaro, who instructed him in per- 
spective, geometry and architecture. While at 
Pesaro he copied the works of Titian and other 
masters contained in the ducal gallery. In 1548 
Federigo visited Rome, where, under the patronage 
of Cardinal Giuliano della Rovere, who received 
him into his house and whose portrait he painted, 
he was enabled to study the art treasures displayed 
in this city, paying special attention to the works 
of Raphael. After his return to Urbino, on seeing 
some works by Correggio, he fell under the influence 
of this P., which contributed in no small degree 
to the formation of his own style. Although truly 
admirable as a draughtsman, he was less successful 
as a colourist. Reynolds, in his notes on the art 
of painting [fo. 178], says of him, “ Baroccio, 
though on the whole one of his [Correggio’s] most 
successful imitators, yet sometimes, on endeavour- 
ing at clearness or brilliancy of tint, overshot the 
mark, and falls under the criticism that was made 
on an ancient painter, that his figures look as if 
they were fed upon roses.” 

In 1560-61 Federigo was again in Rome, engaged 
in painting the lower rooms of the Palazzetto del 
Belvedere (Casino dei Papi) with Lionardo Cungi 
and Durante del Nero. The upper rooms were 
being decorated at the same time by Santi di Tito, 
Federigo Zuccaro and Giovanni del Corso, a master 
of grotesques. During this residence in Rome, 
Federigo was nearly poisoned, it is supposed by 
some rivals. From the effects of the drug then 
administered he suffered throughout his life. In 
1579 Federigo painted the large panel of the 
“Madonna del Popolo” [now in the Uffizi, No. 
169], executed for the Brotherhood of the Miseri- 
cordia of Arezzo. Through this work Barocci 
first influenced il Cigoli, the most distinguished of 
his followers, Gregorio Pagani, il Passignano, 
Francesco Curradi and other Florentine P.’s. After 
placing this picture in Arezzo, Federigo visited 
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Florence. Though his health was never good, 
Barocci was an indefatigable worker. Many of his 
works have been engraved. The “ Last Supper,” 
in the Duomo of Urbino, was etched by him in 
1581, and he also engraved a few other of his works, 
Federigo died of apoplexy at the age of eighty-four, 
and was buried, with great pomp, in the family 
tomb in the church of S. Francesco of Urbino. 

Lanzi calls Federigo Barocci or Fiori, but we 
have not found the authority for this latter name. 
When Duke Federigo was building his magnificent 
palace, the P.’s_ great-grandfather, Ambrogio 
Barocci, a Milanese S., came to Urbino, where he 
married and settled, founding the family of Barocci 
of that city. Federigo’s brother; Simone, was a 
celebrated mathematical instrument-maker; his 
cousins, Giovan Battista and Giovan Maria Barocci, 
were well-known clock-makers. 

Works :—Florence (Pitti, Uffizi, and Corsini 
galleries). Bologna (S. Giacomo Maggiore, Archi- 
ginnasio). Genoa (cathedral). Perugia (cathe- 
dral). Rome (Sta. Maria in Valicella, Quirinal, 
Corsini, Doria and Vatican galleries. Urbino 
(Duomo, Gallery of Fine Arts, Palazzo Albani. 
V. Calzini), National Gallery (No. 29, “ Madonna 
del Gatto”), Louvre (No. 1149, “ Circumcision,” 
signed FED.BAR.VRB.PINX.LXxx. No. 1150, 
Virgin in Glory). 

Cf. Baglione, Baldinucci, Bellori, Borghini, Cal- 
zini, Gaye, Lanzi, Layard’s Kugler, Repetti, Rey- 
nolds, Vasari, ed. Sansoni, catalogues of galleries 
named. 

20. BarToLINO Db’ Amapore, da S. Salvadore 
a Leccio. B. 12—, d. 13—. P. p. of Cresta di 
Piero, under an agreement dated Dec. 10, 1295 
{Milanesi, N. Doc. No. 21]. 

21. BarTouini, Baccio pi Tommaso.  Flor., 
b. 15—, d. ——. P. Entered in mat. May 1, 
1585 [A.D., R. 56, c. 87%]. In 1889 he was in 
arrears with his fees [A.D., R. 63, c. 21]. 

22. BARTOLINI, GIOVANNI DI PAOLO DI Gr0- 
vanni. Flor., b. 15—, d. ——. P. Noted in 
A.D. Register [25, c. 50%, 52*] as receiving a candle 
on Candlemas Day, 1572/3 and 1574/5. Giovanni 
was still paying his mat. fee in 1584 [A.D., R. 101, 
c. 73¢], and was in arrears in 1591, when his bottega 
was situate ‘“‘ sotto la casa del cerbolo” [A.D., R. 
63, 37'). 

28. BarTOoLINO DI Tatpo Mannetui.  Flor., 
b. 12—, d. 13—. P. Bound by his father, of the 
pop. S. Salvadore, as a p. to Lapo di Belliotto and 
Lapo di Taldo, on Aug. 2, 1295. .Bartolino was to 
remain four years with his masters, from the 
Kalends of January last past [Milanesi, N. Doc, 
No. 16]. 

24, BARTOLO DI BRUNO, v.s. BRUNO DI GIO- 
VANNI. 

25. BarToLo, Curst (or pr Corso). Flor., 
b. ——, d. 13—. P. Phy. A. bet. 1320-43 [Cod. 
VII. VIII]. S.L. 1376. Res. in pop. S. Lorenzo. 
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26. Barroto pi Domentco. Flor., b. 14—, 
d. r14—. MI. Bartolo was a member of the 
Company of S. Paolo, His name was taken off the 
books by the “ Governatore ” in Feb. 1473/4 on his 
joining another Company [A.S.F., Corp. sopp. P.I. 
34, C. Ioo]. 

27. BaRrToLo pi Cisto pi CraTI, or CIARLI, v.5. 
Cisto pi Cr1aTo. 

28. BartoLto Giocer [pI GIoGGIo or P DI 
Groreio] di Petruccio. Flor., b. -—, d, 13—.% 
P. [di Camera—house painter]. Phy. A. bet. 1320— 
53 [Cod. VII.]._ m. of Niccolo da Imola, Vanni di 
Mino detto Pela, Stefano di Guiduccio. Bartolo’s 
p.’s gave him trouble; in the course of the year 
1336, on several occasions, he was compelled to 
petition the Tribunal of the Mercanzia against each, 
respectively, to recover sums due to him for money 
advanced or expended on their account, and for 
payments they had received on account of works 
executed in his bottega [Milanesi, N. Doc. Nos. 51, 
52,54]. In 1330 Bartolo formed one of the partner- 
ship of Florentine, Sienese and Lucchese artists for 
painting leather caparisons for horses [v. Pasquino 
Cenni and Milanesi, D.N. No. 42]. His painting 
a chamber for Messer Pino Brunelleschi, who, dis- 
satisfied with the number of birds introduced among 
the trees which formed part of the decorations, 
declined to remunerate Bartolo for his work as 
demanded, forms the subject of Sacchetti’s novel, 
No. 170. The “ pittori di Camera” exercised a 
flourishing art industry in Florence in the fourteenth 
and fifteenth centuries, and even later, although the 
style of the decoration was changed, when the walls 
of the rooms, certainly in all the principal houses, 
were covered with decorative paintings. In the 
recent demolition [1890] of the medieval centre of 
Florence various mural paintings of the above 
periods were discovered in the old palaces, con- 
cealed under modern plaster. Among these were 
several friezes of trees and birds, which lend addi- 
tional interest to Sacchetti’s tale. Portions of some 
of the paintings, sawn from the walls, and careful 
copies of others are now preserved in the Museo 
di S. Marco. In the Victoria and Albert Museum 
at S. Kensington a reduced model of part of a room 
in a palace which belonged to the Macchiavelli 
family is exhibited [V. and A. Mus., “ Italian Wall 
Decoration of Fifteenth and Sixteenth Centuries,” 

. 106]. 

: 29. Barroxo’s son, TADDEO, S.L. 1371 [? date of 
death], was also a P. [v.e. Baldinucci ad Ranalli, 
die2or|. 

380. oe pI Giovanni. Flor., b. ——, 
d.13—. P. Phy. A. bet. 1320-53 [Cod. VII.] of 
pop. S. Lucia d’ Ognissanti. 

31. BARTOLO DI GIOVANNI. 
d.14—. P. S.L. 1410. 

82. Barroto pi Laro. Flor., b. 12z—, d. 133—. 
P. Bound as p. to Andrea di Cante on Aug. 16, 
1294 for three years from the Kalends of April. 


Flor., b. 13—, 
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Bartolo’s father being dead, his uncle, Ser Guido 
Manetti, of the pop. Sta. Maria Novella, placed 
him with the Master [Milanesi, N. Doc. No. 9]. 

38. Bartoto pi Manuccio. Flor., b. ——, 
d. 13—. P. Phy. A. bet. 1320-43 [Cod. VII. 
VIII.] 

84. Bartroto for BaARrroLIno] DI MazzeTTo. 
Flor, b 13—, d.13—. P. Phy. A. c. 1347 [Cod. 
VII. VIII}. S.L. 1347. p. of Bonsi di Lapo, at 
whose petition, in 1341, 10 gold flor. belonging to 
Bartolo were sequestered by the Tribunal of the 
Mercanzia [A.S.F., Mercanzia, 1341, v. 4163, c. 160 
(Milanesi)]. 

35. BarTroLo pi Ricco pi Laro, v.s. Ricco v1 
Lapo. 

86. BARTOLOMMEO (BaAccio) D’ AGOSTINO DI 
Barrotommeo. Flor., b. 15—, d. vr bald 
his entrance fee to A.D. Feb. 10, 1471/2 [A.D., R. 
rome"). ant, 

37. BARTOLOMMEO DI ANDREA Boca. Pistoja, 
b. c. 1406, d. 14—-. P. By a deed, drawn up on 
April 19, 1450, Bartolommeo undertook, for the 
price of 30 gold flor., to paint a panel of the Virgin 
in the centre and four other figures, to be determined 
by the Operai “cum fulcimentis et hornamentis 
et aliis,” for the church of S. Bastiano a Piuvica 
[Val d’ Ombrone Pistojese] in the diocese of Pistoja. 
Tigri [Guida di Pistoja] mentions a panel of the 
Virgin and Saints, dated 1430 (?), by Bartolommeo 
in the Priory church of S. Michele di Serravalle 
[Pistijese]. In Bartolommeo’s return to the 
“Estimo” of Pistoja for 1456 [preserved in the 
A.S.F.] he states that he is fifty years of age, his 
wife, Maddalena, forty, his sons, Piermaria seven- 
teen, Benedetto fifteen, Tonino eleven and Michele 
eight [Milanesi, N. Doc. No. 112 and n. 1]. 

88. BARTOLOMMEO D’ ANTONIO Di LUCA, uv. 
VARMECCI, BARTOLOMMEO, 

89. BARTOLOMMEO D’ ANTONIO DI MICHELE. 
Flor., b. 13—, d. 144—. P. Phy. A. bet. 1386- 
1408 [Cod. VII.]. S.L. 1424 (? if Bartolommeo 
d’ Antonio al pozzo Toscanelli). 

40. BARTOLOMMEO DI Bruocio (AMBROGIO). 
Flor., b. ,d,14—. P. S.L. 1424. A Caval- 
canti, in or near the houses of the Cavalcanti. 

41. BARTOLOMMEO DI BERTINO, v. VERDE, 
BARTOLOMMEO. 

42. BARTOLOMMEO DI BERTOzzO. Flor., b. 13—, 
d. 1399. P. Phy. A. Aug. 9, 1378 [Cod. IX.]. 
S.L. 1399 [date of death]. Between Dec. 1388 and 
May 1389 Bartolommeo was employed in painting 
the timbered roof of the church of S. Cecilia in the 
Piazza della Signoria, which was then being recon- 
structed [Frey, Loggia de’ Lanzi, 233]. About 
1390 he had executed some paintings, seemingly 
decorative frescoes, at Prato for Francesco Datini, 
the wealthy merchant of that city. There was a 
dispute about their price, and Ambrogio di Baldese 
was called in to estimate the work. The matter 
appears to have been finally settled on payment by 
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Datini of 55 flor. to Bartolommeo and his assistant, 
but not until the Consuls of the Phy. A. had inter- 
vened [Guasti, “Ser Lapo Mazzei,” I. 15-24]. On 
Jan. 22,. 1391/2, Niccolo di Piero Gerini, Barto- 
lommeo and Agnolo Gaddi wrote jointly to Datini 
to complain of the non-payment for certain works 
they had executed for him. Datini’s account-books 
of this year have two entries of payments on 
account to Bartolommeo for paintings executed at 
Prato [Guasti, ut sup. II. 394]. Bartolommeo’s 
name appears on the list of citizens who, on Oct. 27, 
1367, gave their opinion on the model of the church 
of Sta. Reparata, prepared by the A.’s and P.’s 
{[v. Andrea di Bonaiuto], and that designed by 
Giovanni di Lapo Ghini, the first being approved, 
as more magnificent and honourable for the city 
of Florence [Guasti, 5.M. del F. Doc. 190]. 

43. BARTOLOMMEO DI BONIFORTE DiI DIONISIO 
DA VimERCATE. Milano, b. 14—, d. MI. 
We are not told when Bartolommeo first came to 
Florence, but from entries in the books of the Badia. 
di Fiesole [F.A.I. della Fabrica del 1460-61, F. 3 
(moderno), 42] we learn that he was engaged to 
““miniare di penna” (illuminate) the books that 
the Mag. Cosimo is having written, and that he is 
not to quit until he has completed the work. For 
salary he was to receive 15 flor. for the first year 
and 20 larghi flor. for the second, and “le spese ” 
(? board and lodging). His salary was to begin 
from Oct. 15, 1460. He is credited for 21 lire 
12 soldi expended on colours to April 11, 146xr. 
On c. 41° there are entries of payments to Barto- 
lommeo from Nov. 1460 to July 1461, amounting 
in all to 51 lire 2 soldi. The florin was reckoned 
at 5 lire 8 soldi. On June 15, 1462, Bartolommeo 
was engaged, for a second year, at the rate of 
zo larghi flor. per annum, and “le spese,’”’ to 
illuminate the antiphonaries and other books of 
the Badia. He is described as a “ miniatore di 
penna,” and as such only worked on the illuminated 
letters [F.A.I. ut sup. fabrica del 1461 al 1464, 
F. 4 (moderno), 76%, 77%, 78]. On the termination 
of his second year’s engagement, Bartolommeo 
continued his work on the books of the Badia, 
being paid for the letters of the lectionary and of 
the missal 4 quattrini each, and for those of the 
antiphonary 5 quattrini. He was now to use his. 
own colours at the price of 3 ducats per ounce. 
For this work he was paid in all 422 lire. Among 
the items were 4 lire for illuminating a “ Pisanela ” 
and 5 lire for a “ piero de palude.” The notes of 
payments extend to Aug. 28, 1464 [ut sup. 124', 
125]. Bartolommeo appears to have continued to 
res. in Florence, but we have found no further 
notices of him until 1471, in which year he named 
Francesco da Murliana, detto della Calle, his attorney 
[A.S.F., Rogiti di Ser Francesco di Ser Liugi Guidi 
du Volterra prot. 1471-81 (Milanesi)]. In 1474 
he was employed by the Convent of the SS. Annun- 
ziata. In July he was paid 14 lire 13 soldi 4 denari 
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for x10 “‘lettere di penna fiorite,” executed in 
8 quinterni of the Common of Saints in the new 
graduale at 2 soldi 8 denari per letter [A.S.F., C.S. 
Servi, 196-154 (deb.), 154 (cred.), ad an.]. Between 
Dec. 15, 1475, and May 25, 1476, the convent paid 
him a further sum of 60 lire 3 soldi 4 denari in various 
rates, the whole probably on account of an illumi- 
nated incunabulum of the Decretals [Servi, ut sup. 
and 66 adan.]. Bartolommeo entered the Company 
of S. Paolo in Jan. 1469/70, and his name was taken 
off the books in April 1473, but for what reason 
is not stated [A.S.F., Comp. sopp. P.I. 34, c. 3]. 

44, BARTOLOMMEO DI DOMENICO Di GUIDO. 
Flor., b. 1448, d. 1530. MI. [Milanesi MS.]. 

45, BARTOLOMMEO DI DOMENICO DI LORENZO. 
MI. Flor.,b.——,d.——-.  ? if the Bartolommeo 
di Domenico who was a member of the Com- 
pany of S. Paolo between 1477 and 1406 [A.S.F., 
Comp. sopp. P.I. 37, c. 47]. 


46. Bartolommeo di Donato di Filippo. Flor., 
b,c. igec,a. a4. P. Phy. A. Feb. 28, 1419/20, 
Pop. S. Paolo [Cod. VII. XXI.j. S.L. 141. In 
his return to the Catasto for 1469/70 [A.S.F., 
Quarter S.M. Nov. Unicorno Campione, N.V. 918, 
Vol. If. fol. 381] Bartolommeo states that he is 
eighty years of age, his wife Ma. Masa seventy, and 
that he has three sons, the second Ser Pier Fran- 
cesco Prete, whose notice follows. He lives in a 
small house at Ricorboli, a suburb of Florence, 
held in the name of his son Giovanni from Jacopo 
di Matteo Corsi, Spinello di Messer Luca and 
Benedetto di Giovannozzo Biliotti, joint owners, 
who divide the rent of 20 lire per annum among 
them. Bartolommeo himself has no_ property. 


Father of— 

46a, Przr FRANCESCO, PRETE FIORENTINO. 
Flor., b. c. 1444, d. ——. P. p. or assistant of 
Domenico Ghirlandajo. Pecori [Storia della terra di 


S. Gimignano, 546] calls Pier Francesco a follower 
of Fra Angelico. Crowe and Cavalcaselle think 
that he was probably first educated in the school 
of a conventual MI. [It. ed. VII. 507], while he 
endeavoured to imitate the style of Ghirlandajo in 
his early works, and later that of Benozzo Gozzoli 
and of Sandro Botticelli [ut sup. 498]. Berenson 
[“* Florentine Painters of the Renaissance,’ 2nd ed., 
p. 132] terms Pier Francesco a p. possibly of Fra 
Angelico, influenced by Neri di Bicci and Benozzo 
Gozzoli, eclectic imitator of Alesso Baldovinetti, 
Filippo Lippi and Pesellino. 

In 1469/70 Pier Francesco, as we have seen, was 
living with his father, when he was a secular priest. 
No reference is made to his being a P. Towards 
the close, at least, of 1474 he was in S. Gimignano 
with Domenico (Ghirlandajo). An entry in the 
books of the Prior of Feb. 11, 1474/5, notes a pay- 
ment of 80 lire to the two artists for having painted 
a vault of the central nave, with marbling at the 
side, while the columns were painted “a marmi” 
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black and white [Pecori, ut sup. 512, m. 1]. The 
vaults of the central nave are painted in blue, with 
stars and richly ornamented borders (monochrome 
frescoes of putti and garlands), while below between 
the arches are busts of ten of the Apostles in 
medallions, with two smaller busts, on all of which 
Pier Francesco was engaged. On the wall of the 
great frontal arch (arcato), in a round within the 
foliage decoration, is a half figure of Christ rising 
from the tomb (fresco), probably’ designed by 
Ghirlandajo and executed by Pier Francesco. On 
the spandrils of the arches, facing the frescoes of 
Mro- Fredi, are life-size figures of Abraham and 
six Prophets, with a landscape background, which, 
from their general characteristics, may be ascribed 
to Pier Francesco, but painted at a later date 
(1487) [Crowe and Cavalcaselle, ut sup. 201-3, n. 5, 
and 499]. Berenson [ué sup.] adds the following : 
* Left wall Adam and Eve driven forth from Paradise 
(original fresco of Taddeo di Bartolo, restored by 
Pier Francesco), Cloister, dead Christ, 1477.” But 
v. Pecori and Benozzo Gozzoli. Pier Francesco 
seems to have spent several consecutive years in 
S. Gimignano and its neighbourhood, if the paintings 
ascribed to him and noted below are by his hand. 
Of his signed pictures two only are known: (1) A 
large altar-piece representing the Virgin, Infant and 
Saints with a small devotional figure of a Dominican 
friar, predella and decorated frame, now on an altar 
in the church of 8. Agostino, formerly in the church 
of the convent of Sta. Maria Maddalena, both in 
S. Gimignano. The panel is signed at the foot 
PETRUS . FRANCISC . PRESBYTER . FLORENTIN® . 
PINXIT. 1494, and was dedicated to S. Dominic by 
Frate Lorenzo Bartholi [Pecori, ut sup. 545-46]. 
(2) A Madonna, Infant and two Archangels in the 
Communal Gallery of Montefortini (province of 
Arcoli Piceno), signed at the foot ‘‘ PETRUS . 
PRESBITER . FLORENT . ME PINX. 1497” [Crowe and 
Cavalcaselle, ut sup. 505, n. 2]. 

We now note the existing paintings in Italy that 
have been ascribed to Pier Francesco with some 
degree of probability. Those entered by Berenson 
only [wt sup.] are marked with an asterisk (*), The 
paintings not on Berenson’s list are marked +. We 
begin with S. Gimignano and its neighbourhood :— 

S. Gimignano: Communal Palace. Gallery. The 
Virgin enthroned, with Infant and Saints, painted 
in 1477 for Frate Tommaso Cortese [Pecori, 571]; 
TVirgin, Child and Saints, 1477, also painted for 
Frate Tommaso.—Sala del Giudice Conciliatore. 
*Trinity and small scenes from sacred legends 
(fresco), 1497.—Stanza della Torre. Virgin and 
Infant (fresco).—S. Jacopo. Pillar, R., *S. James 
(fresco).—Church of Sia. Lucia, 14 miles from S. 
Gimignano. Christ crucified (fresco).—Rural church 
of Monti, some miles from S. Gimignano. Virgin, 
Infant and Saints, 1490, painted for Fra Tommaso 
Cortese—Church of Beata Vergine di Pancole, 
3 miles from 5. Gimignano. Half-figure of Virgin 
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and Child (fresco), in very bad condition.—S, 
Bartolommeo a Ulignano, near S. Gimignano. 
*Madonna and Saints.—Colle di Val d’ Elsa, Muni- 
cipality. Two panels of Virgin, Infant and Saints, 
much damaged, from church of Compagnia della 
Morte. Certaldo: Palazzo de’ Priori, lower floor, 
*Pieta, 1484 (fresco); *Incredulity of S. Thomas 
(fresco); upper floor, *Madonna (fresco).— 
Capella del Ponte d@ Aghena. *Tobias and Angel 
(fresco).— Siena A.F.A. *Virgin, Infant and Saints 
from Capuchin convent of Colle, Sala III. 4-7; 
*Triumphs of Petrarch 66; *Nativity—Empoli: 
annex to Pieve {Virgin, Infant and Saints.—Filor- 
ence (R. Nat. Mus. Collection): Carrand 15, 
*Madonna.—U fizi 61, {Madonna and Angels, from 
gallery of Sta. Maria Nuova; *Madonna adoring 
Child. Cenacolo di Sta. Apollonia, *Nativity. 
Count Ferrestori. *Madonna. Mr. Spencer Stan- 
hope. *Madonna and Angels adoring Child. S. 
Giovannino de Cavaliere (Sacristy). *Madonna. 
Volterra (Oratorio de S’ Antonio): *Nativity.— 
Bergamo: Morelli 36. *SS. Jerome and Francis.— 
Palerma (Baron Chiaramonte Bordonaro): *Two 
Madonnas.—Perugia (Marchese Meniconi Bracuchi) : 
*Madonna and Infant John adoring Child. 

For paintings ascribed to Pier Francesco in 
foreign collections, as at Carlsruhe, Frankfort-a/M., 
in England, at Narbonne and Newhaven, U.S.A., 
we refer the reader to Berenson [ut sup.|; for a 
presumed painting by him in the Louvre, to Crowe 
and Cavalcaselle [ut sup. 499, 502-7]. 

47, BARTOLOMMEO D1 FILIPPo, v. TORELLI, BAR- 
TOLOMMEO. 

48. BARTOLOMMEO, 
DELLA. 

49. BARTOLOMMEO DI FRANCESCO, v.s. FRAN- 
cEsco Bonl. 

494. BARTOLOMMEO DI FRUOSINO (or FROSINO). 
Fior., b. 13669deDecnt7, 1440. Be Mil, ilyaeA. 
bet. 1386-1408 [Cod. VII.]. S.L. 1394. On March 
16, 1399/1400, Nopio di Maestro Felice and Meo di 
Frosino, P.’s, were commissioned to paint the lily 
‘in archo ” of the Duomo, for a price to be deter- 
mined by the Board of Works [Guasti, S.M. del F. 
Doc. 417]. In 1404 Bartolommeo was engaged in 
illuminating the Missal for Cardinal Acciajuoli, on 
which the two brothers, Bartolommeo and Matteo 
Torelli, and Bastiano di Niccolo were also employed 
{Vasari, San. III. 213, m. 1]. In 1411 he executed 
some paintings in and illuminated some books for 
the church of S. Egidio in the Hospital of Sta. 
Maria Nuova. ' 

Among the choral books now preserved in the 
Museo di S. Marco, and originally belonging to the 
same hospital, is an antiphonary of seventy-four 
sheets, richly illuminated. It bears the date of 
1421, and, among others, the name “ Pictor Barto- 
lomeus . ornat.” on f. 70 [Vasari, ut sup.]. “Barto- 
lommeo’s name further appears on the books of 
Sta. Maria Nuova in 1411 and in 1423. 
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50. BARTOLOMMEO DI GIOVANNI. 
d.13—. MI. S.L. 1341. 

51. BARTOLOMMEO DI GiovaNNI. Flor., b. 14—, 
d. . P.diSargie. S.L. [lib. rosso 1472, a Sta. 
Liperata della via de Servi]. 

52. BARTOLOMMEO DI GIOVANNI DI GuIDO. 
Flor., b. 13—, d. 144—-.° P. Phy. A. bet. 1353-86 
[Cod. VII.]. S.L. 1409 as Bartolommeo di Gio- 
vanni vocato Vermiglio. 

538. BARTOLOMMEO DI GIOVANNI MANNI. Flor., 
b. ——, d. 15—. P. Phy. A. Sept.°25, 1523. 
Pop. S. Ambrogio [Cod. X.]. S.L. 1525. 

54, BARTOLOMMEO DI GIOVANNI Masint. Flor., 
b. 14—, d. P Oct. 26, 1501, buried in Santa Maria 
in Campo [Milanesi]. S.L. anie 1470 [lib. rosso 
1472]. Bartolommeo was married to Niccolosa, 
daughter of Antonio de Piero di Giovanni Pettinelli, 
“cittadino e banditore del Comune di Firenze ”’ 
[Prot. antici Simiano P. a 499, Del Badia].* 

55. BARTOLOMMEO (BAccIO) DI GIULIANO DI 
Bartista. Flor., b, 14—, d. Jan. 14,1527. P. S.L. 
[lib. rosso 1472, alla loggia degli Adimari, 1503]. 

56. BarToLomMEO (MEO) pi Jacoro. Flor., b. 
14—, d. . P.diSargie. S.L. [lib. rosso 1472]. 

57. BARTOLOMMEO DiI LoRENzZO GHERARDINI. 
Flor., b. 13—, d. ——. PP. cofanorum, Phy. A. 
Dec. 7, 1384. Pop. Sta. Reparata [Cod. VII. IX.]. 
S.L. 1389 (as Bartolommeo di Lorenzo, P.), In his 


Flor., b. 13—, 


* A Bartolommeo di Giovanni and the Prior of the 
Innocenti are the contracting parties in an agreement 
of July 30, 1488, to the effect that the former isto 
paint and finish before the end of October of the same 
year the seven predelle to Domenico Ghirlandajo’s 
altar-piece of the Adoration of the Magi [Bruscoli, 
“ L’ Adorazione dei Magi,’’ Tavola di Domenico Ghir- 
landajo, etc., Flor., April 23, 1902]. The artistic 
personality of this Bartolommeo di Giovanni has been 
reconstructed by Berenson [Burlington Magazine, 
Vol. I. No. 1, 1903] in an article entitled ‘‘ Alunno di 
Domenico.’”’ To Alunno di Domenico, or Bartolommeo 
di Giovanni, Berenson ascribes, besides the eight 
predelle [Nos. 63-70, Gallery of the Innocenti], two 
cassone panels in the Colonna Gallery in Rome, which 
were then ascribed to David Ghirlandajo, and repre- 
sent the Rape of the Sabines and the Reconciliation 
between Romans and Sabines; the predelle to Ghir- 
landajo’s altar-piece in the Duomo at Lucca; a fresco 
of the Visitation, at S. Frediano, Lucca; the predella 
to Domenico’s altar-piece, A.M.G. Florence (Nos. 66, 
67); the four cassone panels depicting Boccaccio’s tale 
of Nastagio degli Onesti, formerly in the Leyland 
Collection and ascribed to Botticelli; | two panels with 
the Nuptials of Thetis and Peleus in the Louvre 
[Nos. 14164 and 14168], where they are ascribed to 
Piero di Cosimo; and several other cassone fronts, the 
Annunciation, Prophets and Saints at the A.M.G. 
[Nos. 268 and 269]; an Adoration of the Magi in the 
Pantiatichi Collection, Florence; a Deposition from 
the Cross, belonging to Marchese Mannelli Ricardi, 
Florence; the S. Jerome [No. 54] in the A.M.G., and 
the Madonna adoring the Infant Christ [No. 85] at 
the Uffizi. 

Bartolommeo excelled particularly in book illustra- 
tion. Berenson gives a long list of Florentine wood- 
cut books for which Bartolommeo supplied the designs, 

{ Three of these are now in the Spiridon Collection, 
Paris [Ed]. 
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return to the Catasto for 1430 (A.S.F., S. Gio. 
Drago, Camp. del Monte, No. V, 88, 271) he describes 
himself as “ miserabile.”” He possesses a house, in 
which he lives with his wife, in the pop. Sta. Maria 
del Fiore, Via de Cornacchini, and owns half a podere 
with Giovanni di Tuccio, situate at Trespiano, of 
the estimated value of 125 lire. He does not give 
his age. 

58. BARTOLOMMEO (MaAgEsTRO). Flor. ? fl. c. 1232. 
The supposed P. of the miraculous image of the 
SS. Annunziata (fresco) in the church of that title, 
which has either been replaced or entirely repainted 
at a later date, possibly, as Vasari says, by Pietro 
Cavallini [Vasari, San. I. 442, n. 1]. 

59. BARTOLOMMEO DI Marrero. Flor., b. 14—, 
d. ——. P. e Targonaio. S.L. 1470 [lib. rosso, 
1472, nel corso degli Adimari]. 

60. BARTOLOMMEO DI MICHELE. Fior., b. 13—, 
d. 1408. P. S.L. 1374. Bartolommeo was exe- 
cuted for theft in 1408 [Milanesi]. 

61. BarroLtomMeo (Baccro) pi MicHELE. Flor., 
b. 15—, d. Pools RrA; 1553). 

62. BARTOLOMMEO DI... or., b, ——, 
.d.is—. P. S.L. 1525, Sta al Ponte Vecchio. 

63. BarTOLOMMEO Dit MinratTo.  Coltellenajo. 
Flor., b. , d. r—. P. S.L. 1525 [Reg. A. 
1538]. 

64. BarToLomMMEO pr Paoto. Flor., b. 14—, 
d. 1529?. MI. In the “ Fibro de’ Morti” of the 
convent of the Servi, 1529, there is an entry 
of 4 lbs. of small wax candles for the funeral 
service (mortorio) of Bartolommeo MI, who, Milanesi 
suggested, may have been the subject of this 
notice. 

65. BARTOLOMMEO DI Prero pi Niccoxo. Flor., 
b. 13—, d. 1415?. P. Phy. A. Nov. 23, 1412. 
Pop. S. Lorenzo [Cod. VII. XXI.J]. S.L. 1415 
[probable date of death, unless he be identical 
with ]— 

654. BARTOLOMMEO DI Pirro. Fior., b. ; 
d. 14. P. In his return to the Catasto for 1427 
[A.S.F., San Gio. Leon d’ Oro, No. V. 78], Barto- 
lommeo states that he owns a house in the Gonfalone 
del Leon d’oro, in which he lives with his mother, 
two nephews, Piero and Antonio di Lorenzo, and 
the wife and child of the elder. He owns another 
house in the Via Guelfa, which he lets, and possesses 
a vineyard of 6 staiora at Sesto. In his bottega 
at the Porta S. Piero, which he rents for 9 flor. per 
annum, he has panels to the value of 25 flor., and 
is owed 10 flor. Bartolommeo does not return his 
own age. 

66. BaARTOLOMMEO DI RAFFAELLO DI NICCOLO, 
v.s. RAFFAELLINO DEL GARBO. 

67. BARTOLOMMEO DI ‘TOMMASO. 
1392/3, d. 14—. P. S.L. r4rs. 


Flor., _b. 


68. BARTOLOMMEO DI ZANOBI, v. GHETTI, 
BARTOLOMMEO. 
69. Bast1saNno obi Barrouio, v. MAINARDI, 


SEBASTIANO. 


BECERRA 


70. BAasTIANO DI BENEDETYO. Flor., b. 15—, 
d.——. P. In 1564 Bastiano was sick, and 
received 2 lire from Carlo d’ Alloro, infermiere of the 
A.D., by order of the Consuls [A.D., R. ror, 105}. 

71. BASTIANO DI CARLO DI FRANCESCO, v. 
Buti, BASTIANO. 

72. BasTIANno pi Giovanni. Flor., b. 15—, 
d, P. Bastiano’s name is entered on 
Register 101, c. 18, of the A.D. on Feb. 13, 1568/9. 

73. Bast1ano pi Monte. Flot., b. 


I3—; 


d.——-. MI. Phy. A. bet. 1386-1408 [Cod. VII.] 
74, Bastiano prt Niccoto. Flor., b. 1363, 
d. ante 1442. MI. S.L. 1380 [as Bastiano di 


Niccolo, P.]. In 1397 Bastiano executed some 
iluminations in an antiphonary for the Abbey of 
Capolona, Val d’ Arno Aretino [Milanesi]. In 1404 
he worked on the Missal for Cardinal Acciaiuoli with 
Bartolommeo di Fruosino and the Torelli [Vasari, 
san. III. 213, #. 1]. 

75. Bastiano pir NiccoLo pi BasTIANo, da 
Montecarlo [Val d’ Arno Superiore], b. 14—, d. 
Heb. to, 1564/4, P. Phy. A. Web. 6, 1517/28, 
ad presens in Flor. Borgo SS. Apostoli [Cod. X.]. 
S.L. 1525 [but in lib. rosso 1520]. p. of Raffaellino 
del Garbo [Vasari, San. IV. 241]. 

78. BATTISTA DI FRANCESCO DI JACOPO, v. DEL 
Piccino, BaAtrIsrTA. 

80. Barrista DI LoRENzO TRONETRI, da Brozzi 
[nr. Flor.), b. 15—, d. P. “mat, July 13, 
1589 [A.D., R. 56~104']. p. [garzone] of Alessandro 
Allori, In Nov. 1583 Battista and Francesco 
Tempesti were painting for the Master on the 
“ palco”’ of Sta. Maria Novella. Battista was still 
in Allori’s bottega in 1589 [MSS. Ricordi of A. 
Allori, Milanesi]. In 1591 he was in arrears with 
his mat. fees [A.D., R. 63, 38]. 

82. Becerra, Gaspar. .Baesa [Andalusia], 
b. 1520, d. 1570. P.S.A, Gaspar appears to have 
come early to Italy and to have passed the best 
years of his life in Rome, where he studied the 
works of Raphael and of Michelagnolo, and may 
have been p. of the latter master, of whose “ Last 
Judgment” he made a pencil sketch ([Stirling, 
* Artists of Spain,” I. 241-50]. Gaspar worked with 
Danielle da Volterra in the church of the Trinita 
di Monte c. 1541 [Vasari, San. VII. 60], and was one 
of Vasari’s assistants in painting the hall of the 
Palazzo della Cancelleria with scenes from the life 
of Pope Paul III., in 1546 [Vasari, San. VI. 229, 
VII. 681]. Another Spanish artist named Ruviale 
[v. Rubiales, Pedro] was also engaged on the same 
frescoes, as also Pellegrino Tibaldi of Bologna, 
who later designed the Escurial [Vasari, San. 
VII. 419, m. 3]. In 1556, while still in Rome, 
Gaspar married a Spanish lady, returning shortly 
after to his native country. In 1562 he was 
appointed S. and in 1563 P. in Ordinary to King 
Philip. Cean Bermudez says that Gaspar followed 
the excellent Italian method of painting no work 
without cartoons of the full size required, and that 


BELLINI 


his sketches, usually made with black and white 
chalk, were of great rarity and value [Stirling, ut 
sup.}. He is described by Palomina [‘ Las Vidas 
de los Pintores Espafioles,” 13] as being a great 
anatomist and as having a better style than Berru- 
guete. He died at Madrid. Gaspar’s finest works 
are in the Castiles and centre of Spain [Ford, 
“Spanish Handbook”’]. v.e. Cean Bermudez, 
“Diccionario historico de las mas illustres pro- 
fessores de las Bellas Artes in Espafia.” 

83. BELLINI, JAcoPpO DI NICcCOLO, v. JACOPO 
pI Piero, VENETO. 

84. BELLUCCI, v. BENUCCI. 

85. BENE, BENEDETTO DEL. Flor., b. 1506, 
d.¢.P 15—. P. p. of Giovan Antonio Sogliani. 
Benedetto accompanied Antonio Mini [g.v.] to 
France in 1531 [Vasari, San. V. 131, VII. 335}. 

86. BENECH, PIETRO DI SANTI DI LORENZO 
Dp’ Antonio. Flor., b. 15—, d. ——. P. Phy. 
A. Jan. 18, 1566/7. No fee, benefit of father [Cod. 
XI) 

87. BENEDETTO D’ ANTONIO Di Spicato. Flor., 
b. 1432, d.14—. Maestro di carte da Guioco. S.L. 
[lib. rosso 1472]. 

88. BENEDETTO DI DoMENICO D’ ANDREA, detto 
Berro Prauia, Flor., b. 14—, d. July 19, 1497. 
P. S.L. ante 1470 [lib. rosso 1472]. p. of Neri 
di Bicci and, later, his “ garzone.” Benedetto 
entered Neri’s bottega on Oct. 8, 1463, and remained 
with him, with certain intervals, until Oct. 9, 1469. 
He was of the pop. S. Frediano, and his father 
was a mason (MSS. Ricordi of Neri di Bicci, c. 146, 
146%, 149, 150; Vasari ed. Le Monnier, IT. 259; id. 
ed. San. II. 88). 

89. BENEDETTO DI Matreo. Flor., b. 
d.14—. P. S.L. interlined, c. 1424. 

90. BENEDETTO [FRA] D1 Pierro, da Vicchio in 
Mugello, b. , d. 1458, brother of Fra Angelico, 
with whom he entered on a religious life. Fra 
Benedetto was a writer of choral books. It may 
reasonably be doubted whether he was also a MI. 
[Vasari, San. IT. 506, 528, m. x]. 

91. BENEDETTO DI SALvESTRO [or SILVESTRO]. 
Prete Fiorentino, b. r1g—?, d. 14—. MI. In 1457 
Benedetto was paid 25 lire by the Opera of the Duomo 
for part of his work in illuminating two graduals, or 
antiphonaries [Vasari, Lemon. VII. 327, Doc. IV.]. 

92. BENEDETTO DI SIMONE DI NESE. Flor., 
b. 13—, d. 14—. P. (di Sargie). S.L.1410?. On 
June 30, 1419, Benedetto, P., was paid 5 flor. on 
account of his work “in sargiis Domini nostri 
Papae” in the chapel. On Aug. 20, 1420, he 
received a further sum of 5 gold flor. and 25 soldi 
Roman currency, in full payment of the work done 
“in quibusdam tapetis.” Both payments appear 
to have been made in Florence [Miintz, “ L’ Art 4 
Ja Cour des Papes,” 18re Ptle, 27, 20]. 


1406, 


93. BENINCASA, MATTEO DI FrANcESCo. Flor., 
b. r5—,d.——._P.(diSargie). Phy. A. 1553/54 
[Cod. XII.]. e 


BERNARDINO 


94. BENOzzo DI LESE, v. GozzoL1, BENOZZO. 

95. BeNozzo DI PreRo pi Domenico. Flor., 
b. 14-—-, d. 15—. P. et legnaiuolus. Phy. A. 
Sept. 19, 1517. Pop. S. Stefano [Cod. X.]. 

96. BeNucct for Bettucci], GIOVANNI DI 
Matteo. Flor., b. 15—, d. 16—. P. pr. mat. 
1576 [A.D., R. 56, 32¢]. Consul del Corpo? 1617 
(Dec.) [ut sup. 99 ad an.]. Arruoto del Corpo 1624 
(Sept.) [wt sup. 100 ad an.]. In Feb. 1631/2 paid 
t lire ‘ per tasse ” [ut sup. 104 ad an.]. This is the 
latest reference we have found to Giovanni, whose 
accounts with the A.D. seem generally to have been 
in arrear. From the records of civil suits brought 
before the tribunal of the Academy, it appears that 
in Oct. 1592 Giovanni claimed from Bernardo 
Bastiere 14 lire on account for having painted on the 
arch in the Piazza del Grano on the occasion of 
the entry of “S.A.S.” Cristina of Lorraine, on her 
marriage with the Grand-Duke Ferdinand I. in 1589 
[ut sup. 63, 46']. In Jan. 1606/7 it is stated that 
he had painted three full-length portraits on canvas 
for Dino Caligai [ut sup. 64, ad an., and go, 2¢], and on 
Feb. 15 a portrait for Francesco Saronti [ut sup. 
64 ad an.]. On March 17, 1616/17 Niccolo Betti, 
P., and Fioravante Sansoni, P., valued eight pictures 
of princes and portraits from the life painted by 
Giovanni for Tommaso Paolini. They found that, 
one with the other, they were not worth more 
than half a scudo each, and Bastiano Tori, P., 
whom they called in, agreed with their estimate 
[ut sup. 64 ad an.]. There are various other 
references to Giovanni in the A.D. Registers, of 
which one only need be mentioned, his demand for 
37°10 lire from Stefano di Piero Pieri [ut sup. go, 
29'], probably being for work done for that P. 
Giovanni res. or had his bottega in the Borgo 


Allegri. 
97. BERNABA DI Giovanni. Flor., b. 14—, 
d. 14—. Forzerinajo and P. Phy. A. May 11, 


1429. Pop. S. Maria a Verzaia [Cod. VII. XXI.]. 
S.L. 1424 [lib. rosso, 1472]. j 

98. BernaBA obi Laicr (Luier). Flor., b. 
13—, d. ——. P. Phy. A. bet. 1353-86 [Cod. 
Vil.]. 

99. BERNABA DI MIcHELE Dr BorcGo. Flor., 
b. 13—, d. 1410?. P. Phy. A. bet. 1386-1408 
[Cod. VII.]. S.L. 1410 [probable date of death] as 
Bernardo di Michele v° Fattorino, P. 

100. BERNARDINO D’ ANTONIO DI SER ANTONIO, 
v. SIGNORACCIO, BERNARDINO IL, 

101. BERNARDINO DI BARTOLOMMEO, vy. Bar- 
BATELLI, BERNARDINO. 

102. BERNARDINO [MAESTRO] DI GIOVANNI DI 
Ser Barroro da Perugia, B. ——, d. 1568. MI. 
Phy. A. Sept. 4, 1529 [Cod. XI.]. S.L. [Reg. A. 
1538]. Bernardino was first in the bottega of 
Gherardo and Monte del Fora, and afterwards in 
that of Boccardino Vecchio. In 1532 he illumi- 
nated a lectionary for the church of S. Lorenzo 
[Vasari, Lemon. VII. 190], and he may have had 


BERNARDINO 


a hand in the illumination of some of the other 
choral books of this basilica, which are ascribed to 
an unknown MI. In 1532 Bernardino rented a 
“bottega ad uso di miniatore”’ under the sacristy 
of the Badia of Florence [A.S.F., C.S. Badia 84 
ad an.]. On Oct. 23, 1533, he owed the monastery 
69°12 lire. The authorities, moved by pity, as he 
was unable to pay, granted him time to settle his 
account, a portion of which appears to have been 
remitted [A.S.F., ut sup. 262, 120¢]. On Nov. 1, 
1540, a “bottega ad uso di cartolaio” belonging 
to the Badia was let to him for three years at the 
rent of 42 lire per annum [wt sup. 344’]. Bernar- 
dino’s family name was dei Caverni or del Riccio, 
but he was more commonly called Spina, from 
which his descendants were termed Spina or Spinetti 
[Milanesi]. M° Bernardino di G. Spina entered the 
Company of S. Paolo in Aug. 1547 [A.S.F., Comp. 5, 
34, 14'], and on Aug. 31,1568, the death of Ber- 
ed di Gio.Batt®. Spina is recorded [ut sup. 35, 
110}, 

103. BERNARDINO DI SIMONE DEL MANGHANO. 
Flor., b. 14—, d. 15—. P. S.L. 1525 [lib. rosso 
1503-4]. 

104. BERNARDINO DI VINCENTIO Sarro. Flor., 
b.15—,d.——. P. On Aug. 23, 1582, Bernardino 
as a “‘ giovanetto festauiolo” received 2} bracchia of 
canvas (traliccio) to paint the “Miracle of the 
Loaves and Fishes” for the approaching festival 
of S. Luke [A.D., R. 26-86]. 

105. BERNARDO pr Cuimico Part.  Fior., 
b. 14—, d. 15—. P. S.L. [flib. rosso 1472, 
1503]. 

106. BERNARDO Danni, v. Dapp1, BERNARDO. 

107. BERNARDO DA FIRENZE, v. Dapp1, BEr- 
NARDO, 

108. BERNARDO DI Francesco. Flor., b. ——, 
d. 1424?. P. S.L. 1424 [probable date of 
death]. 

109. BrRNARDO DI FRANCESCO GRILLI. B. 14—, 
d.—. P. S.L. bet. 1470-99. 

110. BERNARDO DI GIOVANNI DI ZANOBI DI 
Paoto. Flor., b. 14—, d. March 25, 1521. S.L. 
€. ? 1499, as 

111, Bernarpo pi Giovanni [lib. rosso 1502-5 in 
Borgo, SS. Apostoli]. 

112. Bernarpo pr Jacopo. Flor., b. 14—, 
d,.15—. P. and Gild. [Mettidoro]. The “ Metti- 
dori”” were included among the P.’s and were, 
occasionally, P.’s as well as gilders. In 1515 Ber- 
nardo, with Zanobi di Lorenzo, gilded the frame for 
a marble Madonna and Child, executed for the 
altar of the oratory of the Bigallo in the Piazza di 
S. Giovanni by Alberto di Amoldo, a Milanese S. 
and A. who exercised his art in Florence in 
the latter half of the fourteenth century. The 
gilding cost 231 lire, and the same sum was paid 
for the frame, which was carved by Noferi d’ 
a di Noferi, legnaiuolo [Vasari, San. I. 485, 
i 2). 


BERTINO 
1138. BERNARDO Dr JAcOPO DI GuUISTO, v. 
CAMMELLO, BERNARDO DEL. 

114, Bernarpo pi Luiet Peri. Flor., b. 14—, 
d.15s—. P. S.L. [lib. rosso 1503-4-5]. 

115. BERNARDO DI Maestro Lionarpo.  Flor., 
b. 14—, d. 15—. P. S.L. [lib. rosso 1503-5]. 
Bernardo was a member of the Compagnia di S. 
Paolo; his name was taken off the books on May 14, 
1502 [A.S.F., Comp. S.P.I. 34]. 

116. BERNARDO pr Piero CuHoracni (CrIurF- 
FAGN!). TFlor., b. 1385,d.1457. P. S.L.142(? 4). 
In May 1479 Bernardo’s son, Ugoccione chierico, 
became a pensioner (st commette) in the Hospital of 
Sta. Maria a Nuova, where he died [A.S.M.N., 
Lib. de’ Commessi ad an. Milanesi MS.]. 

117. BERNARDO DI PIETRO PAGHOLO. 
b. 15—, d. ——._P. 

118. BERNARDO DI 
BERNARDO. 

119. BERNARDO pr Vanni. Flor., b. 13—, 
d. r4—. P. S.L. 1387. ? if in Phy. A. bet. 
1408-44 as Bernardo di Giovanni di Francesco 
[Cod. VITI.]. 

1194. BERNARDO DI VENTURA, U.S. VENTURA DI 
Moro. 

120. BERRUGUETE, Atonzo, Paredes de Nava, 
b. 1480, d. 1561 in Toledo [Stirling, “ Artists of 
Spain,” I. 140], or, according to Palomina [‘‘ Vidas 
de los Pintores,”’ 4], at Madrid in 1545. P.S.A. 
Imitator, if not p. of Michelagnolo. The friend of 
Baccio Bandinelli and of Andrea del Sarto. Alonzo 
probably came to Florence to study art in the first 
years of the sixteenth century. He is stated to 
have made a copy of Michelagnolo’s cartoon of the 
Battle of Pisa, which was completed in 1505 [Vasari, 
San. VI. 137, VII. 161]. The date, however, at 
which he executed it appears uncertain. In the 
course of 1505 Alonzo is said to have accompanied 
Michelagnolo to Rome. He was among the S.’s 
selected by Bramante to make a model in wax of 
the Laocoon, for the purpose of its being cast in 
bronze. Sansovino’s model was, however, preferred 
[Vasari, San. VII. 489]. In Oct. 1512 he was again 
in Florence and sick [Milanesi, “ Let. di Michel- 
agnolo,’ No. XXXVIII.]. During his second 
residence in this city Alonzo was employed to 
continue the altar-piece for the nuns of S. Girolamo 
on the Costa S. Giorgio, commenced by Filippino 
Lippi, whose death interrupted the work. Vasari 
[San. III. 474] says Alonzo made good progress 
with the panel, but that, owing to his leaving for 
Spain, it was finally completed by other P.’s. The 
date of Alonzo’s return to his native country is 
given as 1520. Alonzo was the first to introduce 
the art of the Renaissance into Spain, where his 
works in painting, sculpture and architecture are 
to be found [Palomina, ut sup.]. He was Court 
P. to the Emperor Charles V, by whom he was 
created a knight (v.e. Cean Bermudez; Ford’s 
ce Spain Aa, 


Flor., 


STEFANO, v. ROSSELLI, 
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121. BerTINo DELLA Marra. Flor., b. 12—, 
d. ——. P. m. of Petruccio di Puccio da Pisa, 
who became his p. on Sept. 10, 1295 [Milanesi, 
N. Doc. 19]. Bertino’s son Vanni, also a P., having 
been emancipated by his father, was in partnership 
with Coluccio di Guido [g.v.] in Nov. 1300, when 
Vanni di Salvi placed his son Compagno as a p. 
with the two masters [‘‘ pictoribus sociis et de arte 
pictorum ”’] [Misc, Fior. II. No. 24, 186]. 

122. Berro pi (Ser) Marco. Flor., b. 1428, 
d.——. MI. SLL. [lib. rosso 1472]. 

1283. Berto pi Prero, entered in S.L. [lib. rosso 
1472] as of Porta S. Piero, v, Berto Linauiolo. 

124. Berto pi RIsToRINO DI RUSTICHELLO. 
Flor., b. 12—,d.——. P. p. of Giovanni, detto 
Asinello, d’ Alberto. The indenture for his appren- 
ticeship, which was to begin from the middle of 
the previous February and to continue for four 
years, was dated March 14, 1294/5. Berto’s father 
was a fuller of the pop. S. Michele Berteldi [Milanesi, 
N. Doc. 12]. 

125. Berto pi Srena. Flor., b. ——, d. 14—. 
P. S.L. 1424. Antonio Filarete, in the dedication 
to Duke Francesco Sforza of his treatise on archi- 
tecture [Palat. Cod. (E.B. 15, 7)], written between 
1460 and 1463, names among good P.’s then lately 
deceased Berto, who died at Lyons on the Rhone 
and who may possibly have been the subject of 
this notice [Milanesi, “Sulla Storia dell’ Arte 
Toscana,’ 297]. He was certainly not Berto 
Linaiuolo, as has been conjectured [Vasari, San. IT. 
651, ». 1]. 

126. Berto Linaivoto. Flor., b. 14—, d. 14—. 
P. The “ Anonimo Gaddiano”’ [ed. Frey, 102, 352], 
quoting apparently the “ Libro di Antonio Billi” 
[ed. Frey, 53], says that Berto Fiorentino, P., was 
placed in his boyhood with a “ Linaiuolo ” [linen- 
draper], that he died young, but nevertheless was 
very able and executed many panels and other 
paintings in rounds of great beauty. Vasari [ed. 
1550, I. 407; ed. San. II. 651] relates that when 
Chimenti Camicia the A., moved by love of 
his native land, returned for a short time to Florence 
from Hungary, he commissioned Berto to paint 
some panels which he despatched to Baccio Cellini, 
who had remained in that country, for presentation 
to King Matthias Corvinus. The panels were 
deemed very beautiful, and Berto acquired a great 
reputation with the King. Besides these panels, 
continues Vasari, Berto had painted several rounds 
of Our Lady for the houses of Florentine citizens, 
which were greatly praised by whoever had seen 
them, but Fortune, being unwilling that Berto 
should spend more than eighteen years in the 
exercise of his art, cut him off in his prime. 
Camicia was in Hungary in 1480, and it was prob- 
ably some time in the course of this decade that he 
revisited Florence. It was between 1485 and 1487 
that Attavante [g.v.] was working on the Roman 
missal for the King of Hungary, and in 1488 that 
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Filippino Lippi [¢.v.] painted two panels for the 
same monarch. It must have been in the later 
years of his reign only that King Matthias had 
leisure to indulge in his love for art [Encyc. Brit., 
on Matthias Corvinus]. Taking the above into 
consideration, and supposing that Berto worked at 
painting, as Vasari states in his first edition, for 
eighteen years only, and that he died not long after 
Corvinus, he may have been born about, or perhaps 
rather before, 1460, and have died about 1492. The 
matriculation registers of the Phy. A. between Feb. 
1444/5 and Jan. 1490/1 are missing, so that no help 
as to dates is to be derived from this source. The 
only Berto, P. we have found inscribed in the 
Company of S.L. during the supposed period of 
Linaiuolo’s life is Berto di Piero, whose name 
appears in the libro rosso in 1472. He res. at the 
Porta S. Piero. Another Berto di Ser Marco was a 
MI.* 

127. Berrotpo pi Barrotommeo. Flor., b. 
14—, d. 15—. P. In 1520 Bertoldo painted 
seventeen coats-of-arms of Leo X. and of the 
Cardinal de’ Medici, for the Opera of the Duomo, 
for which he was paid 122 lire 5 s. [A.D.F., Stan. 
ad an., Milanesi MS.]. 

128. BerTOLDO pi Francesco. Flor., b. 14—, 
d. 15—. P. Bertoldo is named in the books of 
the Duomo in 1508 [A.D.F. Stan. ad an., Milanesi 
MS.]. 

at Berti [Padre] Bracio, DA CUTIGLIANO. 
Pistojese, b. ¢c. 1545, d. Aug. 8, 1615. P., MI., S. 
p. of Danielle da Volterra [Vasari, San. VII. 69]. 
In 1572 Biagio entered the Order of Theatines as 
a lay brother, in the convent of S. Silvestro sul 
Quirinale [Rome]. He decorated the walls of the 
refectory and library of his convent with oil paint- 
ings, and many of his pictures were dispersed among 
the different houses of the Order. He was never 
idle, working at painting, illumination or sculpture, 
and he acquired from the most eminent artists of 
his day a large collection of drawings. Padre 
Biagio had also studied medicine and was for 
thirty-two years at the head of the convent infir- 
mary. He was a great compounder of simples and 
distiller of essences, and prepared ultramarine blue, 
an industry which brought no small profit to his 
convent. Padre Biagio united a cheerful disposition 
to holiness of living, and was esteemed and re- 
spected by high and low [Baglione, “ Le Vite di 
Pittori,” etc. 3, #.]. Lanzi makes two distinct P.’s 

* Berenson [‘‘ The Study and Criticism of Italian 
Art,’ I. 68] suggests that Berto Linaiuolo may be 
identical with the imitator of Sandro Botticelli, to 
whom, for want of definite knowledge, he has given 
the name of Amico di Sandro, and of whose works 
a full list is given in the essay here referred to. In the 
absence of definite proofs regarding the identity of 
Berto and ‘ Amico,’’ it would serve no purpose here to 
enumerate these pictures, which have long passed under 
the names of Botticelli, Filippino Lippi, Filippo Lippi, 


and Ghirlandajo (Anonymo Gaddiano, Vasari, Beren- 
son) [Ed.]. 
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out of this artist, one Biagio da Cutigliano, 
oe Padre Biagio Betti [Storia Pittorica,” I. 
239]. 

Works :—Cutigliano (Pistojese). 

130. Berri, NiccoLo pi GIOVANNI, DEL BriG- 
taro. Flor., b. r5—, d. 16—. P., pt. p. of 
Michele Tosini. A.D. mat. Aug. 8, 1576, rep. 
1578 [A.D., R. 56, c. 20%, 47] 3rd Consul, Aug. 
1586 |zd. 95]. Jan. 1596/7, one of the Auditors of 
Accounts [zd. 102, c. 94]. From the registers of 
the A.D. we extract the following notices relating 
to Niccolo. In April 1571 a figure of Patience 
[Patientia] by him was hung up on the walls of the 
A.D. He was then in Michele’s bottega [24, c. 31*]. 
In 1588 Mario Massari, P., claimed 14 lire from 
Niccolo, part of the value of a portrait “alla 
macchia ”’ executed at his request [63, c. 11]. In 
1594 Niccolo demanded that Lodovico di Tommaso 
Buti, P., be sentenced to give up a bottega he had 
taken from Niccolo contrary to the statutes [zd. 
c. 7o']. In 1596 be received the commission from 
the A.D. to paint the portraits of Signori Ridolfo 
de’ Bardi, a former, and Piero Strozzi, the actual 
Lieutenant of the Academy. For painting the 
latter Signor Strozzi presented him, in March 1597/98, 
with a picture at his choice. Niccolo selected a 
female figure, ‘‘ La Distanza,” painted by Giovanni 
Nigetti, which was sent to his bottega at the expense 
of the A.D. [27, c. 28-sot]. On April 13, 1597, 
Niccolo demands that Lionardo Caldori, P., be 
sentenced to pay him 70 lire, the value of an “ Ecce 
Homo” after Correggio. He gained his suit [63, 
c. 122*], In Jan. 1599/1600 he claimed 21 lire from 
Messer Evandro della Rena, formerly Piovano of 
Giogoli, balance of painting done for him [8 ad an.]. 
On Oct. 30, 1602, the Cav. Giorgio Vasari (Prov- 
veditore) and Niccolo affirmed that the portrait of 
the wife of the Cav. Alamanni and a sketch of 
himself by Filippo Furini were worth 12 scudi, all 
at Filippo’s charges [64 ad an.]. In March 1616/17 
Niccolo and Sansone Fioravanti, P., called to value 
eight pictures of princes and others, painted by 
Giovanni Bonini for F. Paolini, declared that, one 
with another, they were worth only half a scudo 
each, and Bartolommeo Tori, P., confirmed their 
valuation [64 ad an.]. 

There are various other references to Niccolo in 
the Registers of civil suits of the A.D., now claims 
for money, now citations for debt, which need hardly 
be noted here. 

Lanzi [Stor. Pitt. I. 239] refers to a signed panel 
painted by Niccolo for the scrittojo of Don Fran- 
cesco de’ Medici which is now preserved in the 
collection of S. Salvi. 

Niccolo appears to have changed his bottega 
several times in the course of his career. In 1578 
he was “alli Strozzi,” then “sotto Sta. Trinita,” 
later ‘‘da Peruzzi’’—a bottega he was requested by 
Signor Jacopo Peruzzi to vacate in Oct. 1603—and, 
lastly, ‘da S. Ambrogio.” 
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Niccolo had a son, Cesare, also a P., who mat. 
in 1609, paying the reduced fee of 5 lire ro s., 
benefit of his father [A.D., R. 57, c. 109]. He 
therefore belongs to the seventeenth century. 

181. Berrmyo, pA Prato. B. 12—, d. 13—. 
P. On March 6, 1290 [? c.s. 1291] Bettino was 
paid to flor. for painting the arms of the ‘“ Consoli 
di Giustizia” for the commune of Prato. On 
May 31, 1312, he received a further payment of 
16 lire on account of the “Storie ”’, painted in the 
church of S. Tommaso alla Cannuccia, of the Miracle 
of the Holy Girdle, which girdle Musciatorio had 
attempted to steal [Giornale Stor. degli Arti 
Toscani, II. 248] (v.e. Crowe and Cavalcaselle, 
It. ed. II. 485). 

1314. BETTINO DI PUCCINO. 
dpaaee Pe Silinr3 70. 

1318. Berrino pi ZANosi D1 BetTino. B. May 
18,0%370 0113720 P. di Camere. Phy. A. Oct.6, 
1411, pop. S. Lorenzo [Cod. VII. XXI.]. S.L. 1424. 
In his return to the Catasto for 1427 [A.S.F., S. 
Giov. Lion d’oro, N. v. 78, c. 242] Bettino states 
that he rents a house in the Via Chiava, for which 
he pays 5 flor. per annum, and that he has no pro- 
perty. He gives his age as fifty-four. In his 
return for 1442 [ut sup. N. v. 622, c. 297] he 
describes himself as old and infirm, and states that 
he will be seventy-two on May 18. 

182. B1acio D’ AGNOLO DE VETRI, v.5. AGNOLO 
DI PAOLO DE’ VETRI. 

183. Biagio p’ ANTONIO, v. Tuccr, Bracio. 

188A. Bracio pi FRANCESCO DI BENEDETTO 
Pacrnit. Flor., b. ——, d. 15—. P. Phy. A. 
April 10, 1521. “Al ponte della Carraja” [Cod. 
Aale (oleae t seh: 

1384, Branco Di SALVADORE DEL Bianco, Flor., 
b. r4—, d. r5—. P. S.L. [lib. rosso 1503, 1505]. 
From May 20, 1505, Bianco and Bastiano di Carlo 
Buti became joint tenants of a bottega belonging 
to the Florentine Badia, situate in the Via del 
Garbo, from which Bianco seems to have retired 
in the course of the following year [A.S.F., C.S. 
Badia, 263, c. 129; 1d., 82,c. 19]. Later, however, 
he occupied another bottega with Bastiano [¢.v.]. 

185. Biccr [The]. The three P.’s of this family 
are, for convenience of reference, inserted in chrono- 
logical order. 

185a. Lorenzo di Bicei. . . . B. c. 1350, d. 1427. 
P. Phy. A. bet. 1353-86 [as Lorenzo di Bicci da 
Nepozano?, Cod. VII.], influenced by Spinello 
Aretino and by Agnolo Gaddi. 

In 1386 Lorenzo coloured the figures of Faith 
and Hope which decorate the east side of the loggia 
of the Signory, for the inclusive price of go gold 
flor. [Baldinucci, I. 322]. In 1387 he, with Agnolo 
Gaddi and Spinello Aretino, gave designs for four 
of the Apostles to be placed on the facade of Sta. 
Maria del Fiore. This series of Apostles and Saints 
was carried out and, it appears, completed in 1394 
by Piero di Giovanni Tedesco, S. On June 3, 1395, 


Flor., b. 13—, 
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Lorenzo was paid 20 soldi for having valued a 
statue of S. Vittorio, by Piero, belonging to the 
above series [Cav. Doc. 12 and p. 126]. In 1398 
Lorenzo painted in fresco the four Evangelists in 
medallions [compassi] on the “ cielo” of the chapel 
of the Holy Virgin in the nave of the Duomo. The 
central medallion, containing an “ Agnus Dei,” was 
painted by Giuliano d’ Arrigo [il Pesello], who 
appears to have been working under Lorenzo’s 
direction. The altar-piece for the chapel, which 
has since been removed, was painted by Mariotto di 
Nardo [q.v.][Cav. Doc. 18]. In 1412 Lorenzo painted 
a figure of S. Niccolo above the portal of the hospital 
of S. Matteo, for which he was paid 14 flor., including 
all expenses of gold and colours [Arch. Sta. Maria 
Nuova; Spedale di S. Matteo, Lib. Deb. and Cred., 
1402-21, ad an. 1412]. Mariotto di Nardo was 
engaged in painting in the hospital at the same date. 

All, or nearly all, the works attributed to Lorenzo 
by Vasari, in his life of the P., belong to his son Bicci, 
to whom Milanesi’s researches have enabled them 
to be restored. It is doubtful whether Lorenzo 
painted at Arezzo: the frescoes ascribed to him 
in that city by Vasari may more probably be given 
to his son, as also, according to Milanesi [Vasari, 
II. 53, ~. 1], may the frescoes of the life of S. 
Cecilia, executed in the sacristy of the Carmine 
[Florence], which in 1858 were freed from the 
whitewash under which they had been concealed 
for 138 years. The tabernacle at the Canto della 
Circulia, in the Via dei Serragli, is still, however, 
attributed to Lorenzo. Lorenzo married Lucia 
d’ Agnolo di Giovanni da Panzano [Arch. di Stato 
Prot. senza pagine, 1398, 70; di Ser Guido di 
Ser Salvi di Ser Francesco Bonini]. He res. in the 
pop. S. Firenze (Baldinucci, Cavallucci, Sta. Maria 
del Fiore, Crowe and Cavalcaselle, It. ed., Layard’s 
Kugler, Milanesi, Vasari, ed. Sansoni, Registers Phy. 
A. and S.L.). Father of— 

1358. Bicct p1 Lorenzo. Flor., b. 1373, 
d. May 6, 1452. P. Mod. Phy. A. bet. 1386- 
1408 [Cod. VII.]. S.L. 1424. p. of his father 
Lorenzo; influenced ? by Spinello Aretino. m. of 
his son Neri, Antonio di Tommaso. Andrea di 
Giusto [Manzini] was his garzone in 1423-24. 
Bonaiuto di Giovanni and Stefano d’Antonio were 
his assistants and worked in his bottega. 

Milanesi, in his commentary on the life of Lorenzo 
di Bicci [Vasari, II. 63-69], has, with the help of 
contemporary documents, restored to Bicci the 
majority of the paintings ascribed by Vasari to his 
father, and has recorded, also, from documentary 
evidence, some other of Bicci’s works of which 
Vasarl makes no mention. The present article is 
chiefly summarised from Milanesi’s commentary. 
Bicci was an industrious P., and his bottega appears 
to have been in good repute. His works in fresco 
in Sta. Lucia de Bardi [1421 and 1425 ¢.], S. Marco 
[1428, Ria or S. Michele [1429], S. Benedetto di 
Camaldoli [1430], Company of the Temple [1432] 
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and Sta. Croce [1427, 1433, 1441] have all perished. 
The altar-piece he painted in 1420-21 for Barto- 
lommeo di Stefano, detto Ghezzo, and the panel 
executed between 1423 and 1426 for Simone di 
Spicchio, which was sent to Empoli, have also dis- 
appeared. An idea of Bicci’s activity in painting 
may be further given by mentioning in chronological 
order some other of the numerous works he is 
known to have executed. In 1424 Bicci painted, 
on the facade of the church of S. Egidio [hospital of 
Sta. Maria Nuova], the consecration of the church 
by Pope Martin V. in 1420, which, although greatly 
restored, is still visible. The same year he executed 
in terra-cotta relief, in the lunette over the portal 
of this church, the Coronation of the Virgin, which 
is extant, and, in the interior, terra-cotta reliefs of 
the Apostles and the four Doctors of the Church, 
which no longer exist. References to Bicci are 
found in the books of the hospital of Sta. Maria 
Nuova in the years 1420, 1421, 1423, 1424, 1426, 
1438, 1439, 1441 and 1442. About 1429 he painted, 
for Antonio della Casa, a panel of SS. Cosimo and 
Damiano, to be affixed to one of the pilasters of 
Sta. Maria del Fiore, which is now preserved in the 
Uffizi [No. 45]. In 1434 Bicci finished the panel 
and the paintings of the Compagni chapel of Sta. 
Trinita. Of the frescoes, some remains have been 
brought to light during the recent restorations 
of the church. An altar-piece for the Scali chapel 
in the same church was painted by Bicci in 
1437. In 1438 he painted in the chapel of the 
Beata Giovanna at Signa, and executed a panel for 
the Barbadori chapel in the church of Sta. Felicita. 
In 1439 Bicci designed and executed, in fresco, the 
sepulchral monument to Maestro Luigi Marsili, 
scholar and theologian, who died in 1393, and in 
1440, with Rossello di Jacopo Franco, Giovanni 
di Marco and ? Lippo di Corso [q.v.], painted in 
fresco the figures of the Apostles and other Saints 
in the chapels of the tribune of the Duomo, which 
have been restored of late years. Bicci assisted 
Domenico Veneziano in painting the frescoes of the 
choir of S. Egidio in 1441. In 1445 Bicci probably 
began to decorate, in fresco, the choir of S. Francesco 
of Arezzo, of which he only completed the paintings 
of the vault, the rest of the chapel of the high altar 
being afterwards finished by Piero della Francesca. 
The frescoes in chiaroscuro in the cloister of the 
monastery of S. Bernardo, in the same city, may 
have been designed by Bicci during his stay at 
Arezzo. The series was completed in 1448 by Marco 
da Montepulciano. Antonio Billi [Frey, 14-15], in 
his short notice of Bicci, says that he painted the 
martyrs in the church of the Carmine [Florence]. 
Of these paintings we have no other evidence, 
unless, indeed, Billi refers to the frescoes of the 
life of S. Cecilia of which mention has been made 
in the notice of Lorenzo di Bicci [g.v.]. Bicci 
married, c. 1417, Benedetta di Amato Amati. He 
was buried in the Carmine. 
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(Cavallucci, Sta. Maria del Fiore, Crowe and 
Cavalcaselle, It. ed., Frey, Lib. di Ant Billi, Layard’s 
Kugler, Pini and Milanesi, Vasari, ed. Sansoni, 
Phy. A. and S.L. Registers). Father of— 

135c. Neri pi Biccr. Flor., b. 1418, d. Jan. 4, 
1492/3. P. S.L. 1429?. p. of his father, Bicci 
di Lorenzo. m. of Antonio di Benedetto, Benedetto 
di Domenico d’ Andrea, Bernardo di Stefano Ros- 
selli, Brancazio di Nofri, Cosimo Rosselli, Dionigi 
d’ Andrea, Francesco di Benedetto, Francesco di 
Giovanni [Botticini], Francesco di Lionardo del 
Bene [Datucci], Gesue di Santi, Giovanni d’ Antonio 
di Jacopo, Giusto d’ Andrea [Manzini], Girolamo di 
Giovanni di Stefano, Lorenzo di Domenico di 
Francesco, Lorenzo di Giovanni Pace, Luca d’ Agos- 
tino di Luca Coveri, Piero d’ Antonio di Barto- 
lommeo, Polito di Francesco d’ Antonio Donzello, 
Stagio di Taddeo d’ Antonio, Tommaso di Giovanni 
di Piero. Several of the above, among others 
Cosimo Rosselli, remained with Neri only a short 
time, and can hardly be termed his p.’s; they 
all, however, worked in his bottega at different 
periods. Our knowledge of the above long series 
of Neri’s p.’s is derived from one of his account- 
books [Ricordanze, Segto. D.], which records, day 
by day, not only the transactions of his bottega, 
but also his domestic affairs from 1453 to 1475. 
This MS., at one time in the famous Library of 
Carlo Strozzi, is now preserved in the Library of the 
Gallery of the Uffizi. From its pages we obtain an 
insight into the daily routine of a busy and successful 
P.’s shop in Florence such as no other source could 
afford. We see that the aim of the average P. 
was to be a good craftsman rather than an artist 
in our modern sense. Hence his chief endeavours 
were turned to the production, at a remunerative 
rate, of such artistic wares as were in general 
demand. Thus every process of which painting 
and gilding formed part, and, in a minor degree, 
the subservient arts of carving and modelling, were 
included in his output. Neri’s bottega not only 
furnished Florence and Tuscany with pictures, but 
also other cities beyond the frontiers, in some of 
which he had deposits for his artistic wares. For 
further details we may refer the reader to the com- 
mentary on the life of Lorenzo di Bicci, Part II. 
{Vasari, II. 69, 90], in which Milanesi has given a 
careful analysis of Neri’s Ricordi. During the period 
they covered, the artist notes that he had executed 
twelve large panels of the ‘‘ Annunciation,” seven 
of the “ Assumption,” nine of the ‘ Coronation of 
the Virgin,” more than fifty of ‘ Our Lady, the 
Infant Saviour and Saints,” six of the “ Crucifixion 
of Our Lord,” two of the “ Holy Trinity” and a 
large panel of “ Sta. Felicita,” still preserved in the 
sacristy of the church dedicated to that saint. 
The above are exclusive of the numerous small 
pictures carried out in his bottega. 

It is impossible here to give even a short catalogue 
of Neri’s numerous paintings that have come down 
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to us. It must suffice to note the important series 
of panels preserved in the A.M.G. [Nos. 5, 22, 23, 
26, 28, 32, 33, 47, 148, 149]; the panel of S. Felicita 
already mentioned, and other altar-pieces which 
may still be seen in the churches for which they 
were painted, such as: two in S. Leonardo in 
Arcetri—an Assumption [Vasari, II. 74] and a 
Coronation of the Virgin [zd. 75]; the panel of 
Sta. Felicita; a Virgin and Infant and Saints in 
the sacristy of S. Nicold [zd. 79], and a panel of 
Our Lady and Saints in the church of the Badia 
of S. Michele d’Arezzo [7d. 59]. 

Specimens of Neri’s paintings may also be found 
at Siena, Naples, Pisa [Museo Civico, Coronation 
of the Virgin, formerly ascribed to Gentile da 
Fabriano] and Berlin. Neri’s works in fresco appear 
to have been few; those executed in the monastery 
of S. Onofrio [Florence], at Lastra a Signa and at 
Pescia have perished. In the cloister of the sup- 
pressed church of S. Pancrazio his fresco of San 
Giovanni Gualberto, surrounded by saints and 
beatified friars, executed between Dec. 1454 and 
March 1455, is still preserved, and the recent 
restorations of Sta. Trinita have uncovered a 
fresco of the Annunciation painted by Neri over 
the arched frontal of the Spini chapel. Langton 
Douglas [Crowe and Cavalcaselle, 1903 ed., II. 
278] mentions a large altar-piece by Neri di Bicci 
in Lord Crawford’s collection, now at Haigh Hall, 
Wigan; and a Madonna and four Saints in the 
Wallraf Museum at Cologne. 

Neri was thrice married, and had three sons and 
two daughters. In disposition he was kind and 
charitable, of which an example may be given from 
his Ricordi, in which he notes [fol. 184] that on 
Oct. 20, 1473, he adopted, for the love of God, 
Piero, a boy of about seven years of age, the son 
of a certain Talco, miller and labourer, of Monte 
Cerboli, and of his wife Mona Margherita, who were 
too poor to support him, Neri was buried in the 
church of the Carmine.- 

Crowe and Cavalcaselle, It. ed., Layard’s Kugler, 
Vasari, ed. Sansoni, Register of S.L. 

135s. Bicct (THE), v. notice above. 

186. Birrou1, Lurcr p1 Mariorro, v. LUIGI DI 
MaRIoTTI BIFFOLt. 


137. BicorpI, BENEDETTO, v. GHIRLANDAJO, 
BENEDETTO DEL. 

188. Bicorp1, Davipr, v. GHIRLANDAJO, 
DAVIDE DEL. 
. 189. Bicorp1, DomeEentco, v. GHIRLANDAJO, 
DOMENICO DEL. 

1394. Binpaccio pi Bruno. Flor., b. 12—, 


d. 13—, fl. 1295 [Vasari, San. I. 265, x. 2]. 

140. Brnpo pi CeNNtNo, da Pesciola, b. 12—, 
d. 13—. P. Bindo was established as a P. in 
Florence in the pop. Sta. Reparata and on Jan. 14, 
1324/5, he accepted Lapo d’ Andrea as his p. for 
two years, promising to pay him a sum of 18 pic. 
flor. Lapo was to be taught his art by and work 
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with his master, do Bindo’s other honest and 
lawful business and neither quit his service nor 
play the truant during the period of his apprentice- 
ship [Milanesi, N. Doc. 38]. 

141. Brnpo pr Niccoio pi PIERO, v.s. GERINI, 
NIccoLo pi PIERO. 

142. Bint, DomENICO pI FRANCESCO, DEL 
Campanato. Flor., b. 15—, d. . P. p. of Battista 
Naldini [A.D., R. 27, c. 124*]. Domenico is entered 
in A.D., R. 57, in 1594, as still owing 27 lire for his 
mat. He received a painted candle on Candlemas 
Day, 1589/90, and 1594/5. His name appears on 
almsgiving list in 1594 [A.D., R. 27, c. 134]. 

143. BizzEvi1, GIOVANNI DI FRANCESCO (DI 
Aenoxro?). Flor., b. ¢. 1550, d. Aug. 1, 1607. 
P. pt. A.D. mat. Feb. 1569/70 [A.D., R. ror, 
c. 20] (Provveditore, 1581/2 [td. 26, c. 66¢]. Camar- 
lingo, 1585, and again in 1589/90 [1d. 26, c. 96-102, 
c. 86]. Councillor 1594 [#d. 27, c. 111]. Consul 
1587 (Dec.), 1594 (Aug.) [1d. 95, 96]). p. of Aless- 
andro Allori. During the pontificate of Gregory 
XIII., in 1575, Giovanni went to Rome, where he 
completed his studies and painted a picture of the 
Crucifixion for the Compagnia della Misericordia de’ 
Fiorentini (S. Giovanni Decollato), which was placed 
in the Torre di Nona [Borghini, Riposo, III. 213]. 
On his return to Florence Giovanni commenced 
work on his own account. In 1581 he was one of 
the artists who assisted Allori in decorating with 
grotesques part of the first corridor of the Uffizi. 
He also assisted the Master, in the course of the same 
year, in painting a frieze with grotesques in the 
Salviati Palace [A. Allori MS. Ricordi]. In 1586 
he executed a picture for the Grand-Ducal Gallery 
containing the portraits of the Grand-Duchess 
Giovanna with the Grand Prince, “ both of happy 
memory,” for which he received 36 scudi, paid in 
the name of Alessandro Allori [A.S.F., Guardaroba, 
Med. f. 111, No. 173 ins. 1]. He also painted the 
portraits of the Grand-Dukes Cosimo and Francesco, 
likewise, no doubt, copies [id. zd., f. 228, 38 ins. 3; 
891, 29]. Giovanni painted many pictures for 
churches, among which Baldinucci [ed. Ranalli, 
III. 666-7] mentions a canvas of ‘‘Sta Reparata 
and other Virgin Saints” for the Duomo; “ Virgin 
in Glory” for S. Agata, with two frescoes on either 
side of the high altar, representing the martyrdom 
and death of the Saint; ‘“S. Elena adoring the 
Cross,” executed in 1587 for the price of 60 scudi, 
for the Morelli chapel in the church of S. Giovannino 
de’ Gesuiti, whence it was removed in Baldinucci’s 
time, and a “ Flight into Egypt,” placed, at one 
time, in the church of Sta. Maria della Pace. 

For the Princess Eleonora, daughter of the 
Grand-Duke Francesco I., Giovanni painted a small 
picture of the Annunciation, which is probably the 
one on copper now preserved in the Uffizi [No. 1170]. 
From the Registers of the civil lists of the A.D. we 
note that in 1599 he demanded that Ma. Piero, 
widow of Messer Andrea Salvi, be sentenced to pay 
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him 28 lire for a portrait of her late husband, and 
apparently claimed 6 scudi for another portrait 
[8, c. 9]. On Sept. 18, 1607, the heir of Giovanni 
demanded payment in full of a “S. Lorenzo”’ 
painted by their father for Cosimo Pinadori and 
the selection of arbiters, protesting against all 
expenses. There is a further entry on the same 
subject on Aug. 25, 1608 [go, c. 20 and 50]. 

144, BrzzERA, SPAGNUOLO, wv. BECERRA, 
GASPAR. 


145. Boceardini [The], father and son, are placed 
in chronological order. 

145a. BoccarpIno VECCHIO was GIOVANNI DI 
Grut1aNno prt Tommaso Boccarpi, detto IL. 
Flor., b. 1460, d. 1529. S.L. 2525. MI. and 
cartolajo. p. in early youth of Zanobi di Lorenzo, 
“cartolaro e miniatore.” He was a contemporary 
of Attavante, detto Corbizzi, and Fra Eustachio, 
companion in art of Stefano di Tommaso Lunetti. 
m. of his son, Francesco. 

In 1486 Boccardino executed eight miniatures in 
the New Psalter of S. Egidio [Vasani, San. III. 
242, n. 1]. In 1499 he was paid ro flor. 16 bol. 
for miniatures painted in certain books of the 
monastery of S. Pietro in Gubbio [Mazzatinti, Ras- 
segna, Bib. an. I. 1898, 181]. He appears to have 
carried out the work in Florence. The choral books 
of Monte Cassino were commenced in 1507. Towards 
the end, probably, of 1508 Boccardino was at the 
monastery, as results from a document published 
by Padre Caravita [Codici e le arti a Mte. Cassino, 
I. 443], which states that on Jan. 21, 1509, “ Mr 
Johanne Miniatore Fiorentino ” was paid 11 ducats 
2 tarl 10 grana by the treasurer of Naples for our 
Father Prior. Boccardino’s name does not appear 
again in the published records of Monte Cassino 
until 1521, as we note under that year. He may, 
however, have continued to work for the monastery 
in Florence. The choral books that Boccardino 
illuminated for Sta. Maria del Fiore in 1511 and for 
the sacristy of S. Lorenzo in 1514 no longer exist 
in these churches [Vasari, Lemon., VII. 176]. It 
may be convenient to note consecutively the refer- 
ences to Boccardino’s connection with the Florentine 
Badia, On March 1, 1513/14, he rented from the 
monks of the monastery a “ bottega ad uso di 
Cartolaio,” situate opposite the church of S. Apol- 
linare, which he seems to have retained until 1524. 
On Nov. 1 of this year he acquired the tenancy of 
another bottega, opposite the Camera del Comune,” 
half of which he sublet, in Oct. 1525, to a shoemaker 
[A.S.F., C.S. Badia, No. 83, c. 14; #d. No. 263, 
T. II. c. 2%, 18]. Vasari [San. IIT. 242] states that 
Boccardino illuminated the greater part of the 
books that are in the Badia of Florence. If so, 
much of his work must have been executed previous 
to 1515, as in his account with the Badia between 
1515 and 1520 he is only credited in a total sum of 
84 lire 1 s. pic., of which 54 lire were paid in 1515 
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for a “principio” and various large and small 
letters in the psalter of the sacristy. This is prob- 
ably the psalter marked P.S. which is extant and 
was in part illuminated by Monte del Fora [Vasari, 
Lemon., VII. 298]. The balance of 30 lire x s. is 
made up of several “ lettere graziose,’ the painting 
of two Easter candles and some other minor works, 
in part paid over to his son Francesco in July 1518 
[Badia, ut sup. No. 83, c. 14]. Besides the psalter 
noted above, an antiphonary marked T., belonging 
to the Badia, is attributed to Boccardino [Vasar1, 
Lemon., VII. 299]. The last work referred to as 
executed by him for the monastery is a “ Drawing 
of the Badia” done in 1525 [Lib. Deb. e. Cred. 
1524-33]. 

In Dec. 1517 Boccardino was paid 20 flor. 16 
bol. on account of the monastery of S. Pietro of 
Perugia; in Jan. 1518 he proceeded to that city, 
accompanied, or followed, by his son, Francesco. 
The choral books of S. Pietro, illuminated at that 
date by the Boccardini, were: Three parts of the 
psalter, marked V.T.X.; Book (O) de’ Vesperi, 
which contains a fine miniature of the “ Dixit,” and 
possibly also the choral book marked P. The 
books of the monastery, quoted by Padre Massari, 
show that, during his stay at Perugia, Boccardino 
sent some money to Florence, enjoyed himself 
during the carnival and visited the fair of Foligno 
[Massari, cited by Caravite, I. 458, 459, 460]. In 
1519 Boccardino was called to Siena by Messer Guido 
Palmiero Operaio of the Duomo [Vasari, San. III. 
242, n. 1]. For the cathedral he illuminated an 
antiphonary with five subject miniatures [one being 
the ‘‘ Visitation,” valued at 12 ducats], borders 
and letters. He also executed two large miniatures 
for “ Diurni” [choral books for daily services] and a 
letter containing a figure of S. Paul for a ‘“‘ Man- 
uale.’ The total sum received by the artist 
amounted to 512 lire [Vasari, Lemon., VII. 231°, 
332]. The items in the account do not seem to 
agree with the total; perhaps a discount was 
allowed. In 1521 Boccardino was again at Monte 
Cassino, this time accompanied by his son. There 
is an entry in the books of the monastery that 
Mre- Joanne had ro carlini advanced to him when 
he was ill and that two pairs of spectacles (occhioll7) 
were bought for him, which seems to show that he 
was suffering from his eyes [Caravita, ut sup. 449]. 
Boccardino signed his final receipt to the monastery 
for 135 ducats 1 tari r grano, on June 16, 1522, 
declaring both himself and his son, who footed the 
receipt after his father, content and satisfied. The 
choral books illuminated by the Boccardini are 
entered below in the order they are entered in the 
receipt. The capitals are the distinguishing marks 
of the choral books of the Basilica. GG. Proper of 
Saints, rst part—FF. Dominical Gradual, last part 
—LL. Gradual, Common of Saints—EE. Gradual 
of the Pentecost—R. Psalter “ de’ Comuni”’—II. 
Gradual of the Transfiguration—L. Book of the 
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Holy Week, all the large and small letters [Caravita, 
ut sup. 450-52, 465-67]. The illuminations of some 
of the choral books of S. Severius of Naples, now 
preserved in the National Library of that city, have 
been ascribed to Boccardino [Vasari, San. III. 242, 
n. 1]. Padre Caravita [ut sup. 466 et seq.], however, 
does not confirm this attribution. 

Boccardino’s last important work was the illu- 
mination of the Pandects of Justinian [F. Maglia- 
becchiana. Cod. parcht., 3 vols.] entrusted to him 
by the Signory of Florence. On June 1, 1526, the 
Treasurer of the ‘‘ Camera dell’ Arme ” was officially 
ordered to pay him 25 flor. larghi of gold in gold, 
on account of the said illumination [Vasari, Lemon., 
VII. 332]. Owing to Boccardino’s death in 15209, 
the work remained incomplete. 

Boccardino’s father Giuliano was a vintner, his 
mother, Caterina di Bartolommeo Busini, belonged 
to a noble Florentine family. 

Works :—Florence, Gubbio ?, Monte Cassino, 
Naples ?, Perugia, Siena. Father of— 

1458. FRANCESCO DI GIOVANNI, detto il Boccar- 
DINO Grovane. Flor., b. 1498, d. 1547. MI. and 
cartolajo. S.L.1525. p.of his father. Francesco 
worked with his father in Florence and accompanied 
him to Perugia in 1518 and to Monte Cassino in 
1521, as we have noted in the preceding article. 
Maestro Matteo da Terranuova, with his p. Aloise 
da Napoli, was engaged in illuminating the choral 
books of Monte Cassino in the same years as the 
Boccardino. In 1526~27 Mr Aloise was in Perugia 
[Caravito, ut sup. I. 461-62], where Maestro Matteo 
was also employed between 1527 and 1529. Aloise 
probably left the city some time in 1527, as in July 
of that year Matteo sent to Siena for Ceccho Boccar- 
dino de Fiorenza to assist him in his work on the 
books of S. Pietro. There appears to be no evidence 
of what Francesco was doing in Siena in 1527. On 
March 6, 1529, Matteo was paid 154 flor. 44 bot. 
in settlement of his account with the monastery up 
to that date. He was engaged with Francesco in 
illuminating 5 vols. of graduals, marked C.D.E.F.G., 
and the Psalter of the Holy Week, marked Z 
[Caravita, ut sup. 463-64]. Between this date and 
1542, notices of Francesco appear to be wanting. 
In Feb. 1542/3 we find him in Florence, occupying 
the bottega rented by his late father from the monks 
of the Badia. In the following August he entered 
upon a fresh tenancy of the same shop. He had 
fallen into arrears with his rent, but had promised 
to pay up, Bartolommeo di Domenico di Antonio, 
detto il Fanfera (?), cartolajo, being his surety. 
By April, 1444, Francesco had settled his account 
with the monastery, with the exception of 20 lire, 
which he undertook to pay in June (A.S.F., C.S. 
Badia, No. 262, T. III. c. 244*, 256, 268]. This 
is the last notice relating to Francesco that we have 
met with in the books of the Badia. 

In his youth Francesco appears to have sung in 
the choir of the church of the SS. Annunziata, as 


BOLCI 


there is an entry in the books of the Servi, noting 
that on June 3, 1514, he was paid 9 lire for having 
sung to the organ (chantato in sul organo) for three 
months last past [A.S.F., C.S. Servi Lib. del 
Camarlingo, 1512-16 (Milanesi)]. 

Works :—Monte Cassino, Perugia. 

146. Botcr, ANNIBALE DI GIOVANNI. Flor., 
b.15—,d.16—. P. mat. May 1,1585[A.D., R. 56, 
c. 86]. p. of Santi di Tito (1585), son of Francesco 
Boddrini * (1603/4). In 1589 Annibale’s bottega 
was in Sta. Maria in Campo, when he made a claim 
for money due to him from Cosimo Rossi [A.D., R. 
63, c. 18]. In Feb. 1593/4 he was paid by the A.D. 
21 lire for having prepared eight canvases with 
‘“‘mestica ” for the recent festival of S. Luke. 

147. Bonaccorsi, Prrzro, vy. VAGA, PrIERINO 
DEL. 

148. Bonaccorso pi (Maestro), Crno. Fior., 
b. 13—,d.13—. P. S.L. 1341. In 1347 Bonac- 
corso painted the vault of the chapel of S. Jacopo 
in the Duomo of Pistoja, with Alessio di Andrea 
q.v.]. 

: a Bonaccorso pi ViTTORIO GHIBERTI, v. 
GHIBERTI, BONACCORSO. 

150. Bonaruto pi CoRsINO, v.s. CORSINO DI 
BoNnarvTo. 

151. BonaruTo DI GIOVANNI DI BARTOLOMMEO 
Marini. Flor., b. ¢. 1404, d.14—. P. Phy. A. 
March 31, 1429. Pop. S. Frediano [Cod. XXI.]. 
S.L. 1427 [Bonaiuto di Giovanni]. p. of Mariotto 
di Nardo, to whose will he was one of the witnesses 
in 1424 [Milanesi, N. Doc. No. 95]. Bonaiuto was 
an assistant of Bicci di Lorenzo and worked in his 
bottega with Stefano di Antonio [Vasari, San, II. 
65 and 67]. In his return to the Catasto for 1457 
[ASE., So SpiritecDragoj N. Vesu7o5n fll aaa). 
Bonaiuto states that he possesses a house in the 
Via di S. Salvadore, which he lets when he can for 
5 flor. per annum, and a vineyard of 6 staiora near 
Peretola. He resides in a house in the Qr. of S. 
Giovanni Gonf. Ferza, for which he pays ro flor. 
perannum. He hasa bottega in the Corso degli Adi- 
mari, the rent of which is 8 flor., and a second, in 
the same Corso, next to the bottega of Giuliano di 
Jacopo, P., occupied by his son Giovanni. He 
himself is 53 years of age, his wife Monna Nanna 
45, and he has five sons and one daughter, whose 
ages range between 18 and 1 year. 

152. Bonamico pi CRISTOFANO, 
MACCO. 

158. BonceTt1, MarTIno pi Piero. Pistoja, 
b. 13—, d. 14—. P. According to Tolomei 
[ Guide di Pistoja,” r. 1821, s.#.], Martino was of 
the “ Anziani” of Pistoja in 1391. He was working 
as a P. in 1406, and in 1421 was commissioned, 
with Nero di Narduccio, to paint the panel [tavola] 
of the altar of S. Jacopo with those half-figures 
which are of silver. Tolomei adds that the panel 
is lost. 

* Belongs to the seventeenth century. 
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154. Boncrruti1, DOMENICO DI ALESSANDRO, da 
Pietra Santa, b. 15—, d. ¢. 1593. PP. [Pisan sch.]. 
p. of Pierino del Vaga. Domenico was established 
in Pisa, where there are records of his work between 
1568, when he painted four candlesticks in S. 
Giovanni, and 1591. On Aug. :23, 1583, he under- 
took to paint a panel for the altar of the “ Bat- 
tesimo ” inthe Duomo. It was to be finished in one 
year, done by his own hand, like that of Sogliani, 
and the finest colours were to be used. In 1587 
he coloured three coats of arms above the doors of 
the cathedral, and in the same year, with Agostino 
Ghirlanda, executed some paintings on black cloth 
{tela} for the obsequies of the Grand-Duke Francesco 

He was also employed by the Opera of the 
Duomo in various works of gilding, such as part of 
a bronze angel by Stoldo Lorenzi, and the crown 
of the Madonna, above the chapel of the Incoronata, 
and of painting large candlesticks, crucifixes and 
the like [Tanfani, Not. di Artisti tratt. da Doc. 
Pisani, 142-43, 204, ”. 3, 472-73]. Lanzi [“ Stor. 
pitt.” I. 285] refers to his panel in S. Nicold’, in 
which he follows the manner of painting of Pierino 
del Vaga. 

Maestro Sandro, Domenico’s father, and his own 
son Sandro, were both P.’s. 

155. BoNnILLI, VINCENZO DI FRANCESCO, detto 
Moreanti, da Poppi [Casentino], b. ——, d. 
15—. P. Vincenzo is credited with having finished, 
in 1540, the picture of the ‘‘ Madonna in Glory and 
four Saints” [Pitti, No, 123], commenced by 
Andrea del Sarto for the Badia of Poppi and left 
unfinished at his death. Vasari [San. V. 49] 
describes the picture, then at Poppi, as imperfect. 
It is probable, therefore, that Vincenzo only filled 
in certain uncovered portions of the composition, 
harmonizing the whole, as the picture is still in the 
condition in which it was seen by Vasari [wt sup. 
n. 5]. Vincenzo’s father was a baker. 

156. Bonini, LORENZO DI GIOVANBATTISTA. 
Flor., b. r15—, d. 16—. P. mat. c. 1585 [but only 
began to pay his fees in 1592] [A.D., R. 27, 
c. 37], Consul del Corpo, 1617 (Aug.) [A.D., R. 99 
ad an.]. p. of Jacopo Ligozzi, assistant of, or at 
least worked for, Filippo del Cammello, and, pos- 
sibly, also Vincenzo di Giovanni Rosati. In 1585, 
Lorenzo painted a canvas of Our Lady and Infant 
for the festival of S. Luke, which was sold to Valerio 
Cirli, S., for 49 lire [A.D., R..26, c..975.97*]. Inthe 
Register of the civil suits brought before the 
“ Accademia del Disegno,”’ it is noted that on Feb. 
23, 1593/4, Lorenzo on the Costa di S. Giorgio sued 
Vincenzo di Giovanni Rosati, P., for 16 lire on a 
ledger account [A.D., R. 63, c. 55¢]. On Feb. 15, 
1594/5, he claimed 4 lire from Filippo di Piero del 
Cammello, P., for a picture executed for him, while 
on July 25, 1596, he demanded from Filippo 3.10 
lire for work done, to which Filippo replied on Aug. 
30 that he had deposited 3.10 lire with the Chan- 
cellor, and required that within two days Lorenzo 
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should bring him the picture of the Madonna 
sketched in, or he would proceed against him [ut 
sup. c, tort, r04"}. 

Lorenzo had a brother Matteo, mat. 1604, who 
was also a P. The latest mention of Lorenzo we 
have met with in the Register of the A.D. belongs 
to the year 1627 [A.D., R. 58, c. 3]. 

157. Bonst pi Lavo. Flor., b. , d. 13—. 
P. Phy. A. bet. 1320-53 [? c. 1320] [Cod. VII.]. 
S.L. 1345. m. of Bartolo di Mazzetto. The name 
of “ Bonsi dipintore”’ occurs in the ledger of the 
Company of S. Pietro Martini in Sta. Maria Novella 
in 1322 [Lib. d’ Uscita (Wood-Brown)]. In 1341 
to flor. of gold were sequestrated by the 6. di Mer- 
canzia, on the petition of Bonsi, from his p. Bar- 
tolino Mazzetti [A.S.F., Atti della Mercanzia, 1341, 
V. 4163, c. 160 (Milanesi)]. Bonsi was of the pop. 
S. Michele Visdomini. 

158. BoNnrTACA, IL, v.s. RAFFAELLO DEL GARBO. 

159. BORGHESE DI PASQUINO, v.s. PASQUINO, 
CENNI. 

159a. Borro, BatristTa D’ ANTONIO D’ ANDREA. 
Arezzo, b. 15—, d. 15—. PP. et vetrarius. Phy. A. 
Sept. 25, 1545 [Cod. XI.]. S.L. [Reg. A. 1535]. 

160. Boscu1, ANTONIO pI FrANcesco. Flor., 
b. r5—, d. 1598. P. mat. May 1, 1585 [A.D., R. 
Rene, o7'|, A.D. Oct.18, 1599 (72. 27, c. 138] (1594, 
Festaiuolo for S. Luke [id. 1d. 79], 1599, drawn for 
Consul +4 [#d. 97]. On March 31, 1598/9, Antonio’s 
heir paid 2 lire to the A.D. [zd. 102, c. 69]). 


On Oct. 18, 1586, Antonio consigned a canvas of © 


S. Luke, painted for the festival of the saint. In 
noting the various paintings sent in on this occasion 
the Provveditore adds at the end of the list, ‘ They 
all did well.” In 1638 a canvas of the siege of 
Jerusalem (Impresa di Gerusalemme), 84 x 6 
bracchia, was hung in the saloon on the second 
floor of the Pitti Palace with five companion pictures 
painted respectively by Santi di Tito, Gregorio 
Pagani, Andrea Boscoli and Agostino Fancelli 
[A.S.F,, Guardaroba Med. f. 535, c. 28]. Antonio 
was, possibly, an elder brother of Fabrizio Boschi, 
whose notice follows. 

161. Boscut, Fasrizio pt Francesco. Flor., 
b. ¢. 1570, d. June 6, 1642. P. port. landsp. mat. 
Dec. 30, 1590 [A.D., R. 56, 121]. A.D. (Consul 
del Corpo, 1601 (Aug.) [7d. 97], 1610 (Dec.) [¢d. 98]. 
Consul 1618 (April) [zd. 99], 1635 (Aug.), 1641 
(Dec.) [id. 1oo]). p. of il Passignano. m. of 
Giovanni Rosi ; * taught Simone Pignone,* when 
this P, was quite young. In 1590 he painted a 
canvas, ‘‘ La Musica,” for the festival of S. Luke, 
which, with all the other canvases painted on this 
occasion, was subsequently presented to Don 
Antonio de’ Medici. In the registers of the civil 
suits of the A.D. we have found but few and slight 
references to Fabrizio, a fact which seems to point 
to a non-litigious disposition. The artistic activity 
of Fabrizio may be deduced from the following 

* Belongs to the seventeenth century. 
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entries of some of his paintings taken from Baldi- 
nucci [ed. Ranalli, III. 638-52]; I take first those of 
which the writer, who in his childhood was person- 
ally acquainted with the P., gives the dates. About 
1588 Fabrizio painted the fresco of S. Bonaventura, 
which still exists, although repainted, on the north- 
west angle of the Bargello in the Via Ghibellina, 
while in 1589 he assisted in painting the figures of 
the Prophets placed between the windows of the 
drum of the cupola of Sta. Maria del Fiore, on the 
occasion of the state entry into Florence of Madama 
Cristina of Lorraine. In 1595 he painted a choir 
of angels above Pietro Cavallini’s fresco of the 
Virgin Annunciate in the church of S. Marco. To 
a later date belong his two lunettes in the cloister of 
S. Antonino of the same convent, representing 
respectively the saint driving from the Duomo 
idlers who were crowding a bride, and his over- 
throwing gambling tables in a “ Ridotto.” To 1615 
belong the decorations of the high chapel of S. 
Piero Maggiore, executed by Fabrizio and Matteo 
Rosselli, which have perished with the church. In 
1616 he painted a picture of SS. Peter and Paul 
led to execution, for the monks of the Florentine 
Certosa. In 1618 Fabrizio executed a coloured 
cartoon of Autumn from a design by Francesco 
Salviati, for the Grand-Ducal tapestry works. The 
cartoon was 4951, bracchia square, and the net price 
paid, including the side columns, frieze and base, 
was 517.19 lire [A.S.F., Guardaroba med. f. 453, 
ins. 1, No. 15]. In 1619 he painted a Cenacolo in 
the refectory of the Hospital of Bonifazio and, 
shortly after 1620, a large canvas with the story of 
Prometheus for the Queen Dowager, Maria de’ 
Medici, to be placed in the Palace of the Luxem- 
bourg. In ¢. 1622 he was engaged, with Matteo 
Rosselli and other artists, in decorating the Casino 
di S. Marco (now occupied by Law Courts) with 
scenes from the lives of the Medicean Grand-Dukes 
by commission of the Cardinal Carlo de’ Medici 
[v.e. Covoni, Il Casino di S. Marco, 17]. Without 
fixing the dates, Baldinucci refers to many other 
works by Fabrizio in various Florentine churches, 
of which, perhaps, we need only particularize here 
his altar-piece of the ‘‘ Communion of S. Bonaven- 
tura ” and a “S. Bernardo da Siena ” in the church 
of Ognissanti, the decorations of the vault of the 
Usimbardi Chapel in Sta. Trinita, and a large altar- 
piece of the Assumption of the Virgin and Saints 
painted for the church of the monastery of Sta. Lucia 
in the Via S. Gallo. In the Casa Buonarroti, the 
seventh “storia” in the first room, ‘‘ Michelagnolo 
in the ‘ Vigna’ of Pope Giulio II.” is by his hand. 
We have seen two lunettes in fresco in the sacristy 
of the church of S. Apollonia, The “ Via Crucis ” 
and the “‘ Agony at Gethsemane” painted in 1613 
and signed. Fabrizio was one of the Academicians 
called in consultation in 1634 respecting the facade 
of the Duomo, which the Grand-Duke Ferdinand II. 
was anxious should be completed [v. Cresti, Dome- 
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nico]. He had two sons, Pier Francesco, P. and 
A.D., mat. in 1652, and Giuseppe, who also followed 
his father’s art, and was the uncle of Benedetto 
Alfonso and Francesco Boschi, P.’s, who, like his 
sons, belong to the seventeenth century, and, there- 
fore, are only named here. For Fabrizio’s character 
and for anecdotes relating to him, we may refer the 
reader to Baldinucci’s comments. 

162. Borcn1, Gismonpo. Flor., b. 15—, d. 
16—?. P. p. of Giovan Battista Paggi. In 1594 
Gismondo, who was then in Paggi’s bottega, 
painted a canvas for the festival of S. Luke, 
* TAvvertenza,” with the motto, “ Guarda come 
entri e di cui tu ti fidi’”’ [A.D., R. 27, c. 82%, 135¢]. 
The canvases painted by the young aspirants for 
the festival of S. Luke were all executed at the 
expense of the A.D. and exhibited to enable them 
to give public proof of their talents. In 1649 
Gismondo was drawn for Consul del Corpo [7d. 100], 
but could not be found. We do not know if 
Gismondo were connected with the Boschis noted 
above. 

163. Boscou1, ANDREA DI Francesco. B. c. 
1560 ?, d. 16—. P. mat. Aug. 1, 1584 [A.D., R. 
56,-¢c. 75°]. A.D. Nov. 20, 1594 [#d. 27, c. 157°| 
Consul, 1598 (April) [d. 97], 1603 [7d. 8, c. 57]. 
p. and imitator of Santi di Tito; influenced by il 
Poccetti, whose lunettes in the cloister of the SS. 
Annunziata he copied [Baldinucci, ed. Ranalli, IIT. 
97]. His bold, if somewhat mannered, style of 
drawing pleased Cristofano Allori, m. of Giovan 
Stefano Marucelli.* Andrea is said to have been 
one of the young assistants of Federigo Zuccaro in 
painting the cupola of the Duomo of Florence, 
which was completed in 1579. For the Academical 
festival of S. Luke in 1583, Andrea painted a canvas, 
“ The Trials of Job,” which was sold in the following 
year to Messer Vincentio Caisati of Nice in Provence 
for 28 lire, by order of the Consuls; the money was 
paid to the Provveditore [A.D., R. 26, c. 34 and 94]. 
In 1587 he painted in fresco “ The Martyrdom of 
S. Bartholomew ”’ in the cloister of the Company 
of the SS. Annunziata, now called of S. Pierino. 
In 1589 he executed one of the figures of the Prophets 
placed in the drum of the cupola of Sta. Maria del 
Fiore on the occasion of the official entry into 
Florence of Madama Cristina of Lorraine [Baldinucci, 
ut sup. 73]. Baldinucci then continues that, having 
proceeded to Rome, Andrea made many unique 
studies in pen and water-colours, took plans of 
many churches and especially of S. Peter’s, “ nor 
did he see an antique statue or modern painting, 
in which were fine buskins, helms, shields or other 
such garniture of figures, that he did not make a 
drawing.” The result of these studies may be seen 
in various series of his drawings. The date of 
Andrea’s visit to Rome is not fixed; but it may 
possibly have taken place about 1592-3. In 1596 
Andrea painted for the A.D. the portrait of Messer 

* Belongs to seventeenth century. 
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Giovan Battista Gianfigliazzi, a former Lieutenant ; 


in 1598 a “ Crucifixion” for Madonna Margherita Pitti 
for the church of the SS. Apostoli in Florence, and in 
1599 a picture of the preaching of S. John Baptist 
for the high altar of the church of S. Giovanni 
Battista at Rimini [Lanzi, “Stor... Pitt.” I. 332]. 
It is still in the church, signed and dated. Possibly 
at the same time he painted a S. George, for the 
church of Sta. Appollonia, also at Rimini. 

On Feb. 11, 1606/7, Andrea, with Giovanni 
Ulevilli and Lodovico Buti, valued a picture by 
Jacopo Ligozzi [A.D., R. 103 ad an.}. On Oct. 26, 
1609, Monna Dorotea Boscoli, widow of Pier 
Francesco, bailiff to the Count of S. Secondo, was 
called upon to pay a debt of 28 lire which Andrea 
owed to a certain Signor Cristoforo. Monna 
Dorotea was not Andrea’s wife, but probably a 
sister or niece who had a life interest in the pictures 
and other property left by him, as may be gathered 
from the entries in the books of the A.D. under date 
of Oct. 14 and 17, 1609. Andrea’s death probably 
took place in 1607. 

We may now refer to the undated works attributed 
to Andrea. Baldinucci [ut sup.] names various 
paintings, both large and small, executed by him 
for private galleries and public churches in Florence. 
The one known to exist, though in a damaged 
condition, is the “Visitation” painted for the 
Guidoni Chapel of the church of S, Ambrogio 
[Richa III. 242]. It is now placed against the wall 
of a store-room, next to the sacristy of the church. 
In the Archivio Mediceo [F.A.S.], reference is made 
to seven paintings by Andrea, of which we note 
the subjects—‘S. Jerome in the Desert,” “ The 
Marniage of Cana,” “‘ Our Lord invited to the House 
of the Pharisee”’ [fil. 479, a. 22-37; fil. 657, a. 24— 
a ; an action in the Siege of Jerusalem [fil. 535- 
78]; “ Venus and Adonis,” ‘‘ Pyramus and Thisbe ”” 
[fil. 782-10]. Andrea’s works were not confined to 
Florence. Baldinucci [ut sup.] speaks of the com- 
missions he received at Macerata and in the whole 
province; while Lanzi [ut sup.] refers to his works 
at S. Genesio, at Fabriano and other places in the 
Picino. We have no notice of the date on which 
Andrea started on his travels; he may, possibly, 
have been absent from Florence in 1597. It is not 
necessary to suppose that he executed all, or perhaps 
any, of the commissions entrusted to him on the 
spot. Baldinucci [ut sup.] gives an interesting 
account of Andrea’s first introduction to Macerata. 
When on his way to the Santa Casa di Loreto, he 
passed under the walls of that town, and, being 
struck with the beauty of the view, commenced a 
sketch of the fortress. He was seized by officers 
of justice, carried to Macerata, and arraigned as a 
spy, the sketches in his note-book being taken 
as evidence against him. Andrea barely escaped 
with his life, and was only released after enquiries 
had been made in Florence. Two good effects, says 
Baldinucci, arose from his adventure: one, that to 
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show his gratitude for the grace received, he painted 
six small pictures of the “ Passion of Our Lord ” 
which were subsequently engraved; the other, that 
he received many commissions. 

Andrea is now chiefly remembered as a draughts- 
man. Baldinucci [wt sup.] says he left a large number 
of drawings, many of which came into the possession 
of the Cardinal Leopoldo de’ Medici.* 

His drawings show him to have founded his 
manner on that of Santi di Tito. They display a 
real power of invention for decorative design. The 
most remarkable are of pagan classic subjects, such 
as the Three Graces, etc. In a sense Andrea carries 
on the tradition initiated by Filippmo and Robetta. 

Andrea is described by Baldinucci as rough in 
manner, which interfered with his professional 
prospects. He possessed, however, considerable 
culture, wrote verses and played on the harpsichord 
(cembalo). He dressed richly, but oddly, wore gold 
bracelets (maniglie), and covered his fingers with 
large rings set with finely engraved stones. 

164. Bortt, Domenico v1 GiAN Piero. Fior., 
b. 15—, d.——. _P. mat. Dec. 29, 1592 [A.D., R. 
56, 119*]. p. of Alessandro (Feit) del Barbiere, in 
whose bottega he was in 1590, in which year he 
painted a canvas in oil, ‘‘ La Rettorica,” for the 
festival of S. Luke, which, with the paintings 
executed by the other young aspirants on the 
occasion, was presented to Don Giovanni de’ Medici 
[A.D., R. 27, 135]. 

165. BorricELur, SANDRO, actually Alessandro 
Filipepi. Flor., b. 1444, d. r510. S.L. 1482. 
par. of S. Luca d’Ognissanti. p. of Fra Filippo; 
influenced by the Pollauoli and Castagno. m. of 
Filippino Lippi and others. Son of Mariano 
Filipepi, a Florentine citizen and tanner (b. c. 
1396-97) and his wife Smeralda. Gaye, in his 
“Carteggio Inedito,” correcting Vasari’s earlier 
statement, and following the Denunzia of Mariano 
Filipepi in 1480, makes the date of Sandro’s birth 
to be 1447; but from the earlier Denunzia of 1457 
it would appear to be some three years earlier. 
Bryan’s Dictionary gives 1447 as the date. Thieme 
and Becker (‘‘ Kistler Lexicon”) give it as 
between 1444 and 1445; and Horne remarks that 
* every circumstance points to the earlier Denunzia 
as the weightier authority on the point of Sandro’s 
age.’ [Editor’s note——The MS. here, as in the case 
of the interesting painter Botticini, is not complete. 
But we are fortunately able to refer the reader to 
the monumental work of the late Herbert P. Horne, 
with whom all his notes show Sir Dominic to have 
been in constant communication, and the interest- 
ing study of ‘‘ Sandro Botticelli” by Yukio Yashiro, 


* There are 158 drawings by Andrea Boscoli in the 
Uffizi Collection, Of these about fifty are in sanguine, 
bold studies of heads, limbs, and nude male figures. 
The others are in sepia and are mostly small studies 
for pictures, the subjects being either biblical or 
mythological. 
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as well as to Crowe and Cavalcaselle, “ History of 
Painting in Italy,” Vasari’s “ Vite de’ piu eccel- 
lenti pittori,” A. Streeter’s monograph on this 
artist in Bell’s “‘ Great Masters,’ B. Berenson’s 
“Florentine Painters of the Renaissance,’ and 
numerous other writers. ] 

The subject of this notice seems to have got 
his name of Sandro Botticelli not, as Vasari says, 
from a goldsmith with whom he studied, but from 
his elder brother Giovanni, called il Botticello, a 
broker (sensale), who may have brought him up 
in his own house. As a youth he studied the gold- 
smith’s art, and came to be p. of Fra Filippo 
Lippi, the greatest Florentine P. of his time. The 
“ Adoration of the Magi” (London, National 
Gallery) shows this master’s influence, as perhaps 
also does the diptych of “ Judith and Holofernes ”’ 
in the Uffizi Gallery; mentioned by Rafaello 
Borghini as given to Bianca Capello de’ Medici, 
these panels passed into the Grand-Ducal collection. 

The “ Fortitude” by Botticelli, one of five panels 
of the Virtues painted by different artists for the 
Mercatanzia, now in the Uffizi, shows, especially in 
the draperies, this influence of the Frate, but even 
more that of his contemporaries, the Pollajuoli and 
Verrocchio ; while Antonio del Pollajuolo’s influence 
is apparent in the “S. Sebastian” of the Berlin 
Gallery, mentioned by the Anonimo Gaddiano as in 
S. Maria Maggiore at Florence, and also by Vasari. 
It was acquired by the Prussian Government in 
1821 from Mr. Edward Solly, an English banker. 
The “ Virgin and Child” from Prince Chigi’s collec- 
tion, acquired by Mrs. Gardner of Boston, may 
have been painted shortly after the “S, Sebastian.” 

To this period must belong also the “ Adoration 
of the Magi”’ now in the Uffizi Gallery, which stood 
originally between the doors of S.M. Novella at 
Florence (v. Anonimo Gaddiano and G. Vasari), 
painted for the family chapel of Giovanni Lami, 
of which Herbert Horne says in his “‘ Sandro Botti- 
cell” that “it was this picture which established 


- Botticelli’s reputation as a painter in Florence.” 


The artist had painted another “ Adoration of the 
Magi’”’ in fresco (v. Anonimo Gaddiano), above the 
staircase of the Palazzo de’ Signori, which dis- 
appeared under Vasari’s reconstruction of the stair- 
case. To be specially noted in the Uffizi Adoration 
are the Medici portraits, among which Vasari 
mentions that of Cosimo de’ Medici, Pater Patriae, 
seen kneeling before the Christ Child. Behind him, 
also kneeling, is his son, Piero il Gottoso, with 
Lorenzo and Giuliano de’ Medici, and upright in 
the corner on the right is the figure of the artist 
himself. 

In 1478 Botticelli was commissioned by the 
Signory of Florence, now under Lorenzo de’ Medici, 
to paint the portraits of the Pazzi conspirators on 
the wall of the Palazzo Publico; and to 1480 
belongs his noble fresco of “S. Augustine” in the 
Ognissanti church of Florence, where is the even finer 
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fresco of “S. Dominic” by Domenico Ghirlandajo. 
Here appears strongly the profound influence of 
Castagno upon Botticelli. Before this (c. 1478) 
were commissioned his paintings for Lorenzo di 
Pierfrancesco de’ Medici, to decorate his villa of 
Castello (now Villa Reale) with allegories dealing with 
subjects inspired by the Humanist Revival. This 
Medici was the patron for whom Botticelli executed 
his drawings of the ‘“‘ Divina Commedia,” and was 
himself a poet. To the above class of subject 
belong the fascinating “ Spring” (Primavera) of the 
Uffizi Gallery (formerly in A.M.G.), the “ Mars and 
Venus” (London, National Gallery) and the lovely 
‘Birth of Venus,’’ inspired by the lines in the 
“*Stanze per la Giostra di Giuliano de’ Medici” of 
Angelo Poliziano. The “ Primavera” (cf. here 
Vasari and Anon. Gaddiano) is in tempera, un- 
varnished and well preserved. 

The “ Pallas and Centaur,’’ which was discovered 
in the Pitti Palace (or rather recovered) in 1895 by 
Mr. Spence, belongs to the same class of allegorical 
subject, and is mentioned by Vasari as in Casa 
Medici; but is not considered by Mr. Horne (oP. cit.) 
to be that which was originally painted for il Mag- 
nifico, which has disappeared. The “ Bacchus and 
Ariadne,” a unique print of which is in the British 
Museum, seems to connect itself with Lorenzo’s 
Carnival Song or “ Triumph”; and Vasari adds that 
“in the city he—[B.]—made in different houses 
roundels (tonde) by his own hand and plenty (assat) 
of nude figures of women”; which last may have 
perished during the pietist revival under Savanarola, 
when many such works were burnt in public. 

As a convinced Piagnone, Sandro himself may 
have aided even in the work of destruction. Their 
loss is to be regretted, for this master’s treatment 
of the figure is most individual in sentiment and 
exquisite in its sense of line. PA. 

An earlier Denunzia of Mariano Filippi (1457) 
says that “I find myself at the age of sixty-five 
years able to work little at my craft, my wife of 
the age of fifty-three years . . . Giovanni, my son, 
a broker of the age of thirty-seven years... 
Sandro, my son, at the age of thirteen, at his books 
and in ill health.’”” These Denunzie or Portate were 
returns for taxation. A later Denunzia (c. Jan. 30, 
1480-81) is drafted by Giovanni, the eldest son, and 
states: ‘‘ Our Mariano is aged eighty-six years, 
and no longer works ... Giovanni, his son, 
formerly broker, is aged sixty years . . . Sandro 
di Mariano, of the age of thirty-three years, is a 
painter. He works in the house when he wills” (“‘in 
Chasa quando e vole’). This “house for our 
dwelling ” was situate in the Via Nuova, in front 
of San Luca d’Ognissanti, and they hired another 
house adjoining. In 1498 Sandro and his brother 
Simone were living in the first of these two houses, 
the second being rented by their brother Antonio. 
Mariano had possession of six parcels of land in 
the parish of S. Maria a Peretola, near Florence, 
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without Porta al Prato; and although this Denunzia 
(1480-81) shows that Sandro had no real property, 
he seems to have had three pupils (dzscepoli) : 
Jacopo di Domenico Toschi (aet, 17), Giovanni di 
Benedetto Cianfanini (aet. 18), and Rafaello di 
Lorenzo Tosi (aet, 11). [Editor’s note.—Toschi 
was called Jacopo de Sandro. Another p. was 
Biagio di Antonio Tucci (see later).] He appears 
among the debtors of the company of S. Luca in 
1482 for dues ro soldi; in 1503 for 17 soldi, 4 
danari; in 1505 for 17 soldi (R. Archivio di Stato, 
Florence); and among the “ Men of the Body ” of 
that Company (Gli uomini del Corpo) beside Andrea 
Verrocchio, P. and carver, Antonio Pollajuolo, P.and 
goldsmith, as Alessandro di Mariano, dipintore. It 
may be noted here that, besides the p.’s just 
mentioned, Filippino Lippi “‘ was left at his father’s 
death under the guidance of Sandro Botticelli, who 
had himself been the Frate’s pupil” (v. Selwyn 
Brinton, “‘ Renaissance in Italian Art,” Part IIL., 
“The Medici at Florence”). An important tribute 
to our artist’s position at Florence is given by a 
report of a confidential agent of Duke Lodovico of 
Milan (v. Horne, op. cit.), who mentions as the 
leading Master there ‘“ Sandro Botticelli, a most 
excellent painter, both on panel and wall: his works 
have a virile air and are (executed) with the greatest 
judgment and perfect proportion.”’ This “ virile 
air’ may connect itself with the influence, already 
noted, of Castagno. 

In 1481 our artist had been summoned to Rome by 
Pope Sixtus IV., and engaged, with other leading 
Florentine and Umbrian P.’s—Domenico Ghir- 
landajo, Cosimo Rosselli, Perugino and Luca 
Signorelli—to adorn with fresco paintings the walls 
of the Sistine Chapel. Sandro’s contributions to 
these are the three fine frescoes on the left wall as 
we enter, depicting the “ Trials of Moses in the Land 
of Midian,” the “ Temptation of Christ,” and the 
“Destruction of Korah and his Company.” The 
Sistine frescoes were completed in 1482, when Sandro 
returned, with Domenico Ghirlandajo, to Florence 
before August 31. In this same year his portrait 
may have been painted by his p. Filippino Lippi in 
the frescoes of the Brancacci Chapel of the Carmine 
church; his altar-piece of the Capella Bardi, S. 
Spirito (now Kaiser Friedrich Museum), is a little 
later (1485), and earlier is the delightful “ Calumny 
of Apelles”’ (Uffizi) from Lucian’s story, mentioned 
by Vasari as painted for—or presented to—Botti- 
celli’s friend, Fabio Segni. 

The frescoes of the Villa Lemmi (formerly Villa 
Tornabuoni), now in the Musée du Louvre, may 
precede this last work, which they resemble in their 
composition. They represent Lorenzo Tornabuoni 
in the circle of the seven Liberal Arts, and Giovanna 
Tornabuoni, his wife, with the Graces. The lady, 
who here receives Venus and the three Graces, was a 
Florentine of great beauty, whose portrait is intro- 
duced by Dom. Ghirlandajo in his frescoes of S.M., 
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Novella. Horne calls these ‘‘ most charming and 
rarest of B.’s inventions.” 

His paintings of the Virgin and Child include the 
roundel of Virgin and Child with six angels attendant 
(Uffizi), called the ‘‘ Madonna of the Pomegranate” 
(1487), and the more famous “ Madonna of the 
Magnificat,” with its beautiful child angels in the 
same collection. Near this last (Uffizi), in its original 
frame, is the “ Annunciation,” painted for the Capella 
Guardi in S. Maddalena dei Pazzi (1488-9). The 
shield in pilaster bears the arms of the donor. To 
1490 belongs his grand “ Coronation of the Virgin,” 
with its monumentally grouped figures of SS. Mark, 
Augustine, Jerome and Eligius, painted for the high 
altar of S. Marco, Florence (now Uffizi). The altar- 
piece of S. Barnaba (Uffizi), mentioned by Vasari 
and Albertini in his Memoriale, belongs to this 
period. Here, in the ornament on the steps of the 
throne, appears the first line of the last canto of 
Dante’s “ Paradiso”: ‘“‘ Vergine Maria, figlia del 
tuo figlio.” B. knew well the “ Divina Commedia,” 
for he had illustrated it as early as 1481 for Lorenzo 
di Pierfrancesco de’ Medici. These drawings are for 
the most part in the Royal Collection of Prints at 
Berlin and the Vatican Library. The completion of 
this splendid work (note dramatic power in illustra- 
tions of Inferno) was prevented by the death of 
Lorenzo, the banishment of his son, the invasion of 
Italy by the French and the subsequent troubles of 
the Republic. Influenced by the powerful preaching 
of Savonarola, B. now became a “ Piagnone,”’ and 
Vasari says that the first engraving by his hand was 
the “ Triumph of Faith ” of this monk of Ferrara, “ of 
whose party he became such a partisan that this was 
the cause of his leaving his painting, and, having no 
other means of subsistence, he fell into the greatest 
disorder of life.” The “ Nativity’’ of the London 
National Gallery (signed and dated) was painted 
evidently under the influence of this intense 
emotional revival, and the inscription in Greek 
applies the Apocalyptic prophecies to contemporary 
political troubles in Italy. Actually his panels for 
the Company of S. Zanobio in Florence (Dresden and 
London Galleries, Collection of late Dr. Mond) may 
have been later (1503-4); but his commission for 
Isabella d’Este (1502, to decorate her Camerino at 
Mantua) was never executed, and was handed over 
to Perugino. He died, says Vasari, ‘‘ old and useless, 
infirm and decrepit, in the year 1515”; but by 
the death register of Florence and contemporary 
evidence we correct this to May 17, 1510, when, if 
born in 1447, he would have been sixty-three. He 
was buried in Ognissanti of Florence [v. Libro dei 
Morti of Magistracy, and that of Guild of Physicians 
and Apothecaries (Phy. A.) for date as above]. 

Other paintings, besides those mentioned, by this 
artist are in the Carrara Academy of Bergamo (Story 
of Virginia); Gardner Coll. Boston (Story of Lucre- 
tia); Uffizi Coll. (Man holding a Medal, and S. 
Augustine); Coll. Marchesi Farinata, Florence (Last 
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Communion of S. Jerome. Late work: cf. Anon. 
Gaddiano); Poldo Pezzoli Mus., Milan (Madonna, 
and Pieta. School), and Ambrosiana; Hermitage 
Coll. (Adoration of Kings); Berlin Museum (Portrait 
of Young Woman (School), of Giuliano de’ Medici 
and roundel; Virgin and Child with angels, besides 
those described); Chantilly (Abundantia. School; 
drawing for this in British Museum); Frankfurt, 
Stadelsches Ins. (Profile Portrait of Young Woman. 
School); Munich Pinacothek (Pieté. School); 
Paris, Mus. Louvre (Madonna of the Roses. School); 
Villa Lemmi frescoes (see. above); Paris, Spiridon 
Collection (Cassone with Story of Nastagio degli 
Onesti, from Boccaccio’s Novelle, 8th of sth day, 
were in Leyland Coll. ; the fourth panel now belongs 
to Mr. Vernon Watney, the other three are in Coll. 
Spiridon, described in Vasari).* Also in Rome, 
Borghese Gallery (Roundel of Virgin with Angels. 
School); London, Heseltine Coll. (Virgin and Child 
withS. John. School); Coll. of late Mr. Brocklebank 
(Virgin and Child. Early work ?); Coll. of Geheim- 
rath v. Kauffmann in Berlin (Judith with Head of 
Holofernes); Lyons, Coll. of M. Aymard (Magdalen 
at foot of Cross, City of Florence in background. 
Late work ?); Berlin Gall. (Altar-piece of S. Spirito, 
Virgin and Saints; cf. Antonio Billi and Anon. 
Gaddiano, with Vasari, on this important work). 
The frescoes painted by B. for his patron Lorenzo il 
Magnifico at Spedaletto, mentioned by contem- 
poraries, have disappeared. Spedaletto was near 
Volterra. 

166. Borrictnt, FRANCESCO DI GIOVANNI DI 
Domenico, Flor., b. 1446, d. July 19, 1497. 
Father of Rafaello di Fr. Botticini; probably p. of 
his own father, Giovanni, who was a P., and of 
Neri di Bicci. m. of Rafaello Botticini (see later), 
Commenced his studies in oil (Oct. 22, 1459) under 
Neri di Bicci, but may have also frequented the 
ateliers of Cosimo Rosselli, Verrocchio, and even 
Botticelli, although we have no direct evidence on 
this point. Documentary evidence secures to him 
the Tabernacle for the Company of S. Andrew of 
the White Habit for the high altar of the then Pieve 
(parish church) of Empoli, completed by his son 
Rafaello, and now in the little gallery (or Opera 
del Duomo) of Empoli cathedral. This was com- 
missioned in 1484 for the high altar of the Pieve at 
Empoli— unam tabulam cum pluribus figuris cum 
uno pulcro et ornato sacrario seu tabernaculo,”— 
which should have been in place ‘‘ cum omnibus 
suis pertinentiis ” in Aug. 1486; but in 1491, when 
it was brought from Empoli to Florence, it was 
not yet finished, and was handed over to Francesco’s 
son, Rafaello, who undertook to complete it within 
forty days. This is a grand and rich tabernacle, 
with separate niches and columns, entirely authentic, 
and a test work to the critic for this artist. The 
figures of SS. Andrew and John Baptist are full of 


* Now ascribed by Berenson to Bartolommeo di 
Giovanni, or Alunno di Domenico [Ed.]. 
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dignity; beneath are scenes of The Passion, Be- 
heading of S. John Baptist, Banquet of Herod, etc. 
Francesco may have been also the P. of the small 
subject on the zoccolo or step of the decorative 
structure, in the centre of which stands the statue 
of S. Sebastian by Rossellino within Empoli Gallery, 
and on the side of which are two adoring Angels. 
“A follower,’ say Thieme and Decker (‘‘ Allgem. 
Lexicon”), ‘‘ of the interesting school, a satellite 
of the great ones.” Rosselli, Verrocchio very 
definitely, Fra Filippo, Baldovinetti and the Polla- 
juoli may all be traced in his work, in which it 
has been of late sought to include many doubtful 
Florentine paintings of that period. 

The delightful roundel of the Virgin and Child, 
with S. John Baptist, and angels scattering roses, 
formerly attributed to Filippino (Pitti Palace); the 
Annunciation of Empoli (Opera del Collegiata); 
even the much-disputed Tobias and three Arch- 
angels of the Florence Academy; a S. Monica with 
her nuns of S. Spirito at Florence, Earl Crawfurd’s 
Enthroned Virgin (London), Sir H. Cook’s Coll. 
at Richmond, bust of Young Man (v. Berenson); 
a Coronation of the Virgin and Crucifixion (Kaiser 
Friedrich Museum, Berlin); a Virgin in Glory 
(Louvre, Paris), are among these; and all these 
works show the influence of his great Florentine 
contemporaries. 


166A. Botticini, Giovanni di Domenico. Flor., 
b. 1426, d. rgos. Sel. A P.senrolledin the 
Company of S. Luke. His father, Domenico, was 
trumpeter of the Signory of Florence. The Botticini 
belonged to the pop. S. Croce. Father of Francesco 
and Grandfather of— 

1668. Borricin1, RAFAELLO DI Francesco. Flor., 
b. 1477, mentioned in documents up to 1520; p. 
of his father, Francesco, whose painting for the 
Collegiate Church of Empoli he completed (1504). 
In 1498 he had painted an altar-piece for the 
Collegiate Church of Poggibonsi, which is now lost. 
Two altar-pieces in the Collegiata of Empoli, with 
figures of SS. Sebastian and Jerome (the last dated 
1500, and signed 0. R . F), are considered by Giglioli 
to be early works of Rafaello. In the Gallery of the 
Hermitage, Petrograd, there is a Holy Family, 
with figures of SS. Martin and Barbara, painted 
(1512) for the church of Castelfranco del Valdarno, 
attributed to this artist (v. Vasari, Milanesi, Crowe 
and Cavalcaselle, Thieme and Decker). The altar- 
piece of an Oratory (di S. Maria) at Fucecchio (near 
Empoli), as well as other works of which we have 
documentary evidence, have disappeared. Rafaello 
had painted a panel for the Company of Holy Cross, 
called of the Black Habit, now in the Uffizi Gallery. 

167, Bracci, Prero p’ ANDREA. Flor., b. 15—, 
d. 16—. P. A.D. 1612, owing 27 lire for mat. 

A.D., R. 57, 147]. On March g, 1612, Alamanno 
Dei, P., declares that Piero had made a design on 
a cartoon of a plume of feathers for Stefano del 
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Buono, P. [id. 64 ad an.]. Piero’s name appears 
on the lists of members of the A.D. drawn as 
al for office in 1618, 1628 and 1635 [7d. 30, 
31; 32]- 

168. Braccio (or BRAcciNo), pt Niccoxo. Flor., 
b. 13—, d. 14—. P. Phy. A. Oct. 14, 1373. 
Pop. Sta. Reparata [Cod. VII. IX. (Frey)]. S.L. 
1402 [? date of death]. Braccio was one of the 
Assembly of Citizens who approved of the A.’s and 
P.’s model of the Duomo on Oct. 27, 1367 [Guasti, 
S.M. del Fiore, Doc. 190]. Braccio’s name appears 
in the city estimo of 1351, quarter of S. Giovanni 
Gonf. Drago Verde [c. 149*], when he was assessed 
at 3 lire; in the Sega of 1354, when his tax was 
remitted on account of poverty [c. 147* and 322], 
and in the Prestanzone of 1376, when he paid 
19 s. 8 d. [291, c. 92] [A.S.F., Prestanzoni ad an.]. 

169. BRAMANTE, BENEDETTO DI Piero. Flor., 
b. r5—, d. r5—. P. S.L. [Reg. A. 1538]. In 
1551 Benedetto was in Rome, and had undertaken 
to paint a chapel for the Company of Carpenters 
[Legnauioli] in the church of S. Giuseppe presso 
Martorio. His surety for the due execution of the 
work was Francesco d’ Agnolo Lanfranchi [q.v.]. 

170. Brancazio pi Norri. Flor., b. 14—, 
d. P. Brancazio entered the bottega of 
Neri di Bicci for one year from April 6, 1472. 
The entry in Neri di Bicci’s “ Ricordi”’ under that 
date states that Brancazio was to receive no salary, 
because he was small and had no previous experience 
in arts. 

171. BriewiaporiI, Baccrio pI FRANCESCO. 
Flor., b. 15—,d. 16—. P. mat. 1599. p. of Lodo- 
vico Buti [A.D., R. 57, 80, 102, 68] (Consul del 
Corpo 1610 (April) [¢d. 98]). On Nov. 13, 1630, 
Baccio’s name occurs in the A.D. Registers. Accord- 
ing to this entry he was sentenced to pay 33 lire 
which he owed to the heirs of Giulio Pieroni. On 
Oct. 13, 1632, the same tribunal decided in Baccio’s 
favour in an action brought against him by the 
heirs of Federigo Martini, and imposed “ perpetual 
silence ” on both parties. 

The latest entry referring to Baccio that we have 
found in the A.D. Registers is of the year 1653, 
when he appears still to be in arrears with his 
matricola [id. 59, c. 19]. 

172. Brint. The brothers Giovanniand Francesco 
Brini or del Brina are placed in chronological order. 

1724. GIOVANNI DI MaTreo pi FRANCESCO. 
Flor., b. r5—, d. Dec. 1599. P. Phy. A. Oct. 26, 
1559, repeated Aug. 25, 1569 [Cod. XII. XIII.]. 
A.D., April 19, 1574 [A.D., R. 25, c. 32]. (Camar- 
lingo 1580-2 [1d. 26, c. 107]; Provveditore 1586-7 
[td. 27,c. 50]; Councillor 1594 [zd. id. 111]; Consul, 
1578/9 (Jan.) [zd. 7, c. 36], 1580 (Aug.), elected but 
refused [id. 94], 1884 (Aug.) [id. 26, 118'], 1592 
(Aug.), elected but ineligible [id. 96].) p. of 
Michele Torini; assistant of Vasari in the paintings 
of the Palazzo Vecchio, probably between 1569 and 
1572 [Vasari, San. IIT. 239, #.1]. In 1568 Giovanni 
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and Francesco, p.’s of M®°- Michele Grillandajo, who 
may fairly be identified with the brothers Del Brina, 
executed a large fresco of the ‘‘ Miracle of the 
Loaves,’ in the refectory of the monastery of S. 
Girolamo at S. Gimignano, for which they were 
paid 34 scudi [Pecori, “Stor. di S. Gim.,” 549-653, 
Doc. XCIX]. For the church of the monastery of 
the Nunziatina in Florence, Giovanni painted an 
altar-piece of the Annunciation, inscribed 10A. 
DE BRINA FACIEBAT [Vasari, ut sup.]. The church 
has been desecrated, and the painting is no longer 
there. From the Registers of the A.D. we take 
the following notices referring to Giovanni. On 
Dec. 10, 1588, he made application to the Tribunal 
of the Academy that Domenico d’ Antonio Lippi, 
of Massa in Valdenievoli, be sentenced to pay him 
28 lire, part of the price of a picture of the Virgin 
Mary and other Saints [63, c. 12]. In Oct. 1592 he 
demands 42 lire, part of a larger sum for works in 
painting executed for Giovanni d’ Andrea Pelli 
{[c. 46¢]. In May 1593 Giovanni owed 50g lire 9 s. 
to the A.D. [c. 47]. In the following July the 
Lieutenant and Consuls notify and protest to 
Lodovico Buti and Giovanni that under the terms 
of the statutes they redeem the pledges seized some 
time since by the Academy, otherwise they will be 
sold according to the regulations [c. 54]. In July, 
1595, Giovanni claimed from the Academy com- 
pensation (salario e premio) for services rendered in 
the suit between the Revd. Monks of the Castello 
and the A.D. [c. 80%]. In Oct. 1596, there is a 
record that the Academy paid him 35 lire, under a 
sentence of the Signori Sei della Mercanzia (Tnbunal 
of Commerce) in an action brought by him against 
the Academy [#d. 28, c. 11*]. The Registers of the 
Mercanzia contain no record of this action. In 
1597 Giovanni received 21 lire from the Lieutenant 
and Consuls of the A.D. through Lodovico Buti 
[c. 14*]. Giovanni appears to have been some years 
senior to his brother Francesco, as he matriculated 
originally in the Phy. A.in 1559. The second entry 
is probably due to the fact that for two brothers 
the entrance fee was reduced from 6 flor. to 3 flor. 
each, and that Giovanni had not paid up in 1559. 
Giovanni res. or had his bottega at the Canto de’ 
Tornaquinci. He died in Pisa in Dec. 1599 [ Vasari, 
ut sup.|. Brother of— 

1728. FRANCESCO DI MATTEO DI FRANCESCO. 
Wor. b.vc. te4or,d. March 1585/6. P. Phy: A. 
Aug. 25, 1569 [Cod. XIII.]. S.L. He was a 
member of the Corpo of the A.D. and received a 
candle on Candlemas Day in 1570/1. p. of Michele 
Tosini, an imitator of Andrea del Sarto. Early in 
his career Francesco repainted part of the fresco— 
Martin V. confirming the Privileges of the Hospital 
of Sta, Maria Nuova—on the west of the entrance 
of the church of S. Egidio, which forms part of the 
hospital buildings [Vasari, San. III. 238]. In 1566 
he assisted in the decorations for the marriage 
festivities held in honour of Don Francesco de’ 
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Medici and Madama Giovanna d’ Austria. In 1568 
Francesco accompanied his brother Giovanni to S. 
Gimignano. In 1570 he painted an altar-piece of 
the Miracle of the Conception, which, according to 
Milanesi, is inscribed at the foot, FR: BRINI: 
P:A:D:MDLXX, for the Buontalenti chapel in the 
church of S. Michele Visdomini. A close inspection 
of the picture shows, however, no trace of any 
signature. The panel is still 2m situ, but is attributed 
to il Poppi [Vasari, ut sup. 239, n. 1]. The same 
year he painted a panel for the Del Vigna altar in 
the church of S. Pancrazio and, in 1574, several 
small figures for the wooden ciborium of the high 
altar of the same church, which works were lost 
when the church was desecrated. The A.M.G. 
possesses the following pictures by Francesco— 
No. 182, “ Virgin and Saints,’ panel from the 
church of S. Jacopo in Via Ghibellina painted by 
commission of Monsignor Buonafede, Abbot of the 
Certosa of Florence—No. 185, “Holy Family,” 
panel from the convent of Monte Oliveto, Florence— 
No. 191, ‘ Madonna, Infant and little S. John,” 
panel—No. 192, ‘‘The Adoration of the Magi,” 
panel, from the church of S. Maria sul Prato [A.M.G. 
catalogue]. The Corsini Gallery contains a 
“Madonna and Infant” panel, No. 238. There 
was also a “‘ Madonna ”’ by Francesco in the Capponi 
Gallery, and the Rinuccini Gallery possessed a 
“ Salvatore ” by him, which were sold when these 
collections were dispersed. The commentators of 
Vasari note that among the MS. sheets possessed 
by Pietro Begazzi there is registered a picture of 
““The Madonna, enthroned, Infant and SS. John 
Baptist and Iodoco,” painted by Francesco [Vasar1, 
ut sup.|. After 1577 Francesco went to Volterra, 
where he executed some works [Vasari, ut sup.]. 
He appears to have been absent from Florence in 
1582, when he was ordered by the Lieutenant and 
Consuls to pay the fees due by him to the A.D. 
[A.D., R. 26, c. 29]. The date of his return to 
Florence is uncertain; but he died in this city and 
was buried in Sta. Maria Novella on March 3, 1585, 
the Company of the A.D. not being convoked 
[A.D., R. 26, c. 47’]. Francesco res. or had his 
bottega in Florence with his brother at the Canto 
de’ Tornaquinci, where he was in 1580 [A.S.F., Arch. 
del Monte Comune fil. 2® di Suppliche, c. 245, Del 
Badia]. 

173. Bronzino, AGNOLO pi Cosimo DI MARIANO 
Won Getto 1. B. 15027, d. Nov. 23, 1572. P. 
post. poet. S.L. 1525. A.D. (1563) [Riformatore 
1563/4; Consul, 1566 (May), 1571/2 (Jan.)]. p. of 
Jacopo da Pontormo. m. of Alessandro Allori (his 
nephew), Alessandro Pieroni, Battista Naldini, 
Cristofano dell’ Altessimo, Giovan Mana Butteri, 
Lorenzo Vaiani, Santi di Tito, Stefano Pier; 
Raffaello del Colle was his assistant in carrying out 
designs for tapestries. Bronzino was a devoted 
admirer of Michelagnolo and an intimate friend of 
Vasari. 
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Vasari states [IV. 241] that “ Bronzino in his 
boyhood acquired the five principles of art from 
Raffaellino del Garbo and afterwards continued his 
studies under Jacopo da Pontormo, acquitting him- 
self so well that he produced works equal to those 
of Jacopo his master.’’ With Jacopo, who loved 
him as a son, he remained many years as a valued 
assistant. Bronzino’s first paintings of consequence 
are a “ Pieta and two Angels ”’ in fresco, which now 
no longer exist, and a ‘“‘ Martyrdom of S. Lorenzo ” 
in oil, executed at the Certosa near Florence, 
whither he had accompanied Pontormo in 1522 to 
escape the plague, and where he was still working 
in 1524. These were followed by a fresco, in the 
upper cloister of the Badia (Florence), representing 
*‘S. Benedict among the Thorns”;* a fresco of 
“ Christ appearing to the Magdalen ”’ in the orchard 
of the Poverine sisters; a “ Pieta”’ in oil, painted 
for the church of Sta. Trinita, now in the A.M.G. 
[No. 183], and two rounds of Evangelists in oil with 
some other figures on the vault of the Capponi 
chapel in Sta. Felicita, the decorations of which 
had been entrusted to Pontormo [¢.v.]. After the 
siege of Florence (c. 1531), Bronzino went to Pesaro, 
where he painted several portraits for Prince Guido- 
baldo of Urbino, decorated a harpsichord with many 
figures, and worked in fresco, with Raffaello del 
Colle, in the Ducal Villa, L’Imperiale, his paintings 
in which are stated to have almost entirely perished. 
Pontormo recalled him to Florence to continue the 
decorations of the villa of Poggio a Cajano, but 
nothing further was done. Bronzino occupied his 
time in painting Holy Families and other devotional 
pictures ; and several portraits, among which were 
those of Lucrezia and Bartolommeo Panciatichi, now 
in the Uffizi [Nos. 154, 159]. In 1536 he assisted 
Pontormo in painting the loggia of the Ducal Villa 
of Careggi, executing five out of six allegorical 
figures. The work was interrupted by the assas- 
sination of Duke Alessandro. After the accession of 
Cosimo I. he worked with Pontormo on the frescoes 
of the loggia of the villa of Castello. Bronzino was 
largely patronized by the Duke of Florence. He 
painted the portraits of all the members of the Ducal 
family, including that of Bia de’ Medici, Cosimo’s 
natural daughter [Vasari, VII. 598], which may, 
perhaps, be identified with the one called Maria de’ 
Medici, preserved in the Uffizi, No. 1164 [Conti, 
La I™- Reggia di Cosimo de’ Medici, 121]. The 
date of the commission for painting the small 
chapel in the upper storey of the Palazzo Vecchio 
to serve as an oratory for the Duchess Eleonora 
isuncertain. The original altar-piece, which Cosimo 
presented to Cardinal Granvelle, was finished before 
Aug. 1545, when Bronzino, who at the time was 
painting the Duke’s portrait at Poggio a Cajano, 
was ordered to make an exact replica, which is now 
in the Uffizi [No. 158]. The side panels of the 


* Milanesi says this fresco is still in existence, 
although in a damaged condition. 
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“ Annunciation,” painted for this altar, are in the 
magazine of the same gallery. The frescoes, which 
cover the walls of the chapel, represent scenes from 
the life of Moses, of which one, ‘‘ The Passage of 
the Red Séa,’”’ was engraved by Hieronymus Cock. 
Four Saints with putti decorate the vaulting. The 
work was probably commenced about 1553, at which 
date Bronzino figures on the Roll of Court Stipen- 
diaries [Conti, ut sup., 273]. The frescoes were not 
completely finished until 1564, in which year the 
payment of salary ceases. About 1545 Bronzino 
painted a picture of Venus and Cupid for Francis I., 
King of France. Since 1860 it has been in the 
National Gallery [No. 651]. Early in 1548 Bron- 
zino went to Rome. Here he painted a portrait of 
Stefano Colonna, preserved in the Corsini Gallery. 
The fourteen designs for the tapestries for the Sala 
de’ Dugento in the Palazzo Vecchio were com- 
menced on April 30 of the above year after he had 
returned to Florence. Raffaello del Colle was 
engaged to draw out the greater portion of the 
cartoons. In Oct. 1551 Duke Cosimo conferred 
upon Bronzino some landed property situate in the 
popoli of Sta. Maria of Peretola and of S. Biagio of 
Petriolo in reward for his services. Some trouble 
arose about a. portion of these lands, which had 
been flooded by the Arno, and which the fisc con- 
ceded to the religious of Sto. Stefano. The Duke 
restored them to the P. [Tanfani, 3, 5]. In 1552 
was painted the large panel of the ‘‘ Descent of 
Our Lord into Hades” for the Zanchini Chapel in 
Sta. Croce. It was removed to the Uffizi in 1821, 
the nude figures it contains being deemed hurtful 
to devotion. In Feb. 1553/4 Bronzino received the 
commission from the “ operaio”’ of the Duomo of 
Pisa to paint the panel of the Crucified Saviour 
and Saints, among whom Vasari specially praises 
the S. Bartolommeo. He was paid in 1555 1200 
lire for the painting, 45 lire for the panel, 37 lire 
ro s. for the case, in which it was apparently sent 
from Florence to Pisa, and 62 lire ro s. “ per quello 
che vuole il Signor Operaio’’ [Tanfani, 1-3]. The 
“ Crucifixion”? was removed, ¢c. 1591, from the 
Cappella del Battesimo, the figures being much 
damaged, and sold to a broker for 210 lire, the 
price assigned by Aurelio Lomi, who had previously 
copied it [Tanfani, 51]. Before the death of the 
Duchess Leonora in 1562, Bronzino, by her order, 
had executed a replica of her portrait, which was 
sent to Spain, and a picture of “‘ Our Lady,” after 
one by Leonardo da Vinci belonging to Messer 
Cosimo de’ Pazzi, for presentation to Count d’ Alta- 
mira. In Feb. 1563/4 the Duke was applied to, 
on the part of Bronzino, for their payment. The 
price asked by the P. was 20 ducats for the portrait 
and 30 ducats for the copy of Leonardo’s painting, 
exclusive of ro ducats he had received for colours. 
In his rescript the Duke remarks that hehad believed, 
as his salaried servant, Bronzino worked for the 
Duchess as well as for himself [Gaye, III. 94, 
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No. XCII.]. At this date Bronzino’s Court salary 
was discontinued, probably on the completion of 
the frescoes in the Palazzo Vecchio chapel; but the 
Duke still gave him continual employment. By 
order of Cosimo, Bronzino painted, in 1564, a 
“Nativity of Our Lord ” for the new church of the 
Cavalieri di Santo Stefano, erected, at Pisa, after 
the designs of Vasari. In 1565 he had finished a 
‘‘ Deposition,” also painted by order of the Duke, 
for the convent of the Zoccolanti at Portoferraio 
in the island of Elba. In 1565, also, he received 
the commission to paint two subjects in fresco, for 
the church of S. Lorenzo (Florence), of which one 
only, the Martyrdom of the Titular Saint, was 
carried out. Lapini in his Diario [pp. 121-2], 
referring to this fresco, although he antedates his 
remark, says, ‘‘ And here, towards the cloister, he 
painted himself so life-like, that it seems his proper 
self.” The fresco was uncovered on Aug. 10, 1569. 
After the death of Pontormo in 1567, Bronzino 
completed the frescoes of the high chapel of this 
church, left unfinished by the master. They have 
since been whitewashed. 

Bronzino executed many other works, both 
sacred and profane, which are named by Vasari, 
but lack of space precludes detailed description of 
all Bronzino’s extant paintings. His portraits, to 
several of which we have incidentally alluded, 
merit special attention. Many are met with in the 
Florentine and various public and private galleries. 
Of the series of portraits of illustrious personages of 
the House of Medici, both life-size and in miniature, 
Vasari [VII. 603] says that they are all natural, 
animated and very truthful. He adds that Bron- 
zino, unlike many artists, did better and better as 
he advanced in age. Like all the other Florentine 
artists of repute, he was employed on the decorations 
for various public fetes, as at the marriage of 
Cosimo I. with Eleonora di Toledo, in 1539, and of 
Don Francesco de’ Medici with Giovanna d’ Austria, 
in 1565. He also painted scenes for a comedy. 
Bronzino was one of the four Academicians elected 
to superintend the obsequies of Michelagnolo in 
1564, the others being Giorgio Vasari, P., Barto- 
lommeo Ammanati, and Zanobi Lastricati (to 
replace Benvenuto Cellini). 

As a poet Bronzino deserves mention. The 
cantos of his “ Versi Berneschi” are considered by 
the Accademia della Crusca as classical. Several 
were included in the edition of the “ Rime piacevoli 
del Berni,’ published at Vicenza in 1603, of which 
a second edition appeared at Venice in 1627. During 
the eighteenth century selections from his cantos 
were included in different editions of Berni’s 
“Rime.” In the nineteenth century further ver- 
sions appeared, some being printed on the occasion 
of marriages, according to an Italian custom. In 
1863, the ‘ Saltarelli di Bronzino pittore”’ were 
published in a separate volume at Bologna, edited 
by P. Dazzi [British Museum catalogue, under 
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heading of Allori* Angelo]. Specimens of Bron- 
zino’s familiar letters may be seen in Bottari’s 
“ Lettere pittoriche ” [I. 30, 117, V. 73]. 

Bronzino was born in the Borgo of Monticelli, 
outside the Porta S. Frediano, Florence. From a 
deed, dated 1568, his cognomen is ascertained to 
have been Tori [Vasari, VII. 593, ~. 1]. He made 
his will on Jan. 13, 1561/2 [Vasari, VII. 605, . 2]. 
Bronzino was living in the house of Cristofano 
Allori, in the Corso degli Adimari, pop. S. Cristo- 
fano, where he died. This Cristofano Allori, the 
father of Alessandro, must have been Bronzino’s 
brother-in-law, Alessandro being the P.’s nephew. 
Cristofano appears to have predeceased Bronzino. 
Bronzino was buried in the parish church, then 
situate in the Piazza degli Adimari, but suppressed 
in 1768 [ Vasari, ut sup., Fanfani, Pianta Geometrica 
della Citta di Firenze]. Vasari describes Bronzino 
as a very sweet and courteous friend, of an agree- 
able conversation and, in all his affairs, most 
honourable. ‘‘ He was liberal of all that he pos- 
sessed, and most kindly in all things, as it is possible 
for anyone, even an artist, noble as he is, to be. 
Gentle of disposition, he has never offered injury 
to anyone, and has ever loved the distinguished 
men of his own vocation, as we well know who 
have lived on terms of close friendship with him 
for three and forty years.” 

Works :—Florence [Uffizi, Pitti, A.M. and Corsini 
Galleries, S. Lorenzo, Sta. Maria Novella, Palazzo 
Vecchio], Bergamo, Lucca, Milan [Brera], Pisa, 
Rome [Borghese, Colonna, Corsini and Doria 
Galleries], Turin. 

Berlin [Gallery], Buda Pesth [Gallery], Dresden, 
London [Nat. Gallery], Madrid, Oxford [University 
Museum], Paris [Louvre], Leningrad, Vienna, 
The Hague, U.S.A. [Boston (Mr. J. Gardner), New 
York]. 

(Berenson, Borghini, Bottari, Conti, Fanfani, 
Gaye, Lapini, Tanfani, Vasari, ed. Sansoni, Cata- 
logues of Galleries named, S.L. and A.D. Registers). 

Allori (Agnolo), called il Bronzino. Rime. 

See Berni (F.). Delle Rime piacevoli del Berni. 


1603. 12°. Vicenza. 1063 a 2. Another ed. 
1609. 12°. 160347. 

—— Rime, see Berni (F.). Delle Rime piacevoli 
del Berni, etc. 1627. 12°. Venetia. 239 a 26. 


—— Opere Burlesche, see Berni (F.). Il primo 
(secondo) libro delle opere Burlesche di F. Berni, 
etc. Vol. I]. 1721-24. 8vo. 84a 29. 

Id., il primo (secondo, terzo). Libro, etc. 
h. 22: 

—— Rime, see Borghini (R.). Rime inedite, 
etc, 1822. Firenze.. 8vo. 11427, ee. Rime ine- 
dite di R. Borghini e A. Allori. 

Delle Sense, Rime burlesche, see Moschus 
Amore fuggitivo, idillio, etc., tradotto da B. Varchi. 
1816. 8vo. T. 2364 (4). 

* The evidence appears to be entirely against 

Bronzino having been an Allori. 
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Dello Starsi capitoli tre Burlesche di Agnolo 
Bronzino in occasione dell fauste nozze Cornello- 


Papadopoli pubblicati d’A.C. Venezia. 1821. 
8vo. T. 68* (18). 
——— Per le faustissime nozze Guadagni. Mon- 


tagna omaggio di B. Squeraroli. [Being “ Esorta- 
zione alle Zanzare che se ne vadino, capitolo 
Bernesco di A. Bronzino.”] Venezia, 1817. 12°. 
T. 2290 (5). Edited by Squeraroli. 

Il Ravigguiolo capitolo di A.A. per Ja prima 
volta dato in luce [by G. F. Trois]. Venezia. 1820. 
8vo. T. 68* (17). 

I Saltarelli del Bronzino Pittore [ed. by P. Dazzi. 
Bologna. 1863. 8vo. 12226 b.b.b.] (No. 169 of 
an edition of 200 copies and Disp. 34 of a collec- 
tion entitled “ Salti di curiosita, etc.’’) 

Lo Sdegno; capitolo burlesco di Agnolo Bronzino, 
dato in luce par le faustissime nozze, E. Sandi, 


G. Arnaldi. [G. G. Fontanini.] Venezia. .1820. 
8vo. T. 68* (19). 
La Vergogna. Capitolo di A.A. la prima volta 


pubblicata per le nozze. Mandruzzati—Lovadina 
[by A. Agortini]. Treviso. 1819. 8vo. T.68* (16). 

174. BRuNo DiI Giovanni. Flor., b. 12—, 
d. 13—. Phy. A. bet. 1320-53 [Cod. VIL]. SLL. 
1340 [the first name under B]. The assistant and 
friend of Buffalmacco, with whom he worked at 
the abbey of S. Paolo a Ripa d’ Arno (Pisa) [Vasari, 
San. I. 512] in the church of the monastery of the 
nuns of Faenza (Florence), and at the villa of 
Niccolo Comacchini at Camerata [Anon. Gadd. 
Frey 58]. Buffalmacco designed the cartoons for 
Bruno’s frescoes in Sta. Maria Novella of the story 
of S. Maurice, in which Guido Campese, Constable 
of Florence, the donor, was portrayed fully armed 
and kneeling before the Virgin and Infant Jesus, 
to whom he was presented by SS. Dominic and 
Agnes. The knight’s attendant men-at-arms were 
drawn up behind him [Vasari, wé sup. 515]. Vasari 
states that from these frescoes he made many 
studies of men in armour and early costumes for 
several of his works. Any fragments, however, that 
may have remained after the erection of the new 
altar [1565-71] were swept away in the restoration 
of 1859, when nearly all the interior of the church 
was stripped and replastered. Bruno’s frescoes, 
which filled the whole of the second bay of the 
east nave aisle—then the chapel of the Mazzinghi— 
dated from 1305 [Wood Brown, S.M. Novella, 70, 
116-17]. From Vasari’s reference to Guido Cam- 
pese’s portrait [wt sup.], the frescoes do not appear, 
in any case, to have been completed until after 
Guido’s death, which occurred in 1312. On. Oct. 
13, 1301, Bruno witnessed the will of Ser Ricco 
Mazzetti. Among the other witnesses named were 
Guccio di Lippo, P., and Vannuccio di Duccio, P. 
[Milanesi, N. Doc. 27]. In the will Bruno is 
described as of the pop. S. Maria Novella, on the 
roll of S. Luke as of the pop. S. Simone, to which 
he had probably removed. It seems doubtful if 


BUFFALMACCO 


Vanni di Bruno [¢.v.] was Bruno’s father. ? if the 
Bartolo di Bruno, P.?, entered in S.L. in 1343, 
was his son [v.e. Baldinucci, ed. Ranalli, I. 195, 
200; Boccaccio, Decam. Giov. VIII. Nov. 3-6; 
IX. Nov. 3-5; Crowe and Cavalcaselle, It. ed. II. 78]. 

175. Borrscui, PreERo DI SANTI DI LORENZO. 
Flor., b. 15—, d. . P. He was a member 
of the Corpo of the A.D. before 1572 (Consul del 
Corpo, drawn, 1580 (Aug.), ineligible [A.D., R. 94], 
1589 (Dec.). Absent from Florence 1592 (April), 
did not act [7d. 96]). On Dec. 14, 1572, the Consuls 
of the A.D. met in the chapter house of the SS. 
Annunziata, to appoint a new “ Provveditore.”’ 
It was suggested that the services of this officer 
should be in some way recognized by a small present 
(un poco di amorevolezza), when Piero, who had his 
bottega in the Via del Garbo, formerly occupied by 
Giovan Battista del Verrocchio, rose and offered to 
take the office gratis and for love. His proposal 
was accepted, for one session only, in order that 
his capacity might be proved; and, added Baccio 
di Michele Tosini, the then Provveditore, who 
entered the record, ‘‘ may God grant that he may 
do that which is pleasing to His Majesty ” [A.D., R. 
25,c. 22]. Piero seems to have acted as Provvedi- 
tore from May 1573 to May 1574, when he was 
succeeded by Bastiano di Giovanni Marsili [zd. 
c. 30]. On Sept. 7, 1595, Piero demanded 182 lire 
from Raffaello Vecchietti for works executed for 
him. Vecchietti, however, repudiated the debt 
[id. 63, c. 834. 

176. BUFFALMACCO, BUONAMIO DI Crisrorano 
detto. Flor., b. 12—, d. June 1341. P. SL. 
1341. p. of Andrea Tafo. The “ Anonimo Gad- 
diano ” [ed. Frey, 57] calls him a p. of Giotto. The 
friend of Bruno di Giovanni [g.v.] and of Calandrino 
{q.v.]. For most of the early P.’s there is great 
difficulty in tracing out their lives; and this remark, 
which we shall often have to repeat, applies to the 
career of Buffalmacco, who is better known to us 
for his wit and love of practical joking, as related 
by Boccaccio and by Sacchetti in several of their 
“ Novelle,” than for his work in painting. Both 
Ghiberti [Vasari, Lemon. I. VII.] and the ‘“ Ano- 
nimo Gaddiano” [ut sup.], however, speak of 
Buffalmacco as one of the first masters of his time, 
when he put his soul into his work. Sacchetti’s 
references to him [Nov. XXXVI.] confirm this 
reputation, and Vasari [San. I. 499-519] follows suit. 
Of the frescoes named by Vasari [ut sup. 503-6, 
516] as painted, in or near Florence, by Buffalmacco 
in the church of the monastery of the nuns of 
Faenza, in that of the Spedale of S. Giovanni fra 
VArcore, in the churches of the Badia, of Ognissanti 
and at the Florentine Certosa, some have perished 
with the buildings which contained them, while of 
others no traces remain.* Nor are his decora- 


* A walled-up chapel with fairly well preserved 
frescoes by Buffalmacco was discovered at the Badia 
a few years ago [Ed.]. 
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tions in the villa of Niccolo Comacchini at Camerata 
[Boccaccio Decam. Giov. 9, Nov. V.] any longer in 
existence. A panel of S. Umilta of Faenza, with 
eleven scenes from her life, painted in 1316, is 
preserved in the A.M.G. and is attributed to Buffal- 
macco, not, perhaps, impossibly, from his connection 
with the monastery of Faenza noted above. It 
is considered, however, by Crowe and Cavalcaselle 
[It. ed. II. 77-8] to display rather the characteristics 
of the Lorenzetti; and they refer to a small panel 
in the gallery of the Berlin Museum, No. 1077, 
representing two scenes from the life of S. Umilta, 
which is attributed to Ambrogio Lorenzetti, which 
they believe originally formed part of the painting 
in the A.M.G. In one compartment of the Taber- 
nacle “ delle Cinque Lampade ” in the Via Ricasoli 
[formerly del Cocomero] is a head of Our Lady with 
the Infant, life-size, which is attributed to Buffal- 
macco. It is traditionally stated that the P. at 
one time lived in the house on the facade of which 
this tabernacle is placed [Cocchi: Antiche Ime: di 
No#, Donna in Firenze, 119], and that it was the 
scene of the trick he played on his master Tafo 
related in Sacchetti’s Novella, CXCI. 

In 1304 Buffalmacco and his boon companion 
Maso da Seggio were two of the principal organizers 
of the theatrical representation of the ‘‘ Inferno,” 
produced on the Arno, in honour of May 1, by the 
men of the Borgo S. Frediano. The wooden bridge 
“alla Carraja,”’ which was crowded with spectators, 
gave way and precipitated the sightseers into the 
river. Many lost their lives by water or fire. 
Buffalmacco himself escaped, having left the spot 
shortly before the catastrophe occurred [Villani, 
Lib. VIII. 70]. About 1315, probably, Buffalmacco 
painted some frescoes in the chapel of S. Jacopo 
in the Badia of Settimo near Florence, which repre- 
sented scenes from the life of the saint and, on the 
vault, the four Patriarchs and the four Evangelists 
[Vasari, ut sup. 505]. Of these paintings some 
fragments still remain in a damaged condition. In 
the atrium of the ‘“ Canonica’”’ of the church of 
S. Stefano a Calcinaja, about one mile distant from 
Lastra a Signa, are the remains of a mural painting 
of a Madonna and Child. An uncertain tradition 
assigns this work to Buffalmacco as being the one 
on which, some difficulty having arisen about the 
payment, he painted over the infant a small bear 
in water colours, to the despair of his customer, 
who was thus quickly brought to reason [ Vasari, 
ut sup. 518-19]. The work is, however, probably of 
a later date and has been ascribed to Starnina. Of 
Buffalmacco’s frescoes at the Badia of S. Paolo a 
Ripa d’Arno, which represented scenes from the 
Old Testament and from the life of S. Anastasia 
[Vasari, ut sup. 511], two figures of saints, painted 
on one of the pilasters of the church, alone remain. 
It appears very doubtful whether Buffalmacco ever 
painted in the Pisan Campo Santo. At Arezzo he 
is said to have executed some paintings for the 
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Bishop, Guido Tarlati, in a chapel of the Gozzari, 
later called “‘ del Battesimo ”; but these works are 
lost, as are also his paintings in the church of S. 
Giustina. Vasari [ut sup. 509] relates that the 
bishop, who was a very strong Ghibelline, desired 
Buffalmacco to paint him an eagle over a dead lion. 
The artist, however, reversed the subject, and drew 
the Guelph device of a lion tearing an eagle. He 
fled to Florence before the change was discovered, 
but some time elapsed before his escapade was 
forgiven. In Cortona Vasari [ut sup: 516-17] states 
that Buffalmacco painted, for Messer Aldobrandino 
the Bishop, the chapel and panel for the high altar 
in the episcopal palace, which has perished; but 
that some of his paintings still existed in the churches 
of S. Francesco and of Sta. Margherita in the same 
city. In the latter church some remains of old 
frescoes were discovered in the course of the nine- 
teenth century, but it is considered that they were 
painted by Ambrogio Lorenzetti, or Berna, rather 
than by Buffalmacco [Vasari, ut sup. 517, n. 1]. 
The works ascribed by Vasari [ut sup. 506-7, 517-18] 
to Buffalmacco at Bologna, at Assisi, and at Perugia 
can hardly—if dates count for anything—have been 
executed by him, though, in the course of his travels, 
he may have visited these cities, as well as have 
wandered further into the Marche. His life closed 
in extreme poverty. Having spent more than 
he had gained, he was carried during his last illness, 
says Vasari [ut sup. 519], by the Company of the 
Misericordia to the hospital of Sta. Maria Nuova, 
and was buried, like other paupers, in the hospital 
cemetery termed the “ Ossa.” 

[v.e. Baldinucci, ed. Ranalli, I. 175-94.] 

177. Burrini, MICHELE, v. MUFFINI, MICHELE. 

178. BUGIARDINI, GIULIANO DI PYERO, DI 
SIMONE Di Giovanni. B. Jan. 29, 1475/6, d. Feb. 
17, 1554/5. P. port. S.L. flib. rosso, 1503, 1505. 
Reg. A. 1538]. p. of Domenico Ghirlandajo and 
of Piero di Cosimo, assistant of Fra Bartolommeo 
and Mariotto Albertinelli [Vasari, San. VI. 203], 
influenced“ by Perugino [Berenson, “ Florentine 
Painters of the Renaissance,” 112]. An intimate 
friend of Michelagnolo. First m. of Francesco 
Salviati, when the latter was a lad of thirteen 
[Vasari, San. VII. 7]. If Giuliano was in the 
bottega of Domenico Ghirlandajo with Michelagnolo 
and Granacci when the master was painting the 
choir of Sta. Maria Novella—1486~go— Vasari, San. 
VI. 202], it must have been before rather than after 
the time when he studied under the sculptor 
Bertoldo in the new Academy founded by Lorenzo 
de’ Medici in his garden at S. Marco. 

Giuliano was one of the young P.’s sum- 
moned to Rome by Michelagnolo to show him the 
method of painting in fresco [Vasari, VII. 175]. 
For the funeral of a member of the Rucellai family, 
probably Bernardo il Vecchio, who died in 1514, 
he painted a large square standard with figures of 
SS. Cosimo and Damiano and the Apostles Peter 
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and Paul, and other hangings on which were dis- 
played the arms of the Rucellai [Vasari, ut sup. 
202-3 and .1}. In 1515 he worked on the decora- 
tive paintings prepared for the entry of Pope Leo X. 
into Florence [Vasari, San. V. 25]. On March 24, 
1517/18, Giuliano and Ridolfo del Ghirlandajo 
valued a panel painted by Jacopo del Sellaio, for 
the Company of S. Frediano [Vasari, San. II. 643]. 
In 1520 he painted a Holy Family, signed 
* JULIANUS FLORENTINUS FACIEBAT,” which, from 
Lucca, has been brought to the Uffizi [No. 3451]. 
On Oct. 30, 1526, Giuliano was paid 20 flor. of gold 
in gold for making the cartoon for the new tapestry 
hangings to be placed at the back of the new 
Council Hall [Vasari, San. 209, m. 2]. During the 
troubled years that preceded 1530 Giuliano’s visit 
to Bologna may probably be placed. Three good 
works by him are preserved in the public gallery of 
this city [Morelli, “Crit. Studies of It. Painters,” 97]: 
“S. John Baptist in the Desert ” [No. 25]; ‘‘ The 
Mystic Marriage of S. Catherine,” signed IvL . FLO 
FE [No. 26]; “The Madonna, Infant and little 
S. John,” also signed [No. 129]. In 1531 Giuliano 
was in Florence and in the late summer and autumn 
with Antonio Mini, in close attendance on Michel- 
agnolo, who was in ill health [Gaye, “Cert. degli 
Artisti,” II. 229]. At this time he had finished 
the ‘Rape of Dinah” [now in the Museum, 
Vienna], designed by Fra Bartolommeo, which 
Giovanbattista Mini says was greatly commended 
by Michelagnolo [Gaye, ut sup. 231]. About the 
same time he probably finished the “ Martyrdom 
of S. Catherine,” painted by commission of Palla 
Rucellai, for the family chapel in Sta, Maria Novella, 
where it still exists. On this panel, says Vasari 
[ut sup. 205], he had laboured for twelve years. 
In the final composition Giuliano was aided by 
Michelagnolo and il Tribolo, the latter making some 
models to help him in giving body to the outlines 
of the figures in action sketched in by Buonarroti. 
Michelagnolo’s rough sketch is now in the library 
of the Corsini Palace in Rome (Col. 157, G. 7, 
No, 125, 514) [Morelli, wt sup. n. 2]. The “ Pieta ” 
in a tabernacle, which was to go to Spain, and which 
Vasari [wt sup. 209] attributes to his old age, can 
hardly have been painted later than 1533, if Michel- 
agnolo saw it and was convulsed with laughter at 
the strange adjuncts Giuliano had added to his 
figure of Night, taken from the statue in the Sacristy 
of S. Lorenzo. Among the portraits executed by 
Giuliano and named by Vasari [ut sup. 205-6] we 
may mention those of Michelagnolo [? the one 
painted in 1522, and now in the Louvre], of Fran- 
cesco Guicciardini, the historian, taken c. 1534, of 
Clement VII., after Sebastiano del Piombo, and of 
Pope Leo X., after Raphael. Among his other 
works Vasari [San. II. 213-14] records that Giuliano 
restored four panels full of wars and containing 
portraits of condottieri, painted for the Bartolini 
family by Paolo Uccello [g.v.]. With regard to 
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Giuliano’s share in the “ Pieta” by Fra Barto- 
lommeo, now in the Pitti Gallery, which Vasari says 
he finished, it appears probable that he only coloured 
the two figures of the Apostles Peter and Paul, which 
have since been obliterated [Vasari, San. IV. 197, 
n. 3; Crowe and Cavalcaselle, 1st Eng. ed. ITI. 472]. 
As a P. of Cassone panels, specimens of Giuliano’s 
work may be seen in the Berlin Gallery, “ Story 
of Tobias” [Nos. 142, 149]; in the former 
Imperial Palace, same subject ; and in the Museum 
of Industrial Art, ‘‘ The Story of Sta. Felicita ” 
[Berenson, wt sup.]. Panel paintings by Giuliano 
may be seen in the Pitti Gallery, a portrait of a 
lady [No. 140], and in the Uffizi, in addition to the 
Holy Family already named, a Madonna and Infant, 
full length, life size [No. 213]. In Rome Morelli 
[ut sup.| notes that the Colonna Gallery possesses 
a Madonna, signed IVLIANI . FLORENTINI . OPVS, 
greatly damaged by restoration ; the Corsini Gallery 
a Madonna, with the forged signature of Andrea 
del Sarto, and the Borghese a Virgin, Infant and 
little S. John, ascribed to the school of Raphael. 
* In the church of Sta. Maria delle Grazie, at Milan,” 
Morelli continues, “there is a S. John Baptist, 
signed, and in the Turin Gallery a Holy Family 
[No. 106], which shows clearly how largely Giuliano 
came under the influence of Albertinelli.” For other 
paintings by Giuliano dispersed in various public 
and private galleries, we may refer the reader to 
Berenson’s list, which we have already cited in part. 
There are pictures attributed to Giuliano also at 
Leipzig and at Leningrad. 

Giuliano was born in a suburb of Florence outside 
the Porta a Faenza, where he lived until 1529, 
when it was ruined during the siege. His father 
was a broker [Vasari, San. VI. 201 and m. 2, 211]. 
His brother, Anton Francesco, Phy. A. Nov. 23, 
1499 [Cod. X.] was a S. of crucifixes. Giuliano was 
a painstaking artist of an amiable and simple 
character, but not without a dose of vanity. He 
was a member of the jovial company of the ‘“ Caz- 
zuola’’ [trowel], founded in 1512, and organized 
their first feast [Vasari, San. VI. 611 et seg.]. The 
end of his life, Vasari [VI. 209] states, was passed 
in poverty, a fate, it would seem, of common 
occurrence to artists in those days. Giuliano was 
buried in the church of Sta. Maria Novella [Vasari, 
ut sup. n. 1}. 

(v.e. “ Handbook of Painting,” Sir A. H. Layard, 
Il. 453-4.) 

179. BUONARROTI, MICHELAGNOLO, DI LoDo- 
vico, DI LioNARDO DI BuONARROTO DI SIMONE. 
Flor., b. March 6, 1473/4, d. Feb. 18, 1563/4. 
P:S. E:A., nétlin Phy. A. Poew 5S.L. (c. 16137). 
A.D. (elected first Vice-President on foundation 
of Academy, Jan. 31, 1562/3, Duke Cosimo being 
President). p. of Domenico and Benedetto del 
Ghirlandaio (1488), studied in the new Academy 
of the Medici under Bertoldo, S.(1490), influenced 
by the works of his great Florentine predecessors. 


BUONARROTI 


As a master, the influence of Michelagnolo may 
be said to have extended to all the P.’s of his 
time, and a school was founded which, finally, 
contributed to the decadence of art in the seven- 
teenth century. The imitators of Michelagnolo, 
while exaggerating the defects of his powerful 
personality, failed to grasp the lesson to be 
derived from the grandeur of his designs. 

In the following brief notice we only intend to 
set down a few of the principal occurrences in the 
eventful career of Michelagnolo, and not to write 
his life, which has been done by abler pens, or to 
dilate on his well-known ability and energy of 
character, or on the extraordinary talents he dis- 
played in every branch of art. 

Michelagnolo was born at the Castello di Caprese 
in the Casentino, of which his father was the Podesta, 
and was put out to nurse with the wife of a stone- 
cutter (scarpellino) of Settignano, near Florence. 
He was not of the family of the Counts of Canossa. 

During the three years for which Michelagnolo 
entered the bottega of the Ghirlandaji his salary 
was fixed at 6 flor. for the first, 8 flor. for the 
second, and ro flor. for the third year. In Oct. 
1494 he left Florence for Bologna and Venice, 
returning to his native city in 1495. In the follow- 
ing year, on June 25, he entered Rome for the first 
time. In 1501 (Aug. 16) Michelagnolo received the 
order, from the Board of Works of Sta. Maria del 
Fiore, to execute a marble statue of David which 
was finally placed in position on the “ ringhiera ” 
in front of the Palazzo Vecchio, on Sept. 8, 1504. 
In October of this latter year, he commenced the 
cartoon of the Pisan war, which was completed in 
Aug. 1505. In 1505, as on several occasions in 
connection with the various works entrusted to 
him, he visited Carrara, whence he went to Rome, 
sending up, at the same time, the marble blocks 
for the intended monument of Pope Julius II. At 
first he was received with great favour; but the 
Pope’s demeanour suddenly changed, which so 
affected Michelagnolo, that he hastily quitted Rome 
on the Saturday after Easter, 1506. He refused to 
return, when sent for by a Papal messenger, and 
only consented to meet Julius II., at Bologna, on 
Nov. 27. On May 10, 1508, Michelagnolo com- 
menced the frescoes on the vault of the Sistine 
Chapel, which were finally uncovered at the end of 
1512. In 1517 he was commissioned, by Pope 
Leo X., to design a facade for the church of S, 
Lorenzo at Florence. Towards the close of 1520 
he received the order to execute the chapel (Sagrestia 
nuova) of S. Lorenzo with its sepulchral monu- 
ments, and about 1521 the library of S. Lorenzo 
appears to have been commenced from Michel- 
agnolo’s designs. In 1520, after the death of 
Raphael, Michelagnolo was offered a commission 
to paint in the “ Stanze ”’ of the Vatican, which he 
declined. 

In Sept. 1521 Michelagnolo was drawn for one 
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of the Priors of Florence, but was unable to serve, 
as his brother, Buonarroto, had been drawn for 
the office of one of the sixteen ‘‘ Gonfalonieri di 
Compagnia ” on the 8th of thesame month. During 
the years 1529/30 Michelagnolo was actively 
employed by the Republic of Florence as a military 
engineer, with the title of Governor-General of the, 
Fortifications, having previously been elected to the 
Magistracy of the Nine over the Florentine Militia. 
On Feb. 22, 1529/30, Michelagnolo, citizen and A., 
with two companions, received special permission 
to ascend the cupola of the Duomo, which was 
rigorously closed during the siege. Pardoned by 
Pope Clement VII. for his share in the defence of 
Florence, Michelagnolo visited Rome in 1531, and 
returned again, to take up his permanent residence 
in the Eternal City, in the month of Dec. 1533. 
He appears to have made the journey by way of 
Pescia and Pisa, Clement VII. died in 1534. His 
successor, Paul IIJ., appointed Michelagnolo P., 
S., and A. of the Vatican on Sept. 1, 1535. In 
1537 Michelagnolo painted the “ Last Judgment ” 
in the Sistine chapel, which was uncovered on Dec. 
25,1541. From some notes of payments published 
by de Zahn, it would appear that Michelagnolo had 
already commenced, in 1543, to paint the frescoes 
of the Pauline chapel, which may, therefore, possibly 
have been completed earlier than 1549/50, the date 
hitherto accepted. 

In 1545 Michelagnolo was consulted about the 
fortifications of Rome, at which he worked in 
1547/8, and designed some of the city gates, in 
1560, during the pontificate of Pius IV. On March 
20, 1546, he received the freedom of the city of 
Rome; and on Jan. 1, 1547, was appointed A. 
of S. Peter’s by Paul III., in which post he was 
subsequently confirmed by Julius IIZI., in 1552. 
In Dec. 1555 died Michelagnolo’s faithful friend and 
servitor, Francesco di Bernardino, detto Urbino, 
whose loss he deplored in two touching letters, 
addressed, respectively, to his nephew Lionardo and 
to Giorgio Vasari. During the latter years of his 
life Michelagnolo was several times solicited by 
Duke Cosimo to return to Florence, but he always 
declined for various reasons. In 1556 he fled, for 
a short time, to the mountains of Spoleto, on the 
approach of a Spanish army, under the Duke of 
Alba, to the gates of Rome. In 1558 he made the 
model for the cupola of S. Peter’s. In 1559 Michel- 
agnolo, at the request of the Duke of Florence, 
prepared designs for the church of S. Giovanni de’ 
Fiorentini at Rome. Michelagnolo died on Feb. 18, 
1563/4. 

On March 11 following, his body was brought to 
Florence from Rome. On the 12th it was carried 
to Sta. Croce. The solemn obsequies were celebrated 
by the “ Accademia del Disegno ” in the church of 
S. Lorenzo, on July 14 of the same year. All the 
members of the Academy were required to attend, 
under penalty of six months’ suspension from the 
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Company. Finally his monument in Sta. Croce 
was completed between 1564 and 1568. 

Principal works :—Florence, Rome, National 
Gallery. 

(Milanesi, Vasari, Gotti, Heath Wilson, Layard’s 
Kugler, de Zahn, Guasti, S.M. del Fiore, Gaye, 
Miintz ‘“‘ Renaissance,” Ricci. S.L. and A.D. 
Registers.) 

180. BuoNINCONTRI, Prero pi Jacopo. Filor., 
b. 15—, d. 16—. mat. Jan. 1, 1595/6 [A.D., R. 57, 
c. 52]. He was in the bottega of Cammello, prob- 
ably Piero di Domenico, who died in 1595, and whose 
business appears to have been carried on by his 
son Filippo. Piero’s connection with Filippo is 
shown by an entry in A.D., R. 63, which states 
that on Feb. 22, 1594/5, Stefano di Domenico 
del Buono with Piero di Jacopo and Filippo di 
Piero Cammello, P.’s, demand that Giovanni di 
Michele Marsili and Francesco di. . . (his stepson) 
Mascheraij be sentenced to pay them 22 lire on 
account for various works done. On July 4, 1600, 
Piero demands 84 lire from Benedetto “ oste agli 
Allori” for painting executed for him, in addition to 
2 scudi already received [zd. 8]. In 1601 he 
res. or had his bottega at the Canto di Montaloro 
[id. 7]. In Aug. 1606 Virgilio Lotti, P., was working 
with, or for, Piero [id. 89, c. 51*]. In 1608 he 
appears to have shared a bottega with Camillo di 
Alessandro Bellini, P. and gilder, in the Via dello 
Studio. The latest reference we have found 
relating to Piero in the A.D. Registers that we 
have consulted is of the year 1618, when he was in 
arrears with his payments [zd. 64]. Piero was 
evidently careless in money matters or in poor 
circumstances, as he was several times summoned 
for small debts. 

181. Buono, Mariano peu. Flor., b. 1430, 
d.1504. MI. Mariano learnt his art in the bottega 
of Angelo Succi, cartolaio, with whom he remained 
several years [Pini and Milanesi, ‘‘ Scrittura degli 
Artisti’’]. On July 23, 1462, Mariano rented from 
the monks of the Badia, for three years and three 
months, a bottega situate under the Sacristy, which 
had previously been let to Tuccio d’ Angelo Tucci, 
cartolaio (stationer), the son of his old master and 
who became his surety. The rent was fixed at 
6 flor. per annum and a goose on All Saints’ Day. 
In 1467 Mariano still occupied the bottega, but was 
in arrears with his rent, though he appears to have 
sent the goose regularly [A.S.F., Con. Sopp. Badia, 
79, C. 152-263, T. I. c. 114*]. No works by Mariano 
are known to be preserved. 

182. Buono, STEFANO DI DOMENICO, DEL. 
Flor., b. 15—, d. 16—. P. mat. Jan. 1, 1595/6 
[A.D., R. 57, c. 50]. In Feb. 1594/5 Stefano was 
working with Piero Buonincontri [g. v.] and Filippo 
del Cammello. On Feb. 26, 1601/2, Galeazzo di 
Gio. Batta. Ghidoni, P., demanded from Stefano 
4 lire for a picture painted for him [#d. 8, c. 26]. 
In March, 1612/13, Alemanno di Bartolommeo Dei, 
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P., affirmed that Piero di Andrea Bracci, P., had 
designed a plume of feathers (pennachiera) for 
Stefano [7d. 64]. In 1618 Stefano was in arrears 
with his payments to the A.D. [zd. zd.], a very usual 
circumstance with many of the P.’s. In 1620/2 
he was erigaged in painting on a terrace in the villa 
of Stefano and Neri Franceschi, in the Pian di Scho, 
podesteria of Castelfranco diSopra. While at this 
work he painted for Mr Antonio Galletti, mason, 
a figure of S. Antonio on an altar in the church of 
S. Miniato a Scho. A dispute about the payment 
was amicably settled. Stefano had his bottega by 
the Vergine Maria di Ricci. 

183. BUONTALENTI, BERNARDO DI FRANCESCO 
DI DOMENICO, v.5. ROSSELLI DA S. GIORGIO. 

For convenience of reference, Bernardo has been 
placed under his father, Francesco Rosselli da 
S. Giorgio, so called because this family res. on 
the Costa S. Giorgio on the south side of the Arno. 
Their proper name appears to have been Buonta- 
lenti, which Bernardo resumed. 

184. Buti (or DE Butis), BasTIANO D1 CARLO 
pI Francesco. Flor., b. 14—,d.15—. P. Phy. 
A. Jan. 30, 1506/7 [Cod. X.].  S.L. [lib. rosso 1503- 
5]. Bastiano with Bianco di Salvadore, P., prob- 
ably his partner, rented a bottega from the monks 
of the Badia for two years from May 20, 1505, for 
which they were to pay 36 lire pti. perannum. On 
April 27, 1506, a fresh arrangement was made, by 
which Bastiano remained in sole possession. He 
gave up the bottega on Nov. 1, 1508. In 1515 the 
two partners owed the convent 87 lire to s., of 
which 80 lire was for rent. Their debt was finally 
extinguished on June 1, 1521 [A.S.F., Con. Sop. 
Badia, 82, c. 19; 83, ¢. 185; 263) T. Uemmee, 
Bastiano was a nephew of Lucrezia Buti, the nun 
with whom Fra Filippo Lippi first eloped from the 
monastery of Sta. Margherita at Prato, and whom 
he subsequently married [Vasari, San. II. 638]. 

185. Buti, DoMENICO DI ANTONIO DI DOMENICO. 
Flor., b. 15—, d. May 1590. P. A.D. In Nov. 
1575 he paid 1.10 lire to A.D. [A.D., R. 1o1, c. 42] 
entered in mat. Aug. 8, 1576 [zd. 56, c. 11*] (Consul 
1580/1 (Jan.), 1583/4 (Jan.) [zd. 95]. According to 
Padre Fineschi [il Forestiere istrinto in $.M. Nov. 
57-89], Domenico was a p. of Santi di Tito, and 
painted the lunette in the great cloister of Sta. 
Maria Novella representing S. Domenico carrying 
in procession the image of the Virgin Mary. Dome- 
nico was buried on May 10, 1590, in the church of 
Sta. Maria Novella. He was carried from his house 
to near the church by members of the A.D.; then 
to the church door, by the Compagnia de’ Balluti; 
thence into the church by the Academicians [A.D., 
R. 27, c. 30]. In one of the Registers of the A.D. 
Domenico is referred to as ‘‘ de’ Butis”; he was 
therefore probably a member of the family of 
Bastiano Buti noticed above. 

186. Butt, Lopovico pr Tommaso.  Flor., 
b. ¢. 1550, d. Aug. 9, 1611. P. poet, 1578, entered 
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in mat. [A.D., R. 56, c. 59¢], but probably matri- 
culated earlier. A.D. (Provveditore 1596 [id. 102, 
c. 93]. Infermiere, 1582 [id. 26, c. 108¢]; Camar- 
lingo, 1598-1602 [#d. 102, c. 99, 103]; Consul, 1590 
(Dec.) [¢d. 96]; 1599 (Aug.) [d. 97]; 1606 (Dec.) ; 
1610 (Dec.) [id. 98]). p. of Santi di Tito, with 
Agostino Ciampelli; assistant of Alessandro Allori; 
m. of Leonardo Caldori, 1594; Baccio Brigliadori, 
1599. Baldinucci [ed. Ranalli, III. 420-24] calls 
Lodovico a close imitator of his master, instancing 
the four lunettes he painted in the great cloister of 
Sta. Maria Novella, especially the ‘‘ Passing of S. 
Domenico,” erroneously attributed to Santi him- 
self, and his panel of the “ Ascension of Our Lord,” 
in the church of Ognissanti. He studied the works 
of Andrea del Sarto, and, says Baldinucci, made 
several copies of the beautiful Madonna by this 
master, “now in the Tribune of the R. Gallery,” 
which was purchased by the Grand-Duke 
Ferdinand I. from the Jacopi family. In 1581 
Lodovico was among the assistants of Alessandro 
Allori in decorating with grotesques part of the 
first corridor of the Uffizi [A. Allori, MS. Ricordi]. 
In 1588 he was entrusted with the decoration of 
four rooms looking on to the gallery called the 
Armeria, for which he was paid 4862.2.6 lire nett, 
inclusive of all working expenses, colours, etc. The 
decorations included 868 bracchia of friezes with 
grotesques on the ceilings and the cornices round 
the rooms. His accounts were passed by Alessandro 
Allori and Alfonso Parigi [A.S.F. Guardaroba Med. 
f. 183, No. 161]. In 1589 Ludovico painted a 
canvas representing the Grand-Duke Cosimo in- 
stituting the Company of Men-at-arms, on one of 
the triumphal arches erected for the entry into 
Florence of Madama Cristina of Lorraine, wife of 
the Grand-Duke Ferdinand I, [Baldinucci, ut sup.]. 

From the Registers of the A.D. we glean the 
following notices relating to Ludovico. In July, 
1593, the Lieutenant and Consuls of the Academy 
notified him and Giovanni Brini that, in accord- 
ance with the statute, they must redeem the pledges 
seized by the Academy (evidently for arrears of 
fees); otherwise they will be sold [A.D., R. 63, 
c. 54]. In the following December he competed, 
with other artists, to paint the altar-piece for the 
chapel of the Academy, but received only one vote, 
Jacopo Ligozzi {q.v.] being selected [#d. 27, c. 110%]. 
In 1594 it appears that Ludovico retained possession 
of a bottega, which was claimed by Niccolo Betti 
[id. 63, c. 70]. In the same year he painted two 
landscapes for Cristofano Stati, S. [#d. id. c. 69]. 
In March, 1595/6, he summoned Leonardo Caldori 
to appear before the magistracy to settle accounts 
with him, making a claim of 42 lire [id. id. c. 93¢}. 
In June, 1596, he received a canvas to paint the 
portrait of the Cavte- Gaddi, a former Lieutenant, 
for the collection then being formed by the Academy 
[id. 28, c. 50%], and in October valued a tabernacle 
at Meisa, painted by Lorenzo Francini [7d. id. c. 12"). 
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In 1597 he demanded that Messer Girolamo 
Augustani, of the Banco of the Magnifici Vecchietti, 
should be sentenced to pay him 28 lire, balance 
owing for a portrait worth 49 lire [zd. 63, c. 122¢]. 
In 1604 Ludovico claimed a total sum of 60 lire 
from Matteo Bugi for two portraits of himself and 
his wife [7d. 89, c. 63¢]. In 1609 it is recorded that 
he resided, or had his bottega, in the Borgo de’ Greci, 
and that he had painted a picture for Giuliano di 
Ser Lorenzo Cantoni [7d. go]. In 1611 a picture 
by Ludovico was valued by Michelangelo Cinganelli 
and Scipione Stradano [zd. 103]. It is perhaps 
unnecessary to follow Baldinucci in his account of 
Ludovico’s paintings, some of which have dis- 
appeared. We will only refer to his picture of the 
Martyrdom of Sta. Barbara in the church of S. 
Egidio [Hospital of Sta. Maria Nuova], to a “ Cruci- 
fixion’’ in a Tabernacle on the Torrigiani Palace 
(now the Albergodi Porta Rossa) in the street of 
that name, and to the lunette in the cloister of 
S. Marco—S. Antonio restoring a child to life 
[Museo di S. Marco Cat.], which latter Baldinucci 
does not mention. Baldimucci speaks of him as a 
good portrait-painter, and states that he executed 
many works not only in Florence, but also for the 
churches of the Contado. He calls Ludovico an 
excellent and careful draughtsman, and, in his 
private life, a man of a kindly and religious char- 
acter. He was married and left one son. Ludovico 
was probably of the same family as Bastiano Buti, 
noted above. 

(v.e. Lanzi, “Storia Pitt.,’ I. 232. Fineschi, 
“il Forestiero istruito in Sta. M. Nov.,” 55, 57, 71.) 

187. Buro pi Giovanni. Flor., b. 1404, d 
14—. P. On Dec. 23, 1446, Buto received from 
the ‘‘ Opera” 74 lire 12 s. in part payment of the 
tabernacle to contain the Holy Eucharist which he 
had renovated for the Duomo [? Stanz. ad an. 
Milanesi]. In his return to the Catasto for 1427 
[A.S.F., S. Spirito Verde, N. V. 67; Campione, 
c. 231°] Buto states that he possessed a house in 
the Via S. Salvadore, in which he lived with his 
family; and a house, with 9 staiori of land, in the 
commune of Vinci, pop. Sta. Lucia di Paterno 
(Val d’ Arno Inferiore). Both the houses were 
held on a life interest. Buto describes himself as 
twenty-three years of age, his wife Monna Maria 
as seventeen, and his mother and grandmother as 
aged, respectively, sixty-five and eighty-five. A 
certain Piero di Frosino owed him 20 flor., and he 
claimed 3 flor. from the heir of Mariotto, P. 

188. BuUTTERI, CRESCI DI PIER ANTONIO, v.5. 
Butter, GiovAN Maria. 

189. BurrerI, GlovAN Marta DI Pier ANTONIO 
pi Cresci. Flor., b. ¢. 1540,d.¢. 1608. P. Phy. 
A. May 29, 1570, as Giovanni di Piero di Cresci 
{Cod. XIII.]. A.D. July 16, 1564 [A.D., R. 24, 
c. 9] (Infermiere, 1563) [id. id. c. 2], Camarlingo 
1571 [id. id. c. 32], 1582 [id. 26, c. 29¢], 1588 [zd. 
102, c. 64], Provveditore 1580 [td. 26, c. 21]. 
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Consul 1568 [7d. 24, 1589 (Dec.) [#d. 96], 1603 
(Aug.) [éd. 97]. p. of Agnolo Bronzino [Baldi- 
nucci, ed. Ranalli, III. 500]; but first, when 
quite young, is said by Vasari [San. VI. 6] to have 
studied under Jacopo da Pontormo. Lanzi [Stor. 
Pitt. I. 234] calls Giovan Maria an assistant of 
Vasari and says that in design he followed, at times, 
the style of Vasari, at others that of Bronzino, his 
master, or, again, the manner of Santi di Tito, 
assistant of Alessandro Allori [A. Allori, MS. 
Ricordi]. m. of Gabriello Caccini (1583). Luca di 
Giulio Renfi da Stia was his assistant (1607/8). 
In 1564 he assisted in the decorations for the 
obsequies of Michelagnolo, when he painted for 
one side of the catafalgue—on the fourth side of 
the second “ ordine’’—a composition representing 
the great artist surrounded by Apollo and the 
Muses [Vasari, ué sup. VII. 305]. For the marriage 
festivities of Don Francesco de’ Medici and Giovanna 
d’ Austria in 1565, he was engaged, with his brother 
Cresci, in decorating the Porta al Prato, under the 
superintendence of Alessandro Allori [ Vasari, ut sup., 
Descri. delle Nozze di Fr. de’ Med. Mellini MS. 
VIII. 617]. 

Giovan Maria worked under Allori on the decora- 
tions of the Palazzo Salviati in Florence (1578-81), 
of the great hall of the villa of Poggio a Cajano 
(1579-82), and of part of the first corridor of the 
Uffizi (1581). He further worked with the master 
at the Badia of Passignano, where he painted an 
altar-piece, on canvas—a “ Miracle of S. Giovanni 
Gualberto ”—assisted in carrying out the interior 
decorations of the chapel dedicated to the saint, 
and painted the fagade in fresco (1580/8r) [Allon, 
MS. Ricordi]. Before 1582 Giovan Maria painted 
the following lunettes in fresco in the Great Cloister 
of Sta. Maria Novella: No. 8, The Burial of Jesus 
Christ, with Alessandro Allori; 28, S. Domenico 
restoring a child to life; 46, Death of S. Antonino; 
53, Ascension of Our Lord, on vault, and some 
“putti”; 54, ‘ Noli me tangere”’; 56, Preaching 
of S. Vincenzio Ferrerio [Fineschi, “ il Forestiero istr. 
in S.M. Nov.,” 58-68, 71-2]. In 1585 he executed 
several large pictures for the chapel of the Accia- 
juoli in their villa of Pietrafitta, Val d’ Elsa [Baldi- 
nucci, wt sup. 501]. From the Registers of the A.D. 
we gather that, in 1593, Giovan Maria petitioned 
the magistracy of the Academy that Battista di 
Piero di Guadagno, embroiderer, may be ordered 
to pay him ro lire pic, on account of some paintings, 
probably designs for embroideries, executed for 
the said Battista [A.D., R. 63]. In 1596 he 
received a canvas to paint the portrait of Messer 
Simone Corsi, a former Lieutenant, for the collection 
being formed by the Academy [7d. 28,c. 50%]. In the 
same year he valued a picture painted by Francesco 
Mati [zd.]. In 1598 Giovan Maria was sent 
by the Academy with a canvas to Cristofano Allori 
to request him to paint the portrait of the late 
Grand-Duke Cosimo I. Cristofano replied that he 
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was very pleased to execute the portrait for the 
Academy, and would do so gratis [id. 28, c. 31]. 
In Sept. 1602 Giovan Maria required that Jacopo 
Lioncini, Banderaio, should not give over the 
standard painted for the Company of Pontedera 
until he had been fully satisfied. He appears to 
have received 10 lire on account [id. 8, c. 18¢]. 

Giovan Maria’s bottega was in the Via dello 
Studio; but in 1608 he was at Sta. Maria de’ Ricci. 

As Giovan Maria was made an A.D. in 1564, he 
was probably born c. 1540. The date of his death 
is given by Baldinucci as Oct. 4, 1606; but in the 
books of the A.D. Luca di Giulio Renfi is named 
as being in his bottega in April 1608 [7d. 90, c. 37]; 
it may therefore have occurred two years later. 
In Feb. 1608/9 an entry [7d. 103, c. 24] refers to the 
heirs of Giovan Maria. 

In a petition dated March 14, 1562/3, addressed 
to Duke Cosimo by six P.’s and S.’s, complaining 
of the irregularities that had occurred in a recent 
election of Academicians, Cresci Butteri, P. and A., 
is named among several artists who, although 
deserving, were not elected [A.D., R. 157]. In 
1566 he is described as a P. and staderajo [A.S.F., 
1 Partita Delle Decime Gd. Ducale, No. 197 (del 
Badia)]. We have already mentioned that Cresci 
was engaged, as a P., with his brother on the 
decorations for the marriage festivities of Don 
Francesco de’ Medici in 1565. Beyond the above 
we have met with no further notices relating to 
him. 

Pier Antonio Butteri, the father of the two 
brothers, was a staderajo (steelyard-maker), who 
came to Florence from Borgo San Sepolcro [Vasari, 
ut sup. VIL. 608, n. 2]. 


c 


1. Caccra (del) Catverti Marrero, v. MATTEO DI 
Maestro ANTONIO. 

2. CACCIANEMICI, FRANCESCO DI. . . . Bologna, 
b. 1500, d. 15—. P. Assistant of il Rosso Fio- 
rentino, in France. F. was one of the artists who 
accompanied Primaticcio to France in 1531. He 
soon left this master to work with il Rosso. 

(Milanesi, Vasari; de Boni; Orlandi.) 

8. Caccin1, Pompeo pi Grutio. Rome, b. ¢. 
1570-4, d. 16—. P. mat. c. 1595. A.D. (Consul 
1610 [April]). In 1595 P. was among the young 
P.’s selected to paint a canvas for the festival of 
S. Luke in order that they might have an oppor- 
tunity of displaying their talent. The Provveditore 
of the Academy, Scipione Stradano, notes, “ they 
all conducted themselves bravely; may God give 
them good fortune.” P.’s work was a portrait of 
Michelagnolo, probably the picture of Michelagnolo 
weaving the three garlands (the device of the A.D.), 
which is noted as being in the possession of the 
Academy in the following year [A.D., R. 27]. In 1596 
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P. was ordered to paint a portrait of the Grand- 
Duke Ferdinand I., for Bastiano di Filippo Nannini. 
In 1615 he painted a “‘ Presentation in the Temple,” 
which, with the smaller lateral pictures, also by P., 
is now to be seen on the Fioravanti altar in the 
church of the Salesiane at Pistoja. In 1606 P. 
resided behind the church of the SS. Annunziata. 
He was the nephew of Giovanni di Michel Agnolo 
Caccini, S., who settled in Florence from Rome c. 
1574. P.’s father, Giulio, was the famous musician. 
P. himself probably came to Florence some little 
time before 1595, where he completed his training 
as a P, There are further references to Pompeo 
in the A.D. Registers. 

(Milanesi MSS.; A.D. Registers, Pistoja Guide, 
State Archives (Informazioni, 1598—1600.)) 


4. Calandrino, Nozzo, or Giovanozzo di Pierino, 
detto. Flor., b. 12—, d. ante 1320/21. P., possibly 
a house decorator, believed to have been a p. of 
Andrea Tafo; a friend of Buffalmacco, a simpleton 
and butt (see Boccaccio, “ Decameron,” Gior. 
VIII. IX.). In 1301 C.’s name appears as witness 
to a deed [Vasari, I. 499, ”.]. 

C. was dead in Feb. 1318/19, as appears from his 
son Domenico’s marriage contract of that date. 
Father of— 

5. Domenico pi Nozzo. Flor., b. ——, d. 13—. 
Flor., P. On Feb. 4, 1318/19, D. contracted marriage 
with Margherita, daughter of Baldo di Giunta, 
stamaiolo (spinner of fine yarns) [Milanesi, Musei 
Doc. No. 36]. 

Both Calandrino and his son belonged to the pop. 
S. Lorenzo. 

(Milanesi, Vasari; Crowe and Cavalcaselle, It. ed. ; 
Baldinucci.) 

6. Catpor1, Lionarpo pi Martreo. Flor., b. 
rs—, d. 16—. P. mat. Dec. 9, 1590. p. of 
Lodovico Buti. In 1594 L. was one of the young 
artists selected to paint a canvas for the festival 
of S. Luke. The subject chosen was “il Disegno 
ed in atto che parla con Silenzio.” These pictures 
were made at the expense of the Academy. In 
1594 L. executed several works for Vincenzo di 
Zaccheria, linaiuolo. On March 13, 1595/6, he was 
summoned by his master, Lodovico Buti, to settle 
accounts with him. In 1596 Giovanni di Lorenzo 
Cambi, speziale, demands that Lionardo be notified 
within three days to finish the paimting in a frame 
he is executing for him, or to return the frame. 
On May 9, 1597, Niccolé Betti, P., demands that 
L. be sentenced to pay 70 lire, the value of an 
“Ecce Homo” after Coreggio. The last mention 
we have found of L. in the books of the A.D. is 
in Jan. 1606/7. 

(Milanesi, MSS.; A.D. Registers.) 

7. CanvaANo (or CHALVANO) DI CRISTOFANO. 
Flor., b.13—,d.14—. P. Phy. A. bet. 1386-1408 
[Cod. VII.]. S.L. 1414. v. Jacopo di Cristofano, 
s. Cristofano Nuti. : 
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8. CALVELLI, v. MATTEO DI MaEsTRO ANTONIO, 
detto DEL Caccta. 

9. Catvi, Lazzaro pi Acostino. Genoa, b. 
1502, d. 1607. P. of grotesques, mr. of stucco 
(Genoese school). p. of Pierino del Vaga, but 
probably first studied under his father, Agostino, 
with whom he worked later. Painted facades of 
Doria (now Spinola) and Pallavicini Palaces at 
Genoa. On July 6, 1553, L. contracted with his 
father to erect an altar for Giorgio Cornero, on the 
model of another altar belonging to the Society of 
the ‘‘ Corpo di Cristo” in the church of Sta. Maria 
delle Vigne. He worked also at Monaco and in 
Naples. L. was of an envious and jealous dis- 
position. 

Principal works :—Genoa. Brother of— 

9a. CALVI PANTALEONE DiI AGosTINo. Genoa, 
b. 15—, d. 1595. P. (Genoese school). p. of 
Pierino del Vaga, assistant of his brother Lazzaro. 

(Milanesi, Vasari; Lanzi; Alizeri.) 

9a. CALZOLAIO, SANDRINO DEL, perhaps ALES- 
SANDRO DI BarToLtomMeo, calzolaio. Flor., b. 
15—, d. 15—. P. No Registers of Medici e 
Speziali between 1444 and 1490 appear to be 
preserved. p. of Giovan Antonio Sogliani. 

Vasari states that S. painted the predella of a 
picture of the Trinity and Saints executed by 
Sogliani for the church of S. Jacopo, sopr’ Arno 
(this predella is now preserved in the sacristy of 
the church), the tabernacle of the Canto delle 
Murate, the lunette of which may be seen on the 
exterior of the Murate prison, in the Spedale del 
Tempio, since demolished, and a S. John Baptist 
pointing out the hospital to the poor. He adds 
that S. would have done more and well had he not 
died early. 

(Milanesi; Vasari.) 

10. CampiAso, GIOVANNI DI BARTOLOMMEO. 
Genoa, b. 1495, d. bet. 1577-79. P. (Genoese 
school); influenced by Pierino del Vaga, a great 
admirer of Pordenone; first master of his son, 
Luca Cambiaso. The residence of Pierino del Vaga 
in Genoa effected a complete revolution in the school 
of painting of that city. 

Principal works :—Genoa. 

10a. Campraso Luca (Luchetto de Genoa). B. 
1527,d.1585, was the m. of G. B. Paggi,c. 1583. He 
went to Spain, where he died, after having painted 
in the Escurial by commission of Philip II. 


11. Cammello, del. This family produced a 
series of P.’s, with perhaps some gilders, of small 
merit, from the fifteenth to the close of the sixteenth 
century, when their names disappear from the 
books of the Accademia del Disegno, in which the 
later members were occasionally drawn for office, 
as belonging to the “ Corpo.’ We have noted the 
names of the Cammelli as an example of one of 
the artist families of Florence, who carried on their 
profession for several generations, although, in this 
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case, without distinction. They are placed in 
chronological order. 

114. (i) Jacoron1 Gruso. Flor.,b.14—,d.15—. 
P. There is a notice in the books of the ‘“‘ Opera 
del Duomo,” under date of June 28, 1511, that 
Jacopus Justi pictor, whom Milanesi connects with 
the Cammelli, was to receive 18 flor. of gold for 
woodwork done by him. He was probably an 
ordinary artificer. Father of— 

11s, (ii) BERNARDO (or BERNARDINO) DI JACOPO 
piGrusro. Flor.,b.1460,d. June 6,1546. P. S.L. 
1499. In 1500 B. painted the Gonfalone della 
Vipera (Quarter of Sta. Maria Novella), for which 
he was paid 27 lire (Missell. Fiorent., IT. No. 23). 

llc. (iii) Domenico pr Bernarpino. Flor., b. 
1487,d. 1—. P. Phy. A. Aug. 22, 1546 [Cod. 
XI]. S.L. (beginning of sixteenth century, ? ¢. 
1525). His son Piero is noted under (v). 

llp. (iv) Jacopo p1 Bernarpino. Flor.,b.14—, 
d.r5—. P. Phy. A. Sept. 14, 1547 [Cod. XI.]. 

ll1le, (v) Prero p1 DOMENICO DI BERNARDINO. 
Flor., b. r5—, d. April 30, 1596 [A.D., R. 27, c. 3]. 
P. Phy. A. May 12, 1560 [Cod. XII.]._ m. of Piero 
Buonincontri. P.’s name appears on the books of 
the A.D. in 1572, and again in 1574, in connection 
with a “‘ Filza di Drapelloni’’ which he executed 
for the office of the Capitani de’ Parte for the 
obsequies of the Grand-Duke. In 1581 (Aug.) he 
was drawn for Consul del Corpo, but could not 
serve because he was “‘a specchio,” #.e. im arrears. 
He was drawn again in 1591 (Aug.), but refused to 
act. On Feb. 7, 1589/90, P. demands payment of 
25 lire, on account of several works of painting 
executed for Messer Cosimo di Andrea Pasquali. 
On April 14, 1595, it is noted that he had executed 
several works for Messer Andrea Pasquali. P. res. 
near the Madonna de’ Ricci. He was buried, on 
May 1, 1595, in the church of Ognissanti by the 
“Corpo” of the A.D., in the habit of a citizen. 
P. had three sons, Domenico, Zanobi and Filippo, 
whose names follow. 

1lF. (vi) Domenico DI PIERO. 
——. P. mat. July 20, 1576. 

lle. (vii) ZANoBI DI Prero. Filor., b. 15—, d. 
. P. mat. Aug. 8, 1576 [Consul del Corpo, 
1580 (Aug.), 1584 (Sept.), drawn 1590 (Aug.), but 
refused to act]. 

11a. (viii) Frurpro v1 Piero. Filor., b. 15—, d. 
—. P. mat. July 13, 1589, at which date he was 
working in his father’s bottega, which he probably 
carried on, perhaps with his brothers. Lorenzo 
Bonini appears to have been his p. or assistant, 
as it is noted on Feb. 15, 1594/5 that he had painted 
a picture for F., who, in Aug. 1596, demands that 
the Academy should require L. within three days 
to produce a certain picture of the Madonna sketched 
out. In July of this year there is an entry to the 
effect that F. had been working for the Company 
of S. Piero Maggiore. (See also C.C. dell’ A.D., 
No. 63, Feb. 22, 1594/5.) 


Flor., b. 15—, d. 
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(Milanesi MSS. ; Phy. A.,S.L. and A.D. Registers.) 

12. CanDIDO, Prero pi Marstro Piero, was 
PIETER DE WITTE, detto Canprpo. Bruges, b. 
1548, d. 1628. P. S.A. Elected A.D. Aug. 1583; 
described as ‘‘ Valente giovane e alenato in Fio- 
renza’”’ [A.D., R. 26, 34’]. Entered in mat. 1576 
[A.D., R. No. 56], Consul del Corpo 1583 (Dec.), 
drawn 1588 (Dec.), absent. It is not known under 
whom P. studied, but he travelled to Italy when 
young and assisted Vasari in his works in the 
Vatican (1569-72). P. possibly accompanied the 
master to Florence, or followed him to this city. 
We have first found his name on the Registers of 
the A.D. in 1576, but this does not imply that he 
was not in Florence at an earlier date. P. is stated 
to have painted, with equal success, in oil and fresco, 
and to have been a good S., modeller and A. In 
Florence he was employed on various works by the 
Grand-Duke, and executed some designs for tapestry 
(v. also Guardaroba Medicea). Later he went to 
Munich, on the invitation, it is said, of Maximilian, 
Elector of Bavaria, but if his son William was born 
in that city in 1585, he must have proceeded to 
Munich before Maximilian’s accession in 1596. P. 
died in Munich. His brother, Elias, was a S. who 
mat. in A.D. in 1571. 

Several prints were engraved after P.’s works by 
Jan Sadeler. 

Principal works :—Berlin (deposited at Erfurt 
Town Museum, Berlin, No. 687; Die Verkindigung, 
Copper, cent 45 by 68), Munich, Vienna. 

(Bryan; Siret; A.D. Registers.) 

13. CANTAGALLI, MICHELANGIOLO DI MATTEO. 
Flor., b. 15—, d. ——. mat. Jan. 1, 1592/3. 

14. CANTINO DI PreRo DI BENVENUTO. Fior., 
b. ——-, d. 133—. P. Phy. A. bet. rggecgSi/o 
(Cod. VII. VIII.] (Frey.) 

15. Capanna, Puccio pi Ser Firenze. Flor., 
b,——,d.13—. P. S.L.1350?, or perhaps earlier. 
p. of Giotto. It is difficult to place in their due order 
the events of P.’s life. As a p. of Giotto he cannot 
have been born later than the first years of the 
fourteenth century, and, this being the case, it is 
not probable that he could have painted the frescoes 
attributed to him in the church of S. Francesco of 
Pistoja, which were executed by commission of 
Madonna Lippa, the widow of Giovanni de’ Rossi, 
in 1386. We must believe that, if he painted in 
this church, his works were anterior by some years. 
That P. was in Florence, probably about 1345, may 
be deduced from a memorandum in a book of 
accounts of the “ Opera” of S. Giovanni di Pistoja 
(fuor civitas), which dates from 1320 to 1349, in 
which Maestro Puccio, res. in the Via Largha (and 
it is probable that this refers to Capanna), is named 
as one of the principal artists then living in Florence, 
the others being Taddeo Gaddi, Stefano (? Fio- 
rentino), Orcagna, his brother Nardo and Francesco 
(? Traini). 

Perhaps P. visited and worked at Assisi more 


CAPPONI 


than once, returning about the middle of the century 
to that city, where he appears to have settled and 
married. Vasari states that in his time there were 
still in Assisi some members of the family de’ 
Capanni. 

Vasari refers to works painted by P. in Florence 
at Rimini and in Bologna. 

(Milanesi; Vasari; Crowe and Cavalcaselle, It. 
ed.; S.L. Registers.) 

16. CapPponi, RAFFAELLO DI BARTOLOMMEO DI 
Niccouo, vy. RAFFAELLO DEL GARBO. 

17. Caproni, BARTOLOMMEO DI RAFFAELLO, 
v.s. RAFFAELLO DEL GARBO. 

18. Carpi, FRA CAVALIERE LODOVICO DI GIOVAN 
Battista DI ULiviert, detto m Creox. Cigoli 
(seven miles from Empoli), b. Sept. 21, 31559, 
d. June 1613-8. P. pr. A. mod. wr. poet. musician, 
(Eclectic School). mat. June 20, 1580. A.D. ante 
1594 [Consul del Corpo 1587 (Dec.). Consul 1595 
(was drawn but ineligible), 1597 (April), 1598 (Aug.)]. 
Acad. of S. Luke, Rome; p. of Alessandro Allori, 
subsequently influenced by Santi di Tito; the most 
important of the followers of Baroccio; learnt 
architecture and perspective under Bernardo Buon- 
talenti; studied the works of Michelagnolo and of 
Pontormo; was termed the Florentine Titian and 
Correggio; m. of Cristofano Allori, Giovanni 
Bilivert,* Vincenzo Bocacci,* Girolamo Buratti, 
Adriano Cili, Sigismondo Coccapani,* Andrea 
Comodi, Domenico Feti, Giovan Antonio Lelli,* 
Aurelio Lomi, Monanno Monanni,* Giulio and 
Cosimo Parigi, Clemente (Porcellini ?, 1597), Bene- 
detto (Boschi ?, 1598), who was in C.’s bottega in 
1599. Influenced Domenico Cresti (il Passignano) 
and Gregorio Pagani, his companions in art. He 
was a friend of Caravaggio. C.’s early studies in 
anatomy while with Allori, continued, however, in 
later life, produced an illness from which he suffered 
for some years. C. painted pictures, not only in 
Florence, but also for various places in Tuscany, 
including Fucecchio, the church of Sta. Maria di 
Montopoli, Colle, Cortona, Riottoli (near Empoli), 
Pistoja, Pisa and Leghorn. He painted in the 
cloister of S. Maria Novella in Florence, and assisted 
his master, A. Allori, in decorating with grotesques 
part of the first corridor of the Uffizi, in 1581. At 
the competition of 1588 C. presented a model for 
the facade of Sta. Maria del Fiore, and was engaged, 
at different times, on important architectural works, 
both in Florence and Rome. For the Grand-Duke 
he made designs of small sacred subjects, to be 
carried out in Pietra Dura, for the ciborium of the 
monumental chapel of the Medici. In 1596 he 
received a canvas from the A.D. on which to paint 
the portrait of Don Giovanni de’ Medici, the Pro- 
tector of the Academy, which he promised to do 
gratis(A.D.,R.28). L. designed and carried out the 
decorations for various Court festivities and royal 
marriages, especially for the marriage of Prince 

* Belongs to the seventeenth century. 
F 
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Cosimo de’ Medici with Maria Maddalena d’ Austria 
(Oct. 1608), which he was recalled from Rome to 
superintend, At this time he appears to have 
been made a Knight of the Order of S. Stefano. 
C. was first called to Rome to paint a picture for 
S. Peter’s, by commission of Pope Clement VIII. 
He returned to the Holy City at the end of 1608, 
or possibly in 1609, where he remained until his 
death, held in honour by his patrons, but suffering 
from the envy of rival P.’s. C.'died in his house 
in the Via della Sapienza, near the Piazza Navona. 
In the April preceding his death he was created a 
Knight of Malta, by desire of Pope Urban VIII. 
C. was buried in the church of S. Giovanni de’ Fio- 
rentini in Rome; his wish, expressed in his will, 
that his body should be conveyed to Florence, to 
be laid in the family tomb in Sta. Felicita, was 
never carried out. Casa Bozzolini, via Faenza, 
belonged to Lodovico Bastiano and Ulivieri Cardi 
[filza de’ partiti del 1597, No. 84], in which 
they lived from 1596 onwards. In 1605 Lodovico 
rented one of the “ casupole,”’ which were enclosed, 
on the erection of the Palazzo Gannucci (delle 100 
finestre); Piazza Sta. Maria Maggiore [v. Partito 
in filza 1605, No. 136, and Arroto, 1622, Gonf. 
Leon Bianco, No. 79]; Fantozzi Pianta Geometrica 
de Firenze, Nos. 53 and 151. He wrote a treatise 
on perspective and another on colours, but the MS. 
of this latter work appears to have been stolen 
during the author’s lifetime. For his literary attain- 
ments C. was elected a member of the Florentine 
* Accademia della Crusca.”’ 

Works :—Florence [Sta. Maria Novella, Corsini 
Gallery, Uffizi, Pitti, A.M.G.], Rome, Cortona, 
Empoli, Brussels, Leningrad, Paris, Munich, Madrid, 
Vienna, 

(Milanesi, Vasari; Baldinucci; Lanzi; Layard’s 
Kugler; de Boni; Siret; Cavallucci—Sta. Maria 
del Fiore; A.D. Registers.) 

19. CarpuccI, BARTOLOMMEO D1 Santi. Filor., 
b. ? c. 1557; d. 1608-10. P.S.A. m. of stucco. 
mat. Aug. 1, 1583 (in Spain) [A.D., R. 56]. A.D. 
May 2, 1593 (elected, when in Spain, on his written 
solicitation presented by Goro Pagani) [A.D., R. 27]. 
p. in painting of Federigo Zuccaro; in sculpture 
and architecture of Bartolommeo Ammanati, m. 
of Vincenzo Carducci. B. was one of Zuccaro’s 
assistants in painting the cupola of the Duomo of 
Florence (1574-79). He is stated to have been but 
little over twenty when he painted some frescoes 
and executed some works in S. Giovannino dei 
Gesuiti (now dei Scolopi) and a figure of S. Matthias 
in the church of the Concezione (destroyed in 1785), 
in the Via dei Servi. B. accompanied Zuccaro to 
Rome in 1580, where he assisted him in his paint- 
ings and may, very likely, have been involved in the 
master’s disgrace (v. Zuccaro Federigo). He prob- 
ably left Rome at the end of 1581, or the beginning 
of 1582, and proceeded to Spain, in which country 
he certainly was in August 1583. In Spain he so 
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distinguished himself at Court that, notwithstanding 
his longing to return to Italy, he was induced to 
settle in Madrid, with his younger brother Vin- 
cenzo. Both are recorded by Palomina as among 
the good P.’s who exercised their art in Spain. 
B. was an intimate friend of Gregorio Pagani, with 
whom he corresponded. He died at El Pardo near 
Madrid. 

Works :—Madrid. Brother of— 

20. Carpucci, VINCENZO DI Santi. Flor., b. 
1576; d. 1638. P. wr. p. of his brother Bar- 
tolommeo whom he followed to Spain, continuing 
to work in that country after his brother’s death. 
V. is considered to belong to the Spanish school. 
He wrote a dialogue on painting in Spanish, pub- 
lished in 1635. V. died at Madrid. 

(Baldinucci; Lanzi; Palomina, Cat. del Prado; 
Giornale di Erud., Vol. V.; A.D. Registers.) 

21. CaARLETTI, GIOVANNI DI BARTOLOMMEO. 
Flor., b. r5—, d. ——. P. mat. Aug. 4, 1580, 
a cante de’ Soldani [A.D., R. 56, c. 67*]. 

22. CarLett1, Luict pi NiccoLto pi Barro- 
LomMEO. Flor., b. 15—, d. Reeve 
June 8, 1571, a S. Andrea [Cod. XIIT.]. Demands 
payment for painting done in a house at Castello, 
1588 [A.D., R. 63, c. 7*}. 

23. Carui, CarLo pi Francesco. Flor., b. 
15—, d. P. On Feb. 20, 1596/7, on petition 
of Luca Curadini, Carlo is ordered to give up a 
picture of S. Peter, which came into his hands from 
the bottega of Mario [? Massari] [A.D., R. 63, 
c. 118]. On April 23 following he was ordered to 
paint the picture, within one month, to the satis- 
faction of the magistracy, otherwise it would be 
painted at his expense [id.]. Francesco di Carlo 
Carli, P., his son, was mat. in 1602 and an A.D. 
in 1613. 

24. Carui, Carto pi Jacoro. Flor., b. 15—, 
d. . P. Phy. A. 1559. Pop. of Sta. Maria 
Maggiore [Cod. XII.]. ? if a cousin of preceding. 

25. CarLo (MRO-), pr GIULIANO DI FILIPPO. 
Flor., b. r4—, d. r5—. A Florentine citizen, who 
worked in beginning of 1500 [v. Richa, Chiese Fio- 
rentini, V. I. 145, Lez. X.]. 

26. CARLI, RAFFAELLO DI BARTOLOMMEO DI 
GIOVANNI, v. RAFFAELLO, CARLI. 

27. CARLO DI GALEOTTO DI DOMENICO, ov. 
PORTELLI, CARLO. 

28. Canto pi Ser Lazzaro DA NARNI, Jv. 8. 
ANGELICO (FRA). 

29. Castrucci, GIOVANNI DI DOMENICO DI 
Francesco. Flor.,b. 15—,d.——. P. Phy. A. 
Feb. 3, 1566/7, a S. Apollinare [Cod. XIII.], paid 
6 flor. di sigillo. 

80. CaSENTINO, Jacopo (LANDINI) DI, PRATO 
Veeemo. b. ¢. 13107, d. ¢. 1390?. P Alyse, 
1339 (one of the first Councillors of the Company). 
p. of Taddeo Gaddi, m. of Spinello Aretino, Accord- 
ing to Vasari, a monk of La Verna placed J. to 
learn drawing and painting under Taddeo Gaddi, 


CASENTINO 


when the Master was working in that monastery. 
He subsequently accompanied Gaddi to Florence. 
J. was chiefly distinguished as a fresco-painter, but 
of his various works, executed in different parts of 
Tuscany, few traces remain. As an A. J. restored 
a Roman aqueduct at Arezzo in 1354, bringing the 
water under the walls of the city and making the 
fountain then called “ Guinizzelli”’ or “‘ Vinizzelli,’”’ 
since incorrectly termed “‘ Fonte Veneziana.” The 
aqueduct, from want of care, was no longer service- 
able in 1587. With reference to J.’s family, Det 
Migliore in his MS. annotations on Vasari, quoted 
by Milanesi, observes: “That Messer Cristofano 
Landini, to whose family Vasari says J. belonged, 
was the son of Bartolommeo Landini of Borgo alla 
Collina in the Casentino. Cristofano’s son, Ber- 
nardo, who had acquired the citizenship of Florence 
through his father, for many years Chancellor of 
the Signory, was one of the Priors in 1336. In 
1356 the citizenship of Florence was conferred on 
Giovanni di Bindo (q.v.), P. of the Casentino, who 
in 1391 was balloted for the major offices of the 
city as Giovanni Landini. P., under the standard 
of the White Lion (pop. of S. Maria Novella). This 
Giovanni, from other probable evidence, appears to 
have been a nephew of Jacopo. That J., therefore, 
was a Landini is very possible, if absolute proof - 
be wanting.” Milanesi was of opinion that the 
‘ Jacopo Landini” of whom notices are met with 
in the acts of Ser Bartolommeo di Joviano d’Arezzo, 
in the years 1378, 1379, 1386, and 1390, is the P. 
If so, J. had a daughter, Angela, who married in 
1378 a certain Domenico di Micho. J. is stated to 
have lived to the age of eighty, dying at Prato 
Vecchio. He was buried in the Abbey of S. Agnolo, 
belonging to the Order of Camaldoli, outside that 
town. Matteo di Jacopo di Casentino in S.L. 1373 
(altered) ? if his son. 

Crowe and Cavalcaselle [II. 424] mention, among 
the works painted by Jacopo, three tabernacles— 
the one of the Madonna in Mercato Vecchio, 
on corner of Piazza S. Marco in Via Cocomero, the 
other at the Tintori, which is situated at S. Nopi. 
He also painted the pilasters, the vaults and the 
walls of Or S. Michele with sixteen patriarchs and 
prophets and scenes from their lives. These paint- 
ings are no longer seen, except some life-size upright 
figures of saints in niches on the pilasters, each 
above a scene from the life of the respective saint. 
One represents the Annunciation, another the 
Trinity. In the vaults are still the remains of some 
figures of saints. The character of these paintings 
is Giottesque. 

He painted many frescoes at Arezzo, the greatest 
part of which are lost. The only fresco still to be 
seen is in the church of S. Bartolommeo, in a species 
of tabernacle to the left of the high altar. It repre- 
sents the dead Christ, half in a coffin, on one side 
the Madonna, on the other S. John Evangelist, and 
SS. Bartolommeo and Donato, with the Lamb 
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between them, in the vaulting. There is also a 
fresco of SS. Francis and Dominic in the Pieve, and 
a Pieta in the Confraternity of S. Maria della 
Misericordia, in Arezzo. In the National Gallery, 
London, is an altar-piece painted by J. for S. 
Giovanni Evangelista in Prato Vecchio, and illus- 
trating scenes from the life of the titular saint 
[Nos. 580, 580a]. 

Works :—Florence, Arezzo, National Gallery. 

(Milanesi, Vasari; Crowe and Cavalcaselle, It. 
ed.; National Gallery Catalogue.) 

81. Casini, Virrorio pi GIOVAN BATTISTA DI 
Matreo. Flor., b. 15—, d. ——. P. Phy. A. 
Jan. 24, 1566/7 [Cod. XIII.]. [A.D., R. 25] 3rd 
Consul Aug. 19,1572. A.D. Dec. 13,1572. Brother 
of— 

82. Casrnr, GIovAN MARIA DI GIOVAN BATTISTA 
pi Marreo. Flor., b. 15—, d. 1617, Nov. 25. P. 
A.D. mat. Sept. 1576. (Provveditore 1580-81/2. 
Consul del Corpo 1582 (Aug.), 1588 (Aug.), 1594 
(Aug.). Consul 1604 (April). m. of Antonio di 
Giuliano di Niccolino. G. M. is mentioned in the 
acts of the A.D., between 1592 and 1596, as having 
painted various pictures for private clients, among 
them the portrait, in a frame, of Giovanni, the 
baker, of the Via San Gallo. In 1605 he valued a 
picture by Donato Mascagni. In the Church of 
S. Salvatore, Pistoja, is a Deposition on the high 
altar by G. M. G. M. was buried in the church of 
Sta. Maria Novella. He was the father of Domenico 
(mat. 1609) and Valerio or Valore (mat. ? ante 1620), 
both P.’s, whose notices belong to the seventeenth 
century. 

The prices of portraits by fair artists about this 
period may be seen from the following reference in 
the books of the A.D. Two portraits, with hands, 
of a lady and gentleman respectively, painted by 
G. M. ¢. 1602, were valued by Benedetto Veli, after 
C.’s death in 1619, at 10 scudi (70 lire) the pair. 
Giovanni Nigetti valued them at 7 scudi. Domenico 
Frilli Croci was unable to fix a value, but believed 
that G. M. usually received 2 scudi for male and 
3 scudi for female portraits of this description. 

(Baldinucci; Lanzi; A.D. Registers.) 

88. CasTAGNO, ANDREA DEL (ANDREA DI BaAr- 
TOLOMMEO DI SIMONE), detto ANDREINO DEGLI 
Impiceatr. Flor., b. 1590; d. Aug. 19, 1457. P. 
Phy. A. May 30, 1445 [Cod. XXI.]._ m. of Marco 
del Buono, Berto Linaiuolo, Jacopo del Corso, 
Giovanni da Rovezzano (?). As Piero Pollaiuolo 
was born in 1445 and A. died in 1457, the Master 
can only have superintended his early studies, if, 
indeed, he was A.’s pupil. A. was either born, or 
lived as a child, at Castagno, a poor village in the 
Mugello. According to Vasari, after the death of 
his father, and when still a little lad, he came under 
the care of an uncle, whose sheep he kept at Cas- 
tagno. A.’s father, Bartolommeo, was a_ small 
proprietor and labourer of the pop. S. Andrea a 
Linari. We note a few dates having reference to 
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A.’s work asa P. He obtained the surname “ degli 
Impiccati”’ from having painted, on the facade of 
the Bargello, the figures of the Albizzi, Peruzzi and 
other Florentine citizens, who were executed or 
banished as rebels, after the return to Florence of 
Cosimo, il Vecchio, de’ Medici in 1435. In 1444 A. 
designed a Deposition from the Cross for a circular 
window in the cupola of the Duomo, which still 
exists. On Feb. 28, 1445/6, he was paid 8 lire 
3 soldi for painting a lily and two “ putti”’ above 
the organ of the same church. In 1449 A. was 
commissioned by Ser Lionardo di Francesco di 
Nardo de’ Fallandanzi da Orte, Rector, to paint a 
panel of the Assumption of the Virgin for the church 
of S. Miniato fra le Torri, for the price of 104 lire. 
Between 1451 and 1453, A. was engaged in painting 
the wall on the choir of the church of S. Egidio 
(Sta. Maria Nuova), for which he was to receive the 
sum of roo flor. of gold. In 1454, Alesso Baldo- 
vinetti [¢.v.] coloured—apparently from Alesso’s 
cartoon—for A. a large ‘‘-panno ”’ of the “‘ Inferno,” 
for which, on June 16, he owed the P. 40 lire. 
The work was carried out in the infirmary of the 
Servi. Vasari records that A. also painted for 
the hospital of Sta. Maria Nuova aS. Andrea in the 
cloister della Ossa, above a doorway, which gave 
such satisfaction that he was commissioned to paint 
a “Last Supper” in the attendants’ refectory. 
Both these works are lost. He painted aS. Giuliano 
at the door of the church of S. Giuliano. 

If A. is the Andreino da Firenze mentioned in a 
note of a payment found by Mr. E. Miintz in the 
Vatican Archives, he was in Rome in the autumn 
of that year, working for Pope Nicholas V. In any 
case he was again in Florence in 1455, painting in 
the Feroni and Medici Chapels in the church of 
the Servi(SS. Annunziata). A fresco of the Trinity 
with S. Jerome and other Saints was uncovered after 
1890 behind the altar of the Vai-Verazzani, formerly 
Montanto, chapel in this church, which was formerly 
dedicated to S. Jerome. 

On Oct. 19, 1455, the Commune of Florence 
decreed that an equestrian figure of Niccoléd da 
Tolentino should be painted and placed in the 
Duomo; the commission was given by the Board 
of Works to A., who received 24 golden florins for 
the work. It was restored in 1524 by Lorenzo di 
Credi, and may still be seen in the cathedral. In 
May 1557 A. painted his last great work: a “‘ Last 
Supper ” (fresco) in the refectory of the monastery 
of S. Apollonia. A. was married, but does not 
appear to have had any family. His wife pre- 
deceased him by eleven days; and it is possible 
that they both died of the plague, which made its 
appearance in Florence in 1457. A. was buried in 
the church of the SS. Annunziata. He res. in the 
pop. Sta. Maria del Fiore. As Domenico Vene- 
ziano survived A. and, finally, died a natural death, 
it is evident that the latter did not murder him. 
(The legend probably arose from the real assas- 
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sination about this period of an obscure P. named 
Domenico (v. App.).) 

A.’s paintings in Florence recorded by Vasari at 
S. Miniato al Monte, in the cloister and church of 
S. Benedetto, outside walls destroyed in siege, Sta. 
Trinita, Santa Maria Nuova (choir and church of 
S. Egidio), and the cloister of Sta. Croce, have all 
perished or been covered over, as also has his fresco 
of Charity in the Palace of the “‘ Vicario” of Scar- 
peria in Mugello. The tabernacles painted by him 
are no longer in existence. 

Principal Works :—Florence (S™- Annunziata, 
fresco of S, Jerome; S. Appollonia, old Refectory ; 
Last Supper, above Resurrection: Crucifixion and 
Deposition (?) (frescoes); in the same room nine 
frescoes of illustrious personages, originally painted 
in the Villa Pandolfini a Legnaia; inner cloister of 
monastery (now military stores)—lunette—dead 
Christ supported by angels. Sta. Maria degli 
Angioli, in connection with the hospital of Sta. 
Maria Nuova, cloister, Crucifixion. Convent of the 
Oblate: Crucifixion, brought from Sta. Maria degli 
Angioli. Sta. Maria del Fiore, equestrian effigy of 
Niccolé da Tolentini. Palazzo Torrigiani, Portrait 
ofa Man. National Gallery, Crucifixion (No. 1138). 
Widener Collection, Philadelphia, David slaying 
Goliath. 

(Milanesi, Vasari; Crowe and Cavalcaselle, It. 
ed.; Layard’s Kugler; National Gallery Cata- 
logue; Phy. A. Registers.) 

84. CASTELLO, BERNARDO. Genoa, b. 1557, d. 
1629. P. (Genoese school), A.D. 1588. p. of 
(i) Andrea Semini, (ii) Luca Cambiaso. B. painted 
in Genoa, Rome and Turin. He executed the 
drawings for Tasso’s ‘‘Gerusalemme Liberata,” 
which were engraved by Agostino Carracci. His 
letter of request for election to the Florentine 
** Accademia del Disegno,” dated Sept. 11, 1528, 
was presented by Girolamo Macchietti [A.D., R. 
290). 

Principal Works :—Genoa, Rome, Turin, Nantes. 

(Baglione; Siret; de Boni; A.D. Registers.) 

85. CASTELLO, FILIprpo DA, v. FILIPPO DA 
CaSTELLO. 

386. CaToLFI, MatTEo pi (GrovAN) Barra. 
Flor., b. 15—, d. ——.  P. His name appears on 
A.D., R. 24, c. 81 in Feb. 1568/9. In 1571 a picture 
by him, “‘ The Birth of S. John,” was hung up in 
the Academy [A.D., R. 24, c. 31]. From an entry 
in the Register of Matricoli of June 22, 1584 [zd. 
56, c. 76*], it results that Matteo was then in Rome. 

87. CAVALORI, MIRABELLO DI ANTONIO PACINI 
DE’ (also called Mirabello di Salincorno, from a nick- 
name given to his father). Was Councillor A.D. 
Oct. 18, 1563. Flor., b. 15—, d. 1572, Aug. 27. P. 
pr. Phy. A. Jan. 15, 1566/7. A.D.,R.; S.L. p. of 
Ridolfo del Ghirlandaio. An intimate friend and 
companion of Girolamo Macchietti, with whom he 
painted a picture of Lorenzo de’ Medici receiving 
the youthful Michelagnolo in his Academy, a canvas 
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executed for Buonarroti’s solemn obsequies, held in 
Florence in 1564. He res. at the Canto de’ Monte- 
lauri near Sant’ Ambrogio. M. was buried in the 
church of S. Piero Maggiore, and, from the date of 
his registration in the Phy. A., appears to have died 
young. His father was a dyer. 

Principal Works :—Florence (Pitti Gallery No. 
387, Head of John Baptist brought to Herod). S. 
Salvi (panels, ? from Scrittoio of Don Francesco 
de’ Medici, in which M. appears a good draughts- 
man). 

(Milanesi, Vasari; Lanzi; Registers of Phy. A. 
and S.L.) 

38. CAVALLINI, Pietro. Rome, b. 12—,d. 13—. 
P. MO(Roman school). P. grew in art under and 
worked with the Cosmati, and has been considered 
a scion of their family. Sir H. Layard says that P. 
was neither a scholar nor a follower of Giotto; 
but Crowe and Cavalcaselle state that he assisted 
the Master in his works in Rome. m. of Giovanni 
da Pistoia (? Cristiani). According to Vasari, P. 
sojourned in several places in central Italy. It is 
certain that in 1308 he was at Naples in the service 
of King Robert, with an annual stipend of 30 oz. 
of gold and 2 oz. for his lodging. The dates of the 
birth and death of P. are uncertain; ¢. 1250 has 
been given as that of his birth, and 1344 and 1364, 
variously, as the year in which he died. Vasari 
says that he lived to the age of eighty-five. Per- 
haps the most probable assumption is that he was 
born about, perhaps a little after, 1260, and that 
he died between 1345 and 1350. 

Works :—Rome, Assisi (?). 

(Milanesi; Vasari; Crowe and Cavalcaselle, It. 
ed.; Layard’s Kugler.) 

89. Ceccui, Marreo pr Lanpo. Flor., b. 15—, 
d. P. On Oct. 20, 1595, Matteo demanded 
322 lire from Jacopo Martini for several works done 
for him [A.D., R. 63, c. 86¢]. 

89a. CeccinI, Domenico p1 MRO. Piero, Colle 
di Val d’ Elsa. B. 15—, d. 16—. mat. ante 1592 
[A.D., R. 56, 125*]. Member of Corpo, 1596 [zd. 
27, c. 84]. On Feb. 16, 1589/90, Domenico de- 
manded payment of 42 lire, balance of certain 
paintings executed by him for Benedetto Buon- 
consigli [7d. 63, c. 22*]. On Oct. 31, 1596, Goro 
Pagani and Filippo Furini valued a painting by 
Domenico at 35 lire [zd. 28, c. 12*]. 

40. CECCHINO DEL Frare. Flor., b. 14—, d. 
15—. P. p.ofFraBartolommeo. Padre Marchesi, 
in his Life of Fra Bartolemmeo, prints a contract 
entered into between the Master and Francesco di 
Filippo di Firenze, on Jan. 1, 1515/16. The Frate 
accepted F. as “garzone” and ‘“‘lavorante di 
bottega.”’ F. was to receive 18 ducats larghi of 
gold in gold, working in the bottega or elsewhere, 
as his master required, the whole year, holy days 
excepted. Any time lost was to be made good, or 
his wages would be reduced. 

The only Francesco di Filippo we have met with 
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at this date is Francesco di Filippo d’ Antonio 
Forestani, whose name appears on the roll of S. 
Luke in 1525, and who died in 1527. In all prob- 
ability, therefore, he is the Cecchino del Frate whose 
name heads this notice. 

(Marchesi; S.L. Register.) 

41. Cecco Bravo, v. MONTELATICI, FRANCESCO. 

42, Cecco DA FIRENZE, v. FRANCESCO DA 
FIRENZE. 

43. Cecco (CecHo-Giacno) pi Laro. Flor., b. 
13—, d. ——. P. Phy. A. bet. 1353-86 [Cod. 
VII, VIII.]. S.L. 1385. On Dec. 30, 1380, C. and 
Piero di Giovanni (¢.v.), P.’s, were to be paid 
25 florins for painting the “‘ Saletta ” of the ‘‘ Palazzo 
de’ Signori.” C. res. at one time, it would appear, 
in the pop. S. Ambrogio, and later in the pop. S. 
Piero Maggiore. 

(Gaye; Phy. A. and S.L. Registers.) 

44, Cecco pt Pietro. Pisa, b. 13—, d. ante 
1402. P. (Pisan school.) p. of Paolo Lazzarini 
da Lucca, when the Master was residing in Pisa. 
In 1351 C. was at Lucca, in company with Francesco 
di Cristofano, P. of Florence, probably to execute 
some works in the Church of the Servi. From Aug. 
1370 to June 1371 he was working in the Campo 
Santo of Pisa with Francesco da Volterra and 
Neruccio di Federigo. C.’s daily wages did not 
exceed 18 soldi, while Neruccio was paid 20 soldi 
and Francesco 35 soldi per diem. To the above 
P.’s, as working with C. in 1370, Ciampi adds the 
names of Puccio di Landuccio, Niccolaio di Puccio 
and Jacopo del quondam Francesco di Roma. In 
1379 C. is stated to have restored the fresco of the 
Inferno (commonly attributed to Orcagna), ‘‘ guasto 
per gli Gharzoni,” in the same Campo Santo. 

On Aug. 12, 1385, the ‘‘ Opera” of the Pisan 
Duomo paid 1o gold lire 3 soldi for painting some 
banners for that church. Ciampi records a Nativity 
of the Virgin, painted by him, in 1386, for the 
church of S. Pietro a Vinculis of Pisa, which has 
disappeared. C. was Anziano del Popolo, in the 
Quartiere Ponte of Pisa, during the months of Jan. 
and Feb. 1380. He died in the last years of the 
fourteenth or at the beginning of the fifteenth 
century. He was no longer living on March 26, 
1402, at which date his son, Marco, made his pro- 
fession in the order of the Augustine Friars. 

Principal Works :—Pisa (Civic Museum, three 
panels signed, Pieta with SS. Caterina and Lucia, 
dated MCCCLXXVII, Our Lord Crucified with the 
Virgin and S. John. On the lateral compartments 
are figured SS. Caterina, Barbara, Agata, Orsola, 
Maria, Agnese and two others dated MCCCLX XXII. 
—S. Simone, a processional standard, painted on 
wood, a Virgin and Infant attributed to C. was in the 
sale of the Toscanelli Collection at Florence in 1883. 

(Milanesi; Vasari; Toscanelli catalogue; Crowe 
and Cavalcaselle, It. ed.; Ciampi; Tanfani.) 

45. Cecco pi Rosso. Flor., b. ——, d. 13—. 
P. Phy. A. bet. 1320-43 (Cod. VII. VIII.}. 
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46. CECCO DI SALIMBENE DA Campr. b. 12—, 
d. ——. P. p. of Scalore di Lottiere. He was 
emancipated, by deed drawn up by Ser Luca da 
Campi, notary, and so was free to bind himself to 
his Master for four years, from April 16, 1295. 

(Milanesi, Nuovi Documenti.) 

47. CENNAMELLI, FRANCESCO, 
CENNAMELLI. 

48. CENNI DI FRANCESCO pi SER Cenni. Filor., 
b. 13—, d. 14—. P. Phy. A. March 23, 1368/0. 
S.L. 1415 (? the date of his death). Imitator of 
Agnolo Gaddi. 

Principal Works :—Volterra (where he painted, 
in 1410, in the Oratory of the Company of the 
Holy Cross, subjects from the life of Our Lord and 
the invention of the Cross, the Four Evangelists 
being by Jacopo da Firenze), Florence (A.M.G. 
No. 142, panel dated Jan. 25, 1420, unknown P. 
(attrib. to)). S. Gimignano (attrib. to). 

(Milanesi, Vasari; Crowe and Cavalcaselle, It. 
ed.; Phy. A. and S.L. Registers.) 

49. CENNI DI PEPE, v. CIMABUE. 

50. CENNINI, CENNINO DI DrEA (ANDREA), da 
Colle di Vald’ Elsa. B.c.1372,d.c.1440. P. wr. 
p. of Agnolo Gaddi. C.’s father brought him, while 
still a child, to Florence, and placed him with the 
Master, with whom, as C. himself states, he remained 
twelve years. On the death of Gaddi, in 1396, C. 
left Florence to seek his fortune at Padua, to which 
city he probably accompanied Bonifazio Lupi, the 
founder of the Florentine Hospital, which still bears 
his name. C. soon entered the service of Francesco 
(Vecchio) da Carrara, sovereign of Padua. About 
1398 C. married Ricca, of the noble Paduan family 
of Cittadella, by whom he had no issue. The works 
that C. executed at Padua are not known, but it is 
proved that, during his residence in this city, he 
wrote his celebrated treatise on painting, printed 
for the first time in Rome, by the Chevalier Fam- 
broni, and republished, in 1859, by Lemonnier of 
Florence. An excellent translation, with annota- 
tions, of C.’s work, by Mrs. C. J. Herringham, was 
published by Allen of London in 1899. 

Principal Works :—Florence (Uffizi, from the 
Collection of the Hospital of Sta. Maria Nuova, 
fresco transferred to canvas, originally painted 
under the loggia of the Hospital of Bonifazio). 
S. Gimignano (? old fresco of the Virgin, which 
was on the outer wall of the Oratory of S. Lorenzo 
in Ponte, and Our Saviour on the Cross, on a side 
wall. The first, of Sienese School, is supposed to 
have been restored by C. and the second painted 
by him). 

(Milanesi, Vasari; Crowe and Cavalcaselle, It. 
ed.; Pecori.) 

51. CERAIUOLO, ANTONIO DEL, was ANTONIO D’ 
ARCAGNOLO DI GiuLiANo. Flor., b.—, d. 15—. P. pr. 
S.L. 1525. p. of Lorenzo di Credi, assistant and 
friend.of Ridolfo del Ghirlandaio. Vasari calls A. an 
excellent portrait-painter, as far as likeness was 
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concerned, although faulty in drawing. He men- 
tions two of A.’s panels, one a Crucifixion, with the 
Magdalen and S. Francis, painted for the church of 
S. Jacopo tra i Fossi, which is now preserved in the 
A.M.G. (No. 163); the other an Archangel Michael, 
which appears to have been taken from a copy, by 
Ridolfo del Ghirlandaio, of the archangel in Fra 
Bartolommeo’s fresco of the Last Judgment in the 
cemetery of the hospital of Sta. Maria Nuova. It 
was originally placed in the church of the SS. 
Annunziata, but is now lost. 

Principal Works :—Florence. 

(Milanesi, Vasari; Baldinucci; Lanzi; Registers 
of S.L.) 

52. CERCHIALLI, LorENzO pr Matteo. Flor., 
b, r5—, d. P. 1594. Owed 27 lire for 
matricola [A.D., R. 57, c. 65]. 

58. CESARE (CESARI) DI VINCI, vy. FABBRINI, 
CESARE. 

54. CHALVANO, v. CALVANO. 

55. Caecus (Cecco or FRANCESCO) DA FIRENZE. 
b. r2—, d. 13—. P. C. worked in the Abbey of 
Pomposa in 1316. We do not think that this P. 
can be identified with any of the artists of the 
name of Francesco living in Florence a few years 
later, unless he may be Francesco Cennamelli. 
Others were Francesco Consigli, Francesco Corsel- 
lini, Francesco Pardi and Francesco Vanni, who 
were all working in Florence before 1340. 

(Crowe and Cavalcaselle, It. ed.) 

56. CHELE pi Pino. Flor.,b. r2—,d.——. P. 
m. of Grazianello di Giovanni, who was placed with 
C. by Coluccio di Guido, P., on Aug. 26, 1295, to 
learn the art for four years. 

(Milanesi, Nuovi Documenti.) 

57. CHerico (or Carerico), FRANCESCO D’ AN- 
TONIO DEL. Flor., b. 1433, d. Dec. 28, 1484. M.I. 
S.L. (lib. rosso 1472), From an entry in the books 
of the Company of S. Paolo of Feb. 22, 1451/2, 
when he joined the brotherhood, F. appears to 
have been brought up as a goldsmith, but to have 
abandoned that art to become a MI. (fu orafo, ora 
minia). He seems to have been actively employed 
in his profession, but in his return to the Catasto 
states that, when in constant work, he was only 
able to earn 60 flor. per annum or less. Notes of 
payment to F. are found in the books of the Servi 
(SS. Annunziata) between 1451 and 1472, and his 
name appears in a Register of the hospital of Sta. 
Maria Nuova in 1477. F. illuminated two large 
antiphonals with Zanobi Strozzi and an unknown 
illuminator for Sta. Maria del Fiore (now in the 
Laurentian Library), which are believed to have 
been commenced on July 4, 1463, and he illuminated 
some choral books for the Basilica of S. Lorenzo. 
F, belonged to the pop. S. Piero Maggiore. 

Principal Works :—Florence (Laurentian Library, 
Antiphonals Nos. 148, 149, 150, 151). S. Lorenzo, 
Antiphonals E. 204, 205, H. 207 (with an unknown 
illuminator), I. 208 (id.), K. 209 (id.), I. 
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(Milanesi, Vasari; Lemonnier, Vasari; Registers 
of S.L.) 

58. Carano pi Micnete. Filor.,b. ,d. 13—. 
P. Phy. A. bet. 1320-53 (? ante 1330) [Cod. 
VII.]. Partner of Matteo Rosselli and Bartolo 
Gioggi, in 1330. The partnership was formed to 
paint and sell leather caparisons for horses. (2. 
Pasquino Cenni.) There is an entry in the ledger 
of the Company of S. Piero Martire of Sta. Maria 
Novella, dated July 29, 1326, by which C. is credited 
for having painted the “‘ Angeli del ferro,” probably 
ornamenting the screen enclosing the chapel [Wood 
Brown]. 

(Milanesi, Nuovi Documenti; Wood Brown.) 

58a. Coiano, vi Micuere. Flor., b. ——, 
d. 13—. P. Phy. A. bet. 1320-38/9 [Cod. VII. 
VIIl.] (Frey.) 

59. Cuiss1, SerToRIO pi Camimio. Siena, 
b. r5—, d. ——. P. 1594. Owed 27 lire for 
matricola [A.D., R. 57, c. 50]. 

60. CHONTRO, v. CONTRO. 

61. CIAMPELLI (or CAMPELLI), AGOSTINO D’ 
AnprEA. Flor., b. 1568?, d. 1630? (see below). 
P. (Mannerist). A.D. mat. May 1, 1585. [Scrivano 
1590/1. Provveditore, elected but refused 1592/3. 
Camarlingo, 1594, substituted in this office by 
Cosimo Gamberucci on Nov. 9. Consul del Corpo 
1591 (Aug.), drawn, but under age, 1592 (Aug.), 1601 
(Dec.), drawn, absent, 1611 (Aug.). Consul, 1620 
(Dec.), drawn, absent.] p. of Santi di Tito, m., in 
1594, of Filippo da Castello. In April 1588 A. 
was fined for not having paid his matriculation fees 
to the A.D. up to that date. The books of the 
Academy (civil suits) also show that, on Feb. 19, 
1590/1, he notified Stefano di Jacopo Perini, tailor, 
to name an arbitrator, who, in conjunction with 
one selected by A., should estimate seven portraits 
painted for Perini. Of these, one was the likeness 
of the tailor himself, the others were portraits of 
illustrious men. The canvases were c. 14 bracchia 
high. In Dec. 1592 A. competed, unsuccessfully, to 
paint the ceiling of the hall of the A.D. The votes 
fell on Ligozzi, Morandini (il Poppi) and Santi di 
Tito. A. was still in Florence in 1594, when Filippo 
da Castello was working in his bottega. He appears 
to have transferred his residence to Rome at the 
close of this year. In Rome he lodged in the 
palace of the Cardinal Alessandro de’ Medici, Arch- 
bishop of Florence (afterwards Leo XI.). He 
brought with him from Florence a large picture of 
the Marriage in Cana, which was exhibited in the 
hall of the Archbishop’s palace and was commended 
by his Roman colleagues. A. painted in fresco 
and oil in Sta. Prassede, S. Agnese fuori le Mura, 
S. Giovanni Laterano, Sta. Maria in Trastevere 
and in several other churches. Lanzi compares him 
to his fellow p. with Santi di Tito, Lodovico 
Buti, and describes them both as good draughts- 
men and bright colourists, although sometimes 
crude. He adds that A.’s masterpiece was a 
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“‘tavola”’. of the “ Visitation” in the church of 
S. Stefano at Pescia. A. became Director of the 
Works of S. Peter’s, and Baglione says that, accus- 
tomed as he was to work quietly in his studio, per- 
haps the work was too much for him, as he died 
at the age of sixty-two. His portrait is in the 
Academy of S. Luke. A. kept a small book in 
which he made water-colour sketches of all his 
works. 

In Florence the following works may be seen: 
S. Michele Visdomini, Nativity. Casa Buonarroti. 

If Ciampelli was Scrivano in 1590/1, he must 
have been at least twenty-four years of age. That 
he was under thirty is shown by his not having 
been able to act as Consul del Corpo in 1591 (Aug.) 
{see Statuti della Mercanzia]. The usual age of 
matriculation was twenty, although he may have 
matriculated a year or two earlier. All things con- 
sidered, his birth may be placed ¢. 1565, and if he 
died at the age of sixty-two, his death must have 
occurred ¢, 1627; but he may have lived longer. 

o ; Baglione; de Boni; Siret; A.D. Regis- 
ters. 

62. Crancni1, NiccoLo pi Domenico.  Flor., 
b. 15—, d. 16—. P. Nov. 1574, paid 2 lire [A.D., 
R. tor, c. 39]. Feb. 1575/6, received candle [7d. 
25, c. 52%]. Niccolo’s accounts for his mat. run 
from 1576 to 1627, where a balance was still 
owing. 

63. CIANFANINI, GIOVANNI DI BENEDETTO. 
Blon, b: 1462, d. Aug. 18, 1542. P. S.L. (lib. 
rosso, 1503-5). p. of: (i) Sandro Botticelli; 
(ii) Fra Bartolommeo. G. was a friend of Lorenzo 
di Credi, and appears at one time (1523) to have 
been his assistant. He was one of the witnesses to 
Lorenzo’s will in 1531. In his return to the Catasto 
of 1480 G. is stated to be aged eighteen years and 
five months, and to be with Botticelli the P. with- 
out a salary. The few notices concerning G. 
collected by Milanesi follow. In 1511 he repainted 
and gilded the base of the wooden “ putto”’ which 
struck the hours on the clock of the Torre del 
Saggio [Assay Office] in the Mercato Nuovo, and in 
the same year painted a curtain for Monte del 
Fora’s mosaic head of S$. Zanobi in the Duomo, for 
which he was paid 1 lira 12 soldi. In the following 
year he restored a panel of Our Lady hung in the 
Chancery of the Ten. In 1514 with Lorenzo di 
Credi, and again in 1516 with Fra Bartolommeo, 
G. appraised the paintings of Ridolfo del Ghir- 
landaio in the chapel of the Signory in the Palazzo 
Vecchio. [Giornale di Cred. e Deb. dell’ Opera del 
Palazzo dal 1512 al 1523. A.S.F. Classe VIII. 
No. 26. Stanza G. ar. II.] In 1519 he restored the 
figure of Dante painted, on canvas, by Domenico del 
Michelino, which is now in the Duomo, and in 1523 
coloured and gilded the frame (fornimento) for a 
panel of the Archangel Michael painted by Lorenzo 
di Credi for the same church, in the old sacristy, 
but the frame was redone. For this work he 
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received 56 lire. Finally, between 1527 and 1541 
he executed various works of small importance for 
the church of S. Marco. To Milanesi’s notices we 
can add the following data: In 1498 G. rented a 
bottega in Borgo S. Apostolo, for which he paid 
40 lira per annum. On March 5, 1512, he was paid 
for painting six candles at the rate of 5 s. each, 
and fifty pieces of fine gold for his colours and work 
in restoring a Madonna in the church of S. Croce. 
On Jan. 7, 1513, Lorenzo di Credi and Giov. Cian- 
fanini valued works executed in the palace by 
Francesco del Dolzemele. G. was twice married: 
(i) to Marietta di Piero di Matteo Benti; (ii) to 
Benedetta di Monte di Francesco di Ser Niccold. 
His son Raffaello (S.L. Register A. 1538), about 
whom we have no further details, was also a P. 

(Milanesi, Vasari; Cavallucci; Register of S.L.) 

64. C1arpo pi Donato pi Crarbo. Filor., b. 
13—, d. r4—. P. Phy. A. bet. 1386-1408 [Cod. 
Vil.}. S.L. 1375. Pop. S. Ambrogio. 

Ciolo, v. Libro d’ Uscita Comp. delle Landi di 
S.M. Novella, an. 1314, 1316. 

65. CrarpI, LORENzO pI Piero, detto m Pir- 
TORINO. Flor., b. 15—, d. 16—. P. mus. p. 
of il Poccetti, whose half-brother he was by the 
marriage of Poccetti’s mother with the father of 
L., a weaver of linen stuffs. After Poccetti’s death 
L., who, with his brothers Paolo and Battista, had 
been made the P.’s heirs, returned to S. Gimignano, 
where he executed some works, among others the 
restoration of the image of the Virgin in the church 
of the Madonna dei Lumi, for which the Commune 
paid him 50 lire. According to Pecori, the frescoes 
in the oratory of S. Francesco at S. Gimignano 
attributed to Poccetti are rather by L. They are 
now much damaged by damp. L. appears to have 
been a born musician, and without any instruction 
to have both constructed and played on the organ 
(gli organt) excellently. 

We have not found the name of Lorenzo in the 
books of the A.D., but in 1597 a Vincenzo di Piero 
Ciardi da San Gimignano (? if not an error for 
Lorenzo) is entered on the register as having to 
pay 14 lire for his matricola, the fee for working in 
the country district. In 1628/9 the name of Vin- 
cenzo di Piero ... . da San Gimignano appears as 
an A.D., but it is not stated if he were a P. 

(Balinucci; Pecori; A.D. Registers.) 

65a. Crarpr, Baccio. Flor., b. 1578, d. 1642. 
P. p. of Santi di Tito. m. of Pietro da Cortona 
in Rome. B.’s father, although in moderate cir- 
cumstances, gave him a good education, especially 
in Christian discipline. Showing an_ inclination 
towards art, he was placed with Santi di Tito, under 
whom he studied with Andrea Comodi, Agostino 
Ciampelli and other of his contempories. Having 
made progress in colouring, he proceeded to Rome, 
where several of his friends had distinguished them- 
selves. In this city he gained some reputation and 
opened a school of art. Passeri mentions an altar- 
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piece, “Our Saviour on the Mount of Olives,” 
painted by B. im the church of Sta. Maria della 
Concezione (dei Cappuccini) and another, ‘‘ Mary 
Magdalen being carried by Angels to Paradise,” in 
the chapel ‘del Crocifisso”’ in the church of S. 
Giovanni de’ Fiorentini. 

B. also worked for private patrons. He led a 
decent life, and was given to works of piety and 
charity, bequeathing all his worldly goods to the 
Povere Zitelle, dette di S. Filippo Neri, in whom 
he took great interest. B. was rather lame and 
small of stature, but, says Passeri, of a great soul. 
He died in Rome. We have not met with B.’s 
name in the registers of the Florentine A.D. 

(Passeri; Lanzi.) 

66. CiccHo, v. CEcco. 

67. Creco, Niccoid. Flor.,b.14—,d.-—.  P. 
p. of Domenico Ghirlandaio, possibly the Niccolaio 
who painted a compartment of the predella (Dis- 
putation of S. Stefano) of Ghirlandajo’s altar-piece 
for the choir of Sta. Maria Novella, after Domenico’s 
death in 1494. 

68. Crx1, ADRIANO DI PreTRo, fiamingo (Milanesi, 
Vasari). B. 15—, d. 16 P. mat. 1599/ 
March 4, 1600, p. of il Cigoli. 

69. CicoLi (11), v. CarD1, Lopoyico. 

70. CIMABUE, CENNI (BENCIVIENI?) DI PEPE 
(Jacopo) detto. Flor., b. 1240?, living 1302. 
P. m. of Giotto, worked at Pisa with Giovanni 
detto Niccholo di Apparecchiato da Lucca. 

We shall often have occasion to remark, in treat- 
ing of the early Florentine P.’s, that their lives, in 
the absence of positive data, can only be partly 
and imperfectly reconstructed. This is certainly 
the case as regards Cimabue. It is never a satis- 
factory task to disturb old traditions, nor is it 
always certain that the new lights may not them- 
selves be extinguished in their turn. The evidence 
with regard to the real name of Cimabue, as noted 
above, 1s contained in the documents which were 
published, in 1878, by Signor Fontana, a wood- 
carver of Pisa. They were accidentally discovered 
in a fragment of an old book of payments and 
receipts for the year 1302 (Pisan style), which 
had belonged to the convent of Sta. Chiara of Pisa, 
and their authenticity appears indubitable. They 
consist of :— 

(1) A contract entered into by “ Magister Cenni 
dictus Cimabue pictor, condam Pepi de Florentia 
de populo Scti. Ambrosii, et Johannis, dictus 
Nuchulus, pictor qui moratur Pisis in capella S. 
Nicolo et filius Apparecchiati de Lucca” to paint 
an altar-piece for the Church of the Hospital of 
Sta. Chiara of Pisa for “libras centum quincque 
denariorum Pisafum.” 

(ii) A receipt for “libras quadraginta denario- 
rum Pisahum,” payment on account according to 
agreement. Both documents are dated Nov. 1302 
(Pisan style), or 1301 (common style). In order, 
however, to give both sides of the question, we 
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note here the genealogy of the Cimaboi, or Gual- 
tieri, originally published by Baldinucci and repro- 
duced by Milanesi in his edition of Vasari. The 
P., here called Giovanni, is described as the son of 
Cimabue. His brother, Gualtieri, had a son Lapo, 
whose sons, Domenico and Agnolo, were silk mer- 
chants (setaioli) in the latter half of the fourteenth 
century. The son of Domenico di Lapo, Giovanni, 
married Giovanna di Bonifazio di Berto di Messer 
Ridolfo Peruzzi. Sandra, the daughter of Gio- 
vanni’s son Andrea, married Ambrogio Pitrozzi; 
and here the line ends. As far as regards Domenico 
di Lapo di Gualtieri, the descent appears to be 
proved by official records, but Baldinucci furnishes 
no evidence that Giovanni Cimabue was the son of 
Cimabue and the brother of Gualtieri. Domenico 
lived at No. 55 Via Borgo Allegri, where the P. is, 
traditionally, said to have res. and worked. The 
earliest mention of Cimabue by the name of Gio- 
vanni is met with in Filippo Villani’s lives of 
illustrious Florentines (MS. now preserved in the 
Laurentian Library), in which, speaking of the 
early P.’s, he says, “‘inter quos Johannes cum 
cognomento Cimabue nomen fuit.” Villani was 
born in 1325 and died in 1404. 

It being not unlikely that there were two P.’s 
of repute called Cimabue working in Florence at 
the same date, and both belonging to the same 
pop. of the city, we propose to summarise Vasari’s 
biography of the Master, adding such remarks, or 
emendations, as may help to elucidate the subject. 

According, then, to Vasari, C. attended the 
convent school at Sta. Maria Novella, but was 
found more often in the church, watching the 
Greek P.’s who were decorating the Gondi chapel, 
than at his studies. He thus imbibed that taste 
for art which determined him to follow the pro- 
fession of painting, to-which his improvements on 
the antiquated style of the Byzantine artists added 
fresh lustre. 

With reference to this tradition, it is beyond 
our scope to enter into the question of the presence 
of Greek P.’s in Italy, but, considering only the 
intimate connection that existed during the Middle 
Ages between this country and Constantinople, 
and the reputation that the Byzantine P.’s un- 
doubtedly possessed as the exponents of religious 
art, there is, to say the least, nothing unreasonable 
in the supposition that Greek artists should have 
visited Florence and have been called upon to give 
a display of their talents in this city. That they 
should have painted in Sta. Maria Novella has 
been disputed, on the ground that the foundation 
stone of the present church was laid in 1279; but 
a chapel, dedicated to Sta. Maria Novella, was 
already in existence in 893, a first church was 
erected in 1094, and that an enlarged church had 
already been begun in 1246 is shown by a Bull of 
Pope Innocent IV., dated April 13 of this year. 
From researches now being made by the Rev. 
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J. Wood-Brown,* there seems fair reason to sup- 
pose, from architectural and other evidence, that 
the present choir chapels of the transept, including 
the one known in Vasari’s time as the Gondi chapel, 
were already erected. Should this supposition be 
correct, there seems no reason why Greek or other 
P.’s should not have been engaged on the decora- 
tion of one of these chapels during the boyhood of 
Cimabue, 7.¢. ¢. 1250. 

The first works Vasari attributes to C. are the 
“dossale” of the altar of S. Cecilia; a panel of 
Our Lady in Sta. Croce (now in National Gallery, 
No. 565); a small panel of S. Francesco, depicted, 
as in life, on a gold background, surrounded by 
twenty scenes from the life of the Saint in as many 
small compartments, and a Virgin, Infant and 
Angels painted for the Vallombrosan monks of 
Sta. Trinita. Next in order follow the fresco paint- 
ings on the principal facade of the Spedale del 
Porcellana in the Via Nuova, which represented 
the Virgin Annunciate and Our Lord with Cleophas 
and S. Luke; and, for Sta. Croce, a crucifix, which 
is still to be seen in this church, although variously 
attributed to C. and Margaritone. This latter work, 
says Vasari, led to C. being carried to Pisa by the 
“Guardiano”’ of Sta. Croce. In that city he 
painted, for the church of S. Francesco, two panels, 
one of the Saint and the other, of large size, repre- 
senting Our Lady, Infant and Angels, both of 
which were greatly admired. At the request of 
the then Abbot of S. Paolo a Ripa d’Arno, C. 
further painted a small panel of S. Agnese, sur- 
rounded by scenes from her life. A panel with this 
subject is now preserved in the Museo Civico of 
Pisa, but is no longer attributed to C. 

The above works, continues Vasari, having 
established his reputation, C. was invited to Assisi, 
it may be noted to paint for the Franciscans, from 
whom he appears hitherto to have received employ- 
ment in Florence and Pisa. There exists, however, 
a notarial act in the archives of Sta. Maria Maggiore 
of Rome, published by Strzygowski and dated 
June 18, 1272, to which one of the witnesses was 
“‘Cimmaboue pictor de Florencia,” This affords 
evidence that C. was in Rome at the above date; 
he may have visited the city on his way to, or 
during his residence at, Assisi, but this is uncertain. 
At Assisi, still according to Vasari, C. painted in 
the lower church of S. Francesco part of the vaults ; 
and, on the facade, the life of Jesus Christ and that 
of the titular Saint. In the upper church, Vasari 
attributes to C. scenes from the life of the Virgin 
on the four walls of the great tribune above the 
choir; many stories, z.e, the four Evangelists, Jesus 
Christ, the Virgin, Sta. Anna, S. John Baptist, 
S. Francesco and the four Doctors of the church, 


* We are greatly indebted to the late Mr. Wood- 
Brown, who was engaged in elucidating the history of 
Sta. Maria Novella, for the kindness with which he 
placed his notes on the subject at our disposal. 
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on the five vaults of the transept (crociera). After 
this he painted the upper wall spaces, on the left 
side, with eight stories of the Old Testament, and, 
in the spaces round the windows, eight other stories, 
also of the Old Testament; and opposite these 
works he painted sixteen stories of scenes from the 
life of Our Lady and of Jesus Christ, and, about 
the circular window (occhio) of the church, the 
“‘ Assumption of the Virgin ” and the “‘ Holy Spirit 
descending on the Apostles.” On his return to 
Florence, C. painted, in the cloister of Sto. Spirito, 
three ‘‘ archetti”’ (lunettes) with scenes from the 
life of Christ, and executed, for the church of Sta. 
Maria Novella, the panel of Our Lady which was 
hung on high between the chapel of the Rucellai 
and that of the Bardi da Vernio. 

The question now presents itself, was this cele- 
brated picture really painted by C.? It has been 
raised, of late years, by Herr Wickhoff, but was 
originally suggested by the Padre Fineschi, c. 1780, 
who had seen the evidence which we are about to 
adduce. In the State archives of Florence there 
exists a contract, drawn up on April 15, 1285, 
between the rectors and superintendents (operat) 
of the Company of Sta. Maria, on the one part, 
and Duccio di Buoninsegna on the other, for the 
latter to paint, for their chapel in the church of 
S. Maria Novella, a panel which should represent 
the figure of the Blessed Virgin and her omnipotent 
Son, and other figures at the will and pleasure of 
the locators, to be executed at the total charge of 
the P., including the gold work, for the sum of 
150 lire of small florins (¢. 85 flors. gold). A clause 
is inserted in the contract subjecting the P. to a 
fine of 50 lire and damages should he fail to carry 
out the work. There is no documentary evidence 
that the picture ordered of Duccio was ever painted, 
but the contract itself, giving an important order 
to a foreign P. at a time when Cimabue must have 
been at the height of his fame, is interesting, as 
also is the fact that one of the “ Operai’’ of the 
Company who signed the contract, Dino di Beni- 
vieni, was himself a P. For the tradition that 
Cimabue’s Madonna on its completion was carried 
in triumph from his bottega in the Borgo Allegri 
to the church there is absolutely no evidence; but 
it is a fact that Duccio’s celebrated panel at Siena, 
painted in 1310, was carried in procession to the 
Duomo of that city. The panel of Our Lady was, 
possibly, originally placed above the altar of the 
chapel of St. Gregory, in and before which the Lauds 
to the Virgin appear to have been sung early in 
the fourteenth century, and may have been trans- 
ferred to the place it held in Vasari’s time, when 
the chapel was granted to the descendants of 
Riccardo de’ Bardi in 1335. It was removed later, 
? in 1565-70, to the position it now occupies in the 
chapel of the Rucellai. A comparison of this picture 
with Duccio’s known work at Siena shows that 
there is no inherent impossibility in its ascription 
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to the Sienese P. Vasari concludes his account 
of C.’s works with the mention of a panel in tempera 
representing the Crucifixion, painted for the church 
of S. Francesco of Pisa, which contained two others 
of his panels. 

We have only now to notice C.’s mosaic of the 
Majesty of Our Lord in the apse of the Duomo of 
Pisa, which had been commenced by Mre Francesco 
Pisano, who ceased working thereon on July 8, 
1301, c.s. C. undertook its completion and worked 
for 94% days from Aug. 30, 1301, to Jan. 20, 1302, 
c.s., receiving the same rate of payment that had 
been accorded to Francesco, 1o soldi per diem. 
Of the artists who had worked with Francesco, C. 
only retained Turetto as his assistant, to whom 
later Vanne da Firenze was added, each being paid 
at the rate of 4 soldi per diem, and being styled, 
like C., ‘‘ pictores Magiestatis.” After Jan. 1302 
the Registers of the Opera of the Pisan Duomo are 
silent as regards C., with the exception of a pay- 
ment made to him of 5 lire, ro soldi for the figure 
of S. John which he executed near the Majesty. 
It is supposed that C. died shortly after the comple- 
tion of this work. v.e. Supino, for a mem. relating 
to Cimabue. 

Principal Works :—Florence, Assisi, Pisa, Verona 
(attributed), Venice, National Gallery (?), Munich, 
Paris. 

(Milanesi, Vasari; Crowe and Cavalcaselle, It. 
ed.; Ciampi; Fontana; Tanfani; Anon. Morel- 
liano; Strzygowski; Richter; National Gallery 
Catalogue.) 

71. CINCINNATO, 
CINNATO. 

72. CINGANELLI, MICHAELAGNOLO DI GIOVANNI. 
Flor., b. ¢. 1558 (?): d. Sept. 25, 1635. P. mat. 
Aug. 4, 1580. A.D. 1594. Was drawn for office 
at various dates, between 1582 (May) and 1633 
(Aug.). Served as Consul del Corpo in 1591 (Dec.) 
and 1594 (Aug.), as Consul in 1613 (April); refused 
office on other occasions. He was absent from 
Florence in 1583 (May) and 1597 (Dec.). Infer- 
miere 1633/4 (March). p. of il Poccetti (Lanzi). 
In 1580, M. was in the bottega of Baccio Tosini. 
In 1597 he commenced painting in fresco the four 
niches under the cupola of the Duomo of Pisa with 
figures of the four Evangelists. In 1598 he began 
to paint the facades of the choir in the same cathe- 
dral with scenes from the life of the Virgin. The 
Grand-Duke Ferdinand, on visiting the church, 
was dissatisfied with M.’s work, and Don Giovanni 
de’ Medici undertook to call in another artist. 
Later, however, at the intercession of the “‘ Operai,” 
who complained of the delay, especially as no other 
P. had been sent from Florence, M. was permitted 
to continue the fresco, which he appears to have 
completed in 1599-1600. For the tribune of the 
cathedral he painted a picture of David receiving 
the shewbread from Abimelech; but there is no 
notice of the story of Joshua, painted, according 
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to Lanzi, on a pier of the cupola about 1600, in the 
execution of which Lanzi says he equalled the best 
Tuscan artists of his day. 

M.A.’s brother Camillo was a P. and gilder, and . 
the two brothers possibly had their bottega in 
common. This may, perhaps, account for the 
commission, given to the P. in 1605, to gild the 
frame and predella of the panel of S. Thomas 
Aquinas by Benozzo Gozzoli, for which he was 
given 200 leaves (pezzi) of gold on June 4. This 
quantity appears to have been insufficient, as 
Benedetto Petroni, P., received another 100 leaves 
on the 14th of the month for the same work. 

Principal Works :—Florence (Casa Buonarroti), 
Pisa. 

(Lanzi; Tanfani; A.D. Registers; Supino.) 

73. Crint, ANDREA DI MaArRrioTro D’ ANDREA 
(detto Andrea del Minga). Flor., b. 15—, d. June 
8, 1596. Phy. A. Jan. 10, 1566/7 [Cod. XIII]. 
S.L._(R., A. 1537), A.D. (1504). © prep ee 
Ridolfo del Ghirlandaio. fellow p. with Michele 
Tosini. A. painted some pictures, after designs 
by Baccio Bandinelli, for decorating the rooms of 
the Pitti Palace, which were presented to the 
Duchess by Bandinelli. He painted one of the 
canvases for the obsequies of Michelagnolo (1564), 
and assisted in the decorations of the fétes for the 
marriage of Don Francesco de’ Medici with Giovanna 
d’Austria. With regard to his picture of Christ 
praying in the garden, in Sta. Croce, Borghini 
states that it was currently reported at the time, 
but probably without foundation, that A. was 
assisted in his colouring by Stefano Pieri, in the 
landscape by Giovanni Ponsi, a Flemish artist, 
and that the design was by Giovanni Bologna, 
Vasari calls A. a good colourist and a prolific artist. 
From the books of the A.D. we learn that A. and 
his brother Francesco were expelled from the 
Academy in January 1571/2, it not being con- 
sonant with its dignity that any P. or S., however 
excellent they might be, should serve the public 
as tax-gatherers or customs officers or tipstaves 
(exactori, 0 guardie di Passi, o executori pubblict di 
Giustizia), as the brothers Cini had done, and, 
moreover, with but little satisfaction to their High- 
nesses. That A. still remained subject to the 
jurisdiction of the A.D, is shown by various entries 
in the registers; thus in 1589 Signor Giovanni di 
Piero Sali, Cavaliere di S. Maurizio, demanded that 
A, should be compelled to paint the portrait of 
his wife; in 1595 he painted a S. Giovanni for Giov. 
Batta. della Casa, and in the same year painted a 
portrait of the wife of Antonio del Caccia and 
executed some works for Messer Vincenzo di Sforza 
Almeni. In 1596 it is noted that A. owed the 
A.D. 48 lire. 8 lire were condoned, and the balance 
was to be paid at the rate of 4 scudo per mensem, 
Messer Alessandro di Bastiano Diaceto being A.’s 
surety. In 1566 A. was living at S. Biagio, and 
in 1587 had his bottega on the Piazzo di Sta. 
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Trinita, He was buried in the church of Sta. Maria 
Novella. 

Principal Works :—Florence (Sta. Croce, Pitti 
Gallery, Creation of Eve, No. 367; Expulsion of 
Adam and Eve from Paradise, No. 378, both on 
Bandinelli’s designs; Sta. Maria Nuova, Portico, 
two Angels, painted with Alessandro del Barbiere? ; 
S. Salvi, panel signed A. Minghi). 

(Milanesi; Vasari; Borghini; Fantozzi; Register 
Phy. A., S.L., and A.D.) Brother of— 
> 74, Crnt, FRANCESCO DI MARIoTTO D’ ANDREA. 
Flor., b. 15 —,d.—. P. Phy. A. Jan. 16, 1566/7. 
{Cod. XTII.]. S.L. (Reg. B. 1563). Res. in Via 
dello Studio. A.D.? c.1564. F. was expelled from 
the A.D. with his brother Andrea in January 1571/2, 
as noted above. Concerning this’ artist, except 
that he was “ scrivano ” of the A.D. in June 1571, 
we have met with no further information. (Register 
Phy. A., S.L., and A.D.) 

75. CIONE DI JAcoro DI CIONE, v.s. Jacopo di 
Cione (his father). 


76. Cireignani (the), father and son, are placed 
in chronological order. 

76a. NiccoLO DELLE PoMaRANCE. Volterra. 
b. 1516,* d. June, 1596. P. detto il Pomarancio, 
occasionally signed his pictures ‘‘ Volterrano.” m. 
of his son Antonio, Cristofano Roncalli. N. worked 
with Santi di Tito, who was twenty years his junior, 
in Rome, and painted, in fresco, im many of the 
Roman churches. He was director of the works of 
the Vatican under Popes Gregory XIII. and 
Sixtus V., and worked at Orvieto and at le Pomar- 
ance. On Sept. 11, 1495, N. received the freedom 
of the Commune of the Citta della Pieve, and was 
still painting in 1596 (picture signed and dated in the 
church of Cascia in Umbria). (Vasari describes 
N. as a youth of ability, but does not indicate his 
master. Baglione calls him a good and practical 
P. He was a hard and a fast worker, but demanded 
low prices for his paintings, so that his earnings 
were small.) 

(Milanesi, Vasari; Lanzi; Baglione; Giornale di 
Erud. Art., VI.; Siret.) Father of— 

768. ANTONIO DI NICCOLO DALLE POMARANCE 
(Volterra). b. c., 1549 d. 1615. P. pr. p. and 
assistant of his father Niccold. A. worked with 
his father in Rome, and, after Niccold’s death, 
executed some works on his own account. He then 
visited his native place, and spent some years at 
Citta di Castello. Onhisreturnto Rome A. painted, 
in fresco and oil, in several churches and palaces. 
Of his works Baglione gives a list. In 1614 A. 
painted in Florence some frescoes in the lunettes 
of the portico of the hospital of Sta. Maria Nuova. 
The subjects represented were Christ disputing 
with the Doctors, the Massacre of the Innocents, 
the Adoration of the Magi, and the Nativity of Our 


* Baglione says N. died at the age of seventy-two. 
If so, he may have been born later than 1516. 
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Lord. They are still extant, although somewhat 
damaged. In the registers of the A.D. there is an 
entry that, in this year, Antonio di . . . Pomarance 
paid 27 lire for matriculation fees, probably to 
enable him to exercise his art in this city. He was 
living in the hospital while painting the frescoes 
noted above. A. made some drawings which were 
engraved and which appear to have been used as 
studies in the Roman colleges. ,Several of his 
historical designs were also engraved. Late in 
life A. married a young wife, and died, in Rome, 
at the age of sixty. He was buried in S. Luca, the 
church of the P.’s, by the Roman Academy. 

Principal Works :—Florence, Rome, Citta di 
Castello. 

(Lanzi; Baglione; Fantozzi; A.D. Registers.) 

77. CIPRIANO DI SIMONE DI FrRANcEsco. Flor., 
b. ——, d. Nov. 18, 1415. P. Phy. A. Aug. 3, 
1421 [Cod. VII. XXI.]. S.L. 1424. In his return 
to the Catasto for 1427 [A.S.F., S. Spirito Drago. 
N. V. 23, c. 608], Cipriano states that he had 6 s. 
8 d. of ‘‘ prestanzone,”’ that he possessed half a 
house in the Via S. Giovanni a la posta a S. Frediano, 
for which he paid a ground rent (Jivello) of 1 lire 
7s. to the Abbot of Camaldoli (he let it for 9 lire); 
half a house in the Via Chiara delle Convertite, 
which he let for 6 flor. He himself lives in a house 
belonging to Giuliano d’ Arrigo (il Pesello) at the 
Porta a S. Friano, which adjoins Giuliano’s house. 
He pays 6} flor. per annum. He is partner of 
Giuliano d’ Arrigo and Antonio di Jacopo. His 
share of the furniture of the bottega is of the value 
of 5 flor., and his share of the rent 3 flor. 2 lire. 
He owes Giuliano d’ Arrigo 40 flor., and has had 
out of the shop from Giuliano 33 flor. There are 
various other debts. Cipriano is owed 25 flor. by 
the Esecutore di Firenze, 5 flor. by the Chonte 
d’ Urbino, 9 flor. by Messer Tomaso di Jacopo 
Fregozo, as well as various other sums, one being 
1 flor. from Ventura di Moro (the P.). He gives 
his age as thirty-three, and names a fanciulla, 
named Antonio, whom he appears subsequently to 
have married, v. Catasto of Monna Antonia, widow 
of Cipriano di Simone [A.S.F., S. Spirito Drago, 
1457; N. V. 795, c. 720 and 1457; N. V. 797, c. 64]. 

78. Cistr Crati (or pi Crarpo). Flor., b. 13—, 
d. 13—. P. Phy. A. bet. 1320-53. [Cod. VII. 
VIII.] S.L. He formed. one of the General 
Assembly of citizens called together on Oct. 27, 
1367, to approve of the P.’s and A.’s model of 
Sta. Reparata (v. Andrea di Bonaiuto). Res. in 
pop. S. Ambrogio. His son Bartolo di Cisto is 
registered in Phy. A. in 1363, and probably followed 
his father’s profession. 

(Guasti, “ Sta, Maria del Fiore” ; Registers Phy. 
A, and §.L.) 

78a, Cistt Mone. Flor., b. 13—, d. 13—. P. 
P if a son of Mone di Cambio [g.v.]. S.L. 1341. 
Pop. S. Lorenzo. 

79. CLEMENTE DI JACOPO, v. DEL PICcINO. 


CLEMENTE 


80. CLEMENTE DI LORENZO DI FILIPPO, v. 
RossELLi, CLEMENTE. 

81. CLEMENTE RAFAEGLI, wv. 
CLEMENTE. 

82. Conta, D’ ANronio. Flor., b. 1391, d. 14—. 
S.L. 1417. Res. in Florence in the pop. Sta. 
Lucia. Later in life he settled in Pisa, where 
he died. We find him in this city in 1427, when, 
with Donatello, he became surety for Maestro Pippo 
di Gante, S., to Giuliano di Colino degli Scarsi da 
S. Giusto, notary, and later ‘‘ Operaio” of the 
Duomo of Pisa, for the chapel that Maestro Pippo 
was executing for him in the church of the Carmine. 
In the same year C. painted for Giuliano the frontal 
of the altar “di rosso ombrato molto bello,’ with 
a fringe around and a medallion (compasso) con- 
taining a half figure of S. Giuliano. 

(Registers of S.L.; Milanesi; Tanfani.) 

88. Cotte, RAFFAELLO (D1 MICHELAGNOLO), dal 
Borgo S. Sepolcro. B. 15—, d. 1566. P. p. of 
Giulio Romano and assistant of Raphael; a friend 
of il Rosso Florentino, m. of Cristofano Gherardi. 
R. was employed with other p.’s of the school of 
Raphael in painting the palace of the Vatican. He 
was an assistant of Vasari, in Rome, and in carrying 
out the decorations for the marriage festivities of 
Duke Alessandro de’ Medici with Margherita 
d’Austria (1536) in Florence. He drew cartoons 
for tapestries from Bronzino’s designs, and also 
worked with the Master when Bronzino was painting 
for the Duke of Urbino. 

Principal Works :—Rome, Borgo S. Sepolcro, 
Pesaro (Imperiale, frescoes now nearly * ruined), 
Perugia. 

(Milanesi, Vasari; Repetti.) 

84. CoLOMBE, MICHELE DI RAFFAELLO DELLE. 
Flor., b. 15—, d. P. mat. ante 1574. The 
Canonico Baldanza, in his work on the cathedral of 
Prato, mentions a portrait of the Proposto, Pier 
Francesco Ricci, painted by M. This portrait was 
ordered of the P. by Capitular Deliberation, under 
date Nov. 18, 1573, and is now in the sacristy of 
the Duomo. Baldanza describes M. as a Florentine 
who had res. for a long time at Prato. The Delle 
Colombe belonged to the Quarter of Sto. Spirito, 
Florence. 

Work :—Prato. 

(Baldanza; A.D. Register; Golzi, private letter.) 

85. CoLtuccio pi Gurpo. Flor., b. 12—, d. 13—. 
P. In 1300 he was partner with Bertino della 
Marna. m. of Manetto di Giovanni, placed with 
C. on July 29, 1295, by his brother Amadore, to 
learn the art of painting for four years. On Aug. 26 
of the same year C. placed Grazianello di Giovanni 
with Chele di Pino, P., to be taught the art for a 
like period. On Nov. 14, 1300, Vanni di Salvi of 
the pop. S. Reparata placed his son Compagno 
with C, and Vanni di Bertino della Marra, to 
work for them “alla pittura” and to be taught 
painting for one year, at a salary of 25 lire, to 


Det Piccino, 
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be paid pro rata by C. res. in pop. S. Michele 
Visdomini. 

(Milanesi, Nuovi Documenti, Del Badia.) 

86. Comopi (GIOVANNI), ANDREA DI RICCARDO. 
Flor., b, 1360, Dec. 27) deSeptw22;1688. shamisp: 
poet. mat. ante 1581? A.D. 1589. (Drawn for 
Consul del Corpo, 1581 (April), for which office he 
was also drawn in 1592 (Aug.), his name, apparently, 
not having been placed on the list of Academicians. 
He was then absent from Florence. Drawn for 
Consul 1628 (Aug.), sick; 1633-4 (Jan.), served ; 
1637 (Aug.), exempt for age. It may be noted 
that A. only completed the payment of his matricu- 
lation fees in 1637. p. of il Cigoli, but more a 
companion of his master than a scholar; m. of 
Pietro da Cortona,* Giovan Battista Stefaneschi,* 
a friend of Matteo Rosselli; studied the works of 
Raphael and of Correggio. A. worked in Rome 
and at Cortona, where he painted two pictures of 
the Virgin Mary; he was a good anatomist, had 
studied the principles of architecture and of per- 
spective, modelled, drew in pastels, and was so 
excellent a copyist of the old masters that several 
of his copies sold as originals and at high prices. 
A. was buried in the church of S. Ambrogio, Florence. 

Principal Works :—Florence, Cortona. 

(Baldinucci; Lanzi; Baglione; A.D. Registers.) 

87. CoMPpAGNO DI NANNI pi Satvi. Flor., b. 
12—, d. 13—. P. p. of Coluccio di Guido and 
Vanni di Bertino della Marra. He was apprenticed 
for one year in Nov. 1300, and, as he was to receive 
a salary of 25 lire, must have had some previous 
instruction in art. (v. Miscellanea Fiorentina, II. 
No. 24, p. 186.) 

87a. Conpivi AscANIO pI LaTINO DA RIPA 
TRANSONE (Fermo), b. c. 1525, d. Nov. 12, 1574. 
P.S. wr. p. of Michelagnolo in Rome. A. painted 
some pictures at Ripa Transone. He was drowned 
on his return from Macerata, whither he had been 
sent on an embassy, but on what occasion appears 
to be unknown. A. wrote a life of Michelagnolo 
which was first published in 1553 (very rare). There 
are also later editions, published in the eighteenth 
and nineteenth centuries. 

(Milanesi, Vasari; Gualandi; de Boni.) 

88. CONFORTINI, MATTEO DI BENEDETTO da Pisa 
(da Monte San Salvano). P. mat. 1585 [A.D., R. 
57, ¢. 17]. Began to pay fees Jan. 21, 1590/1 [#d. 
27, C. 37]. Matteo’s name is found in the account- 
books of the A.D. in the years 1592/3, 1594, 1602/3, 
1606/7, 1609, 1610/11, 1618, 1633/4. On Oct. 13, 
1616, Matteo and Filippo Furini valued a portrait 
of a gentleman which they considered worth “8 
ducati di moneta” [id. 64 ad an.]. He had two 
sons, Jacopo and Piero, both P.’s, whose notices 
belong to the seventeenth century. 

89. ConsicLio pI GHERARDO. Fior., b. ——, d. 
13—. P. Phy. A. bet. 1320-53 [Cod. VII]. S.L. 
(original date erased and altered to 1347 ? if, possibly, 

* Worked in the seventeenth century. 
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the year of C.’s death). C. was one of the first 
Councillors of the Company of S. Luke in 1339. 

(Milanesi; Vasari; S.L. Register.) 

89a. CONTE, JACOPO DEL, was JACOPO DI FRAN- 
cEsco DE’ Catvi. Filor., b. 1502., b. 1502?, d. ¢. 
1590. P. pr. S.L. 1532. p. of Andrea del Sarto; 
m. of Scipione da Gaeta. J. passed the greater 
part of his life in Rome. Vasari says that from his 
early proficiency in design J. raised great expecta- 
tions, but that, following his natural bent, he devoted 
himself to portrait-painting, in which he excelled. 
He painted the portraits of Paul III. and of the 
other Popes who flourished in his time, of many 
noble and illustrious personages, including Michel- 
agnolo, the Signora Livia Colonna, a lady of incom- 
parable beauty, and the Signor Piero Strozzi, as 


well as of an infinity of bishops, cardinals, prelates - 


and others, so that he lived with his family in 
honour and affluence. J. did not, however, entirely 
neglect other work. Baglione states that he assisted 
il Pistoja in painting a panel for the church of S. 
Pietro Vecchio, and refers to his paintings, in fresco 
or oil, in the churches of S. Giovanni Decollato 
(Compagnia della Misericordia de’ Florentini), the 
Madonna del Popolo, S. Luigi and Sta. Chiara. J. 
died at the age of eighty-eight. His father was a 
baker. 

Principal Works :—Rome (S. Giovanni Decollato, 
altar-piece and frescoes), Florence (Uffizi, portrait 
of Michelagnolo, formerly in Palazzo Strozz1). 

(Milanesi, Vasari; Baglione; Siret.) 

898. Conti, Domenico. Flor., b. 15—, d. 15—. 
P. p. of Andrea del Sarto, who bequeathed D. his 
drawings and cartoons, which afterwards appear to 
have been stolen from him. D. assisted in the 
decorations for the marriage festivities of Cosimo 
de’ Medici and Eleonora di Toledo (1539). Although 
not the most able, D. was the most grateful of the 
scholars of Andrea. After the master’s death he 
erected an ornamental tablet to his memory in the 
church of the SS. Annunziata, executed by Raffaello 
da Montelupo, with an inscription by Pier Vettori. 
The tablet was taken down in 1538 by the Board 
of Works of the church, it having been put up 
without their permission. The bust of Andrea, at 
present in the outer cloister of the church, was 
placed there in 1606. 

(Milanesi, Vasari.) 

90. Conrro pi Grtovanni. Flor., b. 13—, 
d.——. P. Phy. A. bet. 1386-1408 [Cod. VII.]. 
SEag93. 

91. CONVENEVOLE pvI SER Duccio. Flor., b. 
13—,d.——. Possiblya P. Phy. A. bet. 1320-53 
[Cod. VII.]. His father was a notary. 

92. Corr1, Jacopo pi MEGLIO DI GIOVANNI DA 
Prexetora;, *nearmFlor, beerg23; d. x91 oP. 
mat.(?). A.D. Dec. 18,1571. Consul 1573 (April), 
1581 (Aug.), 1582/3 (Jan.), 1585 (April). p. or 
assistant of Vasari. J. assisted in the decorations 
for the obsequies of Michelagnolo (1564),and was one 
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of the artists who decorated the study (scrittoio) of 
Don Francesco de’ Medici. The subjects executed 
by him were ‘“‘ The Family of Darius” and ‘“‘ The 
Invention of Gunpowder.” He worked in Rome 
and at Bologna (1579). 

Principal Works :—Florence (S. Croce, Sta. 
Maria Novella, S. Salvi, Uffizi Gallery, Palazzo 
Vecchio). Bologna (S. Salvadore, sacristy). Rome 
(St. Pietro in Vinculis, tribune). 

(Lanzi; Milanesi, Guida di Bologna; Itinerario 
del Nibby, rith. ed.; A.D. Registers.) Brother 
of 


93. Copri, Prero pi MEGLIO DI GIOVANNI. 
Peretola, near Flor., b. 15—, d. ——. P. mat. 
Pc. 1582, but entered in register in 1584, benefit of 
brother. (Consul del Corpo, 1588 (Aug.).) p. of 
Alessandro Allori. In 1581 P. was employed, under 
the Master, in painting the grotesques in part of 
the first corridor of the Uffizi, and in 1582 was 
engaged in making copies of some of Allori’s pictures. 

(Milanesi MSS.; A.D. Registers.) 

94. Corpo pt Marcovaupo. Flor., b. ? c. 1225- 
30, d. P. m. of his son Salerno. Coppo 
was born in Florence in the pop. S. Lorenzo. 
His name appears on the list of combatants at the 
Battle of Montaperto [1260], when he may have 
been taken prisoner, as he is found at Siena, a few 
months later, painting the panel of ‘‘ Our Lady and 
Infant,” known as the ‘‘ Madonna del Bordone,”’ 
and still preserved in the church of the Servi of 
that city. The inscription it bore, which ran 
** MCCLXI . COPPVS . DE . FLORENTIA . ME . PINXIT,” 
was cut off when the picture was reframed, some time 
after 1625 [Bacci, in “ L’Arte,” II. 32-40, 1900]. 
From Siena Coppo proceeded to Pistoja, which, at 
the time, was a centre of artistic industry, while the 
political conditions of Florence were doubtless 
adverse to his return to his native city. The exact 
date of Coppo’s arrival at Pistoja is uncertain. In 
July 1265, however, he was paid 32 lire of good 
Pisan money, inclusive of all expenses, for having 
painted in fresco the inner wall of the chapel of 
S. Jacopo (since converted into a magazine), and 
30 soldi for gilding the inside of the cover (tabula) of 
the Book of the Apostles (testavangelo), the work of 
Maestro Pacino de’ Valentino, the Sienese goldsmith 
[Bacci, ut sup.]. Coppo appears to have established 
himself in Pistoja, where he was joined by his son 
Salerno, who followed his father’s art. There is, 
however, no extant mention of them until 1274, 
when father and son, described as “ pictores et 
fabros ” of the “ Operai” of S. Jacopo, were com- 
missioned to paint a fair and honourable crucifix 
and two fair and honourable panels with figures of 
the Blessed Virgin and of S. John, on the choir 
and over the choir of the church of S. Zeno, and 
also a crucifix over the altar of S. Michael 
and a figure—‘‘sen sepultura”—of this Saint. 
At this date Salerno was in prison, probably for 
debt. In order to enable him to carry out this 
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great work, the “ Operai” of S. Jacopo petitioned 
the city authorities to grant his release on their 
guarantee [Bacci, ut sup. for doc. in extenso]. Of 
the above paintings the large choir crucifix now 
hanging in the sacristy of the canons of the Duomo 
only is extant. Signor Bacci ascribes the figure of 
the crucified Saviour to Salerno, the six small 
subjects, at the sides of the Cross, which represent 
the Kiss of Judas, Our Lord before Pilate, the 
Flagellation, the Deposition, the Interment and the 
Resurrection, to Coppo. His frescoes in the chapel 
of S. Jacopo gave place in 1347 to those by Alessio 
d’ Andrea and Bonaccorso diCino, Probably Coppo 
ended his days at Pistoja, but we have no further 
notices about him or his son. 

(“ L’Arte,” III, 32-40, 1900; Ciampi ; Crowe 
and Cavalcaselle, It. ed.; Vasari, ed. Sansoni.) 

95. Corpizzi, Lirrti (LITTIFREDE) DI FiLIPro. 
Flor., b. 1462, d. 1515. There are no memorials of 
this artist to be found in Florence. He is of the 
same group of illuminators as Attavante, Fra 
Eustachio and Boccardino (il Vecchio). In 1494 
he illuminated a libro d’ore (livres d’heures), or di 
Compagnia, for the Confraternity of Sta. Caterina 
in Fontebranda of Siena, and which is now pre- 
served in the public library of that city. In 1496 
he illuminated another libro d’ore for the Con- 
fraternity of S. Bastiano in Camollia (Siena). For 
this second work he appears to have received 14 lire, 
18 soldi. The payment included a large first-page 
miniature with SS. Sebastian, Roch and Sigismund, 
and the figure of Our Lady, with certain flowers 
done in gold and azure for 4 lire, 10 soldi; 500 
small blue and red letters at 4 soldi per hundred ; 
270 medium letters, part red and part azure, with 
gold arabesques, at 4o soldi per hundred, and 
sixteen large painted letters, at 7 soldi each, all in 
agreement with the master. The last notices of L. 
date from 1515, when he was living at Siena in a 
house belonging to the Company of S. Bernardino 
(Piazza di S. Francesco). 

(Lemonnier; Vasari, 
Sienese Archives.) 

96. CORNELIO DI GIOVANNI: DI VERRANDO, 
Tepesco. B. 14—,d.15—. P. SLL. (lib. rosso, 
1503-4). C. was either a German, or the son of a 
German. On Sept. 6, 1480, he was paid 8 lire 
15 soldi for some paintings done in the cloister of 
the Servi. He was the father of (i) Giovanni . 
Cornelio. Flor., b. c. 1506, d. 15—. P. p., 
1519, of Ridolfo del Ghirlandaio. (ii) Cornelio ai 
Cornelio. Flor., b. 15—, d. 15—. P. a post- 
humous child. p. of Francesco Riccomarni, detto 
Verde, a Florentine P. who worked at Pietra Santa, 
where C, died young. 

(Milanesi; Vasari; zd. MSS.; S.L. Registers.) 

97. CORSINERI, FRANCESCO DI Bastiano. Flor., 
b. r15—,d.16—. P. On Aug. 27, 1596, Francesco 
demands that Mariotto da Gagliario pay him 35 lire 
for a picture of the Coronation of the Grand-Duke 


Milanesi; mems. from 
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Cosimo [A.D., R. 63, c. 104]. On Feb. 8, 1616/17, 
Giovan. Batta. di Antonio Lupicini, P., "Giovanni 
di Dionigi Nigetti, P., and Ridolfo Tun, i, valued 
a picture of the Madonna del Carmine with Saints 
and a choir of Angels, painted by Francesco for 
Signor Cosimo Minacci at 34 ducats of 7 lire each 
[id. 64 ad an.]. There is a further reference to 
Francesco in 1636/7. 

98. Corsino pi BonarutTo. Flor., b. ——, d. 
13—. P. Phy. A. bet. 1320-53 [Cod. VII. VIII]. 
S.L. (one of the first Captains of the Company, the 
first name entered under letter C, date doubtful). 
On Nov. 20, 1353, the Treasurer of the Commune 
was authorised to pay Bonifazio olim Ser Donati, 
druggist, Corso Bonaiuti, P., Jacopo di Lapo, P., 
and Filippo di Giovanni, master mason, roo fior. of 
gold for the decoration and materials for the 
decoration of the Palace of the People of Florence, 
for paintings which were then being executed on 
the east side of the said palace. C. res. in pop. 
Sta. Reparata. 

Hewas the father of Zanobi di Corsino di Bonaiuto. 
Phy. A. Dec. 12, 1372 [Cod. IX.]. One of the six 
Consuls of the Guild in 1376/7 (Jan.), 1383 (May), 
1387 (Sept.), 1390/1 (Jan.). S.L. 1385, possibly the 
P. of the same name, who was a member of the 
Company of S. Zanobi in 1345. Res. in pop. Sta. 
Reparata. 

Another son of C.’s may have been Prete Bonaiuto 
di Corsino, who had been a P., and who in 1416 
sold the tenant right or, perhaps, only sold the 
Entrata [v. Pesello] in his bottegas in the Corso 
degli Adimari to il Pesello. 

C. seems also to have had a brother, Zanobi di 
Bonaiuto di Corsino, whose name appears in Phy. A. 
bet. 1320-53. Whether he were a P. is uncertain. 

(Gaye; Frey; Milanesi MSS.; Phy. A. and S.L. 
Registers.) 

99. Corsino, Corsini. Flor., b, ——, d. 13—. 
P. Phy. A. bet. 1320-43 [Cod. VII. VIII.]. 

99a. Cosctia, FRANCESCO DI LORENZO DI FRAN- 
cesco del, da Rovezzano. B. 15—, d. P; 
Phy. A. Dec. II, 1568, to pay 6 flor. [Cod. SOUL |. 
Francesco was a member of the Corpo of the A.D. 
in 1563 [A.D., R. ror, 4]. 3rd Consul, 1568 (Oct.) 
[¢d. 24]. A.D. Jan. 13,1571 /2)[¢d.025,018}. 

100. Corso pi Buono. Flor., b. 12—, d. 13—. 
P. In 1295 C. was one of the two Rectors of the 
Art of Painters in Florence, the other being Rossello 
di Lottiere. The Rectors apparently remained in 
office for six months. It seems probable that the 
P.’s formed an independent Minor Guild until about 
1318, or possibly a little earlier, when they were 
placed under the Phy. A., of which they formed a 
branch until after the establishment of the Acca- 
demia del Disegno, in the latter half of the sixteenth 
century. 

(Milanesi, Nuovi Documenti.) 

101. Corso pi Giovanni. Flor., b. 13—, d. 
13—. P. S.L. 1347 (but probably earlier). p. of 
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Duchino di Niccoluccio da Lucca. On Aug. 2, 1331, 
C. binds himself to the master, to learn his art for 
one year. He promised to serve Duchino by day 
and by night, and to take care of his goods, his 
brother, Giunta, being his surety. For salary, C. 
was to receive 23 lire of fiorini piccoli. Res. in 
pop. S. Michele Visdomini. 

(Milanesi, Nuovi Documenti; S.L. Registers.) 

102. Cosi, ZANoBr pt Marc Anronto. Flor., 
b. 15—, d. 16—. P. 1594 owing 27 lire for mat. 
[A.D., R. 57, c. 50]. Consul del Corpo, 1611 (Dec.) 
[td. 98], del Corpo, 1618 [#d. 30], id. 1628/9 [id. 
31]. Festaiolo, Oct. 1642 [1d. 100]. 

103. Covato, CESARE DI... MECHINO DEL. 
Flor., b. r5—, d. ——. P. mat. Dec. 17, 1592. 
[A.D., R. 56, 122*]. 

104. Crepi, LORENZO DI, was LORENZO D’ 
ANDREA D’ ODERIGO, D’ ANDREA DI CREDI DI 
Barpucci. Flor., b. 1459, d. Jan. 12, 1536/7. 
P. S.L. [no date] (lib. rosso, 1503, 1505, 1515, in 
which latter year is an autograph receipt by Lorenzo 
for 2 flor.). p.of Andrea del Verrocchio ; influenced 
by his fellow p., Leonardo da Vinci. He was a 
careful and painstaking draughtsman, and appears 
to have had a knowledge of, if not practice in, 
sculpture. m. of Antonio d’ Arcangelo del Cera- 
juolo, Gian Jacopo da Castrocaro, Giovan Antonio 
Sogliani, Tommaso di Stefano (Lunetti). 

Lorenzo came of a family of goldsmiths, his 
grandfather, father and elder brother, Carlo, all 
professing this art. Probably he obtained his first 
Instruction in design in his father’s bottega, but he 
also studied in the school of art established in the 
“*Orti Medicei.” To Verrocchio he was greatly 
attached. When his master was called to Venice 
to execute the monument of Bartolommeo Colleoni 
(c. 1486),* Lorenzo was entrusted with the entire 
management of Verrochio’s business and estate. 
Vasari says that Lorenzo, besides attending to 
Andrea’s affairs with incredible love, visited him 
more than once to Venice to render an account of 
his stewardship; and adds that, had Lorenzo con- 
sented, Verrocchio would have made him his heir. 
As it was he appointed Lorenzo his executor and 
left him all his business credits, the furniture and 
artistic properties contained in his house in Florence, 
and the clothes and furniture he possessed in Venice, 
under the condition of paying certain legacies. To 
Credi also Verrocchio confided the completion of 
the Colleoni monument [Gaye, I. 367 et seq.]. In 
order to fulfil this latter trust, Lorenzo assigned the 
work to Giovanni d’ Andrea, a Florentine $. The 
Venetian Senate, however, paid no attention to 
the wishes of Verrocchio, or to the act of his executor, 
but appointed Alessandro Leopardi to finish the 
monument. Like Fra Bartolommeo, Lorenzo was 
an ardent follower of Savonarola, and, with other 
“* piagnoni,”’ brought his designs from the nude to 


* The model of the horse was finished and sent to 
Venice in 1481. 
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be offered up at the “ Burning of the Vanities ” 
on Shrove Tuesday, 1496/7 [Vasari, IV. 179]. 

Vasari states that the earliest pictures of Lorenzo 
were a round of “‘ Our Lady ”’ sent to the King of 
Spain, the design for which he took from one by 
his master, and a picture, much better than the 
foregoing, copied from one by Leonardo da Vinci, 
so exactly that it was impossible to distinguish 
between the two. This also was sent to Spain. 
Vasari next speaks of an altar-piece, now in the 
Cathedral of S. Jacopo of Pistoja, representing the 
“* Virgin enthroned with Infant ”’ and, at the sides, 
“S. John Baptist and S. Zanobi” [ordered of 
Verrocchio in 1478, picture completed in 1485, 
“ Bullettino Storico Pistojese,” I. 45]. This is 
perhaps one of the earliest pictures by Lorenzo 
that has come down to us. Vasari also mentions 
a panel of ‘‘S. Bartolommeo,” encased in a pilaster 
of Or S. Michele, which Lorenzo painted while 
still young. The study for this picture is in the 
Louvre, No. 206 (Berenson). To his early period 
modern criticism assigns also the following pictures, 
distributed in different galleries: an ‘‘ Annuncia- 
tion” (Uffizi, No. 1160); portrait of a lady (Forli, 
No. 99); ‘“‘ Madonna” (Turin, No. 356); bust of 
a young woman (Berlin, No. 80); ‘‘ Madonna and 
Saints ” (Dresden, No. 15); “‘ Madonna ” (Mayence, 
No. 105); “Madonna” (Strasburg, No. 107) 
(Berenson). The round of the ‘“‘ Madonna, Infant 
and S. John,” in the Borghese Gallery (No. 433), 
is assigned by Morelli to the last ten years of the 
fifteenth century. In 1486 Lorenzo rented a house, 
for three years, from the hospital of Sta. Maria 
Nuova. 

In Jan. 1490/1 he was one of the judges ap- 
pointed to examine the designs and models pre- 
sented for the facade of the Duomo of Florence, 
He was called in council with other experts in 
1498, with reference to the restoration of the lantern 
of the cathedral. In 1501 the panel of Fra Angelico, 
in the church of S. Domenico of Fiesole, was restored 
and reshaped by Lorenzo, and placed in a new 
frame. ? if this is the panel now hanging in the 
choir. In the same church there is a “‘ Baptism 
of Our Lord,” by Credi, originally painted for the 
Compagnia dello Scalzo, which the Grand-Duke, 
Pietro Leopoldo, gave in exchange for Perugino’s 
panel of “ Our Lady and two Saints,” which was 
transferred to the Uffizi in 1786. In the course 
of 1503 Lorenzo was commissioned by Giovanni 
di Bernardo Jacopi to paint, for his chapel in the 
church of Castello (Sta. Maria Maddalena de’ Pazzi), 
an altar-piece representing the “ Virgin and Infant 
with SS. Giuliano and Niccolo” [Libro di Bene- 
fattori, Conventi Soppressi Cestellono. grosso filza C. 
XVIII. 96]. Vasari calls this his best work. It 
is now in the Louvre (No. 1260). In Jan, 1503/4 
Lorenzo was among the artists called to advise on 
the best site for Michelagnolo’s ‘‘ David,” with 
Pietro Perugino and Giovanni della Corniole. 
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Credi decided, in 1505, on the respective merits of 
the heads of S. Zanobi, executed in mosaic by 
Davide del Ghirlandajo and Monte di Giovanni 
(del Fora). The work of the latter was preferred. 
In July 1507 Lorenzo was solicited to arbitrate, 
with Giovanni Franceschi, in the dispute between 
the convent of S. Marco and Bernardo del Bianco 
with regard to the price of Fra Bartolommeo’s 
“Vision of S. Bernard,” but declined, in com- 
pliance with the statutes of the Phy. A. Probably 
in 1508 he coloured the wooden crucifix, carved, in 
1490, by Benedetto da Maiano, for the high altar 
of Sta. Maria del Fiore, as in this year he was paid 
4 flor. on account (Milanesi MSS. Duomo). To- 
wards the close of 1510 Lorenzo painted, for the 
“‘ Spedale del Ceppo ” of Pistoja, the panel of the 
“ Virgin, Infant and Saints,” which is now in the 
church of Sta. Maria delle Grazie, or del Letto, of 
that city. The order for the picture was given by 
the hospital of Sta. Maria Nuova of Florence, and 
there is an entry in the hospital books of the pay- 
ment of 10 flor. on account to Lorenzo’s “‘ garzone,” 
Giovan Antonio (Sogliani) (lib. verde C. 1508-13, 
c. 357). With Giovanni Cianfanini he appraised, 
in Sept. 1514, the paintings of the chapel of the 
Signory in the Palazzo Vecchio, executed by 
Ridolfo del Ghirlandajo. He was called in, with 
Antonio di Salvi, goldsmith, Andrea Ferucci and 
Baccio da Montelupo, S.’s, to value the figure of an 
apostle, sculptured by Baccio Bandinelli for the 
Duomo (June 4, 1517). His picture of “The 
Archangel Michael,’ painted for Sta. Maria del 
Fiore in 1523, is preserved in the sacristy of the 
Canons. In 1524 Lorenzo restored the horses of 
the monuments of Hawkwood and Niccolo da 
Tolentino, and six of the frescoes of the Twelve 
Apostles in the Cathedral. 

It may be convenient to insert in this place a 
brief notice of some other of Lorenzo’s works, the 
dates of which have not been precisely ascertained, 
and of which not all are extant: A “ Christ on 
the Cross with the Virgin and S. John,” sent to 
Montepulciano for the church of ~S. Agostino, 
which is missing, as are the panels painted, re- 
spectively, for the hospital of S. Matteo and the 
church of S. Frediano in Florence. In the first was 
a “‘ Marriage of S. Catherine, Virgin and Martyr” 
(Richa, VII. 81). The Martelli chapel of the 
second, which was founded in 1525?, contained an 
altar-piece representing ‘‘ The Madonna, Infant and 
Saints.” The panel of ‘ Our Lady, S. Sebastian 
and other Saints,” painted for the Company of S. 
Bastiano, behind the church of the Servi, is stated 
to have been in the Barker collection in London 
[Crowe and Cavalcaselle, Eng. ed., III. 4r4]. 
“The Adoration of the Shepherds,’”’ painted for 
the Monastery of Sta. Chiara, is preserved in the 
A.M.G. (No. 92), together with a panel of the 
“Nativity’”’ (No. 94) which came from the 
monastery of the Murate. The Berlin Gallery 
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possesses a smaller panel, of the “‘ Magdalen in 
Penitura ”’ (No. 103), which, like the “ Adoration 
of the Shepherds,” was in the monastery of Sta. 
Chiara.. Vasari says that Lorenzo also executed a 
large number of ‘‘ Madonnas”’ which were in the 
houses of the Florentine citizens, naming only a 
round of ‘‘ Our Lady ” in the possession of Messer 
Ottaviano de’ Medici. Of these devotional pictures 
many have come down to us dispersed in different 
galleries and museums. Credi also painted many 
portraits, of which Vasari names one of himself 
when young, which, after his death, came into the 
possession of his p., Gianiacopo (da Castrocaro), and 
is now probably in the collection of Mr. Beattie of 
Glasgow; those of Pietro Perugino, of Andrea del 
Verrocchio (Uffizi, No. 1162), and of the learned 
Girolamo Benivieni, his intimate friend. 

To return to the events of Lorenzo’s life. On 
April 1, 1531, he purchased an annuity of 36 flor. 
di suggello from the hospital of Sta. Maria Nuova, 
to which, on the same day, he relinquished his 
farm at S. Casciano. On the third of the same 
month he made his will, in the presence of Giovanni 
Cianfanini, P., Stefano di Tommaso (Lunetti), MI., 
and his son, Tommaso di Stefano, P. After the 
bequest of 3 lire to the fabric and “Opera” of 
Sta. Maria del Fiore, according to law, Lorenzo 
expresses his desire to be buried in the church or 
cemetery of S. Egidio, in the hospital of Sta. Maria 
Nuova, and provides for masses to be said for the 
benefit of his soul in the churches of S. Marco in 
Florence and S. Domenico of Fiesole. He be- 
queathed to his faithful servant, Caterina di Antonio 
di Mugello, her bed and bedding, with other house- 
hold effects, and his clothes. The hospital was, 
moreover, to provide her with a certain quantity 
of corn, wine, oil and “ liquori,” and sufficient 
money for her maintenance for the term of her 
natural life. The remainder of his property, con- 
sisting principally of furniture and artistic effects, 
he bequeathed to the charitable Company of S. 
Martino, under the following conditions: All his 
goods were to be converted into cash, his paintings 
especially being sold under the supervision of 
Stefano di Tommaso, MI., Benedetto Cianfanini, P., 
and Giovan Antonio Togliani, P.; a sum of 130 
lire f.p. was to be inscribed in the ‘‘ Monte Domini,” 
bearing interest at 3,4,or 7 per cent., in favour of 
Ginevra di Giovanni di Niccolo, goldsmith (prob- 
ably the widow of his brother Carlo); in her default 
to pass to her legitimate male issue. ‘The residue 
was to be divided into two portions, of which one 
was to be handed over to the hospital of Sta. Maria 
Nuova, with the condition of providing Agnoletta 
di Tommaso di Michele, niece of Andrea del Ver- 
rocchio, with a certain annual quantity of corn, 
wine and oil; the other remained for the benefit 
of the Compagnia di S. Martino. Lorenzo lived on 
after making his will till Jan. 1536/7. He does not 
appear to have taken up his residence at the hospital, 
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but died in his own house. If, as Vasari states, he 
was buried in S. Piero Maggiore, his testamentary 
disposition on this point was not carried out. At 
his death, Lorenzo, according to Vasari, left many 
works imperfect and, particularly, a ‘“‘ Passion of 
Our Lord,” which came into the hands of Antonio 
da Ricasoli, and a “ Nativity,’ painted for Messer 
Francesco da Castiglione (now Castiglion-Fioren- 
tino), Canon of Sta. Maria del Fiore, which he sent 
to his native town, where it may still be seen in a 
chapel of the collegiate church. With regard to his 
manner of painting, Vasari says that Lorenzo did 
not care to execute many large works, which, under 
his too careful and orderly method, caused him 
protracted labour, the more so as his colours were 
too finely ground. While painting he covered his 
palette with twenty or thirty different mixed tints, 
keeping a separate brush for each, and desired per- 
fect quiet, so that no grain of dust should spot his 
work. This excessive diligence, Vasari adds, is 
perhaps as little to be praised as extreme negligence. 
In all things it is well to seek for a happy mean 
(Vasari, IV. 571). Vasari describes Lorenzo as 
having led a clean and good life, always lovingly 
courteous when occasion offered. 

Works :—Florence(Scandicci); Bergamo; Forli; 
Milan; Naples; Pistoja; Rome; Great Britain 
(London [National Gallery: Mr. C. Butler; Lord 
Rosebery|; Longleat). Oxford; Glasgow. Berlin; 
Carlsruhe; Dresden; Mayence; Munich; Paris 
(Louvre). Strasburg. 

(Berenson, Crowe and Cavalcaselle, Eng. ed. ; 
Gaye; Layard’s Kugler, Morelli, Pistoja Guide, 
Siret, Vasari, ed. Sansoni, Catalogues of several 
galleries mentioned. Registers of S.L., zd. of Sta. 
Maria Nuova, Bib. Riccardiana, Milanesi MSS.) 

105. CREMONA, JACOPO DI LORENZO DETTO IL, 
v. JACOPO DI LORENZO. 

106. Crescr, BARTOLOMMEO DI BERNABA DEL. 
Flor., b. 15—, d. Fe Onekiay 11, 1587. 
Bartolommeo claimed payment of 21 lire on account 
[A.D., R. 63, 4¢]. 

107. Cresct, BARTOLOMMEO DI GIOVAN BATTA. 
pi Mariotti. Flor., b. 15—, d. P. and 
gilder. 1571, paid 10s. for entratura [A.D., R. 101, 
2 t 


108. Cresct, LoRENzO DI DOMENICO (BELLIN- 
crone). Flor., b. 15—,d.16—. P. mat. May 1, 
1585 (Consul del Corpo, 1603 (Aug.), 1608 (Dec.)). 
In 1585 the Provveditore of the A.D. had received 
back a canvas from L., who was to have painted, 
for the festival of S. Luke (1584), “‘ Moses crossing 
the Red Sea,” which he (L.) had not done. After 
examination by the Consuls, L. was committed to 
the Bargello for three days, after which, through 
the intercession of Alessandro Allori, invoked by 
L.’s brother, he was released and fined 28 lire. 
Payment was made on Sept. 16. The brother here 
alluded to was probably Vincenzo Cresci, who was 
Allori’s “ garzone ”’ in 1583, and was then working 
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for the Master on certain “ drapelloni”’ for a Bal- 
dacchino for the Holy Sacrament to be placed in 
the church of Buonistallo al Poggio—? if he is the 
“ Cencino ”’ who was working for Allori in November 
of the same year on the Palco of Sta. Maria Novella. 
From the books of the A.D. it further results that 
in 1594 L. had executed several paintings in the 
house of Roberto Mainari, and that in Dec. 1598 
he had commenced a picture of the “ Samaritana ” 
for Messer Bastiano Casellesi. 

(Milanesi MSS., A.D. Registers.) 

109. CrEscrI, VINCENZO, v.s. CRESCI, LORENZO 
DI Domenico. We have not met with this artist’s 


. name on the Registers of the A.D. 


110. Cresta pi Prero. Flor., b. r2—, d. 
P. m. of Bartolino di Amadore, da S. Salvadore 
a Leccio, who, on Dec. 10, 1295, bound himself C.’s 
p- for four years, Rossello di Lottiere and Corso di 
Buono, Rectors of the Art of Painting, being present 
as witnesses. 

(Milanesi; Vasari; id. Nuovi Documenti.) 

111. Crest1, Domenico pi MicHELE pI CRISTO- 
FANO, detto m1 PassiGNaNo. Passignano is about 
fourteen miles from Florence. B. 15—, d. May 17, 
1638. P. fresco. A.D., elected in 1586, but not 
registered until 1589. D. did not begin to pay 
his matriculation fees until 1590, although his name 
appears on the books of the A.D. in 1573/4, and 
again in 1575/6. It is probable, therefore, that the 
date of D.’s birth should be placed somewhat earlier 
than Jan. 1, 1560/1, the year hitherto accepted. 
Auditor of Accounts 1595, Camarlingo 1596, 
Consul (served) 1595 (Dec.), 1621 (Aug.), 1634 
(Dec.). p. of (i) Girolamo Macchietti, for a short 
time only. (11) Battista Naldini. (iii) Federigo 
Zuccaro. Influenced by il Cigoli, whom he accom- 
panied to Perugia to see Barocci’s picture of the 
Deposition. m. of Mario Balassi,* Fabrizio Boschi 
(1590), Stefano Cascetti,* Domenico * and Valore * 
Casini, Cesare Dandini,* Nicodemo Ferrucci (1593), 
Anastagio Fontebuoni (1590), Filippo Furini, Fran- 
cesco Maccanti, Bartolommeo Salvestrini,* Pietro 
Sorri, Alessandro Tiarini (1599), Ottavio Vannini * 
and ? Lodovico Carracci according to Malvasia. 

D.’s father, Michele, who appears to have been 
a small landowner or farmer, had eight sons, two 
of whom turned their attention to art; the senior, 
whose name Baldinucci does not mention, did not 
rise above mediocrity; the youngest, as it seems, 
of the family became the once-celebrated P. As a 
boy D. was apprenticed to a bookseller in Florence, 
in which city his eldest brother Jacopo, who was 
possessed of independent means, was established. 
The lad showing an early talent for design, his 
father was persuaded to allow him to follow his 
bent, and he commenced his artistic career under 
Macchietti. D. assisted Zuccaro in painting the 
Cupola of Sta. Maria del Fiore (1574-79). When 
the work was completed he betook himself to Pisa 

* Belongs to the seventeenth century. 
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to study anatomy. He subsequently (? 1581-82) 
accompanied Zuccaro to Venice, to paint in the 
ducal palace. D. seems to have remained in this 
city, exercising his art and frequenting all the 
great P.’s of the day, until he was recalled to Flor- 
ence, in 1589, to assist in the decorations for the 
marriage festivities of Ferdinand I. with Madama 
Cristina of Lorraine. Besides other works, D. 
painted some of the colossal figures of the Prophets, 
which were placed between the windows of the 
drum of the cupola of the Duomo, a S. Zanobi, 
a Martyrdom of Sta. Reparata, and for the fagade 
a large canvas representing the Council held at 
Florence in 1439, for the union of the Greek and 
Latin Churches. The rapidity and excellence of 
his work on this occasion earned Passignano the 
nickname of “ Passaognuno.” In the same year 
D. executed the frescoes of the translation of S. 
Antonio in the church of S. Marco. From the books 
of the A.D. we learn that in 1592 D. competed with 
other artists to paint the ceiling of the “‘Sala”’ of 
the Academy; the successful candidates were, 
however, Ligozzi, il Poppi and Santi di Tito. In 
1593 a ballot was held to select the artist who should 
paint the altar-piece for the chapel of the Academy, 
and here again D. was distanced by Ligozzi, who, 
however, failed to carry out the work. In 1595, 
with Francesco Mati, D. valued a panel, painted by 
il Poppi, for the company of Sta. Monaca of Cortona. 
In 1596 a canvas was sent to D. on which to paint 
the portrait of the Capitano Francesco de’ Medici, 
a former Lieutenant of the A.D. In 1596/7, with 
Jacopo Da Empoli, he valued a picture by Orazio 
Porta and in 1598 purchased two landscapes from 
the Academy, for which he paid cash 28 lire. D, 
was an active member of the A.D., and lectured 
on art to its younger members. He worked in 
Rome in the reign of Clement VIII. (probably after 
1598), who conferred-on him the order of Christ, 
and again under Paul V. (c. 1607-9), and Urban 
Vitis tes 1625): ; 
On Nov. 18, 1609, the Deputies for the restoration 
of the Duomo of Pisa wrote to D. in Rome re- 
specting a panel ordered of him some years pre- 
viously, and wishing to know when it would be 
finished. For all reply D. sent them a design of 
the panel, stating that they had not told him 
what he was to do. He was requested to represent 
SS. Stefano, Efisio and Polito, Lorenzo and other 
martyrs. If this is the panel known as “de 
Martiri,” and now in the Duomo of Pisa, it does not 
appear to have been finished until 1621, when the 
P. was paid 276 ducats di moneta, to his great 
discontent, as he had demanded 300 ducats. In 
1618 the Deputies, desirous of finishing the tribune 
of the Pisan Duomo, as designed in accord with 
the Archbishop, commissioned D. and his son-in- 
law, Pietro Sorri, to paint two large pictures, “‘ The 
Pisan Expedition against the Balearic Islands,” 
between 1114 and 1117 (D), and ‘‘ The Consecration 
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of the Cathedral by Pope Galasius, in 1119” (Sorri), 
to be placed on the sides of the choir, the first above 
the throne of the Grand-Duke, the second over that 
of the Archbishop. For this picture D. was paid 
tooo ducats. It appears that at this time D. 
restored the five paintings by Andrea del Sarto, 
which are still in the cathedral. 

Besides the numerous works executed by D., in 
oil and fresco, in Florence, he also painted at (or 
for) Pistoja, Passignano, the Impruneta, the Badia 
of Ripoli, and sent some of his pictures to Barto- 
lommeo Carducci in Spain, to be shown to the King. 
For the Duomo of Leghorn he painted the ceiling, 
representing the Assumption of the Virgin. 

Towards the close of 1634 a committee of 
academical A.’s, S.’s and P.’s met to consider 
several designs presented for the facade of Sta. 
Maria del Fiore which for some time the Grand- 
Duke had desired to have carried out. Among 
these was one by D., which, however, was rejected 
in favour of a design prepared by the A.D. in its 
corporate capacity. This, in its turn, after a model 
had been constructed and the works of the base- 
ment had been commenced, was finally abandoned. 

D, obtained the citizenship of Florence in Jan. 
1599/1600. He acquired wealth by the exercise of 
his art, and was an intelligent collector of coins. 
He was buried, with great pomp, by the Accademia 
del Disegno, in the tomb he had prepared as his 
resting-place in the church of the SS. Annunziata. 

Principal Works :—Florence, Rome, Pistoja, 
Passignano, Pisa. 

(Milanesi, Vasari; Baldinucci, del Moro; Sta, 
Maria del Fiore; Cavallucci, zd., de Boni; Ticciati ; 
Siret; A.D. Registers.)—Father of— 

1114. Tommaso pi DoMmENIcO PASSIGNANI. 
Flor., b. 16—, d. 16—. P.?. There is a memo. 
in the books of the A.D. that T. paid 2 lire in 
1620/21, “reco il padre Cavaliere.” His name is 
repeated in 1621/2 and 1628. 

(A.D. Registers.) 


- 112. Cristiani (The). The P.’s of this family 
are placed in chronological order. 

112a. CrisTIANI (or DI CRISTIANO), GIOVANNI 
DI BarTotomMeEo. Pistoia, b. 133—, d. ——. P. 
Vasari mentions a Giovanni da Pistoia, who may 
probably be identified with Cristiani, calling him 
a p. of Pietro Cavallini. m., probably, of his sons, 
Bartolommeo and Jacopo. In 1381 G. was at Pisa, 
painting, with Mro Antonio di Borghese, the 
fagades of the houses of the Familiati in the Via 
Sta. Maria. In 1382 he was painting with the same 
artist in the Campo Santo. In 1387 G. painted a 
crucifix in the audience-chamber of the “ operai ” 
of S. Jacopo (chapel of the Duomo of Pistoia), 
and an image of this saint for the Communal 
Palace. Both works have disappeared. In the 
course of the same year and in 1388 he painted 
three vaults of the loggia in front of the Duomo. 
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In 1389 G. had painted three standards for the 
“Opera” of the Duomo of Pisa, for which he was 
paid 3 lire 10 soldi Pisan currency. According to 
the receipt, published by Tanfani, the money was 
paid on G.’s behalf to Magister Jacopo di Michele, 
detto Gera, P. G. had, therefore, executed the 
work at Pistoia, or had left Pisa before payment 
was made. In 1394 the Board of Works of the 
chapel of S. Jacopo in the Duomo of Pistoia com- 
missioned him to design the new shape and figure 
to be given to the silver altar, for which he appears 
to have made a drawing in 1395. In the memoran- 
dum, cited by Ciampi, he is styled “ maestro Joanne 
fino maestro e dipintore.”’ From 1396 to 1398 G. 
was engaged in decorating, in fresco, the residence 
of the Pistojese confraternity known as “ La Dis- 
ciplina de’ Rossi.” In a deed, referring to his son, 
G. is styled P. of the parish of S. Paolo of Pistoia. 
He was the son of a tailor; in 1366 he married his 
first wife, Margherita di Bonaccorso di Vantino, 
by whom he had two sons and one daughter, born 
blind in 1382. G. was one of the Anziani of Pistoia 
in 1374. 

Works :—Pistoia (Duomo—loggia, frescoes much 
damaged); S. Domenico (lunette fresco, Adoration 
of the Magi painted in 1380, attrib. to); S. Giovanni 
Evangelista, Sacristy (panel, formerly on high altar, 
S. John the Evangelist and smaller subjects signed 
“ Johannes Bartholomei pinxit,” painted in 1370). 
Montemurlo (Oratory di Nerli, now Gherardo 
Pieraccini, panel, Virgin, Child and Saints, signed 
‘* Johannes Bartholomei de Pistorio fecit,” painted 
in 1390, restored in 1684). 

(Milanesi, Vasari; Crowe and Cavalcaselle, It. 
ed.; Tanfani; Ciampi, Tigri; Guida di Pistoia). 
Father of— a 

111s, (i) BarTroLtomMeo pi Grovannt. Pistoia, 
b. 1367, d. 1448. P. p., probably, of his father 
Giovanni. B. married (i) Giovanna di Francesco 
di Jacopo, (ii) Toscana di Domenico di Giovanni 
da Prato. We possess no further information about 
B. 

112¢. (ii) Jacoro p1 Grovanni. Pistoja, b. 1395, 
d.14—. P. p., probably, of his father Giovanni. 
On Oct. 26, 1421, J. undertook to paint a panel 
for the altar of the Opera of Sta. Maria in the church 
of S. Paolo at Pistoja. J. had made a design for 
the work; the subject, probably the Madonna, is 
not mentioned. The panel was to be paintéd for 
the price to be declared by Messer Giovanni di 
Paolo, Professor of Medicine of Pistoja, whom the 
Board had elected to be their arbiter. 

(Milanesi, Vasari; id. Nuovi Documenti, No. 94.) 

118. Cristiani, GIULIANO DI GIOVANBATTISTA. 
B. 15—, d. ——. P. On June 11, 1587, Giuliano 
claimed payment of a small debt [A.D., R. 63, 
ems: 

114. CristoFANo p’ ANDREA Nutt. Flor., b. 
13—, d. ante 1421. P. Phy. A. bet. 1386-1408 
[Cod. VII.]. S.L. 1411. Cristofano’s son, Jacopo, 
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P., inscribed in Phy. A. Aug. 21, 1421 [Cod. VII. 
XXI.]. Pop. Sta. Maria a Verzaia. No fee, 
benefit of father, S.L. 1420, as Jacopo di Cristofano. 
In his Catasto for 1427 [S. Spirito Drago, N. V. 25, 
c. 59], Jacopo states that he has a bottega in 
common with Stefano di Lorenzo and Chalvatro 
di Cristofano, P.’s. They estimate their mer- 
chandise and effects at 113 lire, of which he takes 
one-third. They have to receive from Giuliano 
d’ Arrigo 21 fior., from the church of the Parte 
Guelfa, 15 fior.; from il Signore di Piombino, 
ro lire; from Giovanni Luigi del Frescho, 5 fior.; 
from the Podesta di Firenze, 3 fior. 3 lire; from 
the Captain of the People of Florence, 5 lire 9 s.; 
from Ser Antonio della Chiesa di S. Martino a 
Gangalandi, 3 fior.; and some smaller sums, “ all 
of which are to be divided among us three.” They 
owed various sums to a Battiloro and to Speziali, 
etc. For their bottega they pay 15 fior. per annum; 
it adjoins on the quarter side the “ piazuola del 
ficho.” Cristofano possessed some house-property 
in Florence, in the Borgo S. Friano, and various 
plots of land and a vineyard in the contado. One 
of the plots was held in common with Stefano di 
Lorenzo, P. Cristofano gives his age as twenty-six, 
La Lena, his wife, as seventeen, and Monna Nicho- 
lesa, his mother, fifty. 

115. CrisroraANo pi Francesco, da Bracciano. 
B. 15—, d. 16—. P. ? began to pay mat. Nov. 
26, 1590 [A.D., R. 27, c. 37]. Feb. 1625/6, drawn 
for Consul del Corpo Fy [id. 99]. 

116. CristoFANO DiI STEFANO. Flor., b. 13—, 
d. 13—. P. Phy. A. let ag20-53 [Cod. VII]. 
S.L. 1366. 

117. Cristorano Pacrni. Flor., b. 13—, d. 
13—. P.? ? ifa brother of Domenico Pacini and 
father of Francesco Pacini. S.L. 1344. 

118. CrocE, TomMASO D’ ANDREA DELLA, Flor., 
b. 15—, d. 1584. P. mat. Jan. 1, 1583/4. p. of 
Bernardo Buontalenti. He was buried in the church 
of Ognissanti, accompanied by the members of the 
Corpo of the A.D. 

(A.D. Registers.) 

‘119. Crocre, Prero pd’ ANDREA DELLA, or Prero 
Crocint. Flor.,b. 15—, d.15—. P. Entered in 
mat. Dec. 29, 1592 [A.D., R. 56, c. 121%], Piero 
Crocini, P., of Gio. Batta. Paggi, painted a canvas 
for the festival of S. Luke in 1590 [A.D., R. 27, 
c. 115]. Piero was a brother of Tommaso Crocini, 
p. of Bernardo Buontalenti. I think Piero died 
young. 

120. Croct, Domenico pI GIOVANNI, FRILL. 
Flor., b. 15—, d. 16—. PP. 1598, owed 27 lire for 
mat. (AD B57, €. 77]. \1613, A.D. [id. 29]. 
Consul, drawn, but absent, 1621/2 (Feb.), 1624 
tay 1625/6 (Feb.) ineligible [id. 99], 1628/9 
id, 31]. 

121. Cuner (also written Coner and Cuenz), 
GiovaNn Barrista dal Borgo S. Sepolcro. B. 15—, 
d. r5—. P. p. of Vasari, whose -apprentice 
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(‘‘ garzone ”) he was for seven years. G.B. worked 
with the master at Bologna (S. Michele in Bosco), 
at Venice (Compagnia della Calza), and in Rome. 
Younger ? brother of — 

122. Cune1, Lionarvo dal Borgo S. Sepolcro. 
Be , d, Oct. 1569. P. px? of Pierinondel 
Vaga. Painted, in Rome, about 1560 in the 
Palazzetto del Belvedere with Federigo Barocci, 
Durante del Nero (dal Borgo S. Sepolcro), Santi 
di Tito and Federigo Zuccaro. In 1566 he con- 
tinued the gilding of the ceiling (sofftta) of S. John 
Lateran. L. died in Rome. Father of— 

1224. Francesco pi Lionarpo dal Borgo 
S. Sepolcro. B. 15—, d. ——. P. Francesco 
painted, in 1587, a picture of S. Sebastian for the 
cathedral of Volterra. March 9, 1596/7, paid 
7 lire [A.D., R. 102, c. 50]. 

(Milanesi, Vasari; zd., Lanzi.) 

123. CurraDI, Francesco pi Tappeo. Flor., 
b. 1570, d. 1661. P. mat. July 8, 1590. A.D. 
1594. p. of Battista Naldini, m. of Alessandro 
Bardelli * da Pescia. F.’s best work was in small 
figures. He presented a design for the facade of 
Sta. Maria del Fiore at the competition of 1634. 
He was made a Cavaliere of the Order of Christ 
by Pope Urban VIIL., c. 1633, for his paintings of 
sacred subjects. He painted his own portrait at 
the age of eighty-four. 

F.’s father, Taddeo detto “il Battiloro,”’ was a 
talented mechanician, and also executed beautiful 
crucifixes in wood. F. was his eldest son; his two 
younger sons were also P.’s: (i) Cosimo, Flor., b. 
15—,d.16—. mat. 1607. Consul del Corpo 1656. 
(ii) Piero, Flor., b. 15—, d. 16—. mat. 1607 A.D. 

Principal Works :—Florence [S. Giovannino, S. 
Marco, Sta. Maria Novella (Pharmacy), Uffizi 
Gallery (Nos. 51, 65, 87, 301, 1219), Pitti Gallery 
(Nos. 10, 286), G.A.M. (Galleria Antica e Moderna) 
(No. 216), Casa Buonarroti]. 

(Lanzi; de Boni; Cavallucci, Sta. Maria del 
Fiore; A.D. Registers.) 


D 


1. Daddi, Bernardo di Daddo di Simone, 
signed his pictures Bernardo da Firenze. Flor., 
b. 12—?, d. 1348. Phy. A. bet. 1320-53 [Cod. 
VII.—? c. 1326; Cod. VIII.] (was one of the Consuls 
of the Guild in 1347). S.L. (one of the first Council- 
lors of the Company on its foundation in 1339). 
p. of Giotto. m.? of hisson Daddo. According to 
the “‘ Anonimo Gaddiano,” a MS. of the sixteenth 
century, based on earlier records and published by 
Fabriczy in the ‘‘ Archivio Storico Italiano” in 1893, 
B. worked actively in his native city and in other 
places. He is said to have painted in the church 
of S. Paolo in Ripa d’Arno (frescoes attributed by 
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Vasari to Buffalmacco), and also the ‘‘ Inferno ”’ in 
the Campo Santo of Pisa (given by the same writer 
to Orcagna). Vasari relates that B. painted in 
fresco the lunettes over the gates of Florence; on 
that of S. Giorgio, which was built in 1324, a figure 
of Our Lady, with the Infant Jesus and SS. George 
and Lionardo, may still be seen (? if by Bernardo). 
The extant fresco, over the Porta S. Niccolé, was 
probably painted by his son. Again, according to 
Vasari, B. executed the frescoes, subjects from the 
lives of SS. Lorenzo and Stephen, in the Pulci 
and Berardi Chapel in the church of Sta. Croce. 
In 1335 B. painted an altar-piece, the Vision of 
S. Bernard, for the chapel “ dell’ Udienza” in the 
Palazzo Pubblico, which was cleaned and restored 
in 1432, at a total expense, for panel, predella 
and chapel of the altar of S. Bernard, of 39 gold 
flor. 

In 1546-47 B. painted a new panel of Our Lady, 
by commission of the Captains of Or S. Michele. 
The Madonna now preserved at Or S. Michele, 
which Milanesi [‘‘ Sulla Storia dell’ Arte Toscana’ 
holds to be Bernardo’s picture, appears to be of 
later date. Of other extant panels by B. may be 
cited: (i) A Dossale (Madonna, Infant and Saints) 
dated 1328 and signed “ Bernardus de Florentia,’’ in 
the Uffizi Gallery, No. 26. (ii) The centre part of a 
small triptych, Virgin enthroned with Saints and 
Angels, dated 1332, signed as above. A.M.G. 
No. 271. (ii) Crucifixion from church of S. Giorgio 
a Rubatta (beyond Ripoli), now in England, Sir 
Hubert Parry’s collection of Higham Court, in- 
scribed ANNO DNI MCCCXLVIII BERNARDUS PINXIT 
ME QUEM FLORENTIE FINSIT. If the date is cor- 
rectly given, this must have been one of the last 
of B.’s works.* 

B.’s father, Daddo, came to settle in Florence 
from a locality in the Mugello named il Salto. B. 
res. in the pop. S. Lorenzo, and in 1335 pur- 
chased a house in the Via Larga, a third part of 
which appears to have belonged to Donna Chiara, 
wife of Lapo di Guccio, P. That he was esteemed 
as a P. by his contemporaries may be gathered from 
Sacchetti’s novel No. 136, in which B. is mentioned 
as among the most distinguished artists of his time. 
B. died intestate before the middle of August 1348, 
as on the 18th of that month his brother-in-law, 
Benivieni del f) Bambo, was appointed guardian 
of his sons, Daddo and Francesco, minors. His 
eldest son, Tommaso, was of age. 

Principal Works :—Florence, Siena (Nos. 4 and 
18, Academy of Fine Arts), Higham Court. 

(Milanesi, Vasari; Crowe and Cavalcaselle, It. 
ed.; Layard’s Kugler; Fabriczy; Sacchetti. Phy. 
A. and S.L. Registers.) Father of— 

14. Dappo pi BERNARDO pvI Dappo. Fior., 
b. 13—-,d. 13. P. Phy. A. bet. 1320-53 [Cod. 
VU, IX.]. (In the index of “ matricolati”’ to the 
Guild, D.’s name figures last but one. He was, 

* The date is correct. 
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therefore, probably registered about 1351-2.) S.L. 
1351? p., possibly, of his father, Bernardo.* 

Principal Work :—Florence (Lunette over Porta 
Niccolé; Virgin and Child with SS. John Baptist 
and Niccold and Angels, dated Sept. 1357). 

2. Dapp1, Cosimo, vy. Dati, Cosimo pi Gio- 
VANNI. 

3. Da Empo.it, JAcoPo DI CLEMENTE (CHIMENTE) 
pI Grrotamo. Flor., b. April 29, 1551; d. Sept. 30, 
1640. P. mat. Aug. 8, 1576 [A.D., R. 56, 16°]. 
A.D. in 1580. (Provveditore 1589-90 [id. . . .], 
Scrivano 1593/4 [¢d. 27, 119*], 1610/11 [zd. . . .], 
Consul 1580 (Aug.) [7d., 94]; 1594 (Dec.) [zd., 96]; 
1607 (Dec.), 1614 (Aug.) [id., 98], 1621 (April) 
[id., 99]. 1624/5 (Feb.) exempt for age [7d., 100]. 
Infermiere and Councillor 1624 (Sept.), Conservator 
1635 [td.,100]). p.of Maso Manzuoli. Heseems to 
have been in Bernardino Poccetti’s bottega in 1574, 
when he brought a payment on account of Poccetti’s 
matricola [zd., 101 (36)|. m. of Giovan Battista 
Brazzé,t Felice Ficherelli,t Giuseppe Marsili (1593), 
Giovan Battista Vanni,t Virginio Zaballi.t' In 
1589, with Passignano, Poccetti and other A.’s, J. 
is stated to have decorated the drum of the cupola 
of Sta. Maria del Fiore, between the circular win- 
dows, with canvases of Jewish kings and heroes, 
which have since been removed. He painted, in 
fresco, at the Certosa of Florence and at the monas- 
tery of Boldrone. He was an excellent copyist of 
the works of Andrea del Sarto and of Pontormo, 
and he also painted set pieces for banquets, etc. In 
1588 J. painted, by commission of Luca Salesi, 
pizzicagnolo (pork-butcher?), for the price of 30 
scudi, two small pictures, a Nativity and a Bap- 
tism of Our Lord, which Salesi refused to receive, 
as they were not of the quality and invention agreed 
upon. A compromise was effected in the following 
year, the Academical experts named to value the 
pictures being Francesco di Ser Stefano Morandini 
(il Poppi) and Giovan Battista di Pier Antonio 
Isabeli, but should the latter not be an A.D. 
Francesco di Domenico Rosselli was to take his 
place [A.D., R. 63, 13, 14, 14¢]. In 1588 also J. 
painted a panel for the ‘‘ Compagnia della Con- 
cezione”’ of Fucecchio, for the payment of which 
he applied to the Court of the Academy, after he 
had been summoned by Giovanni di Paolo, gilder, 
to settle his account for gilding the frame of the 
above picture, [#d., c. 9§ 11]. On Dec. 12, 1590, 
J. was paid a balance of 70 lire for the arms of the 
A.D. placed over the door of the Tempio di Giulio 
Scali, at that time the official residence of the 
Academy. In 1595 it is recorded that J. painted 

* Daddo’s name is found on “ Estimo della citta ”’ 
of 1351 [A.S.F., Prestanzoni] c. 141, as Daddus Ber- 
nardi pictor Quartiere extra burgi, 10 lire ro s. and 
in “ Sega”’ of 1354 [A.S.F., ut sup.], c. 142, as Daddus 
Bernardi pictoris Quartiere Burgi extra muros veteres 
To lire, 10 s., repeated c. 257, taxed 7 lire 10 s. Quartiere 


extra portam veteram. 
ft Belongs to the seventeenth century. 
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a panel at the request of Raffaello di Bernardo, 
baker, and Vincenzo di Gabriello and Giovanni di 
Pasquino, cloth-weavers, for the price of 140 lire 
per parte [7d., 75]. In 1596/7 he valued a picture 
by Orazio Porta with Domenico Passignano, and 
in 1611 valued a picture painted by Fra Arsenio, 
apparently with Lodovico Buti and Pietro Sorri. 
J.’s best work, “S. Ives,” painted in 1616 for the 
“‘ Magistrato de Pupilli”’ of Florence, is preserved 
in the Uffizi; his last painting, “‘ Our Lady and 
Saints,’ much restored, is in the church of the 
SS. Annunziata. J.’s family came from Empoli, 
whence their surname. 

Principal Works :—Florence (Uffizi Gallery, Nos. 
65, 76, 1233, 1245, 1261, 274 portrait; A.M.G. 
No. 212; SS. Annunziata). 

Repetti (“ Dizionario Geo. fisico della Toscana ”’) 
mentions an Annunciation by J. in the Duomo of 
Massa Marittima. 

(Milanesi, Vasari; Lanzi; Cavallucci, ‘Sta. 
Maria del Fiore”; Milanesi; Repetti; Karoly; 
A.D. Registers.) 

4, DANIELLE DA VOLTERRA, J. 
DANIELLE (RICCIARELLI) DA. 

4a. Datt (or Darr1), Cosimo pi GIOVANNI. 
Flor., b. 15—, d. 1630. P. C.’s name is met with 
on the books of the Academy in 1586/7, when he 
received a candle on Candlemas Day, but he did not 
begin to pay his matriculation fees until 1590. He 
was an A.D. in 1594, and was drawn for Consul in 
Dec. 1597 (absent). His name appears again in the 
scrutiny of 1613. C. may be identified with the 
Cosimo Daddi, described by Baldinucci [ed. Ranalli, 
III. 485] as a p. of Battista Naldini and the first 
m. of Baldassare Franceschini t at Volterra. He is 
mentioned among the young assistants of Federigo 
Zuccaro in painting the cupola of the Duomo of 
Florence, 1574-79 |Cavallucci, Sta. M. del Fiore, 
222]. C. assisted in the decorations for the fétes 
given in Florence on the arrival of Madama Cristina 
of Lorraine (1589). He painted the fagade of the 
Compagnia della Scala in the Piazza Sta. Maria 
Novella, at the Grand-Ducal villa of Petraia, 
and a picture of the Holy Rosary for the church 
of S. Martino a Bagnuolo. His diploma piece, 
on his election to the A.D., was a “ Judith and 
Holofernes.”’ Bishop Serguidi carried C, to Volterra, 
where he married and settled. He died of the 
plague. 

Principal Works :—Volterra (S. Lino, S. Fran- 
cesco). 

(Baldinucci; Lanzi; Cavallucci; Sta. Maria del 
Fiore; A.D. Registers.) 

5. DANIELLE FiorENTINO, b. 14—, d. 15—. P. 
Worked in Savona with Giovanni di Regio in 1502. 
[Alizeri.§] A Danielle di Benedetto Marochi? 
P, is registered in S.L. [lib. rosso 1503]. 

{ Belongs to the seventeenth century, 

§ Notizie di professori del Designo in Lizuria, I. 
3309. 
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6. DANIELLE DI STEFANO. 
MI. v. Sta. Maria Nuova. 
1464, anno 1472. 

7. Dant1 Grorotamo Di Gruxio. Flor., b. 15—, 
d.—. P. 1571-72. Paid ios. for “ entratura” to 
A.D_[A.D., Rarony ceo 

8. DavanzaTI, ALESSANDRO DI LorrieRE. Flor., 
b. 15—, d.—. P. mat. Nov. 1, 1585 [A.D., R. 56, 
c. 98']. On May 18, 1588, Messer Guido di Dominico 
Verani demanded that Alessandro should be 
sentenced to take back the panel painted by him 
for the cathedral of Volterra, because it was neither 
of the design, colours nor quality he promised to 
Messer Guido and the Bishop of Volterra, and to 
return roo scudi d’oro at 7 lire per scudo [id. 63, 
c. 7]. Alessandro appears to have painted another 
picture for Volterra, but with what result we do 
not know. In 1594 he entered into religion as a 
monk at Sta. Trinita. 

9. DAavitrE pi Tommaso, uv. 
DAVIDE DEL. 

10. Der, ALEMANNO DI BarToLomMEo. Flor., 
b. 15—, d. 16—. P. He is named in A.D., R. 
[No. 64] in March 1612-13. v. Buono Domenico di 
Stefano del. 

104A. Der, Prer D’ ANTONIO, was Don BarrTo- 
LOMMEO DELLA Gatra. Flor., b. 1447 or 1448, 
d. 1502 or 1503. P. mat. Goldsmiths’ Guild, 
Dec. 14, 1453. Influenced by Signorelli and Peru- 
gino. Della Gatta was apparently a nickname, 
whilst the name Bartolommeo was probably given 
him as a result of Vasari confusing him with the 
Aretine Bartolommeo del Gatto, who died in 1520 
[Crowe and Cavalcaselle, ed. Murray, note by 
Borenius, V. 125]. Piero was still living in his 
father’s house in 1457, the year in which his brother 
Giovanni joined the Carmelite monastery of the 
Angeli in Florence. Since P. does not figure in the 
registers of that institution, it may be assumed that 
Vasari confused the two brothers [Crowe and Caval- 
caselle, ut sup.]. P., however, was a monk in the 
convent of Santa Maria in Gradi in 1470; and by 
1487 he is known to have been Prior of the convent 
of San Clemente of Arezzo. 

Vasari speaks of P. as a miniaturist and P., but 
no miniatures can be definitely assigned to him. 
Nor is there any evidence of P. ever having worked 
in the Sistine Chapel in Rome, as asserted by 
Vasari [San. III. 228]. On Feb. 28, 1479, P. 
received payment for a large figure of S. Roch, on 
panel, dated 1478, and painted in commemoration 
of the plague of 1468. The picture is now in the 
communal gallery of Arezzo. Another figure of 
the same saint kneeling, painted for S. Piero of 
Arezzo, isin the same museum. Of about the same 
period is a lunette in fresco, the Vision of S. Bernard 
above the portal of S. Bernardo at Arezzo. 

Whether or not Piero worked in the Sistine Chapel 
with Signorelli about 1483, a Virgin and Child with 
saints and angels, of 1486, in the Pieve of Castiglione 


Flor., b. 14—, d. —. 
Deposito Lib. A. dal 
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Fiorentino, certainly shows the influence of that 
master. In the communal gallery of the same city 
is a panel depicting a lady with an infant in arms 
kneeling before the Archangel Michael. It was 
ordered by Lorenza di Guiduccio, wife of Paolino 
Visconti [Vasari, ed. Del Vita, 51]. There are other 
pictures by P. at Castiglione Fiorentino, notably a 
S. Francis receiving the Stigmata,in the church of 
S. Francesco, which was ordered from Don Piero 
d’Antonio Dei on Oct. 2, 1486, the final payment 
being made on Sept. 22, 1487 [Crowe and Caval- 
caselle, ed. Murray, V. 129], and a Virgin and Child 
with Saints, in the Pieve. In the chapter-house of 
the episcopal palace at Arezzo is a fresco of S. 
Jerome Penitent; in the church of S. Piero of the 
same city, a Beatified Jacopo Filippo of Faenza ; 
and at S. Domenico at Cortona, an Assumption. 
Among P.’s pupils Vasari mentions Matteo Lappoli, 
Domenico Pecori and Angelo di Lorentino. 

Principal Works :—Arezzo, Castiglione Fioren- 
tino, Cortona. 

11. De11, DELLO (Daniello) pr NiccoLd, Cava- 
liere. Flor.,b.c.1404,d. June,1464. P.S. Phy. A. 
Jan. 26, 1432-33, pop. di Frediano [Cod. XXI.]. 
Friend and companion in art of Paolo Uccello. D. 
commenced his career by studying sculpture; the 
works, however, attributed to him by Vasari, in the 
church of the hospital of Sta. Maria Nuova (Flor- 
ence), were executed by Lorenzo di Bicci (¢.v.). 
In 1424 his father Niccold, citizen and farsettaio 
(doublet-maker), betrayed the Rocca of Monte- 
cerro in the Tuscan Romagna, of which he was 
Governor, into the hands of the soldiers of Filippo 
Maria Visconti, Duke of Milan. Being sentenced 
to lose his head as a traitor, Niccold, with his two 
sons, D. and Sansone, fled to Siena. Here, on 
March 21, 1424-25, Dello, with Danielle and Lazaro, 
P.’s of Siena, contracted to construct the man of 
brass (La Mangia) for the clock-tower of the town 
hall, and to paint the face of the clock. It is 
doubtful, however, whether this contract was 
carried out, as on July 16, 1425, the treasurer of 
the “‘ Biccherna”’ paid Martino di Bartolommeo, a 
Sienese P., 45 flor., at 4 lire per flor., for making and 
gilding the “‘ Mangia,” while the face of the clock 
appears to have been painted, in 1428, by another 
Sienese P., Pietro di Jacopo. From Siena father and 
sons proceeded, in 1427, to Venice, where D. studied 
painting. It was while in Venice that he caused 
himself to be matriculated, by attorney, in the 
Florentine Guild of Phy. A. as noted above. In 
the same year (1433) D. went to Spain, accompanied 
by his brother Sansone, res, for some years in 
Seville. Having acquired reputation by his works 
in sculpture and painting, D. was called into the 
service of John II., King of Leon and Castille, who 
conferred on him the dignity of knighthood. D. 
returned to Florence in 1446, and on June 27 of 
that year was granted, by decree of the Signory, 
according to custom in similar cases of Florentine 
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citizens receiving knighthood from foreign rulers, 
the Ensigns of Liberty and of the People, to be 
borne on pennon and target and on the surcoat of 
man and of horse. It must have been towards the 
close of 1448 that D. painted in chiaroscuro in the 
Chiostro Verde of Sta. Maria Novella with Paolo 
Uccello (¢.v.). Two subjects of the life of Esau are 
attributed to him, while Uccello painted D.’s por- 
trait in his fresco of Noah in the vineyard. It was 
possibly in the course of the following year that D. 
returned to Spain, probably to Segovia, where he 
died after 1364. No original work of D.’s appears 
now to exist in Spain. Careful researches have 
failed to discover the only picture recorded by the 
author of “ Les Arts Italiens en Espagne,” signed 
“Dellus Eques Florentinus,”’ subject not noted. 
In the reign of Philip II., ¢c. 1587, a long roll in 
chiaroscuro, executed by D. and representing the 
battle of Higueruela, fought in 1431, was found in 
the tower of Segovia. It was copied by the King’s 
order, and was subsequently reproduced as a fresco 
by the Spanish P.’s, Fabricio and Granello, which 
may still be seen in the Hall of Battles of the 
Escurial. D.’s artistic reputation was originally 
founded, according to Vasari, on his paintings of 
“eassoni,’ large chests, used especially for wedding 
trousseaux, but also for other purposes. They were 
often very richly ornamented. Vasari particularly 
praises the furniture of a room painted for Giovanni 
de’ Medici (probably the son of Cosimo), some 
remains of which he had seen and preserved. They 
no longer exist. In Florence D. belonged to the 
pop. S. Frediano. 

Principal Works :—Florence. 

(Milanesi, Vasari; zd. Arte Toscana; id. Arte 
Sienese ; Layard’s Kugler; Crowe and Cavalcaselle 
(‘‘ Flemish Painters”); Siret; Ford’s Spain; Phy. 
A. Registers.) 


12. Del Piccino. The members of this family 
of somewhat undistinguished P.’s and decorators are 
placed in chronological order. (From entries in the 
Registers of S.L. they appear to have had a second 
cognomen, “ Rafaegli,’”’ but how derived we do not 
know.) They belonged to the pop. S. Frediano. 

124. Dew Piccino, PIETRO dD’ ANTONIO DI BALDO. 
Flor., b. 1394, d.14—. P. or forzinnaio. Phy. A. 
Dec. 15, 1417 (Reg. 21). S.L. 1424. In his return 
to the Catasto for 1427 P. states that he was in 
partnership with Giovanni di Ghasparre, and was 
married to Monna Chalrona. In 1457/58 he 
possessed a house in the Via del Fiore, pop. Sta. 
Maria a Verzaia, half a house in the Via di Camal- 
doli, and a small house and orchard above Lastra 
a Signa. He rented a partly furnished bottega in 
the Borgo S. Frediano, for which he paid 6 flor. 
5 lire perannum. He owed 68 lire for rent and had 
other debts. Father of— 

12B. (i) Batpop1 Piero. Fior., b. 1425, d. Sept. 
29,1490. P. S.L. (lib. rosso 1472). B. appears to 
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have left his father’s house before 1457/8, as he is 
not named in Piero’s return to the Catasto of that 
date. In 1472 his bottega was in the Via de’ 
Pelliciaj. His wife was Monna Caterina. In 1480 
he was partner with his brother Chimente. 

12c. (ii) Jacoro D1 Piero. Flor., b. 1430, d. 1505. 
P. S.L. (lib. rosso 1472; 1503-5, as Jacopo di 
Piero Piccinini a S. Giovanni di Firenze). In 
1457/8 J. lived with his brother Chimente in a house 
in the Borgo S. Frediano, for which they paid an 
annual rent of 13 flor. He was married to Monna 
Tavana, and had various debts. In 1480 he terms 
himself proprietor of a house in the Via de’ Pilastri 
which his son Francesco had bought with his wife’s 
dowry. J. rented a bottega in the Via de’ Servi, 
in which he pursued his calling as a P. In 1498 
he lived in a hired house in the Via di Salvadore, 
pop. S. Frediano, still keeping on his bottega in the 
Via de’ Servi. His son Francesco and_ himself 
rented another bottega in the Borgo Stella, in which 
they made “ceri”? (wax candles) for the festivals 
of S. Giovanni. J. was a member of the Company 
of S. Zanobi, as was his son Pier Antonio, of whom 
we have no further notice. Francesco, already 
mentioned, is noticed below. 

12D. (iii) CamweNntE (CLEMENTE) DI Prero. Flor., 
b. 1436, d. 1496. P. S.L. 1460 (lib. rosso 1472- 
73), as Chimente di Piero Rafaegli. In 1457/8 C. 
was living with his brother Jacopo, as noted above. 
About this date he bought a house in the pop. 
S. Frediano for 145 flor., the dowry of his young 
wife, Cilia di Zano di Altoviti. He rented a bottega 
for 8 flor. in the Via di Pelliciaj which he stated was 
closed at the time. Between 1458 and 1480 C. 
had lost his first wife and was remarried to a Monna 
Allatea. In 1480 he was in partnership with his 
brother Baldo, pop. S. Andrea, in the Via di Pellicia). 

12z. (iv) ANDREA DI Prero detto ANDREA DE’ 
Cert. Flor. b.1450,d.—. P. A. was surnamed 
“de Ceri,’’ because he painted the ceri which were 
offered, with other tributes, to the Signory on the 
festival of S. John the Baptist. As noted above, 
these were constructed by his father and nephew 1n 
their bottega in Borgo Stella. A. was the first m. 
of Pierino del Vaga, who became his apprentice 
(fattorino), and whom he afterwards placed with 
Ridolfo del Ghirlandajo. In his return to the 
Catasto for 1480 A. states that he possessed no 
taxable property, having sold the house that had 
come to him, through his brothers, as part of his 
mother’s dowry, also half a house in the Via di 
Camaldoli, likewise from his brothers. He does not 
mention his bottega, where he probably worked 
with his brother and nephew. He rented a house, 
in which he lived, in the Via Larga, pop. S. Lorenzo. 
He was married to Monna Domitella, but had no 
issue. A. was a member of the Company of S. 
Zanobi. 

12¥. (v) Francesco p1 Jacoro pi Prero [see 
(ii) above]. Flor., b. 1453,d.——. P. S.L. (lib. 
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rosso 1472, as “ Rafaegli”; 1503-5, as “del 
Peccino’’). The books of the convent of the Servi 
(SS. Annunziata) record that in 1480 F. painted the 
** palche ” (ceilings), and in 1486 was paid a total 
sum of 17 lire 15 s. for having painted a map of 
the world in the library and other things in the 
church. A little before 1480 F. had purchased a 
house in the Via di Pilastri, with his wife Monna 
Antonia’s dowry, in which he lived. His bottega 
was “da fondamenti” (behind the Duomo), and 
he shared with his father the bottega in Borgo 
Stella. Father of— 

12c. (i) Grovan Battista D1 Francesco. Flor., 
b. 14—, d. March 7, 1558. P. Phy. A. Aug. 8, 
1508 [Cod. X.]. S.L. post. 1499. From the books 
of the Servi it appears that 68 lire 11 s. were due in 
1522 to G.B. for having painted 336 bracchia of 
cornices (chornice). In 1513 he was paid 23 lire for 
colours and gold to paint Our Lady above the 
arms of the Pope in the church of S. Ambrogio. 
He also gilded the tabernacle of the Holy Sacra- 
ment for 7 lire, painted the dossale of S. Nastagio 
for 38 lire and gilded the organ of the same church 
for 91 lire. G.B.’s bottega was “da fondamenti.” 
He probably worked with his father. 

12H. (ii) Per Antonio pi Francesco. Fior., 
b. 14—, d. 15—. P. Phy. A. Dec. 4, 1515. 

(Milanesi, Vasari; id. MSS., State Arch. Flor.; 
Phy. A. and S.L. Registers; H. P. Horne.) 

13. DIAMANTE Dr Feo (Fra). Terranuova (Val 
d’Amo), b. 1430; d.c. June 1498. P. SL. (lib. 
rosso 1472). p. of Fra Filippo Lippi, first m. of 
Filippino Lippi, whose guardian he became under 
Fra Filippo’s will. 

Fra D. assisted Fra Filippo in his works at Prato 
and at Spoleto. At the latter place he completed 
the frescoes which the Master had left unfinished at 
his death in 1469, and for doing which he received 
from 200 to 500 ducats. He afterwards painted 
several frescoes in the church of the Carmine (now 
S. Bartolommeo) at Prato, all of which have 
perished, with the exception, perhaps, of one fresco 
representing the Madonna del Prato, discovered 
some years since. In 1470 Fra D. painted, in 
fresco, a portrait with the arms of the Podesta, 
Cesare Petrucci, in the portico of the Palazzo Pub- 
blico of the same city, some fragments of which 
still remain. A panel of S. Jerome, now in the 
possession of the Berti family at Prato, is attributed 
to him. Evidence is preserved in a MS. note-book 
in the library of Poppi in the Casentino, that Fra 
D. was among the P.’s who were employed by 
Sixtus IV. (after 1472) in decorating the Vatican. 
The length of his residence in Rome is uncertain. 
The frescoes by Fra D. were probably executed in a 
chapel that has since been destroyed. He may also 
have assisted Botticelli in painting the portraits of 
the Popes in the Sistine Chapel. Be this as it 
may, Fra D., in recompense for his works in Rome, 
received, by brief of the Pope, an assignment of a 
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pension of roo ducats on the revenues of the Vallom- 
brosan monastery of Poppi. This assignment gave 
rise to a lawsuit between the monks and Fra D., 
the question being finally compromised, in 1492, 
by reducing the annual pension to 36 ducats. Fra 
D.’s birthplace, Terranuova, was a “ castello” or 
fortified village situate in the Florentine Val d’Arno. 
He was placed by his father, when a child, in the 
monastery of the Carmine at Prato, and there made 
his profession. In 1463 he was recalled to Florence 
by the Superior of the Order and imprisoned, but 
for what reason is not known. He appears to have 
been released soon after, through the intercession of 
the Archbishop of Florence, acting at the instance 
of the Commune of Prato. Fra D., probably dis- 
gusted with the treatment he had received, obtained 
permission to quit the Carmelites and to enter the 
Order of Vallombrosa, and it was as a Vallombrosan 
monk that he received, in 1466, the appointment of 
chaplain to the monastery of S. Margaret of Prato, 
in succession to Fra Filippo Lippi. In 1472 Fra 
D. was res. at Florence in the monastery of S. 
Pancrazio. In 1483 he was prior of S. Pietro di 
Gello in the diocese of Volterra. There is evidence 
that in 1498 Fra D. was again in prison, this time 
by order of the Prior of the Vallombrosan convent 
of S. Salvi, outside Florence, but for what cause is 
unknown. The date of his death has not been 
ascertained. 

Principal Works :—Prato, Spoleto. 

(Milanesi, Vasari; Crowe and Cavalcaselle, It. 
ed.; Layard’s Kugler; Registers of S.L.; Venturi, 
“ Arte e Storia,” 1884.) 

14. Dino pi Benivient. Flor., b. 12—, d. 
13—. P. m. of Gerardo di Gianni, who was 
bound apprentice to D. for three years from April 
24, 1294. [Milanesi, N. Doc. No. 8.] D. as an 
“ operaio,” or member of the Board of Works of 
the Company of the Holy Virgin of the church of 
S. Maria Novella, was one of the contracting parties 
to the deed under which Duccio di Buoninsegna 
was commissioned to paint an altar-piece for the 
Company in 1285. It is curious to note a Florentine 
P. being concerned in giving an important com- 
mission to a foreign artist at a time when Cimabue 
may be supposed to have been at the height of his 
reputation. D.’s brother Lippo was also a P. 
D. res. in the pop. S. Maria Novella. 

(Milanesi, Vasari.) 

15. Dino pt Faucone, v. LANDuccIO DI Fatr- 
CONE, s. Duccio D1 FALCONE. 

16. Drno pI GHERARDO, v.s. GIOVANNI DI DINno. 


17. Dino di Giovanni di Dino. Flor., b. 13—, 
d. 14—. P. Phy. A. Jan. 25, 1412-13 [Cod. 
XXI.] D. paid the mat. fee of 6 flor., and, there- 
fore, would not appear to have been related to 
Giovanni di Dino di Gherardo. P. (q.v.) Res. 
in pop. S. Frediano. Father of— 


17a. Sitvestro pi Dino. Flor., b. 13—, d. 
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14—. P. Phy. A. Jan. 25, 1412-13 (benefit of 
father) [Cod. XXI.]. Res. in pop. S. Frediano. 

(Registers Phy. A.) 

‘18. Dino pi Puccio. Flor., b. 1348, d. —. P. 
S.L, 1387. 

19. DIONIGI D’ ANDREA DI BERNARDO DI 
Lorrerto, detto Danni. Flor., b. 1455, d. 7 e. 
S.L. (lib. rosso 1472). p. of Neri di Bicci, whose 
bottega he entered on Jan. 20, 1465/6, and left 
without permission on May 15, 1469. On Sept. 6, 
1470, he returned to remain another year with the 
Master. 

(Milanesi, Vasari; S.L. Registers.) 

20. Dorro p1 Batpino. Flor., b. 13—, d. 1383. 
meray, Dec. 5, 1370 (Cod. VII. EX.]. SL, 
1381 [? date of death; the original entry was 
1365]. Doffo was of the pop. Sta. Maria Maggiore. 


21. Doleiati, Lorenzo di Filippo. 
d. Aug. 26, 1495. P. Father of— 
21a. Dotctatr Fitipro pi Lorenzo. Flor., b. 
1443, d. 1519. P. S.L. ¢. 1460 (lib. rosso 1503-5). 
F. was married to Alessandra d’Andrea di Gio- 
vanni. Filippo left a son, who died in 1520, and 
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who named Bemardo and Zanobi di Lorenzo 
Dolciati, his cousins, his heirs [Milanesi]. 
22. Dolzemele, Franeceseo; detto del, was 


FRANCESCO DI NiccoLO pi Tommaso ForzeErrtt. 
Flor., b. 1462, d. April 7, 1516. P. -and Mettidoro 
(gilder). Phy. A. Nov. 15, 1499, pictor nel Garbo 
[Cod. X.]. S.L. (lib. rosso 1503-4). Although 
imcluded among the P.’s, F. was properly a gilder, 
and appears to have done good work. Between 
1504 and 1514 F. was employed, on various occasions, 
by the monks of the Servi (SS. Annunziata). His 
principal work was gilding (1504-5) the wooden 
structure of the altar-piece, the panels for which 
were finally painted (ornamento) for the Deposition 
by Filippo Lippi and Perugino, which is now pre- 
served in the A.M.G. The price agreed upon, 
including all expenses, was 200 flor. larghi of gold. 
This ‘‘ornamento”’ would appear to have been 
carved by Baccio d’Agnolo.* 

In 1502 F. rented the lower part of a house 
belonging to the convent of the Badia under the 
infirmary for 8 flor. larghi per annum and situate in 
the Via del Garbo, where he had his bottega [A.S.F. 
Con. Sop. Badia, 81, c. 372, also Memoriarum]. 
He is mentioned in the books of the convent in 
1506 [A.S.F. ut sup. 82, 421] and again in April 
1516, when there is an entry of a payment to F. 
and his son Mariotto (the latter only received the 
money, his father being dead) of 4 lire ro sol. for 
the painting (manifattura) and gilding of two paxes 
for the sacristy [A.S.F. ut sup. 83, c. 28]. In 1511 


* References to this ornamento and other work by 
F. may be found in Lib. Deb. e Cred., 1491-1505, 
id. 1505-15 (1502, 1505); Lib. Bianco Deb. e Cred., 
1504-10, 1505; Lib. di Memorie, 59-1504. 
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F. assisted Andrea Feltrini in painting and gilding, 
for flor. 80 in gold, the antechamber of the Strozzi 
palace, at the corner of the Piazza Strozzi.* F. 
belonged to the pop. S. Piero Gattolino. Father 
of— 

22a. (i) MARIOTTO DI FRANCESCO Di NiccoL0. 
Fior., b. ,d.15s—. P.andgilder. Phy. A. May 
17,1516. Pittori nel Garbo [Cod. X.]. M. is the 
Mariotto Mettidore mentioned by Vasari, in the 
Life of Andrea Feltrini, as working with that artist 
and Raffaello di Biagio, also a gilder. Their 
partnership continued until death separated them, 
M. being the last survivor. Vasari describes M. 
as one of the most skilful and practical members 
of his profession, tactful in accepting orders, adroit 
in obtaining payment and in doing business. 

228. (il) ZANOBIDI FRANCESCO DINIcco10. Flor., 
b. ——, d.15—. P.and gilder. Z. is mentioned, 
with his brother, in the books of the Badia.** 

(Milanesi, Vasari; Phy. A. and S.L. Registers. 

23. Domenico ... Flor., b. 15—,d. nD. 
p. of Alessandro del Barbiere. In 1590 he received 
a canvas to paint “‘ La Geometria”’ for the Festival 
of S. Luke [A.D., R. 27, c. 115]. 

24. Domenico... Flor., b. 15—, d. onal 
p. of Giov. Battista Paggi. In 1597 he received 
a canvas to paint “ Christ descending to Limbo,” 
in competition with Giov. Battista Mossi and 
Clementi [Porcellini] [A.D., R. 27, c. 136]. 

25. DomeNIco Dp’ ANDREA. Flor., b. —, d. Aug. 
17, 1468. MI. S.L. ¢. 1470. 

26. Domenico pb’ Antonio. Flor., b. 14—, d. 
MI. D. worked for the convent of the Servi. 
On Feb. 22, 1471/2, he was paid 2} flor. larghi and 
3 lire 6 sol. for various illuminations, valued at 
more than this price. On June 12, 1472, he re- 


* In 1513/14 Francesco was employed on the 
paintings then being carried out in the Palazzo Vecchio, 
with Ridolfo del Ghirlandajo, Giovanni Cianfanini and 
Paggino di Zanobi. The following entries in the 
Stanzamenti degli Operaj del Palazzo dal 1512 al 1532 
[A.S.F., No. 951, d. VIII. No. 25, St. III. arm. I.] 
refer to Francesco: ‘‘ 1513, Oct. 3, 9 lire paid for 
gold, colours and workmanship, all at his expense” 
[c.12]. ‘Nov. 18, paid, with Ridolfo del Ghirlandajo, 
56lire”[c.21]. ‘Dec. 22,afurthersum of 35 lire paid, 
part of his credit” [c. 22*]. ‘' 1513/14, Jan. 7, 48 lire, 
balance of everything he has done in the palace to 
this day, for gold, colours and workmanship, according 
to the estimate of Lorenzo di Cardi and Giovanni di 
Benedetto (Cianfanini)’’ [c. 23¢]. ’ 

** On April 9, 1516, M. paid part of the rent of his 
late father’s bottega, being paid at the same date for 
the two paxes mentioned above. On May 6, 1518, 
he handed over the keys of the bottega to the convent, 
and on the oth, with Zanobi, his partner (and brother), 
paid up 2 flor. gold larghi in gold [A.S.F., Con. Sop. 
Badia, 83, c. 281]. In 1525 it is recorded that 
‘bottega a uso dipintori,” opposite the church of S. 
Apollinare, was let to him for three years. In 1530 
he acknowledges that he is indebted to the convent 
in the sum of 21 flor. 2 lire 18 s., while in 1531 the 
bottega he had occupied was let to Tommaso d’ Antonio 
di Filippo cartolaio [A.S.F., Con. Sop. ué sup. 263, 
c. 15t, 86%, 89¢]. 
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ceived 9 lire for a story of the Resurrection (“uno 
minio di pennello principale”), and 4 lire per 
volume for executing the large “ virgole di nero” 
(musical notes ?) in three volumes of graduals 
[A.S.F., Con. Sop. Servi; ? Lib. del Camarlingo, 
1469 (Milanesi).]. 

27. Domenico ANTONIO DI Marreo. Flor., 
b. 14—, d. 15—. P. et largonaio. S.L. 1470 [lib. 
rosso 1472-1503]. Res. or had his bottega in the 
Corso degli Adimari. 

28. Domenico pI MRO. Banprno da Siena. 
B. —, d. 13—. P. Phy. A. bet. 1320-53 [Cod. 
VII.]. On the list of foreign artists working in 
Florence about 1340 [A.S.F., Consigli Magg. Provv. 
Regr 211, C1260"). v: Giovanni di M™. Bandino 
Domenico di Bartolommeo d’Antonio. Flor., b. 
14—, d. 15—. P. Phy. A. Feb. 20, 1506/7 [Cod. 
X 


29. DomENICO DI BARTOLOMMEO, v. PULIGO 
DoMENIco. 

80. DoMENICO DI BARTOLOMMEO Di LORENZO 
Mauretra or Matreti. Flor., b. ——, d. 15—. 
P. Phy. A. May 9; 1532 [Cod. ot. on. 1525 
{lib. rosso 1527, Reg. A., 1537]. 

81. DomENIcO BECERI, v. DOMENICO DI JACOPO. 

32. DOMENICO DI BERNARDINO DI JACOPO, v. 
CAMELLO, DOMENICO DEL. 

83. DomENiIco DI BERNARDO CENNINI. Flor., 
b. ——, d. 14—. P. Painted a “soppalco” for 
the Company of S. Paolo. 

84. Domenico Ceccui (DI Francesco) da Lucca. 
B. ——,d.13—. P. Phy. A. bet. 1320-53 [Cod. 
VII]. 

35. Domenico Cutarini. Flor., b. ——, d. 
13—. P. S.L. 1344 pop. Sta. Maria Novella. 

36. Domenico DE’ Forzerini. Filor., b. 13—, 
d. ——. P. Domenico was one of the P.’s de- 
puted, on July 20, 1366, by the Operai to make a 
design or model of the church of Sta. Reparata, 
they having been sent by the Consuls of the Phy. A. 
as good and capable [Guasti, S.M. del F. Doc. 142]. 
Domenico was a P. of “ forzerini” and, as his 
surname shows, evidently of repute in his art. He 
was probably the Domenico qndam. Guidi Bonaiuti, 
pop. S. Maria Maggiore, mat. in Phy. A. Nov. 7, 
1358 [Cod. VII. IX.], S.L. 1396, and who died, 
according to Milanesi, on Jan. 29, 1406/7. In the 
Prestanzone of 1369 [A.S.F. No. 162, c. 72*] he 
is entered as Domenichus Guidi, pictor, and put 
down for 1 flor. 13 s. 6 d. In the Prestanzone of 
1376 [No. 291, c. 75] Domenicus Guidonis, pict. 
forzerior, appears, put down for 19 s. 8 d. In 
1384 a shop under his palace in the Borgo S. Apostolo 
was let by Messer Niccolo Baldovinetti to Domenico 
di Guido, forzerinaio [F. Bib. Naz. Cod. Baldovinetti, 
No. 37, c. 9]. 

Domenico’s son, Guido di Domenico di Guido, 
is entered in Phy. A. bet. 1386-1408 as P. e for- 
zerinaio [Cod. VII.]. He was an “arroto” of the 
Arte on Aug. 22, 1405 [Cod. II.]. In his return to 
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the Catasto for 1433 [S. Gio. Drago, No. V. 498, 
c. 300] Guido states that he possesses a house in 
the pop. Sta. Maria Maggiore, with its furniture, 
etc., and a “ podere”’ with several plots of wood- 
land in the pop. S. Romolo a Colonnata. His 
eldest son Domenico, a “ lanaiuolo,” owed him 
209 flor. Among his creditors are ‘noted Guido 
di Francesco Baldovinetti for the rent of a bottega, 
7 flor. Piero di Francesco Battiloro 4 flor.,and the 
Commune of Florence for his taxes (gravezze) 6 flor. 
He was seventy years of age, his wife fifty-six, 
and he had three sons and one daughter living with 
him. Guido died before 1442, in which year his 
sons and heirs made their return [S. Gio. Drago, 
No. V. 624, c. 433]. They lived in the same house 
in the pop. S. Maria Maggiore, held the same lands, 
as noted above, in the pop. S. Romolo a Colonnata 
and possessed other property in the pops. S. Barto- 
lommeo a Padula and S. Martino a Sesto. 

87. DomeNntIco DiI FRANCESCO, v. MICHELINO, 
DOMENICO DI. 

88. Domenico p1 Francesco. Flor., b. ——, d. 
14—. P. Phy. A. Oct. 26, 1444 [Cod. VIL. SRK, 
Was a member of the Company of S. Zanobi in 
1445. [A.S.F., Corp. Sop., S. Zanobi, ZI., 56, 
C, 38. 

oe pi Francesco. Flor., b. 15—, 
d. r5—. P. In 1572/3 paid 1o s. for entratura 
to A.D. [A.D., R, ror, c. 31]. On Nov. 18, 1588, 
the heir of Domenico demanded that Niccolo 
Lisotto, valettaio, be sentenced to pay 8 scudi on 
account of a picture painted for him by Domenico 
(@de63, C. ane 

40. DomENICcO DI Francesco Di Jacopo. Flor., 
b. 14—? d. ? April 29,1557. P. Phy. A. Feb. 11, 
1532/3, a Sta. Trinita [Cod. XI.]. S.L.? beginning 
of sixteenth century as Domenico di Francesco. 

41. Domenico, Fratre. Flor., b. 13—, d. —~. 
P. Fra D. commenced the frescoes of the Cappella 
degli Ardinghelli in the church of Sta. Trinita, 
Florence, early in the fifteenth century, but only 
finished the vault. The walls were painted later 
by Giovanni Toscani, on commission from Neri 
and Piero degli Ardinghelli, It is not known to 
what religious order Fra D. belonged. 

(Milanesi, Vasari.) 

42. Domenico pi Gioy. Battista DI DOMENICO. 
Flor., b. r5—, d. » P. ‘meaty Jan. 2, 25e9i4 
[A.D., R. 56, c. 73¢]. p. of Luca Geri; began to pay 
mat. Jan. 3t, 1593/4 [7d. 27, c. 34]. 

43. DomENICO DI GIULIANO D’ ANDREA da S. 
Gervasio [eastern suburb of Florence], b. —, 
d. r5—. ‘‘ Sculptor et seu Depinctor.” Phy. A. 
April, 11, 1535, and Pulagittum (?) [Cod. XI.]. 

44. Domenico pi Jacopo, detto BEcHo BECERI 
(A.D.,R.). Flor., b. ——, d. 15—. P. S.L. 1525 
(2 referred to as Domenico di Jacopo in Reg. A. 
1538). p. of Domenico Puligo, if, as is probable, 
he may be identified with Domenico Beceri, men- 
tioned by Vasari as a p. of this master, and adding 
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that his painting was smooth and that he carried 
out his works in a very good manner. 

(Milanesi, Vasari; S.L. Register.) 

45. DomMEeNtIco pi LazzeEro pi Niccoxo. Flor., 
b. 1421/2, d. 14—. P. Phy. A. Sept. 24, 1444 
{Cod. VII. XXI.J. S.L. 1442 [lib. rosso 1472]. 
In 1442 Domenico res. in pop. S. Frediano; in 
1472 in the Borgo SS. Apostoli. 

46. Domenico DI LORENZO. 
d.——. P. S.L. [Reg. A. 1556]. 

47, Domenico DI Marco ROssELMINI or Ros- 
SERMINI. Pisa, b.14—,d.15—. P. p. ? of il Peru- 
gino (Tolomei) S.L. (lib. rosso 1503, as Domenico 
di Marco da Pisa). In 1503 D. worked with Agnolo 
del Mazziere in the Palazzo del Podesta (Florence). 
At the same date a Domenico di Marco di Pagolo, 
probably the subject of this notice, rented a bottega 
in the Via del Garbo from the monks of the Badia 
[A.S.F. Con. Sop. Badia, No. 262; Ricord, T. II. 
c. ? No. 81; Lib. Deb. e Cred., 1491-1505, c. 407]. 
Tn the course of the year he and Niccolo di Simone, 
P., were credited with too lire pic. for painting a 
panel (including the gold and frame) for the church 
of Ancisa in the Val d’Arno di Sopra under a legacy 
left by Frate Giusto, “ our inmate” (commesso). 
The panel was sent to Ancisa on April 29, 1504 
[A.S.F. Badia, ut sup., No. 81, c. 407, 411]. In 
1521 D. was in Pistoia, and, with Lionardo Mala- 
testa, valued, on June 7, an unfinished panel by 
Bernardino .il Signoraccio (q.v.). Toalomei states 
that D. was one of the Priors of Pistoia in 1529. 
His works are said to be few and uncertain. He 
painted, in fresco, an arcade of the church of S. 
Michele a Forcola, the first residence of the Vallom- 
brosan monks in Pistoia. These works perished on 
the demolition of the convent. For the same monks 
D. painted a panel of Saints, which is believed to be 
the one now preserved in the sacristy of the church 
of S. Bartolommeo in Pantano (Pistoia). SS. John 
Baptist, James and Sebastian are represented. 

(Milanesi, Vasari; Tolomei, “ Guida di Pistoia.’’) 

48. Domenico pi Marreo. Flor., b. » dd. 
1443. A P. who was assaulted and killed in Nov. 
1443 and whose association may possibly have 
given rise to the tradition of the murder of Domenico 
Veneziano by Andrea del Castagno. Domenico’s 
assailant may have been a P. named Andrea [Vasari, 
San. IT. 689]. 

49, DomENIco pi MicHete. Filor., b. 15—, d. 
P. p. of Federigo Zuccaro (qg.v.). D. was 
one of Zuccaro’s assistants in painting the cupola 
of Sta, Maria del Fiore (1574-79); he accompanied 
the Master to Rome, but did not work in the Pauline 
chapel; assisted Zuccaro in Ancona. D. worked 
with Gianpaolodi Pesaro for eight months before Nov. 
1581 in the “ Vigna” of the Cardinal di Montalto 
and painted a Crowning of Thorns in the church of 
the Florentines in Rome; possibly he accompanied 
Zuccaro to Spain. 

(Giornale di Erud. Art., 5.) 


Flor., b. 15—, 
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50. DomMENIco pt Nicconario DI Piero. Filor., 
b. 1410 or 1411,d.14—. P. Phy. A. bet. 1408-44 
[Cod. VII.]. In his return to the Catasto for 1442 
[S. Spirito Forza, No. V, 610, c. 451] Domenico 
states that he lived in his house in the Via S. Gio- 
vanni (pop. S. Felice in Piazza) which he had 
purchased with his wife’s dowry for 36 flor. He 
was thirty-two years of age, his wife thirty, his 
stepson fourteen, and his own girl and boy six and 
two years old respectively. In 1480 [ut sup., No. V, 
998, c. 498] he was living with all his family in the 
same house. 

51. Domenico pi Niccoto pi Mintaro. Fior., 
b. 13—, d. Phy. A. bet. 1353-86 [Cod. VIT.]. 
S.L. 1390 [? date of death] as Domenico di Niccolo. 

514. Domentco pi Nozzo, v.s. under CALAND- 
RINO. 


52. DomMENICO pI Nuccio, v.s. Nuccrio DI 
JACOPO. 
58. Domenico pi Parr. Flor., b. 14—, d. ——. 


P. He was a member of the Company of the 
Purificazione and of S. Zanobi in 1491 [A.S.F. 
Corp. sop., Purificazione, No. 16, c. 253]. 

54. Domenico Pacini. Flor., b. ——,d. 13—. 
P.? S.L. 1345 pop. S. Lorenzo. ? if a brother of 
Cristofano Pacini [g.v.]. 

55. DomMENICO DI Piero, detto 1m PISANO. 
B. 14—, d. 15—. P. D. res. and worked at 
Pistoia. In 1516 he valued, with Lionardo Mala- 
testa, a picture painted by Bernardino il Signoraccio. 

(Milanesi, Vasari.) 

56. DomeENiIco DI PrERO pr GuccIo, v. AGHI- 
NETTI, DOMENICO. 

57. Domenico pi Prero (Mro.), Priore di S. 
Sisto. v. AGNOLO DI Lippo. 

58. Domenico detto m Porcra. Flor., b. 14—, 
d. P. In 1464 Domenico was commissioned 
to paint two bedsteads (letiiere), one belonging to 
Pietro di Francesco Vanni, the other to the monastery 
of Sta. Musliola or Badia della Rosa [Milanesi]. 

59. Domenico Pucci (or pi Puccio). Siena. 
B. ——,d.13—.. P. Phy. A. ante 1340 [pop. di 
S. Jacopo, Cod. VII.], at which date evidence exists 
that D. was among the foreign artists then estab- 
lished and exercising their art in the city of Florence 
[A.S.F. Consigli Magg. Prov. Reg., No. 211, fram- 
menti, c. 126]. In 1343 D.’s name appears, again, 
among the Sienese P.’s matriculated in the Phy. A. 
S.L. (one of the first Treasurers of the Com- 
pany on its foundation in 1339). Res. in pop. 
S. Jacopo. 

(Milanesi, Vasari.) 

60. Domenico Romano. B. 15—? d. 15—? 
P. p. of Francesco Salviati, a chief assistant of 
the Master in painting the Sala dell’ Udienza in the 
Palazzo Vecchio (Florence) and in other of his 
works. In 1550 D. was with Signor Giuliano 
Cesarini. Vasari says that he did not execute any 
independent works. 

(Milanesi, Vasari.) 
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61. DomENIcO pi STEFANO DI BARTOLO GIAN- 
Nuzzi. Flor.,b.13—,d.14—. P. Phy. A. April 
4, 1384 [Cod. VII. IX.]. S.L. 1410. as Domenico 
di Stefano. Domenico’s son, Stefano, P., mat. in 
Phy. A. May 23, 1413, pop. Sta. Reparata [Cod. VII. 
XX.]. He paid no fee, benefit of father. 

62. Domentco Tancrepi. Flor. b, ——, d. 
13—. P.? S.L. 1344, pop. S. Lorenzo. 

63. Domenico pi TERRANUOVA (Meneghello di 
Val d’Arno). B. ,» d.r15—. P. A friend of 
Michelagnolo, who made designs for him to paint. 
According to Vasari, D. was a very indifferent 
artist, a “‘ pot-boiler”’ (pzttore dozzinale e goffo). 
D. had confided to Francesco dell’ Indaco, in Rome, 
a round of the Holy Trinity for him to finish. At 
the sack of the city Francesco fled, leaving the 
round in his house. In 1531 D. presented a declara- 
tion, made by Francesco in Montepulciano, to regain 
possession of his property, which, it appears, had 
in the meantime fallen into the hands of a certain 
Caterina, a Roman washerwoman. 

(Milanesi, Vasari; Giornale di Erud. Art.) 

64. DomMENIco pi Tommaso, v. GHIRLANDAIO, 
DOMENICO DEL. 

65. DOMENICO VENEZIANO (DOMENICO DI BaR- 
TOLOMMEO DA VENEZIA), b. 1390, d. ¢. May 
15,1461. P., m. of Piero della Francesca, Alesso 
Baldovinetti (Berenson). The earliest definite 
notice which we have of Domenico is a letter 
preserved among the Medicean Archives in Florence 
dated Perugia, April 1, 1438, addressed to Piero di 
Cosimo Medici in Ferrara (printed at length in Gaye, 
“ Carteggio,” I. 136). The tone of the letter argues 
that he was already acquainted with the Medici; 
if he had not already worked for them, they evidently 
recognized his skill as an artist and knew all about 
him. It is possible that he may have made the 
acquaintance of Piero in Venice, during the time of 
the exile, as has been suggested. At the same time 
it is perfectly clear that he was aware of all that 
was going on in the world of art of Florence. The 
earlier relations between D. and Piero di Cosimo 
de’ Medici are clearly indicated by the passage 
from the letter here translated : 

“Considering how I am bound and obliged to 
you ... now at this present I have heard that 
Cosimo has decided to have made or rather painted 
a panel for an altar-piece and desires a magnificent 
work, which thing pleases me much, and will please 
me more were it possible through your mediation 
that I should paint it, and if that happens I have 
hope in God to make you see marvellous things. 
Since the good masters such as Fra Filippo and 
Fra Giovanni, who have much work to do,” ete. 
The letter seems to have been written by a man who 
had certainly spent some time in Florence, though 
it clearly shows his Venetian origin. 

D. was at that time in Perugia, presumably 
working at the frescoes in a room of the Casa 
Baglione, of which Vasari speaks as having already 
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been destroyed when he wrote his second edition, 
in which he first mentions it [Passerini, ‘‘ The Sale 
of the New Palace of Braccio Baglione”’]. Here, 
from the account of a contemporary, appear to 
have been the portraits of men illustrious in arms 
and letters, which were painted for Braccio Baglione 
“nelle sale” of his new palace. The inscriptions 
in rhymed verse under each of the figures were 
written by Maturanzio, and have been preserved 
in a MS. in the Library of Perugia and printed in 
the “‘ Biografie dei Capitani Venturieri dell’ Umbria, 
scritte ed illustrate con documenti da Arodante 
Fabretti,”’ VIII. 43 et seg. Montepulciano, 1844. 

In this connection we may note that amongst 
the works which Giotto executed at Naples for 
King Robert was a “sala” decorated with the 
portraits of many famous men, and we have the 
same idea carried out in the figures, once at Legnaia, 
now in S. Apollonia, by Andrea del Castagno. 

Shortly after painting at Perugia, D. appears to 
have returned to Florence, where in 1439 he was 
working in the choir of S. Egidio, the church of the 
Hospital of Sta. Maria Nuova. According to Vasari, 
D., before this time, had painted some works with 
much grace in the sacristy of Sta. Maria di Loreto, 
in company with Piero della Francesca. In his 
Life of Piero, Vasari [San. II. 495] says that this 
master had painted in S.M. di Loreto, in company 
with Domenico de Venezia, the beginning of a 
work on the vault of the sacristy, but, through fear 
of the plague, they left it imperfect, and that it 
was afterwards finished by Luca da Cortona, the 
disciple of Piero. It is considered more likely 
that this visit to Loreto, if, indeed, it took place, 
occurred at a later date, after D. had completed 
his work in S. Egidio, According to Calcagni 
[“‘ Memorie Storiche di Recanati”], the plague 
invaded the Marche between 1447 and 1452. It is 
probable that the date of the unfinished work at 
Loreto would be between 1446 and 1447. 

In the course of 1438 D. came to Florence. 
On his arrival in that city, D. appears to have been 
first employed in painting a fresco in a tabernacle 
placed at the Canto de’ Carnesecchi, between the old 
and new piazze of Sta. Maria Novella. This 
fresco, the Madonna enthroned with Infant and 
Saints, signed DOMICVS.D.VENECIIS.P., was de- 
tached from the wall in 1851, and somewhat indiffer- 
ently restored.* It came into the possession of 
Prince Pio, the then owner of the house on the wall 
of which it had been painted, and is now in the 
National Gallery [Nos. 766, 767 and 1215]. Between 
1439 and 1445 D. was engaged in painting the 
frescoes of the choir (Cappella Maggiore) of S. 
Egidio, in which he was assisted by Bicci di Lorenzo 
(1441) and by his p. Piero della Francesca. D. did 
not work contemporaneously in S. Egidio with 

* These restorations have been in great part removed 


since the acquisition of the fresco by the National 
Gallery. 
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Andrea del Castagno and Alesso Baldovinetti. The 
work allotted to Andrea was not commenced before 
1451, while Baldovinetti did not paint in this 
church until 1460. D. was accustomed to use 
linseed oil in his paintings, as the books of Sta. 
Maria Nuova serve to show, but there is no evidence 
that he was taught the art of painting in oil by 
Antonello da Messina. Antonello seems to have 
visited Venice on two occasions only: im 1455, 
when D. had been, for some years, established in 
Florence, and in 1470, after D.’s death. 

On Sept. 7, 1439, D. received the sum of 44 flor. 
on account of the work done at S. Egidio. The 
books of the hospital show that, on that date, this 
sum was paid to “‘M°® Domenicho di Bartolommeo 
da Vinegia che dipignie La Chapella Maggiore di 
Santo Giglio” [A.S.M. Nuova, fol. 94]. On 
Sept. 12 following a further sum of 2 flor. 3 lire 3 s. 
of gold was paid to Pietro di Benedetto dal Borgho 
a San Sepolchro, on D.’s account. The other side 
shows that on Dec. 1, 1440, D. was debited with 
46 flor. [III, s. II], perhaps an advance (?), and 
not a payment for work done. 

D. appears never to have finished his wall, and 
to this fact must largely be attributed the legend 
of his murder by Castagno. The real reason is, 
however, probably to be found in the fact that 
these paintings were executed, if not entirely, very 
largely, in oil, and that in this, as in other instances 
on record, the work did not succeed. 

We have already quoted D.’s letter, stating his 
obligation to the Medici family. In the inventory 
of the goods of Lorenzo de’ Medici, made at the 
time of his death, are two pictures by Domenico da 
Venezia; the one a seated figure, half nude, with 
a shield in her hand, in a tabernacle, painted in 
oil on canvas, “in imitation of marble”; the 
other a “colmetto” with two doors containing 
the portrait head of a lady [* Les collections des 
Médicis par Eugéne Muntz.” Paris et Londres, 1888, 
84-85]. 

sole the rooms in the Casa Baglione and the 
paintings in the choir of S. Egidio, Vasari mentions 
only two other works by D.: the one is the taber- 
nacle from the Canto de’ Carnesecchi, the fragments 
of which are now in the National Gallery [Nos. 1215, 
766 and 767], and which is the only work that clearly 
illustrates the master’s influence over Piero della 
Francesca. In this painting we see D. as a P. who 
might possibly have learnt the elements of his 
art in Venice, but who chiefly formed his manner 
under the influence of Masaccio and Donatello, 
The other is the altar-piece, formerly in the church 
of Sta. Lucia de’ Bardi (tra le Rovinate): Our 
Lady and Child with SS. Giov. Battista, Niccolo, 
Francesco and Lucia, signed “‘ opvs Dominici de 
Venetiis.” One of the small predella panels of the 
above, representing the Martyrdom of Sta. Lucia, is 
at Berlin [No. 64]. In this altar-piece, which is 
preserved in the Uffizi [No. 1305], the influence of 
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Fra Angelico and of Andrea del Castagno is clearly 
visible. 

The fresco of S. Giov. Battista and S. Francesco, 
on the wall of the right aisle of Sta. Croce, near the 
tabernacle of Donatello, although ascribed by 
Vasari to Andrea del Castagno, closely resembles in 
manner the altar-piece of Sta. Lucia. Only one 
other extant work has any show of probability of 
being ascribed to D., a portrait of an ecclesiastic, 
a work of his later manner, in the Pitti Gallery, 
No. 375 (Berenson). 

In 1448, it is recorded that D. painted for Marco 
Parenti, on the occasion of his marriage with 
Caterina Strozzi, two rich and beautiful bridal 
chests (forztert da sposa), for which he received 
50 florins in gold. 

D. is described by Vasari as good and amiable in 
character, fond of singing and playing on the lute. 
He died in extreme poverty. With the hospital 
of Sta. Maria Nuova, D. had a debtor and creditor 
account. To an entry in an account book, dated 
in 1445, there is a marginal note, added after his 
death, “se restassi addare sono perduti, che no 
lascid nulla.” D., to all appearance, died quietly 
in his bed, and, as his death occurred nearly four 
years after the decease of Andrea del Castagno, it 
is perhaps superfluous to add that Andrea was not 
his assassin. 

On May 15, 1455, Domenico di Bartolommeo, P., 
hired a house with its appurtenances, for one year 
from the above date, of Ser Fino di Francesco, 
rector of the church of S. Piero a Colognole, situate 
in the pop. S. Paolo, for which he paid 6 flor. per 
annum, to which the P. belonged. Milanesi believed 
that this referred to Domenico Veneziano. 

Principal Works :—Florence (Uffizi, altar-piece, 
formerly in the Church of Sta. Lucia de’ Bardi, No. 
1305). National Gallery. 

(Milanesi, Vasari; Crowe and Cavalcaselle, Eng. 
ed.; Layard’s Kugler; National Gallery Catalogue; 
Gaye; Milanesi MSS.) 

66. DomeENIco p1 Zanosr. Flor., b. 14—,d.——. 
P. S.L. 1369 [lib. rosso 1472, alla parte Guelfa]. 

67. DoNATELLO (Donato di Niccoléd di Betto 
Bardi). Flor., b. 1386, d. Dec. 13, 1446. S.L. 1412 
(as Donato di Niccold, “ orafo e scharpellatore ”), 
The name of D. is inserted here, inasmuch as he was 
a possible teacher of art to Andrea del Verrocchio, 
who assisted him in his works at S. Lorenzo, and a 
friend of Paolo Uccello, and on account of the 
influence which he, in common with his friend 
Brunellesco, had over the whole naturalistic school 
of Florence down to the advent of Michelagnolo. 
The connection between sculpture and painting 
was intimate in the Middle Ages, and the influence 
of the one art pervaded the other. D. may also 
properly be mentioned, in this place, for his design 
for one of the circular windows under the cupola 
of Sta. Maria del Fiore, which represents the Corona- 
tion of the Virgin, and which was made in successful 
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competition with Lorenzo Ghiberti. The window 
was executed by Messer Domenico, Priore di S. 
Sisto di Pisa, assisted by Maestro Agnolo di Lippo 
de’ Vetri, a Florentine glass-painter. 

(Milanesi, Vasari.) 

68. Donatino Bartournt. Flor., b. ——, d. 
13—. Phy. A. bet. 1320-53 (? ¢. 1320) [Cod. VIL]. 
S.L. 1343, pop. S. Michele. 

684. Donati, Giorcio p1 Goro. Flor. b. 15—, 
d. 16—. P. A.D. mat. Jan. 2, 1592/3. Elder 
brother of — 

688. Donati, Francesco pi Goro. Flor., b. 

1s—, d. 16—. P. mat. June 13,1598. In 1598 
F. painted the portrait of Signora Alessandra del 
Martello. In Sept. 1611 he was commissioned to 
paint six landscapes, with stories of Paris, for 
Signor Teodoro Enriquez, a Portuguese. The 
price agreed upon was 50 scudi for the six, and F. 
received to scudi as handsel. The pictures, as 
we learn from the books of the A.D., were so badly 
executed that the artist himself was ashamed of—and 
wished to repaint—them. Nothing appears to have 
been done at the time, as F. was on the point of 
proceeding to Spain, where he remained about a 
year. In Aug. 1613 Signor Enriquez, not being 
satisfied with the sample picture he had seen, 
desired to break the contract and have his money 
returned. It is not certain, however, that F. 
entirely agreed with the above view of the case, as 
a month earlier he complains that four of the six 
pictures ordered for Signor Enriquez had been 
lying in his bottega for more than twenty months. 


(A.D. Registers.) 
Flor., b. 14—, d. 


69. Donato pr ANTONIO. 

1512, MI. Member of the Company of S. Paolo. 
Sacristan 1476. Governor 1494/5 and 1499, 
Councillor on various occasions. His accounts 
run to 1512, when he is marked dead? [A.S.F. 
Corp. Sop. S. Paolo, No. 34, c. 161%, 168, 169; No. 
37, c. 217%, No. 38, c. 45]. 

70. Donato pi Crno. Flor., b. ——, d. 13—. 
P. Phy. A. bet. 1320-53 [Cod. VII. VIII]. Per- 
haps identical with 72. 

71. Donato pi Donato. Flor., b. 13—, d. 14—. 
P. MO. In 1402 D. restored the mosaics of the 
baptistery of S. Giovanni (Florence) with Lippo di 
Corso, and alone, in 1404, the figures of the mosaic 
in the upper division of the fagade of S. Miniato al 
Monte. In the Pal. Vecchio, inside the door of the 
passage running between the Sala de’ Cinquecento 
and the Sala de’ Q. Cent, there is a small Giottesque 
mosaic. It is probable that from a master such as 
Donato Paolo Uccello learnt his art. 

(Milanesi, Vasari.) 

72. DoNATO DA Firenze. b. » ad. 13—. 
P. Worked in Savona, c. 1341 [Alizeri, “‘ Notizie de 
Proft- del Disegno in Liguria,” I. 97]. 

78. Donato pi Noreri. Flor., b. ——, d. 15—. 
P. d’Opere (designer of patterns for stuffs). S.L. 
[Reg. A. 1536]. 
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74. Donato Dd’ Ucoutno. Flor., b. 13—, d. 
P. Phy. A. July 30, 1380, pop. S. Lorenzo [Cod. 
VIL. Vill as-L. 137m 

75. DoNNINO Di Crno. Flor., b. 13—, d. 14—. 
P. Phy. A. Oct..27, 1376. ~S.Lesr4rep popaes. 
Lorenzo. 

76. DONNINO DI DOMENICO DI PIERO, v. AGHI- 
NETTI. 

77. DONNINO DI GIOVANNI. 
14—. P. Phy. A. bet. 
S.L. 1424, pop. Sa. Lucia. 

78. DONZELLO, PIERO DEL, was PIERO DI FRran- 
CESCO D’ ANTONIO DI JAcoro, DonzELLO, or servitor, 
of the Signory of Florence. ’Flor., b. 1452, d. Feb. 
24, 1508/9. P. S.L. (lib. rosso 1504). P. appears 
to have been for some time in the bottega of Giusto 
d’ Andrea. After 1481, with his brother Polito, 
he accompanied Giuliano da Maiano to Naples. 
Here the two brothers painted for King Ferdinand 
in the palace of Poggio Reale, of which a few 
crumbling ruins exist. It is doubtful whether 
other works, assigned to these P.’s in Naples, are by 
their hand. They were hardly pupils of Lo Zingaro. 

After his return to Florence P. painted in 1503 and 
1507 some shields and hangings (drappellonz) for the 
“Opera” of Sta. Maria del Fiore. In 1506, he 
painted, in the refectory of the hospital of S. Matteo, 
a large crucifix and two Angels holding a scroll, 
on which “silenzio’” was inscribed. He also 
coloured the panelled wainscoating (spalliere) 
forming the back of the benches. 

According to their return to the Catasto in 1480, 
it results that the brothers Donzelli had no house 
of their own, but lived in a small room in the Studio 
di Firenze, where they exercised their art; they 
added that they earned but little and were worth 
less. Brother of— 

78a. DONZELLO Potro (IproLiTro) DEL, was 
IPppoLIrO DI FRANCESCO D’ ANTONIO DI JACOPO 
DonzetLo. Flor., b. 1458, d. P., pomat 
Neri di Bicci, whose bottega he entered to learn 
his art on May 30, 1469; he left Oct. 3, 1470, to 
return a year later, when he seems to have remained 
with Neri two years. P. accompanied his brother 
Piero to Naples, as noted above. It is not known 
when or where P. died, but probably in Naples. 
All record of him in Florence ceases after 1480. 

(Milanesi, Vasari; Crowe and Cavalcaselle, 
“ History of Painting in Northern Italy.”) 

79. Dori, DoMENICO DI JACOPO DI DOMENICO. 
Flor., b. 15—, d P. Phy. A. Aug. 26, 1560 
[Cod. XII.j. mat. in A.D. July 21, 1576 (AD., 
Rigg 6,2): 

D. had a nephew, Vincenzo d’Andrea di Jacopo 
Dori, P., who also mat. July 21, 1576, and was 
buried in the chapel in SS. Annunziata by the 
Academy as a member of the “‘ Corpo”’ on March 
14, 1594/5. 

80. Drupoxo, dD’ Ucorino. 
13—. P. Phy. A. 


Flor., b. 13—, d. 
1386-1408 [Cod. VII.]. 


Flor., b. 
1320-43 (probably c. 


yd. 
1320), 


pucclo 


pop. S. Michele Viedonnini [Cod. VII.]. Drudolo’s 
son, Silvestro, P. Phy. A. bet. 1320-43, pop. 
S. Michele Visdomini [Cod. VII. VHI. (Frey) IX.]. 
Possibly worked with his father. 

81. Duccio pI BuonrinsEena. Siena. b. anie 
1260, d. Aug, 3, 1319. P. (Sienese School). p. 
of ?;. studied the works of the early illuminators, 
m., perhaps, of Segna Buonaventura, the Lorenzetti, 
Simone Martini, Ugolino da Siena. The exact date 
of D.’s birth is unknown. It probably occurred 
before 1260, so that his place in art is between 
Cimabue and Giotto. The earliest notice of D. now 
existing is found in the Registers preserved in the 
State Archives of Siena, in which it is noted that in 
1278 the Communal Treasurer paid him 40 soldi 
for painting twelve large chests in which the acts of 
the Commune were kept. From the price, evidently 
a work of small artistic importance. 

In 1285 D. was called to Florence to paint an 
altar-piece for the Company of the Holy Virgin 
Mary of the church of Sta. Maria Novella. The 
contract, dated April 15 of that year, provided for 
the painting of a large picture of the Holy Virgin 
and her Omnipotent Son, with other figures, to be 
selected by the representatives of the Company, for 
the price of 150 lire of small florins; if the picture 
was unsatisfactory it was to be retained by D. 
without payment. Both parties were bound in a 
penalty of 50 lire in case of failure of contract (v., 
Dino di Beniviene). This painting is no longer 
known to be in existence, unless, indeed, it may be 
identified with the celebrated Rucellai Virgin, 
hitherto ascribed to Cimabue, of which there appears 
to be a growing belief (v. Cimabue). Vasari states 
that D. painted an Annunciation for the church of 
Sta. Trinita (Florence), of which no trace exists. 
In the course of 1285 D. was again in Siena and, on 
October 8, was paid 8 soldi for painting two covers 
of the books of the Biccherna. Further payments, 
each of 10 soldi, on this account, follow in 1291, 
1291/2, 1293/4, and 1295. The only cover by D. 
now extant is that painted in January 1293, which 
is preserved in the Industrial Museum of Berlin. 
The books of the Biccherna were two in number, 
and were closed every six months. They were used 
to enter the daily receipts and expenditure of the 
Republic. During the whole of the thirteenth 
century on one cover the treasurer is represented 
counting out money, on the other appear only the 
arms of the four Provveditori, which explains the 
small sums paid for these paintings. In December 
1302 D. was commissioned to paint a “ Maesta ” of 
the Madonna enthroned with the infant Jesus for 
the altar of the chapel of the “Nove” in the 
Palazzo Pubblico, receiving an advance of 48 lire 
on account. : e 

On Oct. 9, 1308, D. received the commission to 
paint his great picture of the Virgin and Child with 
angels and Saints on the front, and, on the reverse 
side, a series of twenty-six compartments illustrat- 
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ing various scenes from the Life and Passion of Our 
Lord. The picture was completed in 1310, and on 
June 9 of that year was carried in solemn procession 
by the clergy, authorities and citizens of Siena, 
preceded by the music of trumpets and pipes, from 
the artist’s bottega, in the house of the Muciatti 
outside the Porta Stalloregei, to the Duomo, where 
it was placed on the altar prepared for its reception. 
Of similar processions for a like purpose there are 
other instances. The honour was intended, not for 
the artist, however much his work may have been 
admired, but for the sacred Image he had represented, 
as the expression used by an old chronicler, that the 
picture was carried with great devotion, tends to 
show. The writer adds: “ Many petitions and 
alms were offered up on that day, praying God and 
his mother, who is Our Advocate, to defend Siena 
from all harm, and to guard her against traitors 
and enemies.” The total cost of the painting has 
been variously estimated at from 2000 to 3000 florins 
of gold, on account of the profusion of gold and 
ultramarine employed. The artist was paid 16 
soldi per diem while the picture was being painted, 
receiving, pro rata, 10 lire per mensem in cash, the 
balance to be paid on completion. D.’s picture is 
now preserved in the ‘“‘ Opera”’ of the Duomo of 
Siena.* With regard to D.’s private life, the 
Cavaliere Lisini has gathered several notices from - 
documents preserved in the State Archives of Siena, 
from which it results that he was never in easy 
circumstances, but was continually in debt, and that 
he was fined, on various occasions, for infractions 
of the law, once, in December 1302, for having failed 
to fulfil his military duties in the war with the 
barons of the Maremma, to which a sentence of 
banishment pronounced against him, a few days 
later, by the Criminal Judge of the Terzo di Camollia 
probably refers. The last notice relating to D. is 
the recognition of a debt contracted, on June 8, 
1313, with Ser Tommaso di Dino. At the time of 
his death, which occurred, as shown by Dr. R. 
Davidsohn [‘‘ Repertorium fiir Kunstwissenschaft,”’ 
XXIII. 1900, 313], on Aug. 3, 1319, D.’s only posses- 
sion was a house in the Via di Stalloreggi di dentro, 
held in half share with Piero and Bernardino di 
Ariguccio di Dietisalvi. This house was inhabited 
by his widow, Donna Taviana, as results from the 
survey compiled in 1318, in which its value is entered 
as 110 lire. D. does not appear to have had any 
issue. The Commune of Siena has recently affixed 
a memorial tablet to the P. on the house in which 
he lived in the Via di Stalloreggi. 

Principal Works :—Siena, Perugia, Berlin, National 
Gallery. 

* The ancona at Siena is not complete. One of 
the predella series, ‘‘ The Nativity,’’ is in the Berlin 
Gallery [No. 1062a]; ‘The Transfiguration” and 
‘“‘ The Healing of the Man born Blind,” at the National 
Gallery [Nos. 1330 and 1140], which also owns ‘‘ The 


Annunciation’? [No. 1139] from the pediment. Four 
predella pieces were in Mr. R. H. Benson’s collection. 
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(Milanesi, Vasari; zd. Arte Sienese ; Lisini ; Perati ; 
Richter ; Fineschi ; Crowe and Cavalcaselle.) 

82. Duccio pi Fautcone pa Lucca. B. —— 
d.13—. P. Phy. A. bet. 1320-53 (¢. 1330?) [Cod. 
VII.]. S.L. 1345. Brother of Landuccio (also 
called Dino) di Falcone (q.v.) D.’s name is found 
on a register of foreign artisans res. in Florence 
ec. 1340. With his brother he formed one of the 
partnership of artists formed to paint leather 
caparisons for horses in 1330 (v. Pasquino Cenni). 
Res. in pop. S. Michele Visdomini. 

(Milanesi, Nuovi Documenti, No. 42; Phy. A. 
and S.L. Registers.) 

88. Duccio Nutini. Flor., b. ——, d. 13—. 
P. S.L. 1341. One of the assistants of Alesso 
d’Andrea and Bonnaccorso di Cino in painting the 
chapel of S. Jacopo in the Duomo of Pistoia. He 
was paid at the rate of 8 soldi per diem. 

(Ciampi; S.L. Register.) 

84. DucHINO pi Niccotuccio pA Lucca. 
B. ——, d. 13—. P. Phy. A. on register of 
foreign artists working in Florence ¢. 1340 but 
evidently established in this city ante 1331 [A.S.F. 
Com. Magg. Provv. Reg., No. 211]. S.L. 1346, m. of 
Corso di Giovanni, who bound himself, on Aug. 2, 
1331, to learn the art for one year, receiving for his 
salary 23 lire of small florins. Res. m pop. S. 
Michele Visdomini, [Milanesi, N. Doc. No. 44.] 
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1. ErcoLe pi Nicco.o Procaccint, v. PRocAc- 
CINI, ERCOLE. 

2. Eusracuio (Fra) in the world Tommaso p1 
BatpassagreE. Flor., b. 1472/3, d. Sept. 25, 1555, 
MI. Fra E. belongs to the same group of illuminators 
as Attavanti, Litto Corbizzi and Boccardino il 
Vecchio. In the convent of S. Marco he probably 
worked with Fra Filippo Lapaccini, MI, who entered 
into religion four years before him. Fra E.’s chief 
merit consists in his graceful and classic ornamenta- 
tion. In 1496 E. received the habit from Fra 
Girolamo Savonarola. He took the solemn vows 
on Sept. 12, 1497, at the Villa Gondi, whither 
Savonarola, then Vicar-General, had retired with 
his novices to avoid the plague. He, however, 
always remained a lay brother (converso). In 1502 
Fra E. was invited to Siena, to illuminate an anti- 
phonary of the Saints, in two volumes, for the 
convent, of S. Spirito in that city. This work is 
lost. In 1505 he illuminated a psalter for the church 
of his own convent, S. Marco, which is now preserved 
in that museum. In 1518 he ornamented an anti- 
phonary and a gradual for the cathedral of Sta. 
Maria del Fiore. Between 1520 and 1525 Fra E. 
executed thirty-one other miniatures, scattered in 
nine different antiphonaries, which are still extant 
in the cathedral collection. Fra E. gave Vasari 
various notices for the Lives of the Painters. Heis 
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described, by a contemporary friar, as witty and 
talented, fond of reciting various portions of Dante, 
by learning which by heart he had exercised a reten- 
tive memory. He had a sensitive fear of death, 
but expired, calmly and placidly, at the age of 
eighty-three. Fra E.’s family name is unknown. 
Before entering on a religious life he was a member 
of the Company of S. Zanobi. 

(Lemon,, Vasari; Padre Marchesi; Milanesi MSS.) 
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1. FABBRINI, CESARE DI VINCI DA PERETOLA. 
B. r5—, d. 1593. P. and gilder. S.L. 1548 [Reg. 
A]. mat. July 21; 0576 eee Ri 156, cl. pe 
of Giorgio Vasari and his assistant in some of his 
working, especially in the decorations of the Palazzo 
Vecchio. Cesare was also employed by Vasari to 
gild the frames of two altar-pieces for the church 
of S. Stefano de’ Cavalieri (Pisa), and also the frame 
of a picture placed by Lionardo Buonarroti in Sta. 
Croce (Florence), and possibly in other works. 
Cesare was buried in Sta. Felicita. 

(Milanesi, Vasari; S.L. and A.D. Registers.) 

2. Fapprino pi Panicaccio. Flor., b. ——, 
d.——. P.(?). S.L. 1347. 

8. FaBRIANO, GENTILE DA. He was GENTILE DI 
NiccoLo pi GIovANNI Massi. B. ? bet. 1360-70, 
d. bet. Aug. 1, 1427, and Oct. 14, 1428. Phy. A. 
Nov. 21, 1422 [Cod. XXI.]._ p. of ? Alegretto Nuzi 
or perhaps of Ottaviano Nelli. His style has an 
affinity with that of Fra Angelico, who was his 
junior by some years. m.of Jacopo Bellini, Jacopo 
di Nerito, Giovanni di Paolo. ? whether Francesco 
di Gentile was his son or p. or both; perhaps also 
m. of Antonio da Fabriano [v. Giornale di Erud. 
Art., V. II.]. Gentile is stated by Vasari to 
have worked in Citta di Castello, at Urbino, Gubbio 
and elsewhere in the Marche, but none of these paint- 
ings appears to be extant. It is said, however, 
that some frescoes exist in a small chapel near the 
ruined church of the monks of Farfa at Sta. Vittoria 
delle Marche, in which a resemblance to G.’s style 
may be traced. It is probable that G.’s works 
in the Marche were executed before he proceeded 
to North Italy. G. appears to have been in the 
service of Pandolfo Malatesta, Lord of Brescia, 
from April 1414. In 1415 he received a provision 
of 200 ducats for the month of January. Between 
1415 and 1420 he is styled “ Magister Gentilis da 
Fabriano pictor Capelle Magnifici et excelsi Domini 
nostri.””’ The chapel was in the old Broletto. It 
was finished in 1418 or ? 1419, in September of 
which year he asked for a safe conduct to go to 
the Pope (Martin V.), who was then in Florence. 
He may therefore have come to Florence before 
proceeding to Venice, if we may place his residence 
in that city between 1419 and 1422, as appears 
not improbable, although some writers believe he 
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worked in Venice before proceeding to Brescia.* 
G.’s frescoes in the Sala del Gran Consiglio of the 
Ducal Palace perished in the fire of 1574. He is 
said to have painted these in company with Antonio 
Pisanello—but the statement is doubtful. The 
merits of G.’s Venetian paintings were such that he 
was raised to Patrician rank and was awarded a 
life pension of one ducat per diem. In 1422 G. 
was established in Florence, res. in the pop. Sta. 
Trinita; evidence of his established position as an 
artist may perhaps be inferred from the title of 
“‘ Magister ”’ prefixed to his name on the Register 
of the Phy. A. In 1423 he painted the panel of 
the “ Adoration of the Magi” for the church of 
Sta. Trinita now in the A.M.G., No. 165. In 1424- 
25 G. painted a fresco on the exterior of the residence 
of the College of Notaries of Siena. The residence 
was called “ de Banchetti,” and was in the Piazza 
Grande, now the Via Casati. In May 1425 he 
painted the panel of the Virgin and Saints for the 
church of S. Niccolo oltr’ Arno (Florence). The 
central figure of the Virgin is in the King’s collec- 
tion at Buckingham Palace; the lateral saints are 
preserved in the Uffizi Gallery (No. 1310). Part 
of the predella, with scenes from the life of S. 
Nicholas of Bari, is in the Vatican Gallery. Prob- 
ably also in 1425 G. executed the only fresco now 
certainly remaining of all his works in that medium, 
“* The Virgin and Child ” in the cathedral of Orvieto. 
He received payment in October of that year, In 
a contemporary document referring to the Duomo 
of Orvieto G. is styled “ Magister Magistrorum,”’ 
but this probably only means superintendent. G. 
was called to Rome by Pope Martin V. to paint 
in fresco in S. John Lateran, and was employed 
on this work from Jan. 28 to the end of July, 1427, 
receiving a salary of 25 flor. of gold per mensem. 
These frescoes, which have perished, appear to 
have been left unfinished, it would seem owing to 
the P.’s death. Perhaps they were completed, or 
‘at least continued, by Antonio Pisanello, who was 
painting in the same church in 1431. 

G. is said to have died in Rome, and to have 
been buried in S. Francesca Romana in Campo 
Vaccino, There is a protocol of the notary Ser 
Giovanni di Ser Federigo da Orvieto in the Com- 
munal Archives of Fano containing the acceptance 
of the “ eredita”’ of Maestro Gentile, who died in 
Rome, by his relative (parenite), Margherita, daughter 
of Ser Egidio de Fabnano. It bears date Nov. 22, 


* There can be little doubt that the ‘ Maistro 
Zentil ’? who painted an Ancona in Venice for Francesco 
Amado in 1408, and the ‘‘M. Zentil da Fabriano,” 
who was entered in the list of members of the Scuola 
di S. Cristoforo dei Mercanti in Venice before 1410, 
is identical with Gentile da Fabriano, which proves his 
domicile in Venice before his journey to Brescia (see 
. Colasanti, ‘‘ Gentile da Fabriano,”’ 1909, p. 10 e¢ seq.). 

{+ Berenson mentions a fragment of a fresco, a Head 
of Charlemagne, from the Lateran, now in the Vatican 
Museum. 
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1428 [Aurelio e Augusto Zongo, l’anno della morte 
di Gentile da Fabnano nozze Stelluti-Scala Pella- 
gallo Oct. 1887, quoted in “ Arch. Stor. dell’ Arte,’’ 
No. 8, Aug. 1888]. 

Works by G. may be found at Milan, Brera, 
“Coronation of the Virgin” (No. 159), painted for 
the monks of Val Romita, near Fabriano; at 
Fabriano, four of the five panels which formed the 
predella of the Brera picture; at Perugia Gallery, 
much-damaged panel (No. 39).f . / 

[ Vasari, Sansoni; Crowe and Cavalcaselle, It. ed. ; 
Kugler, Layard’s edition; Monr. Aurelio Zongo, 
“Repertorio dell’ Antico Archivio Comunale di 
Fano,” 1888; Colasemti.] 

4, Fasri, GIOVANNI DI FRANCESCO DI GIO- 
VANNI, Flor., b. 15—,d.16—. P. mat. Aug. 8, 
1576 [A.D., R. 56, c. 10%]. 3rd Consul (del Corpo), 
1582 (May) [#d. 95], 1588 (April), 1594 (Dec.) [id. 
96], 1604 (Aug.) [zd. 97], 1605 (Dec,), 1608 (Aug.) 
[¢d. 98]. Scrutiny 1613. Corpo [¢d. 29]. 

5. FaBRONI, BARTOLOMMEO DI MARCO D’ AREZZO. 
Pp, B. 15—, d. ——. mat. Oct. 12, 1586 [A.D., 
Rw 56, /c200'|: 

6. FaLGANI, GUASPARRE DI DoMENIco, da 
Falgano (Val di Sieve). B. 15—, d. Aug. 4, 1633. 
Pomispe mat. 1594, )A.D., R. 57, c. 46]. p. of 
Valerio Marucelli, influenced Giovanni Rosi § and 
Benedetto Boschi.§ G. was a prolific artist. The 
green colour employed by the landscape painters of 
this period often turned black, and G.’s works are 
termed, by Baldinucci, of the old manner. The 
new style commenced in Florence with Filippo di 
Angeli, il Napotelano. G. was buried in the church 
of S. Ambrogio. 

(Lanzi, Baldinucci.) 

7, FANCELLI, BARTOLO DI BERNARDO, da Set- 
tignano. B. 14—, d. 15—. P. p. of Perugino. 
A poor copy of Perugino’s Deposition in the Pitti 
Gallery is in the possession of the Ricasoli-Firidolfi 
family at Florence, inscribed “EGO BARTOLOMEUS 
BERNARDI DE FANCELLIS DE SETTIGNANO F. HOC 
OPVS A.D. Mcccccvil.” B. was the brother and 
heir of Pandolfo Fancelli, a S. of considerable 
merit, who died, in 1526, of the plague at Pisa, 
where he had worked in the Duomo with Stagio 
Stagi. He was the cousin of Chiara, the wife of 
Perugino. His father, Bernardo, a master stone- 
cutter (scarpellatore), res., for some time at all 
events, at Mantua. 

[Vasari, Sansoni.] 

8. FatTore, IL, v. PENNI, GIAN FRANCESCO DI 
MICHELE. 

9. FEDINI, GIOVANNI DI DoMENICO D1 LAZZARO. 
Flor., b. 15—-, d. 16—-. P. Phy. A. March 2, 

t To these may be added from Berenson’s list: 
a Madonna, two Saints and Donor, at the Berlin Gallery 
(No. 1130); a Madonna in the Jarves collection, New 
Haven, U.S.A.; the Presentation in the Temple, at 
the Louvre (No. 1278), and the ‘‘Madonna in Rose 
Garden,” in Pisa. 

§ Worked in the seventeenth century. 
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1568/9 [Cod. XIII.]. A.D. Jan. 13, 1571/2 (Prov- 
veditore 1570/71, A.D., R. 24, c. 31, 323 1575/6, 
id. 25,C. 53). In 1599 G. and Guasparre Soldani had 
painted three canvases of the Seasons (copies). 
They were sketched in by G. and chiefly painted 
by Guasparre. A dispute having arisen between 
the two artists, Camillo Pagni and Giovanni Strada 
were called in to settle the differences. The price 
of the canvases being 63 lire, they awarded 35 lire 
to Guasparre and 28 lire to G. [A.D., R. 64 ad an.]. 

10. Fepucci, MicHeLtE pi Tommaso. Flor., 
b. r5—, d. 16—. P. mat. Aug. 8, 1576 [A.D., 
R. 56, c. 19, 46] (Infermiere, 1592/3 [éd. 27, 
c. 128]). In 1589/90 his bottega was in the Via 
del Garbo [d. 63, c. 23°]. In 1597 it is noted that 
he had painted a panel for Vittorio Tanci [{ ?] of the 
Casentino [id. id. c. 132]. 

11. Fer, ALESSANDRO DI VINCENZO, detto DEL 
Barsrere. Filor., b. 1543, d. Dec. 7, 1592. P. 
Phy. A. March 2, 1568/9 [Cod. XIII.]. A.D. July 
16, 1564 [A.D., R. 24, c. 9]. Consul 1592 (Aug.) 
[id. 96]. p. of (i) Ridolfo del Ghirlandajo ; (ii) Pier 
Francesco Toschi; (iii) Maso Manzuoli. m. of 
Domenico Botti (1590), Domenico di. . .? (1590). 
As A. was made an A.D. in 1564, he probably 
assisted in the decorations for the obsequies of 
Michelagnolo. He was employed by Vasari on the 
decorations for the marriage fétes of Francesco de’ 
Medici and Giovanna d’ Austria (Dec. 1565), when 
he painted the canvases of the Tuscan fortresses 
hung on the walls of the great hall of the palace. 
He was with Vasari in Rome in 1571, c.s., assisting 
the master in his works at the Vatican. Borghini, 
in his Riposo, gives a detailed list of A.’s paintings, 
both altar-pieces and frescoes, executed for various 
churches and convents in Florence and in different 
parts of Tuscany. Three of his pictures, a panel 
and two canvases, were sent to Messina, and other 
two canvases (a portrait of Antonio del Bene as 
Gonfaloniere and a view of Florence) went to 
France. He also painted a large canvas of S. John 
Baptist in the Desert, with the Lamb at his feet, 
for Germany. A. painted a panel for the study 
(scrittojo) of Don Francesco de’ Medici, representing 
a goldsmith’s workshop (now in the collection at 
S. Salvi); for Borghini’s own study he decorated 
the ceiling with the Nine Muses, the story of Zeuxis 
and Grotesques, and the walls with two “ bellissime 
prospettive.” He also decorated the study of 
Matteo Botti and worked for other private patrons. 
? if he worked with il Minga on the two angels under 
the portico of the church of Sta. Maria Nuova. 
Vasari speaks of A. as a youth of great promise, 
and Borghini says that he worked, both in oil and 
fresco, with great facility. An an architectural 
draughtsman he is said to have designed two 
chapels, probably the ornamental stonework above 
the altars, within which his pictures were placed. 
A.’s father, Vincenzo, was a barber. A. was buried 
in the sepulchre of Lo Scalzo, to which Company 
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he belonged, by the Accademia del Disegno, in the 
habit of a Consul of the A.D. on Dec. 8, 1592 
[AcDuy Resaggoe-wgobhs 

Principal Works :—Florence (S. Maria Novella, 
cloisters, Sta. Croce, etc.). Pistoja (Sta. Maria dell’ 
Umilta, frescoes). 

(Vasari, ed. Sansoni; Borghini; Lanzi; Baldi- 


nucci; Fantozzi; Guida di Firenze; Guida di _ 
Pistoja.) 
12. Fevice pi MicwHeLe pr Feo. Flor., b. 


14—, d. 1518. MI. and cartolaro. The books of 
the Florentine Badia show that F. was employed 
on various occasions as an illuminator between 
1462, in which year he rented a house “ apta a 
forno, detto il forno della Badia ’’ from the monks 
near the gate of the church, and 1515. The last 
entry states that he was granted 37 lire 4 sol. 
because he was very poor, adding that he died in 
1518, not leaving sufficient to bury him [No. 83, 
c. 11]. In 1477 “Felice Miniatore” received 
17 lire § sol. from the Opera of Sta. Maria del Fiore 
for a “miniatura.” In 1483 F. illuminated a 
breviary for the church or convent of Sta. Trinita, 
for which he was paid 18 lire [Libro di Recordanze, 
B., 1483-1506]. Before 1462 F. res. in the pop. 
S. Lorenzo. 


18. Feltrini, Andrea di Giovanni di Lorenzo, 
detto Andrea di Cosimo, Andrea del Fornaio. 
Flor., b. 1477, d. May 12, 1548. P. grot. gild. 
Phy. A. Dec. 3, 1504 [Cod. X.]. S.L. 1525 (but in 
lib. rosso 1520). p. of Cosimo Rosselli, friend and, 
for grotesques, p. of Morto da Feltre. 

Vasari states that A. was the first to decorate 
the fagades of houses with “ sgraffiti,” citing, as 
his earliest works in this style, the facades of the 
Palazzo Gondi (? Busini) in Borgo Ognissanti, of 
the Palazzo Lanfredini (later Corboli and now 
Guicciardini), on the Lung’ Arno Guicciardini, and 
of the Palazzo Sistini, near the church of S. Michele 
in Piazza Padella (now Antinori), which last was. 
executed in a larger and more varied manner than 
the others. In the above works A. was assisted by 
Mariotto and Raffaello di Francesco, mettidori. 
The registers of the convent of the Servi show that, 
in 1506, an Andrea, P., who was probably Feltrini, 
coloured three heads in relief of our Saviour, the 
Madonna and S. John, possibly executed by Baccio: 
da .Montelupo, also two large figures of S. John 
Baptist and S. Jerome, six large bas-reliefs, repre- 
senting scenes from the life of S. Gaudenzio, all for 
the abbey dedicated to that saint in the Val di 
Sieve. On Sept. 17, 1510, A. was paid 2 flor. 
larghi of gold for the gold for gilding the capitals 
of the small cloister. A further payment on the 
same account was made in December. In the same 
and the following years A. painted in chiaroscuro 
the facade of the church of the SS. Annunziati; 
this work no longer exists. In 1513 he seems to 
have decorated the organ of the church, and in the 
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same year, for painting the facade noted above and 
the curtains forthe panel of the high altar, hereceived 
329 lire. From the entries in the account books, 
which are sometimes repeated and where several 
payments are made on account, it is not always 
easy to ascertain the exact sums paid to an artist 
for any special work. 

In 1511 A. and Francesco di Niccolé (del Dolze- 
mele) painted and gilded, for 8 flor. of gold in gold, 
the ceiling (palco) of the antechamber of the Palazzo 
Strozzi. In 1515-17 A. assisted Ridolfo del Ghir- 
landajo in the decorations of the chapel of S. 
Bernardo, in the Palazzo Vecchio, the gilding 
probably being his work; and assisted Francia 
Bigio in gilding the vault of the hall of the villa 
of Poggio a Cajano. In Jan. and Feb. 1529/30 the 
books of Sta. Maria Nuova note that A. was paid 
rz flor. of gold for gilding the tabernacle containing 
the relics of the saint for the Company of S. 
Sebastian, behind the church of the SS. Annunziata. 

A. was employed on all occasions of public 
festivities for ornamental and decorative work. 
He assisted Vasari in painting a standard, on 
which 4500 leaves of gold were used, on the occasion 
of the visit of the Emperor Charles V. to Florence 
in 1536. A. was twice married, his second wife 
being Maddalena, a sister of Jacopo Sansovino 
(Tatti), S. and A. He was a member of the Com- 
pany of S. Zanobi. 

(Milanesi, Vasari; id. MSS.; Bacciotti; Firenze 
illustrata; Phy. A. and S.L. Registers.) Father 
7) — 

— Tommaso D’ ANDREA DI Giovanni. For., 
b. 15—, d. ——. P. Phy. A. Nov. 17, 1559. 

op. Sta. Maria Novella, no fee, benefit of father 
[Cod. XII.]. S.L. [Reg. A.] 1546-66 [A.D., R. x01, 
c. 102]. He was scrivano in 1569 [id. 24, c. 82] 
and again in 1582 [7d. 26, 108¢]. Camarlingo 1573 
[id. 101, c. 34]. 

(Vasari, Sansoni.) 

14, Ferrante pi Bastiano da Empoli. B. 
15—, d. Nov. 21, 1599, in Naples. P. mat. Sept. 
1, 1585 [A.D., R. 56, c. 93°]. Began to pay his fees 
1590/t [7d. 27, ¢. 33]. On March 30, 1591, he claimed 
14 lire from Domenico di Bartommeo Cencinini 
Corriere [id. 63, c. 31°]. 

15. FeERRANTE, Orazio DI FRANCESCO (or DI 
Ferrante). Flor., b. 15—, d. ——. P.. prt. 
mat. ¢ 1590?. p. or assistant of Giovanni Navesi, 
in whose bottega he was working in 1590 [A.D., 
R635.¢. 20)! : ; 

In 1594 it is noted that O. had painted the portrait 
of Cristoforo di Mariotto Alamanni [7d. id. c. 59*], 
and in 1596 two portraits for Bastiano Chiavacciuoli 
[id. id. c. 114]. A reference to a portrait painted 
in the same year for Piero d’ Antonio, servo di Sta. 
Maria Nuova, by Orazio di. . ., probably relates to 
Ferrante [id. id. c. 100, 101], In 1596 also O. 
received a canvas from the A.D. to paint the 
portrait of Signor Lorenzo Ridolfi, a former 
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Lieutenant of the Academy [id. 28,c. sot]. We 
have found no notices of O. in the books of the 
A.D. later than the year 1597?, when he still owed 
27 lire for his mat. O. res. in his house in the 
Borgo S. Friano. We may note here that in cases 
when the Christian names of son and father of 
different P.’s are similar, and when surnames 
occasionally varied, it is often difficult to decide 
whether the notices in the books of the A.D. refer 
to one and the same, or to two separate P.’s, so 
that mistakes are not impossible. 

16. Ferranpo SpaGNuoLto... B. 14—, d. 
15—. P. A Spanish artist who assisted Leonardo 
da Vinci in executing his great cartoon for the 
Sala del Gran Consiglio in the Palazzo Vecchio in 
1504-5. On April 30, 1505, F. was paid 5 flor. of 
gold, and on the following Aug. 30 a further 5 flor. 
larghi, by the Operai of the Palazzo Vecchio and 
of the Sala del Consiglio, for painting with Leonardo. 

(Milanesi, Vasari; Gaye.) 

17. Ferri, StmonE DI Domenico, da Poggi- 
bonsi. B. 15—, d. pesemat, Jan. 1, 1593/4 
[A.D., R. 56, c. 73¢]. A.D. April 15, 1588 [zd. 27, 
c. 138]. Consul del Corpo, 1587 (April) [7d. 95], 
Consul, 1596 (Aug.) [7d. 97]. In 1594 S. received 
3 lire for having painted and gilded for the A.D. 
“ Yornato delle tre grillande,” z.e. the three wreaths 
of olive, laurel and myrtle interlaced, surmounted 
by a Grand-Ducal crown, having the Medici balls 
within the. upper wreath and the motto “ Levan 
di terra al ciel nostro intelletto,”’ which formed the 
device of the Academy. In the same year he painted 
a picture for Signor Luigi Solza, judge of the Ruota 
of Florence [zd. 63,c. 70]. In 1596 he was sentenced 
by the A.D. to retouch (rassettare) a panel painted 
for the church of S. Cristina di Passiano in the 
Val d’ Arno Casentinese [7d. id. c. 94], while in 
1597 he is mentioned as having painted three pictures 
for the price of 280 lire for Messer Tommaso 
Michelozzi [¢d. id., c. 118¢], Padre Fineschi calls 
him “della scuola di Bernardino Possetti.’”’ He 
painted two lunettes in the great cloister of S. 
Maria Novella, representing S. Domenico leading 
the Devil to the chapter-house, and the Vision of 
Gregory IX. Fineschi refers especially to candle- 
light effect [Fineschi, “Il Viaggiatore, etc.,” ed. 
1790, p. 94]. 

Principal Works :—Florence (Sta. Maria Novella, 
great cloister). 

(A.D. Registers; Tanfani.) 

18. Ferrucci, Marreo pi GiovAN Bartista. 
Flor., b. r5—, d. 16—. _P. mat. ante 1602, 

Scrutiny 1613. A.D. [id. 29]. 

19. Ferrucci, NicODEMO DI MICHELAGNOLO DI 
BASTIANO DI DOMENICO DiI PreRO pi Marco, da 
Fiesole. B. Jan. 15, 1573/4, d. March 15, 1650/r. 
P. mat. Jan. 1, 1595/6 [A.D., R. 57, c. 55]. A.D. 
Consul 1623/4 (Feb.), 1634 (April) [7d. 100]. p. of 
il Passignano in 1593, when he painted a figure 
representing Lo Scorcio for the festival of S. Luca 
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[A.D., R. 27, c. 135]. The master was greatly 
attached to N., whom he took with him to Rome 
as an assistant (? temp. Clement VIII.). N. 
generally painted in fresco, and charged a good 
price for his work. His brother Andrea, A.D., 
possessed the secret of working in porphyry. The 
brothers came of a family of Fiesole stone-cutters 
and sculptors, perhaps a branch of the Ferrucci 
of Settignano. N. was an A.D. in 1613 [v. Squit- 
tinio 29]. 

Principal Works :—Florence (fresco in lunette 
over the door at S. Simone, Casa Buonarroti). 

(Baldinucci; Lanzi.) 

19a. Fett, Domenico. Rome, b. 1589, d. 1624. 
P. [Eclectic school, but inclining to the manner of 
the Naturalists]. p. of il Cigoli im Rome. D. 
painted a picture in oil of the Virgin with Angels 
for the church of S. Lorenzo e Damaso, according 
to Baglione, an early work. Ferdinand Gonzaga, 
first Cardinal, then Duke (1612) of Mantua, carried 
D. from Rome to that city, then a great art centre 
where the most celebrated artists of the day obtained 
employment. D. was appointed Court P. He 
imitated the manner of Giulio Romano, and studied 
the works of the best Lombard and Venetian P.’s, 
so that he improved greatly in his art. D. was 
more successful in oil than in fresco-painting. He 
painted much for churches and galleries, and left 
a number of small genre pictures of Biblical subjects. 
His drawings are rare. D. died in Venice at the 
early age of thirty-five from dissipation. Malvasia 
hints that D. was discontented with his position 
at Mantua, but he seems to have been held in great 
favour, for after his death the Duke brought to 
Mantua not only D.’s sister, who was a P., but also 
his father and all the family and provided for them. 
The girl he placed in a noble convent. 

Principal Works :—Florence (Pitti, Uffizi and 
Corsini Galleries); Mantua; Venice(A.F.A.); Rome. 

(Baglione; Baldinucci; Lanzi; Layard’s Kugler; 
Malvasia ; Thompson.) 

20. FIESOLE, FRA GIOVANNI DA, v. ANGELICO, 
Fra. 

21. Finreeri1, MARIANO D’ ANTONIO DI MARIANO 
pi Vanni. Flor., b. 1473, d. 1527. P. Phy. A. 
Sept. 24, 1517 [Cod. X.]. S.L. (lib. rosso 1503-5), 
p. and nephew of Sandro Botticelli. M.’s father, 
Antonio, was a goldsmith and gold-beater (orafo 
e battiloro), whose name appears in S.L. (lib. rosso 
1472). It may have been in his bottega that 
Botticelli received his first instruction in art. 

22. FILIPEPI, SANDRO, v. BOTTICELLI, SANDRO. 

23. Finreecui, Fiero. Filor., b. 1460, d. ——. 
P. S.L. (end of fifteenth century). F. worked in 
fresco in the cloisters of the abbey of Passignano. 
These paintings are in the lower loggia (now closed) 
of the large cloisters of the Badia. A few years 
since an essay was made by the Cav. Carocci to 
free them from the whitewash with which they 
had been covered. The frescoes brought to light 
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represented scenes from the life of S. Benedetto. 
The loggia, however, being private property, the 
work could not be continued. 

(Milanesi; Carocci.) 

24. Fitreri, JACOPO, v. JACOPO DI FRANCESCO 
DI DOMENICO FILiPt. 

25. Firrero pi Barroro Frnarpi. Flor., b. 
——,d. 144—. P. Phy. A. Aug. 13, 1420 [Cod. 
VIT. XXI.]. S.L. c. 1424. Was of the pop. S. 
Michele Visdomini. 

26. Finipro DI BENEDETTO DiI GREGORIO. Flor., 
b. 15—, d. 16—. P. mat. July 21, 1576 [A.D. 
RD eat July 576 [A.D., 

27. Fitiepo pi Corso, v. Liero pi Corso. 

28. Fixrpro pi Fiurero, v. Lippi, Fin1epPrno. 

29. Fitiepo pi GIOVANNI, detto LA Prea. Flor., 
b. 14—, d. ——. S.L. [lib. rosso 1472]. Probably 
the P. who, on July 28, 1468, witnessed an agree- 
ment under which Jacopo di Martino, carpenter, of 
Pistoja undertook to make a carved and inlaid 
bedstead of walnut wood for Benedetto Bracciolani 
[Milanesi, N. Doc. No. 138]. 

30. Firrero pr GrutiaNo pi Matteo. Flor., 
b. 1449, d. May 3, 1503. P. In 1480 F. was 
working in partnership with Jacopo del Sellajo in 
a bottega situate in the Piazza di S. Miniato fra le 
Torri. In his return to the Catasto for 1498, F. 
states that he possessed a house in the Via del Sole, 
which he had let, since 1484, for 7 flor. di suggello 
per annum. He also had a small farm of between 
eight and nine acres in the commune of Larciano, 
contado of Pistoja. He belonged to the pop. Sta. 
Maria de’ Magnoli [S. Spirito Scala, 1498, No. V. 1, 
c. 478]. 

(Vasari, Sansoni.) 

31. Firrpro pi Guipo. Filor., b. ——, d. 13—. 
P. Phy. A. bet. 1320-48. pop. S. Frediano [Cod. 
VII, VII. (Frey) IX.]. ? if a brother of Giovanni 
di Guido [¢.v.]. 

32. Fitrero Di LAzzARo, v.5. JACOPO DI LAZZARO. 

33. Fruirpo (Pirro) p1 Marco. Flor., b. 14—, 
d.——. P.“di Naibe” (playing-cards). S.L. 1447 
{lib. rosso 1472, nal Corso degli Adimari]. 

34. Frurrro pi MicHete. Flor., b. r5—, d. 
16—. P. Feb. 4, 1593/4. Paid L.1.13.4 for entra- 
tura into A.D. [A.D., R. 102, c. 31]. Drawn for 
re del Corpo, 1625/6 (Feb.), entry marked rf 
id. 99]. 

35. Fino pi Tepatpo. Fior., b. 12—, d. : 
P, On Aug. 8, 1292, F was paid the sum of 12 flor. 
pic. for certain wall-paintings of figures (evidently 
the Virgin and Child or other Saints) executed by 
him in the palace of the commune of Florence by 
order of the Captain (of the People) and his Judge, 
over the door of the court room and above the place 
where the said Judge sat [Milanesi, Doc. N., No. 6]. 

(Gaye.) 

86. FONTANA, ProspERO pi Sitvio. Bologna, 
b. 1512, d. 1597. PP. prt. [Mannerist]. A.D. 
¢. 1565. p. of Innocenzo da Imola, assistant of 


FONTEBUONI 


Giorgio Vasari, also worked with Pierino del Vaga, 
first m. of Agostino Caracci and of Alessandro 
Tiarini. P. painted in Rome (Court of the Vatican), 
where he employed Taddeo Zuccaro; in Florence, 
in the Palazzo Vecchio, and for the decorations on 
the occasion of the festivities held for the marriage 
of Don Francesco de’ Medici and Giovanna d’ Austria 
in 1565; at Genoa, Palazzo Doria, etc., and at 
Bologna, where he painted in several churches, and 
also finished some pictures commenced by Innocenzo 
da Imola. About 1541 (?) he was called to France 
by Primaticcio, but, falling dangerously ill on his 
arrival, returned at once to Bologna. 

P.’s daughter Lavinia (b. Aug. 26, 1552, d. 1602), 
who followed her father’s profession, worked in 
Rome and at Bologna, principally as a portrait- 
painter. She is considered to have had more merit 
than her father. L. married Signor Gio. Paolo di 
Livio Zappi of Imola. 

Works :—Bologna (Gallery, S. Giacomo Maggiore, 
frescoes and altar-piece). Milan (Brera). 

(Vasari, Sansoni; Baldinucci; Layard’s Kugler; 
Borghini; Malvasia; A.D. Registers.) 

37. FONTEBUONI, ANASTAGIO DI PIERO DI 
Stacio. Flor., b. ¢c. 1572, d. July 1626. P. 
mat. July 8, 1590 [A.D., R. 56,¢. 115]. A.D. 1594. 
Consul, 1604 (Aug., absent) [7d. 97], 1622 (Sept.) 
[id. 99]. p. of il Passignano, 1590. In 1597 A. 
painted a picture for Giorgio Fontebuoni. c. ? 1604 
A, visited Rome, where he was employed, for some 
months, at the Vatican. His apprentice, Orazio 
Mondella, P., a poor youth, petitioned the Pope 
that A. may be made to pay him his wages, he 
having served him in painting, grinding colours, 
carrying water and doing all that his master required 
while working in the Papal palace. A. also painted 
in fresco and oil in the Roman churches of S. Bal- 
bina, S. Giovanni dei Fiorentini, St. Prisca, on the 
Aventine, S. Giacomo degli Spagnuoli and S. Paolo 
fuori le Mure. Having had a dispute with the 
Benedictine fathers, A. returned to Florence. 
Pictures by A. were sent to Pistoja, Rimini, Genoa 
and Ragusa. Tolomei states that the Fontebuoni 
were a family of Pistoja; if, however, A. was not 
born in Florence he was certainly established there. 

Works :—Florence (Casa Buonarroti, Uffizi Gal- 
lery); Rome. Brother of— 

88. FONTEBUONI, BARTOLOMMEO DI PIERO D1 
Sracio. Flor.,b. 15—, d. 1630. P. mat. Jan. 7, 
1595/6 [A.D., R. 57, ¢. 55]. On July 8, 1596, B. 
demanded that Filippo di Piero Camelli should, 
within three days, pay for a picture with a portrait 
painted for him by his father [A.D., R. 63, ¢. root]. 
From this it would appear that he was the son of 
a P. In his youth a promising artist, B. painted in 
Florence and Rome. Becoming, however, a fol- 
lower of the Venerable Ippolito Galantini (a Floren- 
tine weaver who founded in 1602 the Congregazione 
della Dottrina), he entered the Order of Jesus in 
Rome, and was sent to India before 1618. He 
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continued the exercise of his art in the Jesuit 
churches erected at Goa and other localities in the 
Portuguese territories. Bartolommeo died in Bengal. 
(Baldinucci, ed. Ranalli; Lanzi; also Tigri; and 
note from “ Giornale d’Erudizione Artistica.’’) 


39. Fora,del. The three brothers, Bartolommeo, 
Ghirardo and Monte del Fora, chiefly known as 
illuminators, were the sons of Giovanni di Minialo 
detto Fora, a scarpellino or stone-carver of Florence, 
by his second wife, Domenica di Bartolommeo di 
Bartolo calzolaio. The brothers were established 
at Carlolari, in a bottega belonging to the monks 
of the Badia, situate at the ‘‘ Canto del Garbo,” 
under the sacristy of the church, opposite S. Apol- 
linare, which they had rented for five years from 
May 1, 1465. This agreement was cancelled in 
1467, when they entered into occupation, on 
Nov. 1, for the term of five years, of a barber’s 
shop, belonging to the same monks. The yearly 
rent was 15 flor. and a goose, but they had to spend 
30 flor. on transforming the barber’s shop into a 
cartoleria. Notices of their lives follow. 

394. BARTOLOMMEO DI GIOVANNI DI MINIATO. 
Flor., b. 1442, d. 1492. MI. and cartolaro. No 
works of Bartolommeo are known to exist further 
than that he assisted his brothers Gherardo and 
Monte in illuminating several choral-books for the 
sacristy and library of the monks of the Badia. 
The entries in the books of the Badia show that the 


brothers supplied the parchment and bindings as 


well as the illuminations. Perhaps Bartolommeo 
was the managing partner of the firm. Brother of— 

398. GHERARDO DI GIOVANNI DI MINIATO. 
Flor., b. 1445, d. 1497. MI. P. MO. Engraver, 
musician. S.L. [lib. rosso 1472]. p. of, or at least 
influenced by, Domenico Ghirlandajo. In 1474 
Gherardo painted the fresco on the left side of the 
entrance to the church of S. Egidio (Sta. Maria 
Nuova), which was partly repainted in the following 
century by Francesco del Brina. The subject is 
Pope Martin V. confirming the privileges conferred 
by his predecessors on the Hospital of St. Maria 
Nuova. In 1486 Gherardo painted a Madonna 
and Saints over the door of the church of the con- 
vent of Sta. Maria del Sasso, near Bibbiena, which 
has long since perished. In 1487 Gherardo, with 
his brother Monte, painted a tabernacle outside the 
Porta alla Croce, known as the Madonna del Garullo. 
The tabernacle was pulled down in the course of 
recent alterations. The only fragment of Gherardo’s 
painting that remains is a half-figure of the Madonna 
and Child set in the wall of a house in the Via del 
Cenacolo, forming a corner of the Via Aretina. 
Another tabernacle painted by Gherardo, at the 
corner of the Piazza S. Marco and Via Cavour, is 
hardly ever visible to the public, being closed with 
shutters. It is an interesting work, although it is 
said to have suffered from repainting. The house 
to which this tabernacle is attached is said to have 
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belonged to the Del Fora family. In 1491 Domenico 
and Daniele Ghirlandajo, Sandro Botticelli,Gherardo 
and his brother Monte were appointed by the 
“‘ Opera ” of the Duomo to carry out the decorations 
in mosaic for the chapel of S. Zanobi in that church. 
In 1493 the commission was given to Gherardo and 
his brother to execute a “ spicchio”’ (quarter) of 
the vault. The work was not proceeded with, 
owing probably to the death of Lorenzo il Magnifico 
in that year, and of Domenico Ghirlandajo in the 
year following [v. Monte di Giovanni]. 

Gherardo was the first Florentine illuminator of 
his day. Among his works may be mentioned the 
magnificent missal, executed between 1474 and 1478 
for the church of S. Egidio, and preserved at Sta. 
Maria Nuova. It contains thirty-four miniatures, 
some occupying a double page. In 1482 Gherardo 
illuminated with his brother Monte some graduals 
for the convent of S. Marco. Between May 17 
and Dec. 14, 1492, the two brothers illuminated 
four missals for the cathedral of Sta. Maria del 
Fiore, of which the first (small folio) is preserved in 
the Laurentian Library. This missal was to cost 
roo flor. larghi of gold, and not more but less, 
according to the estimate of Don Francesco Turri, 
librarian and chaplain of the said church of the 
Duomo. A “‘Ceremoniale dei Vescovi” (ordination 
service), commenced for Mathias Corvinus, King 


of Hungary, is now in the Vatican. A parchment © 


copy of Homer, printed in Florence in 1488, which 
contains, among other miniatures, a fine portrait 
of probably Piero de’ Medici, to whom the work is 
dedicated, is preserved in the National Library of 
Naples. 

Gherardo had studied literature under Politian. 
He was an elegant Latin scholar, and the intimate 
friend of Ser Bartolommeo Dei, notary of the 
commune of Florence and one of the officers of the 
university, who had been his fellow-student under 
the great scholar. He was also a musician, and for 
some years played the organ in the church of 
S. Egidio. Until 1480 Gherardo lived as a cleric 
with the view of taking orders; an intention, 
however, which was not carried out. Gherardo is 
said by Vasari to have been so highly pleased with 
some prints in the German manner that were brought 
to Florence engraved by Martin (Schéngauer) and 
Albert Durer, that he began to work with the 
burin and copied some of them admirably. Else- 
where Vasari states that he only copied one print 
of Christ on the Cross, which was not followed by 
others, as he died soon after. The prints selected 
by Passavant as belonging to Gherardo are of too 
varied a character to have been executed by one 
hand, and cannot be ascribed to him on any reliable 
authority (v. Fisher, “ History of Engraving in 
Italy,” 1886). 

Works :—Florence, Rome, Naples. 

(Vasari; Sansoni; Crowe and Cavalcasalle, ? Eng. 
ed.; Kugler, Layard’s ed.). Brother of— 
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39c. MonTEe pr GIOVANNI DI Mintato. Filor., 
v.1449,d. 1529. Mi. MO. P. p. ? of his brother 
Gherardo. The contemplated decorations of the 
chapel of S. Zanobi in Sta. Maria del Fiore [v. Ghe- 
rardo di Giovanni] had been suspended for some 
years when, at the end of 1504, the “ Opera” of 
the Duomo determined that they should be put in 
hand. Monte and Davide Ghirlandajo were sever- 
ally commissioned to execute a head of S, Zanobi in 
mosaic, the most successful artist to be entrusted 
with the works of the chapel. In June 1505 Pietro 
Perugino, Lorenzo di Credi and Giovanni delle 
Corniole, who were called in to judge the mosaic 
heads, awarded the palm to Monte. No order 
having been given within three months to execute 
the works, Monte received for the head (which is 
still preserved in the Opera of the Duomo) roo flor. 
larghi of gold. It seems, however, that the execu- 
tion of the mosaics was not altogether abandoned, 
as in 1508-9 there are records of payments having 
been made to Monte on this account. In 1510 he 
received a further commission to decorate four 
“ spigoli”’ (? points, corners) at the rate of 6 flor. 
per square braccio. The work, for what reason is 
not known, was never completed, and no traces 
of any portion of it remain, except on the ribs 
(costolont). 

As an illuminator Monte displayed remarkable 
qualities, and the profusion and wealth of his orna- 
mentation were such that by a Deliberation of 
Sept. 15, 1518, the ‘“‘ Operai” of the Duomo notified 
to Monte that for any principij (first-page 
miniatures) or for any illuminated letters he should 
not have more than 3 lire for each, declaring that if 
their value were greater it should not be considered 
in the payment. After Gherardo’s death, among 
other works Monte illuminated, in 1500, an Episto- 
larium, and in 1508 a Manuale; between 1516 and 
1519 five antiphonaries, all for the cathedral of 
St. Maria del Fiore, where the antiphonaries are 
still preserved. In the Museo de’ S. Marco there are 
also two choral-books executed by Monte for the 
Badia of Florence. [In the books of the Servi 
there is an entry that Monte di Giovanni received 
4 flor. larghi for an Ascension and Spirito Santo in 
choral-books.] Monte, in addition, painted some 
of the borders to the maps of the codex of the cos- 
mography of Ptolemy in the Magliabecchiana. The 
maps themselves were drawn by ‘ Henricus Mar- 
tellus Germanus.” 

Works :—Florence. Father of— 

392. GiovANNI DI Monte. Flor., b. ——, 
d. 1536. MI. v. Badia Book. Lib. Deb. c. 
Cred., 1524-1533 ¢.? Giovanni’s accounts go to 
1533. We know nothing further about him. 

(Vasari; San.; zd., Lemonnier; Crowe and 
Cavalcasalle, Eng. ed.; Kugler, Layardi ed.) 

40. Fortn1, ANTONIO DI Tommaso. Flor., b. 
15—,d. 16—. P. mat. 1607/8. p. of Benedetto 
Veti. 
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41. Fortrno p’ Amapore. Flor., b. 
r4—. S.L. 1405. 

42. FoRZORE Di NiccoLto pi Luca SPINELLI, v. 
SPINELLI, ForzoReE. 

43. Foscu1, SIGISMONDO DA FAENnzA. B.c¢. 1400, 
d. June 1540. P. Son of Antonio Foschi, p. or 
follower of Giovan Antonio Sogliani, imitator of 
Fra Bartolommeo. 

In 1520 F. undertook to paint an altar-piece for 
the frati of S. Francesco at Faenza. A signed 
Madonna and Saints, dated 1527, by F. is at the 
Brera in Milan (No. 465). At the Museo di S. 
Marco, Florence, is a Virgin giving the girdle to 
S. Thomas (No. 78). 

44, FRANCESCA, PIERO DELLA, was PIERO DI 
BENEDETTO DI PIERO DI BENEDETTO DI FRAN- 
cescui da Borgo S. Sepolcro, hence also termed 
Piero Borghese. B. 1416 ?, d. 1492. P. math. 
wr. on perspective [Umbro-Florentine school]. p. 
probably of an Umbrian master, ‘“‘garzone,” or 
assistant, of Domenico Veneziano, whose acquaint- 
ance it seems likely he made when the master was 
at Perugia and when P. was about twenty-two, until 
which time he had, it may be believed, studied at 
Borgo S. Sepolcro (Milanesi). m. of Luca Signorelli, 
Lorentino d’Angelo da Arezzo (?), Fra Carnevale 
d’Urbino. In geometry his p. was Fra Luca Pacioli. 

P. was in Florence as “‘ garzone”’ to Domenico 
Veneziano, when the master was painting in the 
church of S. Egidio (1439-45). If the two P.’s 
were together at Loreto, as Vasari states that their 
work was left unfinished on account of the plague, 
the date may approximately be fixed between 
1447 and 1452, at which period the plague invaded 
the Marche. Be this as it may, in 1445 P. appears 
to have been at Borgo S. Sepolcro, as on June 11 of 
that year he was commissioned to paint a polyptych 
of Our Lady of Mercy for the Confraternity of the 
Misericordia for the price of 150 flor. of gold (at the 
rate of 5 lire 5 sol. per flor.), receiving 50 flor. on 
account. The picture is now in the Communal 
Gallery of Borgo S. Sepolcro. In 1451 P. painted 
in the ‘Tempio Malatestiano”’ (S. Francesco) at 
Rimini a fresco of Sigismondo Malatesta kneeling 
before S. Sigismund of Burgundy, inscribed sANCTVS . 
SIGISMVNDVS . SIGISMVNDVS . PANDVLFVS . MALA- 
TESTA .PAN.F. PETRI .DE.BVRGO. OPVS. MCCCCLI. 
About this date may possibly be placed P.’s visit 
to Pesaro and Ancona. P.’s call to Rome by Pope 
Nicholas V., to paint in the “Stanze” of the 
Vatican, must have occurred between 1450 and 
1454. He certainly did not paint these, as inferred 
by Vasari, in competition with Bartolommeo Suardi, 
detto il Bramantino, who was born about 1455. 
Before the autumn of 1454 he was given the com- 
mission to complete the frescoes in the choir of 
S. Francesco at Arezzo, which had been begun by 
Bicci di Lorenzo and interrupted by his death on 
May 6, 1452. Bicci had only done the ceiling and 
part of the frieze at the entrance. The frescoes 
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painted by P. illustrate the Legend of the Holy 
Cross. They are partly obliterated and have 
suffered considerably, but what is left of them has 
at least escaped the attention of the restorer. In 
the autumn of 1454 P. was again at Borgo S. 
Sepolcro, where on Oct. 2 he received the commission 
to paint a panel of the Assumption of the Virgin for 
the church of S. Agostino. The picture was to be 
completed in eight years for the price of 320 flor. 
(at the rate of 5 lire cortonesi per flor.). The panel 
was provided for the artist; it was to be painted 
on the front and on the reverse, in good and fine 
colours, and with gold and silver and other orna- 
ments. The commission was given partly by the 
Prior and Brethren of S. Agostino, and in part by 
Angelo di Giovanni di Simone Angeli of Borgo 
S. Sepolcro, out of devotion and to carry out the 
wishes of his late brother Simone and his wife 
Johanna, also deceased. P.’s final receipt for the 
balance due to him is dated Nov. 14, 1469. He was 
paid partly in cash and in part by an allotment of 
land.. The panel has disappeared, and can cer- 
tainly not be identified with another Assumption 
from the church of S. Agostino, now called Sta. 
Chiara, which is now in the Communal Gallery of 
Borgo S. Sepolcro. Among P.’s other works at 
Borgo, a fresco of S. Louis of Toulouse, ascribed to 
him, in the hall of the Tribunal,* bears date 1460. 
His fresco of the Resurrection, painted in the palace 
of the Conservatore (now the Municipal Gallery), 
may perhaps belong to about this period. P.’s call 
to Ferrara by Duke Borso to paint in the palace 
of the Schifanoja (his works were subsequently 
destroyed) was probably after 1455 and before 
1466, at which date P. was at Arezzo. On Dec. 20 
of this year he was commissioned by the Company 
of the SS. Annunziata in this city to paint a stan- 
dard for the price of 32 flor. of gold. The Annun- 
ciation was to be painted on both sides of the 
standard with fine colours and in oil. Before 
receiving this order, P. had already painted the 
frescoes of the Invention of the Holy Cross in the 
choir of S. Francesco in the same city. On Nov. 7, 
1468, the standard referred to above, then finished, 
was sent for from Arezzo and was delivered by P., 
who received payment of the balance due to him at 
the village of Bastia, whither he had retired to 
avoid the plague. P.’s visit to the court of Duke 
Federigo da Montefeltro at Urbino has been placed 
in 1469. He appears to have been the guest of 
Giovanni Santi. If he was invited thither at any 
time during the reign of Guidobaldo I., as Vasan 
says, he must have paid a second visit at a later 
period. Of the date of P.’s visit to Perugia we 
have found no record. In 1478 he painted for the 
confraternity of the Misericordia at Borgo, for the 
price of 87 scudi, a fresco of Our Lady of Mercy, 
which has perished. 

* Now in the Communal Gallery. The inscription 
with the date is no longer to be seen. 
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On July 5,1487, P., being “ sanus mente, intellectu 
et corpore,’’ made his will, in which he desired to 
be buried in the Badia del Borgo, where he had his 
tomb. Heinstituted as his heirs his brother Antonio 
or, if he predeceased P., Antonio’s sons for one half 
of his estate and the three sons of his brother Marco, 
then lately deceased, for the other half. There is no 
indication that P. was blind at this date, although 
he may possibly have lost his sight later. 

Vasari states that P. was a posthumous child, and 
called “‘della Francesca” after his mother. As a 
matter of fact, his father, Benedetto, was still 
living in 1465, and in 1416, the presumed date of 
P.’s birth, was married to Romana di Perino di 
Carlo di Monterchi. It is more likely that P. 
obtained his name from a remote ancestor, as in 
Reg. III. of Deaths at Borgo S. Sepolcro, from 
1460 to 1519, P. is termed “ Maestro Piero di 
Benedetto de’ Franceschi pittore famoso, a di 
Octobre 12, 1492, sepolto in Badia” (now the 
Cathedral) The eldest son of his brother Marco 
was called Francesco, which was probably a family 
name. Benedetto, P.’s father, was a cloth merchant 
and accountant (calcolaiore). 

P. gave a new impulse to the art of painting in 
oil, which he may have originally acquired from 
Domenico Veneziano. He had evidently, however, 
gained knowledge of many of the improvements due 
to the Flemish masters. Of P. the late Sir F. 


Burton (National Gallery Catalogue) said: ‘‘ The . 


mathematical studies of this remarkable Painter... 
led him to give his attention to some branches of 
art, such as the effects of perspective and light, 
which were imperfectly practised when he began 
his career, and, in these respects, he undoubtedly 
contributed to prepare the way for the more 
accomplished masters who succeeded him.” P. 
was author of a treatise on perspective, which was 
discovered in the Ambrosiana at Milan under the 
false name of ‘‘ Pietro Pittore di Bruges.” Borenius, 
in his annotations to Crowe and Cavalcaselle 
(J. Murray, 1914), states that there is another 
version of this treatise in the same library, another 
in the Biblioteca Palatina of Parma, and others 
still in the Bibliothéque Nationale in Paris (Latin, 
sixteenth century), and in the British Museum 
(dated 1531). Another MS. treatise by Piero della 
Francesca, “‘ Libellus de Quinque Corporibus Regu- 
laribus,” is in the Vatican Library. 

Principal works :—Florence (Uffizi, portraits of 
Federigo da Montefeltro and his wife, 1469?); 
Arezzo, Citta di Castello, Borgo S. Sepolcro; Milan 
(Brera); Monterchio (Chapel of Cemetery); Perugia 
(Gallery); Rimini (S. Francesco); Sinigaglia (S. 
Maria delle Grazie); Urbino (sacristy of cathedral) ; 
Venice (A.F.A.); London (National Gallery); New 
York (Historical Society), 

(Milanesi, Vasari; id. Arte Toscana; id. Nuovi 
Documenti; id. MSS.; Crowe and Cavalcaselle, 
Eng. ed.; Layard’s Kugler; 
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Catalogue; Miintz, “ Renaissance”; id. ‘‘ Art a 
la Cour des Papes ”’; Berenson; Repetti.) 


45. Francesco. The P’s. of the name of Fran- 
cesco, who flourished in Florence in the fourteenth, 
fifteenth and sixteenth centuries, form a tolerably 
long list, especially during the latter half of the 
fourteenth century. As is the case with the Andreas, 
so for the Francescos, there is great difficulty, often 
impossibility, in ascertaining the identity of the 
P’s. who are known by their Christian names pre- 
fixed to that of their place of origin only, while 
painting in other localities. For convenience of 
reference we note below the names of the P.’s 
called Francesco who were established in Florence 
between 1340 and 1400. They will also be found 
in their proper places in these notices, with such 
further information, if any, as it may have been 
possible to obtain about them. 


Francesco, d’ Agnolo. Phy. A. 1374 
[Cod. IX.] . 5 5 i : — 
di Bartolo. Phy. A. bet. 1386-98 
[Cod. VII.] . , : “ 4 1365* 
Bertini . 5 1340 
Bondanza i é & S : 1348 
Boni. Phy. A. bet. 1320-53 ([Cod. 
VII.J . z 5 . A 5 1370? * 
Cennamelli 1342 
Cialli 1344 


diCino, Phy..A. 1368 [Cod. IX.] 


Consigli. Phy. A. bet. 1320-53 (Cod. 
WAGE] 6 See ce » F . 1340 
Corsellini “ . : 1340 


di Cristofano Pacini_ 
di Giotto di Bondone. 


Phy. A. bet. 
1320-53 [Cod. VII.] 


DNA NN NNN Y NNN NNNH NM wm 
cl (ol ona gal hale lata cunigl sinc olelgl wimg gis) ts. 
= 
— 


di Jacopo. Phy. A. bet. 1386-1408 

[Cod. VII.] . A A : a 1387 
di Michele : é 5 5 : 1385 
Neri fb : 5 a 5 1365 * 
arc : 3 7 : : 1340 
di Piero. Phy. A. bet. 1385-86 [Cod. 

VU : : . A : — 
di Piero di Ser Feo. Phy. A. 1381 

[Cod. IX.] . : : : : 1387 
di Puccino (Puccio). Phy. A. 1381 

[Cod, IX.] . : “ : : . 1387 * 
di Rigo . 0 1375 
di Scolajo 4 : : : : aiao21© 
diTommaso. Phy. A. bet. 1386-1408 

[Cod. VII] . ‘ - : _ 


The dates on the Roll of S.L. are not always to 
be trusted, as the original document bears marks of 
various erasures and alterations. In some instances 
it seems as if the altered date marked the death of 
the member, nor were all the members P.’s. 

(Phy. A. and S.L. Registers.) 

454, FRANCESCO DI ADAMO. Gallus, b. ——, d. 
rs—. P. Phy. A. Oct. 21, 1539 [Cod. XI], res. in 
Via de Servi. Maitre Frangois d’Orléans is named 
by Vasari as one of il Rosso’s assistants in France, 
? if the same. 

(Vasari, Sansoni.) 


* Perhaps date of death. ; 
+ As Francesco di Maestro Giotto. 
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46. Francesco pd’ Acnoro. Flor., b. 13—, d. 
——. P. Phy.A. July 12,1374. pop. S. Lorenzo 
(Cod. VII. IX.]. 

47. FRANCESCO DI AGNOLO (LANFRANCHI) 
detto Spiro or Ser Sritxo. Flor., b. ——, d. 
t§——) Pe SAL, reagi(Reg. A., 1538). In-rssr F. 
was in Rome, and became surety for Maestro 
Benedetto Bramante, a Florentine P. who had 
undertaken to paint a chapel for the Company of 
Carpenters (Legnaiuoli) in the church of S. Guiseppe 
presso Martorio [Milanesi]. Of F.’s artistic works 
we have no notices. He was a friend of Giovan 
Francesco Rustici and one of the twelve original 
members of the convivial Florentine Club of the 
* Paiuolo ” or kettle. 

(Vasari, Sansoni.) 

48. Francesco D’ ANDREA. Flor., b. 1438, d. 
P. de sargie S.L. [lib. rosso 1472, tra i 
pelliciaj}. 

49. FRANCESCO D’ ANDREA DI GIOVANNI, Jv. 
MANGIABOTTI, FRANCESCO. 

50. FRANCESCO D’ ANTONIO DI BARTOLOMMEO. 
Flor., b. 13—, d. 14—. _P. Phy. A. Nov. 21, 1429 
[Cod. XXI.]. In 1412 F. painted a panel of the 
Virgin, Infant and Saints for Don Gabriele, signed 
FRANCISCVS . ANTONI. DE. FL. PINSIT. On June 17, 
1429, F. received 18 flor. of gold for painting the 
shutters of Or S. Michele; these shutters and the 
altar-piece mentioned above were formerly in the 
Toscanelli collection at Pisa, which was dispersed in 
Florence in 1883. F. is probably the Francesco 
Fiorentino mentioned by Vasari as a p. of Don 
Lorenzo Monaco, and to whom he attributes the 
tabernacle at the corner of the Piazza of Sta. Maria 
Novella and the Via della Scala, which is still extant, 
although repainted. 

(Milanesi, Vasari; zd. Cat. Toscanelli collection ; 
Crowe and Cavalcaselle, It. ed.; Layard’s Kugler; 
Phy. A. Registers.) 

51. FRANCESCO D’ ANTONIO DEL CHERICO, Jv. 
CHERICO, FRANCESCO DEL. 

52. Francesco prt Banco. Flor., b. 14—, d. 
P. S.L. [lib. rosso 1472]. 

53. FRANCESCO DI BARTOLOMMEO DI FRANCESCO. 
Flor., b. 13—, d. Sept. 2, 1398. Phy. A. bet. 1386- 
98. Pop. S. Michele Visdomini [Cod. VII. IX.]. 
S.L. 1365 [as Francesco Bartoli] (but ? if the same). 

58a. FRANCESCO DI BasTrIANo p1 Sprriro detto 
(AquitANo). P.daS. Maria in Campo, Nov. 8, 1574 
[Cod. XIII.]. No fee, benefit of father, a bicchierajo 
from Aquila, Mat. Sept. 11, 1532 [Cod. XI]. 

54. FRANCESCO DI BENEDETTO Pacint. Flor., 
b. 1447, d. 15—. P. S.L. after 1460 (lib. rosso 
1472-1503). ?if the same as Francesco di Bene- 
detto de’ Calici, outside the Porta S. Frediano, who 
entered the bottega of Neri di Bicci as a p. on 
Dec. 6;:0473: 

(Vasari, Sansoni.) 

55. Francesco pi Bernarpo. Flor., b. 14—, 
d. Jan. 8, 1490/1. P. Buried in Carmine. 


. 
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56. Francesco Bont (or p1 Bono). Flor., b. 
—,d.313—. Phy. A. bet. 1320-38/9 [Cod. VII.]. 
S.L. 1377 ?, [probable date of death]. The name of 
F. appears among those of the Florentine citizens 
who, on Oct. 27, 1367, approved of the model of 
Sta. Reparata prepared by the Committee of A.’s 
and P.’s [Guasti, S.M. del Fiore, Doc. go]. Res. in 
pop. S. Piero? Maggiore?. Fis entered in Prestan- 
zone of 1369, Qr. S. Giovanni, pop. S. Maria Maggiore. 
He was assessed in 2 flor. 6 s./of gold. [A.S.F., 
Prestanzoni, No. 261, c. 86%.] Father of — 

56a. BARTOLOMMEO DiI FRANCESCO Bont. Flor., 
b. 13—,d.13—. P. Phy. A. 1358 [Cod. VIE. 1X.]. 
S.L. 1368 (as Bartolommeo Franceschi). B. was 
surety for Bartolommeo di Bertozzo on his matricu- 
lation in the Phy. A., on Aug. 9, 1378 [Cod. IX.]. 
Res. in pop. S. Piero? Maggiore. Among the 
citizens who approved of the A.’s and P.’s model 
of Sta. Reparata on Oct. 27, 1367 [Guasti, S.M. 
del Fiore, Doc. 190]. 

57. FRANCESCO CINNAMELLI, or CENNAMELLA. 
Flor.,b. —-,d.13—. P. S.L.1342. F. executed 
a painting in the hall of the residence of the Consuls 
of the Guild of Wool. The order for payment 1s 
dated Dec. 18, 1337. Milanesi believed that F. 
was the P. known as Cecco or Francesco da Firenze 
(Milanesi). : 

A “ cennamella ” is a wind instrument something 
like a modern clarinette, but with fewer keys. The 
arms of the Cennamelli may be seen on a monument 
in the church of Sta. Maria in Campo. 

58. Francesco Cratii. Filor., b. 13—, d. 13—. 
P. S.L. 1344. Pop. S. Piero Scheragio. In 1341 
F, was in partnership with Tomme di Vanni da 
Siena (q.v.). He res. in the pop. S. Piero Scheraggio 
[Milanesi, N. Doc. No. 59.] Phy. A. bet. 1320-53 
[Gods VIL4; 

59. Francesco pi C1no. Flor., b. 13—, d. : 
P. Phy. A. June 19, 1368. Pop. S. Lorenzo [Cod. 
VITADe|» -S.Leangepes. 

60. Francesco Consicu. Flor., b. ——, d. 
13—. P. Phy. A. bet. 1320-38/9 [Cod. VII. VIIT.]. 
S.L. 1340, pop. S. Lorenzo. 

61. FRANCESCO DI CRISTOFANO DI FRANCESCO 
bE’ Gurpuccit da Milano detto Francia Bicio. 
Flor., b. 1482, d. Jan. 24, 1524/5. P.prt. Phy. A. 
Dec. 29, 1508 [Cod. X.]. S.L. (lib. rosso 1503-5). 
p. for some months of Mariotto Albertinelli, who 
was his senior by eight years, but he may possibly 
have first been a fellow-student with Albertinelli in 
the school of Cosimo Rosselli; the friend and com- 
panion in art of Andrea del Sarto, with whom he 
had a bottega for some time and whom he success- 
fully imitated. He was Andrea’s senior by four 
years. Several of F.’s works have passed under the 
names of Del Sarto and of Raphael, e.g. the Madonna 
del Pozzo in the Uffizi Gallery. m. of Agnolo di 
Cristofano (his brother), Antonio di Domenico 
Mazziere, Visino, It is doubtful whether F. was 
born in Milan or in Florence, in which latter city 
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he, in any case, res. from his childhood. On the 
Register of the Phy. A. he is styled ‘“‘ Florentinus.” 

F.’s earliest frescoes, painted in the church of 
S. Pancrazio, have perished, as also has his fresco 
of the “ Visitation,” executed for the chapel of the 
Company of S. Giobbe, near the church of the 
SS. Annunziata; the altar-piece is preserved in the 
A.M.G. On May 5, 1511, F. was paid 3 gold flor. 
larghi in gold for painting the ‘“ lanpanajo ” in the 
church of the Annunziata. In 1513 F. painted, in 
the small cloister of the same church, the fresco of 
the Marriage of the Virgin, for which he was paid 
3 scudi of gold. The friars having uncovered the 
work before F. considered it finished, he defaced 
the head of the Virgin and some others with a 
mason’s mallet, and was with difficulty restrained 
from destroying the whole painting. He absolutely 
refused to repair it, and the fresco still bears the 
marks of his anger. The following memorandum 
on the subject is found in the Recordanze of the 
Convent of the Servi, but the proceedings threatened 
do not appear to have had much effect : ‘ 1515-16, 
June. The Signori operaj etc. unanimously, with 
all black beans, have granted time to Francesco .. . 
P., to repair and complete the picture he has painted 
and damaged, to the end of July next; in case he 
shall not have finished it, to proceed against him 
by all ways and means, so that our Convent may 
be satisfied.” In 1516 F. painted the standards 
used on the occasion of the funeral honours paid to 
Giuliano de’ Medici, Duke of Nemours, and in the 
same year painted some new cars for the festival 
of S. John the Baptist, which was annually cele- 
brated with great solemnity in Florence, as it still 
is, although somewhat shorn of its ancient splendour. 
His frescoes of S. John the Baptist taking leave of 
his father Zacharias and the Precursor’s first meeting 
with Christ, in the cloister of Lo Scalzo, were 
executed in 1518/19. The price paid for them was 
18 flor. larghi of gold. In 1518 F. worked with 
Ridolfo del Ghirlandajo on the decorations for the 
marriage festivities of Lorenzo de’ Medici, Duke of 
Urbino, and painted two scenes in perspective for 
the comedies acted on that occasion. Having thus 
made himself acceptable to the Medici, he was 
employed, with Andrea Feltrini, in gilding the 
vault of the hall of the villa of Poggio a Cajano, 
commencing later the fresco ot Cicero on one of 
the side walls of the same hall, Andrea del Sarto 
and Jacopo da Pontormo being commissioned to 
execute the frescoes on the other sides. F. painted 
a Cenacolo in the refectory of the convent of La 
Calza at the Porta Romana, and another in the 
(now suppressed) convent of Sta, Maria a Candeli, 
in the Via dei Pilastri, which at the time was 
occupied by the nuns “ Cavalieresse di Malta.” 
Both these frescoes are extant, but the latter is 
disfigured by bad restoration. F. was accustomed 
to paint daily from the nude, and he studied 
anatomy. Vasari states that for Maestro Andrea 
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Pasquali, an excellent Florentine physician, F. made 
(i.e. either painted or executed in relief) an anatomi- 
cal figure (una notomia). He was an excellent 
portrait-painter. Ready to undertake work of any 
kind, he accepted all commissions that were offered 
to him. Being fond of his ease, F. never married. 
He passed his whole life in Florence, declining to 
place himself elsewhere, in competition with artists 
whose merits he considered to rank above his own. 
In an autograph note on the fly-leaf of a codex of 
the poem “il Febusso e Breusso,” which belonged 
to Giovanni Mazzecoli, detto lo Stradino, Francia 
Bigio, whom Milanesi conjectured to be the P., is 
described as ‘‘ master of all the arts of Sculpture 
and Painting, of relief, half-relief, low relief and in 
plane, of making casts and modelling; moreover, a 
musician and composer, an admirable actor and 
‘improvvisatore,’ gifted by nature and without the 
aid of Masters ””»—in short, unique. The codex is 
preserved in the National Library of Florence. 

F. was buried by the Company of S. Giobbe in 
the church of S. Pancrazio. His father, Cristofano, 
was a weaver of woollen stuffs. 

Principal Works :—Florence, Turin (R. Gallery) ; 
National Gallery. 

(Vasari, Sansoni; Layard’s Kugler; National 
Gallery Catalogue; Phy. A. and S.L. Registers.) 

62. FRaNcESCO DI CrIsTOFANO Pacint. Flor., 
b. 13—, d. ——.  P.? S.L. 1356? Perhaps a son 
of Cristofano Pacini P. [g.v.]. 

68. Francesco pit Domenico. Filor., b. 14—, 
d. Jan. 21, 1492/3. P. BuriedinS. Felice in Piazza. 

64. FRANCESCO DI Domenico, v. RossELLI, 
FRANCESCO. 

65. FRANCESCO DI Fitippo D’ ANTONIO FORES- 
TANI, J. CECCHINO DEL FRATE. 

66. FRANCESCO DA FIRENZE, Vv. 
CENNAMELLI. 

67. FRANCESCO FIORENTINO, ¥. FRANCESCO D’ 
ANTONIO. 

68. FRANCESCO DI GABRIELLE DI Muccio. Flor., 
b. 1384, d. 14—. P. Phy. A. Bet. 1386-1408 
[Cod. VII.] S.L. 1424 (as Francesco di Ghabrielle). 
In his return to the Catasto for 1446 [S.M. Nov. 
Unicorno, N.V., 669, ?40] Francesco states that he 
occupied a house with half a casolare annexed, 
held on a life lease, situate in the Via della Scala, 
pop. S. Lucia di Ognissanti. He paid a livello of 
4 lire 2s. 3d. to the Abbot of Settimo. He possessed 
half a plot of “‘sodo” (arable land) in the pop. 
S. Giorgio a chancto (in the Val d’Elsa), which he 
formerly let for 2 staia of wheat per annum. He 
rents a bottega in the Borgo S. Apostoli from Monna 
Lisa fu del Soletto del Pera Baldovinetti, for which 
he pays 5} flor. per annum. Francesco 1s sixty-two 
years of age, and his family consists of his wife, 
one son and a daughter, who has no dowry. 

69. Francesco p1 Grentie Fabriano (?). b. 
——,d.14—. P. (Umbrian school). p. or ? son 
of Gentile da Fabriano, an artist of small importance. 
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Principal Works :—Rome (Vatican, panel) ; Fermo 
(panel). 

(Vasari, Sansoni; Crowe and Cavalcaselle, Eng. 
ed.; Layard’s Kugler.) 

70. FRANCESCO DI GioTTO DI BONDONE, v.S. 
GIOTTO DI BONDONE. 

7OA. Francesco pr Gurnocecnui. Flor., b. 
13—,d.——. P. Phy. A. bet.1353-86. [Cod. VII.]. 

71. FRANCESCO DI GIOVANNI, v. BOTTICINI, 
FRANCESCO. 

72. FRANCESCO DI GIOVANNI DiI Lapo. Flor., 
b. ,d. July 24, 1498. P. [“ qui pinxit finestras 
vitreas’]. Phy. A. Nov.12,1415, pop. S. Piero Mag- 
giore (Cod. VII.? XXI.]. S.L. 1424 [as Francesco 
di Giovanni de’ Vetri,’ detto Lastra]. 

73. FRANCESCO DI GIOVANNI RICCOMANI, Jv.S. 
RiccoMANNI, FRANCESCO DE’. 

74. FRANCESCO DI GIOVANNI BOCCARDINO, v. 
BoccarDIno, FRANCESCO. 

75. FRANCESCO DI GuccIO, v. FRANCESCO DI 
Tuccio. 

76. FRANCESCO (SER) DI SER INNOCENZO. 
b. 14—, d. ——. MI. and Notary [Milanesi]. 

77. FRANCESCO D1 JACOPO ARRIGHETTI. Flor., b. 
13—,d.14—. P. Phy. A. bet. 1386-1408. [Cod. 
VII.]. S.L. 1424 ? [date of death]. F. assisted 
Mariotto di Nardo in painting the altar-piece for 
the chapel of Paolo di Filippo Gucci Tolomei in the 
church of S. Stefano a Ponte (Florence). The 
panel, ordered by the Captains of the Company of 
Or S. Michele, was begun on July 18, 1412. 

(Vasari, Sansoni.) 

78. FRANCESCO DI JACOPO DI CRISTOFANO. Flor., 
b. 1439, d. . P. In his return to the 
Catasto for 1457 [S. Spirito Drago, No. V., 795, 
c. 529] Francesco states that his father Jacopo, 
P., was entered in the first Catasto (1427). He 
possesses a house in the Borgo S. Frediano, which he 
lets to Biagio di Niccolo Orpellaio for 13 flor. per 
annum. The lease ends in March 1458, when he 
intends to live in it himself. He also possesses a 
“ casetta ”’ in Camaldoli, pop. S. Maria a Verzaia, 
which he lets for 8 flor. per annum. He holds two 
pieces of arable land, a vineyard at S. Piero a 
Molo, in the contado of Prato, which is worked a mez- 
zadrta, and a plot of vineyard in the pop. S. Bartolo 
in Tuto, piviere di Settimo. It yields sixteen barrels 
of wine per annum. He claims a third part of a 
farm in the pop. S. Piero a Caregi, which belonged 
to his mother’s grandfather (avolo). He has sold 
two plots of land in the pop. S. Martino la Palma, 
which he held with Francesco di Stefano, P. He 
lives in the house with Francesco di Stefano, P., his 
faciente [? tutor, trustee, man of business], and 
pays him between rent and for attending to his 
affairs 7 flor. per annum. The arrangement will 
end when he returns to his own house next year. 
Francesco states that he is eighteen years of age. 

79. FRANCESCO pI Jacoro pv’ Antonio. Flor., 
b. 1439, d. ——. P. [Milanesi]. 


Flor., 
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80. FRANCESCO pI JAcoPpO MATTONCINI. 
b, —,d.15—. P. S.L. [A.R. 1538.] 

81. FRANCESCO DI JACOPO DI PrerO RAFFAEGLI, 
v. DEL Piccino, FRANCESCO DI JACOPO. 

82. FRANCESCO DI JACOPO DI STEFANO. 

83. FraNcEscO DI LIONARDO DEL BENE, U.S. 
LIONARDO DEL BENE. 

84. Francesco pi Lorenzo. Flor., b. ——, d. 
14—. P. S.L. 1442, member of Company of S. 
Paolo, 1447. 

85. FRANCESCO DI MICHELE. Flor., b.13—,d.—. 
P. S.L. 1385. On June 27, 1385, F. received the 
commission from Lemmo di Belduccio, the founder, 
to paint for the hospital of S. Matteo a tabernacle 
at Colonnata in the pop. S. Romolo and parish of 
Sesto. He was to paint in the inside the Nativity 
of Christ, the Coronation of the Virgin and the Last 
Judgment, with the four Evangelists on the vault, 
on the outer facade the Annunciation with two 
angels below. The work was to be valued by two 
“ Maestri dell’ Arte,’’ and, if well done, Lemmo was 
to pay him 24 flor. of gold. In addition, F. was to 
have “ his expenses of eating and drinking and the 
necessary lime and sand.”’ The work was to be 
finished by the middle of August [Milanesi, N. 
Doc., No. 84]. It has long since ceased to exist. In 
1391, Francesco di Michele, P., from Florence, 
probably the subject of this notice, was in Genoa, 
where he acknowledged that he was indebted to 
Giovanni Gare da Savona in the sum of 12 flor. 
of gold. [Alizeri, Not. dei Prof. di Disegno in 
Liguria, I, 157]. 

(Vasari, Sansoni.) 

86. FrRaNcEScO DI NICCOLO, 
FRANCESCO DEL. 

87. FRANCESCO DI PaGNo pI Francesco. Flor., 
b. 15—, d. ——. Phy. A. June 12, 1570, dietro la 
Zecca [Cod. XTIT.]. 

88. Francesco Parpt. Flor.,b. ,d.13—. P. 
S.L. 1340. On April 14, 1336, Francesco di Pardo, 
dipintore, pop. di S. Michele Visdomini, is entered 
on the Register of the Company of S. Zanobi as 
paying 177s. [A.S.F., Corp. Sop. 8. Zanobi, Q. I., 
12 (unnumbered).] 

89. Francesco pi Prero. Flor., b.1377,d.14—, 
P. Phy. A. Dec. 2, 1384 [Cod. VII. IX. (Frey)]. 
S.L. 1406. In his return to the Catasto for 1433 
[S. Gio. Drago, No. V., 498, c. 244], Francesco states 
that he had a house in the Via dell’ Alloro, pop. 
Sta, Maria Maggiore. He was indebted to the Com- 
mune of Florence on account of the first Catasto. 
He owed the priest of S. Salvadore 26 flor., Piero 
di Francesco Battiloro 8 lire and several persons 
6 lire. He gives his age as fifty-six, and states that 
he has a wife and two sons. He declares that he 
possesses nothing, and, in consequence, was recog- 
nized as ‘‘ miserabile.”’ 

90. Francesco pr Prero. Flor., b. 1367,d.—— 
P. di Naibe. S.L. 1406 (? date of death), as Francho 
di Piero, 
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91. FRANCESCO DI PirERO DI DONATO DI Bac- 
LIONE, detto FRANCESCO DELL’ OrTo. Flor., b. 14—, 
d. April 12,1506. P.grot. Phy. A. March 17, 1502, 
[Cod. X.]. S.L. (lib. rosso 1504). The decorations 
in the Palazzo Vecchio, attributed by Vasari to 
Morto da Feltre, and executed when Piero Soderini 
was Gonfaloniere, appear rather to belong to F., 
who, on Dec. 24, 1502, received 6 lire for painting a 
* quadro ”’ (square) above the door of the “‘ Saletta 
de’ Signori”? and a window in the Gonfaloniere’s 
room. On March 15, 1502/3, he was paid 55 gold 
flor. larghi of gold, inclusive of all expenses, etc., 
for having painted the room of the Magnificent 
Gonfaloniere in the same palace, with some other 
work, On the following May 10, F. received 18 gold 
flor. larghi of gold for painting the room in which 
the Notary of the Signori used to sit, but which was 
then reserved for the Gonfaloniere. F. res. in the 
Via della Terme. 

(Vasari, Sansoni.) 


91a. FRANCESCO DI Prero vi SER Fro. Flor., 
b. 13—,d.——.. P. Phy. A. Feb. 7, 1381/2. pop. 
S. pee [@édeVil. DX]. “Saiexg37. 
. Francesco pi Puccrno. Flor., b. 13—, 
d. ——. P. Phy. A. before 1345/6, pop. S. 
Felice [Cod. Vil. Ix. (Prey)|. "SL. 1387 
[perhaps date of death] as Francesco Pucci, pop. 
S. Giorgio. 
93. FRANCESCO DI RomMoLo pi Crertano. Filor., 
b. ——, d. 15—. P. di Sargie. S.L. [Reg. A., 


1538]. In 1536 he had possessions in the Villa di 
Gello. His mother was Monna Alessandra [A.S.F. 
Dec. Granducali, Campione delle Ville di Prato, 
1536. Ville 80% (28) (Del Badia)]. 

94, Francesco pi Sconaro. Flor., b. 13—, d. 


— Po Pity. AY ite 19) Tr 36aP" Sk. “2392 
(perhaps date of death). pop. S.L. Lorenzo. 
95. Francesco pr Simone. Flor., b. 15—, 


d.——. P. His name is entered in the Register 
of Civil Suits of A.D. on Oct. 5, 1595, as owing 
14 lire [63, c. 85*.]. 

96. Francesco pI Strerano. Flor., b. ——, 
d. . P. In his return to the Catasto for 1457 
[S. Spirito Drago, No. V., 295, c. 269], we find 
Francesco living with his mother. The return to 
the first Catasto [1427] was made by Stefano di 
Lorenzo, P., his father. Francesco lives in his 
house in the Borgo S. Friano. He possesses a 
labourer’s cottage with 2 staiora of “ orto” in the 
pop. S. Piero a Galciano, contado of Prato; five 
plots of arable land with vines, situate in the same 
pop. and place, which yield 40 staiora of wheat, 
15 barrels of wine and other minor products ; and a 
small vineyard in the pop. S. Bartolommeo in Tato, 
piviere di Settimo, on the Vingone, which yields 
ro barrels of wine. 

In 1432 or 1433 he sold a “ Chasetta ” in the Via 
del Fiore, pop. Sta. Maria a Verzaia dentro le Mure; 
in 1430 he had exchanged two plots of arable land 
with vines, situate in the Villa di Narnale, in the 
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contado of Prato, with Nardo di Francesco of 
Galciano: probably for the lands in this pop. noted 
above. In 1430 he sold a plot of land in the pop. 
S. Bartolommeo in Tuto to Jacopo di Cristofano, 
P., and in 1428 a half-plot of land, held “ per 
nondiviso ” with Jacopo di Cristofano, P., situate 
in the pop. S. Martino la Palma. 

F. is inscribed on the books of the Monte of the 
Commune of Florence for 9 flor. He receives 3 flor. 
from Francesco di Jacopo di Cristofano, P., up to 
the present time a minor (pupillo), for managing 
his affairs. He is owed 11 flor. by Giov. di Michele 
d’Arrigho, etc., mercers, which he paid forthem. F. 
is ‘ compagnio ” with Romolo d’ Andrea di Nofri, 
mercer, in a bottega in the Mercato Vecchio, which 
they rent for 50 flor. per annum from Cosimo de’ 
Medici, and they let part of the bottega to Bartolom- 
meo di Pulto Chalzaiuolo for 19 flor. F. had to give 
every year 6 lbs. of wax candles for the ‘ Uffizio ” 
of his father. He puts down his age as thirty- 
three; his mother Bartolommea is sixty-four, 
Ma. Lessandra, his wife, twenty-two, and Ginevra, 
their legitimate daughter, three. 


97. FRANCESCO DI STEFANO, ¥v. ROSSELLI, 
FRANCESCO. 

98. FRANCESCO DI STEFANO, ¥, PESELLINO, 
FRANCESCO. 


99. FRANCESCO DI TOMMASO DI FRANCESCO. 
Flor., b. r3—, d. ——. P. Phy. A. bet. 1386~ 
1408 [Cod. VII.]. In 1392 et seq. he rented a 
bottega of the Florentine Badia opposite to S. Apol- 
linare [Arch. della Badia Fiorentina Acciajolo P.I. 
(del Badia)]. 

100. FRANCESCO DI TRAINO, v. TRAINI, FRAN- 
CESCO. 

101. Francesco DA VoLTeRRA. B. 13—, d. 
13—. P. p. of school of Giotto, who settled in 
Pisa. In 1346 F. painted an altar-piece for the 
Duomo of Pisa. In 1358 he was of the Grand 
Council of the People. On the death of Ghisello 
degli Ubaldini da Carda, Captain-General for War 
of the Commune of Pisa, in Sept. 1563, F. painted 
the coffin in which his body was placed and em- 
blazoned the insignia of the commune and people 
of Pisa, with those of Ghisello, on the banners, horse 
caparisons and “‘ armature ” (? escutcheons) which 
were used in the solemn obsequies, ordered by the 
Anziani in honour of the deceased, and in following 
the corpse to the church of Sta. Caterina, where the 
Captain-General was buried. In 1370 and 1371 F., 
Neruccio di Federigo, Cecco di Pietro (q.v.), Jacopo 
di Francesco da Roma, and Berto d’Argomento 
were all painting in the Pisan Campo Santo. F.’s 
fresco of the History of Job was commenced on 
Aug. 4, 1371, after some at least of his companions 
had ceased to work in the Campo Santo. 

Crowe and Cavalcaselle conjecture that F. may 
be identified with Francesco di Maestro Giotto 
(v. Francesco di Giotto di Bondone). Because 
F, is styled da Volterra, it does not necessarily 


FRANCHI 


follow that he was a native of that city, although it 
is probable that he was so. He may possibly, 
however, only have worked there last before 
coming to Pisa (v. Antonio Veneziano). He had 
evidently acquired citizenship in Pisa. We have 
seen no evidence that Francesco di Maestro Giotto 
ever worked at Volterra, and if he was the son of 
Giotto, he would probably have been too old to have 
undertaken important work in the Campo Santo 
of Pisa in 1371. 

Work :—Pisa. 

(Vasari, Sansoni; Crowe and Cavalcaselle, It. 
ed.; Layard’s Kugler; Tanfani.) 

102. Francai (or DI FRANCO), ROSSELLO DI 

Jacopo v1 Scotaro. Flor., b. 1377, d. 1456. P. 
MI. In 1433 R. assisted Bicci di Lorenzo in 
painting the frescoes of the Apostles in the chapels 
of the Tribune of Sta. Maria del Fiore. In 1446 he 
painted, with Ventura di Moro, two frescoes on the 
facade of the Bigallo, representing (i) S. Peter 
Martyr combating the Paterini and (11) the same 
Saint exorcising the Devil. These frescoes were 
restored by Gaetano Bianchi in 1883. In the 
church of S. Stefano a Prato a choral-book (anti- 
phonal D.) illuminated by R. is preserved. An 
entry in the will-book (Libro Bianco dei Testamenti) 
of the hospital of Sta. Maria Nuova shows that R. 
made his will on May 12, 1455, and added a codicil 
on Aug. 6, 1456. R. and his brother Giunta had 
their bottega in the Via Condotta, at the corner of 
the Via de’ Magazzini(the present Cartoleria Volpini), 
and occupied some rooms for their residence in the 
neighbouring Palazzo de’ Cerehi. Elder brother 
ts) — 
_. Francui, GIUNTA DI JACOPO DI SCOLAIO. 
Flor., b. 1379, d. 14—. P. Phy. A. Oct. 1386~ 
1400 [Cod. VII.]. S.L. 1424 (if the entry Giunta di 
Jacopo di Rosso refers to him). 

(Milanesi, Vasari; zd., MSS. ; zd. Pini, “ Scrittura 
degli Artisti’; Fantozzi, ‘‘ Pianta Geometrica di 
Firenze”’; Phy. A. and S.L. Registers.) 

103. Francra Bicio, v. FRANCESCO DI CRISTO- 
FANO DA MILANO. 

104. FRANcINI, Fitippo pi LORENZO, v.s. FRAN- 
c1nr, LorENzo and Tasso AGOSTINO. 

105. Francinit, Lorenzo pi Tommaso. Flor., 
b. 15—, d. ——. P. mat. 1578. [A.D., R. 56, 
c. 61], A.D. April 15, 1588 [éd. 27, ¢. 131°]. 
(Infirmiere Feb. 1592/3 [7d. id. c. 128*]). We have 
found the following notices in the Registers of the 
A.D. relating to Lorenzo. On June 12, 1589, 
Simone di Domenico Gambini, P., demanded that 
L. (sulla piazza di Sto. Stefano (?), be sentenced to 
pay him 4 lire, balance owing for works given him 
to paint [63, c.16*]. In December of the same year 
L. (sulla piazza di Sto. Spirito (?)) claimed the 
payment of 105 lire from Baccio d’ Ant. Guidi, 
banker [id.c. 19]. In Sept. 1590 L. was in partner- 
ship with Francesco (di Stefano) Rosselli, P. detto il 
Tornaino. On Jan. 27, 1592/3, L. (da S. Marco 
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Vecchio) was ordered to finish two pictures (quadri) 
that he had undertaken to paint, some time since, 
for Sig. Orazio Luchesini of Lucca [id. c. 48]. In 
Dec. 1593 he competed, unsuccessfully, to paint 
an altar-piece for the Academy chapel [27, c. 110]. 
The commission was given to Jacopo Ligozzi od 
In Aug. 1595, it is recorded that L. had painted a 
tabernacle for Lorenzo Torricelli, corn-chandler of 
Incisa, for which he demanded 84 lire, apparently 
the balance still owing [63, c. 83]., The commission 
for the Tabernacle seems to have been given in 
1590, when L. was paid 70 lire on account. The 
work was valued in Oct. 1596 by Lodovico Buti at 
154 lire [28, c. r2*]. 

We have not found L.’s name in the A.D. Registers 
after 1597. L. was probably the father of Filippo 
di Lorenzo Francini, P., p. and brother-in-law of 
Agostino Tasso. 

106. Frare, CECCHINO DEL, v. CECCHINO DEL 
FRATE. 

107. FRATE, GIOVANNI DI LORENZO DEL, Fior., 
b. 15—, d. <b. cehy. A. Jan, 16, 1566/7, 
presso S. Leo [Cod. XIII.]. 

108. Fruosino pi Barro.1o. 
d.14—. P. S.L. bet. 1448-60. 

109. Fruosino pi Prero. Flor., b. 14—,d. 14—. 
P. S.L. bet. 1448-60 [lib. rosso 1472, nel Corso 
degli Adimari]. 

110. Forint, Finrero pi Niccoxto detto Lo 
SCIAMERONE or Pippo SciaAMERONE. Flor., b. c. 
1570,d. ante 1645. P.prt. mat. Dec. 30,1592. A.D. 
p. of il Passignano. In 1594 F. claimed 175 lire 
from Ser Francesco di Giovanni da Romena, Sotto 
Cancelliere alle Farine, for certain paintings he had 
executed for him. In 1596/7, with Gregorio 
Pagani, he valued a picture painted by Domenico 
Ceccini. In 1598 he painted a portrait for Girolamo 
Bianchi, goldsmith.’ His portrait of the wife of 
the Cavaliere Alamanni and a sketch of Alamanni 
himself were valued, in 1602, by the Cavaliere 
Vasari and Niccolo Betti at 12 scudi. In 1660 F. 
demands that Pocito di Martino Landini be sen- 
tenced to pay him 35 lire for a porphyry stone 
broken by Polito’s son. In the same year he 
demands from Francesco Capani 21 lire for paintings 
executed for the same. Further summonses for 
payment of moneys due for pictures occur in 1601, 
1603, 1605 and 1609. In 1605 F. painted the arms 
of the Conte di S. Secondo. An “al naturale ”’ 
portrait of Domenico Angelo Pandolfini was 
painted by him in 1609. In 1616 F. valued, with 
Francesco Carli, a picture painted by Domenico 
Gatti, while in 1619 he was paid 5 scudi 1 lira for a 
portrait of the late Signor Francesco de’ Pazzi and 
7 lire for retouching the portrait of Signor Francesco’s 
father. In 1621 Alessandro Mariani demands 
licence to sue Filippo Sciamarone “‘arrotato.”’ 
The ‘‘arrotati’’? attached to the Grand-Ducal 
Court could not be sued without the licence of the 
Signori Nove. In 1629 F. is on the roll of the 


Flor., b. 14—, 


FUSCONI 


“famigliari di Corte” without salary. F. was a 
friend of Cristofano Allori, who instructed in art 
his daughter, Alessandra, married to Andrea 
Salvadori, the poet. Asecond daughter, Elisabetta, 
married to Domenico Belli, a professor of music, was 
herself a musician, his third daughter, Angelica, 
became a nun. F’s son, Francesco detto il Furino, 
a more celebrated P. than his father, was b. 1604 
and therefore belongs to the seventeenth century. 
The profession of his other son, Niccolo, is not 
stated. F. was nicknamed “ Sciamerone”’ from 
his careless habits. He was a pleasing companion. 

(Baldinucci; Lanzi; A.D. Registers; Gargans ; 
Del Badia.) 

111. Fusconi, Francesco p’ Antonio. Flor., 
b. 15—, d. . On May 5, 1595, F. and Benedetto 
di Francesco Petroni demanded that Giovanni Benci 
(who appears to have been a P. and gilder) be 
sentenced to pay them 35 lire on account, for 
various works executed for him [A.D., R. 63, c. 75]. 


G 


1. GABRIELLE DI GIROLAMO DI MARCO DE’ 
Rustici, v. RustTici, GABRIELLE. 


2. Gaddi (The). The fortunes of this Florentine 
family were founded by Gaddo di Zanobi Gaddi 
[q.v.]. Having first become illustrious by art, 
the family of the Gaddi subsequently obtained 
distinction in commerce, in the government of the 
city, in literature and in the Church. The male 
line became extinct in 1607, when the name and 
estates passed to the sons of Luca Pitti, the historian, 
who had married Maddalena di Sinibaldo Gaddi. 
This second branch failed in 1796. 

The P.’s of this family are placed in chronological 
order. 

8. Gappo pi Zanost,. Flor., b. c. 1260, d. 1334 ?. 
MO. P. Phy. A. bet. 1312-20, refs. bet. 1320-53. 
[Cod. VII.]. p. of Cimabue, a companion possibly 
of Andrea Tafo in mosaic. Vasari [San. I. 345, 349] 
speaks of his close friendship with these two artists 
and with his fellow-student Giotto, who held his 
first-born son Taddeo at the font. If Tafo executed 
any mosaics in the baptistery, Gaddo may have 
worked with him, although no mention of his name 
among the artists employed on the mosaics of 
S. Giovanni has been found. His mosaic of the 
Coronation of the Virgin in Sta. Maria del Fiore 
is extant. According to Vasari [ut sup., 347], G. 
was invited to Rome in 1308, after the conflagration 
of S. John Lateran. The only existing works 
attributed to him are the lower series of mosaics 
on the old facade of Sta. Maria Maggiore, the 
upper ones having been executed by Filippo 
Risuti. Crowe and Cavalcaselle [ed. Lemon., I. 370] 
conjecture, from a resemblance in style between 
these mosaics and some of the wall-paintings in 
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the upper church of Assisi, that G. may have been 
among the artists employed to continue Cimabue’s 
work in this basilica, and perhaps that he worked 
there with Giotto. After his return to Tuscany 
from Rome, Vasari [ut sup.] says that he worked at 
Arezzo, from thence going on to Pisa, as an assistant, 
with Andrea Tafo, of Fra Jacopo da Turreta. 
A Virgin enthroned, executed in mosaic above the 
chapel of the Incoronata in the Duomo, is ascribed 
toG. Father of — : 

4, Tappro v1 Gappo. Flor., b. c. 1300, d. 1366 
(probably towards the end). P. Phy. A. bet. 
1320-38/9. [Cod. VII. VIII. (Frey)]. One of six 
Consuls. Sept. 1364 [Cod. XLVI.]. S.L. 1366 
(date of death). p. of Giotto, whose godson he was. 
m. of Giovanni and Agnolo Gaddi (his sons), 
Giovanni da Milano, Jacopo da Casentino, Justus 
Menabuoi, and ? Don Silvestro Miniatore. In- 
fluenced Bernardo Daddi. T. appears to have 
remained with Giotto as his p. and assistant for 
twenty-four years [Cennini, “‘ Frat. della Pittura,’’ 
ed. Milanesi, 2]. As with all the early P.’s, it is 
almost impossible to note the events of T.’s life 
in chronological sequence; we therefore commence 
our survey by noting his works in Florence. At 
Sta. Croce he painted, in 1327, the half-figure of the 
Virgin and Child above the sepulchral monument 
of the Baroncelli and Manetti [Crowe and Caval- 
caselle, ed. Lemon., II. 19]. His frescoes in the 
Baroncelli (now Giugni) Chapel, executed for Tasso 
and Gherardo di Michi Baroncelli, were commenced 
on Dec. 24, 1332, and finished on Aug. 7, 1338. 
They cost 807 lire rs. 3 d. a fiorini (2.e. 29 soldi to the 
florin) [Vasari, San. I. 573, 2. 1]. Of his other works 
in Sta. Croce all have perished, with the possible 
exception of the Last Supper, in the large refectory, 
which was executed, according to Crowe and Caval- 
caselle [ut sup. 32], by T. on Giotto’s design; of 
the vanous frescoes by T. in several Florentine 
churches and convents no traces remain. The 
frescoes attributed by Vasari [ut sup., 580] to T. 
do not appear to have been carried out by him 
[but v. Wood-Brown, “ Sta. Maria Novella,” 169]. 
In 1334 T. painted the triptych of the Virgin and 
Child enthroned with Saints and figures, and various 
stories on the wings, inscribed in Gothic caps. : 
““ANNO D N MCCCXXXIIII° MENSIS SECTEMBRIS 
TADEUS ME FEcIT.” It is now in the Berlin 
Museum, No. 1079-81. Asmall triptych is preserved 
in the Bigallo, Florence, with the same subjects and 
compositions as the foregoing, dated ANNO . DOMINI . 
MCCCXXxIII, which Crowe and Cavalcaselle [ut sup. 
27, . 1] assign to T. To 1355 belongs the altar- 
piece of the Virgin and Child enthroned, with SS. 
Mary Magdalen and Catherine of Alexandria and 
four angels kneeling, inscribed “‘TADDEVS.GADDI.D. 
FLORENTIA . ME .PINXIT.M.CCCLY. Questa tavola 
fece fare Giovanni di Ser Segna per rimedio dell’ 
anima sua e de’ suoi passati.”’ Brought from the 
church of S. Pietro a Megognano near Poggibonsi, 
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the panel is now preserved in the Siena Academy, 
Sala VI., No. 52. With other eminent artists T. was 
called in to advise on the works of the Duomo in 
1355, 1364, and 1366 [Guasti, S.M. del Fiore, 83, 
158-9, 167, 178]. A.’s, sculptors, P.’s, monks who 
were probably experts and citizens of repute were 
called in council by the “‘ Operaj ”’ of Sta. Reparata 
as occasion required. They appeared either by 
direct summons or as representatives of their 
respective Guilds, and gave their opinion upon 
architectural and decorative details, as well as upon 
the general plan of the church[v. Andrea. di Bonajuto]. 
In the Middle Ages the union of the three arts of 
sculpture, painting and architecture was more 
intimate than at the present day, but it may perhaps 
be conjectured that the P.’s expressed their views 
more with reference to the decoration and artistic 
effect than to the technical structure of the building. 
There is no evidence to support Vasari’s statement 
that T. was an A. as well asa P. On the contrary, 
it is now known that he did not complete Giotto’s 
Campanile, and there is no mention of his name 
in contemporary records as having superintended the 
construction of any of the Florentine bridges or 
having engaged in any other architectural work 
[Vasari, ut sup. 576-78, 586]. 

T. worked at Arezzo, in Pisa and in the Casentino, 
and he possibly also assisted Giotto in painting the 
frescoes in the south transept of the lower church of 
Assisi. To Arezzo he was accompanied by his p. 
Giovanni da Milano [Vasari, ut sup., 579]. His 
works in this city in the Compagnia di S. Spirito and 
in S. Agostino have perished. His frescoes behind 
the high altar of the Vescovado, representing scenes 
from the life of S. John Baptist, which are said to 
have been in existence, although in a bad condition, 
not many years since, are not mentioned in the 
local guide (1882). In Pisa T. painted a series of 
frescoes in the choir of the Church of S. Francesco. 
They were executed in 1342, and were extant in 
the time of Vasari [wt sup., 475], but, with the 
exception of the paintings on the vault, which are 
in a fair state of preservation, were covered with 
whitewash in 1613. These frescoes, which were 
painted for Gherardo and Lorenzo Gambacorti, 
represented scenes from the lives of SS. Francesco, 
Andrea and Niccolo. They were signed and dated. 
Of his Virgin and Child, painted in the cloister of 
the same convent, the gigantic head of the Virgin, 
preserved as the Campo Santo, is believed to be a 
fragment [Vasari, ut sup., 576, . 2]. In the Casen- 
tino T. worked in the church of the Sasso della 
Vernia, assisted by Giovanni da Milano and, in the 
less important parts, by Jacopo da Casentino 
[Vasari, ut sup., 580]. It may be taken for granted 
that Jacopo first became T.’s p. on this occasion. 
The visit to the Casentino probably took place at 
an early period of that master’s artistic career. At 
S. Maria Primevano, Fiesole, there is a crucifix by 
T., restored by Marini, Richa [‘‘ Chiese Fior.,” V. 
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XXXIV.] names T. among the artists who worked 
on the mosaics of S. Giovanni, but the books he 
refers to appear to be lost. 

T. acquired a large fortune by the exercise of his 
profession. He married Francesca d’Albizzo d’Or- 
manno, by whom he had five sons. ‘‘ Taddeus 
Gaddi pictor” is entered on the estimo of 1351 
[c. 162], and on the Sega of 1354 [c. 156, 260], 
Qr. S. Giovanni, pop. S. Piero Maggiore, Via Sta. 
Maria, for 27 lire in each year. In the Prestanzone 
of 1359 [c. 88*] he is entered, ‘under Gonfalone 
Chiave, as having advanced 7 flor. of gold [A.S.F., 
Prestanze ad an.]. T. was buried in Sta. Croce. 
Father of— 

5. (i) Giovanni pi Tappro. Flor., b. 13—, d. 
1383. P. Phy. A.April5,1372. Pop.S. Piero Mag- 
giore [Cod. VII. IX.].  p. of his father. In 1369 G. 
formed one of a company of P.’s who were in Rome, 
engaged, between the months of July and October, 
on the decoration of two chapels erected by Pope 
Urban V. in the Vatican. The Florentine P.’s 
included Giovanni and Giotto di Maestro Stefano 
(Giottino) with their p.’s or assistants, Agnolo di 
Taddeo, Giovanni dell’ Oro, and Giovanni da Monte- 
pulciano. Giovanni da Milano, the Archipresbyter, 
Giovanni and Jannuctius de Florentia [? Gian- 
nuzzo di Monte, g.v.] are also mentioned as working 
at the same time and place. Giovanni, Giottino 
and the Archipresbyter were paid by the month, as 
was the case with artists of superior merit. For 
the month beginning Aug. 29 and ending Sept. 27, 
G. and Giottino received 24 flor. between them 
[Crowe and Cavalcaselle, ed. Lemon. II, . 3]. G. 
must therefore have been an artist of repute in his 
day, and was probably a valued assistant of his 
father, after whose death, in all likelihood, his 
brother Agnolo continued to work under him. No 
known works of G. are extant, with the doubtful 
exception of five half-figures of Franciscan saints 
praying to the Virgin, in the lower church of Assisi 
[Crowe and Cavalcaselle, ué sup. 201]. G. married 
Bartolommea di Andrea di Vanni Tosi [Milanesi in 
Vasari, ut sup., 353]. He was probably buried in 
Sta. Croce. 

6. (ii) AGNoto pi Tappgo. = Flor., b. 1333 ?, d. 
Oct. 15, 1396. P. S.L. 1387. p. of his father 
and assistant to his brother Giovanni. In 1595 in 
partnership, but perhaps only temporarily, with 
Neri d’ Antonio [Guasti, “ Sta. M. del Fiore,” 291]. 
m. of Cennino Cennini, Michele di Roneo, Puccio di 
Simone, Stefano da Verona and ? Antonio Alberti. 
According to Vasari [San. I. 584] Taddeo Gaddi, on 
his death-bed, recommended his sons Giovanni and 
Agnolo to Giovanni da Milano for instruction in 
art and to Jacopo di Casentino for conduct in life, 
but as at the date of their father’s death, 1366, they 
must have been both over thirty years of age, the 
anecdote can hardly be correct. Nor is there any 
other evidence that, as mentioned by Vasari (ut 
sup. 641; v.e. Anomino Gaddiano, ed. Frey, 60], 
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A. neglected painting for commerce, or that he 
visited Venice in the course of business, a state- 
ment which may better apply to his sons or nephews, 
or, indeed, to his brother Zanobi, who is inscribed 
in the Phy. A. bet. 1353-86, but not as a P., and 
who possessed a palace in Florence, near Sta. Maria 
Maggiore. The earliest work recorded of A. by 
Vasari [ut sup. 636] was a “‘ Resurrection of Lazarus, 
small figures, painted in the church of S. Jacopo 
tra’ Fossi, of which no trace remains.” In 1369 A. 
was in Rome, employed as assistant to his brother 
Giovanni [g.v.] in painting in the Vatican. He 
was paid at the rate of r2 soldi per diem. In 1380 
A. painted for 10 flor. of gold an Annunciation for 
the hospital of the Bigallo, with the kneeling figure 
of Giovanni di Bucchero, who had bequeathed his 
estate to the hospital [“ Rivista d’arte,” 1904, 
238-39]. In 1383 and 1386 he made the designs 
for the Theological Virtues on the exterior of the 
Loggia de’ Lanzi, of which Faith and Hope were 
sculptured by Piero Tedesco, Justice, Temperance 
and Fortitude by Giovanni di Fetto, and Charity by 
Jacopo di Piero [Vasari, ut sup. 604, m. 1; v.€. 
Frey, ‘ Die Loggia de’ Lanzi,” 302]. According to 
Baldinucci [‘‘ Not. dei Prof. del Disegno,” ed. 
Ranalli, I. 225] the commission for the drawings was 
originally given by Stiero degli Albizzi, Provveditore 
of Sta. Maria del Fiore,in 1567. Butif A. was work- 
ing as an assistant of his brother Giovanni in 1369, 
there must be an error in the date. In 1394 A. 
had been working at Prato for the wealthy mer- 
chant Francesco Datini, in company with Niccolo di 
Giero Gerini and Bartolommeo di Bertozzo. In 
1493, with Messer Giovanni di Gherardo, the poet, 
he acted as arbitrator between Francesco Datini 
and Niccolo Gerini and his partner, Lorenzo di 
Niccold, in settlement of their account. There 1s 
an entry in Datini’s account-books that some time 
previous to May 1394 A. had been paid ro flor. of 
gold [Guasti, ‘Ser Lapo Mazzei,” II. 394, 395; 
v.e. Guasti, “‘Madonna del Soccorso’’]. It was 
probably in 1493 that A. commenced the series of 
frescoes, representing scenes from the life of the 
Virgin, in the chapel of the Sacro Cintolo (Holy 
Girdle) in the Pieve, now Duomo of Prato. In 
November of this year he was undoubtedly at Prato, 
as Datini lent him for a certain time, out of love 
and courtesy, a feather-bed, a coverlet and a pillow 
([Guasti, “ Belle Arti,” 73, 1. 1]. The first pay- 
ments for the frescoes were made in 1394 [Guasti, 
ut sup.|], but the work must have been completed 
before April 4, 1395, when the chapel, the con- 
struction of which had been begun in 1365, was 
solemnly dedicated [Vasari, ut sup.,640,”. 2]. A.’s 
frescoes were restored by Antonio Marini of Prato 
in 1831. A.’s frescoes, the Invention of the Holy 
Cross, in the choir of Sta. Croce (Alberti Chapel), 
were executed for Jacopo degli Alberti, but at what 
date does not appear to be ascertained. According 
to Crowe and Cavalcaselle [ut sup. 193, n. 1], they 
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were painted after the Prato frescoes. Other 
frescoes by A. in the chapel of S. Lodovico in the 
same church have been covered with whitewash. 
On April 7, 1395, to A. and Neri d’Antonio, “ sociis 
pictoribus,” the “ operaj” of Sta. Reparata paid 
15 flor. of gold for painting a splay (sguancio) of a 
window placed in this church on the first of the 
month by Don Leonardo Monaco [Guasti, ‘‘ Sta. M. 
del Fiore,” 291]. For a panel figure of S. Miniato, 
with eight small subjects on both sides, painted for 
the church of S. Miniato, where it is still preserved, 
A. received in 1394 20 flor. on account, and other 
sums, also on account, in 1395. In 1396 his brother 
Zanobi was paid the balance in 50 flor. [Crowe and 
Cavalcaselle, ut sup. 263, n. 2]. In 1395 A. and 
Giuliano d’Arrigo (il Pesello) were commissioned to 
make designs for the sepulchre of Pier Farnese and 
Sir John Hawkwood for the price of 30 flor. of gold 
[Cavallucci, “Sta. M. del Fiore,” 155]. These 
designs were executed. The monument of Farnese, 
however, was never completed, while that of Hawk- 
wood was entirely repainted in terra verde in 1436 
by Paolo Uccello [q.v.]. A. is recorded by Richa 
[“ Chiese Fiorentine,’ V. xxxiv.] as one of the 
artists employed on the restoration of the mosaics 
of S, Giovanni (the Baptistery), but documentary 
evidence is wanting in proof of this assertion. He 
does not appear to have painted in Or S. Michele, 
and the architectural works attributed by Vasari 
[ut sup. 640] to A. are believed not to belong to 
him. Of A.’s extant paintings in Florence, to 
which we have not hitherto alluded, the A.M.G. 
possesses a Virgin, Infant and Saints (No. 127), 
painted for the high altar of the church of S. Pan- 
crazio, and a predella, in three compartments, 
representing the Birth of Our Lord, the Conversion 
of S. Paul and S. Francis receiving the stigmata 
(No. 277) from the suppressed convent of Monticelli, 
near Florence. At Figline, near Prato, is a taber- 
nacle in fresco on the wall of a house a little past 
the church attributed to A. (Bortini, ‘‘ Guida della 
Verde di Bisenzio,”’ 90), for other paintings assigned 
to him we refer the reader to Crowe and Cavalcaselle, 
ed. Lemon. II. 178-203, where full descriptions may 
be found. 

A. married Nanna di Landizzo di Andrea Loti, 
by whom he had male issue. At the time of A.’s 
death, the Gaddi family were increasing in pros- 
perity and entering on more profitable careers than 
that of painting. A. res. in the pop. S. Piero 
Maggiore, and was buried in Sta. Croce [Vasari, ut 
sup. 641, n. 3}. 

7. Gatacopo Dd’ ANTONIO DI SER JACOPO DA 
CASTROCARO, ¥. MATTONCINI GIAN JACOPO. 

8. GaLaTI, Francesco pi Domenico.  Flor., 
beag—, d. 16. -Pi 0596; enteredanemat. op. 
of Andrea Boscoli [A.D., R. 28, c. 51]. In the 
same year F. painted a canvas, Adam and Eve 
under the Tree of Knowledge, for the festival of 
S. Luke [#d. 27, c. 136]. His name appears in 
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the A.D. Registers [8, c. 14] in 1600 as claiming a 
debt. 

9. GALLETTI, Finippo pi GIOVAN BATTISTA. 
Flor., b. r5—, d. emai 16h 74 op: Of 
Goro Pagani [A.D., R. 28, c. 28]. In 1597/8 F. 
demands to be paid by Cosimo Colombini for work 
done [id. 63, c. 117] and further [c. 122] demands 
that Colombini be sentenced to pay him 6 lire for 
a Nostra Donna in wax by Pietro Francavilla. 
Colombini’s name appears on A.D. Register 103, 
c. 6t, in 1603. He was perhaps an art dealer. 

10. GALLIENO DI MICHELE DI MARIANO. Rica- 
matore. Flor., b. 1454, d. ——. S.L. (latter half 
of fifteenth century). G. is named here chiefly as 
having been the father of Raffaello di Gallieno [¢.v. ]. 
G.-and his two’ brothers, Giannozzo and Lorenzo, 
followed the same profession. For some interesting 
notes on embroiderers’ work in Florence and Siena 
during the latter part of the fifteenth century, v. 
Vasari, San. IV. 240, nm. 1. G. was among the 
artists called in on Jan. 23, 1503/4, to advise on a 
suitable site for Michelagnolo’s Statue of David 
[Gaye, Carteggio, IT. 454]. 

11. Gamsrucci, Cosmo pi CristoFano. Flor., 
b. 15—?, d. Dec. 24, 1621. Entered in mat. June 
aso (A.D, BR. 56, c. 68%].. AD. (Consul, 1589 
(Aug.); 1597 (Dec.); 1600 (Dec.); 1603 (Aug.); 
160g (Dec.); 1612 (Dec.); 1615 (Aug.); 1617 
(April); 1618 (Dec.) [¢d. 96, 97, 98, 99 ad an.]. 
Camarlingo 1599/1600, 1620/21 [zd. 102, 103 ad 
an.|). p. of Battista Naldini, with whom, says 
Baldinucci [‘‘ Not. de’ Prof. del Disegno,’’ ed. 
Ranalli, III. 519], he was forsome time. In 1578C. 
painted a canvas, “ The Creation of Adam,” for the 
festival of S. Luke [A.D., R. 26, c. 9]. On Feb. 11, 
1582/3, a Cosimo (? if Gamberucci) was paid 9 lire, 
6 s., 9 d. for four days’ work for Alessandro Allori 
on the “ prospettiva’’ for the Friars of Sta. Maria 
“Novella [Allori MS., Ricordi]. In 1596 he received 
from the Academy a canvas to paint the portrait 
of Signor Francesco Maria Ricasoli, Lieutenant of 
the A.D. [A.D., R. 57, c. 50%]. In the same year he 
claimed from Michelagnolo Segni of Marciana, in 
Val di Chiana, 448 hre for having painted two 
pictures, one of the “ Last Supper,” the other of 
the ‘‘ Madonna del Rosario”’ [zd. 63, c. 98-105]; 
and in October, with Camillo Pagni (?), valued a 
painting by Silvestro Buonfanti at 225 lire [zd. 28, 
c. 12*]. In 1599 C. painted the altar-piece of “S. 
Peter Healing the Lame Man at the Gate of the 
Temple,” signed COSIMVS GAMBERVCCIVS F., and 
dated. It is preserved in the Uffizi, but not ex- 
hibited. His frescoes in the Great Cloister of Sta. 
Maria Novella are: “‘S. Thomas Aquinas sur- 
rounded by Angels (1)”’; Vault over Allori’s and 
Butteri’s funeral of Our Lord (8); ‘“S. Dominic 
carried to Heaven (10)”; ‘‘ Donation of ancient 
church of Sta Maria Novella to the Beato Giovanni 
da Salerno’ (13); ‘‘ Discipline of S. Dominic (17)”’ 
[Verreschi, ‘‘ il Forestiero istruito in Sta. M. Noyv.,” 
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ed. 1790, 52, 55, 56,57]. In 1610 C. had painted a 
panel for Mt, Annibale Tolomei da Montevarchi and 
demanded its valuation by experts [A.D., R. 90, 
c. 103¢]. In the twelfth chapel of the church of 
Sta. Maria Maddalena de’ Pazzi is a large panel of 
the “Nativity”? by C., signed and dated 1618 
[Fantozzi, ‘Guida di Firenze’’]. C. was a good 
and vigorous draughtsman. 

v.e. Lanzi; Moreni; Ticciati. 

12. Gamgini, SIMONE DI Domenico. Flor., b. 
r5—,d.16—. P. mat.1585 [A.D., R. 56, c. 95*], 
finished payment in 1599 [7d. 57, c. 22]. In 1589 
S. demanded that Lorenzo di Tommaso Francini 
should be sentenced to pay him 4 lire on account of 
works given him to paint [7d. 63, c. 16¢]. In 1591 
his bottega was under the Torre di S. Zanobi 
[td. 1d. c. 36]. In 1595/6 he had painted a “‘ Ma- 
donna’”’ for a certain il Rosso, and in 1597 had 
executed three pictures for Lorenzo Lucini, capo- 
maestro, for which he claimed 43 lire [id. id. c. got, 
r21*]. In 1608, on the petition of the Molto Rev. 
Piero di Salvatore Fratellini, Prior of Pratolino, 
it is notified to S. that, on or before May 28, he is 
to deliver to the said Prior a panel of the Madonna 
and SS. Pietro and Antonio painted and paid for 
at the price of 79 scudi [7d. go, c. 42*]. S. appears 
to have been sued on several occasions for small 
debts. The last entry in the A.D. Registers that we 
have met with concerning him is of the year 1609 
foo, .c. 8]. 

18. GANDOLFI, Sti.vio DI Mario D1 CHERUBINO. 
Flor.,b. 15—,d.16—. P. mat. 1585[A.D.,R. 56, 
c. 94"] (one of the auditors of accounts, with Cosimo 
Gambrucci [7d. 102, c. 97*], Camarlingo, 1602/3 
[7d. 103, c. 1*]). S.’s bottega was opposite the 
Bargello. He appears to have been a portrait- 
painter, as it is noted that in 1595/6 he had painted 
the portrait of Gio. Batta Camesecchi, for which he 
demanded 21 lire “ per parte,” and in 1596 “alla 
macchia,” that of Arcangelo Montegonzi, for which 
he claimed 42 lire [zd. 63, c. 37*, 108, 113]. His 
name further appears in 1607 as requesting the 
return of a picture from Niccolo [7d. go, c. 9]. 

14. Ganus, SEGNA CONTRI, v.s. SEGNA CONTRI. 

15. GaRLIANI, Curzio pi Jacoro. Flor., b. 
rs d,10. b, Mat. wos, A.D., R. 56, c. 84°]. 
p. of Francesco Morandini [1595, ‘‘ Garzone del 
Poppi,” zd. 102, c. got]. C.’s accounts with the 
A.D. run from 1585 to 1609, as far as we have seen 
them [zd. 101, 102, 103]. In 1606/7 he demanded 
28 lire from Francesco di... for painting... 
[td. 90, c, 2]. At this date he is described as living 
“da San Gallo.” 

16. GatTa, Don BARTOLOMMEO DELLA, J.S. 
Dei, Prer D’ ANTONIO. 

17. Gart1, ANTonIo DI Morcante. Flor. (or? 
Prato), b. 15—, d. P. mat. 1592 [A.D., 
R. 56, c. 127*]. In 1594 A. painted a canvas, 
“Time discovering Truth,” for the festival of S, 
Luke [zd. 27, c. 82, 136]. These paintings were 
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executed by the young “novizii”’ to show their 
ability, and also in honour of the patron saint. 
Scipione Stradano, then Provveditore, notes of A. 
and his fellow-students: ‘‘ They all did bravely, 
and may God grant them good fortune.” The 
canvases, stretched and prepared, were provided 
by the Academy. In 1596 A. had executed some 
works in painting for Bernardino Bindi, for which, 
however, he only claimed 5 lire. In 1597 he had 
painted a small portrait ‘“‘alla macchia ” for Cosimo 
Tesei, the price of which was 28 lire. In 1598 he 
claimed 14 lire from the heir of P. Stelli. His 
father’s name is here given as Bartolommeo [d. 
63, c. 114, 130°, 142]. 

18. GENTILE DA FABRIANO, v. FABRIANO, GEN- 
TILE DA. 

19. GENTILESCHI, ARTEMISIA, v.5. Lomi, ORAZIO. 

20. GENTILESCHI, ORaAziIo, v. Lomi, Orazto. 

21. Gerarpo pi Gianni. Flor., b. 12—, d. 
P. G. became the p. of Dino di Beniviene 
on April 24, 1294, for three years. One of the 
witnesses to the indenture was Corso di Buono, P. 
G. was of the pop. S. Felice in Piazza [Milanesi, 
N. Doc., No. 8]. 


22. Geri, Luca di Giovanni di Luea. Flor., 
b. r5—, d. ?. 1580. P. Phy. A. March 18, 1558/9, 
in Porta Rossa [Cod. XII.]. L.’s name is met 
with on A.D., R. 25 in 1574/5 and 1575/6 [3rd 
Consul, 1578 (Sept.) [zd. 26, c. 5]; Provveditore 
Jan. 1578/9 [zd., id., c. 12]; auditor of accounts 
with Baccio di Medule Torini, Feb. 1578/9 [id. 
ror, C. 53]. L. was substituted in the office of 
Provveditore by Gio. Maria Casini in March 1578/9, 
on his death [7d. 26, c. 16]. Father of— 

22a, Firiepo pt Luca. Flor., b. 15—, d. 16—. 
mat. 1585 [A.D., R. 56, c. 808]. We have found 
no further notices of F. except that in July 1587 
he demanded 11 lire pti. of Francesco Calnally ?, 
“ ner ragioni di Justizia ” [id. 63, c. 5]. 

23. Geri, D’ ANSELMO DI GERADINO. Flor., b. 
12—, d. ——. P. Geri was bound by his father 
to Rossello di Lottiere as a p. for one year on 
Aug. 9, 1295. He belonged to the pop. S. Frediano 
[Milanesi, N. Doc., No. 17]. 

24. GrrINI, GERINO D’ ANTONIO, v. PISTOJA, 
GERINO DA. 

25. GrrRInI, Niccoto pe’ Prero. Flor., b. 13—, 
d.1414 or 1415. P. Phy. A. Sept. 15,1368. pop. 
S. Piero Maggiore [Cod. VII. 1X.]. S.L. 1414 (prob- 
able date of death). p.? of Taddeo Gaddi or a 
follower of his school, influenced by Spinello Aretino, 
Niccolo kept a bottega in Florence, in partner- 
ship with Lorenzo di Niccolo di Martino [Guasti, 
“Ser Lapo Mazzei,” II. 395]. The names of his 
p.’s are unknown; perhaps Nofri di Bardo may 
have been one of them. Before 1373 N., with a 
certain Maestro Simone, commenced the painting 
of a panel with the Coronation of the Virgin for the 
officers of the Florentine Mint. It was finished by 
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Jacopo di Cione [¢.v.], and is believed to be the 
panel of this subject now in the Uffizi (No. 29) 
[Pini and Milanesi, “ Scritt. degli Artisti,” s.7.]. 
In 1383 N. painted a panel of S. Luke for the 
chapel of the Saint in the church of the Hospital 
of Sta. Maria Nuova. This panel was no longer 
attributed by Vasari [San. I. 675, m. 1] to Jacopo 
di Casentino. In 1386 N., with Ambrogio di Bal- 
dese [g.v.], was engaged in painting the facade of 
the Oratory of the Bigallo [‘‘ Rivista d’Arte,’’ 1904, 
195, 229]. In 1391 N. was working at Prato, 
with Bartolommeo di Bertozzo and possibly Agnolo 
Gaddi, for Francesco Datini, the wealthy merchant 
of that city [Guasti, ut sup. II. 393]. Early in 
1361/2 he was called to Pisa by Lorenzo Ciampolini 
[Guasti, ut sup. 396] to decorate the chapter-house 
of S. Bonaventura in S. Francesco of Pisa with 
frescoes, which, although in parts much damaged, 
are among the most important of N.’s works. The 
series represents scenes from the Agony and Passion 
of Our Lord on the end and lateral walls. The 
beam roof, painted in blue with gold stars, is 
further decorated with figures of the Apostles and 
Prophets contained in medallions. In the centre, 
in a larger round, the Almighty is portrayed. The 
frescoes bear the inscription, now partly mutilated : 
‘Nicolaus Petri pictor de Frorentia depisit an. 
D.MCCC.LXxxxi1. demar” [Crowe and Cavalcaselle, 
ed. Lemon., II. 456, 2. 4]. N. was accompanied to 
Pisa by his partner, Lorenzo di Niccolo. From 
Pisa he returned to Florence, where he had arrived 
by June 29 of the same year [Guasti, “‘ Belle Arti,” 
73; 1d., “Ser Lapo Mazzei,” II. 396-971]. He 
was now engaged, with Lorenzo di Niccolo, in 
painting for Datini an Ascension, a Resurrection 
and some other works in the church of S. Francesco 
at Prato, which have perished. A difficulty having 
arisen between artist and patron in settling the 
price of these and other works, Agnolo Gaddi [g.v.] 
and Messer Giovanni di Gherardo da Prato, the 
poet, were selected to arbitrate between them 
[Guasti, “‘ Ser Lapo Mazzei,’’ II. 395]. During this 
period N. was continually travelling backwards 
and forwards between his bottega in Florence and 
Prato. In Sept. 1392 Ambrogio di Baldese [g.v.] 
and N. were commissioned to paint in the audience 
hall of the Palazzo della Mercanzia. The work 
was completed early in 1393, and the artists were 
paid 25 flor. of gold [A.S.F. Mercanzia, No. 221, 
c. 12%, 31, 44t, No. 222, c. 9; v.e. Milanesi, N. Doc., 
No. 86]. His series of frescoes in the old chapter- 
house (Cappella dei Migliorati) of S. Francesco of 
Preto, which include a Crucifixion with several 
Saints and subjects from the life of S. Matthew, 
belong to the year 1394, and are inscribed 
NICCHOLO . DI . PIERO . GIERINI . DIPINTORE . FIO- 
RENTINO . PINSE . QVI.CONSVO.COLORE. ‘There is 
no date. The frescoes were painted for Ser Giuntino 
di Matteo Migliorati, the chapel having been erected 
by this family [Guasti, “ Belle Arti,” 71-86]. A 
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Crucifix painted for Datini, to be placed in Sta. 
Maria sopra Porta at Prato, about which a long 
correspondence ensued, was executed in 1395 in 
N.’s bottega in Florence. According to the P.’s 
own opinion, it was as well drawn as if by Giotto 
[Guasti, “Ser Lapo Mazzei,” II. 401-6]. In the 
same year he painted some frescoes in the chapel of 
the Pieve (now Duomo) of Prato, probably that of 
the Angelo Custode on one side of the choir. N. 
requested, unsuccessfully, the loan of Datini’s 
roadster (ronztno) to carry him to Prato for this 
work [Guasti, ut sup. 401-3]. In 1397 he was 
again working with Ambrogio di Baldese, by 
commission of the Dieci di Balia. They painted 
“‘figuram Domini Petri de Judea proditoris in domo 
Conducta supra platea Dominorum Priorum civitatis 
Florentie, quando aufugit cum pecunia” [Guasti, 
ut sup. 429]. In 1401 N. and Lorenzo di Niccolo 
assisted Spmmello Aretino in painting the panel of 
the Coronation of the Virgin (now in the A.M.G., 
No. 129) for Lorenza de’ Mozzi, Abbess of the 
Monastery of Sta. Felicita [Vasari, San. I. 691, 2. 3}. 
In 1405 the Consuls of the Mercanzia gave N. a 
panel to paint, and the tabernacle in which it was 
to be placed in the Sala Grande. Including part- 
payment for paintings done by him on the wall 
of the small audience-chamber, he was paid in all 
in 1406 24 flor. of gold, x lire, 16 s. pic. for this 
work [A.S.F. Mercanzia, No. 245, c. 23*, 29%]. In 
1411 N., was again at Prato, engaged, with Ambrogio 
di Baldese, Alvaro di Piero, Lippo d’Andrea and 
Scolaio di Giovanni, in decorating the “ Spedale 
del Ceppo,” the former mansion of Francesco Datini, 
which had been bequeathed by him to his native 
city. The facade of the palace was decorated with 
frescoes, representing subjects from the life of 
Datini. The cost of painting the facade, as agreed 
upon between the artists and the executors,amounted 
to 274 flor. 10 s. of gold. It included 2200 square 
braccia of marbling, as measured up to June 5, 
1411, by Francesco di Cione da Prato, sixteen 
subjects from Datini’s life and six large shields, 
bearing the arms of the Ceppo, a field argent with 
lies or. An additional item was fifteen arms of 
the Ceppo at 20 soldi each = 3 flor. 15 s. For 
painting the roof and the corbels 35 flor. 9 d. of 
gold were paid. The frescoes have disappeared, 
but some traces of the marbling may still be seen 
[Guasti, ut sup. 429-36]. A figure of S. Christopher, 
painted at the foot of the stairs, before the owner’s 
death, by N. or one of his p.’s, has been preserved 
[Guasti, ut sup. 396, and m, 1]. In 1414 N. was 
paid a total sum of 77 flor. 2 lire di grosse (at the 
rate of 80 s. to the florin) for having painted on 
the women’s side of the hospital of Sta. Maria 
Nuova a series of frescoes of Scripture subjects and 
Saints with some other work [Arch. “S.M. N. Lib. 
Deb. e Cred.,” 1384-1443, ad an.(Milanesi)]. At the 
time of his death N. was working on some paintings 
for the church of S. Verdiana, Florence. Pini and 
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Milanesi [‘‘Scritt. degli Artisti”] state that the 
work was finished by his son Bindo. In addition 
to the panel painted with Spinello Aretino, the 
A.M.G. contains two other works assigned to N.: 
“The Virgin, Infant and Saints” (No. 27) and 
“The Holy Trinity with two Saints” (No. 140) 
ae the Convent degli Angeli, Florence. Father 
(é) — 

26. Binpo pi Niccoxo. Flor., b. 13—, d. 14—. 
P. Phy. A. Feb. 11, 1416/17 (benefit of father). 
S.L. 1408. p. of his father, in whose bottega he 
worked. He was with Niccolo at Prato in 1410 
[Guasti, ut sup. 434]. In 1413 he received 5 flor. 
for painting an altar-piece for the church of the 
hospital of Bonifazio. Bindo is believed, as stated 
above, to have completed his father’s frescoes in 
the church of S. Verdiana. 

27. GESUE (or GIOSUE) DI SANTI DI GREGORIO, 
Flor., b. 1427?,d. ——. P. S.L. 1448 (lib. rosso 
1472). p. of Neri di Bicci. Settled accounts with 
his master on Dec. 5, 1465 [N. di Bicci MS. Ricordi, 
c. 106]. Earlier in the year G. had undertaken to 
paint a pair of “ forzier” for Niccolo Bandini, at 
the price of go lire, with the story of Theseus, 
which, however, he had changed to “ Storia Troyani 
(sic) Imperatoris.” Antonio di Tommaso di Jacopo, 
P., acted on July 1 as a friendly arbitrator to 
arrange the difference between artist and patron 
[Milanesi, N. Doc., 137]. In 1484 G. was com- 
missioned to paint in fresco a Purgatory (no longer 
extant) in the chapel of S. Lorenzo, in the church 
of S. Ambrogio. This chapel was erected by the 
Rev. Domenico Maringhi at the west end of the 
church on the right side. We note the following 
entries from the books of the monastery of S. 
Ambrogio relating to this work. On Sept. 15, 
1484, G. is credited with 4 gold flor. larghi of gold 
for having undertaken to paint the Purgatory. 
On the same day he was paid 1 flor., on Oct 5 
r flor.,on Oct 23 2 flor., and on Oct. 28 2 flor. for 
the rest of the chapel of S. Lorenzo and for having 
restored a Saint [A.S.F., Conv. sopp. S. Ambrogio. 
No. 23; “Ent.” ed. Uscita, 1479-85, c. 103; ve. 
c. 66]. In his return to the Catasto for 1480 
[S. Giov. “ Lion d’Oro,” No. V, 1016, c. 223°], G. 
states that he rented a house in the Via S. Gallo, 
pop. S. Lorenzo, of Lorenzo di Pier Francesco de’ 
Medici, for which he paid 26 lire per annum. He 
had “sul monte” 53 flor. 8 s. 8 d., which appears 
to show that his means had improved since his 
returns in 1451, 1457 and 1468, to which he refers. 
G. gives his age as forty-nine, that of his wife 
Monna Lisa as thirty-two, and of his daughter 
Lucrezia as ten. G. appears to have worked in 
the Palazzo Vecchio [Gaye]. 

28. GHERARDI, CRISTOFANO DI Guipo detto 
Doceno Borgo S. Sepolcro. B. Nov. 26, 1508, 
d. April 4, 1556. P. p. of Raffaello del Colle. 
At sixteen years of age C. studied the designs of 
il Rosso, when this P. visited Borgo. He was an 
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assistant of Vasari, between whom and himself an 
intimate friendship existed. In 1529-30 C. enlisted 
in a company of soldiers formed at Borgo by 
Giovanni de’ Turrini, a captain in the Florentine 
pay, and was quartered in a bastion outside the 
walls during the siege of Florence. At its termina- 
tion he entered the guards of Don Alessandro Vitelh, 
who was in command of the city, in order to seize 
the opportunity of visiting the paintings and 
sculptures which adorned Florence. Vasari, after 
his return to Florence in 1532, took C., whose 
acquaintance he had made at Borgo in 1528, as 
one of his assistants. About 1535 C. accompanied 
Vasari to Citta di Castello to assist in the frescoes to 
be executed in the Vitelli Palace. Left at Citta 
di Castello to continue the work with another artist, 
C. was soon recalled to Florence to take part in the 
decorations for the festivities held on the occasion 
of the visit of the Emperor Charles V. to this city 
in April 1536, and for the marriage of Duke Ales- 
sandro with Margherita d’Austria in the following 
June. After the murder of the Duke of Florence 
(Jan. 5, 1536/7), C. was declared a rebel, with other 
citizens of Borgo, by the Florentine Government 
for not having revealed a plot to place one of the 
city gates in the hands of Piero Strozzi, in which, 
however, he had refused to participate. At this 
date C. appears already to have returned to Citta 
di Castello and to have been engaged in continuing 
his work on the frescoes of the Vitelli Palace, which 
alone of the various other paintings executed by 
C. in this city are still extant. Dissatisfied, how- 
ever, with the treatment he received, C. at length 
retired, with other exiles, to S. Giustino, a village 
(villa) situate in the Papal territory about one and 
a half miles from Borgo, which he subsequently 
often made his headquarters. Here he painted, at 
different times, in the Palazzo Bufalini. In 1539 
Vasari called C. to Bologna, where, under the 
Master’s superintendence, he painted in the con- 
vent of S. Michele in Bosco, in company with 
Battista Cungi and Stefano Veltroni. In 1543 C. 
was for some months with Vasari in Rome, and 
again in 1546. It was not until 1554 that Vasari’s 
efforts to’ obtain C.’s pardon from the Duke of 
Florence were crowned with success. C., on his 
return to Florence, painted the facade of the palace 
of Messer Sforza Almerii in the Via de’ Servi, but 
the work is no longer in existence. After this he 
accompanied Vasari to Arezzo and Cortona, in 
which latter city the two artists painted some 
frescoes in the Compagnia di Gest. After their 
return to Florence in 1555, the paintings of the 
“Sala degli Elementi” in the Palazzo Vecchio 
were commenced by Vasari, assisted by C. The 
death of his brother compelled C. to return to 
Borgo S. Sepolcro early in 1556, where his death 
unexpectedly ensued at the age of forty-seven. 
C. was small of stature and had a defect in one eye. 
He was generous and affectionate im character, 
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sparing in speech and admired brevity in others. 
He was careless in dress, and Vasari remarks that, 
although of a noble and wealthy family, C. never 
crossed .a horse unless compelled. His sepulchral 
monument, with his bust in a medallion, may still 
be seen in the church of S. Francesco in Borgo 
[Vasari, San. VI, 213-244, VII. 665, VIII. 26}. 

284. GHERARDO DI DINO, v.s. GIOVANNI DI 
Dino. 

29. GHERARDO DI GIOVANNI. Flor., b. ——, 
d. 14—. P. Phy. A. April 4, 1426, pop. S. 
Stefano a Ponte, no fee, benefit of father. mat. in 
Cod. IX. March 7, 1405/6; but without indication 
of profession [Cod. XXI.]. A Jacopo Gherardi, 
“pictor sive Medicus,’ was also mat. on Dec. 9, 
1385 (Cod. IX.]. G. was partner of Scolaio di 
Giovanni [g.v.]._ He probably belonged to a branch 
of the family of P.’s represented by Giovanni di 
Dino di Gherardo. 

29a. GHERARDO DI JACOPO STARNA, J. STARNINA, 
GHERARDA. 

30. GHESE (BORGHESE) DI Pietro. Flor., b. 
1z—, d. ante a297. —P. Awcontemporary of 
Cimabue. Del Migliore [Firenze, “ Illustrata,” 
414] thus refers to G.: “ At the same date (as 
Maso di Risalita) lived Ghese or Gese, P., son of 
Piero, likewise noble, and so obtained burial in 
Sta. Reparata,” as registered in the books of that 
great church, in which in 1297 was laid the body 
of his widow, Madonna Riguardata. His family 
came from the Mugello, and in the chapter house of 
the Frati di S. Francesco at Borgo S. Lorenzo, 
there is a shield bearing the family arms of a lion 
couchant on six mounts, with letters showing that 
it was made by Bene di Ghese, his great-grandfather. 
His nephew, Gherardo, who was in the Signory in 
1346, continued the line. 

31. GuaeETTI (or Gerri), Baccro. Flor., b. 14—, 
d. Jan. 1535/6. P. SL. 1525 (lib. rosso 1503). 
B. was one of the numerous p.’s whom Ridolfo del 
Ghirlandajo [g.v.] employed in his bottega to paint 
pictures which he sent abroad. B. subsequently 
worked in France. Francis I., having seen some. 
of his works, desired to have him at his Court. 
B. made his will in Florence on Jan. 19, 1535/6, 
ae a few days later. [Vasari, San IV. 462 and 
ee 

32. GHIBERTI, LORENZO DiI CIONE DI SER 
Buonaccorso. Flor., b. 1378, d. Dec. 1, 1455. 
G.S.A.P., Guild of Silk, to which goldsmiths were. 
affiliated, Aug. 3,1409. Guild of Workers in Wood 
and Stone, Dec. 20, 1426. [A.S.F., “ Maestri di 
Legname e di Pietra,” No. 2, c. 32¢]. S.L. 1423 
[as Lorenzo di Bartolo, orafo, pop. S. Ambrogio]. 
The influence exercised by L. on the art of his time, 
his mastery of design and his having worked as a 
P. more than justify a brief record of his life in 
this place. L.’s position in the art world of Florence 
may be seen from several passages in his Commen- 
taries (briefly described at the end of this article), 
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in which he says: ‘ Moreover, to many painters 
and sculptors and statuaries I have done great 
honour in their works. I have made many models 
(provvedimasti) of wax and plaster, and for the 
painters have made very many designs, while, to 
whoever had to make large figures above the natural 
size, I have given rules to carry them out in perfect 
measure, . . . Few things of importance have been 
done in our city (terra) that have not been designed 
and ordered by my hand.” 

P. of Bartolo di Michele, goldsmith. Benozzo 
Gozzoli, Paolo Uccello and Antonio del Pollauiolo 
were among the artists engaged under his direction 
on the gates of the Baptistery in hammering and 
filing the plates. After the death of L.’s father, 
Cione, his mother, Monna Fiore, married Bartolo di 
Michele, the goldsmith. In the documents existing 
previous and up to 1443 L. was styled Lorenzo di 
Bartolo or di Bartoluccio, after his stepfather and 
master. In that year, however, having been 
drawn for the office of the “ Dodici Buonomini,” 
an attempt was made to oppose his election by 
impugning his legitimacy. The Republic was 
satisfied with the proofs produced of L.’s birth, and 
thenceforward he always styled himself L. di Cione 
[Vasari, San. II. 222, m. 1; v.e. Baldinucci, ed. 
Ranalli, I. 378-81]. In 1400 L., as he himself tells 
us, left Florence on account of the corruption of 
the air and of the evil state of the city (patria), 
with a prominent artist who had been summoned 
by Carlo Malatesta da Pesaro; for whom they 
painted a “Sala” with great diligence. Not- 
withstanding, however, the promise of continued 
work and considerable pecuniary advantages, the 
news he received from Florence determined L.’s 
return in the course of 1401 (?), in order to take 
part in the competition for the Gates of S. Giovanni. 
The first gate, with subjects from the New Testa- 
ment, commissioned on Nov. 22, 1403, was com- 
pleted in 1424. The second gate, with subjects 
from the Old Testament, for which L. received the 
order in 1425, was placed in position on June 16, 
1452 [Vasari, ut sup. 253-58; v.e. Mintz, ‘“ Arch. 
des Arts,” 1*° Serie, 1890, 15]. L. was associated 
for eighteen years (between 1418 and 1436) with 
Filippo: Brunelleschi, chiefly on the construction 
of the Cupola, for which various models and designs 
were made [Guasti, “Cupola di S.M. del Fiore,” 
index; v,e. Ghiberti, “ Commentary ”’]. 

In Jan. 1432/3 L. was called in consultation by 
the operaj of Sta. Maria del Fiore as to whether or 
not stained glass should be placed in the windows of 
the Duomo of the church, and on the decoration of the 
sacristies [Guasti, ut sup., Doc. 202; v.e. Baldinucci, 
ut sup. 365]. With reference to the painted windows 
in the Duomo, L. states that he designed the round 
window in the centre of the facade, representing 
the Assumption of Our Lady, and the others on 
either side. He designed many glass windows in the 
church, mentioning three in the tribune, representing 
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respectively the Ascension of Our Lord, the Agony 
in the Garden and the Presentation in the Temple 
[“ Commentary ”; v.e. “‘ Arch. del Duomo, Stanzia- 
menti”’; 14—, 1443, c. Classe XXXVIII*; id. 
1443-1447, c. 16%, 21°]. L. also designed the large 
rose window on the west front of S. Croce, which 
represents the Descent from the Cross. His statues 
on the exterior of Or S. Michele were executed— 
S. John Baptist in 1414, S. Matthew between 1419 
and 1422, and S. Stephen a little later [Vasari, 
ut sup., 233, m. 1; Baldinucci, ut sup., 354-63]. 
In 1424 L. visited Venice between the months of 
October and December. The two subjects for the 
font in the Baptistery of Siena were completed in 
1427 [Milanesi, “ Arte Senese,”’ II. 89-91, 119-124]. 
On March 13, 1431/2, the bronze sarcophagus of 
S. Zanobi was ordered by the Board of Works of 
Sta. Maria del Fiore. It was completed in 1440 
[Vasari, ut sup., 234-5 and nm. 1]. Also in 1431/2 
L. designed for the Linen-drapers’ Guild (Arte 
de’ Linajuoli) the stonework for the great Taber- 
nacle, the interior of which was painted in the 
following year by Fra Angelico [q.v.]. The various 
species of goldsmith’s work executed by L. are no 
longer in existence. He gives an account of them 
in his Commentaries. 

L.’s Commentaries, to which we have just 
referred, are three in number. In the first he 
gives an account of antique art (Greek and Roman), 
principally derived from the writings of Pliny the 
Elder and Vitruvius. 

In the second Commentary L. writes of the art 
of his own time, almost entirely Florentine and 
Sienese. This portion has been printed first by 
Cicognara, in Vol. IV of his “ Storia della Scultura,” 
secondly in Vol. I of Vasari’s “ Lives,” ed. Lemon- 
nier. 

In the third Commentary, which is by far the 
largest, and which is unfinished, he evidently 
intended to elucidate the whole theory of art as he 
conceived it to be; only one or two passages relating 
to ancient art have been printed. It is very 
abstract and difficult, and has never been studied. 
Architecture and perspective are the subjects chiefly 
treated in the extant part. 

The MS. Commentaries are preserved in the 
Biblioteca Nazionale of Florence in a copy made at 
the close of the fifteenth century [Maglibecchiana, 
cl. xvi. Cod. 33]. As this MS. is not holograph, 
the unfinished state of the third Commentary may be 
due to the transcriber [v.e. Vasari, ut sup. 247 and 
n. 2]. Another codex preserved in the Nazionale, 
known as the “ Libaldone di Bonaccorso Ghiberti ” 
[Maglibecchiana, cl. xvii. 2], contains entries relating 
to L.’s works and their cost, various architectural 
sketches, etc. [v.e. Vasari, ut sup.]. 

L. had two sons: Tommaso, a goldsmith, b. 1416, 
and Vittorio, a goldsmith and S. (intagliatore), 
b. 1418, d. 1496, who assisted his father in carrying 
out the second gate of S. Giovanni. L. married 
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Marsilia di Bartolommo di Luca, pettinagnolo 
(woolcarder). He made his will on Nov. 26, 1455, 
and, dying a few days later, was buried in Sta. Croce 
[v.e. Gaye, “‘ Carteggio”’; Mintz, “ Renaissance ”’]. 

33. GHIBERTI, VITTORIO DI BUONACCORSO DI 
Virrorio pi Lorenzo. P.S. A great-grandson of 
Lorenzo Ghiberti. V.’s father, Buonaccorso, was a 
goldsmith, metal-founder and an A. of con- 
siderable repute. V. was a friend of Vasari, to 
whom he gave several drawings by Lorenzo Ghi- 
berti, as well as by Giotto and others. Vasari adds 
that had he known at that time (1528) what he has 
learnt since, he might have received many other 
beautiful drawings by L. [Vasari, San. II. 249]. In 
Florence V. painted, in 1529, a satirical fresco 
against Pope Clement VII. in the house of Signor 
Giovanni Borgia in Via Larga [Vasari, ut sup. 244]. 
As a S. V. worked in Naples, but with no great 
credit. He is said to have received Pietro Urbano 
in his house when Pietro fled from Rome [ Vasari, 
San. VII. 334]. Finally, on his way to Ascoli in 
1542, as an A. in the service of Pope Paul IIL., V. 
was murdered and robbed by his servant [Vasari, 
San. II. 246 and #. 1]. V. appears to have been a 
mediocre artist, but of an amiable personality. 
Vasari [ut sup.] says that instead of attending to 
his art with love and diligence, V. occupied himself 
in wasting the substance left him by his progenitors. 

34, GHIDONI, GALEAZZO DI GIOVAN BAarTTISTA 
da Cremona. B. 15—, d. 15—. P. mat. 1595 
[A.D., R. 57, c. 51]. He had not fully paid up his 
entrance fees in 1653 [td. 59, c. 17]. G.’s name is 
entered in the Scrutiny of 1635 [id. 32] as a member 
of the Corpo. The notices relating to G. in the 
A.D. Registers are of small interest. In Feb. 1601/2 
he appears to have been working for Stefano del 
Buono [id. 8, c. 26]. In 1603 he had done four 
days’ work for Domenico Soldini, for which he 
claimed 12 lire [id. 89, c. 26¢]. In 1608 Giulio di 
Luca Renfi demanded 28 lire from G., whose 
bottega was then at Ponte di Sta. Trinita [id. 90, 
c. 41]. G.’s son, Giovan Battista, belongs to the 
seventeenth century. He mat. in 1625 [id. 57, c. 
173] and was an A.D. in 1648/9 [id. 34]. 

34a, GuIco pi Satvato. Filor., b. —, d, 13—. 
Phy. A. “ guainaio ovvero pictor,” pop. S. Lorenzo. 
bet. 1320-45/6 [Cod. VII. 1X.]. 

35. GHIRELLI (or GIRELLI), ALESSANDRO DI 
GIovANNI DI Francesco. Filor., b. r5—, d. ; 
P. mat. June 1583 [A.D., R. 56, c. 80%]. In 1584 
A., in the bottega of Bernardino (Poccetti) in the 
Via Maggio received a canvas to paint ‘‘ when 
God gave laws to Moses on Mt. Tabor” [id. 26, 
c. 39]. In 1594 he painted some grotesques on the 
ceiling of the study of Zanobi Casse, Procuratore 
of the Academy, for which his debt of 20 lire 10 s., 
balance of mat., was condoned [id. 57, c. 17]. On 
Nov. 10, 1597, A. demanded that Jacopo Ligozzi 
be sentenced to pay him 7o lire on account of 
works executed for the master. Ligozzi denied the 
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debt [id. 63, c. 132, 132*]. In 1599 A. was one of 
the Festanioli del Corpo for the festival of S. Luke 
[id. 28, c. 42]. 

36. GHIRELLO (or GIRELLI), TomMASO D’ ANTO- 
nto. Flor., b. 15—, d. 16—. P. mat. March 
1599/1600. p. of Bronzino (Alessandro Allori) 
[A.D., R. 28, c. 55]. T.’s artistic career belongs to 
the seventeenth century. He is only entered here 
as a p. of Allori. 


87. Ghirlandaj, The. The father of the P.’s 
known as Domenico, Davide and Benedetto del 
Ghirlandajo (Grillandajo in the Florentine dialect) 
was Tommaso di Currado di Doffo Bigordi, b. 1424, 
d. between 1488 and 1502. By his first wife, 
Antonia, he had his three artist sons ; by his second, 
Antonia di Filippo di Francesco del Puzzola, a son, 
Giovan Battista, and a daughter, Alessandra, who 
married (i) Sebastiano Mainardi, P., and (ii) Antonio 
di Salvi, goldsmith [Vasari, San. III. 282-83; 
‘ Albero della fam.”’]. In his return to the Catasto 
for 1480 (Qr. S. Giov. Gonf. Leon d’Oro), T. describes 
himself as a broker (sensale). That he never was a 
goldsmith appears proved by his name not appearing 
on the Registers of the Guild of Silk, to which the 
goldsmiths belonged. In his return T. further 
declares that for painting his sons were never placed 
with a P., but were apprenticed to a goldsmith 
(“‘ per dipignere non istuono mai al depintore, sta- 
vano all orafo”’). Among the principal ornaments 
made by the Florentine goldsmiths were metal 
garlands or wreaths. The master of the three 
youths doubtless followed this branch of his calling, 
and was thus termed “il Ghirlandajo’’—a title 
previously borne by Taddeo di Nori, orafo, who 
mat. in the Guild of Silk in 1367. In the same 
manner, to take one instance only, as Andrea di 
Michele Cione was called Andrea del Verrocchio, 
from having learnt his art in the bottega of the 
goldsmiths Luca and Francesco del Verrocchio, so 
Domenico, Davide and Benedetto Bigordi each 
became known as Del Ghirlandajo, which was 
subsequently assumed as a family name [“‘ Miscel- 
lanea Fiorentina,” An. I. 46]. T. and his sons all 
belonged to the Company of S. Paolo [A.S.F., Corp. 
Sopp. P. 1]. A reference to the entries in the 
Company’s Registers furnishes some further informa- 
tion about T. In 1448 he is described as a “‘ choiaio,” 
or dealer in leather [No. 16, c. 78]. In another 
Register the date of his entry into the Company is 
fixed at Feb. 14, 1448/9, and there is a note that 
he was dead (? 1502) [No. 34, c. 132]. Ina further 
entry of his accounts with the Company up to 
April 14, 1488, he appears as a ‘‘ Setaiuolo minuto” 
(retail dealer in silk or broker), and there is an 
undated memo. of his death [No. 42, c. 3]. At 
c. 24 of the same Register he is entered as ‘‘ Tom- 
maso di Churrado di Doffo Grillandajo,” the well- 
known appellation of his sons being here given to 
the father. 
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The P.’s of this family are placed in chronological 
order. 

87A. (i) Domenrco pi Tommaso detto DEL 
GuirtaNpAso. Flor., b. 1449, d. Jan. 11, 1493/4. 
P.MO.G. S.L. c. 1470 (as Domenicho di Tommaso 
bighor di del Grilandajo). Lib. rosso 1472-3 (as 
Domenico di Tommaso delle Grillande). On the 
first of the three rectangles forming part of the 
ornaments of the lid in the fresco of the Birth of 
the Virgin (choir of Sta. Maria Novella) is inscribed 
“ BIGORDI,” on the second ‘ GRILLANDAI.” In- 
fiuenced by Alesso Baldovinetti, who was his m. in 
mosaic, and under whom he probably practised 
painting, Cosimo Rosselli and Sandro Botticelli; 
studied the works of Masaccio. m. of Michelagnolo 
Buonarroti, Sebastiano Mainardi, Ambrogio d’Asti, 
Baldino Baldinelli, Bartolommeo di Giovanni 
(Masini), Jacopo del Indaco, Jacopo del Tedesco, 
Niccolo Cieco ; influenced Gherardo del Fora. Was 
in partnership with his brothers Davide and Bene- 
detto. He almost always worked in company with 
Davide, and commissions were often given in their 
joint names. The portrait, in the largest accepta- 
tion of the word, is the prominent characteristic in 
D.’s productions [Kugler, Layard’s ed., I. 170; v.e. 
Berenson, ‘‘ Florentine Painters of the Renais- 
sance,”’ 65]. D. adhered to the old method of 
painting in tempera in his easel pictures, in many 
of which, while the design was the master’s, the 
execution of parts at least of the paintings was 
often entrusted to subordinate hands, in a greater 
or less degree, according to the importance of the 
work. In the bottega or workshop of every popular 
P. a number of assistants and apprentices were 
constantly employed. Vasari [San. III. 269-70] 
says that D. ordered his ‘‘ garzoni”’ never to refuse 
any work, adding that, if they declined to do it, 
he would execute it himself, so that no one might 
be sent away dissatisfied from his bottega. It is 
on record that on July 19, 1481, D. was paid 12 lire 
2 s. for having coloured and gilded four candlesticks 
for the Duomo and for other work [‘‘ Arch. Duomo 
Stanziamenti’’]. Outside Florence D. painted in 
Rome, Lucca, Pisa, San Gimignano and elsewhere 
in Tuscany; but he does not appear, as stated by 
Vasari [ut sup. 274], to have worked in Siena. 

With reference to D.’s early works, about which 
no dates are forthcoming and conjecture must take 
the place of facts, we may first mention the fresco 
of the Virgin and Infant Saviour with SS. Sebastiano 
and Mauro in the church of S. Andrea at S. Donnino 
near Brozzi, in the plain of Florence. This is 
evidently the work of a youthful P. and may be 
doubtfully attributed to D., perhaps assisted by 
his brother Davide.* Another painting which, 
according to Crowe and Cavalcaselle [ed. Lemon., 


* According to Horne the frescoes at Brozzi are 
none of them by D. They are more Verrocchiesque 
than Ghirlandaiesque. The picture on the right is by 
Francesco Botticini. 
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VII. 436-40], recalls D.’s original education in the 
bottega of a goldsmith, and which may therefore 
be included in the series of his earlier works, is the 
panel of the Virgin, Infant, Angels and SS. Giusto 
and Zanobi, executed for the church of the Gesuiti 
(S. Giusto), Florence, and now preserved in the 
Uffizi (No. 1297). Vasari [wt sup. 255] states that 
D.’s first paintings were in the Vespucci chapel in 
the church of Ognissanti, and that they represented 
a Dead Christ with some Saints, and, in the lunette 
above, a Misericordia, which contained the portrait 
of Amerigo Vespucci, the navigator. This must 
have been painted about 1472. In 1898 paintings, 
as described above by Vasari, were discovered on 
the wall of one of the Vespucci chapels (now dedi- 
cated to S. Elizabeth of Portugal) in this church. 
Although the identification of Amerigo Vespucci is 
by some still considered doubtful—and if, certainly, 
the composition and designs of the Pieta do not 
display the characteristics of D_—the correspondence 
of the subjects with Vasari’s record is not without 
interest. Perhaps these frescoes show the hand of 
Davide or of Benedetto, or at least may have been 
designed in D.’s bottega. On Feb. 14, 1474/5, D. 
(Ghirlandajo ?) da Firenze and Pier Francesco prete 
Fiorentino were paid 80 lire for painting the vault 
of the central nave of the collegiate church of 
S. Gimignano [Pecori, “ Stor. di S. Gimignano,” 512]. 
This payment and the probability that it refers to 
D. confirm the opinion, which is further strength- 
ened by their style, that in 1474 or 1475 D. was 
engaged in painting his well-known frescoes in the 
chapel of Sta. Fina in the same church. The design 
for this chapel was made by Giuliano da Majano in 
1468 [Vasari, San. II. 481, Commentary], and the 
date of 1475 is inscribed on the urn of the Saint 
[Pecori, ut sup., 519 n.]. D.’s favourite p., Sebas- 
tiano Mainardi, is stated by Vasari [San. III. 275] 
to have assisted the master in the execution of the 
Sta. Fina frescoes. His presence at S. Gimignano 
at this date is attested by a payment made to him 
for painting the curtain of the high altar of the 
Pieve [Pecori, ui sup. 512]. In the course of 1475 
D. and his brother Davide proceeded to Rome to 
paint in the Vatican Library. For his work here 
D. received, on Novy. 18, ro ducats of gold. After 
this date there is no further record of payment 
made to him, but Davide was regularly paid on 
account to May 4, 1476 [Miintz, ‘“‘ L’Art a la Cour 
des Papes,’”’ 3°™° partie, 89). It is very doubtful 
if D. painted any frescoes in a Tornabuoni chapel 
in the church of Sta. Maria sopra Minerva, as related 
by Vasari [wt sup. 259]. Possibly, however, such 
paintings may have been executed in the church of 
Sta. Maria Novella, Florence, in which Francesca, 
wife of Giovanni Tornabuoni, was buried in 1477 
[Crowe and Cavalcaselle, ut sup., 190-1]. If so 
they were probably painted on the “ tramezzo ” 
[screen] of the church, which was pulled down in 
1565. In1476 the two brothers returned to Tuscany 
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and painted a “ cenacolo”’ at the Badia of Passig- 
nano belonging to the monks of Vallombrosa, by 
commission of the Abbot Don Isidoro del Sere. 
Here they were joined by Mainardi [Vasari, ut sup. 
272|. The total payments for the “ Cenacolo” 
appear to have amounted to 105 lire 13 s. 4 d., 
colours and gold supplied by the convent [A.S.F. 
“‘ Conv. sopp. Badia di Passignano,”’ No. 13; “ Lib. 
ent. ed use,” 1472-84, €.-01", 92, lib. Debve 
Cred.,”’ 1472-87, c. 44¢]. They were further em- 
ployed in 1478 in painting “il Giardinuzzo” 
(? round frieze of refectory), etc. [ut sup., ‘ Lib. 
ent. ed wusc.,”’ 1478, c. 102, 164%; = Lib, Webve 
Cred.,” 1478, c. 68¢]. In 1479 D. undertook to paint 
three panels for the church of the monastery of 
Settimo, outside Florence, representing respectively 
SS. Benedetto, Gregorio, and Niccolo. These three 
pictures are, however, by three different hands, 
probably from Domenico’s sketches. They are now 
in a very bad condition in S. Apollonia. In the 
same year also D. painted at Pisa, in the great hall 
of the opera of the Duomo, a Madonna and Infant 
and an Incoronata [Tanfani, ‘‘ Not. di Artisti,” 
143]. In 1480 he painted the Last Supper in the 
refectory of the convent, and a S. Jerome im the 
church of Ognissanti, Florence, the latter in com- 
petition with Botticelli’s S, Augustine, which now 
faces it on the opposite wall of the nave. The two 
frescoes were removed from the ‘ tramezzo” in 
front of the choir on its dissolution in 1564 or 1565. 
Botticelli’s fresco bears the arms of the Vespucci, 
for whom, probably, both frescoes were painted. 
In 1480 D. also painted a panel for the church of 
Camaldoli, in Borgo S. Frediano, of which the 
subject and fate are unknown. On May 31, 1481, 
D. and Davide received 21 flor. of gold for a ‘‘ cena- 
colo”’ painted by them in the refectory of the 
nuns of S. Donato in Polverosa, which was destroyed 
in 1530. On Oct. 27 of this year D., then in Rome 
with Botticelli, Perugino and Cosimo Rosselli, 
entered into a contract to paint ten stories of the 
Old and New Testaments in the Sistine Chapel 
[‘‘ Arch. Stor. dell’ Arte,” v. Arr. VI. fase. II. 1893]. 
The two frescoes painted by D. represented the 
“ Calling of Peter and Andrew,” and the “ Resur- 
rection”; the first alone is extant, the second 
has perished; its subject was repainted by Arrigo 
Frammingo in the pontificate of Gregory XIII. 
{Lanzi, ‘Stor. pitt.” II. 143]. The series of the 
Popes in the spaces between the windows were 
executed some by D., some by Botticelli and some 
by their p.’s. The portraits of Anactetus, Clemens, 
Victor, Pius, Iginus, Felix, Eutychianus and Caius 
Dalmata show evidence of D.’s own hand [G. S. 
Davies, ‘‘ Ghirlandaio,” p. 58]. In 1482 D. painted 
a panel for the church of the nuns of Monticelli, 
subject not known. In the course of the year he 
visited S. Gimignano, where he painted a fresco of 
the Annunciation in the collegiate church [Pecori, 
ut sup. 525], in which he may possibly have been 
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assisted by Mainardi. On Oct. 5, always in 1482, 
the operaj of the Palazzo Vecchio allotted to D. 
the wall above the Dogana (north side) in the 
audience-hall of the signory (now known as the 
Sala dell’ Orologio), in which to paint S$. Zanobi 
and other figures for the price of 60 flor. larghi. 
On the same day the operaj further allotted to D. 
and Botticelli the wall-space probably on the east 
side of the Sala, to be painted and decorated for 
the adornment of the palace at the same price as 
was granted to D. for the fresco of S. Zanobi. 
Further commissions for the two remaining walls 
of the Sala were given to Pietro Perugino (for whom 
Filippino Lippi was later substituted), Biagio Tucci 
and Piero del Pollaiuolo [A.S.F., “ Delib. degli op. 
del Palo,” 1478~83, c. 13, 14, 55%; Consigli Magg. 
Provy. Register, 174, c. 83]. With the exception, 
however, of the fresco of S. Zanobi which is extant, 
none of the other orders appears to have been 
executed. In 1483 D. was commissioned to paint 
the altar-piece for the chapel of the Palazzo Vecchio, 
which he did not carry out. The frescoes by D., 
Botticelli, Filippino Lippi and Perugino in the 
Spedaletto, near Volterra, a villa at that. time 
belonging to Lorenzo il Magnifico and now in the 
possession of the Corsini family, were probably 
executed in 1482 [H. P. Horne]. D.’s painting 
represented Vulcan forging the thunderbolts of Jove 
[Vasari, wt sup. 258]. These works, which appear 
to have been of singular interest, have perished. 
In Nov. 1485 D. with Davide painted a canopy 
supported by two angels round Donatello’s taber- 
nacle of the body of Christ on the fagade of the 
high altar in the monastery of Castello, for the price 
of 4o scudi, and with the express condition that the 
angels should be painted by D. himself [A.S.F. Com. 
sopp. CXVIII, No. 18, Settimo T. 57, ‘‘ Memorie 
di Don Ignazio Signorini’’]. In 1485 D. painted 
an Annunciation on the lunette above the door of 
the church of Orbatello in the Via della Porgola. 
The present painting, if originally by D., has cer- 
tainly been repainted. He also painted in this 
year the panel of the Nativity (now in the A.M.G.) 
for the Sassetti chapel in Sta. Trinita; and by 
Dec. 25 had completed his fine series of frescoes 
with stories of S. Francesco, in the same chapel. 
Outside the chapel, on the lunette of the facade, 
D.’s fresco of the Tiburtine Sybil constraining the 
Emperor Augustus to adore Christ, freed from the 
whitewash in 1896, may now be seen, but in bad 
condition. The figure of David in chiaroscuro on 
the side pilaster is also by D. We now come to 
the series of frescoes in the choir of Sta. Maria 
Novella, painted for the Tornabuoni family, for 
which the commission was given by Giovanni 
Tornabuoni to D. and Davide on Sept. 1, 1485. 
The paintings (for the description of which we refer 
the reader to Vasari, ut sup. 260-9) were commenced 
in 1486 and finished in 1490. The price to be paid 
to the P.’s for this great work was 1100 flor. of gold, 
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at the rate of 6 lire per florin. The window of the 
choir, designed by Domenico and painted by Ales- 
sandro Fiorentino, was executed in 1491. The 
altar-piece, a double picture representing, on the 
front side, the Virgin and Infant in Glory, with 
Saints, and, on the reverse, the Resurrection and 
Saints, was not included in the original contract. 
It was probably not commenced until after the 
completion of the frescoes, and remained unfinished 
at D.’s death. The picture was removed in 1804, 
when the altar was reconstructed. The three front 
panels are now at Munich; the three panels forming 
the reverse at Berlin. In 1486 D. painted a large 
panel, the ‘‘ Coronation of the Virgin,” for the high 
altar of the church of S. Girolamo, outside Narni, 
which is now preserved in the hall of the Communal 
palace of this city [Vasari, ut sup. 276, n. 1]. 
1486/7 (Jan. 5 and March 8) D. was chosen to 
value a thurible made by Andrea di Lionardo and 
a silver cross executed by Amerigo di Giovanni for 
the church of Sta, Trinita [Vasari, ut sup. pros. 
cron. 280]. To 1487 belong his frescoes on the 
facade of the high chapel, and a lunette, “ Our 
Lord Crucified and S. Bernardo,” in the new cloister 
de’ Melaranci of the Badia of Settimo, which have 
perished [Vasari, ut sup. id. IV. 466 and x. 3; 
A.S.F., “ Conv. Sopp. Settimo,” ué sup.]. In the 
same year he restored the mosaic above the central 
west door in the interior of Sta. Maria del Fiore 
[Vasari, III. pros. cron. 280], and painted the 
panel of the Adoration of the Magi now in the 
Uffizi [Vasari, ut sup. 271,%.1]. In 1488 he painted 
the panel of the Adoration in the Hospital of the 
Innocenti; the portrait of Giovanna di Tommaso 
degli Albizzi, wife of Giovanni Tornabuoni (now 
in the Morgan Collection, New York), and painted 
a figure of S. Paul in a panel in the church of Stia 
in Casentino by commission of the hospital of Sta. 
Maria Nuova [Vasari, wt sup., pros. cron. 280]. In 
1489 the Board of Works of the Duomo gave D. 
the commission to execute the mosaic over the 
north portal of Sta. Maria del Fiore, termed della 
Mandorla. It was finished in 1490. On Aug. 20, 
1490 [Vasari, ut sup. 274, and pros. cron. 280], 
D. and Davide received the commission to paint 
an altar-piece, the Virgin enthroned with Saints, 
for the convent of S. Francesco del Palco, near 
Prato, for the price of 35 flor. of gold. Davide 
received the balance of the price on Dec. 14, 1492, 
but the fate of the picture is unknown [Milanesi, 
N. Doc., No. 176]. In 1490 D. undertook to paint 
in F lorence the doors of the organ of the Duomo of 
Pisa [Tanfani, op. cit., 144, 146]. D. was one of 
the judges named to decide on the merits of the 
models and designs presented, by invitation of the 
Opera, for the facade of Sta. Maria del Fiore in 
Jan, 1490/1 (v. Baldovinetti, Alesso). In 1491 he 
painted the panel of the Visitation for the church 
of Sta. Maria degli Angioli. It has passed to the 
Louvre. On May 14 of this year, D., in company 
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with Filippo di Giuliano, Neri di Bicci and Alesso 
Baldovinetti, valued a panel and tabernacle painted 
by Francesco di Giovanni Botticini for the Company 
of S. Andrea of the White Habit at Empoli [Milanesi, 
N. Doc., No. 180]. On the 18th of the same month 
he and his brother Davide, with Sandro Botticelli 
and Gherardo and Monte del Fora, were commis- 
sioned by the Operaj to execute the mosaics of the 
chapel of S. Zanobi in the cathedral, an order which 
was only partially carried out, at a later date, by 
Monte del Fora (¢.v.). 

On April 20, 1492, D. was at Orvieto, engaged in 
restoring the mosaic of the “ Marriage of the Virgin ” 
on the facade of the Duomo of Orvieto, In the 
same year he painted the Cenacolo in the convent of 
S. Marco (Florence) and a panel of the Apotheosis of 
Christ for the church of SS. Giusto and Clemente in 
a suburb of Volterra (now in the Communal Museum). 
During this year he also worked in the Duomo of 
Pisa, his brother Davide being with him. His angels 
in the choir of the Tribune have been largely restored, 
and his fresco on the facade of the Opera del Duomo 
is greatly damaged. D. appears to have been still 
at Pisa during part of 1493 [Tanfani, op. cit.]. He 
returned to Florence only to die. D.’s works as a 
goldsmith have perished. 

D. was twice married: (i), in 1482, to Costanza 
di Bartolommeo Nucci, the mother of his son 
Ridolfo (q.v.) and other issue. She died in 1485. 
(ii), in 1488, to Antonia di Ser Paolo di Simone 
Paoh, by whom he also had issue. D. died of 
pernicious fever (? the plague), which carried him 
off in four days, to the general grief of his fellow- 
citizens. He was buried, by night, in Sta. Maria 
Novella, although the Operai of Sta. Maria del 
Fiore had granted him a sepulchre between the 
Campanile and the cathedral. Like his father, he 
was a member of the Company of S. Paolo. 

Principal works :—Florence, Lucca (S. Martino), 
S. Gimignano, Narni, Pisa, Rome, Rimini (panel), 
Volterra (S. Giusto panel), National Gallery, Berlin, 
Munich, Paris (Louvre), Benson Collection, London, 
portrait of Sassetti and his son [Berenson]. : 

(Milanesi, Vasari, ed. MSS.; Crowe and Caval- 
caselle, It. ed.; Layard’s Kugler ; Muntz, “ Cour 
des Papes”; id. ‘“‘ Renaissance”; Gaye, and 
Giornale, d’Erud. Art.; Pecori; Repetti; Horne; 
National Gallery Catalogue; S.L. Registers.) 

87B. GHIRLANDAJO, DAVIDE DI TOMMASO DEL. 
Plor,eb..Masch14, 1451/2, d. April 215, 1525. 
PMO. S.L.e. 1470 (lib. rosso 1472-82). Assistant 
and imitator of his brother Domenico. M. of his 
nephew, Ridolfo del Ghirlandajo. D. was in Rome 
with his brother Domenico in 1475-76 and appears to 
have continued the paintings commenced by the latter 
in the Vatican Library, as from Dec. 1475 to March 
1476 payments, in all of 60 ducats, were made in 
his name. D. rejoined his brother in Tuscany, 

* Bought by Sir Joseph Duveen with the rest of the 
Benson Collection. 
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and we find them in 1476 painting a “‘ Cenacolo” in 
the Badia of Passignano [v. Ghirlandajo, Domenico]. 
D. attended especially to working in mosaic and, 
says Vasari[ San. VI. 534], res., for some time, at 
Montaione, in Val d’Elsa, where some flourishing 
glass-works were established, on account of the 
facilities which they afforded him to continue his 
studies. Here he made some vases, which were 
presented to Lorenzo il Magnifico, and the heads of 
SS. Peter and Lorenzo and that of Giuliano de’ 
Medici, cased in copper. In 1484 he assisted his 
brother in painting a canopy supported by angels 
in the church of the Castello (Sta. Maria Maddalena 
de’ Pazzi). In1491 he was among the artists elected 
to decorate in mosaic the chapel of S. Zanobi in 
Sta. Maria del Fiore [ Vasari, San. III. 237, and . 1]. 
On April 22, 1493, D. entered into an agreement to 
carry out the mosaics on the fagade of the Duomo 
of Siena, from above the central portal to the circular 
window, with the lateral spaces over the side doors. 
The work was finished in December of the same year. 
According to the agreement D. was to have been 
paid at the rate of from 9 to 10 ducats per square 
braccio, all expenses of scaffolding, etc., being borne 
by the Operaj of the Duomo [Milanesi, ‘“‘ Doc. ined. 
dell’ Arte Senese,” II. 452]. In 1484 D. was at 
Orvieto, where he executed a subject in mosaic on 
the fagade of the cathedral [Vasari, San. III. 274, 
n. 1]. Neither the mosaics at Siena nor his work 
at Orvieto are extant. In 1496 D. executed a 
mosaic of the Virgin and Child for President Jean 
de Ganay, which is now preserved in the Musée de 
Cluny (Paris) [Vasari, San. VI. 533, and ”. 3]. In 
1501 he made a mosaic head of S. Zanobi in com- 
petition with Monte del Fora [g.v.]._ D. worked at 
Pisa with his brother Domenico in 1492-3 on the 
paintings of the Duomo. In 1494 he sent to this 
city a design, made by himself and his brother 
Benedetto, for a painted window, which was to be 
erected in the Tribune of the Duomo. The subject 
was the Coronation of the Virgin [ Not. di 
Artisti,” Tanfani, 136-37]. With his brother 
Benedetto, D. completed several paintings left un- 
finished at the death of Domenico, among which was 
the altar-piece for the choir of Sta. Maria Novella. 
D. was among the artists who were called to advise 
on the best site for Michelagnolo’s David, on Jan. 
25, 1503/4 [Gaye, II. 454].* The original commis- 
sion for the Annunciation in mosaic, under the 
portico of the church of the SS. Annunziata, appears 
to have been given in 1504. The work, however, 
if commenced, must have been suspended for some 
years. There is a statement in 1509 in the convent 
books to the effect that D. was owing 8 gold flor. of 
gold received on account of the mosaic which he had 
not executed. On Jan. 24, 1509/10, he was ordered 
to finish the mosaic which he had commenced and 

* In 1503 he painted a round with SS. Peter and 


Paul for the chamber of the Gonfaloniere in the Palazzo 
Vecchio. 
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promised to complete in one year, for the inclusive 
price of 8 ducats of gold per square braccio. There 
are several further entries in the Registers of the 
Servi with reference to this mosaic, which seems to 
have been finished on Jan. 15, 1512/13. A dispute, 
however, arose with the monks about the total cost, 
which ended by D.’s being awarded by the arbi- 
trators the sum of 78 scudi = 546 lire, as they 
considered the work well executed [Vasari, San. VI. 
533, #12, 540, nv 2): , 

D. was devotedly attached to his brother Domen- 
ico, who entrusted to him all matters of business 
[v. Vasari, San. VI. 532]. He married (i) Caterina di 
Matteo d’Andrea del Gaburra, (ii) Tommasa di Luigi 
de’ Morsi. Like his father and brother, he was a 
member of the Company of S. Paolo. He belonged to 
the pop. Sta. Maria del Fiore, and res., in 1498, in the 
Via del Cocomero. His bottega was in the piazza of S. 
Michele Berteldi. D.was buried in Sta. Maria Novella, 

Principal Works :—Florence (SS. Annunziata), 
Paris. 

(Milanesi, Vasari; id. “Arte Senese”’; id. MSS.; 
Crowe and Cavalcaselle, Eng. ed.; Layard’s Kugler ; 
Miintz, ‘‘ Cour des Papes”; Gaye; Tanfani; S.L. 
Registers.). 

87c. GHIRLANDAJO, BENEDETTO DI TOMMASO. 
Flor., b. 1458, d. July 17, 1497. P.MI. B. was an 
assistant of his brothers Domenico and Davide, and, 
with the latter, finished several of Domenico’s 
pictures after his death. B. lived for several years 
in France, and there is a panel by him, the “ Via 
Crucis,” in the Louvre (No. 201), as also a “small” 
panel, at Aigueperse m Auvergne (“ Rivista d’ 
Arte,” 1904, 86]. In his father’s return to the 
Catasto for 1480 [Gaye], it is stated that B. had 
discontinued work as an illuminator on account of 
weakness of sight, but that he occasionally occupied 
himself with painting. B.’s widow, Diamante, 
married Ser Giovanni di Ser Guasparre da Monte- 
varchi, notary of the signory of Florence, and be- 
came the mother of Benedetto Varchi, the historian. 
B. res. in the Via Fiesolana, pop. S. Piero Maggiore. 

Work :—Paris, Aigueperse. 

(Milanesi, Vasari; Crowe and Cavalcaselle, Eng. 
ed.; Layard’s Kugler; Gaye; Tanfani; Louvre 
Catalogue.) 

87D. GHIRLANDAJO, RIDOLFO DI DOMENICO DI 
Tommaso. Flor., b. Feb. 4, 1482/3, d. Jan. 6, 
1561/2, P.prt. S.L. Lib. rosso 1503-5. _p. of his 
uncle Davide and perhaps also of Francesco 
Granacci. His landscape backgrounds show the 
influence of Piero di Cosimo. When about twenty 
he formed his style on that of Leonardo da Vinci; 
he copied Michelagnolo’s great cartoon and studied 
the works of Masaccio; later he imitated Fra 
Bartolommeo, under whom, according to Vasari 

San. VI. 534], he studied and to whom, Baldanza 
“Della chiesa Cathedrale di Prato,” etc., 1846] 
states, he had been specially recommended after 
his father’s death. In his children the influence 
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of Raphael, whose friend he was, is observable. M. 
of Antonio del Cerajuolo, Baccio Ghetti, Carlo 
Portegli, Domenico Puligo, Mariano da Pescia, 
Michele Tosini, Mirabello Cavalori, Perino del Vaga, 
Toto del Nunziata; a friend of Andrea de’ Ceri. 
With the help of his numerous p.’s, R. painted 
many pictures, which found their way to England, 
France, Germany and Spain [Vasari, San. IV. 462]. 
Like his father, he never refused any work, how- 
ever trifling, and armorial bearings, standards, 
hangings and the like were painted in his bottega 
[Vasari, San. VI. 542]. Though pressed by Raphael 
to join him in Rome, R. refused, and never travelled 
far from his native city. He was employed on all 
occasions of Court and general festivities, as for the 
visit of Pope Leo X. to Florence in 1515, when he 
executed with his assistants all the decorations of 
Casa Medici and of the ‘“‘ Sala del Papa” in Sta. 
Maria Novella,* giving the chapel to be painted by 
Jacopo da Pontormo [Vasari, ué sup. 541 and 255]; 
for the marriage fétes of Giuliano de’ Medici in 1514, 
and, with Francia Bigio, for those of the Duke of 
Urbino in 1518; under Vasari, on the decorations 
for the fétes held on the entry of the Emperor Charles 
V. into Florence in 1536 and for the marriage of 
Duke Cosimo in 1539 [Vasari, VIII. 257; VI. 86]. 
R.’s decorations in fresco in the chapel of the 
Signory in the Palazzo Vecchio were painted be- 
tween 1512 and 1514, the whole work being valued 
by Lorenzo di Credi and Giov. Cianfanini on Sept. 5, 
1514, at 280 flor. of gold [A.S.F. No. 951, Cl. VIII. 
Nos. 25 and 26. San. III, arm. II; Stanziamenti 
degli Operaj del Palazzo dal 1512 al 1532]. Ridolfo 
also superintended the execution of some minor 
works in the palace by Francesco del Dolcemele and 
Poggino di Zanobi Poggini. _ R. also painted a vault 
with grotesques, and landscapes on the walls of the 
green room of the same palace, when it was inhabited 
by Duke Cosimo [Vasari, San. I. 545]. R.’s frescoes 
in the Convent degli Angioli have perished, with the 
exception of the Last Supper, which may still be 
seen on the wall of the former Refectory, but in bad 
condition. He painted in fresco a Tabernacle, 
called ‘‘ Nostra Donna della Pesa,’”’ for the monks 
of the Eremo of Camaldoli on the Ema, beyond the 
Certosa of Florence [Vasari, ut sup. 541 and n. 1], 
and another tabernacle, at the Pieve di Giogoli, with 
Our Lady and two angels. On the corner of Matteo 
Cini’s house, near the Piazza Sta. Maria Novella, 
and for its owner, R. painted in a small tabernacle 
Our Lady and Infant, with two small sons of Matteo 
kneeling. With Battista Franco and Michele Tosini 
he decorated a small cloister of the Convent of the 
Madonna delle Vertighe, about one mile outside 
Monte San Savino, with subjects in chiaroscuro from 
the life of Joseph; in the church, the panels of the 
high altar and a Visitation in fresco were also 


* On April 21, 1519, this work was estimated by 
Fra Bartolommeo and Giov. Cianfanini at 11o flor. 
larghi of gold in gold. 
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painted by R. [Vasari, ut sup. 545]. He likewise 
worked for the Duomo of Florence. We find that 
“on Dec. 14, 1518, R. was paid ro flor. 10 s., balance 
of payment for a crucifix (crocie) painted with 
gold and colours, with a cross with the foot, for our 
altar of the Duomo.” On June 30, 1519, he was 
paid “for restoring the arms of the Pope over 
the door of the Cortile, for painting two large cur- 
tains of black cloth, with the death of Emperors 
and Popes, to be placed over the Baldacchino of the 
high altar and of the choir on All Souls’ Day; also 
for painting a cross with the foot ¢ and for the cost of 
a coat-of-arms made for Cardinal Medici” [Vasari, 
ut sup. 542, m. 1]. Among R.’s principal easel 
pictures may be noticed the altar-pieces in oil 
painted for the monastery. of the nuns of Ripoli 
(Florence). (i) the Coronation of the Virgin, now in 
the Louvre. (ii) A Madonna and Saints still in the 
church; the Miracle and translation of S. Zanobi, 
painted in 1510 for the Confraternity of the Saint, 
both panels now in the Uffizi [Nos. 1275-77]; the 
procession to Calvary, executed for the church 
of S. Gallo and preserved in the National Gallery ; 
the Nativity of Christ, painted for the Monastery 
of Castello (lost); a Coronation of the Virgin, dated 
1504, in the Louvre [No. 1234]; a Virgin enthroned 
with the Infant Saviour and Saints (panel), ordered 
in 1508 for the Company of S. Sebastian which met 
in the church of S. Piero Maggiore of Pistoja, where 
it still is. The price was to be fixed by the Bishop 
of Pistoja and was not to exceed 60 flor. or be less 
than 50 flor. At Budapest [No. 68] is a Nativity 
dated 1510. For the Pieve of Prato, R. painted in 
1514 a panel of the Assumption, with the incident of 
S. Thomas in the presence of the Apostles. 

For Monsignor Leonardo Buonafi he painted an 
altar-piece for the church of Ognissanti and some 
other works, among which was an altar-piece for a 
chapel in the church of the Concezione in the Via 
de’ Servi, which is said to be in the possession of the 
Passerini family. In 1521 R. painted for Mario di 
Niccolé Beltramini a Pieta (panel) for the altar of 
S. Niccolé in the church of S. Agostino, outside 
Colle di Val d’ Elsa, as well as a fresco of a Madonna 
with the Infant Saviour in her arms and a S. John, 
on the corner of Mario’s house. The panel cost 
100 scudi; it is still preserved in the church [ Vasari, 
ut sup. 545, n. 3|. KR. executed various works, with 
his favourite p. Michele Tosini, in the churches of S. 
Felice in Piazza, Sta. Felicita (fresco), S. Jacopo allo 
Murale (panel), S. Spirito, in the monastery of 
Ripoli, at Prato and elsewhere. In 1515 he painted 
a predella for the Loggia Chapel of the Bigallo under 
the figure of the Virgin by Arnoldo Alberti. R. is 
now chiefly remembered as a portrait-painter, some 
of his portraits passing for those of Leonardo and 
Raphael. His known portraits are: Florence, 
Corsini Gallery [No. 129], Portrait of a Man, Pitti 
[No. 207], Portrait of a Goldsmith [No. 224], Portrait 

+ Foot (pic) here must mean support or base—Ed. 
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of a Lady; Palazzo Torrigiani, Portait of an Old 
Man; National Gallery, Portrait of a Young Noble- 
man; Glasgow, Butler Collection, Portrait of a Man ; 
Reigate, the Priory, Portrait of Girolamo Benivieni. 
In the picture preserved in the National Gallery, 
R., according to Vasari, introduced the portraits 
of his father, of some of his “‘ garzone”’ and of his 
friends Zanobi Poggini, P., Lo Scheggia, P., and 
Nunziata di Antonio Puccini, P. [Vasari, ut sup., 


35]. 

Baldanza [op. cit.| relates that when R. was 
two years of age, being then at nurse at Prato, he 
fell very ill, and was carried to Florence in a dying 
condition. A candle of 3 lbs. weight was offered 
to the Virgin in the church of St. Maria delle Carceri 
of Prato, and through the divine interposition 
of Our Lady of the Prisons, the child miraculously 
recovered. R. married (i) Contessina di Giovan 
Battista del Bianco Deti, (ii) Niccolosa (or Cosa) 
di Ser Bartolommeo d’Antonio Mei. He had in all 
fifteen children. R. enjoyed the protection of the 
Princes of the House of Medici, through whom he 
was made “de collegio,” or eligible to hold office 
in the Republic. He gained a competence by his 
works and lived to see his daughter married to Cav. 
Ridolfo Sirigatti, S., and his sons prospering in 
commerce. Like his grandfather, father and uncle, 
R. was a member of the Company of S. Paolo, which 
he entered on Nov. 18, 1503 [A.S.F. Corp. Sopp. 
P.I. S. Paolo, No. 34, c. 8]. He was buried in 
Sta. Maria Novella. 

Principal Works :—Florence, Pistoja, Prato, 
Monte Sansovino, National Gallery, Berlin, Paris, 
Leningrad. 

(Milanesi, Vasari; id. MSS.; Crowe and Caval- 
caselle, Eng. ed.; Layard’s Kugler; Gaye; Bal- 
danza; Tigri (Pistoja Guide); National Gallery 
Catalogue; Siret.; S.L. Registers.) 

38. GHIRLANDAJO, MICHELE DI RIDOLFO DEL, 
v. Tosint, MICHELE. 

39. GiacHomiNo pr Berro (delle Croci). Flor., 
b. 13—, d. ——. MI. S.L. 1388. res. in pop. 
S. Lorenzo. 

394. Giacomo D’ AnTonio DA Pom, b. 14—, 
d. 14—. P. p. of Fra Angelico, with whom he 
worked in Rome and at Orvieto in 1447. G. 
received 1 ducat a month at Orvieto, with bread 
and wine and an allowance for other food [Mintz, 
“Archives des Arts, Paris,” 1890, 126?]. Poli is 
in the Roman states. 

e ae Milanesi, Vasari; Giornale d’Erud. Art., 


40. Giallo (or Gallo), Antonio di Jacopo. Filor., 
b. 14—, d. 15—. P. On Nov. 16, 1521, A. was 
to receive 2 flor. for painting a S. Jerome, four other 
Saints, one Angel and one Mount (Monte), with 
several borders of terra verde, in the vestibule of 
the Company of S. Girolamo. On the goth of 
the previous October he was paid 3 lire for 
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painting a S. Ansano and the arms of the Servi 
on a house in the Via de’ Servi. Father of— 

40a. (i) Jacoro D’ Anronto. Flor., b. ¢.? 1502, 
d.c.? 1560. MI. An artist of repute in his day. 
After 1523, when perhaps about twenty years of 
age, Jacopo accompanied Raffaello da Montelupo, S., 
and Giovanni del Frombetta, ossaio, to Rome [Vasari, 
San. IV. 567], where he would seem to have settled. 
From entries in the account-books of the Vatican 
it results that Mro. Jacopo Giallo was paid in Sept. 
and Oct. 1534, in three sums, 140 ducats of gold 
for painting the arms and insignia of the late Pope 
Clement VII. for his funeral, On Jan. 13, 1535, he 
received 55 ducats of gold di camera for painting 
the pennons for the trumpeters of the Papal Guard, 
at the rate of 6 ducats each, the balance being for 
painting a standard for the Light Horse Guards of 
the Pope. Between May and August of the same 
year J. was paid, altogether, 440 ducats of gold for 
painting and gilding various flags and standards to 
be used in Castel S. Angelo [Giornale, d’Erud. 
Art., VI.]. J. probably only superintended the 
execution of the above works and furnished the 
designs. In 1537 J. appears to have been in Venice, 
in which year he illuminated the frontispiece of the 
Ducal Commission for Giovanni da Legge, Pro- 
curator of S. Marco (Correr Museum), and executed 
the miniatures in a choral book, marked D. in S. 
Giorgio Maggiore [Vasari, ut sup., n. 4]. He was 
again in Rome in May 1538, when he received 
20 ducats on account of the standards of the Guards 
of H.H. which had been begun by him, but were 
still unfinished [Giormale, d’Erud. Art., ué sup.]. 
In or before 1540 Jacopo probably returned to 
Venice. Possibly the commissions to Gio. Antonio 
da Ca Tagliapistra, Podesta of Brescia 1539, and to 
Giovanni Cappello, appointed Captain in the same 
city, both in the Correr Museum, were illuminated by 
J., who is believed to have died in Venice about 
1560 [Vasari, ut sup.]. 

408. (ii) Vincenzo D’ Anronto. Flor., b. 15—, 
d. r5—. P.? S.L. (Reg. A. 1535 as Vincenzo 
d’Antonio Gialo.) 

[Zani, Registers.] 

41. Gian, JAcOPO DA CASTROCARO, ¥. MATTON- 
cINI, GIAN JACOPO. 

42, GIANNINI, VINCENZO DI ALESSANDRO. Flor., 
b. 15—, d. ? P. Entered in mat. July 20, 
1576 [A.D., R. 56], paid entrata Feb. 1575/6 [id. 
ror]. Entries relating to Vincenzo’s payments 
occur in the A.D. Registers to 1590, but we have no 
further notices of him. 

48. GIANNINO DI NiccoLo DI Fanea? Flor., 


b, -——, d. 14—.  S.L. 1422. 
43a. GIANNUZZO DI BerNarpbo. Flor., b. 13—, 
d.14—. P. S.L. 1400. 


44. GIANNUzzO DI Monte. Flor., b. 13—, d. 
P. S.L. 1366.* Probably the Jannuctius 


* Another Giovanni di Monte is also entered in 
S.L. under the date of 1369. 
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de Florentia who painted in the Vatican with 
Giovanni Gaddi and other artists in 1369 [Miintz, 
“Arch. des Papes”]. G. appears to have been 
working in Genoa for a short time in 1358, 
with Giovanni Re da Rapallo. A dispute arose 
about his salary, which was settled by Barnaba di 
Bruno . . . da Siena, a P. res. in Genoa, under a 
power of attorney from Re, dated Dec. 29, 1358. 
In the deed G. is termed Jannuctius di Montea de 
Florentia [‘‘ Aliziri notizie dei Prof. del Disegno in 
Liguria,” I. 139, 153 ?]. 

(Lanzi, Pascoli, Tolomei.) 

45, G1oGel, BARTOLO, v. BARTOLO GIOoGGI. 

46. GioLtI, FRANCESCO DI Domenico. Flor., 
b. 15—, d. 16—. mat. 1601. p. of Gio. Maria 
Casini [A.D., R. 57 and 88]. 

47. GIORGIO DA FIRENZE, b. 12——?, d. 13—. 
P. p. of Giotto? Nothing appears to be known 
about this P. A Giorgio d’Aquila, described as a 
Florentine P. in the service of the Duke of Savoy, 
and who is said to have painted in oil at Chambéry 
in 1314 and at Borghetto in 1318, may possibly be 
identified with the p. of Giotto, but the references 
are considered doubtful. 

(Milanesi, Vasari, II. 577 and 1. 4.) 

48. Giorcio DI GIOVANNI, da Pisa, b. 14—, 
d.14—. P. Phy. A. Aug. 31,1436. pop. S. Piero 
Maggiore [Cod. VII. XX1.]. 

49. GIOSUE, v. GESUE. 

50. Giorrino. Vasari in his Life of the P. thus 
termed appears to have constructed a. single indi- 
vidual, whom he calls Tommaso detto Giottino, out 
of two distinct artists: (i) Maso or Tommaso di 
Banco, (ii) Giotto di Maestro Stefano, probably 
the Giottino of real life. When he alludes to 
Giottino as having sculptured a statue for the 
Duomo of Florence, a third artist, Tommaso di 
Stefano, S., who matriculated in the Guild of 
Masters in Stone Dec. 20, 1385, is evidently implied 
[Vasari, San. I. 621 and 2.1]. The p.’s of Giottino, 
according to Vasari [ut sup. 629], were Giovanni 
Toscani d’Arezzo, Michelino di Maso, Giovanni del 
Ponte, Lippo (? di Corso). Vasari’s Giottino is 
said to have been born in 1324, to have died in 
poverty of consumption at the early age of thirty- 
two, and to have been buried outside the church of 
Sta. Maria Novella at the Martello Gate, beside the 
sepulchre of Buontura. These dates do not suit 
either Maso or Giotto di Stefano. The first was 
certainly born before 1324, and appears to have 
been a direct p. of Giotto. He may have died 
about or shortly after 1350, and at one time of his 
life was in poor circumstances. The date of Giotto 
di Stefano’s birth is uncertain, but we know that 
he was living in 1369, and, like his father, probably 
belonged to the pop. Sta. Maria Novella. Although 
not a p. of his great namesake he evidently followed 
the master’s style, and was a P. of repute in his day 
(v. Maso di Banco and Giotto di Stefano). Among 
the early works ascribed by Vasari [ut sup. 623] to 
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Giottino is the painting of a chapel in S. Stefano 
di Ponte Vecchio; the work no longer exists, but 
the attribution appears to be doubtful. At Assisi 
Vasari [ut sup. 627] says that Giottino painted in 
the lower church of S. Francesco, in an arch above 
the pulpit, the Coronation of Our Lady, with many 
graceful and delicately coloured angels, while round 
this arch he executed some stories of S. Niccold. 
Likewise in the church of Sta. Chiara he painted, 
in fresco, the titular saint, supported in the air by 
two life-like angels, restoring a’dead child to life, 
in the presence of many astonished and beautiful 
women. On an inner lunette over the city gate he 
also painted a Madonna and Infant, with S. Fran- 
cesco and another Saint. Both these works, Vasari 
adds, although the story of Sta. Chiara was not 
finished, owing to the illness of the P. and his 
return to Florence, are perfect and in every way 
worthy of praise. With reference to the above 
paintings, Crowe and Cavalcaselle [It. ed. II. 117] 
state that the Coronation of the Virgin may still be 
seen in the place mentioned by Vasari, but that on 
the side of the arch is painted a Christ crucified 
with the Virgin and S. John. These works, although 
Giottesque in style, are much less so than the 
scenes from the life of S. Niccolé referred to by 
Vasari, but which decorate the Orsini chapel in the 
same church, and which are evidently the work of 
a P. of the first half of the fourteenth century. At 
the church of Sta, Chiara some traces of scenes 
from the life of the Saint were brought to light in 
the course of the last century; but their condition 
does not permit the expression of a satisfactory 
opinion with regard to their authorship. Several, 
however, of the frescoes still remaining in this 
church appear to be the work of a P. living at the 
end of the fourteenth century. The fresco attributed 
to G. on the city gate is no longer visible. It 
would seem, therefore, that the works given to G. 
by Vasari belong to at least two P.’s, both of the 
fourteenth century, but one working in its first, 
the other in its second half. Giotto di Stefano 
could only be credited with the later paintings, and 
we have no positive evidence that Maso di Banco 
ever visited Assisi. 


51. Giotto di Bondone. Flor., b. 1266?, d. 
Ja 3136/7. (PSAP MO. “p. “Pity? Ay’ bet. 
1312-20 (Reg. 7-8). p. of Cimabue, influenced by 
Pietro Cavallini, m. of Taddeo Gaddi, Bernardo 
Daddi, Maso di Banco, Stefano Fiorentino, Puccio 
Capanna, Francesco di Maestro Giotto (?), Gugliel- 
mo da Forli, Ottaviano da Faenza, Pace da Faenza, 
Pietro da Rimini, Giorgio da Firenze(?). Among 
his Neapolitan followers may be mentioned Maestro 
Simone Napoletano (?) and Roberto di Oderisio ; 
the friend of Dante and, according to Vasari, of 
Oderigo da Gubbio, MI. Known to and greatly 
esteemed by Petrarch; his praises sung by Boc- 
caccio. 
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According to the tradition of early commentators 
and Vasari, G. was the p. of Cimabue, and, of 
course, he may have begun under that Master; but 
apparently the Master from whom he benefited 
most was the Roman Pietro Cavallini, the author 
of the frescoes in Sta. Cecilia and the mosaics in 
Sta. Maria in Trastevere. In a sense Giotto was 
the master of the whole school of painting in Italy. 
His influence was such that he not only changed the 
character of the Florentine school of painting and 
determined its direction during the fourteenth cen- 
tury, but also left his mark on the art of many 
cities throughout Italy, in which he worked. It is 
now impossible to determine whether the particular 
artists named by the Anonimo and Vasari were his 
direct p’s. or assistants, or whether they simply came 
under his influence. 

The son of a blacksmith established in Florence,* 
G. may have been apprenticed to a wool-merchant 
in this city, but showing as a lad a strong predilec- 
tion for art, he was placed as a p. with Cimabue, 
possibly on the master’s own suggestion. In the 
life of G., as in the lives of the other early P’s., it 
is not easy, from the too frequent absence of reliable 
contemporary evidence, to follow events in their 
due chronological sequence. The following notes 
are only an attempt to place some of the principal 
actions of G.’s life in their possible order. G. 
probably completed his art studies at Assisi, working 
with Cimabue and the other p.’s and assistants of 
the master. The subjects from the life of S. Fran- 
cesco in the upper church of Assisi that may be 
attributed to G. were in all likelihood painted before 
1296, between which date and 1298 may be placed 
the execution of the frescoes in the lower church, if, 
as Vasari states, G. was invited to Assisi by Fra 
Giovanni di Muro della Marca, General of the Order 
of the Franciscans, who was elected to this office in 
1296. G. doubtless painted at Assisi on more than 
one occasion, but how often cannot be ascertained, 
possibly again in 1301. There would be no difficulty 
in supposing that during the progress of his work 
he returned at times to Florence. Between 1298 
and 1300 it is known that G. was in Rome by sum- 
mons of Pope Boniface VIII. In that city he 
painted for the Pope in S. Peter’s and S. John 
Lateran, and executed—or more probably designed 
—for Cardinal Jacopo Gaetano Stefaneschi, the 
nephew of Boniface, the celebrated mosaic of the 
*‘ Navicella.”’ He also painted for the same patron 
an altar-piece (polyptych), parts of which are still 
in the sacristy of the canons of S. Peter’s. From 
Rome G. probably returned to Florence, having 
revisited Assisi on the way. Between 1304 and 
1306 G. was in Padua, painting the frescoes of the 
Scrovegni Chapel in the Arena which he is also said 


* Dr. Davidsohn [‘ Repert. fir Kunstwissenschaft,”’ 
XX. 374-77] has shown that G. was born at Colle near 
Vespignano, where his father owned property [P. Lino 
Chini, ‘‘ Storia del Mugello,’’ II. 206-8]. 
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to have designed, and perhaps painting in the 
Palazzo di Parte. As his wife and children appear 
to have been with him, G. probably contemplated 
a somewhat prolonged residence in this city. G.’s 
other works in Padua, including the frescoes in 
the chapter-house of S. Antonio, still preserved, 
although in bad condition, may be assigned to a 
second visit between 1316 and 1319. To this date 
may also be referred G.’s invitation to Verona by 
Can Grande della Scala; but it may be doubted if 
he ever visited that city. The intervening years 
from 1307 to 1316 were probably passed by G. in 
Florence, where he opened a bottega, and was among 
the earliest P.’s inscribed in the Phy. A., possibly 
c. 1316. This period was, in all probability, chiefly 
devoted to the execution of the frescoes of the 
Peruzzi, Bardi, Tosinghi-Spinelli and Giugni chapels 
in Sta. Croce. The frescoes of the two first-named 
chapels were restored to light in the nineteenth 
century (? c. 1830-40). An Assumption of the 
Virgin still exists over the arch leading to the 
Tosinghi-Spinelli chapel; the frescoes of the Giugni 
chapel are no longer visible. Of the visits reported 
by Vasari to have been paid by G. to Ferrara, 
Ravenna, Urbino, Rimini, Arezzo and Pisa, some of 
which may have been repeated on different occa- 
sions, it seems impossible to fix the dates with any 
accuracy or even to make sure of their having been 
effected. His journey to Lucca at the invitation of 
Castruccio Castracani, if, indeed, it took place, is 
ascribed to 1322, the year after the death of Dante. 
No certain work of the master appears to exist in 
any of the above-mentioned cities, except, perhaps, 
the portraits of S. Francesco and of $. Domenico in 
the Pieve of Arezzo, and it may be the frescoes on 
the vault of a chapel in the church of S. Giovanni 
Evangelista at Ravenna. That G. ever visited 
Avignon appears more than doubtful. He was 
summoned thither by Pope Benedict XII. after 
1334, but his varied occupations and subsequent 
death prevented the journey from being under- 
taken. On Jan. 20, 1330, G. was invited to Naples 
by King Robert. On leaving Florence for that 
city, probably some months later, he visited Orvieto. 
Of the works executed by him in Naples, still extant, 
may be some ill-preserved frescoes in a ground-floor 
room, which formerly formed part of the old monas- 
tery of Sta. Chiara. On his return to Florence 
(c. 1332-33) Vasari states that G. passed by Gaeta 
and Rome. 

In 1334 G. was appointed by decree of the 
Republic, dated April 12-13, Master of the Works of 
Sta. Reparata and A. of the Commune of Florence, 
an appointment which included the superintendence 
of the construction of the city walls and fortifica- 
tions. G. being a P., and not having mat. in the 
Guild of Builders (Muratori e Scarpellini), this 
decree, besides being a mark of honour conferred 
on the Master, was doubtless necessary, under the 

{ These frescoes are no longer regarded as G.’s. 
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laws of the Republic, to enable him to enter on 
his new duties. The foundations of the Campanile 
were laid on July 18 of the same year, but G. only 
lived to see the tower rise to its first section, a 
little above the bas-reliefs, which, according to the 
early authorities, were designed, if not modelled, by 
the Master himself. At the present day it has been 
thought that the designs may have been furnished 
by Andrea Pisano and the carving carried out by his 
p.’s: In 1335 G. was at Milan, in the service of 
Azzo Visconti with the consent of the Commune of 
Florence. He returned to Florence only to die. 

In addition to his works in fresco, G. painted 
altar-pieces and crucifixes in tempera. For a 
detailed account of his paintings in both vehicles 
the reader must be referred to the authorities 
named at the end of this notice. We will only 
mention here three of his Crucifixes still hanging 
respectively in the churches of Ognissanti, S$. Marco 
and Sta. Maria Novella,* the latter being referred 
to in a document of 1312, and two altar-pieces, 
the panel of the Coronation of the Virgin + formerly 
in the Baroncelli, now in the Medici chapel of Sta. 
Croce, and a large panel of the Virgin, Infant, 
Angels and Saints, painted for the church of Ognis- 
santi and now preserved in the A.M.G. A brief 
allusion must, however, be made to the controversy 
respecting the frescoes attributed to G. in the 
chapel of the Palazzo del Podesta, Florence. Milanesi 
(Vasari, I. 413-22) maintains that the painting 
executed by G. for this chapel, which contained 
a portrait of Dante, was a panel altar-piece 
painted about 1326, when the Republic was spend- 
ing large sums on arranging and decorating this 
palace, and not a wall-painting; even granting 
this point, there may be a doubt whether any frescoes 
painted by G. in the chapel would not have been 
destroyed by the great fire of Feb. 28, 1332/3. 
This view, which has been admitted by Sir H. 
Layard in his edition of Kugler (I. 96), and is 
supported by strong arguments, is strenuously dis- 
puted by Crowe and Cavalcaselle (It. ed., I. 430- 
56), who maintain the attribution of the paintings 
to G. It may be that the frescoes, although 
damaged by the fire, were not entirely destroyed. 

G. is described as a S. and MO. as well as a P. 
and an A. That he was able to model may reason- 
ably be believed, that he executed his designs in 
marble is perhaps open to doubt. As a MO. he 
probably only superintended the execution of his 
designs by others. 


* All of these are doubtful, the one at Sta. Maria 
Novella being the most likely. : 

f+ Not generally accepted as G.’s handiwork, but 
probably painted in his bottega from the Master’s 
designs. ce 

A signed polyptych by G. is in the Bologna Gallery. 
The Louvre owns a S. Francis receiving the stigmata 
No. 1312), the Pinakothek in Munich a Crucifixion 
No. 981), and a Last Supper (No. 983), and Mrs. 
Gardner, in Boston, a small Presentation in the Temple. 


127 


GIOTTO 


In view of the controversy with regard to the 
birthplace of G., a few notes, derived from the 
researches of the Cav'é Jodoco Del Badia, in 
the State Archives of Florence, may be added here. 
G. was the son of Bondone di Angiolino di Piero, 
fabro, of Vespignano, a fortified village on the 
Estates of the Conti Guidi, in the Val di Sieve. 
Piero was certainly working as a blacksmith in 
1226, before which date two of his sons, Bondone 
and Anninno, had removed to Rabbia Cannina, 
not far from Vespignano, where they probably 
followed the same trade. A third son, Angiolino, 
left his native village for Florence, where he had 
settled before 1230, in which year he sold a house 
situate in the pop. Sta. Maria Maggiore, within 
the city walls. In 1260 the names of Ruggierotto 
and of Bondone di Angiolino are found on the list 
of citizens of the Sestiere of S. Pancrazio (which 
included the pop. Sta. Maria Novella, whither 
Angiolino had removed), who fought at the Battle 
of Montaperto. Angiolino died about 1295, and 
was succeeded in his trade by Bondone, the father 
of G. and of Martino, a blacksmith. As a further 
proof of G.’s origin, it may be noted that in the 
official documents referring to him he is styled 
“Florentinus.” G. res. for the greater part of his 
life in the pop. Sta. Maria Novella, outside the 
walls, where he possessed a house near the Porta 
Panzano. In later years he is styled of the pop. 
S. Michele Visdomini, in which he may have had 
his official residence as A. of the Commune. G. 
married Ciuta di Lapo di Pela, by whom he had 
issue three sons and three daughters, of whom 
Caterina married Ricco di Lapo, P. (¢.v.). For his 
son Francesco wide supra. G. was buried in the 
church of Sta. Reparata (the Duomo). In addition 
to his great artistic qualities, G. appears to have 
had a fair share of Florentine wit, but he was not 
endowed with personal beauty. As a poet he 
wrote a “canzone sopra la poverta,’’ which has 
been printed. The name Giotto is probably a 
contraction of Angiolino, which belonged to his 
grandfather. G. was in the possession of lands at 
or near Vespignano, possibly in part inherited and 
perhaps largely increased by his own earnings. 
Two of his sons, Francesco and Niccolo, left Florence 
for the Mugello during their father’s lifetime, when 
they probably attended to the administration of 
the paternal estates in addition to Francesco’s 
priestly duties. 

Principal Works :—Florence, Assisi, Bologna, 


_ Naples, Padua, Rome, Arezzo? Ravenna, Munich, 


Paris, Boston, U.S.A. 

(Milanesi, Vasari; Crowe and Cavalcaselle, It. 
ed.; Layard’s Kugler; Baldinucci; Guasti, Sta. 
Maria del Fiore; Del Badia; Phy. A. Registers ; 
Berenson; Landini; Ghiberti.) ? Father of— 

51a. FRANCESCO DI GioTTo DI Bonpone. Flor., 
b. ——, d. 13—. Phy. A. bet. 1320-38/9, Reg. 
7,8). S.L. 1341 (as Francesco di Maestro Giotto). 
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The above inscriptions in the Phy. A. and in S.L. 
taken together appear to indicate clearly that F. 
was the son, and not only or necessarily the p., of 
Giotto. Of F. himself we know nothing beyond 
the fact that he took orders and in 1319 was in- 
ducted into the Priory of S. Martino di Vespignano, 
a benefice he was still holding in 1331. It may be 
possible that F. studied under his father in his 
youth, but, preferring the Church to art, retired 
to Vespignano, and that, on Giotto’s death, he 
returned to Florence to take charge of his father’s 
bottega and perhaps to wind up his affairs. Baldi- 
nucci believed that Giotto had two sons named 
Francesco, the first a P., the second a priest; but 
this seems quite improbable. Crowe and Caval- 
caselle have hinted that F. may perhaps be identified 
with Francesco da Volterra, an opinion to which 
we cannot subscribe. 

(Milanesi, Vasari; Milanési; Baldinucci; Crowe 
and Cavalcaselle, It. ed.; Frey; Phy. A. and S.L. 
Registers.) 

52. Giortro DI MaArstro STEFANO, v.s. Ricco 
pi Lapo. 

58. GIOVANETTO DA Firenze. Flor., b. : 
d. ——. P. d’opere in tela [Alizeri, ‘“‘ Not. dei 
Prof. del Disegno in Liguria,” II. 456]. 

54. GIOVANNI, MAESTRO, ARCIPRETE... B. 
13—, d. 13—. P. An artist engaged in painting 
in the Vatican for Pope Urban V. in 1369. G. is 
mentioned as working on equal terms with Giovanni 
Gaddi and Giotto di Maestro Stefano. In Latin 
style his name is given as ‘ Magister Johannes 
Arcipresbyter.’”’ It seems more likely that he was 
of Roman rather than of Florentine origin [Miintz, 
* Arch. des Papes ’”’]. 

55. GIovANNI D’ Acnoxo. Flor., b. 13—, d. 
1401. 

56. GIOVANNI D’ ALBERTO, detto ASINELLO. 
Flor., b. rz—, d. 13—. P. Phy. A. bet. 1312-20. 
rep. 1320-53 [Cod. VII]. m. of Berto di Ristorino, 
whom he received as his p. on March 14, 1295/6 for 
four years dating from the previous February. The 
release from Berto’s indenture is noted at the foot 
of the contract, “et nunc voluit dictus Asinellus 
quod idem Bertus discipulus sit ab ipsa discipula- 
tione et positione liber.” Res. in pop. Sta. Maria 
Novella [Milanesi, N. Doc., No. 12]. 

57. GIOVANNI D’ ANDREA D’ AenoLo. Flor., b. 
15—, d. ——. mat. [commenced payments], Dec. 
31,1592. [A.D., R. 27.] 

58. GIOVANNI D’ ANDREA DA FIRENZE. B. 14--, 
d. ——. Gl. P. Employed at Rome by Pope 
Nicholas V. [1447-55] [Miintz, “ Les Arts a la Cour 
des Papes,” rte partie, 68]. 

59. GIOVANNI D’ Anronio. Flor., b. 13—, d. 
14—. P. S.L. 1410, entered as “ Nipote di Lapo.” 

60. GIOVANNI D’ ANTONIO Basini detto 1m 
Soxiazzo. Flor.,b. 1451, d. 1508. P. S.L. 1460? 
Perhaps the m. of Giuliano di Giovanni de’ Castellani 
detto il Solazzino. 
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He is entered in the Libro Rosso under 1472 and 
in 1503, in this latter entry as Giovanni d’Antonio 
Solazini. 

61. GIOVANNI D’ ANTONIO DELLA Cecca. Flor., 
b. ——, d. 144—. P. (?if the same as Giovanni 
d’Antonio in S.L. 1422.) Assistant (garzone) of Fra 
Angelico in Rome and at Orvieto in 1467. At 
Orvieto C. was paid at the rate of x flor. per mensem, 
exclusive of his expenses, for the three and a half 
months he worked there [Miintz, “ Les Arts a la 
Cour des Papes,” 1®¢ partie]. 

(Milanesi, Vasari; Miintz, “‘ Papal Court”; Gior- 
nale d’Erudizione Art.) 

62. GIOVANNI D’ ANTONIO DI Jacopo. Flor., b. 
14—, d. . P. S.L. (lb. rosso 1472, as Giovann. 
d’Antonio di Jacopo Albani). p. of Neri de’ Bicci, 
whose bottega he entered for three years on Oct. 
29, 1460, remaining on with the master as his 
“ garzone”’ until Sept. 9, 1467 [Vasari, San. II. 
871]. 

' Sept. 1470 it is noted in the books of the 
Servi that Giovanni d’Antonio, P., received pay- 
ment on account for work done in the Falconieri 
chapel [A.S.F. “ Con. Sopp. Servi; Lib. del Camer- 
lingo,” 1470-2]. In 1476 Giovanni d’Antonio was 
at Pisa, where he was one of the witnesses to a 
lease granted by the monastery of S. Paolo a Ripa 
d’Arno, to Giovanni d’Alberto di Martino, a mer- 
chant of Pisa [Tanfani, “‘ Notizie di Artisti,” 227]. 
In 1483 Giovanni d’Antonio was paid 24 lire for 
painting the ceiling of the Sala dei Signori in the 
Palazzo Vecchio, in conjunction with Giovanni di 
Clemente Rosselli and Filippo di Giuliano [Gaye, 
“* Carteggio,” I. 580]. There were two other known 
P.’s, bearing the same Christian names, working in 
Florence at this period: Giovanni d’Antonio Busini 
(q.v.) and Giovanni d’Antonio Zuccheri (qg.v.). It 
is doubtful, therefore, to which of the three P.’s 
the works or acts ascribed to Giovanni d’Antonio 
only may properly belong, or whether for the work 
in the Palazzo Vecchio the reference may not be to 
Giovanni d’Antonio, battiloro. 

68. GIOVANNI D’ ANTONIO VARNUCCI, v.5s. VAR- 
NUCCI. 

684. GIOVANNI Dd’ ANTONIO ZuccHiIni. Flor., 
b. 14—, d. ——. S.L. 1460 (lib. rosso 1472, ‘nel 
corso degli Adimari.”” Nephew and probably p. of 
Piero di Lorenzo di Pratese [¢.v.]. G.’s father, 
Antonio, was a barber, and lived with his brother 
Piero [A.S.F. ‘Cat. S. Spirito Drago,” 14572, No. 
V. 797, fol. 352, and et. 1480]. 

64. GIOVANNI D’ APPARECCHIATO DA Lucca, 
detto Nuccoto or Nuccaro. B.12—,d.13—. P. 
[Pisan school]. G. painted a panel with Cenni di 
Pepe, detto Cimabue, probably as this Master’s 
assistant, for the church of Sta. Chiara of Pisa, in 
1302 (Pisan style) [Tanfani, ‘‘ Not. di Artisti,” 119]. 
Between 1299 and 1300 (Pisan style), G. painted, 
with Vincino di Vanni, a Virgin and Child between 
S. John the Baptist and S. Jobn the Evangelist, in 
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the church of the Campo Santo of Pisa, for which 
they were paid, for colours, gold and work, 8 Lib. 
of Pisan currency [Tanfani, ut sup. 492]. On Nov. 
7, 1301, Pisan style (1300 ¢.s.), Nuccarus, P., received 
6 Lib, Pisan currency for colouring the image of the 
Blessed Virgin Mary and her Son over the entrance 
of the Campo Santo, including the cost of the gold 
[Tanfani, ut sup. 493]. A. res. in the parish of 
S. Niccolo in Pisa. 

644. GIOVANNI DI BALDASSARE DI GIOVANNI. 
Flor., b. 14—, d. ——. P. In his return to the 
Catasto for 1498 [A.S.F. Cat. S. Maria Nov. Uni- 
corno, No. V., 73, c. 555] G. states that he belongs 
to the pop. S. Trinita, and rents a house in the 
Via del Parione Nuovo, for which he pays 7% flor. 
per annum. He also rents a bottega ‘“‘a uso di 
mercajo”’ in the convento di pelliciaj, pop. S. 
Ambrogio, for which he pays 5 flor. The return is 
made jointly with his brother Berna, 

65. GIOVANNI DI MRO. BrANDINO DA SIENA. 
B. 13—, d. 14—-. P. Phy. A. Aug. 9, 1378. pop. 
S. Ambrogio [Cod. VII. IX.]. S.L. 1414 or 1409. 
Brother of Domenico di Brandino. 

66. GIOVANNI DI BARNABA DI MicHeLe. Flor., 
b. ——,d.14—. P. Phy. A. Aug. 30, 1420, pop. 
di Sta. Reparata [Cod. VII. XXI_]. 

67. GIOVANNI DI BARTOLOMMEO DI GIOVANNI 
da Montelupo. B.1495,d.1545. Phy. A. May 13, 
1531 [Cod. XI.]. S.L. 1525 (Reg. A., 1535). Gio- 
vanni was the son of Baccio da Montelupo, the S. 
and A., and brother of Raffaello, S. The family 
name was Sinibaldi [Vasari, San. IV. 549]. 

68. GIOVANNI DI BENVENUTO. Pistoja. B.12—, 
d. ——. P. [fi. end of twelfth century] [Tolomei, 
“ Guida di Pistoja ’’]. 

69. GIOVANNI D1 Berto. Pistoja. B. 14—, d. 
14— [fl. c. 1464] [Tolomei, ut sup.]. 

70. GIOVANNI DI Berto pt Bartouo. Flor., b. 
¢. 1376, d. 1450. P. Phy. A. bet. 1386-1408 [Cod. 
VII]. S.L. 1424-(as Giovanni di Berto, P.). We 
have two returns of Giovanni to the Catasto, in 
1427 and 1442 [A.S.F., “ Cat. S. Spirito S. Ferza,” 
1427, Now V. 20,~c: 942; tdeeig4g2, No. V. 610, 
c. 642]. In the first he mentions his house property 
in Florence, and a small farm he rented for 12 flor. 
per annum, in the pop. S. Stefano a Pozzobalico. 
He had still to pay 12 lire pic. balance of the rent 
due for a bottega he had occupied in the Corso 
degli Adimari, and he owed 9 flor. for two years’ 
rent of a bottega he then held of the monastery of 
S. Maria Nuova in the pop. S. Maria Nepolicosa. 
He had settled with his partners (Compagni di 
bottega),* with the result that he owed 15 flor. to 
Giuliano di Jacopo, P., as he had drawn more than 
his share. His family consisted of himself, his wife, 
two sons and three daughters. In 1442 he lived in 
the same house as before in the pop. S. Piero Gallo- 
lino, and possessed a small farm in the pop. S. 

* He does not name his partners, but one was 
evidently Giuliano di Jacopo. 
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Martino alla Palma, which he had purchased for 
100 flor., and which yielded 15 barrels of wine. 
His family now consisted of his wife, one son and 
a daughter, the others had left the paternal roof 
or were no longer living. 

71. (i) GrlovANNI pt Bronpo da Casentino. B. 
13—, d. Pe Phy. A. bet. 1420-53;00s 
Giovanni di Binduccio, P. [Cod. VII.], and again, 
on a list compiled in 1358, as Giovanni di Bionduccio, 
P. [Cod. IX.]. The citizenship ‘of Florence was 
acquired by Giovanni in 1356, when he engaged to 
purchase land in the city or contado of Florence of 
the value of 300 lire. flor. pic. [A.S.F. Riformazioni, 
No. 44, c. 265]. In 1391 he was balloted for the 
major offices. of the city as Giovanni Landini, P. 
Stendardo del Lion Bianco, pop. Sta. Maria Novella. 
[A.S.F., ‘Squittinio al Priorato 1391, Arch. delle 
Tratte,”’ c. 211]. In the church of S. Francesco at 
Figline (Val d’Arno Supr.), on the west wall of the 
chapel to the right of the high altar, is a panel of 
the Virgin and Child inscribed “ Questa tavola fece 
fare . . . La Compagnia di Orto S. Michele e di Santa 
Maria Nuova come rede di Messer Baldo da Figline 
a onore di Dio e della sua Madre e per l’anima sua 
e dei suoi morti, anno MCCCLXxxxl. Giovanni 
del Biondo la fe” [Wood-Brown, memo.]. G. is 
believed to have been a nephew of Jacopo di Casen- 
tino [Vasari, San. I. 669 and x. 1]. Giovanni 
Biondi, P., was inscribed in the Prestanzone of 
1359, Qr. S. Spirito Gonf. Bove, for 4 flor. of gold 
[A.S.F., Prestanze, No. 5] and also entered in the 
Estimo of 1376 for 2 flor. 2 s. 4 d., Quartiere S. 
Giovanni, Gonfalone Vaio [A.S.F. Prestanza Est. 
1376]. He must have changed his residence for the 
third time in 1391, if, as seems most probable, he 
may be identified with Giovanni Landini. 

72. (i) GiovaANNi D1 Bonaruto. Flor. b. ——, 
d. 13—. P. Phy. A. bet. 1320-53 [Cod. VII]. 
Giovanni is inscribed in the Estimo of 1363, of which 
some fragments exist for the Quarters of S. Giovanni 
and Sta. Maria Novella [A.S.F. Estimo 1710, c. 39]. 
He was of the pop. S. Ambrogio. ? if a brother of 
Andrea di Bonaiuto [q.v.]. 

73. GIOVANNI DI Bono, v. VANNI DI Bono. 

74, GIOVANNI DI Bonst (BoNnsiGNORE). Flor., 
Bee, da, Riyeedibet, 1959-58: (Cod. 
VII. IX.]. G. was evidently an artist of some 
reputation in his day. He was one of the P. deputed 
by the Phy. A. on July 13, 1366, at the request of 
the Board of Works, to advise on the construction 
of the church of St. Reparata [Guasti, “S.M. del 
Fiore,” Doc. 141] (v. Andrea di Bonaiuto). On May 
31, 1367, G. was one of the thirteen sworn experts— 
masters of stone, goldsmiths, P.’s and citizens— 
called to advise with regard to the lights of the 
central nave of the church, and to give their opinion 
on the respective merits of the two models of the 
cupolas or croce (transept) that were on view for 
approval [Guasti, wt sup., Doc. 179]. G. is entered 
on the Estimo of 1351, Quarter S. Gio. Gonf. 
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Leon d’oro, for 7-10 lire, on the ‘‘Sega”’ of 1354 for 
the same amount, and on the Prestanzone of 1359, 
when he lent 7 flor. of gold. He is bracketed with 
his brother Neri, who appears also to have been a 
P. [A.S.F. Prestanze ad an.]. 

At one time there was a panel signed by G. at S. 
Miniato al Tedesco. 

75. GIOVANNI DI BRANCAZIO DE’ Buasat. P. 
Flor., b. 15—, d. Phy. A. [Cod. X., c. 105]. 

76. GIOVANNI DI Buono. Flor., b. 
reg9.. PB. °S.L. (Reg. A., 1538) (Cavaliacen: 

77. GIOVANNI DI Cxiaupio. Flor., b. r4—, d. 
——. P. In Nov. 1483 G. was employed with 
Giovanni di Clemente Rosselli and other artists in 
painting the ceiling of the Sala dei Signori in the 
ae Vecchio [Gaye, “‘ Carteggio,” I. 580]. 

. GIOVANNI DI CORNELIO, v.s. CORNELIO DI 
Vee 

79. GIOVANNI DI CRISTOFANO DI FRANCESCO. 
Flor., b. 1391, d.14—. P. Phy. A., June 30, 1418. 
pop. Sl Ambrogio [Cod. VII. XXL], In his return 
to the Catasto for 1431 [A.S.F., Cat. S. Spirito Schola, 
No. V. 333, c. 727] G. states that he had sold 
his house in the pop. S. Ambrogio for 35 flor. (still 
owing), and that he was living in a house in the pop. 
S. Giorgio, the rent of which was 17 lire per annum. 
His family consisted of himself, his wife Ermelina, 
and a niece. 

80. GIOVANNI DI Dino pi GHERARDO. Flor., b. 
13—, d. ——. P. Phy. A. Nov. 22, 1362. pop. 
S. Jacopo inter fornos (Cod. VIL. EX]. S.0..1368, 
pop. S. Felice. G.’s name is found among those of 
other citizens who met, in general assembly, on 
Oct. 26 and 27, 1367, to give their opinion on the 
respective merits of the models of St. Reparata, 
presented by a committee of P.’s and A.’s (v. Andrea 
di Buonajuto) and by Giovanni di Lapo Ghini, the 
first being approved [Guasto, “S.M. del Fiore,” 
Doc. 190]. Between 1372 and 1383 G. was in part- 
nership, at Lucca, with Andrea Puccini (q.v.) and 
other P.’s. 

G.’s father, Dino di Gherardo, was also a P., 
but of him we have no further notices. His elder 
brother, Gherardo di Dino, who followed the same 
art, was matriculated in Phy. A. on Dec. 4, 1353 
[Cod. VET. £X.]- 

81. (i) GiovANNI DI Domenico, “ trombetta.” 
Flor., b. 1416?, d. May 24, 1505 [Milanesi]. S.L. 
1460 ‘as Gio. di Dom. dipintore trombetta. P if the 
same, as Milanesi suggested, as Giovanni di Domen- 
ico. P. di Naibi [lib. rosso 1472], unless, in- 
deed, the present G. was not the trumpeter of the 
Company, and his father Domenico, the P., or he 
may have exercised both these callings. 

82. GIOVANNI DI Domenico. Flor., b. ——, d. 
P. Phy. A. May 26, 1529. Nella Vigna 
Vecchia [Cod. X.]. S.L. 1525. 

83. GIOVANNI Di DOMENICO STRIMATI. 
14—, d. 
from the “ Curia Vici Pisani, 


Lo. 


Flor., b. 
P. on Jan. 5, 1481/2, he was released 
”” where he had been 
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detained for debt, his creditor being Paolo Botticelli 
[‘‘ Arch, Op. del1Duomo Lib. di Deliberazioni,” 1476- 
82 (Milanesi)]. 

84. GIOVANNI DI DOMENICO DI FRANCESCO. Flor., 
b. , d. 144—. P. S.L. 1424. On March 17, 
1426/7, ‘‘ Johannes sive Nanni D.” was paid ro lire 
for painting and restoring several figures, and 
principally an Annunziata for the Bigallo [Passerini, 
Stab. di Beneficenza, Doc. C.] ? if he is the same. 
Horne thinks that the date in §.L. which has been 
altered may be that of G.’s death, but? 

85. GIovANNI Farsertint. F lor., b. 14—, d. 
1496. P. was buried on April 26 in the church of 
S. Piero Maggiore. 

86. GIOVANNI DI Fazio D’ Ucouino. Flor., b. 
—,d.13—. P. Phy. A. bet. 1320-43 [Cod. 
VIL. VII. rai 

87. GIOVANNI DI FILIPPO DI BARTOLOMMEO da 
Como, b. 14—, d. 15—.  P. Phy. A. Nov. 2, 1499, 
pop. S. Simone de Flor. et pictor contra ecclesiam 
S. Apollinare [Cod. X.]. 

88. GIOVANNI DI FRANCESCO D’ ANDREA, U.S. 
MANGIABOTTI, FRANCESCO. 

89. GIOVANNI DI FRANCESCO, 9. ROVEZZANO, 
GIOVANNI DA. 

90. GIOVANNI DI FRANCESCO, v. TOSCANI, G10- 
VANNI. 

91. GiovANNI DI SER Francesco. Flor., b. 
—,d.14—. MI. On Sept. 12, 1436, it is noted 
in the books of the Florentine Badia that G. received 
13s. 8 d. to buy half an ounce of azure “ per 
miniare”’ [A.S.F. Conv. Sopp. Badia Giornale B., 
No: a,c. 41"): 

92. GIOVANNI Di GIOVANNI BramMante. Flor., 
b. ——,d. 15—. P. SL. 1525. 

93. GIOVANNI DI GonsaLvo. B,——, d. 14—. 
P. In the books of the Florentine Badia, G. is 
termed alternately da Portogallo or Spagnuolo. In 
1436 he was engaged in painting in the cloisters 
of the monastery, but from the smallness of the 
payments it would appear that he was employed 
only on minor decorations. On May 23 he received 
16 soldi 6 d. to buy colours, on June 2, x1 s. 
and on Sept. 3, 6s. 4 d. to purchase “ verdaccia,” 
and on Dec. 15,1 lira 4s. for gold and colours. On 
July 6 on his return to the monastery he was paid 
2 ducats, part of 5 ducats which he had lent to 
“Messer l’Abbate”’ in Spain, while on March 6, 
1436/7, he was given 3 lire to pay his doctor [A.S. F. 
Conv. Sopp. Badia Giornale B., No. 1, c. 20%, 23, 


28, got, 63]. 
94, GIOVANNI DI GUASPARRE DA BONACCORSO. 
Flor., b, ——, d. ——. P. forzerinajo [AS.F. 


Cat. SM. Nov. Lion Bianco campione, No. V. 77, 
c. 255°]. 

In 1427 G. was in partnership with Piero d’ Antonio 
Del Piccino. 

Giovanni is entered in S.L. under date of 1417, 
and his father Guasparre pop. S. Maria me [?] in 
1415, perhaps the date of his death. 
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95. GIOVANNI DI GUILIANO, v. BOCCARDINO, IL 
VECCHIO. 

96. GIOVANNI DI Guccio, v. AGHINETTI, G10- 
VANNI. 

97. GIOVANNI DI Guipo. Flor., b. ——, d. 13—. 
P. Phy. A. bet. 1320-43 [Cod. VII. VIII]. ?ifa 
brother of Filippo di Guido [¢.2.]. 

98. GIOVANNI DI Jacopo DA Como, v. MILANO, 
GIOVANNI DA. 

99. GIOVANNI DiI Jacopo, fiamingo. Drawn for 
Consul del Corpo, Dec. 1591 [A.D., R. 96], absent 
from Florence. 

99a. GIOVANNI DI LESE, v.5. GOZZOLI, BENOZZO. 

100. Giovanni DI LorENzo Compacni. Flor., 
b. ——, d.15—. P. S.L. [Reg. A. 1535]. 

101. GrovANNI pit Lorenzo Larcrani. B. 14—, 
d. Aug. 6, 1527, buried in S. Ambrogio [Milanesi]. 
P.S.L. 1525 [lib. rosso 1503, c. 71°, and ? at c, 68, 
1503-5]. Borgo S. Apostoli? if an uncle of il 
Graffione? ? Father of— 

1014. LorENzZO DI GIOVANNI DI LORENZO DI 
Niccoxo da Larciano. B. ——,d. 1553 [Milanesi]. 
P. Phy. A. March 4, 1538/9, “‘ Contro Bartholinis ” 
[code 2o1.)° S.L: Reg. A. 1535. 

102. Giovanni pi Lotro. Filor., b. ——, d. 
13—. P. G.belonged to the pop. S. Stefano a Ponte 
Vecchio and was present at the execution of the will 
of Messer Andrea degli Strozzi at Prato on May 21, 
1348 [Vasari, San. I. 632, ”. 1]. According to Guasti 
[Madonna del Soccorso,”] G. lived in Prato at 
the Porta S. Giovanni. All his works have perished. 

108. Giovanni pi Marco. Flor., b. 1385, d. 
1447. P. Phy. A. bet. 1408/9-44 (? ante 1420) 
[Cod. VII.]. S.L. 1411. G. worked with Smeraldo 
di Giovanni, with whom, in 1429 and 1430, he 
painted in the church of Sta. Trinita, by commis- 
sion of the Captains of Or S. Michele, the chapel of 
S. Pietro (Ticozzi), and another chapel, adjoming 
that of the Scali, possibly dedicated to S. Paolo, 
for the construction of which Maestro Paolo Drago- 
mari, detto dell’ Abaco, who d. 1366, had provided 
by his will. In 1434 the two artists painted the 
chapel of the Scali, in the same church. These 
paintings are given, by Vasari, to Giovanni del 
Ponte (q.v.). Among his works G. 1s recorded to 
have painted in 1422, for 45 flor. of gold, a pair of 
wedding chests (forzieri) for Ilarione de’ Bardi, 
as gifts to his daughter Costanza on her marriage 
with Bartolommeo d’Ugo degli Alessandri. In 
1433 he painted other “‘forzieri” for Paolo di 
Giovannozzo Biliotti and for Zanobi Cortigiani, 
and in the same year decorated a chapel for a 
member of the Quaratesi family, surnamed “il 
Serpe.” G.’s bottega was in the pop. S. Stefano a 
Ponte Vecchio. 

Principal Works :—Florence (Sta. Trinita, Scali 
Chapel, Martyrdom of S. Bartholomew, recently 
uncovered from whitewash). 

(Milanesi, Vasari; Castellazzi, 
Phy. A. and §.L. Registers.) 


Sta. Trinita; 
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104. GIOVANNI DI Marco pi GIOVANNI, detto 
Vanni. Flor., b. 13—, d. 14—. P. Phy. A. 
March 4, 1409/10, pop. S. Paolo [Cod. VII. XXI.]. 
? if he is the Giovanni di Marco entered in S.L. 
1412 (probable date of death). 

105. GIOVANNI DI MicHELE DA LARCIANO, ¥. IL 
GRAFFIONE. 

1054. GIOVANNI DA MILANO, v. Mitano, Gro- 
VANNI DA. 

106. GIOVANNI DA MONTEPULCIANO. B. 13—, 
d. ——. P. G. is named among the p.’s or 
assistants of Arciprete Giovanni, Giovanni Gaddi 
and Giotto di Maestro Stefano, when these 
Masters were painting in the Vatican in 1369. G. 
was paid at the rate of 12 soldi per diem, like 
Agnolo Gaddi [Miintz, “ Arch. des Arts,” 1890, 
Crowe and Cavalcaselle, It. ed., II. 103]. 

107. Giovanni pi Niccoxo. Flor., b. 14—, d. 
x5. MI Phy. A. (7) On Dec. rt, 1508, G. 
with Stefano (de’ Tommaso Lunetti), MI., valued 
two first-page illuminations (principj) of an anti- 
phonary for the sacristy of Sta. Maria del Fiore, 
executed by Vante di Gabriello (Attavante) [Vasari, 
Lemon., VII. 333]. 

108. GiovANNI D1 Nuccio da Citta da Cas- 
tello. B. 14—, d. . P. G. was inscribed in 
the Company of S. Paolo in 1472 and was expelled 
on Nov. 12, 1475, for having infringed the statutes 
[A.S.F., Corp. Sopp. S. Paolo, 34, c. roo]. 

109. GiovANNI DI Nutro p1 Barincr, da Borgo 
S. Lorenzo (Mugello). B.12—,d.13—. P. p. of 
Vanni di Rinuccio, with whom he was placed by his 
father to learn the art of painting for eight years, 
from April 24,1295. Ser Zoccolo Zoccoli, notary of 
Borgo S. Lorenzo, was his surety [Milanesi, N. Doc., 
No. 14]. 

110. GIOVANNI DELL’ Oro (Johannes Auri). 
Flor., b. 13—, d. ——. P. One of the p.’s or 
assistants of Giovanni Gaddi and his companions 
when painting in the Vatican in 1369. He was paid 
at the rate of 12 soldi per diem [Miintz, “‘ Arch. des 
Arts,” 1890 ; Crowe and Cavalcaselle, It. ed., II. 103]. 

111. GIovVANNI pi PaoLo, detto DEL Pocero. 
Siena, b. 1g4—, d.c. 1481. P. MI. [Sienese school]. 
It is at least probable that G. is the Giovanni da 
Siena named by Vasari [San. III. 23] as a p. of 
Gentile da Fabriano. The date of G.’s birth is 
unknown, but he was a P. in 1423, and was in- 
scribed in the Sienese Guild of Painters in 1428. 
G. made his first will in 1477, after which date he 
matried his servant, Domenica. He made a will 
on Jan. 29, 1481, probably dying shortly after 
without issue. G. was called del Poggio, from his 
house being situate on the Poggio dei Malavolti 
[Milanesi, Doc. ined. dell’ Arte Senese, I. 48, II. 
241-2, 372, 389]. 

Principal Works :—Siena (Gallery, 
illuminations), Castel Fiorentino. 

112. GIOVANNI DI PAoLo pI GrEeGorio. Flor., 
b. 15—, d’——. P. mat. Aug. 8, 1576 [A.D., 
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R. 56]. On July 1, 1587, G. demanded. the 
payment of 7 lire pic. from a valigiaio [zd. 63, c. 5*]. 

118. Giovanni DI PicEtio. Flor., b. 13—, 
d. P ¢.1413. P.andforzerino. Phy. A. bet. 1386-— 
1408 [Cod. VII.]. S.L. pop. S. Lorenzo 1413? 
(probable date of death), In her return to the 
Catasto for 1427 [A.S.F., Cat. S.M. Novella Lion 
Bianco, No. V, 77, Campione c. 285*] Lina, Gio- 
vanni’s widow, aged fifty, states that she had a 
* casolare ” in Gualfonda, in which she lived. Her 
son Franco was mad. 

114, Giovanni Di Puccio. Flor., b. 13—, d. 
?P ¢. 1397. P. Phy. A. bet. 1320-53 [Cod. 
VII]. S.L. 1397 (probable date of death). 

115. GIOVANNI DI RAFFAELLO D’ ANTONIO, 2.5. 
RAFFAELLO D’ ANTONIO. 

116. GIOVANNI DI SatvaporE. Flor., b. ——, 
d.14—. P. S.L. 1424. 

117. GIovANNI Di Satvi detto m Garona, v. 
Bari, GIOVANNI DI SALVI. 

118. GIOVANNI DI SANTI D’ ANTONIO DI CONTI. 
Flor., b. 15—, d. oe Phy. AS june 23; 
1567, paid 6 flor. [Cod. XIII.]. 

119. GIOVANNI DI SER GIOVANNI DI SIMONE, v. 
Guipi, GIOVANNI. 

120. GiovaNNi (NANNI) DI TaNo Fer. Flor., 
b. 13—, d. 14—. P. Phy. A. July 3, 1384, pop. 
S. Lorenzo. P. Cofanorum [Cod. VII. IX.]. 
1405.. In r4or G. painted, for the monastery se 
Paradiso near Florence, a panel of Sta. Brigida, for 
the price of 6 flor. It was noted that he was also 
to paint another figure of the Saint on the wall by 
the side of the high altar [“ Arch. del Monastero del 
Paradiso,” Ent. ed. Usc. ¢. 1401-25? (Milanesi)]. 
In the same year G. painted a small panel of Our 
Lady for the church of the Franciscan friars (Minori 
Osservanti) in the island of Corsica, which was to 
cost 15 flor., including 3 flor. for the woodwork 
(legname). The commission was given by Fra 
Bonifazio Ruspi, Prior of the convent, as the best 
means of employing certain alms, viz. 10 flor., given 
him by Francesco di Marco Datini, the wealthy 
merchant of Prato, whose name has already figured 
in several articles (v. Gerini Niccolo, Arrigo di 
Niccolo, etc.), and 5 flor. by Ambrogio di Meo, Fra 
Bonifazio, in writing to Datini on Aug. 8, 1401, to 
request him to superintend the execution of the 
order, remarks that for the price agreed upon fine 
gold could not be used, but only silver gilt. The 
final payment was made on March 1, 1401/3. Be- 
tween 1402 and 1404 G. painted the altar-pieces for 
the church of S. Francesco in Prato, by commission 
of Francesco Datini. They were to be valued by 
whomsoever Datini selected: the estimate given 
was between 40 and 60 flor. and G. was paid, 
on Nov. 23, 1404, 50 flor. with an additional 
sum of § flor. for the woodwork (legname) of the 
said panels [Guasti, ‘‘ Ser Lapo Mazzei,” II. 111, 
414~17]. 

G. married, in 1401, Nanna di Bartolommeo Lapi 
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della Scarfuria. His bottega was in the Via dell’ 
Anguillara [Guasti, ut sup. 414, n. 1, and 415]. 

121. GIOVANNI DI SatvaporE. Flor., b. ——, 
d.14—. .P. S.L. cc. 1424. 

122. GIOVANNI DI UBALDINO DI LEGRI(? SIGNA). 


B. ——, d. 13—. P. Phy. A. bet. 1320-43 
[Cod. VIL. VIIE}: 
128. GIOVANNI DEL Vecuio. Flor., b. 15—, 


d.15—. P. mat. Aug. 4, 1580, a canto de’ Sol- 
dani. The entry is marked with a cross *. 

124. GIOVANNI DI VANNI DI MINO, v.s. VANNI 
pi Mino. 

125. GIOVANNI DI ViTate. Flor., b. 13—, d. 
—. P. Phy. A. bet. 1386-1408 [Cod. VII.] 

1254. GIOVANNI DI Vittorio. Siena, b. 14—, 
d. ——. P. Giovanni worked at Pistoja and 
in 1458 had undertaken to paint for Madonna 
Diamante de Ursa. Not having fulfilled his engage- 
ment, he renounced all payment and returned the 
advance received on Oct. 9, 1459 [Milanesi, N. Doc., 
122 and m. 1, 126 and ”. 2]. 

126. GIOVANNI DI ZaNogBI. Flor., b. 15—, d. 
16—. P. mat. 1596[A.D., R. 27, c. 36%, 28, c. 28]. 
On Oct. 15, 1601, Giovanni (da ?) pittore demands 
3 lire from Gio. Lorse, balance of a portrait painted 
for him [7d. 8, c. 19]. 

He is styled in R. 28, Giovanni di Zanobi, pittore, 
and also in R. 8. ? if this was not his surname. 
When marking the profession dipiniore is almost 
universally used. 

127. GiovAN ANTONIO DI FRANCESCO, v. SoG- 
LIANI, GIOVAN ANTONIO. 

128. Giovan Battista pi AGNOLO Fer. Flor., 
b. 14—, d. ——. P. A Florentine artist who 
executed various works for the Duomo of Orvieto. 
On June 22, 1490, the Treasurer paid him 7 lire 
18 sol. on account for painting a figure over the door 
of the choir, for part of a figure in the church and 
for 6 leaves of gold. On July 19, G.B. was com- 
missioned by Angelo Simoncelli, ‘‘ operaio ” of the 
Duomo, to paint the tabernacle of the Crucifix in 
the new chapel. These were to be two large figures 
of the Virgin Mary and S. John with two other 
figures in the arm of the cross, with gold ornaments 
and a border in relief. The rest of the tabernacle 
was to be painted in blue with gold stars and a frieze 
round the inner side. The work was to be finished by 
Sept. 10, and G.B. was to receive 12 flor. at the rate 
of 5 lire currency per florin, and gold for the whole 
work as well as six ounces of azure for the canopy. 
G.B. also undertook to paint and decorate with 
gold the “ ferrum super lignam et crucem pullum 
et alia.” He promised to give the gold for this 
work at the rate of 40 baiocchi per 100 leaves. On 
Oct. 28, still in 1490, G.B. was further paid 6 lire 
1o s. for scraping and plastering the tabernacle of 
the crucifix by the side of (juxta) the Tabernacle 
of the Body of Christ [Giornale d’Erud. Art., 
V. 94 et seq.]. 

Padre della Valle [quoted in Giornale d’Erud. 
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Art., ut sup.] says that G.B. was a friend of 
Maestro Crisostomo, P., of Orvieto and a rival of 
Maestro Jacopo da Bologna, who was painting in 
Orvieto at the same date, and who did all he could 
to prevent G.B. from receiving commissions ; 
unsuccessfully, however, as is shown above. 

129. GiovAN BatTTISTA D’ ANDREA BRONCHI. 
Flor., b. 14—, d. P. S.L. bet. 1448-60. 

130. GrovAN Battista D’ ANTONIO DI BENE- 
DETTO. Flor., b. 14—, d. Apmil 20, 1550. P. 
Phy. A. Sept. 7, 1514 [Cod. X.]. S.L. [lib. rosso 
1503]. 

131. Grovan Battista pi Frurero. Flor., b. 
14—, d. Nov. 26, 1490. P. [Milanesi]. 

132. GiovAN BATTISTA DI JAcoPoO, v. Rosso 
FIORENTINO (iL). 

188. Giovan BATTISTA DI LAZZARO, v.s. INDACO. 

134. GiovaAN Batrista vi Matteo detto 
Faneutyo. Flor., b. ,d. r5—. §.L. [Reg. A., 
1538] [Cavallucci]. 

135. Giovan Battista (Fra) da Pavia. B. 14—, 
d. ——. MI. On Feb. 18, 1485/6, Fra Giovan 
Battista was paid 6 lire for some illuminations 
executed by him in the books of the Convent of the 
Servi (Florence) [A.S.F., Conv. Sopp. Servi Lib. 
Deb. e Cred. 1484-93, c. ? (Milanesi)]. 

136. GiovaAN Battista pi TomMMASO, v. VER- 
ROCCHIO, GIOVAN BATTISTA DEL. 

1387. GIOVAN FRANCESCO DI GIOVANNI D’ ANTON 
FRANCESCO, v. GUIDI, GIOVAN FRANCESCO, 

138. GiovAN FRANCESCO DI MARIOTTO D’ AN- 
TONIO D’ ANDREA. Flor., b. 14—, d. 15—. MI. 
Phy. A. Feb. 5, 1499, al canto de’ Pazzi [Cod. X.]. 
From May 1, 1511, G.F. rented a “ botteguzza a uso 
di miniatore”’ from the monks of the Badia for three 
years. It was in the entrance (andito) of the house 
which had belonged to Niccolo Sacchetti and had 
been let previously to Piero di Giorgio, MI. The 
rent was 18 lire per annum and a goose on All 
Saints’ Day [A.S.F., Conv. Sopp. Badia Memoriarum, 
Peed, cPr9rs Lib. Deb. e Cred. 1505-15, c. 233]. 
G.F.’s accounts with the Badia run to 1518, in 
December of which year he was to receive 18 lire 
10 s., of which 17 lire were for illuminating an Anti- 
phonary of the Saints; but he appears to have 
been still in debt to the monastery [wt sup. Lib. 
Deb. e Cred. 1515-24, c. 205]. In 1524 he was 
working on the choral books of the Duomo, and on 
Jan. 12, 1525/6, 121 lire 3 s. were due to him for 
illuminating a gradual called “ delle Messe Votive ” 
for the same church. The payment included a 
first-page illumination (principio) 30 lire; three 
large letters with figures, 10 lire each; seven letters 
“di pennello ” at x lire 15 s. each, and one hundred 
and sixty-three smaller letters of minor importance 
at 6 soldi each [Vasari, ed. Lemon. VI. 207-339]. 

139. GiovAN Francesco da Pistoja, b. 14—, 
d. . P. G.F. was at Orvieto between 1484 
and 1492 [temp. Innocent VIII.]. There is an 
entry in the account books of the Duomo that on 
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March 28, 1493, 10 ducats had been paid to him, 
he being a creditor of the Board of Works for 
that amount [Giornale d’Erud. Art., V. 98 et 
seq.]. 

1394. GIovAN Francesco (Frate), b. 14—, d. 
15—, worked on the choral books of S. Pietro at 
Gubbio in 1500 with Boccardino and other Floren- 
tine MI’s. He is described as a “ Miniatore di 
pennello” [Mazzatinti, “‘ Rassegna Bib.,” anno 1, 
p. 181]. It is not known whether he was a Floren- 
tine, but I insert his name here on the chance that 
the discovery may be made later. 

140, GIOVANNUCCIO, v. GIANNUZZO. 

141. GiovaAN GUALBERTO DI Francesco. Fior., 
b. 14—, d. March 20, 1496/7, buried in S. Felice in 
Piazza. P. [Milanesi]. 

1414. GiovAN PaoLo DI BARTOLOMMEO DI 
Barone. Flor., b. c. 1440, d. 15—. P. d’Opere. 
In his return to the Catasto for 1469/70, made 
jointly with his brother Dario [A.S.F., S.M. Nov. 
Unicorno, No. V. 918], G.P. states that they 
possessed two-fifths of a house and of a mill in the 
pop. S. Ilario a Montereggi, and two-fifths of c¢. 
3000 staiora of woodland (doschaglia), the whole 
held jointly with their brothers Maso, Andrea, and 
Antonio. Ilario rented a house in the Via delle 
Murate, for which he paid ro flor. per annum, while 
G.P. rented half a house in the Via del Cocomero for 
7 lire 10s. per annum. He was twenty-nine years 
of age, and unmarried. In 1502 G.P., as designer, 
was the fourth member of the firm of Francesco di 
Bartolommeo di Martino, Giovanni di Giorgio and 
Riccardo di Niccolo Talani, weavers of silk stuffs 
(drappi) [A.S.F., Prof. A di Ser. Barteo. Gerini dal 
1599 al 1506, c. 43 (del Badia)}. 

142, Gr1oviALI, GIROLAMO DiI GIOVANNI. Fior., 
b. 15—, d. ——. P. mat. May 1, 1585 [A.D., 


Resoyo. yous 

148. GrroLamMo pit DoMENICO, v. SALUCCT, 
GIROLAMO. 

144, GrroLaMo pi Francesco. Flor., b. 15—, 
d. ——. P. G.’s name appears, for payments 


made, on A.D., R. rox [c. 3*, 5, 6, 13] in four entries 
between 1563 and 1566. 

145. GIROLAMO DI GIOVANNI DI GIOVAN AN- 
Tonio. Flor., b. r5—, d. ——. P. On Aug. 
23, 1582,G. received a canvas to paint ‘‘ The Woman 
taken in Adultery” for the Academic Festival of 
S. Luke [A.D., R. 26, c. 86¢]. He is probably the 
Girolamo entered on ‘the same Register [c. 30°] as 
having been a p. of Bastiano Marsili and as having 
painted his picture “‘ ragionevolmente.”’ 

146. GrROLAMO DI GIOVANNI DI STEFANO, 
beccajo. Flor., b. 14—, d. P, p.of Neri di 
Bicci, whose bottega he entered as “ Fattorino ” for 
two years on Nov. 3, 1469, and left without leave on 
Aug. 29, 1471 [Vasari, San. II. 89]. Possibly he 
may have abandoned his artistic career. He was 
the son of a butcher. 

v.e. Neri di Bicci’s Ricordi, c. 147. 
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147. Gismonpo (Fra). Flor., b. 14—, d. ——. 
MI. Named as working on the choral books of the 
Convent of the Servi in 1485/6 [A.S.F., Conv. Sopp. 
Servi. Lib. Deb, e Cred. 1484-93 c. ? (Milanesi)]. 

148. GruceroLtini, Giutio pi Domenico. Filor., 
b. r5—, d. 16—. P. mat. March 1596/7 [A.D., 
R. 28, c. 39]. Between 1596 and 1611 G.’s 
name appears on various occasions in the Registers 
of Civil Suits brought before the A.D., either as 
claiming small payments for work done, or being 
sued for small debts; as, for instance, on May 22, 
1596, he demanded 2.13.4 lire from Vincenzo di 
Gio. Rosati, p.; on Nov. 19, 1605, he claimed 28 lire 
from Ser Cosimo di Ser Ant. Corsi, notary “al 
Viscovado”; on May 7, 1607, he is sued by a gold- 
beater, and on Sept. 11, 1611, is ordered to finish a 
picture within three days [A.D., R. 8, c. 21%; 63, c. 
96'; 89, c. 6; 49, 52%, 102%; go, c. 9, 10, 37, 73, 
98', 142]. Two brothers of G. are entered on 
the books of the A.D., Cosimo, who mat. at the same 
date as G., and Jacopo, a gilder, who is inscribed in 
A.D., R. 57 in 1625, but must have mat. earlier. 

149. Grutiano... Filor., b. 15—, d. Pe 
p. of Giov. Batt®- Puggi. In 1590 G. received a 
canvas to paint ‘“‘ La Dialettica”’ for the Academic 
festival of S. Luke of that year. With the other 
canvases painted by the young aspirants on this 
occasion it was presented to Don Giovanni de’ 
Medici [A.D., R. 27, c. 115, 135]. 

150. GIULIANO D’ AGNOLO. 
14—. P. Phy. A. bet. 
S.L. r4or. 

151. Grut1ANo (Don) AmIDEI (or DI AMADEO). 
Flor., b. 14—, d. 1496. P. MI. Don G. was a 
Camaldolese monk. He professed in 1446 in the 
monastery of S. Benedetto, outside the walls of 
Florence [Vasari, San. III. 228]. In 1467 Don G. 
was Prior of the Convent of S. Giorgio in the diocese 
of Camerino, and in 1470 had been appointed Abbot 
of Sta. Maria di Agnano in the diocese of Arezzo. 
He appears to have held both benefices jointly, 
but they seem to have been of small value. The 
Priory brought him in about 50 flor. per annum. 
It appears, from the items of accounts in the Papal 
archives, published by Miintz [“‘ Arch. des Papes,”’ 
2d série], that Don G. was largely employed in 
Rome by Paul II. He is styled, in one document, 
“$.D. Pape familiaris et Miniator.” Between 
1467 and 1472, Don G., with his coadjutor, 
Maestro Cristoforo Cole della Villa, decorated 
several rooms in the Palace of the Vatican and 
worked in the basilica, palace and garden loggia of 
S. Marco. Large sums were expended on these 
decorations; thus from Nov. 1467 to July, Don G. 
received 316 flor. 61 bot. for painting the ceiling and 
walls of the basilica, while nearly 200 flor. were 
expended during the same period in the purchase of 
gold leaf, with 15 flor. for ultramarine blue, and 
there are several other items of payment noted. 
Don G. was entrusted by the Pope with the illumina- 


Flor., b. 13—, d. 
1353-86 [Cod. VII.]. 
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tion of his MSS., and he also received commissions 
to paint a Baldacchino and a number of stools 
(sgabelli) for the Apostolic Palace, a faldistory, 
which was to be richly gilded, and, with eleven 
other “‘ Miniatori,” was paid 38 flor. of gold, 10 bot., 
for painting two flags or standards with the arms 
of His Holiness for the papal men-at-arms. The 
final payment to Don G. for his work in the Vatican 
and in S. Marco appears to have been made on 
May 12, 1472, after the accession of Sixtus V., when 
perhaps Don G.’s connection with the Papal Court 
ceased. Whether he retired at once to his convent 
of Sta. Maria di Agnano we are unable to say, but 
that he was in residence in 1491 is shown by a bnef 
of Innocent VIII., granting him permission to 
leave his convent to practise his art in order to 
pay the debts he had contracted during his tenure 
of the Abbacy [Vasari, San. ut sup. 229]. He 
appears to have gone to Lucca, where, with a local 
MI. named Bartolommeo, he probably illuminated 
some choral books still preserved in the church of S. 
Martin’s. Don G. died at Lucca [Vasari, ut sup. 228]. 

v.e. Giornale d’ Erud. Art., VI. 271-72. 

153. GruLIANO D’ ANDREA DI Lore. Filor., b. 
14—,d.———-. Phy. A. p. of Neri di Bicci. The 
first p. whose name occurs in Neri’s “ Ricordi” 
under date of Nov. 20, 1455 [Vasari, San. II. 87]. 
Milanesi says [ib.] that Giuliano was inscribed in 
Phy. A. in 1466, but in what codex has he found 
this ? 

154. GIULIANO D’ ARRIGO, v. PESELLO, GIULIANO. 

155. GIULIANO DI GIOVANNI DI CASTELLANI 
da Montelupo detto 1, Sonazzino. Flor., b. c. 1470, 
d. 1543. P. He probably never opened a bottega 
in Florence. Perhaps a p. of Giovanni d’ Antonio 
Busini detto il Solazzo, companion in art of Giovan 
Battista Volponi of Pistoja. G.’s family came 
from Montelupo, but he was born in Florence. 
He res. and worked at Pistoja and later at Pisa, 
where he died. In 1509 G. painted, with Volponi, 
a standard for the church of S. Giuseppe in Pistoja, 
which is still preserved. In 1513 he painted the 
altar-piece for the church of Serravalle Pistojese, 
the order for which had first been given to Ber- 
nardino, il Signoraccio (q.v.). Itis also extant. In 
1516 he painted the organ doors of the parish church 
of Casole in the Sienese territory. Some time later 
G. went to Pisa, where probably in 1522 p.s., and 
not in 1531, as stated by Vasari, he restored (and 
spoilt) the Inferno in the Campo Santo attributed 
to Orcagna [Vasari, San. I. 599-600 and m. 1; 
Tanfani, “ Not. di Artisti,’ 279-80]. In 1531 he 
painted the borders, large cornices and did some 
other work for the New Hall of the House of the 
“operaj”” of the Duomo, for which he was paid 
27 lire, 18s. In 1540 p.s. he rented a bottega from 
the Opera del Duomo for two years, at 40 lire per 
annum [Tanfani, ut sup. 280]. 

156. GruL1aANo pi Jacoro Lorri. Flor., b. 
1396, d. ante 1469/70. Phy. A. July 9, 1431. 
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Pop. S. Maria Nepoticosa, no fee, benefit of brother 
[Cod. VII. XXI.].  ? ifthe G. P. who, with Ventura 
di Moro (g.v.), was paid 18 lire for painting a pair 
of candelabra for the Duomo in Feb. 1444/5 [A.S.F., 
Arch. del Duomo, Lib Deb. e Cred., 1441-51, c. ? 
(Milanesi)]. The son of Jacopo di Lorino di Cino, 
P. Phy. A. 1382 [g.v.]. He was the brother of 
Antonio di Jacopo Lorini. 

In 1469/70 Antonio di Giovanni Manzuoli in his 
return to the Catasto [A.S.F., Cat. S.M. Nov., 
Unicorno Campione, No. V, 917, c. 84] states that 
he rented part of a bottega in the Corso degli 
Adimari, belonging to Monna Maria, widow of 
Antonio di Jacopo, P., and to Bartolommeo and 
Arcangelo, sons of Giuliano di Jacopo, P., for which 
he paid 4 flor. ro s. per annum. G. was thus 
evidently dead at this date. 

157, GIULIANO DI STEFANO DI CoMPAGNO 
detto Grutzano Gopso. Flor., b. 15—, d. 15—. 
P. Phy. A. Oct. 16, 1531 [‘‘ subtus palalium de’ 
Spinis”; he paid no fee, as his father Stefano was 
mat. in Phy. A.] [Cod. XI]. S.L. (Reg. A., 1535, 
1538). G. was the nephew of Jacopo Sellaio, who 
was a friend of Michelagnolo [Milanesi]. G. was 
Camarlingo of S.L. in 1540 [Reg. A., 1540]. 

159. Giunta pr Gutpoccio, Peteccio (near 
Pistoja), b. 1r—, d. 12—. P. A contemporary of 
Giunta Pisano. The name of this P. is found in 
various notarial acts cited by Repelli [‘‘ Dizionario 
della Toscana,” art. Piteccio] for the sale of lands, 
chiefly in the neighbourhood of Piteccio, between 
the years 1202 and 1242. In 1216 G. and his wife, 
Mingarda di Gerardino, made themselves “‘ conversi ” 
of the spedaletto of S. Bartolommeo del Prato al 
Vescovo, about eight miles from Pistoja. They 
endowed the hospital, which was originally erected 
for the welfare of travellers, with all their property, 
with the exception of certain lands which they 
reserved for any issue they might have and for the 
sons of Briketano, G.’s brother. In 1226 G. was 
himself Rector of the Hospital, at which date, if 
not earlier, he had entirely abandoned the pursuit 
of art. There are no records of any works by him. 

160. GiunTA pi JAcopro pi Rosso, v. FRANCHI, 
GIuNTA DI JACOPO. 

161. GrunTatop1, DomMENIcO MatTTrEeo pi GIo- 
VANNI. Prato, b. Feb. 22, 1505/6, d. Oct. 28, 
1560. P. A.E. (Cavaliere di S. Pietro). p. of 
Niccolo Soggi. D. was the son of Giovanni di 
Domenico di Lionardo, a wax chandler (cerajuolo) 
of Prato; his mother was Chiara di Giovanni 
Miniali detto del Calderajo (coppersmith), descended 
from Antonio Miniati, P., of Prato (g.v.). D. learnt 
the elements of painting under Soggi at Prato, and, 
according to Vasari [San. VI. 26], accompanied his 
master to Marciano in Val di Chiaria, where his 
instruction in art was completed. He is reported 
to have further perfected himself in Rome by 
studying the works of the great masters. In 1526 
he was in Prato, and had then painted the portrait 
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of Michele di Giuliano, a young merchant tailor 
of that city. There are no records of D.’s move- 
ments between that date and 1538, when he was 
again at Prato, and in a deed drawn up in this year 
is described as a P. only. He would appear shortly 
after to have returned to Rome, where for Don 
Martino, Ambassador of the King of Portugal, who 
had taken D. under his protection, he painted a 
canvas containing portraits of twenty of the Ambas- 
sador’s friends and followers, with Don Martino 
himself in their midst [Vasari, wt sup. 27]. Besides 
admiring his painting, the Ambassador appears to 
have been impressed with D.’s abilities as an A, 
and E., for he strongly recommended him to Don 
Ferrante Gonzaga, Viceroy of Sicily for the Emperor 
Charles V., who was then seeking for a competent 
engineer to superintend the fortifications of that 
island. It was about 1540, on his joining Don 
Ferrante at Palermo, that D. commenced his active 
career as an A. and military engineer. In 1546 D., 
on his patron being appointed to the Governorship 
of the Duchy of Milan, accompanied him to that 
city, and was employed, among many other works, 
in preparing the designs for the Palazzo Gonzaga, 
or della Simonetta, about two miles outside the 
gates of Milan. He also designed the fortifications 
of Guastalla, which territory had been purchased 
by Don Ferrante from the Torelli in ? 1539-41. 
D.’s original design for the works here executed is 
preserved in the R. Archives of Parma. On Gon- 
zaga’s removal from the Government of Milan in 
1555, D. returned for a short time to Prato, when 
negotiations were opened, but not concluded, for 
his entering the service of Cosimo I., Duke of 
Florence. He continued to be attached to the 
Gonzaga family at Mantua. : 

D., his various occupations notwithstanding, did 
not entirely abandon the brush. In 1551 he 
painted an Annunciation on a standard and some 
portraits, in which latter branch of art he excelled 
and among which was one of Don Ferrante [Guasti, 
“Belle Arti,” 334, 35]. None of his works in 
painting is known to be extant. Of his artistic 
drawings, a specimen may be found in the Uffizi 
(Florence) in an engraving by Agostino Veneziano, 
published in 1538 by Antonio Salamanca and 
known as “ Un Vecchio nel carruccio.” The design 
for this print was attributed by Bartsch to Baccio 
Bandinelli. Vasari’s story of D.’s ingratitude 
towards his old master, Niccolo Soggi, appears to 
have had no foundation in fact. 

D. died in the Gonzaga Palace at Guastalla, and 
was buried at Mantua in the church of S. Francesco 
de’ Zoccolanti. He amassed a considerable fortune, 
which, after some legacies, he bequeathed to his 
native city, Prato, in trust to maintain seven poor 
scholars at the University of Pisa—a foundation 
still in existence. ; 

[Vasari, San. VI. 23, 31 et seg., 51.] [Guasti, 
“ Belle Arti,” 309-44.] 
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162. Giustr, Giovanni. Flor., b. 15—, d. 
P. began to pay mat. Jan 31, 1593/4 
[AEDIR. 27, c. 344]. 

163. GIUSTIGNETI, BERNARDO DI LORENZO DI, 
detto m Fiorentino. Flor., b. 15—, d. ——. 
P.(?). mat. May 31, 1505 [A.D., R. 56, 86¢]. 

164. Grusto pb’ ANDREA, v. MANZINI, GIUSTO 
D’ ANDREA. 

165. Grusto p1 Bartouo. Flor., b. 13—,d.———. 
P. Phy. A. bet. 1320-38/9 [Cod. VII. VIII.]. G. is 
inscribed on the Estimo of 1351, Quart. S. Giovanni, 
Gonf. Drago Verde, pop. Sta. Reparata for 6 lire 
[c. 150]; on the “Sega” of 1354 for the same 
amount [c. 148] and on the Estimo of 1376, for 
s. 19 d. 8 [c. got] [A.S.F. Prestanze, ad an.]. 

166. GrusTo DI GIOVANNI, v. MENABUOTI, GIUSTA. 

167. Grusto (Don) VattomBrosano. Flor., b. 
14—, d. MI. Don G. was a Vallombrosan 
monk, but except that he worked in Florence for 
the Convent degli Angioli, as noted below, we have 
met with no further notices concerning him. 

Principal Work :—Venice (Museo di S. Marco), 
antiphonary executed for the Convent of Sta. 
Maria degli Angioli (Florence) in 1483. 

(Milanesi.) 

168. Goccio pr CIAMPELLO pI VENTURA, da 
Barberino di Mugello. B.12—,d.——. P. p. of 
Tura di Ricovero, to whom G. was bourid, by his 
father, for four years, on April 5, 1294, to learn 
the art of painting [Milanesi, N. Doc:, No. 7]. 

169. Gormnr, Baccto pr Tommaso. Flor., 
b. 15—, d. P, -mateasorejAD., R. 967), 
c. 54]. 1596 drawn for “ festaiuolo”’ of S. Luke 
(refused) [2d. 27, c. 84]. Possibly Filippo di Gorini, 
P. mat. in 1589 [id. 56, c. 105*] was an elder 
brother of Baccio. 


170. Gozzoli, Benozzo di Lese di Sandro di Lese. 
Flor., b. 1420, d. 1498. P. Phy. A. [Milanesi, 
Vasari, San. III. 63] states that B. was inscribed 
in the Guild in 1465, but does not give his authority. 
The Registers of this date are missing. S.L. (as 
Benozzo Gozzoli, but in more modern writing than 
the surrounding notices. The date given 1423 is 
evidently incorrect). p. probably of Giuliano 
Pesello and of the Bicci, assistant and follower of 
Fra Angelico [Berenson, “ Florentine Painters of 
the Renaissance,” 105], influenced Cosimo Rosselli 
and the contemporary P.’s of the Umbrian school. 
m. of Zanobi Macchiavelli, Giusto d’Andrea. 
Domenico di Losso was his garzone at Pisa, in 
which city his brothers Bernardo and Giovanni were 
also with him. 

The principal events of B.’s life are briefly set 
down here. No notices concerning his career have 
been found from the date of his birth until 1444. 
On Jan. 24 of that year B. agreed with Lorenzo 
and Vittorio Ghiberti to work on the second gate 
of S. Giovanni for three years at a salary rising 
from 60 flor. to 80 flor. of gold [Vasari, San. II. 
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256, #. 1]. Early in 1447 he was in Rome, and 
was engaged on March 23 as an assistant of Fra 
Angelico, in painting at S. Peter’s [Crowe and 
Cavalcaselle, Lemon. VIII. 4]. In June he accom- 
panied the Master and two garzoni to Orvieto to 
work on the frescoes of the chapel of S. Brizio in 
the Duomo of that city, at a salary of 7 ducats per 
mensem and allowances [Crowe and Cavalcaselle, 
ut sup. 5]. He is described in the documents as 
the master’s “scolaro,” which may mean assistant. 
His companions are termed “ garzoni.” In Sep- 
tember the Frate and his two garzoni returned to 
Rome, while B. proceeded to Florence [Giornale 
d’Erud. Art., VI. 156-7]. He was again in 
Orvieto in July 1448, and seemingly remained there 
until the autumn, at least, of 1449, in the hope of 
receiving the commission to continue the series of 
frescoes left unfinished by Fra Angelico.. The 
“ Operaj,”’ before engaging him, desired to have a 
proof of his skill. Whether this sample work was 
ever executed, or proved unsatisfactory, is not 
known, as no further notices concerning B. have 
been met with at Orvieto [Giornale, ut sup, 158]. 
The years between 1450 and 1457 B. probably spent 
in Umbria. In 1450 he executed his frescoes in 
the church of S. Fortunato outside Montefalco, and 
in 1452 painted the apse and a lateral chapel of 
the church of S. Francesco in the same city [Vasari, 
San. III. 59-60]. In 1453 he was at Viterbo, 
painting in the small church of the nuns of Sta. 
Rosa [Crowe and Cavalcaselle, ut sup. 22 and n. 3]. 
In 1456 he painted the panel Madonna, Infant and 
Saints, now preserved in the local Gallery, for 
Benedetto Guidolotti, founder of the Collegio Giro- 
liminiano of Perugia [Vasari, ut sup. 60 and n. 2]. 
In 1457 B. probably returned to Rome, in which 
city he certainly was in 1458, employed with Mre. 
Salvadore da Valencia in painting, for the corona- 
tion of Pope Pius II., two standards, various flags, 
two ‘ pallia”’ with the arms of the Church and of 
His Holiness, fifty-seven benches for the cardinals, 
eight travelling baskets, two being gilt, and other 
minor articles for which the artists were paid 250 
flor. of gold di camera [Giornale, ut sup.]. Possibly 
to this date may be ascribed B.’s paintings in the 
church of Aracoeli [Crowe and Cavalcaselle, ut sup. 
6-8]. In 1459 B. was in Florence, engaged in paint- 
ing his charming frescoes of the progress of the 
Magi, which cover the walls of the chapel of the 
Medici (now Riccardi) Palace [Gaye, “ Carteggio,” 
I, 191-3] The altar-piece, which represented the 
Adoration of the Kings, is lost. B.’s altar-piece 
for the Company of S. Marco [Vasari, ut sup. 46] 
was painted in 1461. On Aug. 30 of this year the 
Company, then known as “ Della Purificazione e di 
S. Zanobi,” decided to have an altar-piece painted, 
“al lalde (laude) dell onipotente jddio e della sua 
glorioxa madre Virgine marja” [A.S.F., Comp. 
Sopp. Z., No. 14, c. 155%, 156]. The commission 
for the panel, which was to represent the Virgin 
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enthroned with Infant, six Saints and Angels and 
a predella, was given to ‘“‘ Benozzo adalesso, depin- 
tore nel pop. di Sta. Maria del Fiore,” on Oct. 23, 
at the inclusive price of 300 lire f.p. [Tanfani, 
** Not. di Art,” etc., 83-4]. The panel is now pre- 
served in the National Gallery [No. 283], but the 
predella is lost. 

Between 1464 and 1467 B. was at S. Gimignano. 
With the exception of Giusto d’Andrea (Manzini) 
[g.v.], the names of his scholars and assistants, of 
whom certainly for the carrying out the frescoes of 
S. Agostino he must have had more than one, are 
unknown. His principal works in this city may be 
catalogued as follows: 1464, S. Sebastian freeing 
the township from the plague in the church of 
S. Agostino; 1465, Martyrdom of S. Sebastian and 
four figures of Saints in the Collegiate Church, 
restoration of fresco by Lippo Memmi in the Sala 
del Consiglio; 1464-66, frescoes in the choir of 
S. Agostino, consisting of seventeen subjects from 
the life of the titular saint, with other figures, 
commissioned by Fra Domenico Strambi, il Dottor 
Paregino ; 1466, panel, now in the Collegiate church ; 
Virgin, Child and Saints; panel, Virgin, Child and 
Saints in S. Andrea, three miles outside the city 
walls. In the same year B. painted a panel of the 
marriage of S. Catherine for the church of S. Fran- 
cesco at Terni, and in 1467 the Tabernacle of the 
Giustiziati near Certaldo, with Giusto d’Andrea. 
The tabernacle“of Sta. Chiara, near Castelfiorentino, 
was probably painted earlier [Pecori, “‘ Storia della 
Terra di S. Gimno.,” 506, 521, 533, 534, 536-7, 541, 
566, 650-51 ; Crowe and Cavalcaselle, ut sup. 32-90]. 

Towards the close of 1467 B. visited Pisa to 
arrange for the continuation of the series of frescoes, 
subjects from the Old Testament, in the Campo 
Santo, which had been commenced by Pietro di 
Puccio during the last years of the fourteenth 
century. The work was formally allotted to B. by 
an act of the Priors and Councillors (Collegi) of 
Pisa, dated Jan. 17, 1468 c.s. (1469, pis. s.). On 
May 13 following B. returned to Florence to fetch 
his “‘ brigata,”’ which included his father, Lese, who 
died in the following year, his wife and children, 
and probably his brother Giovanni [¢.v.]. On the 
14th of the same month the “ Opera’”’ paid to the 
wife of Jacopo da Campiglia 4 flor. larghi on account 
of the rent of the house in which he lived [Supino, 
** Op. Min. di B. Gozzoli’’]. In 1472 B. acquired 
a house of his own, with an “ Orto” (kitchen 
garden) annexed, in the Via Santa Maria, the price 
being advanced by the Opera [Tanfani, ut sup. 92]. 
B. remained in Pisa, with but few interruptions, 
until his death in 1498. Commenced in 1468, the 
whole series of B.’s twenty-four frescoes (one, from 
its size, being paid for as two) was finished by May, 
1484 (1485 pis.s.). The first fresco he painted was 
that of Noah and his family, the last the visit of 
the Queen of Sheba to King Solomon. The price 
awarded to B., inclusive of all charges except for 
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lime (calcina) and scaffolding, was 66 flor. and 
% larghi = 366.13.4. lire for each separate paint- 
ing. The total sum paid him amounted to 99co 
lire, with an additional 24.18.10. lire, because he 
might have demanded more [Tanfani, ut sup. 87-91]. 
It would appear that the larger portion of B.’s 
works in the Campo Santo was executed by his 
own hand, but certainly not without the help of 
assistants. Among B.’s “ garzoni” during his 
residence in Pisa are named a Baccio Domenico di 
Losso, a Giovanni, probably his’ brother already 
mentioned, and Bartolommeo di Giovanni ( ? Masin1) 
[Sapino, ut sup.]. The books of the Duomo also 
name, as having received payments on B.’s account 
in Aug. and Sept. 1469 pis. s., Piero di Lorenzo, 
P., Piero Pontelli (wood-carver) and an unnamed 
nephew of “ Frate Giovanni, pittore’’ [Tanfani, 
ut sup. 93, n. 4]. B.’s brother Bernardo [g.v.] 
was also with him at Pisa, but was hardly employed 
on the Campo Santo frescoes. Zanobi Macchiavelli 
was in Pisa in 1473 and 1475, but there is no docu- 
mentary evidence to show that he assisted the 
Master in any of his works in this city. B.’s 
panel of the Triumph of S. Thomas Aquinas [now 
in the Louvre] was possibly painted about 1470 
[Tanfani, ut sup. 91]. This panel may be compared 
with Francesco Traini’s earlier rendering of the 
same subject. In 1605 Michelangelo Ariganelli [¢.v.] 
and Benedetto Petroni were supplied with 300 leaves 
of gold for regilding the frame and predella of B.’s 
painting [Supino, wt sup.]._ Among the minor works 
executed by B. in Pisa between 1472 and 1495 
were several banners, painted with religious subjects 
for the Duomo, and a chest in which the wax 
candles offered by the citizens on the Feast of the 
Assumption were deposited. This chest and one 
of the banners B. presented to the “ Opera” as 
gifts. On April 25, 1495, pis. s., the Treasurer of 
the Commune paid B. 16 lire pic. for painting the 
banderoles of the pipers and trumpeters with golden 
lilies. In 1480, to avoid the plague, B. retired to 
Legoli in Val d’Era, where at a cross road (croce via) 
he painted a tabernacle with a Crucifixion, the 
Virgin, Infant and Saints and an Annunciation 
[Supino, wt sup.]. At the close of 1484 B. finished 
painting the Tabernacle near Castelfiorentino on 
the way to Meleto. The subjects represented were 
the Virgin, Infant and Saints, with the obsequies 
and Assumption of the Virgin [Crowe and Caval- 
caselle, ut sup. 118-22]. In this rapid sketch we 
have endeavoured to put down the varied incidents 
of B.’s life and to note, as far as possible, his prin- 
cipal works. To enter at large on a description of 
his other paintings at Florence, Pisa and elsewhere, 
not noticed here, is beyond our scope. We would 
therefore refer the reader to Crowe and Caval- 
caselle [wt sup. 115-31] and, for a list of his extant 
works, to Berenson’s ‘‘ Florentine Painters of the 
Renaissance ” [105]. In all his signed paintings 
executed outside Florence B. describes himself 
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as “ Florentinus ’’ or “ de Florentia.”’ The inscrip- 
tion on his cap in the frescoes of the Riccardi 
Palace in Florence simply says ‘‘ opus Benotii.” 
Early in 1498 c.s. B. was in Florence, when, with 
Cosimo Rosselli, Pietro Perugino and Filippino 
Lippi, he valued the frescoes painted by Alesso 
Baldovinetti in the church of Sta. Trinita [Vasani, 
ut sup. 53, m. 2]. In the year following he died in 
Pisa, and was buried in the Campo Santo in a 
tomb granted to him by the citizens in 1478. B. 
married Lina di Luca d’ Jacopo Cieco, and had five 
sons, of whom one was a P., and two daughters. 
From the return to the Catasto of B. and his brother 
Domenico in 1480 it appears that besides the house 
in Pisa, he possessed a house and landed property 
in Florence [Gaye, “ Carteggio,” I. 271-3].* In 
his return to the Catasto for 1457 [A.S.F., S. Spirito 
Drago, No. V., 794, c. 279] Lese, the father of B., 
states that his two sons B. and Bernardo “ s’an- 
doro chon Dio gia fa otto ani.” His wife Barto- 
lommea was thirty years of age and gravida. The 
two brothers and his other son Domenico were 
therefore the issue of a previous union. Father of— 
170a. ALESSO DI BrENozzo. Pisa, b. 1473, d. 
1528. P. [Vasari, San. III. 57]. S.L. [lib. rosso 
1503 as Alessandro di M*- Benozzo da Pisa]. A. 
evidently returned to Florence after his father’s 
death, but we have met with no further details 
about his career. He married Lisabetta d’Andrea 
di Giunta, farsettajo, and had one son. 
For continuity of subject we have added here 
the notices we have relating to Benozzo’s brothers. 
1708. BERNARDO DI LesE. Flor., b. ¢. 1429? 
d. P. B. apparently came to Pisa with his 
brother or joined him soon after. In 1472 he 
assisted Benozzo in painting one of the standards 
for the Duomo. How long he remained in Pisa at 
this time is uncertain, but in 1478 he was in Florence, 
where Benozzo sent him 3 flor. larghi for his return 
journey. He assisted Benozzo in painting the 
sopra coelt of the Duomo, or probably carried out the 
work under Benozzo’s direction, and he also painted 
a square (quadro) and various cornices and friezes 
in the new hall of the opera [Tanfani, ut sup. 96]. 
We have no information as to whether he was 
engaged on more important works. We have 
already mentioned how, according to their father’s 
return to the Catasto, both Benozzo and himself 
broke connection with their family, some time 
about 1449. There is no evidence, however, as to 
whether B. accompanied Benozzo in his wanderings, 
or went out into the world on his own account. 
170c. Giovanni pi Lese. Flor., b. ——, d. ——. 
P. G. seems to have pursued the same branch of 
art as his brother Bernardo. In 1469 he probably 


* In the return of 1480 it is stated that B., when in 
Florence, lived in a house in the Via del Cocomero, 
now let to Bart. Baroncini for 16 flor. per annum. 
B. was the eldest of the family. Domenico probably 
managed his brother’s affairs in Florence. He was the 
second son. 
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accompanied Benozzo to Pisa, and in 1470 [1471, 
pis. style] we find him engaged in painting a square 
(quadro) of the “ sopra coeli”’ of the Duomo as a 
sample. In the document cited by Signor Tanfani 
[ut sup. 230] the cost of the gold leaf of the azure and 
of the yellow colour employed on the work are noted. 
If Giovanni was born in or about 1457, he can only 
have been about fifteen years of age at this date. 


171. Graffione, Giovanni di Michele Schaggini, 
da Larciano detto il. B.1455,d.152~. P. S.L. (as 
Giovanni di Micele, dip.), undated entry, but, as the 
handwriting shows, not later than 1480 [lib. rosso, 
1503-8 (as Giovanni di Michele Schigini, dip.)]. _p. 
of Piero di Lorenzo Zuccheri, assistant of Alesso 
Baldovinetti (1484-85). 1 Graffione fell deeply 
under the influence of Filippino Lippi, in whose 
bottezga he may have worked, but he appears to 
have been essentially an eclectic P., and the influ- 
ences of Pesellino, Lorenzo di Credi, as well as of 
Baldovinetti, are also to be found in his work. 
There is no evidence to show that G. worked in 
mosaic, as Messrs. Crowe and Cavalcaselle [ed. 
Lemon., VI.69] argued from an anecdote which Vasari 
relates of him. It is probable that il Graffione had 
established himself as an independent Master before 
January, 1490/1, as we find “‘ Joannes Graffione ”’ 
among the ‘‘nomina architectorum ”’ (by which latter 
term we may understand craftsmen skilled in the 
theory, but not necessarily in the practice, of archi- 
tecture), who were called upon to judge the designs 
submitted for the facade of Sta. Maria del Fiore 
[Arch. del Duomo Deliberazione, ad an.c. 77]. This 
list includes the names of all the most eminent 
masters, whether P.’s, S.’s or A.’s, who were then 
living in the city, and the inclusion in it of the 
name of il Graffione is evidence of the reputation 
which he enjoyed at this time. G. is marked 
“‘absens ”’; it is therefore probable that he was then 
working away from Florence. 

Vasari, the first writer on Florentine art to 
allude to il Graffione, mentions him in the Life of 
Alesso Baldovinetti [Vasari, San. IT. 598] as the 
disciple of that Master, and cites one work by his 
hand, namely the fresco of God the Father sur- 
rounded by Angels in the lunette above the door of 
the church, under the loggia of the Spedale degli 
Innocenti at Florence. Recent research, however, 
has shown that this fresco was executed in 1458-59 
by Giovanni di Francesco [q.v.]. Again the paint- 
ings which Messrs. Crowe and Cavalcaselle [ed. 
Lemon. VI. 69] have endeavoured to ascribe to il 
Graffione, and which Berenson, with far less reason, 
has given to Pier Francesco, prete fiorentino, are 
clearly the work of an earlier greup of craftsmen 
who flourished about 1462-80. 

In 1484 Alesso Baldovinetti [g.v.] received the 
commission to paint a “‘ Nativity,’’ at the price of 
8 flor. larghi of gold, in the centre of the altar-piece 
which he had painted in 1469-73 for the chapel of 


GRAFFIONE 


S. Lorenzo, in the church of S. Ambrogio of Florence. 
The account-books of the monastery of S. Ambrogio 
[A.S.F., Conv. Sopp. S. Ambrogio No. 51, c. 66] 
show that ro lire 16s. were paid to Chimente del 
Tasso, legnaiuolo, for filling in the centre of the panel 
where formerly had been a tabernacle to hold the 
relic of the famous “ Miracolo del Sagramento ”’; 
and that out of the five several amounts in which 
the 8 flor. larghi, due for the “ Nativity,” were 
paid to Alesso, between Jan. 5, 1484/5, and Sept. 3, 
1485, four were received on the Master’s behalf by 
il Graffione, who is variously called “ Giovanni di 
Michele de Larciano” and “ Godi Michele, dipin- 
tore” [A.S.F.,S. Ambrogio, ut sup.,c. 115]. Alesso’s 
altar-piece with the addition of the “ Nativity ” is 
still preserved, although in a damaged condition, 
in the magazine of the church. The “ Nativity,” 
however (a kneeling Virgin adoring the Child, who 
lies on the ground before her), is by a different hand 
to the rest of the altar-piece, which is clearly the 
work of Alesso. According to the practice of the 
time, a work of this nature would have been done 
upon the panel in its place in the church, and the 
assistant who went thither to execute it would 
receive on behalf of his Master the instalments of the 
money for the work as they became due. Hence we 
may conclude with certainty that in the ‘‘ Nativity ” 
at S. Ambrogio we have an authenticated work by 
il Graffione. The distinctive character of the 
“ Nativity ” has led to the identification of another 
work by his hand—an altar-piece of the Trinity with 
S. Mary of Egypt and S. Catherine of Alexandria, 
in the second of the Corbinelli chapels in the head 
of the left transept of Santo Spirito. The Corbinelli 
altar-piece, although recalling in its general con- 
ception the panel of the Trinity begun by Pesellino, 
now in the National Gallery, No. 727, is clearly 
by the hand of a P. who had worked in the 
bottega of Filippino Lippi. This is especially 
apparent in the design of the draperies, in the land- 
scape and in the colour scheme of the picture. On 
internal evidence this altar-piece would appear to 
have been executed during the last decade of the 
fifteenth century. The characteristic of both the 
above paintings will be found discussed in the 
Burlington Magazine of 1905, Vol. VIII. Vasari 
[ut sup.] reports il Graffione to have been of an 
“odd turn of mind,” and relates a witty reply which 
he made to Lorenzo de’ Medici; adding: “‘ He was 
a fantastic and bizarre person, who never ate at a 
table covered by aught else than the leaves of the 
cartoons which he made, and never slept in any 
other bed than a chest full of straw and without 
sheets.” His paintings show il Graffione to have 
been a man of a distinctive and engaging per- 
sonality, and a draftsman of no ordinary accomplish- 
ment. Milanesi [Vasari, San. II. 598, . 1] states 
that il Graffione died in 1527, but vs. Father of— 

1714. LORENZO DI GIOVANNI DI MICHELE DI 
Lorenzo. Flor.,b. 14—, d. 15—. P. Phy. A. 
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July 8, 1521. pop. S. Ambroggio “ad angulum 
Proconsolis”’ (no fee; benefit of father, deceased) 
(Cod. X.]. S.L. 1525 (as Lorenzo di Giovanni 
Scheguti, an error for Scheggini). If, as appears 
possible, L. was a son of il Graffione, the latter must 
have died early in, or before, 1521, and not in 1527. 

Possibly Giovanni di Lorenzo Larciani [q.v.] may 
have been an uncle of il Graffione. He also belonged 
to the pop. S. Ambrogio. 

172. Granacct, FRANCESCO D’ ANDREA DI 
Marco. Flor., b. July 21, 1477/d. Nov. 3, 1543. 
Peehy., A, Dec, 9, 1551 (Cod. X]. S.L. ¢.. 1500 
{lib. rosso 1504-5]. p. of Domenico Ghirlandajo, 
among whose scholars he was reputed as being the 
most graceful colourist in tempera and the best 
draftsman. Influenced by Fra Bartolommeo and 
Pontormo [Berenson, “ Florentine Painters of the 
Renaissance,” 120]. The devoted friend of Michel- 
agnolo, whose junior he was by about two years. 
The two were fellow-students in Ghirlandajo’s 
bottega, and, a little later, worked together in the 
Academy founded by Lorenzo il Magnifico in the 
garden of S. Marco, to which, indeed, G. first intro- 
duced his friend [Condivi, “‘ Vita di M.A.,” ed. 1823, 
VII]. In his Life of G., Vasari [San, VII. 161] 
states that he studied deeply Michelagnolo’s cartoon 
while the Master was executing it, from which he 
acquired and benefited so much that it was the 
cause of his being invited to Rome to assist Michel- 
agnolo in the Sistine Chapel. In 1492/3 G. was in 
Pisa with Domenico Ghirlandajo and other of the 
Master’s assistants, at work on the tribune of the 
Duomo, which was continued after Domenico’s 
death. G. was further employed, with other artists, 
for seven days in painting arms and banners for 
the approaching visit to Pisa of Charles VIII. of 
France in 1494. In November of that year (Pisan 
S. 1495), with Poggio Poggini, he painted the coat- 
of-arms of the King of France in the residence of 
the ‘‘ opera” of the Duomo; the artists being paid 
9 gold ducats larghi of gold for their “‘ magisterio e 
fatica ”’ [Tanfani, “ Not. di Artisti,” 135, 436 and 
N. 3, 437, 438]. After his return to Florence, G. 
assisted the brothers Davide and Benedetto del 
Ghirlandajo in completing the panel for the high 
altar of Sta. Maria Novella, left unfinished at 
Domenico’s death. Vasari [San. VI. 532] says that 
with Jacopo del Tedesco and Benedetto, he executed 
the figures of SS. Antonino and Catherine of Siena 
which formed part of the predella, and elsewhere 
[V. 340] that G. acquired much from his employ- 
ment on this work. G. was among the P.’s and 
others called on Jan. 25, 1503/4, to select the site 
for Michelagnolo’s statue of David [Gaye, “ Car- 
teggio,” II. 454]. In 1508 he was commissioned by 
Michelagnolo [Milanesi, ‘“‘ Lettere di M.A.,” IV. and 
n, 2] to recruit some P.’s, friends of the Master, to 
proceed to Rome, to assist him in the technical 
process of fresco-painting. G, himself, Bugiardini, 
Jacopo di Sandro, YIndaco Vecchio, Agnolo di 
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Donnino and Aristotele da San Gallo accepted the 
invitation [Vasari, San. VII. 175]. In ». 2 Vasari 
(San. 342, Milanesi) says that from two letters from 
G. to Michelagnolo it results that besides the above 
P.’s Raffaellino del Garbo also went to Rome. 
Each assistant was to receive 20 gold ducats di 
camera of gold, on condition that if Buonarroti’s 
terms were agreed to, this amount was to be con- 
sidered as part of their salary, which was to com- 
mence on the day they left Florence; 10 ducats were 
for their travelling expenses and for their time 
[Milanesi, “ Lettere di M.A.,” X. m. 3]. The un- 
satisfactory result of the experiment is well known, 
but it did not affect the friendship between the 
great Master and G., which was only severed by the 
latter’s death. In 1529 we find him securing Michel- 
agnolo’s effects against confiscation when the Master 
secretly left Florence for Venice [Vasari, San. V. 
342, n. 2]. In 1510 G. with Pietro Perugino and 
Ridolfo del Ghirlandajo valued Albertinelli’s panel 
of the Annunciation painted for the Company of 
S. Zanobi, about the price of which there had been 
a dispute [Vasari, San. II. 224]. G.’s talents were 
greatly m request in the preparation of the mas- 
querades for the Carnival and other festivities, and 
also in painting scenes for comedies, in all of which 
the Florentines delighted; but as he was only 
fifteen at the death of Lorenzo il Magnifico, his 
intelligent co-operation in these entertainments 
must have been after, and not before, this event, 
as, indeed, the masquerades attributed to him by 
Vasari [San. V. 340-1] tend to show. In 1515 he 
was employed, with other distinguished Florentine 
artists, on the decorations for the fétes held in 
honour of Pope Leo X.’s visit to Florence. He 
designed and painted, with his friend, Aristotele 
da San Gallo [Vasari, San. V. 24], one of the eight 
triumphal arches that were erected. The total 
expenditure incurred by the Republic on these 
decorations is noted at over 5000 flor. of gold 
[Vasari, San. V. 343 and 245, 7.2]. Vasari [San. V. 
344-5] says that G. had a special liking for painting 
on stuffs (drappi), both alone and in company with 
others. Thus at different times he painted stan- 
dards for galleys, hangings and ensigns for Knights 
of the Golden Spur on their public entry into 
Florence. He also made designs for painted win- 
dows, which were carried out by the Gesuati, in 
their convent of S. Giusto, outside the city walls. 
He received many commissions to paint pictures in 
oil and tempera for churches, convents and private 
houses, of which Vasari in his Life of the P. names 
the following : Two stories in oil from the life of 
Joseph, painted about 1523 for the Borgherini 
family, in competition with Andrea del Sarto, 
Pontormo and il Bacchiacca, and a Trinity in a 
round; an Assumption of the Virgin painted for 
the church of S. Piero Maggiore and now at the 
Priory, Reigate; Our Lady and two putti with 
SS. Zanobi and Francesco, originally in the Giro- 
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Jami chapel in the church of S. Gallo, now in the 
possession of the Duchessa Maria Covoni-Borghese ; 
six small stories in oil of S. Apollonia and other 
Saints, and some of a larger size painted for the 
church of the monastery of S. Apollonia [A.M.G.]; 
lastly, an altar-piece of Our Lady and Saints, 
painted for the convent of the Spirito Santo sulla 
Costa, also preserved in the A.M.G. In 1521 G. 
painted, for the price of 140 lire, a Madonna en- 
throned with Infant and Saints for the high altar 
of the church of Montemurlo in the Pistoja moun- 
tains, where it still exists [Vasari, San. V. 345, . 1]. 
For a general list of G.’s extant paintings in and 
near Florence and abroad we may refer the reader 
to Berenson’ s “ Florentine Painters of the Renais- 
sance,” p. 120. As G., says Vasari, followed art 
more as a pastime than from necessity, he worked 
at his ease. He was of an equable mind, and 
endeavoured to enjoy life to the best of his ability. 
Being, at the same time, a pleasant companion, it 
is not surprising to find that he formed one of the 
jovial Company of the Cazzuola (trowel). G. 
married Donna Felice di Ser Antonio Lapin, and 
by her had issue, two sons and one daughter. He 
made his will on Aug. 24, 1533, and was buried in 
the church of S. Ambrogio, in which pop. he res., 
on Dec. 2, 1543. The nude lad in Filippino Lippi’s 
fresco of the Resurrection of the Emperor’s son in 
the Carmine is said to be a portrait of G., who, 
when the fresco was painted in 1484, was between 
seven and eight years of age. 

173. Grazia pI Donato. Flor., b. ——, d. 
13—. P. Phy. A. bet. 1320-43 [Cod. VII. VIIL}. 

174. Grazia, LIONARDO detto 11 Pisroga or IL 
GuELro. B. ,d.15—. P. p. of Gian Fran- 
cesco Penni (?). ‘At Lucca, in the chapel of the 
sacristy of the Duomo, there is an Annunciation, 
signed ‘‘LEONARDVS . GRATIA . PISTORIENSIS . 
FACIEBAT.” It appears probable that the two P.’s, 
Lionardo Grazia and Lionardo Matatesta [q.v.], who 
were living at the beginning of the sixteenth cen- 
tury, were both known as il Pistoja or da Pistoja, 
from their birthplace [Vasari, San. IV. 647 and 
jen 

oh GRAZIANELLO Dt GIOVANNI. Flor., b. 12—, 
d.——. P. p. of Chele di Pino, to whom he was 
apprenticed on Aug. 26, 1295, for four years by 
Coluccio di Guido, P. Gs was of the pop. S. Michele 
Visdomini [Milanesi, N. Doc., No. 18]. 

176. Grecorio Di BENEDETTO. Filor., b. 13—, 
d.14—. P. S.L. 1420 [as Ghirigoro di Benedetto]. 

177. Grecor1io pit FRANCESCO DI GIOVANNI 
Mazvou. Flor., b. 13—, d. 13—? P. Phy. A. 
Oct. 1353-86 [Cod. VII.]. S.L. 1382 (probable date 
of death). 

178. GREGORIO DI FRANCESCO DI Paoto. Fior., 
b.14—,d.——. P.diopére. pop. S. Piero Gatto- 
lino, one of the witnesses to the will of Francesco 
d’Agnolo, detto La Cecca. A. on May 3, 1488. 
[Milanesi, N. Doc., No. 168.} 
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179. Griccton1, Francesco pi Marrero. Flor., 
b. ——, d. 16—. P. mat.? In 1608 he was still 
owing 7 lire [A.D., R. 57, c. 107]. Consul del Corpo 
1619 (April), 1625 (Aug.) [7d. 99, roo]. On Sept. 
18, 1595, F. claimed 28 lire for an Annunciation he 
had painted for Virgilio Casassi, carpenter [id. 63 
and 84]. In 1634 it is recorded that he had painted 
a picture for Francesco Rossi ‘a Settimello” [zd. 
67, c. 116]. His bottega was in the Via della Scala. 

180. Griropi1 Tancrept. Flor., b. 12—,d.13—. 
P. Phy. A. bet. 1312-20[Cod. VII.]. m. of Nuto di 
Grillo of Prato, who was apprenticed to Grifo by 
his father on Jan. 28. 1294/5, for four years to learn 
the art of painting [Milanesi, N. Doc. No. to}. 

181. GuarNacci, Marco pi Piero. Flor., b. 
15—,d.——. Phy. A. 1561. Father of— 

181la. CamitLo pi Marco pi Piero. Flor., b. 
I5—, d. . Py Ehyeck. Deseo, 1570 (Cod. 
XIII.]. Paid no fee, his father having mat. in 1561. 

182. Guccio pi Lippo. Flor., b. 12—, d. 13—. 
P. m. of Luto di Lapo, who was apprenticed to 
him for four years on March 20, 1295/6. G. was 
one of the witnesses to the will of Ser Ricco Mazzetti, 
executed on Oct. 13, 1301, the others being Van- 
nuccio Dini, P., and Bruno di Giovanni, P. [Milanesi, 
N. Doc.]. 

188. GuELFI, LIONARDO DI NESTAGIO DI GIOVAN 
Francesco, dal Borgo (? S. Sepolcro). B. 15—, 
d. ——. P. mat. Sept. 1576 [A.D., R. 56, c. 27°]. 

184, GUGLIELMO DA For. detto DEGLI ORGANI. 
For, b. , d. 13—. P. p. of Giotto. G. 
painted at Forli. None of his works is extant, 
except perhaps a fragment preserved in the gym- 
nasium of that city which formed part of a series of 
frescoes once decorating the Chiesa di Schiavonia. 
[Vasari, San. I. 405; Crowe and Cavalcaselle, ed. 
Lemon. IT. 60]. ; 

185. Gurp1, ALESSANDRO DI GiovaANnt. Flor., 
b. 15—, d. ——. P. mat.? On Jan. 10, 1595/6, 
Alessandro demands 10.10 lire from Giov. Lorenzi 
Setaniolo on account of various works executed 
for him [A.D., R. 63, c. 115*]. The same day 
he demands that M*°- Simone Giachini be sent- 
enced to pay him 10.10 lire on account of several 
works executed for Mr: Simone, who, however, says 
that he has paid Alessandro all he owes [zd. c. 125]. 
A Giovanni Guidi, P., paid his entrance fee to A.D. 
in Feb. 1593 [A.D., R. 102, c. 31]. 

186. Gutpr, FRaANcESco pI ALESSANDRO. Flor., 
b. 15—, d. P. ?. On Feb. 13, 1575/6, F. 
paid ro soldi for his “‘ entrata ” to the A.D. [A.D., R. 
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187. Guidi dello Seheggia (The). A family of 
Florentine P’s who came originally from S. Giovanni 
in Val d’Arno Superiore. The chief—indeed only— 
illustration of the Guidi is the celebrated Masaccio, 
the notice of whom we have placed under his better- 
known designation. A branch of the family settled 
in Parma about the end of the sixteenth century, 
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and assumed the name of Monguidi [Vasari, San. 
II, 288,. 1]. The artist members of the G. family 
follow in chronological order. 

187A. Tommaso DI SER GIOVANNI DI SIMONE, v. 
Masaccio. 

1878. GIOVANNI DI SER GIOVANNI DI SIMONE, 
detto Lo Scuecera. Castel S. Giovanni. B. 1407, d. 
Nov. 1, 1486. P. Phy. A. Oct. 23, 1433 [Cod. XXL]. 
S.L. 1430 (lib. rosso 1472). From G.’s various 
returns to the Catasto between 1446 and 1480 the 
following data are derived. Although mentioned in 
the return to the Esturio for 1427 of his brother 
Masaccio, G. states, writing in 1469/70, that he was 
absent from Florence at that date, although possibly 
his memory failed him. His father had died at his 
birth, and his mother, who had married again, 
brought him up until the age of fourteen, when he 
went for several years al soldo (on wages or pay) as 
a journeyman P.—hardly, we think, as a soldier. 
On his return to Florence, in any case previous to 
1430, G. married and hired a house belonging to 
Francesco di Battista Amanati, in the Via del 
Ramerino, for which he paid 9 flor. per annum, 
and which he continued to inhabit during his life- 
time. In 1446 his bottega was in the Chiasso del 
Mangano, in a house belonging to Zanobi and 
Francesco de’ Nobili, for which he paid 12 flor. 
per annum. In 1457/8 G. reports that he was not 
in a very flourishing condition, but that he had 
some possessions, probably the four plots of land 
and half a house at Castel S. Giovanni to which he 
refers in his return for 1469/70. At this date his 
bottega, which cost him 15 flor. per annum, was 
situate in the Piazza de’ Pitti, and his son, Anton 
Francesco, was working with him. In 1480 G. 
was seventy-four years of age, and did no more 
work. He still, however, had half a bottega for 
the exercise of painting with Luca di Piero Rica- 
matore, in the Via de’ Pelliciaj, pop. S. Miniato fra 
le Torri. G. was twice married, and had four sons, 
of whom two were P.’s [Vasari, San. II. 303]. That 
Masaccio may have taught G. in his boyhood the 
rudiments of art is possible, but who his later master 
or masters were, and where he acquired his know- 
ledge of painting, is unknown, while what branch of 
art he followed, although probably not a very high 
one, is uncertain [A.S.F., Cat. S. Croce Bue, 1446, 
1451, 1457/8, 1469/70, 1480] [for Cat. 1451, 70, v. 
e Gaye, ‘‘ Carteggio,’ I. 116]. Father of— 

187c. (i) Tommaso pi Grovannt. Flor., b. 1437, 
d. 14—. P. According to his father’s return to 
the Catasto for 1470 [v. sup.], T. had left him in 
1453, and if he was alive would have been thirty- 
two years of age or thereabouts. By his wife, 
Alexandra, T. had two children, a son and a daugh- 
ter, the former, according to Milanesi, born in 1470 
[Vasari, San. IT. 303], in which case T. must have 
come back to Florence shortly after the return 
made by his father and noted above. We have no 
information about T.’s artistic ability. 
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187p. (ii) ANTON Francesco pI GIOVANNI. 
Flor., b.1442,d.1476. P. A.F. lived with, and was 
possibly the p. of, his father. By his wife, Nannina, 
he had three sons, of whom the following was a P. 
[Vasari, San. ut. sup]. 

(a) GIovANNI DI ANTON Francesco. Flor., b. 
1472, d. June 29, 1546. P. Phy. A. (Register 
lost, v. sup.). S.L. ¢. end of fifteenth century 
[Reg. A. Nov. 10, 1538, c. ro? Camerlingo]. G. is 
probably the P. called lo Scheggia, whose portrait 
Ridolfo del Ghirlandajo introduced into his panel of 
the Coronation of the Virgin, painted in 1503, and 
now in the Louvre [Vasari, San. VI. 535]. He 
married Lorenza di Francesco di Giovanni di Marco, 
and was the father of— 

(b) (i) Grovan Francesco pi Giovanni. Flor., 
b. 15—, d. April 13, 1547. P. Phy. A. March 2g, 
1547, benefit of late Giov. d’Anton. Francesco detto 
Scheggia, mat. in lib. nigro, c. 264 [Cod. XII.]. 

(c) (ii) Tommaso p1 Giovanni. Flor., b. 15—, d. 
July 21, 1567. Phy. A. Oct. 13, 1547, benefit of 
Anton Francesco (evident error for Giovanni d’Anton 
Francesco), mat. in lib. nigro, c. 264 [Cod. XII]. 
Father of— 

(d) (i) Baccio p1 Tommaso detto Lo Scueceia. 
Flor., b. 15—, d. 1626 [Vasari, San. II. 303]. P. 
mat. July 21, 1576, benefit of father, paid 3.10 lire 
[A.D., R. 56,c. 1*]. [Consul del Corpo, 1590 (Dec.) ; 
1598 (Dec.); 1600 (Aug.); 1609 (April); 1614 
(April) [id. 96, 97, 98]]. Infermiere, 1581/2. Jan. 
[id. 26, c. 26¢]. Festauiolo for S. Luke, 1599 [#d. 28, 
c. 42]. B. appears, on more than one occasion, to 
have been in arrears with his payments to the A.D. 
Of his work as a P. we have found no record. With 
him the artistic line of the Guidi came to an end. 

188. (ii) Guipo Cecur da Siena. B. ——, d. 
r3—. P. Phy. A. bet. 1320-53 (Cod. VII.]. 

189. Gurpo pt Corso. Flor., b. 13—, d. 13—. 
P. Phy. A. bet. 1320-53 (c. 1346). pop. S. Felice in 
Piazza [Cod. VII. VIII. (Frey)]. 

190. Gurpo pi DomENICcO, v.s. DOMENICO DI 
GuIbo. 

191. Gumpo pI GuEzzo. Siena, b. 12—~, d. 13—. 
P. Phy. A. 1320 [Cod. VII]. G.’s name appears 
among the Sienese P.’s who were working in Florence 
at this date [Cod. VIII. (Milanesi)]. 

192. Gurpo pi Neri (or Guarntert). Siena, 
b. 12—, d. 13—. Phy. A. 1320 [Cod. VII]. G.’s 
name is also found on the lists of Sienese artists 
who were working in Florence in 1320 [Cod. VIII], 
and again on a Register of foreign P.’s established 
in this city in 1340 [A.S.F., “Consigli Maggiori 
Provv.,” Reg. 211]. He was the nephew of Guido 
di Graziano, who painted the panel of the Virgin 
in the church of S. Domenico of Siena in ? 1281, 
and a brother of Ugolino di Neri (qg.v.) [Milanesi, 
Stor, dell’ arte Toscana,” 98, 99]. 

1938. Gurpo pA Prato. B. ——, d. 13—. P. 
In a book of accounts kept by the camarlingo 
(treasurer) of the commune of Prato there are two 
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entries referring to the painting of a room in the 
palace of the Conservators. In this palace, at the 
present time, there are only to be seen a small 
tabernacle on one side of the large hall and a good 
head of an angel, which may perhaps be a fragment 
of an Annunciation. These are possibly the re- 
mains of the paintings by G. referred to above, 
unless, indeed, he only decorated the room in 
question. To G. is attributed the “ Prodigiosa 
Immagine”’ of the Madonna delle Carceri [Guasti, 
“Mad. del Soccono,” 39 and n. 1]. 

194, Guipuccio pt Maso. Filor., b. 12—, d. 
P. m. of Niccolo di Leone, who was 
apprenticed by his uncle to G. for eight years on 
Jan. 11, 1295/6, in the presence of Rinuccio di 
Bogolo, Rector of the Guild of P.’s. G. promises 
to keep and teach Niccolo, giving him board, 
lodging and clothing as his wage and remuneration, 
during the stipulated period [Milanesi, N. Doc., 
No. 23]. 

195. GumipoTTI, AGNOLO ov" ANTONIO ODI 
Francesco. Probably the same as Agnolo d’ Antonio 
il Fiesolino, Fiesole?, b. r5—, d. ——. P. mat. 
Aug. 8, 1576 [A.D., R. 56, c. 1x* and c. got}, In 
1578 he refused to act as “‘ festauiolo ” for S. Luke’s 
Day, and paid a fine of 1.10 lire [td. 26, c. 80]. 
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1. JACONE, v. JAcOPO DiI GIOVANNI. 

2. Jacoro, detto Fatuna. Flor., b. 13—, d. 
13—. P. Jacopo’s name appears on the lists of 
the Estimo of 1351 and of the Sega of 1354, Quarter 
of S. Giovanni, Gonf. Lion d’Oro via Campo Corbo- 
lini. In both years he was rated at 3 lire [A.S.F. 
Prestanze ad an.]. 

3. JAcorpo b’ ALESSANDRO DEL TEDESCO, v. 
TEDESCcO, JACOPO D’ ALESSANDRO DEL. 

4. JACOPO DI AMMANATINO, v.S, MANETTI (THE). 

5. Jacopo D’ ANTONIO, v. JACOPO DEL Corso. 

6. JACOPO D’ ANTONIO, DA Pou, v.s. ANGELICO 
(Fra). 

7. Jacoro dD’ ANTONIO DI Prero. Flor., b. —, 
d.14—. Forzerinaio. Phy. A., pop. S. Piero Scher- 
agi bet. 1408-44 [Cod. VII.]. 

8. JAcOPO D’ ARCANGELO, v. SELLAIO, JACOPO 
DEL. 

9. Jacopo pi Batpo pi Jacoro. Filor., b. 13—, 
d. ——,eP.? “Phy. A. bet. 2386-1468 [@oa vie 
S.L. pop. S. Simone 1343. 

10. Jacopo pi MRO. Barto ro, detto Pino. Flor., 
b. 13, d. ——. P. Phy. A. bet. 1353-86 [Cod. 
VII]. S.L. 1388. 

11. Jacopo pi BARTOLOMMEO, v. PONTORMO, 
JACOPO DA. 

12. Jacopo pt Bartrotommeo. Flor., b. ——, 
d.14—. P.? S.L. 1424, alla Neghittosa. 

18. Jacopo pi BENEDETTO. Flor., b. , d 
14—. P.? S.L. 1424, a Rondinelli. 
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14. Jacoro pit BENINTENDI. (This note was to 
have been supplied by the late Mr. Horne.—Ed.). 

15. Jacopo pi BERNARDINO. Flor., b. ——, 
d.13—. P. Phy. A. pop. S. Cristofano bet. 1320— 
43 (Cod. VII. VIII]. S.L. 1344. 

16. Jacopo pr BERNARDINO, v. 
“aa DEL. 

. Jacopo pit Bernarpo. Fior., b. ws 
I pete P. J. was established at Lucca, which fact, 
and that he was poor and had a large family, are 
all we know about him, except for the following 
unpleasant adventure. The Senate of Pisa had 
issued an order on July 5, 1331, that all traffic 
from that city to Lucca should be stopped under 
severe penalties. J. left Lucca on Aug. 14 of the 
above year, and arrived at Pisa without incident. 
After attending the festival of the Assumption, he 
accompanied a friend on the following day to the 
Communal Bath of Monte Pisano. Here he was 
arrested, put to the question, and so forced to 
confess that he was on his way to Lucca, whereas 
he was actually about to return to Pisa. He was 
fined 50 lire pis. and thrown into prison, with the 
prospect of losing his right foot, if the fine was not 
paid within ten days. J. addressed a despairing 
petition to the “‘ Anziani”’ of Pisa, relating all the 
circumstances of his case and entreating that the 
fine might be reduced to 15 lire pic. His petition 
was granted, and we may hope that J. was finally 
able to rejoin his family in safety [Tanfani, “ Not. 
di Art.,” etc., 299, 301]. 

18. Jacopo pi BERNARDO. 
14—. P.? S.L. 1424—a Soderini, 

18a. Jacopo Borrana. Flor., b. ——, d. 15—. 
Veen 9.6. cs Deeg. 

19. JAcOPo DI CASENTINO, v. CASENTINO, J ACOPO 
DI. 

20. Jacopo Curari. Flor., b. , d. 13—. 
P, J. is entered in the Estimo of 1351 and in the 
Sega of 1354, Quarter of S. Giovanni, Gonf. Drago, 
pop. of Sta. Maria Maggiore and rated at 6 lire 
[A.S.F., Prestanze ad an.]. 

PAT. Jacoro DI CIONE, v.s. NARDO DiI CIONE and 
ORCAGNA. 

22. JACOPO DEL CONTE, v. CONTE, JACOPO DEL. 

23. Jacoro pi Corsino. Flor., b, r2—, d. 13—. 
P. di Cofani [Milanesi]. Phy. A. bet. 1320-38 [Cod. 
VII. VIII. Frey]. J. was of the pop. Sta. Reparata, 
He made his will on Oct. 29, 1339, drawn up by 
Ser Charo di Ser Geremia [Reg. di Testamenti 
nell’ Arch, di Or S. Michele, 475, c. 178 (Del 
Badia)]. 

24, Jacopo pi Corso. Fior., b. 13—, d. 1403?. 
Phy. A. pop. S. Michele Visdomini bet. 1320-53 
(c. 1343) [Cod. VII. VIII. IX.]. S.L. 1403 (? date 
of death). On March 23, 1357/8 J. was paid 3 lire 
2 s. for making a full-size drawing, on a wall of 
the Convent of the Servi, of a column with its 
capital designed by Francesco Talenti for the 
Duomo, which was to be publicly exhibited in 
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competition with a similar drawing of a column 
and capital designed by Giovanni di Lapo Ghini 
and executed by Jacopo di Lapo. The result of 
the competition is not known. In Oct. 1367 J. 
was among the citizens who voted in favour of the 
A.’s and P.’s model of Sta. Reparata [Guasti, “‘ Sta. 
Maria del Fiore,” 116, 117, 203]. In the Estimo 
for 1351 (pop. as above) J. is inscribed for 4 lire 
tos. In the “Sega” for 1354 he is rated at the 
same amount, which appears to have been remitted 
for poverty. In the “ Prestanzone” of 1369 his 
name is entered for 1 flor. of gold, while in that 
of 1376 he is charged only 13 soldi 8 d. [AS.F. 
Prestanze ad an.]. 

25. Jacopo DEL Corso. Flor., b. ——, d. 14—. 
P. p.of Andrea del Castagno, styled “‘ del Corso ” 
from having his bottega in the Corso degli Adimari, 
which now forms part of the Via de’ Calzaioli, and 
in which many P.’s exercised their calling. Which 
of the Jacopo’s then working in Florence was the p. of 
del Castagno is unknown. Milanesi has suggested 
[Vasari, San. IT. 682, 2. 2] that the above and Jacopo 
del Pace [q.v.] may be identical. Possibly, however, 
he was the Jacopo d’Antonio who in 1451 and the 
following years painted a panel for the high chapel 
of the Florentine Badia for which rates of pay- 
ments are entered in the books of the monastery 
ad an. He also painted the blue curtain of the 
high altar and the /ettuccio of the said altar. It is 
further noted that J., who is described as of the 
Corso degli Adimani, died in 1453 [Poggi, ‘‘ Miscel- 
lanea d’Arte,” An. I. Nos. 8-9, 145, 146]. 

26. JAcoPpoO DI CRISTOFANO, v.s. CRISTOFANO 
p’ ANDREA NUTI. 

27. Jacopo DI DOMENICO DI JACOPO, v. PoRcHI, 
JAcoro Di DOMENICO. 

28. Jacopo pi Domenico pr Nuccro. Flor., 
b. 1382, d.14—. P. Inhis return to the Catasto 
for 1427 [Gaye, ‘“‘ Cart. degli Art.,” I. 267, 7.] 
J. states that from 1400 to 1421 he had been away, 
in want and eating the bread of others. He then 
returned to Florence, where he found himself robbed 
and having nothing. He married and went to 
Pisa, where he remained four years, repairing the 
roads at the gates. From the Campione copy of 
the same return [A.S.F., Cat. Sta. Croce, Carro, 
1427, No. V, 68, c. 236*] we note that J.’s only 
possession was the third part of a “‘ podere ” held 
in common with the sons of Piero Signorini, from 
which, except twice, he never received anything. 
He owed to various creditors 15.3.0 flor. He names 
his wife Bartolommea, aged thirty. The officers of 
the Catasto declared him “ miserabile.”’ 

29. Jacopo DI DomMENICO pI STEFANO, 27.5. 
ROSSELLI DA S. GIORGIO. 

30. Jacoro pi Donato. Flor., b. 13—, d. 133—. 
P. (of cofani). S.L. 1340 [as Jacopo Donatini]. 
On Jan. 29, 1338/9, J. bound himself for one year 
to work for Maso di Ciacco “ ad pingendum cofanos ”’ 
[Milanesi, N. Doc. 58]. 
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31. Jacoro pI Fiiipro, v. TORELLI, JACOPO DI 
FI.ipro. 

82. JAcopo DA FirENZE. B.13—,d.14—. P. 
J. painted the four Evangelists on ke vault (?) of 
the oratory of the Company of the Croce di Giorno 
at Volterra in 1410, where Cenni di Francesco [q.v.] 
executed the frescoes on the walls of the chapel 
[Crowe and Cavalcaselle, ed. Lemon., IT. 206]. We 
are unable to identify this P. Among the Florentine 
P.’s named Jacopo working about this period, the 
following are noted under their respective names : 
di Gherardo, di Jacopo Chellini, di Lorino di Cino, 
di Stefano. 

38. Jacopo pi Francesco Di DOMENICO FILIPPi 
(or Lrer1). Flor., b. 14—, d. 1527. P. Phy. A. 
March 30, 1501, in Porta Rossa, no fee, benefit of 
father [Cod. X.]. S.L. 1525 (but in lib. rosso 1503. 
One of the syndics, or auditors, of the Company 
in 1525). p- of Sandro Botticelli [Vasari, San. IX. 
258]. J. was a member of the Company of S. Paolo, 
which he entered on May 7, 1502, and his name was 
erased by the Governor for disobedience on March 16, 
1506/7 [A.S.F. Corp. Sopp. P.I. No. 34, c. 8]. 

34. JACOPO DI GHERARDO. 


13—. P. sive Medicus. Phy. A. bet. 1320-38/9 
[Cod. VII. VIII. (Frey)]. 

85. Jacopo pi GHERARDO. Flor., b. 13—, d. 
14—. P. S.L. 1402. 

36. Jacopo D1 GIOVANNI DI FRANCESCO detto 
Jacone. Flor., b. ——, d. 1553. P. S.L. 1525 


(as Jacopo detto Jacone) (Reg. A. 1535, as Jacopo 
di Giovanni detto Jacone, an entry which serves 
to identify the P.). p. and intimate friend of 
Andrea del Sarto, whose manner he imitated [ Vasari, 
San. V. 58]. Vasari, who knew J. in his later 
years, says that he drew well and boldly, and was 
very bizarre and fantastic in the pose of his figures. 
Unfortunately he preferred pleasure to study and 
work; and, as he advanced in life, lost rather than 
acquired [Vasari, ut sup. VI. 450-51]. While still 
young, according to Vasari, J. painted many pictures 
of Our Lady, which were sent to France by Floren- 
tine dealers. In order to study the facades painted 
by Polidoro da Caravaggio and Maturino Fiorentino, 
he went secretly to Rome, where he remained some 
months, and also painted several portraits. On his 
return to Florence, J. decorated in chiaroscuro the 
facade of the Buondelmonti Palace with stories 
from the life of Alexander the Great. From the 
grace of the designs it was generally believed that 
these were by Andrea del Sarto. In 1525 he 
designed and painted, with the assistance of il 
Bacchiacca, a triumphal arch erected for the festa 
della Nuvola of S. Felice in Piazza, organized by 
the Compagnia dell’ Orciuolo in honour of Our 
Lady. He was engaged at various times in painting 
for the Capponi family, and he also visited Cortona, 
where he painted two panels. In 1536 J. assisted 
Pontormo in executing the grotesques in the ducal 
villa of Careggi. Of J.’s works specimens may be 
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seen at Florence, in Sta. Lucia de’ Magnoli, a panel 
of the Almighty, Our Saviour, the Virgin and other 
figures, in bad condition, and at Cortona, in the 
church of the Madonna del Calcinajo, a panel of 
the Virgin and Saints. From Vasari’s account, J., 
as years went on, fell into low Bohemianism, ‘and 
finally, sick and in poverty, died in his hovel [casz- 
ls in the Chiasso detto Codirimessa [Vasari, ut 
sup 

87. Jacopo pi Jacopo CuHeuini. Flor., b. 
,d.14—. P.? S.L. 1424, alle Rondine. J.’s 
brother, Lorenzo di Jacopo Chellini, P.?, was entered 
in S.L. the same year, pop. S. Ambrogio. 

88. Jacopo pi Lavo pi Gucctro, v.s. LAPo bt 
Guccio. 

39. Jacoro pi Lazzaro, v. INDACO. 

40. Jacopo pi Lazzaro. Pistoja, b. 13—, d. 
P. On Jan. ro, 1372/3, J. received the 
formal commission to paint an altar-piece for the 
church of Sta. Maria di Grignano [between Pistoja 
and Prato]. It appears that he had promised to 
undertake the painting previously, but had delayed 
its execution. The picture was to be in five com- 
partments, with the Virgin and Child in the centre, 
and Saints on either side. It was to be painted in 
good and fine colours and gold and with ultramarine 
blue. The frame was to be carved, and the price 
was fixed at 8 flor. of gold, of which 4 flor. had 
been paid on account. The panel was to be de- 
livered and placed on the altar by the 25th of the 
following March [Milanesi, N. Doc., No. 81]. J. 
was of the Communal Council of Pistoja in 1368 
[Tolomei, “ Guida di Pistoja,” s.”.]. In 1347 a 
Tommaso di Lazzaro, probably an elder brother of 
J.’s, was employed on the frescoes of the chapel of 
S. Jacopo, in the Duomo of Pistoja, under Alesso 
d’Andrea. He worked for twenty-three days and 
a half, and was paid at the rate of 7 soldi per diem 
[Ciampi, “Sagria de’ Belli Arredi,” Doc. XXIX.]. 
In 1380 Filippo di Lazzaro, another brother, was 
painting for the Opera of the same chapel [Ciampi, 


ut sup. 106]. 
41. Jacopo pi Lorino pi Crno. Filor., b. 13—, 
d.——. P. Phy. A. pop. S. Lorenzo Dec. 10, 1382 


[Code VIDE); 

42. Jacopo pi Lorenzo detto 11 CREMONA. 
Cremona, b. 15—, d. . “Pr mat. qjants, 
1592/3. p. of Mario Marsari [A.D., R. No. 56, 
c. 135, 140; No. 57, c. 40]. Began to pay mat. 
Dec. 9, 1593 [#d. No. 27, c. 34']. After 1590 we 
have found no notices of J. in the A.D. Registers. 

43. Jacopo pi Massaro, v. MASSAIO. 

44. Jacopo DI MATTEO ROSSELLI, v.s. ROSSELLO 
DI LOTTIERE. 

45. Jacopo pi MeEcuio, v. Coppi, JACOPO DI 
MEGLIO. 

46. JACOPO DI MICHELE DI Jacoro pi MICHELE 
detto Jacorino, Flor.,b. 14—,d.1540. P. Phy. 
A. Sept. 25, 1514 [Cod. X.]. S.L. (Reg. A. 1535) as 
Jacopo di Michele detto “ Pocointesta.” An artist 
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who at one time, it was thought, might have been 
identified with Vasari’s Jacone. But he was styled 
James the Little, and not James the Great. 

47. Jacopo pi Mino. Siena, b. 13—, d. : 
P. A Sienese artist who, by a deed dated April 12, 
1372, contracted to paint, within seven months, an 
altar-piece, 5 by 44 braccia, and predella for the 
church of Passignano for the price of 80 flor. of 
gold representing in the central compartment the 
Descent of the Holy Ghost on the Apostles 
[Repetti, ‘Dizionario della Toscana art. Abazia di 
Passignano’’]. J. belonged to the parish of S. 
Antonio of the Terzo di Camollia Siena. 

48. Jacopo pi Nenriro. Padua, b. 14—, d. 
14—. P. [Paduan school]. p. of Gentile da 
Fabriano [Vasari, San. III. 23, Milanesi comment.]. 
Moschini [“ Origine della Pitt. Ven.,” 20] mentions 
a painting of a gigantic S. Michele, signed by J., as 
a p. of Gentile in the church of S. Michele at Padua. 

49. Jacopo pi Nuccro. Flor., b. ——, d. 13—. 
Peebive A. cenyzo (Cod. VIE VIII]. o.L.. 1355 
(?as Jacopo Nuti) pop. 8. Lorenzo. In 1322 J. 
painted some figures, apparently in fresco, on the 
Porta San Gallo, for which he received 7 flor. of 
gold [Vasari, San. I. 465]. Father of — 

49a. Nuccio pi Jacopo. Flor., b. 13—, d. 
1396 ?. P. Phy. A. bet. 1320-53 [Cod. VII. IX.]. 
S.L. 1396 [? date of death]. N. was one of the 
Deputies from the Phy. A. called in council by the 
Board of Works of Sta. Reparata on July 13, 1366 
{Guasti, ‘Sta. M. del Fiore,” 167; v.e. Andrea di 
Bonaiuto] and also on Nov. 27, 1378 [Guasti, ut sup. 
243]. Father of— 

498. Domenico v1 Nuccio. Filor., b. 13—, d. 
July 2, 1399. P. Phy. A. pop. S. Benedetto, 
April 3, 1378 [Cod. VII. IX.]. S.L. 1399 (date of 
death). 

50. Jacopo pet Pace. Flor., b. 14—, d. ——. 
P. S.L. (named in a power of attorney issued by 
the Company on Jan. 29, 1482/3, as Jacopo Pacis 
{[A.S.F., prot. di Ser Lotto Masi, M. 270]). Milanesi 
has suggested that J. may be identified with Jacopo 
del Corso [¢.z.]. 

51. Jacoro pi PiERO, v. LANCILOTTI. 

52. JAcopo D1 Pirro VENETO. Venice, b. 14—?, 
d.14—. p.ofGentileda Fabriano. J. has hitherto 
been identified with Jacopo Bellini [¢.v.], but he 
was the son of Niccolo. J. probably accompanied 
his master to Florence, and while in this city met 
with various adventures which are narrated in a 
petition addressed to the Signory on April 3, 1425. 
J. describes himself as an assistant and p. of Maestro 
Gentile, res. in the pop. Sta. Maria Ughi. He states 
that on Dec. 2, 1423, he was sentenced in 450 lire 
pic. by Messer Romeno de’ Benveduti da Gubbio, 
Executor of Justice in Florence, for having assaulted 
Bernardo, son of Ser Silvestro di Ser Bernardo, 
notary and citizen of Florence. Against this 
sentence he now appeals, and sets forth the real 
facts of the case, as follows: On the Feast of S. 
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Barnabas, June 11, 1423, Bernardo and some other 
youths were throwing stones into a court in which 
Maestro Gentile had placed some paintings of great 
importance. J. was ordered by his master to 
remonstrate with Bernardo, who, in reply, insulted 
him and challenged him to fisticuffs, which challenge 
heaccepted. Believing that no results would follow, 
J. went on board the Florentine galleys which were 
about to sail on their western voyage. Ser Silvestro, 
Bernardo’s father, however, availing himself of J.’s 
absence, had him tried and sentenced in default. 
At the end of a year, on the return of the galleys, 
J. came back to Florence, where he was arrested on 
Oct. 24, 1424, thrown into prison, and fined 25 lire 
for fees due to the Podesta. On the following 
Nov. 28 J. made his peace with Bernardo, and now 
prays the clemency of the Signory to grant him 
relief in his extreme poverty, and allow him to be 
offered to the church of S. Giovanna on Easter 
Day, which would fall on April 8, going, according 
to custom and in the usual hours, bareheaded, 
carrying a torch and preceded by the trumpeters. 
His petition was granted by the Grand Consuls, by 
151 votes, and only one dissentient [ Vasari, San. III. 
149, ”. 1]. 

58. Jacopo pi Pocerno pi Luca detto Papa- 
RELLO. Flor., b. 1398, d. May 24, 1481. P. di 
Naibi (playing-cards), Phy. A. pop. S. Piero 
Scheraggi, March 4, 1421/22 [Cod. VII. 1X.]. S.L, 
1422. On his return to the Catasto for 1427 
[A.S.F., Cat. S. Gio. Lion d’Oro, No. V. 78, c. 338] 
J. states that he possessed a house in the pop. 
S. Lorenzo in the Via San Gallo, in which he lived 
and partly let, and that he had two plots of wood- 
land, chestnut and other im the Casentino. In his 
return for 1442 [ut sup., No. V. 623, c. 134] we find 
him living with his family in the same house as in 
1427. Father of— 

58a. Piero pi Jacopo. B. 14—, d. —. P. di 
Naibi in Via San Gallo. S.L. (lib. rosso 1472). 
Pippo’s name does not appear in his father’s return 
to the Catasto for 1444. 

54. JACOPO DA PONTORMO, v. PONTORMO, JACOPO 
DA. 

55. Jacopo SanetiA. Flor., b. 13—, d. ——. 
P. Phy. A. bet. 1353-66 [Cod. VII.]. J. was one 
of the P.’s delegated by the Phy. A. to advise on 
the works of Sta. Reparata in July 1366 [Guasti, 
“Sta. M. del Fiore,” 168 ; v.s. Andrea di Buonaiuto]. 

56. Jacopo pr Srerano. Flor., b. 13—, d. 
Aug. 20, 1430 [Milanesi]. P. S.L. 1371 of pop. 
S. Lorenzo. 

57. Jacopo pi VANNI CrnuzziI or Cimuzzi, v.s. 
VANNI DI Crmuzzo. 

58. Imona, INNOCENZO DI PIETRO FRANCUCCI 
pa. B. 1494?, d. 1550. P. [school of Romagna]. 
p. of (i) Francesco Francia (1508) in Bologna [Mal- 
vasia, ‘‘ Felsina Pittorica,’”’ I. 146]. (ii) Mariotto 
Albertinelli in Florence. Later I, took Raphael for 
his model, and reproduced the Master’s picture 
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known as the ‘‘ Madonna del Pesce.” According 
to Baldinucci [‘‘ Not. dei Prof. del Disegno,” ed. 
Ranalli, II. 179], the first m. in design of il Pima- 
ticcio at Bologna. After remaining some years with 
Albertinelli in Florence, Vasari [San. V. 185] states 
that I. returned to Imola, where he executed various 
works. He was finally persuaded by Count Giovan 
Battista Bentivoglio to take up his residence in 
Bologna. This occurred probably about 1517, in 
which year I. received the order to paint some 
frescoes in the chapter house of the monks of S. 
Michele in Bosco, as well as an altar-piece for the 
church. He subsequently painted an altar-piece 
for the church of the Servi, the “ Espousals of S. 
Catherine ” (1536), in S. Giacomo Maggiore, executed 
for Madonna Minoccia Scardova, and also a chapel 
in fresco, a Crucifixion (1549) in S. Salvatore and 
many other pictures and paintings throughout the 
city. As I., except for his connection with Alberti- 
nelli, does not come within the Florentine school 
of painting, we would refer the reader, for a general 
notice of his extant works in Italy and abroad, to 
the notes in the Sansoni ed. of Vasari [V. 186, 
187]. I. died at the age of fifty-six of malarial 
fever. He was modest and good and of a retiring 
disposition. 

59. Inpaco. The two brothers known under 
this appellation were the sons of Lazzaro di Pietro, 
baker. Their grandfather, Pietro di Bartolommeo, 
was a purse-maker (borsaio). The family name was 
Tori. For what reason the brothers acquired the 
name of Indaco is not known [Vasari, San. III. 
679, n. 1]. There appears to have been a third 
brother, Giovanbattista di Jacopo, also a P., who 
became a member of the Company of S. Paolo on 
March 7, 1499/1500, and died on March 10, 1501/02 
[A.S.F. Corp. Sopp. P. 1, 34, c. 8, 132]. Of him 
nothing more is known; evidently he died young. 

59a. (i) Jacopo pI Lazzaro. Flor., b. 1476, d. 
1444?. P. Phy.A. [as Jacopo’s name is not found 
in the Registers, he probably never set up a bottega 
in Florence]. S.L. (lib. rosso 1503). p.of Domenico 
Ghirlandajo and an excellent draftsman. A friend 
of Michelagnolo, who enjoyed his jests and witti- 
cisms, although their relations were not always 
pleasant [Vasari, San. III. 681; v.e. ‘‘ Lettere di 
M.A., ed. Milanesi,” Letter X]. He was among the 
P.’s called to Rome by the Master in 1508 to assist 
him in the technical process of fresco-painting [v. 
Granacci, Francesco], with the negative result that 
is well known [Vasari, San. VII. 175]. Vasari [ut 
sup. III. 680] says that J. worked, or rather, doing 
very little work, lived in Rome for many years. 
Among the few paintings executed by him was a 
Coronation of the Virgin in the church of the 
Trinita de’ Monti. A picture of this subject still 
exists over the door of the sacristy, but is attributed 
to Federigo Zucchero. He also painted a panel 
and some frescoes in the church of S. Agostino which 
are no longer extant. 
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59B. (il) Francesco D1 Lazzaro. Flor.,b. 1492, 
d. June, 1558, most probably in Rome. P. M™ 
of Stucco. Phy. A. (? did not open a bottega 
in Florence). In 1513 F. was commissioned by the 
Prior of the Convent of the SS. Annunziata (Florence) 
to paint in fresco two wall-spaces under the arches 
of the small cloister. The subjects selected were 
the Magi visiting Herod at Jerusalem, and the Vision 
of the Nativity of the Virgin, with two Sibyls and 
two Astrologers. For some unknown reason, the 
order was never executed, and the spaces were 
covered later by Andrea del Sarto and il Rosso 
[Vasari, San. III. 679, ~. 1]. As it appears that 
F. was only twenty-one when the order was given,. 
he must have been an artist of promise. In 1527 
F. was in Rome, but fled from the sack of the city. 
In 1531 he is found at Montepulciano [v. Domenico 
da Ferranuova], where he is reported to have 
executed some paintings and works in stucco 
[Giornale d’Erud. Art., IV. 130 e¢ seg.]. In 1533. 
Francesco was at Arezzo, and received on May 28 
the commission to paint a small panel of the Annun- 
ciation for the Udienza of the Company of the 
Annunziata, where it still stands on the altar, and 
for which he was paid 25 scudi in 1534, when the 
painting was finished. On the occasion of the first 
visit paid by Duke Alessandro de’ Medici to Arezzo, 
F. erected a triumphal arch and painted the scene 
(prospettiva) for a comedy. In 1536 he returned 
to Rome, when the Emperor Charles V. was expected, 
for whose entry he modelled some figures in terra 
(plaster) and painted in fresco a coat of arms in 
the Campidoglio for the citizens. In the same year, 
F, painted, with Pierino del Vaga and other artists, 
in the Sala del Re of the Vatican [Vasari, San. III. 
682; Giornale d’Erud. Art., VI. 228]. He also 
executed in Rome two friezes, with figures and 
stories, in chiaroscuro (¢erretta) on the tower of the 
palace designed by Antonio da San Gallo for the 
Cardinal Antonio del Monte [Vasari, San. V. 453].. 
F, is specially commended by Vasari [III. 682] for his 
decorations in stucco of a boudoir (studioli) for the 
Duchess Margherita d’Austria. It seems doubtful 
whether the boudoir was in the ducal palace of the 
Medici or in another palace, then belonging to the 
family in the Piazza Navona. On Jan. 30, 1541, 
Maestro Indaco, P., probably Francesco, was paid 25 
ducats for a cartoon design of some brocaded stuffs 
that the Pope wished to have made for S. Peter’s [de 
Lahn in “ Arch, Stor.,” It. serie 3, T VI. 1]. In 
1558, with Pietro Ligorio, A., F. valued certain 
works (standards, etc.) executed for the Light Horse 
Guard of the Pope by Giovan Pietro Condopulo 
[Giornale d’Erud. Art., IV. 130 ef seg.]. Vasari 
{ut sup.] says that F. drew well, but was not equal 
to his brother, like whom, however, he was idle 
and moreover a great talker, criticising all other 
artists freely and ill-naturedly. 


LANCIDOTTI 


L 


1. Lancidotti, Jacopo di Pietro da Milano. 
Flor., b. 1431, d. April 20, 1498 [Milanesi]. P. 
S.L.? [lib. rosso, 1472-73]. J. res. in the Via de’ 
Servi, and was buried in the SS. Annunziata. His 
father was a Milanese, but J. himself appears to 
have been a Florentine. We have no details about 
his life or works. Father of— 

1a. Francesco pi Jacoro. Flor., b. 1472, d. 
rs—. P. Siret [Dict.] says that F. is little known 
as a P., but that his reputation rests on a short 
poem on painting composed in the midst of a 
tempest and printed in Rome, June 25, 1508. ?if 
Jacopino Lancilotti of Modena, 1507-54, P., poet, 
orator and musician, was related to the above. 


2. Landini. A family of P.’s and gilders who 
flourished in Florence at the close of the sixteenth 
and the beginning of the seventeenth centuries. 
They are of small artistic interest. 

2a. (1) Tommaso Di ZaNosr D1 SimoONE. Flor., 
b. r5—, d. —. P. Phy. A. Sept. 23, 1553 [Cod. 
XII]. p. of il Gioja (Alessandro di Pier Antonio), 
in whose bottega he was working in 1553. T. 
was a member of the Corpo of the A.D. in 1562 
[A.D., R. roz, c. 5*]. 3rd Consul in 1571 (June) 
fid. 24, c. 32] and 1581 (Aug.) [zd. 95], drawn for 
Consul ? A.D. in 1583 (April) [7d. zd.], but was not 
eligible. 

2p. (ii) MARTINO DI ZANOBI DI Simone. For., 
b. r5—, d.16—. P.andGr. mat. July 21, 1576 
[A.D., R. 56, c. 1*] festaiuolo for S. Luca “ Corpo” 
1596 [A.D., R. 27, c. 84]; his name appears on 
the Register in 1604/5 [zd. 103]. M. had three 
sons, Annibale, Polito and Cosimo, all P.’s or 
gilders. Polito was the father of Francesco, also 
SUE. 

2c. (ili) Domenico pi ZANOBI DI SIMONE. 
Flor.,b.15—,d.—. P. mat. Aug. 8, 1576 [A.D., 
R. 56]. On April 16, 1593, D. was paid 16 lire for 
having painted candles for the A.D. when Giovanni 
del Bresia was Camarlingo [7d. 27, c. 15]. Early 
in 1597, he, with Ottavio (? Vanini) della via 
dello Studio, valued the painting on the organ of 
S. Romano for Luca Renfi da Stia [#d, 28, c. 12°). 
In 1611/12 D. was paid 8 lire for painting 205 
candles for the A.D. [id. 103]. On Nov. 1, 1592, 
he rented a “‘ stanza” in the Piazza di S. Apollinare 
of Giovanni di Messer Antonio di Messer Alessandro 
Malagonelle [A.S.F. Arroto del Qre. di S.M. Novella, 
1592, No. 181 (del Badia)]. 

On the Registers of the A.D. are found the names 


of Taddeo di Leonardo Landini, who was drawn for” 


3rd Consul in 1583 (April) and in 1591 (Aug.), and 
of Giovan Andrea di Agnolo Landini, who is entered 
in 1594/5, but we are unable to say in what relation, 
if any, they stand to the foregoing, or if, indeed, 
they followed the art of painting. 
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3. Lanp1, Sinvestro pt Marrero. Flor., b. 
r5—, d.——. P. Jan. 25, 1593/4, began to pay 
mat. [A.D., R. 27, c. 36*]. 

4. LANDO or Lanpuccio pI FaLcone, 2.5. 
Duccio pi FaLcone. 

5. LanzitaGo DA Papova. B. 14—, d. ——. 
P. S.L. [lib. rosso 1472]. From his inscription in 
the Company of S. Luke it is evident that L. must 
have been, at one time, established in Florence. 
He is probably the P. mentioned by Vasari [San. 
III. 470] as having in 1490, with Antonio detto 
Antoniasso, they being among the best artists then 
in Rome, valued at 2000 ducats of gold the frescoes 
executed by Filippino Lippi in the church of the 
Minerva, exclusive of all charges for ultramarine 
and for the ‘ garzoni.” He would hardly be the 
“Resilao” who painted an altar-piece (falla) in 
the church of S. Francesco of Padua in 1447 [Vasari, 
ut sup. n. 1]. 

6. Lapo pA Firenze. B. 12—, d. ak 
A Florentine P. noted by Ciampi [‘‘ Sagrestia de 
Belli Arredi,’” Doc. XXI.] as painting in 1259 some 
figures over the south portal of the Duomo of Pisa. 
According to Bacci in Arte II., he painted in Sept. 
1260. 

7. Laro D’ ANDREA DI Meo. Flor., b. 13—, d. 
13—. P. Entered as p. and assistant of Bindo 
di Cennino da Pesciola on Jan. 14, 1323/4. L. 
was of the pop. S. Piero Maggiore [Milanesi, N. Doc. 
No. 38]. 

8. Laro pi Banno. Flor., b. 
Phy. A. bet. 1320-53 [Cod. VII.]. 

9. Lapo pt Betuiotro. Flor., b. 12—, d. 13—. 
P. With his partner, Lapo di Taldo, joint m. of 
Monachino Carmenni and Bartolino Mannelli [q.v.}. 
The two Masters were working in Florence in 1294/5 
[Milanesi, N. Doc. Nos. 11 and 16]. 

10. Lavo pr Camaro. Flor., b. 12—, d. 13—. 
P. m. of Vanni di Tommaso di Ristoro, who 
entered his bottega for four years on Oct. 25, 1295. 
L. belonged to the pop. S. Giorgio [Milanesi, N. Doc. 
No. 20]. 

11. Lavo pi Guccrio. Flor., b. ——, d. 13—. 
P. Phy..A. bet. 1320-53 (c. 1320) (Cod. VII. VIII. 
S.L. 1348 (? date of death). He was one of the first 
Captains of the Company in 1339. Originally of 
pop. Sta. Reparata [Cod. VII.], but later of that of 
S. Lorenzo [S.L.]. Cavallucci [‘ Sta. Maria del 
Fiore,” 93] states that in 1389 L. and his brother, 
with others, were ordered to sell their houses situate 
behind Sta. Reparata to the Board of Works within 
eight days, in order to widen the street. But as 
regards Lapo he must have been dead at this date. 
[v. Arch. del Duomo, Delib. XXTX. c. 30, entry of 
March 17, 1389/90, where a house is named belonging 
to Matteo and Berto Lapi Ghuccij.] Father of— 

11a (i) Jacopo p1 Lapo pi Guccro. Flor., b. 
13—,d.13—. P. Phy. A. March 1345/6 [Cod. VII. 
VIII.]. J., described as of the pop. S. Lorenzo, is 
entered twice: (i) in sextu Porte Domus Civitatis, 


,d.13—. P. 
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(ii) in Sextu Porte S. Petri Civitatis, both at the 
same date. S.L. 1371 (? date of death). In 1353 
J. was painting in the Palazzo Vecchio with Corsino 
di Bonaiuto [Gaye, ‘‘ Cart.” I. 505]. On March 23, 
1357/8, he was paid 6 lire for executing a wall- 
drawing of a column and capital, designed by 
Giovanni di Lapo Ghini for Sta. Reparata [Guasti, 
“*S.M. del Fiore,” 117; v.e. Jacopo di Corso]. J. 
was one of the P.’s and others called to advise on 
the works of Sta. Reparata on Oct. 4, 1364 [Guasti, 
ut sup. 159]. In 1338 he is entered as a member 
of the Company of S. Zanobi de’ Landesi [A.5S.F. 
Corp. Sopp. ZI. 12, 174], and in 1351 his name 
appears on the Register of the Estimo, Quartiere 
extra burgi, for 16.10 lire [A.S.F. Prestanze ad 
an.]. Father of— 

11s. Matteo pi Jacopo. Flor., b. 15—, d. 
14—. Phy. A. Aug. 9, 1378. pop. Sta. Reparata 
[Cod. VII. IX.]. M. was among the citizens who, 
on Oct. 26, 1367, approved of the models of Sta. 
Reparata devised by the Committee of A.’s and 
P.’s [Guasti, ut. sup. 201]. 

llc. (ii) Leone v1 Lavo pi Guccio. Flor., b. 
13—, d. c. 1443. Phy. A. Aug. 9, 1378. pop. S. 
Lorenzo [Cod. VII. IX.]. L. made his will, at a 
ripe old age, in 1443. He named as his heirs the 
daughters and three of the sons of his brother 
Jacopo di Lapo, with the condition that if any one 
of them alienated any portion of his share the 
heritage was to pass to the convent and friars of 
the Servi in perpetuity. He also left a ‘‘ podere”’ 
with the house and lands appertaining, situate in 
the pop. S. Michele Alioni (in the Mugello), of which 
half the income was to go to the convent and 
friars of the Servi, to say a yearly office for the 
soul of his mother, Monna Chiara, and for those of 
all of his house; the other half was to be used for 
the clothing and maintenance of his nephew, Frate 
Giovanni di Jacopo, after whose death it was to 
pass to the said friars. The total value of the 
estate was estimated at 1000 flor. of gold. The 
will being drawn up in the convent of the SS. 
Annunziata, and kept with other writings connected 
with it in the strong box (scrigno) with the three 
keys, the clauses in favour of the convent can be 
easily understood. L. figures in the Estimo for 
1376 for x flor. 15 s. 11 d., Quartiere S. Giovanni 
Gonf. Leon d’Oro [A.S.F. Prestanze ad an.]. 

12. Lapo pr Francesco. Flor.,b.13—,d. 14—. 
P. S.L. 1411. L. appears to have been a dealer 
as well as a P., as may be seen in his connection 
with the Hospital of the Bigallo. In 1415 he re- 
ceived 14 flor. of gold for a “ cholmo” of a panel 
with “ fogliame e civorii archetti e colonelli,” which 
was taken for the altar of the Oratory in Or San 
Michele together with two carved candlesticks. In 
1416 he was paid 5 lire 5 s. pic. for eight “ ferri” 
made for the large candlesticks, at foot and head. 
In the same year he received 6 lire pic. for a predella 
for the base of the altar of the oratory purchased 
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from him, and in Jan. 1416/17 was paid 44 lire for 
six stones with the “‘ Segnio”’ of the hospital, for 
painting the curtain of the altar, and for a painted 
cross with a pedestal to be placed on the altar 
(G. Poggi in ‘“‘ Rivista d’Arte,” 1904, 233, 234]. 

18. Lapo pi Giovanni (Ser.). Flor., b. ——, d. 
14—. MI. and notary. L. was a member of the 
Company of S. Paolo in 1448 [A.S.F., Corp. Sopp. 
P.I. 36, ¢. 55]. Father of— 

13a, Niccoto pit Ser Lapo. Flor., b. 13—, d. 
14—. P, Phy. A. bet. 1386-1408 [Cod. VII]. 
S.L. 1424. On Nov. 13, 1428, N. rented a bottega 
from the monks of the Badia for three years for 
7 flor. and a goose at Ognissanti. The bottega, as 
appears from a later entry, was situate under the 
dormitory of the monastery opposite S. Apollinare. 
In 1441 N. was in arrears with his payments, and 
the bottega was relet, with his consent, to himself 
and his son Giovanni for three years, from Nov. 1, 
for the same rent as in 1428 [A.S.F., Conv. Sopp. 
Badia Memoriarum, T. I. 261, c. 36; Lib. Deb. e 
Cred., 1441, 51, c. 13]. The monks of the Angioli 
sold N. some land in 14—. 

14, Lapo pi Tatpo. Flor.,b, 12—,d.——. P. 
In partnership with Lapo di Belliotto in 1294/5 
and joint m. with him of Monachino Camennri 
and Bartolino Manelli [Milanesi, N. Doc. Nos. 11 
and 16]. 

15. Laprott, GiovAN ANTONIO pri MarTrTeo. 
Arezzo, b. 1492, d. 1552. P. p. of (i) Domenico 
Pecori in Arezzo; (ii) Jacopo da Pontormo in 
Florence. An intimate friend of Pierino del Vaga, 
il Rosso, Francesco Manzuoli of Parma and other 
distinguished P.’s of his time. G. A. painted but 
little in fresco. Il Rosso assisted him in his designs. 
m. of Bartolommeo Torri of Arezzo. According to 
Vasari [San. VI. 5, 16], from an early age he was 
determined to follow his father’s profession of paint- 
ing. Left an orphan and in the enjoyment of 
independent means, G. A., finding that he could 
not advance sufficiently in his art at Arezzo, pro- 
ceeded in 1514 to Florence. Attracted by that 
master’s rising reputation, he entered the bottega 
of Pontormo, who was two years his junior. At 
first he worked with emulation, but soon music 
and other pleasures withdrew his attention from 
painting, although he still occasionally drew from 
the nude and from the frescoes at Lo Scalzo, with 
his friend Pier Francesco di Jacopo (Toschi). On 
the arrival of Pierino del Vaga in Florence, in 1523, 
G. A.’s enthusiasm for painting revived, and he 
determined to accompany the master to Rome, a 
design interrupted by the breaking out of the plague 
in Florence. He therefore returned to Arezzo, 
where he painted some pictures and remained, 
apparently, until 1526, when he finally visited 
Rome. In the sack of the city in 1527, he was taken 
prisoner by the Spaniards, but managed to escape 
in his shirt and fly to Arezzo, whence he was 
driven, for some months, by the prevalence of the 
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plague. G. A. now settled permanently in his 
native city, married and had children, exercising 
his art, in which he was outshone by younger 
competitors. He always regretted, however, that 
he had neglected the opportunity of gaining dis- 
tinction in his youth. According to Vasari [ut sup.], 
his two best pictures, executed after his last return 
to Arezzo, were a Visitation (panel in oil) for Citta 
della Pieve, and a Madonna and Saints for S. 
Stefano a Pieve in Val Tiberina. Paintings by 
G. A. exist at Arezzo, in the church of S. Francesco, 
an Adoration of the Magi, and in the Badia di 
Santa Fiora, a Visitation. At Bibbiena, in the 
church of the Madonna del Sasso, there is a panel 
of the Virgin and Saints by his hand. 

16. Lascui, ALESSANDRO DI Jacopo. Flor., b. 
t5—, d. 16—. P. mat. Dec. 29, 1592 [A.D., R. 
56, c. 122+] [Consul del Corpo, 1600 (May) [7d. 97]]. 
In May 1596 A. had painted two pictures of S. 
Bartolommeo and S. Benedetto, for which he 
demands payment [id. 63, c. 96, 98]. In Sept. 
1600 he claims 56 lire in payment for a picture 
{id. 8, c. 11, 12], and in July 1603 summons Piero 
di Jacopo Buonencontri, P., for 7 lire on account of 
the rent of a bottega [zd. 89, c. 29¢]. 

17. Lazzartno Lurort or Luparr. Lucca, b. 
——,d.313—. P. Phy. A. bet. 1320-53 (¢. 1320) 
[Cod. VII.]. S.L. (as Lazzarino di Vanni, date not 
filled in). On Sept. 17, 1324, L. made a claim 
against Duccio di Corso, carver of saddle-trees, for 
the restitution of a sum of money he had given to 
Duccio to make certain saddles. He was one of 
the Guelph exiles from Lucca, and was established 
in Florence in the pop. Sta. Reparata or of S. 
Lorenzo [Milanesi, N. Doc. No. 40]. The name of 
Lazzarino, P., da Lucca is found on a list of foreign 
artists working in Florence in 1340 [A.S.F., Consigli 
Magg. Provv. Reg. 211, c. 127]. Father of— 

17a. Paotuccio pi Lazzarino. Lucca, b. 13—, 
d.——. P. S.L.1351. On Jan. 3, 1351/2, Andrea 
di Ristoro, P., claimed payment from P. for certain 
paintings he had executed for him [Milanesi, N. 
Doc. No. 69]. After living for some time in Florence 
with his father, P. went to Pisa, where on Aug. 30, 
1365, he married Lisabetta del fu Tommaso da 
Venezia. 

18. Lazzaro pi Poto pr AGNOLO DE’ VETRI, 
v.s. AGNOLO, DI Livro DE’ VETRI. 

19. Lxo (MAESTRO) pi GIovAN BATTISTA DI 
ANTONIO da Verona. B. ,d.1—. P. Phy. 
Ay Oct. 27, 1547 (Cod. X1.]. S.L. [Reg. A, 1547, as 
Maestro Leone, forestiere]. 

20. LEsANDRO DI Domenico. Flor., b. ae 
1553. P. [Milanesi]. 

21. Licozz1, Jacopo p1 GIOVANNI, Verona, 
Dievis43 ecm march.26, 1627. Ps mat. 1576; 
accounts of payments, 1578-91. Consul in 1588, 
1593, 1607, 1616, 1620 and 1625. p. of his 
father and Paolo Veronese. m. of Donato Mas- 
cagni. J. was already known as a p. when he left 
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Verona for Lombardy and Florence, but he belongs 
to the Florentine school ‘ for domicile, for office, 
and for pictures” [Baldinucci]. He was held in 
high favour by the Medici, and enriched the rooms 
of patricians, public edifices and churches with his 
frescoes and oil paintings. He was appointed court 
P. to Grand-Duke Ferdinand, and worked for the 
Tempi, Gherardesca, Galli, Guasconi and Gerini 
families and in the churches of the Servi, Ognissanti, 
Sta. Maria Novella and Sta. Croce. He also left 
pictures in Pisa, Lucca, Piscia ‘and Siena (casa 
Bianchi). 

In 1580 J. was already employed by Grand- 
Duke Ferdinand I. in composing and ornamenting 
the museum which was the nucleus of the present 
Uffizi Gallery. In 1587 he finished a picture of 
Mary at the Sepulchre for Casa Gerini. In 1592 
(Dec. 16) he was elected with Santi di Tito and 
Francesco Morandini, to paint one of the three 
principal panels in a room of the A.D. [A.D., R. 27, 
189]. On Dec. 19, 1593, he is selected by vote 
to paint, gratis, an altar-piece of S. Luke and the 
Virgin Mary for the A.D. chapel [A.D., R. 27, 110]. 
The execution of this altar-piece was evidently 
delayed, for on June 10, 1594—exactly a month 
after J.’s election to the post of Provveditore—he 
is ordered to begin the altar-piece for which the 
canvas and varnish are to be provided by the A.D. 
and the colours and work by J. [A.D., R. 27, r1o*]. 
On May 22, 1595, J. demands that Andrea Alberti 
delle Pomarancie and Madonna Lionora with his 
attorney shall be condemned, and likewise the said 
Andrea to pay him and return to him a head of 
“Cristo Sudorio,” painted in oil on canvas, or the 
value of the same, and a picture of Our Lady with 
other figures [A.D., R. 63, c. 77]. On July 3 of 
the same year, he demands that the same persons 
shall be sentenced to pay him 50 scudi for the value 
of the Madonna and Saints executed by the hand 
of Leonardo da Vinci, or to return the said picture, 
as by sentence of June 17, 1595, they were con- 
demned to do, and to the payment or return of 
a head ‘ Sudario di Cristo.” 

On Sept. 7, 1595, J. ceases to be provveditore, and 
is succeeded by Scipione Stradano [A.D., R. 63, 
c. 83]. On July 22, 1598, J. is notified that by 
Oct. 17 next he is to have finished and consigned 
to the A.D. the altar-piece for the A.D. chapel. 
On Aug. 12 of the same year it is stated that J. 
had not been able to execute the altar-piece on 
account of certain occupations and work given him 
by the Grand-Duke; but the picture appears to 
have been finished and delivered by Oct. 14, since 
on that day J. was requested to make a design for 
the stone ornament round his picture. On Dec. 18 
J. gave notice that, on account of his occupations, 
he was unable to do so [A.D., R. 63, c. 141°, 148°]. 
An order having been issued on Nov. 6, 1602, that 
no pictures by eighteen specified masters (to whom 
Perugino was added in 1622) were permitted to 
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leave Florence without licence of Lieutenant of 
A.D. J., with eleven other P.’s, was on Dec. 12, 
1602, elected to carry out this order. 

J. died on March 26, 1627, and was honoured by 
solemn obsequies from the A.D. He was buried in 
S. Marco. J. excelled in devotional pictures. He 
had sincere faith, as may be gathered from the 
profoundly emotional character of his Marys and 
Magdalens and S. Francis. His composition and 
drawing are worthy of the Florentine school, his 
colouring is Venetian, although restrained. He 
worked in rivalry with il Cigol. During his long 
life he was always occupied with his art. His son 
Francesco (d. 1641) and his grandson Bartolommeo 
(d. 1695) were both painters. 

Among J.’s chief works may be mentioned the 
seventeen lunettes in the cloister of the Ognissanti, 
and especially the meeting of SS. Francis and 
Dominic, his finest achievement in fresco; the S. 
Raymond restoring a child in Sta. Maria Novella; 
an Adoration of the Magi in the A.M.G.; a Pieta 
in the Annunziata; the Martyrdom of S. Dorothea 
at the Conventuali at Pescia. Many of his pictures 
were engraved by Agostino Caracci and other 
engravers. 

Principal works :—Florence, 
Imola, Pisa, Lucca, Modena. 

[Lomazzo, Pozzo, Baldinucci, Lanzi, Riche, 
A.D. Registers. ] 

22. LinavutIoLa, BERTO, v. BERTO LINAIUOLO. 

23. LIOMBENI, LORENzO. Mantua, b. March 1o, 
1489, d. 15—. P. p.of Perugino, to whom he was 
recommended by the Marchesa Isabella Gonzaga, 
in a letter dated April 16, 1504, and addressed to 
the master in Florence [Giornale d’Erud. Art., 
II.]. L. was the son of Giovanni and Elisabetta 
Moriono and was adopted by the Mantuan P., 
Giovanni Luca Liombeni or Leonbruni. L. was 
possibly grounded in art either by Giovanni Luca, 
or he may have learnt under Mantegna. L. was a 
good artist, in whose school Correggio is said to 
have studied. He is variously styled “de Liom- 
beni” or “ de Leonbruni,”’ and inherited no small 
substance from his adopted father [Giornale 
d’Erud. Art., ut sup.]. 

24. LIONARDO DEL Bene (Datucc1). Flor., b. 
14—, d. ——. P. SLL. (lib. rosso 1472, ‘in Ver- 
zaia’”’). Father of— 

24a. Francesco pi Lionarpo. Flor., b. 14—, 
d.—. P. p. of Neri di Bicci, for one month only 
from July 21, 1466, when he left without permission 
[Vasari, San. II. 89]. 

25. LioNaRDO DI BERNABA D’ OrtANDO. Flor., 
b.-x5—, d. ——. P. Phy. A. July 2, 1568) in 
piazza degli Agli [Cod. XIII.]. 

26. Lionarpo vi Piero. Flor.,b. 13—, d.13—. 
P, “Phy. A> ag4q6u(Cods VIE VIll,], S:L, 1246, 
pop. S. Piero Maggiore. 

27. LIONARDO DA PISTOJA, v. GRAZIA, LIONARDO. 

28. LIONARDO DA VINCI, v. VINCI, LIONARDO DA, 


Verona, Pescia, 
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29. LioncInNI, FRANCESCO DI ALESSANDRO. 
Flor., b. r5—, d. 16—. P. “‘ Garzone” of Ber- 
nardino Poccetti. After the death of the Master 
in 1612 Bernardino’s heirs, his uterine brothers the 
Ciardi, brought an action against F. before the 
A.D. to recover the sum of 53 ducats, besides various 
books, drawings and pictures which they asserted 
he had misappropriated. In his reply F. declared 
that he had been a long time with the Master, and 
had always served him faithfully in his works and 
person, that eleven months’ salary at the rate of 
2 ducats per week was still due to him, and that 
the books, drawings, pictures, etc., among which 
latter was a portrait of Poccetti himself, were given 
him by the Master. Among other evidence Gio- 
vanni di Filippo Porli and Luca di Giulio Renfi, 
P.’s who had worked for Porretti, made affidavits 
in his favour [A.D., R. 64, 1612, and v.e. 1613]. 
We have not met with F.’s name in any other of 
the A.D. Registers. 

30. Lionrm1, NiccoLo D1 Giovanni. Flor., b. 
r—,d.16—. P. mat.1576[A.D., R. 56, c. 23¢]. 
His name is found on the Registers of the civil suits 
brought before the A.D. in 1606, 1607 as being 
summoned for small debts. 

31. Lippi, Fra Frxzeero [he was Filippo di Tom- 
maso di Lippo, beccajo (butcher)]. Flor., b. 1406, 
d. Oct. 8, 1469. p. of Lorenzo Monaco and follower 
of Masaccio, influenced by Fra Angelico [Berenson, 
“ Works of Florentine Painters,” 123]. m. of Fra 
Diamante, Botticelli, Jacopo del Sellajo, Zenobio 
Macchiavelli and others whose names are unknown. 
Giovanni da Rovezzano was one of his assistants 
in 1450, and Giusto d’ Andrea worked for a short 
time in his bottega in 1460. Fra Filippo was the 
son of Tommaso, beccajo, by his second wife, 
Antonia di Ser Bindo Sernigi, although the name 
Lippi appears to have been the family name of 
Tommaso’s first wife [Vasari, San. II. 611, ». 2]. 
If Vasari’s story [ut sup. 612] that Fra Filippo was 
placed in charge of his maternal aunt, Monna 
Lapaccio, is correct, Tommaso cannot long have 
survived his second marriage. When about eight 
years of age (1414), the boy was placed in the 
convent of the Carmine, where he showed an early 
inclination towards art and an equal distaste for 
letters. In 1420 he assumed the habit of the order, 
and on June 8, 1421, made his solemn profession. 
Between 1426 and 1427 it may reasonably be 
supposed that Fra Filippo studied under Masaccio, 
who was then engaged on the frescoes of the 
Brancacci chapel in the Carmine, coming at the same 
time under the influence of Masolino da Panicale’s 
works in the same chapel. The early works in 
fresco mentioned by Vasari [ut sup. 613] as executed 
by Fra Filippo in the church and cloister of his 
convent have all perished. In 1430 he is first styled 
‘‘pittore’ in the books of the convent. In the 
year following he left the Carmine, no doubt with 
the permission of his superiors, as he retained the 
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religious habit, to try his fortune in the world. 
The story that Fra Filippo, when about eighteen 
years of age, went to Ancona, and was there taken 
by pirates and carried to Barbary, in which country 
he remained as a slave for eighteen months, rests 
upon the authority of Bandello, in his fiftieth novel, 
repeated by Vasari [ut sup. 619]. The legend does 
not seem to have had any foundation in fact. 
Between 1431 and 1453 Fra Filippo appears to 
have res. principally in Florence, exercising his art 
with growing reputation. At one time, however, 
he certainly visited Padua [Vasari, ut sup. 619; 
c. Anonimo Gaddiano, ed. Frey, 97]. The Anonimo 
Morelliano [ed. Frizzoni] states that he painted in 
fresco a “‘ Coronation of the Virgin” on the first 
pilaster on the left on entering the church of S, 
Antonio and over the altar of Our Lady [p. 7], and 
that he was one of the artists who decorated the 
chapel of the Podesta [p. 28]. These paintings are 
no longer extant. If he was the Fra Filippo da 
Fiorenza who adorned the Tabernacle of the Relics 
of the Santo, he must have been in Padua in 1434 
[Gonzati, “ Basilica di S. Ant. di Padova,” p. xli. 
of Doc. x. 1]. 

Among the principal works executed by Fra 
Filippo in Florence, during the twenty-two years 
referred to above, limits of space only allow us to 
mention here: the altar-piece of the Coronation 
of the Virgin (later in the A.M.G., No. 62) painted 
for the church of S. Ambrogio, by commission of 
M. Francesco Maringhi, canon of S. Lorenzo. The 
order was given in 1434 [Milanesi, in Vasari, ut sup. 
645]; the panel was finished in 1441, and the P. 
was paid 1200 lire in 1447 [Supino, “ Fra Filippo 
Lippi,” 65]. The ‘ Virgin and Infant Jesus ” (now 
in the Louvre, No. 221), painted for the Barbadori 
chapel in S. Spirito, ordered in 1447 by the Captains 
of Or S. Michele for the price of 4o flor. of gold; 
an “ Annunciation ” and a “ Vision of S. Bernard ” 
(the last now in the National Gallery, No. 248), 
painted for the Cancelleria of the Palazzo Pubblico, 
commissioned in 1446; a panel (? the “ Virgin and 
Infant with Angels and Saints’) painted for the 
chapel of Antonio del Branca in S. Domenico of 
Perugia, ordered on Feb. 16, 1451/2, for the price 
of 70 flor. of gold. A lawsuit arose in September 
of the same year with reference to this work, as 
del Branca was not satisfied with the manner in 
which it had been carried out, declaring that it 
had not been painted by Fra Filippo himself. As, 
however, the panel in Vasari’s time was still to 
be seen in S. Domenico, it is probable that the P. 
gained his cause [Vasarl, uf sup. 626, nm. 3; v.€. 
Crowe and Cavalcaselle, ed. Lemon. V. 185]. 

Notwithstanding the encouragement that Fra 
Filippo undoubtedly received from his patrons, 
Cosimo de’ Medici and his sons, and his continually 
increasing reputation, he always seems to have been 
in monetary difficulties, either from the irregularity 
of his life, to which Vasari refers [ut sup. 616], or 
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because he had the charge of six marriageable 
nieces, the daughters of his sister Piera, who were 
infirm and useless, as he states in a letter to Piero 
de’ Medici of Aug. 23, 1439, in which he further 
describes himself as the poorest friar in all Florence 
[Gaye, ‘‘ Carteggio,” I. 141]. A little later, how- 
ever, church preferment came to Fra Filippo, and 
Eugenius IV., who was acquainted with and 
admired his talent, elected him, by Bull of Feb. 23, 
1442, Rector and Commendatory Abbot for life of 
the parish church of S. Querico a Legnaia in the 
neighbourhood of Florence. He was installed on 
July 18 of the same year [Vasari, ut sup. 614, n. 1]. 
In 1450 Fra Filippo was further appointed chaplain 
of the nunnery of S. Niccolo de’ Frieri in Florence ; 
nevertheless he still continued to be in pecuniary 
difficulties. 

The original proposal for decorating the choir of 
the Pieve (now Duomo) of Prato was made to the 
Heads of the Commune on June 10, 1440, by the 
Proposto Niccoluzzo de’ Milanesi [Vasari, ut sup. 
623, 2. 1] by the advice of whose successor, Gemig- 
nano Inghirami of Prato, Fra Filippo was selected 
to execute the work after the commission had been 
unsuccessfully offered to Fra Angelico [g.v.]. In 
1452 the Frate took up his residence in Prato, 
where he had relations living, purchasing a house 
belonging to the hospital of Sta. Maria Nuova of 
Florence, for which he was to pay rent until the 
whole price had been disbursed. From an entry 
in the books of the hospital in 1458 it appears that 
he was greatly in arrears with his payments. The 
house was situate in the Piazza del Mercatale, 
opposite the small nunnery of Sta. Margherita. 
Fra Filippo, however, still retained his bottega in 
Florence, and often journeyed between the two 
cities, now working in the one, and now in the 
other. In the same year he is styled Painter of 
the High Chapel of the Pieve of Prato, in a con- 
temporary document dated Aug. 8, in which he 
binds himself to paint for Lorenzo Bartolini and, 
for the price of 22 flor. of gold, a panel with a 
storia’? of Our Lady [Vasari, ut sup.]. He must 
therefore already have received the order for the 
Prato paintings, which represent the stories of S. 
Stephen and of S. John Baptist, and which are 
among the greatest of his works. Fra Filippo 
probably commenced the frescoes in 1453, having 
with him Fra Diamante as his principal assistant. 
In this year he also painted for the hospital of the 
Ceppo of Prato a tabernacle and panel of the 
“Virgin and two Saints with Marco Datini, the 
founder, and four other smaller figures,” for which 
he was paid 85 flor. of gold, inclusive of all expenses. 
The panel is now in the Communal Gallery (No. 21). 
Somewhat later, probably, he painted the panel of 
the “Transit of S. Jerome” for the Proposto 
Gemignano Inghirami, which is still preserved in 
the Duomo [Vasari, ut sup. m. 3]. On Dec. 2, 
1454, he was one of the three P.’s, the others being 
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Domenico Veneziano and Fra Angelico, selected to 
value, on their completion, the paintings of the 
chapel of the Palazzo Pubblico of Perugia, then 
allotted to Benedetto Bonfigli. The commission 
was carried out by Fra Filippo alone in 1461. 
Neri di Bicci records in his diary, under date of 
Feb. 1, 1454-5, that Fra Filippo had deposited 
with him 200 leaves (pezzi) of fine gold, valued at 
6.16 lire, of which Neri returned him thirty leaves 
to be used on a picture of S. Jerome he was painting 
for Signor Gismondo by commission of Angelo della 
Stufa. It looks as if this deposit was made to 
preserve the gold leaf he required for his work 
from the claims of unfortunate creditors. And now 
a singular and discreditable circumstance in Fra 
Filippo’s chequered career has to be noticed. Among 
his scholars and assistants was Giovanni di Francesco 
del Cervelliera da Rovezzano, named by Vasari 
[San. II. 682] as a p. of Andrea del Castagno. On 
entering into Fra Filippo’s service Giovanni had 
contracted with the Master to be paid a sum of 
40 flor. of gold at the end of 1450. When the time 
had arrived, Giovanni demanded payment, which 
Fra Filippo refused, showing his assistant’s receipt 
for the amount. An action was brought by Gio- 
vanni in the Archiepiscopal Court of Florence, when 
both parties, adhering to their previous statements, 
were ordered by the Vicar-General to be imprisoned 
and put to the question, the result being that Fra 
Filippo confessed to having forged the receipt. In 
consequence on May 19, 1455, he was deprived 
of his church preferment, the sentence being 
confirmed, on appeal to Rome, by brief of Pope 
Calixtus IIT. of July 15, 1455. Notwithstanding, 
as Fra Filippo was still termed in 1457 Rector and 
“Commendatario ” of S. Querico, it is probable 
that he retained the temporal—although he lost the 
spiritual—administration of his church [Milanesi, in 
Vasari, San. III. 490]. In another dispute about 
the price of a panel of S. Jerome between Fra 
Filippo and Lorenzo di Manetto, which occurred 
in 1359, the P. was threatened with excommunica- 
tion by the Vicar-General of the diocese of Florence, 
unless he submitted to the sentence of the arbi- 
trators [Crowe and Cavalcaselle, ut sup. 186]. Early 
in 1458 Fra Filippo had finished a panel which was 
presented by Cosimo de’ Medici to King Alfonso I. 
of Naples. At about the same time, strange to 
say, he was appointed chaplain to the monastery 
of Sta. Margherita of Prato, a small community of 
some seven or eight nuns, including the Abbess, 
living under the rule of S. Augustine, but with a 
very relaxed discipline, as subsequent events showed. 
In this monastery had been received, after the 
death of their father in 1450, the two sisters Spinetta 
and Lucretia Buti, of whom, in 1556, the first was 
twenty-two, the second twenty-one years of age. 
They were both professed nuns in 1454. Fra 
Filippo, whose official position secured him free 
entrance into the monastery, was struck with 
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Lucretia’s beauty, and, with the consent of the 
Abbess, secured her as a model for the head of the 
Virgin in an altar-piece he was painting for the 
monastery, a panel which has not been satisfactorily 
identified. Though at this date some fifty years 
old, and, as his portraits show, neither a handsome 
nor apparently a prepossessing man, Fra Filippo 
succeeded in winning Lucretia’s affections, and made 
arrangements to carry her off from the monastery 
on the occasion of the festival of the Holy Girdle, 
held, on May 1, in the Pieve of Prato, which was 
attended by the nuns, as well as by a large con- 
course of people. The plan succeeded, and Fra 
Filippo concealed Lucretia in his house at Prato. 
Shortly after, Spinetta Buti followed her sister to 
Fra Filippo’s house, and three other professed nuns 
fled from the convent with their lovers. In the 
course of 1457, Filippino Lippi was born [Milanesi, 
in Vasari, San. II. 635-6; “Comm. alla vita di Fra 
Filippi ’’]. During this year, while Fra Filippo 
was engaged in painting in Florence, by order of 
Cosimo de’ Medici, a panel of the Virgin, Infant 
and Saints, for King Alfonso of Naples, a seizure 
was made in his bottega by a creditor for non- 
payment of rent. Lucretia had lived with Fra 
Filippo for over two years, when, towards the end 
of 1458, she, with her erring companions, returned 
to the monastery. A year later they made penance 
and renewed their vows. On Feb. 10, 1460, Fra 
Filippo undertook to paint in fresco four lunettes 
on the vault of the sepulchre of Messer Girolamo 
Inghirami in the cloister of S. Francesco at Prato. 
These paintings are no longer extant. In 1461 
Lucretia and Spinetta Buti again fled to the pro- 
tection of Fra Filippo, as a secret accusation (fam- 
burazione) made on May 8 to the Officers of the 
Night and of Monasteries goes to prove. Cosimo 
de’ Medici, Fra Filippo’s firm friend and patron, 
pleaded his cause with Pope Pius IT., who, to remove 
all cause for further scandal, consented to allow 
Fra Filippo to take Lucretia for his lawful wife, 
dispensing both from their monastic vows, and Fra 
Filippo from the impediment of his Order [Milanesi, 
ut sup. 637-38]. The question of the possibility of 
Fra Filippo’s marriage has been doubted, but we 
think that, although the Brief of the Pope, alluded 
to above, is not forthcoming, there is every reason 
to believe that it actually took place. In order to 
hold a benefice it was not required, before the 
Council of Trent, for the incumbent to take priest’s 
orders. Fra Filippo never seems to have occupied 
himself with the duties of his parish, and, it would 
appear, had only taken Deacon’s orders before he 
left the Carmine. From his monastic vows, which, 
in any case, sat lightly upon him, the Pope could 
grant him dispensation. As to Lucretia, her vows, 
as we have seen, were renewable, so that there 
would be no great difficulty in her case. The tone 
in which her son Filippino [q.v.] speaks of his mother; 
in his will of 1488, appears to us to be a further 
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argument in favour of Lucretia’s marriage. Fra 
Filippo had naturally ceased to be Chaplain of 
Sta. Margherita and probably now lost the temporal 
administration of the rectory of S. Quirico, as from 
this date he appears to have had to depend entirely 
on his own exertions for the support of his family. 
In 1465 he finished the frescoes in the Pieve of 
Prato, and in the same year his daughter Alessandra 
was born. Between 1467 and 1469 Fra Filippo 
was engaged, with Fra Diamante, on the frescoes 
(‘Scenes from the life of the Virgin” [Crowe and 
Cavalcaselle, ed. Lemon. V. 210 e¢ seq.]) in the 
Duomo of Spoleto, in which city he died in October 
of the latter year. In 1488 Lorenzo il Magnifico 
erected a marble sepulchre to him in the cathedral, 
the citizens of Spoleto having refused to part with 
his body for interment in Florence. The monument, 
which cost roo flor. of gold, was designed by the 
Frate’s son Filippino, and bears an epitaph written 
by Politian. It is placed under the organ over the 
sacristy. 

Mr. Fisher, in his “ Early History of Engraving 
in Italy,” says there is nothing definite connecting 
Fra Filippo with the practice of engraving, but 
that the fifteen engraved scenes from the life of 
the Madonna, ascribed by Passavant to the Master, 
are stated to be closely in resemblance with his 
frescoes at Prato, and that in the Triumphs of 
Petrarch, which are very beautiful specimens of 
the skill to which the P. Engraver’s art had been 
brought, there are points of drawing and expression 
which give strength to the opinion that they were 
probably engraved by the Master’s own hand. Of 
Fra Filippo’s extant works we cannot attempt to 
give a catalogue in this compressed article, in which 
we have endeavoured, as far as possible, to repro- 
duce the P.’s personality. For these we would 
therefore refer the reader to Strutt’s “ Life of Fra 
Filippo,” Miss H. Mendelsohn’s ‘‘ Fra Filippo 
Lippi” (Berlin, 1909), and to Berenson’s ‘‘ Works 
of the Florentine Painters,” p. 123. The following 
may also be consulted : Morelli (Lermolieff), “ Le 
Opere dei Maestri Italiani nelle Gallerie di Monaco 
Dresda e Berlino,” id., ‘‘ Critical Studies of Italian 
Painters.” Father 7am 

81a. Lirpi, Firrero (FILIPPrIno) Di Fra Fivipro. 
Flor., b. (in Prato) 1457, d. April 18, 1504. P.A. 
S.L. ‘(lib. rosso 1472, 1482, 1503). p. of (i) Fra 
Diamante (his guardian), (ii) Sandro Botticelli, 
Pinfl. by Lionardo da Vinci, m. of Raffaello del 
Garbo, Niccolo Zoccolo or Cartoni. 

The principal events of F.’s life may be briefly 
chronicled as follows: he probably received instruc- 
tion in the rudiments of art from his father, at the 
date of whose death (1469) he was twelve years 
old. If he was then at Spoleto he doubtless accom- 
panied Fra Diamante, to whose tutelage he was 
confided, to Prato, where he possibly remained until 
1472, when the Frate proceeded to Florence. Here 
F., now fifteen years of age, became the p. of 
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Botticelli. How long he remained with his master 
is unknown, but he must early have established his 
artistic reputation, as by 1482, in all probability, 
he had executed the altar-piece, ‘‘ Vision of S. 
Bernard,” for the church della Campore by com- 
mission of Piero di Francesco del Pugliese, for which 
he was paid 150 ducats, inclusive of the gold and 
the curtain [Supino, “ Miscellanea d’Arte,” I. 1-?]. 
The panel now stands on an altar in the Florentine 
Badia. On Dec. 31 of the same year, F. was 
substituted on the same conditions for Perugino in 
the commission for painting the wall, where the 
windows are, on the side towards the Piazza, of 
the “Sala dei Signori” in the Palazzo Pubblico, 
which had previously been allotted to Perugino 
and Biagio Tucci [A.S.F. Ch. VIII, No. 14, Stanza 
III, aemas II, “ Delib. degli Operai del Palazzo,” 
dal 1478 al 1483]. The order does not, however, 
appear to have been carried out or even commenced 
{v. Ghirlandajo, Domenico]. Like Perugino, F. was 
absent from Florence at the time. If the statement 
of Albertini [“‘ Op. de mirabilibus veteris et novi 
urbe Rome,” (?) ed. 1515, p. 85*] is correct that F. 
was among the Florentine P.’s who decorated the 
Sistine Chapel, he would have been in Rome, pro- 
bably working with Fra Diamante. The date at 
which F. commenced the completion of the series of 
frescoes in the Brancacci chapel of the Carmine 
cannot be fixed with precision. It was probably be- 
tween 1483 and 1485, and the work may have ex- 
tended over some years. The subjects executed by 
him are: S. Peter in prison visited by S. Paul; a 
portion of the Resurrection of the King’s son, left 
unfinished by Masaccio; the Crucifixion of S. Peter ; 
SS. Peter and Paul before the Proconsul; and S. 
Peter liberated from prison [Milanesi, Vasari, San. 
IT. 303~25; III. 479-89]. His great panel of the 
Madonna and Saints for the chapel of the “ Sala 
degli Otto di Pratica” in the Palazzo Pubblico 
(now in the Uffizi, No. 1268), was finished on Feb, 
20, 1485/6. He was paid, on June 7, 1486, 1200 
lire for the work. For the frame Clemente di 
Domenico del Sasso received 500 lire. It appears 
that the commission for this altar-piece was given 
originally to Piero Pollaiuolo, for whom Lionardo 
da Vinci was substituted on Jan. 1, 1478/9. Lion- 
ardo only carried out the cartoon. His design is 
believed to have been followed by F. in painting 
the picture [Vasari, San. III. 474 and n. 2; IV. 
a7, %. 3]. On April 21, 1487, F. received the com- 
mission to paint the Strozzi chapel in Sta. Maria 
Novella for the inclusive price of 300 flor. di suggello 
[Bigazzi, ‘‘ Vita di Filippo Strozzi scritta da Lorenzo 
suo figlio,” Doc. B.]. The work does not appear to 
have been commenced at the time, and was further 
delayed by the P.’s engagements in Rome and by 
his undertaking other commissions in Florence. 
By Nov. 27, 1500, a part had been finished, and F. 
had still to receive 143.2.6. flor. for the remainder. 
The frescoes were completed in 1502 [Vasari, San. 
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III. 469, 471, ”. 1]. To about 1487 probably 
belongs his fine altar-piece of Our Lady, Infant 
and Saints, painted for Tanai de’ Nerli, and still 
preserved in the church of Sto. Spirito [Vasari, 
ut sup. 464, n. 2]. In 1488 F. painted two panels 
for Matthias Corvinus, King of Hungary, in one of 
which was the King, depicted after his medals. 
Before revisiting Rome at the end of September in 
this year he named Francesco di Filippo del Pugliese 
his attorney, to receive their price [Vasari, ut sup. 
467 and m. 1]. On Aug. 27 F. was in Rome for 
the purpose of arranging with Cardinal Olivieri 
Carafia, Bishop of Ostia, for painting his chapel in 
the church of Sta. Maria sopra Minerva, for which 
he had been strongly recommended by Don Gabriello, 
Abbot of Montescalari, at the request of Lorenzo 
de’ Medici. On obtaining the commission F. 
returned immediately to Florence, to leave again, 
as noted above, at the end of September. It was 
on this journey that, by order of Lorenzo il Mag- 
nifico, he passed through Spoleto and made the 
design for his father’s sepulchre [v. Lippi, Filippo]. 

The Caraffa frescoes were commenced, it may 
be presumed, immediately after F.’s arrival in 
Rome; they were completed before May 19, 1493, 
but how much earlier is uncertain. Vasari [ut sup. 
470] states that after F. had returned to his work 
in Florence, his presence was again required in 
Rome, to make, for the Cardinal, a sepulchre in 
stucco and a small chapel in plaster, by the side of 
the Caraffa chapel, and other figures, some of which 
were painted by his p., Raffaellino del Garbo. No 
proof has, however, been found that F. executed 
any work in the Minerva other than the Caraffa 
chapel, in the decorations of which Raffaellino was 
one of his assistants. We are therefore inclined to 
believe that the valuation of F.’s work by Lanzilago 
da Padova and Antonasso Romano at 2000 ducats 
of gold, exclusive of the cost of ultramarine and of 
the wages of his “ garzoni,” refers to the paintings 
of this chapel only, but including the altar-piece 
[Vasari, ut sup. 468 and m. 2]. The artist’s claims 
were fully satisfied. 

On Jan. 5, 1490/1, F. sent in a design, while him- 
self absent from Florence, for the facade of the 
Cathedral of Sta. Maria del Fiore. The competition 
for this object had a negative result (v. Perugino, 
Pietro). On March 7, 1494/5, the monks of the 
Certosa of Pavia commissioned F. to paint a 
“Pieta” for their church. Commissioned, but left 
unfinished at the artist’s death, the panel was sub- 
sequently sold by the monks to Mariotto Albertinelli 
[g.v.]. About this date F. painted a panel, accord- 
ing to Vasari [ut sup., 465 and n. 3] for the Frati 
dello Zoccolo al Palco near Prato. A Pieta, now in 
the Munich Gallery (No. 1008), is believed to be the 
panel referred to, but it seems doubtful whether it 
was painted for the Convent named by Vasari. In 
1496 F. painted the panel of the “‘ Adoration of the 
Magi”’ (now in the Uffizi, No. 1257) for the church 
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of San Donato a Scopeto, Florence. It was finished 
on March 29 of that year. On Jan. 19, 1497/8, F., 
with Cosimo Rosselli, Benozzo Gozzoli and Pietro 
Perugino valued Alesso Baldovinetti’s paintings in 
the Gianfigliazzi chapel of the church of Sta. 
Trinita [Vasari, San II. 595, #. 1]. In 1498 he 
painted the tabernacle at the corner of the Via del 
Mercatale Prato, representing the Madonna, Infant 
and Saints, with a choir of Seraphim in Glory 
[Vasari, San. III. 466 and n. 2]. On May 28 of the 
same year F, was commissioned to paint a panel for 
the Great Council Hall of the Palazzo Pubblico, 
Florence, an order not carried out [v. Bartolommeo, 
Fra]. On June 29 he was among the artists called 
to advise on the repairs of the lantern of the cupola 
of Sta. Maria del Fiore, which had been struck by 
lightning [Guasti, “ La Cupola di S.M. del Fiore,” 
339.]. In 1501 F. painted the Espousals of S. 
Catherine (panel) for the church of S. Domenico of 
Bologna, where it is still preserved. The com- 
mission for painting a round with a Holy Family for 
the Commune of Prato was given on Feb. 13, 1501/2. 
At a meeting of the Town Council, held on the 26th 
of the previous January, a speech was made by 
Antonio Vannocchi de’ Rochis, in which he 
recommended F, as a fit person to paint a panel for 
the Audience Hall of the Palazzo Pubblico, he being 
a first-rate artist, educated in the territory of Prato 
and full of affection for the city and its inhabitants. 
The panel was shaped at Prato, and forwarded to 
Florence to be painted, the carrier being paid 16 
soldi. On June io, 1502, the Commune voted 
10 flor. of gold for the purchase of the gold leaf and 
ultramarine required; by April 28, 1503, the 
picture was completed by F. and the balance due, 
20 flor., paid. The panel is now in the Communal 
Gallery [Crowe and Cavalcaselle, ed. Lemon., VII. 
n. 3; Vasari, ut sup. 466, 2.1]. F. also painted in 
this year (1503) the panel of the Martyrdom of S. 
Sebastian, by commission of Napoleone Lomellini, 
for the church of S. Teodoro of Genoa, which is now 
in the Academy of Fine Arts of that city [Crowe and 
Cavalcaselle, ut sup. 88]. In the same year he 
received the commission from Fra Zaccharia di 
Lorenzo of the Order of Servites to paint the panel for 
the high altar of the church of the SS. Annunziata 
for the price of 200 scudi in gold, to be finished by 
Pentecost, 1504. Of this panel, representing the 
“‘ Descent from the Cross,” F. only completed the 
upper part, the lower division being painted, after his 
death, by Pietro Perugino [Vasari, ut sup., 475 and 
n. 2]. [The panel was later in the A.M.G., No. 98.] 
On Jan. 25, 1503/4, F. was among the artists 
consulted to determine on the best site for Michelag- 
nolo’s “ David ” [Gaye, “ Cart.” II. 460-64]. Vasari 
[ut sup. 467] mentions two panels painted by F., 
one in the church of S. Francesco, outside the gate of 
S. Miniato, Florence, an Almighty with Angels, the 
other for Tanai de Nerli, subject not named, for the 
church of S. Salvadore, also outside the city. Milanesi 
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[Vasari, loc. cit., 2. 1] believed that Vasari’s notices 
referred to one and the same panel, as S. Francesco 
was also called S. Salvadore. It is not known what 
has become of this painting. F.’s panel of the 
“Virgin, Child and Saints,’ painted for the 
Rucellai chapel in the church of S. Pancrazio, is now 
in the National Gallery, No. 293 [Vasari, ut sup. 
264 and n. 3]. The “ Crucifixion ” painted for the 
church of S. Ruffello is at Berlin [Vasari, ut sup. 265 
and .1}. For the nuns of S. Jeromino on the Costa 
S. Giorgio F. had commenced an altar-piece, which 
was later carried on towards completion by Alonzo 
Berruguete [g.v.]. In 1497 F. married Maddalena 
di Pietro Paolo Monti, by whom he had three sons, 
Giovan Francesco, a goldsmith, Ruberto, P., and 
Luigi, afterwards called Filippo. His daughter 
Sibilla married Alessandro Tempesti. F. was a 
member of the Company of S. Paolo, which he 
entered in 1481. His name was taken off the books 
on April 23, 1503 * “‘ per il partito generale” [A.S.F., 
Corp. Sopp. S. Paolo, No. 37, c. 64; No. 34, c. 5; 
No. 42, c. 4*, c. 102]. He died of a quinsy, after a 
short illness, and was buried on April 20, 1504, in 
the Church of S. Michele Visdomini, on which 
occasion all the shops in the Via de’ Servi were closed. 
F. made two wills, the first dated Sept. 21, 1488, 
by which he left to his sister Alessandra a house in 
Prato and made the Hospital of Sta. Maria Nuova 
his universal heir, on condition of furnishing to his 
beloved mother, Madonna Lucretia, daughter of 
Francesco de’ Buti, citizen of Florence, annually dur- 
ing her life 30 staje of wheat, 15 barrels of wine, 2 
cataste of oak wood, 12 loads of faggots (frascont), 
“3 moggia ” of charcoal (brace), 50 lbs. of salt pork, 
a barrel of oil and 50 lire in cash. She was also to 
have the usufruct of the houses the testator had 
bought from the monks degli Angeli, and could 
inhabit them, as well as the house in Prato, situate 
in the vicinity of the one left to his sister. If the 
hospital did not accept the above conditions, F. 
substituted for it the Hospital degli Innocenti, and, 
in default, his mother. His second will was drawn 
up after his marriage, but the details are not known. 
Vasari [ut sup. 475| describes F. as having always 
been courteous, affable and gracious, so that his loss 
was deplored by all who knew him, and especially by 
the youth of the noble city of Florence, who, in the 
public fétes, masquerades and other spectacles, had 
profited, to their great satisfaction, by F.’s talent 
and invention, for in such matters he had no peer. 
For a list of F.’s extant works we would refer the 
reader to Berenson’s ‘“‘ Works of the Florentine 
Painters,” p. 121; Crowe and Cavalcaselle’s “ Life 
of Filippino Lippi” [ed. Lemon. VII. ch. I] may also 
be consulted. 

[v.e. Morelli (Lermolieff), ‘‘Opere di Maestri 
Italiani nelle Gallerie di Monaco,’ Dresda e 
Berlino ; zd., “ Critical Studies of Italian Painters” ; 


* Probably an error for 1504, the year of his 
death. 
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Kugler, “ Italian Schools of Painting” (ed. Layard, 
134-162, 406)]. Father of— 

31c. RuBERTO DI Fiuipro. Flor., b. 1500, d. 1574. 
P. p. of Giovan Francesco Rustici, who gave R. many 
of his bas-reliefs, models and drawings [Vasari, San. 
VI. 608]. R. was probably left considerable wealth 
by his father, and never seems to have distinguished 
himself in art. He took a business-like interest, 
however, in the affairs of the Company of S. Luca, 
and of the Accademia del Disegno. In the Company 
of S.L. he held the office of Camarlingo in 1554 [Reg. 
A. c. 82]. In Oct. 1663, after the conversion of the 
Company into the A.D., he was elected Provveditore, 
an office which he held until 1567 or 1568 (A.D., R. 
No. 24, c. 2, 79*]. He was a councillor of the A.D. 
in 1570, and one of the four arruoti (substitutes) 
elected in 1571 for the Reform of the Statutes [zd. 
15,¢c. 15%). There are various entries in the “ Libro 
d’ Entrata ed Uscita” of the Academy between 
1564 and 1571 [zd. No. 101, c. 105", 114*, 116°] referring 
to small sums paid to R. for painting candles, which 
were presented to the Academicians on Candlemas 
day. It is possible, however, that, instead of 
painting them himself, they were ordered by him in 
his capacity as Provveditore, although the last entries 
occur after he had left office. R. was an active 
member of the Company of S. Sebastiano de Laudesi, 
the residence of which was behind the SS. Annun- 
ziata. He was elected a brother with thirty-six 
black and no white beans on May 15, 1525, between 
which date and 1573 he was called to office at 
different times as Padre Governatore, Councillor, 
Sagrestano, Maestro de Novitii and Infirmiere. R. 
married Costanza di Francisco Granacci, the P. 
Their son Pier Francesco was a goldsmith. R. was 
one of the twelve original members and Provveditore 
of the Convivial Florentine Club of the Paiuolo 
(Kettle). The others were Giovan Francesco 
Rustici, Andrea del Sarto, Domenico Puligo, 
Robetta (a goldsmith), Aristotele da San Gallo, 
Francesco d’ Agnolo detto Spillo, Niccolo Buoni, 
Domenico Baccelli(who played and sang excellently), 
Lorenzo detto Guazzetto and Solosmeo [Vasari, ut 
sup. 609]. 

32. Lippo, a Florentine P. and M.O. who, accord- 
ing to Vasari’s account of him, was b. about 1354 
and exercised his art in Arezzo, Bologna, Pisa and 
Pistoja, as well as in Florence. None of his works 
is extant. He is described as being of a litigious 
disposition, and more fond of discord than of peace. 
Having insulted an adversary before the tribunal 
of the Mercanzia he was ambushed one evening on 
returning to his house, and stabbed in the breast, 
dying a few days later. In the fourteenth century 
several P.’s of the name of Lippo or Filippo lived 
in Florence. On the extant Registers of the Phy. A. 
four different artists of this name are inscribed, and 
on the Roll of S. Luke no fewer than ten. Milanesi 
[Vasari, San. II. 11, 7. 1] was of opinion that, as 
in the cases of Giottino and of Giovanni del Ponte, 
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Vasari has ascribed the works of several P.’s to one 
only, especially as some of the paintings given to 
his L. are known, from documentary evidence, to 
have been executed by different artists. For in- 
stance, the doors of the tabernacle of S. Giovanni 
in the baptistery were painted in 1313 by Lippo di 
Benivieni, while certain mosaics in the baptistery 
were restored in 1402 by Lippo di Corso, to whom 
possibly the greater part of Vasari’s short biography 
refers. 

33. Lirero p’ ANprEA. Flor., b. 1377, d. 14—. 
S.L. 1411. In 1411 L. painted, with Niccolo di 
Piero Gerini [q.v.] and other artists, the facade of 
the Palazzo del Ceppo at Prato, which had been 
bequeathed by Francesco Datini to the poor of 
that city. His name appears on the books of the 
hospital of Sta. Maria Nuova in 1424 [Quaderno di 
Cassa, S. 1422-24 (Milanesi)]. In his return to 
the Catasto for 1427 [A.S.F., Cat. S.M. Nov. Gonf. 
Lion bianco Campione, N. v. 77, c. 293] L. states 
that he possessed a house in the Via Valfonda, 
pop. S. Maria Novella, in which he lived with his 
wife, the fourth part of a house in the Via Nuova 
and a vineyard at Montelupo yielding 8 barrels of 
wine. 

34. Lipro pi BENIvIENI. Flor., b. 12—,d.13—. 
Phy. A. bet. 1312-20. rep. bet. 1320-53 [Cod. VII]. 
m. of Neri di Binduccio, who was apprenticed to 
L, for three years on Feb. 20, 1295-6 [Milanesi, 
N. Doc.]. In 1313 L. painted the doors of the 
tabernacle of S. Giovanni in the baptistery for the 
Consuls of the Guild of ‘“‘Calimala.” He was 
elected Superintendent [Capo Maestro] of these 
paintings, which he was then executing and which 
“enlightened and charmed the heart and eyes of 
the citizens and of all those who looked at them.” 
They have long ceased to exist. Milanesi [Vasari, 
San. II. 13, ”. 2] attributes to L. the five pieces of 
panel preserved in the Casa Alessandri, Florence. 
They contain half-figures of the Virgin and Child, 
SS. Peter, Paul, Benedict and Zanobi. On the 
sword of S. Paul is written ‘‘ Lippus me fecit.””  L. 
belonged to the pop. S. Lorenzo. His brother, 
Dino [g.v.], was also a P. 

35. Lipro p1 Corso. Flor., b. 1357, d. ¢. 1430. 
P. MO. Phy. A. July 31,1385. pop. as Filippus 
Corsi, pop. S. Lorenzo [Cod. VII. 1X.]. S.L. 1393 
(as Filippo di Corso). p. of Giottino? In 1402 
L. and Donato di Donato, Maestro, were paid 
75.13.4 lire for restoring the mosaics of S. Giovanni 
[Vasari,San.II.13,%.2]. L.also probably executed 
the mosaics between the windows over the door 
leading to the Misericordia. In 1403-3 he restored 
the upper and central mosaics of the facade of the 
church of S. Miniato al Monte [Peni and Milanesi, 
“Scritt. degli Art. It.,” s.2.]. He is possibly the 
Lippo P. who, on Feb. 18, 1425/6, valued a statue 
executed by Donatello for the Campanile of the 
Duomo, with Cola di Niccolé Spinelli, orafo, and 
Andrea di Noferi, lastraniolo [Vasari, ut sup. 401, 
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n. 1]. L. also possibly executed the paintings 
referred to by Vasari [II. 14 and m. 1] in the hospital 
of S. Antonio near the Porta a Faenza, as he lived 
in a house belonging to the hospital, as well as 
other works in S. Giovanni fra L’Arcova in this 
neighbourhood which were destroyed with the 
buildings during the siege of Florence in 1527. 
The latest notice of L. is said to be of 1430, when 
he had a law-suit before the Tribunal of the Mer- 
canzia, but there was a Lippo di Corso who assisted 
Bicci di Lorenzo in 1440, In painting the Twelve 
Apostles in the chapel of the tribune of Sta. Maria 
del Fiore [Milanesi, ‘‘ Arte Toscana,” 270]. 

86. Lipro pi PAoLo, v.s. AGNOLO DI LirPo DE’ 
VETRI. 

87. Lopovico DiI GIOVANBATTISTA DI FRAN- 
cesco. Flor., b. 15—, d. Po Why. A. May 
24, 1558, a Sta. Maria del Fiore (no fee, benefit of 
father) [Cod. XII.]. S.L. (Reg. A. 1541). 

88. LoMBARDI, G1AN Paoto D1 ANTONIO. Flor., 
b. r5—, d. ——. In 1594 Gian Paolo was owing 
27 lire for his mat. [A.D., R. 57, c. 49]. In 1596 
he had painted a panel for the Company of the 
Cordigere di S. Francesco da Cortona, at Foiana, 
which was valued by the A.D. [zd. 57, c. 130]. 


89. Lomi. The first three P.’s of this family, 
Baccio, Aurelio and Orazio, whose notices follow, 
were the sons of Giovan Battista di Bartolommeo 
Lomi, a Florentine goldsmith, who settled in Pisa 
about 1550. It seems doubtful whether Giovan 
Battista was twice married; possibly his first and 
only wife was of the Gentileschi family [Tanfani, 
“Not. di Art.” 58, 220]. In the Registers of the 
A.D. we find A. in 1585 termed ‘“‘ Gentileschi” 
[No. 96], in 1605 he is styled “ fiorentino ” [No. 103, 
c. 11]; elsewhere his family name of Lomi is given 
[No. 98]. 

39a. (i) Baccio p1 Grovan Bartista. Flor., b. 
ante 1550, d. 16—. P. [Pisan school]. Tanfani 
[ut sup. 58, 59] states that there is no evidence of 
the fresco paintings that B. is said to have executed 
in the Campo Santo. In 1564 (Pisan style) he 
coloured the crown (sopraccielo) of the Baldaquin 
of S. Giovanni, and later seven hangings for the 
Holy Sacrament in the sacristy. In 1573 P.s. he 
painted for the nuns of S. Lorenzo alla rivolta a 
panel for the high altar of their church, which is 
now on the high altar of the church of S. Michele 
in Borgo. In 1578 P.s. and the following year he 
painted in the church of Sta. Maria della Spina 
three pictures, which are still 7m situ. B. married 
a Pisan wife, and in 1572 P.s. obtained the citizen- 
ship of Pisa. In 1596 his son Fulvio (otherwise 
? Livio [Tanfani, ut sup. 220]) was mat. in the A.D. 
asia b. (A.D. R57, ¢, 139): 

39n. (ii) AURELIO DI G1ovAN Bartista. Pisa, b. 
Feb. 29, 1556/7, d. 1622. P. A.D. 1596 [A.D., 
R. 64, No. 7]. In Jan. 1596/7 A. wrote a letter to 
the A.D. thanking them for having been elected. 
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v. above [Pisan school]. p. of (i) probably his 
brother Baccio; (ii) Angelo Bronzino, a follower of 
il Cigoli, who was his junior by three years. Com- 
peted, in Florence, with Giovan Battista Caggi, 
and was the successful rival in Genoa of Pietro 
Sorri, m. of Simone Balli [Lanzi, “Stor. Pitt.” V. 
337]. mat. Feb. 22, 1578/9 [A.D., R. 56, c. 61*]. 
(Drawn for 3rd Consul 1585 (Dec.), absent ; Consul 
A.D. 1614 (April); drawn for Consul 1619 (Aug.), 
absent [id. 96, 98, 99]. In 1578, as a “‘ festauiolo ” 
for S. Luca, A. painted a canvas of “ Noah drinking 
the fruit of the Vine” [zd. 26, c. 7, 9]. Between 
1588 and 1597 P.s. A. was working in Pisa. In 
1588 P.s. he painted in fresco in the Campo Santa 
a half-story of King Ahasuerus with the basements 
and smaller stories in chiaroscuro, and in the same 
and the following year executed his large panel of 
the “‘ Nativity” for the chapel of the Annunziata 
in the Duomo. The above works were valued in 
1590 P.s. by Santi di Tito and il Cigoli, the fresco 
at 630 lire and the “ Nativity” at 2250 lire. In 
1s9t P.s. he had finished his copy of Bronzino’s 
panel of S. Bartolommeo and commenced a second 
large panel of the “‘ Adoration of the Magi” for the 
Annunziata chapel, which was valued in 1592 P.s. 
by Jacopo Ligozzi and Giovanni Stradano at 300 
ducats of gold, and the copy of S. Bartolommeo at 
455 lire. In the same year A. painted an altar- 
piece (Virgin and Saints) in the oratory of S. Ranieri 
and another for the council hall of the Cavaliere di 
S. Stefano (? a Virgin and Child with S. Giuseppe 
and other Saints [v. Baldinucci]). In 1594 P.s. he 
painted his third panel of the “ Circumcision ” for 
the chapel of the Annunziata, for which he was 
credited with 2200 lire in 1597 P.s. A. left Pisa 
for Genoa early in May 1597 P.s.(? 1596 c.s.), but 
before his departure had finished, for the Chiesetta 
of the Madonna in the monastery of S. Matteo, a 
picture of the Ascension of our Lord with four 
Saints, the four cardinal Virtues and a choir of 
choristers ‘‘ missi a oro turchino e bianco con molta 
leggiadria et decoro,” as an old document says. 
He had left unfinished another large panel for the 
chapel of the Annunziata [Tanfani, ut sup. 52, 53]. 
According to Lanzi [Storia Pitt.” I. 281], A. 
painted, in 1595, a S. Jerome for the chapel of the 
Campo Santo, which bears his initials and the date. 
Baldinucci [ed. Ranalli, “ Not. di Prof. del Disegno,” 
III. 709] names with some of the above other 
paintings by A. at Pisa, but without giving any 
dates, so that some probably belong to a later 
period. At Genoa, where, as we have already men- 
tioned, he successfully rivalled Pietro Sorri, A. 
painted for San Francesco a panel of S. Anthony 
of Padua, for Sta. Maria di Carignano, Grimaldi 
chapel, a Resurrection of our Lord and a Last 
Judgment, for Sta. Maria del Carmine, three panels ; 
for Sta. Maria di Passione, the Invention of the 
Cross (and ? a Pieta), besides executing other works 
for various churches [Baldinucci, ut sup. 708-9]. 
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How long A. remained in Genoa is uncertain, but 
he was certainly in that city in July 1600 [Tanfani, 
ut sup. 53], nor do we know the date of his visit to 
Rome, where he painted an Assumption for the 
oratory of S. Filippo Neri [Baldinucci, ut sup. 710]. 
Probably before 1610 he returned to Pisa. In June 
of that year he had already finished four pictures 
of the Four Virtues, to be placed in the Duomo, 
and for the same church he executed various other 
paintings and restorations which were valued by 
Pietro Sorri and Cosimo Gamberucci in Nov. 1610 
P.s. at 540 ducats. For the Duomo A. also painted 
two panels in 1618 P.s., and in 1620 P.s. painted a 
panel for a new altar in the church of S. Michele 
in Bosco, which was valued by the A.D. at between 
150 and 200 ducats, but which he sold to the 
church at a greatly reduced price [Tanfani, ut sup. 
53, 54]. From the Registers of the A.D. we note 
that in March 1608/9 A. claimed payment for some 
paintings he had recently executed for Signor 
Alessandro Carignani in Pisa [No. 90, c. 65]. About 
1612 he had received the commission to paint two 
panels, subjects from the life of S. Francesco, for 
Dr. Cesare Borghi, to be placed in a chapel of the 
church of S. Frediano (Pisa). It appears that A. 
had demanded roo ducats for each panel. In 1615 
there was a law-suit, and the Doctor declared that 
he would not pay more for his pictures than had 
been paid to Salimbene for similar works in other 
chapels of S. Frediano, viz. 60 ducats each [No. 64 
ad an.]. In 1622 A. had painted a picture for 
Zanobi, Speziale of Pisa, for which he demanded 
40 ducats. He would have taken 30, but his 
reputation demanded that he should hold to the 
original price [No. 64, ad an.]. We may take it 
for granted that in the course of his long residence 
in Pisa A. not infrequently visited Florence. Baldi- 
nucci [ut sup. 709], among the several pictures he 
painted in this city, only names an “‘ Adoration of 
the Magi” executed for the Ridolfi chapel in the 
church of S. Spirito and the panel of ‘“ S. Sebastian 
before the Tyrant,” formerly in the Pucci chapel 
adjoining the church of the SS. Annunziata. Speci- 
mens of A.’s work may be seen in Florence (A.M.G. 
“ Pieta ” from the Monastero Nuovo), Genoa, Pisa, 
in Bologna (S. Paolo, altar-piece), and at Pistoja 
(S. Francesco, ‘‘ A Repose in Egypt,” altar-piece). 
On March 7, 1619, P.s., the Priors elected A. a 
citizen of Pisa, without payment of fees (tassa), 
referring especially to his eminence as a P. [Tanfani, 
ut sup. 55]. 

89c. (111) ORazio DI Grovan Barrisra. Pisa, 
b. July 7, 1562 [lib, de’ Ballezzati di Pisa], d. 1646. 
P, (Pisan style). mat. Dec. 21, 1596. This may 
be inferred from an entry in A.D., R. 28, c. 57%, 
naming Aurelio d... Lomi, Pisa, among the 
“ novitii”’ recently entered. Aurelio is evidently a 
clerical error for Orazio, who, from the entry of his 
daughter Artemisia on July 19, 1616, acknowledged 
by her father, we know must have mat. in the 
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A.D. Probably p. of his brother Aurelio, a friend 
and fellow-worker of Agostino Tasso, who ill 
requited his friendship by the rape of his daughter 
Artemisia [Giornale d’Erud. Art., V. p.]; was 
esteemed by Vandyck, who included him in his 
series of portraits of illustrious men [Lanzi, “ Stor. 
Pitt.” I. 282]. m. of his daughter Artemisia. 
O. appears to have been adopted by his maternal 
uncle, a Captain of a company in the Castel S. 
Angelo (Rome), whose family name he assumed, 
and hence is more generally known as Gentileschi 
rather than Lomi. According to Baglione [‘‘ Vita 
de’ Pittori,’”’ etc.],O. came to Rome in the Pontificate 
of Sixtus V. [1505-90]. Baldinucci[“‘ Not. di. Prof. 
del Disegno,”’ III. 711-12] states that during the 
Pontificate of Clement VIII. (1593-1605) O. painted 
in fresco in the Vatican Library, at S. Niccolo in 
Carcere, Sta. Maria Maggiore, S. Giovanni Laterano 
and in the Chiesa della Pace (oil and fresco). At 
S. Paolo fuori le Mura he painted a canvas of the 
Conversion of S. Paul, a commission originally given 
to Cesare del Nebbio. During the pontificate of 
Paul V. (1605-21) he decorated in fresco the loggetta 
in the garden of the Cardinal Scipione Borghese, 
the great hall of the palace of Montecavallo, towards 
the garden, with Agostino Tasso, and executed a 
canvas in oil for the church of S. Silvestro [Baglione, 
ut sup.]. When the Papacy was assumed by 
Gregory XV. O. accompanied Giovan Antonio 
Sauli, one of the Genoese ambassadors to the Pope, 
to Genoa, where he executed many works of which 
specimens may still be seen in the church of S. Siro 
and in the Brignole, Adorno and Spinola Palaces. 
While at Genoa he is also said to have painted 
pictures for France. Siret [‘ Dict. Hist. des 
Peintres ”] states that O. travelled in Spain and 
painted several large pictures for the Escurial, He 
cites a “ Virgin in Glory” and a “ Moses saved 
from the Nile,’ as still existing at Madrid. At 
what date O.’s visit to Spain took place we do not 
know. He seems to have gone to Savoy on his 
way to France, on an invitation from the Queen, 
and to have remained two years at that Court— 
? between 1632 and 1634. There is a Holy Family 
by him in the Louvre. O. was then invited to 
England, on Vandyck’s recommendation, by King 
Charles I., who gave him lodgings and a considerable 
salary and employed him in decorating the royal 
palaces, especially at Greenwich. After King 
Charles’s death nine pieces by O. were sold, and in 
Walpole’s time ornamented the hall of Marlborough 
House. He also worked for Villiers, Duke of 
Buckingham, at York House. A ceiling from thence 
was later removed to the house of Sheffield, Duke 
of Buckingham, in S. James’s Park (now Bucking- 
ham Palace). O. also attempted portrait-painting, 
but in this branch of art he was unsuccessful [Wal- 
pole, “ Anecdotes of Painting,” ed. 1828, I. 267]. 
At Hampton Court there are two pictures by O., 
a “Sybil” and a “‘ Joseph and Potiphar’s Wife.” 
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Works by O. not previously named may be seen 
in Rome (Palazzo Borghese), Turin (Gallery) and 
in Vienna. After res. twelve years in England O. 
died at the age of eighty-four and was buried under 
the altar of the Queen’s Chapel m Somerset House 
[Walpole, ut sup.]. Baglione [ut sup.] describes O. 
as a man of an impracticable character. His 
daughter Artemisia, portrait and fruit P., whose 
life was not devoid of adventure, was b. in 1592 
and worked in the seventeenth century. 

40. LorenzeTt1 (The). We have inserted notices 
of these two celebrated Sienese P.’s because Vasari 
[San. I. 472 and 523] states that they both worked 
in Florence, and would therefore have probably 
influenced the Florentine schoolofpainting. Vasari’s 
statement is confirmed as regards Ambrogio, whose 
name appears on the Register of the Phy. A. about, 
but after, the year 1320, and he may therefore 
reasonably be supposed to have res. for some time 
in that city, where perhaps his brother Pietro joined 
him. The dates of the births and deaths of the 
brothers are uncertain. Pietro was probably the 
elder, and in their joint paintings at Siena his name 
is mentioned first. Both are conjectured to have 
been born some time in the last quarter of the 
thirteenth century, and to have been carried off by 
the plague of 1348. 

40a. (i) Pretro pi LorRENzO or LORENZETTO 
(the Pietro Laurati of Vasari). Siena, b. 12—, d. 
1348? P.(Sienese School). p. of Duccio di Buon- 
insegna, or Segna di Buonaventura, m. of Fra 
Bartolommeo Bolgarini. The following dates will 
serve to give some idea of the art career of P., the 
first extant notice concerning whom belongs to 
Feb. 25, 1305/6, when “ Petruccio di Lorenzo” 
received 1 lire ro s, for painting (or ? restoring) 
the panel of the Signori Nove (Siena) [“ Arch. di 
Stato, Biccherna,” Libro, c. 1 (Lisini)]|. On April 
17, 1320, he was given by Guido Tarlati, Bishop of 
Arezzo, the commission to paint the high altar-piece 
for the church of the Pieve in that city. This 
pinnacled panel of the Virgin, Infant and Saints is 
now hung in the choir [Vasari, ut sup. 475 and m. 1]. 
In 1326 Maestro Pietro di Lorenzo was paid 20 lire 
for painting the “ stone ” in the house of the Opera 
of Sta. Maria (Siena), At Siena also in 1329 P. 
painted an altar-piece for the church of the Carmine, 
representing the Madonna and S. Nicholas, with 
various other saints and martyrs. The picture cost 
50 flor. of gold, of which 50 flor. Sienese currency 
were granted to the monks of the Carmine, on their 
petition, by the Commune of Siena; four compart- 
ments of the predella are preserved in the Sienese 
Gallery of Fine Arts [Nos. 83, 87]. The altar-piece 
itself was sold in 1818, and is believed to have 
passed to England [Milanesi, ‘‘ Doc. ined. dell’ Arte 
Senese,” I. 193-94]. In the same year P. executed 
an altar-piece for the little chapel of S. Ansano a 
Dofana, outside Siena, representing the Virgin 
enthroned with the Infant, Saints and Angels, 
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signed and dated; and also, it would appear, an 
altar-piece for the church of the Umiliati in the 
same city, one of the figures of which represented 
S. Benedict [Crowe and Cavalcaselle, ed. Lemon. 
III. 158, 162]. In 1333 P. received 2 lire for 
painting the new door of the Duomo of Siena 
[‘ Arch. dell’ Op. del Duomo,” Libro A. 3 (Lisini)], 
above which he painted a Madonna, which was 
restored in 1357 by Luca Tomé and Cristoforo di 
Stefano [Vasari, ut sup. 651]. In 1335 he received 
the first payment of 30 flor. of gold for the picture 
of S. Savino, ordered by the Opera of the Duomo. 
Maestro Ceccho de la Grammatica was paid 1 lire 
for turning the story of the saint into the vulgar 
tongue for the P.’s information [Milanesi, Doc. ut 
sup. 194]. To the same year belong the frescoes 
on the facade of the hospital of Sta. Maria della 
Scala of Siena, which he painted with his brother 
Ambrogio, and which perished shortly after 1720 
[Vasari, ut sup. 471 and n. 2]. After the completion 
of this work, P., according to Vasari [ut sup. 472], 
was called to the convent of Monte Oliveto 
Maggiore, where he painted a panel, which is lost. 
In 1337 he finished a panel for the church of S. 
Martino of Siena [‘‘ Della Valle Litt. Sen.” IT. 208]. 
In 1340 P. painted an altar-piece representing Our 
Lady and Angels, signed and dated (now in the Uffizi 
Gallery, No. 15) for the church of S. Francesco in 
Pistoja [Vasari, ut sup. 473]. The ‘ Nativity of 
the Virgin” for the altar of the Congreg. of the 
Duomo of Siena (now preserved in the Opera of 
the church) was painted in 1342 [Vasari, ut sup. 
471, and n. 2; v.e. Crowe and Cavalcaselle, ut sup. 
164]. Of P.’s visit to Florence, where, according 
to Vasari [ut sup. 472], he painted a tabernacle 
near the left door of the church of Sto. Spirito, 
there is no other record. It may have taken place 
at some date between 1320 and 1330, when his 
brother Ambrogio was probably established in this 
city [v.e. Crowe and Cavalcaselle, ut sup. 192, . 2]. 
Vasari [ut sup. 473] places P.’s visit to Pisa, where 
he painted in the Campo Santo, after his stay in 
Florence. If the same authority is to be trusted, 
P. would appear to have made a second stay in 
Arezzo about the year 1345, where he painted, in 
fresco, the tribune and the large niche in the chapel 
of the high altar of the church of the Pieve with 
subjects from the life of the Virgin, which no longer 
exist. Vasari here specially refers to his own 
restoration of the pictures in the chapel of the Pieve, 
and to his having repainted the panel executed 
by P. His biographer goes on to say that P. 
executed many works in S. Peter’s of Rome, which 
were ruined on the rebuilding of the church, and 
that he also worked at Cortona, of his visit to which 
city there is no other record. P.’s paintings in the 
abbey church of SS. Fiora and Lucilla, to which 
allusion is likewise made, have perished [Vasari, 
ut sup. 474-77]. Messrs. Crowe and Cavalcaselle 
[ut sup. 155-201], in their detailed notices of the 
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“ Fratelli Lorenzetti,”’ describe the extant works 
of P. and other paintings which they attribute to 
the Master. Among the latter we may mention 
the stories of the Passion of Our Lord and the 
great Crucifixion in the lower church of Assisi, 
assigned by Vasari [San. I. 540] to Pietro Cavallini. 
The greater part of P.’s life appears to have 
been spent in his native city. He res. in the parish 
of S, Piero in Castelvecchio and married Giovanna di 
Mino della Cicerchia, the sister of Niccolé, who 
composed a poem on the Passion of Our Lord. In 
1329 P. was admitted to the citizenship of Siena 
[“ Delib. del Cons. Gen'e” ad an., c. 59 (Lisini)}. 
408. (ii) AMBROGIO Di LORENZO, or LOREN- 
zETTO. Siena, b. 12—, d. 1348?. P. (Sienese 
school). Phy. A. bet. 1320-38/9 [Cod. VII. VIII]. 
p. of Duccio di Buoninsegna or Segna di Buona- 
ventura. A. worked with his brother on the frescoes 
of the facade of the hospital of Sta. Maria della 
Scala at Siena, and possibly elsewhere, as at San 
Francesco in the same city, at Assisi and Pisa, if 
Messrs. Crowe and Cavalcaselle’s conjectures as to 
the authorship of the frescoes in these cities men- 
tioned in the notice of Pietro’s life are correct. 
As for Pietro, we note here some dates by which 
the art career of A. may to some extent be traced. 
The first notice of A, in his native city occurs on 
Jan. 7, 1323/4, when he sold a piece of land and 
purchased a house [‘‘ Denunzie de’ Contratti,’”’ ad an. 
c. 5 and c. 19 (Lisini)]. He is described as of the 
pop. S. Egidio and “contrada” of Camporeggio. 
It was probably not long after this date, but we 
are unable to fix the exact year, that A. was regis- 
tered in the Phy. A. among the Sienese artists 
working in Florence. While in this city he is 
recorded to have painted an Annunciation in the 
hospital of La Scala (a Sienese foundation), and to 
have painted a panel for the church of S. Procolo, 
with his own portrait in the predella, as well as 
some subjects with small figures from the Life of 
S. Niccolo of Bari [Vasari, San. I. 523-25]. Of 
these works no traces remain, with the exception 
of two “stories” relating to the life of S. Niccolo, 
which are preserved in the A.M.G. [Nos. 132, 136]. 
According to Cinelli [“‘ Bellezze della Citta di 
Firenze,” ed. 1677, 289], the panel of Our Lady in 
S. Procolo was signed and dated.1332. Therefore 
at this date A. would still probably have been in 
Florence, although if the date ascribed to the frescoes 
executed by him in the chapter-house of S. Francesco 
in Siena and which excited Ghiberti’s admiration 
is correct, his residence would have been interrupted 
[Crowe and Cavalcaselle, ed. Lemon. III. 201]. In 
consequence of the reputation obtained by his works 
in Florence A. was invited to Cortona by the Bishop 
(? Ramiri degli Ubertini), according to Vasari [ut 
sup. 524] in 1335, but probably earlier. Here he 
painted in the church of Sta. Margherita, but, with 
the possible exception of some fragments of fresco 
representing scenes from the New Testament, which 


LORENZETTI 


were uncovered from whitewash in the course of 
the nineteenth century, and which resemble in 
character the works of the Lorenzetti [Crowe and 
Cavalcaselle, ut sup. 205], his works are lost. From 
Cortona A. returned to Siena, to assist his brother 
Pietro in painting the frescoes on the facade of the 
Hospital della Scala previously referred to. In 
1335 also he was paid 20 soldi for restoring the 
face, hands and book of Our Lady of the Duomo. 
Between April 29, 1337, and June 20, 1339, there 
are records of payments made to A. on account of 
his salary while painting his celebrated frescoes of 
Good and Bad Government in the Hall of the Signori 
Nove, or della Pace, in the Palazzo Pubblico Siena, 
On April 29, 1337, 10 flor.; June 30, 10 flor.; Feb. 
18, 1337-8, 6 flor.; Sept. 20, ro flor.; Dec. 8, ro 
flor.; Feb. 18, 1338-9, 6 flor.; June 20, ro flor., all 
of gold; but these items do not show the total sum 
paid for this important work. In 1339 A. was paid 
3 lire for certain figures painted in the chamber of 
the Signori Nove. In 1339-40 he was painting the 
altar-piece of S. Crescenzio for the Duomo of Siena, 
on account of which two payments are noted in 
these years of 30 flor. of gold each. Maestro Paolo 
Bindi, the carpenter, received in 1339 48 lire 12 s. 
2 d. for fashioning the predella, including the wood, 
and in 1340 other 42 lire g s. 2 d. for the predella 
and columns for the above picture, the fate of 
which appears to be unknown. In 1339 there is 
an entry, in the account-book of the opera of the 
Duomo of Siena, of 18 lire 12 s. paid to A. for the 
angel and chandelier he painted which stands before 
the altar of the Virgin Mary, and there are further 
payments of 54 flor. of gold and 2 flor. (? lire) in 
1340 for finishing the angel which stands before 
the high altar of the Duomo. In 1340 A. undertook 
to paint the chapel of the Cemetery of Sta. Maria 
della Scala. He had incurred a debt for 6 staia of 
“ prano leve ’’ which was cancelled on Sept. 12 by 
the Rector, on his accepting the above commission, 
but it is not known if it was carried out [Milanesi, 
“Doc. ined. dell’ Arte Senese,’”’ I. 195-97]. In 
1342 A. painted the “ Presentation in the Temple ” 
for the hospital of SS. Gregorio and Niccolo in 
Sapo (Siena), founded in 1278 by Monna Agnese 
d’ Arezzo, and possibly, at the same date executed 
in fresco subjects from the life of the Virgin on 
the fagade of a chapel dedicated to S. Bernardo, 
contiguous to the hospital [Vasari, ut sup. 522]. 
The panel, much repainted, is now preserved in 
the Florentine A.M.G. (No. 134); the frescoes have 
long since perished. In 1344 A. painted a panel of 
the Annunciation in the Stanza de’ Donzelli of 
the Palazzo Pubblico, which is now preserved in 
the Siena Gallery (No. 88), inscribed and dated. 
He painted another Annunciation for the facade of 
the church of S. Pietro in Castel Vecchio, as well as 
the panel for the high altar of this “ cedicula” 
[Milanesi, ‘‘ Doc. ined.” ut sup.], and a ‘‘ Mappa 
Mondo ” on canvas, finished in 1345, which formerly 
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hung in the Sala delle Balestre of the Public Palace 
[Bib. Com. S. Cronaca, MS. dal 1326 al. 1352, B. 
III. 2, c. 213 (Lisini)]. In the same year A. was 
again paid 3 lire for some figures painted by him 
in the chamber of the Signori Nove, perhaps part 
of the eight “‘ storie’ in terra verde alluded to by 
Vasari [ut sup. 523]. A.’s works in the chapter- 
house of S. Agostino of Siena have all perished, 
with the possible exception of some fragments on 
the archivolt of a door leading into the present 
Collegio Tolonici. The date of A.’s visit to Massa 
is not known. His frescoes have disappeared, but 
the panel (Our Lady, Infant and Saints, with Glory 
of Angels and Blessed, with Faith, Hope and Charity 
on the steps of the throne), in very bad condition, 
is still preserved, and is in the possession of the 
municipality [“‘ Rassegna d’Arte,”’ 1902, No. 9, 
143]. It is doubtful whether A. ever painted at 
Orvieto, and of his picture sent to Volterra there 
is no notice. A panel painted by him, towards the 
close of his life, for the monastery of Monte Oliveto 
Maggiore, is probably lost. A. is described by 
Vasari [ut sup. 524| as being gentle and modest, 
and more of a gentleman and a philosopher than 
an artizan. He was of a contented mind, and bore 
good and bad fortune with equanimity. He was 
probably the author of the metrical inscriptions 
that explain his paintings in the Sala della Pace 
[Milanesi in Vasari, San. I. 527-35]. He did not 
paint the fresco of the War of Asinalunga in the 
ancient Sala del Consiglio, or della Balestra, in the 
Palazzo Pubblico of Siena, which represents the 
victory gained by the Sienese over the Company 
“del Cappello” in 1363, several years, it would 
appear, after the master’s death. Vasari [ut sup. 
525 and m. 1] states that A. died at the age of 
eighty-three. If, however, as is supposed, he suc- 
cumbed to the plague in 1348, it is probable that 
he was at least some twenty years younger at his 
decease. As for Pietro, so for A., we refer the 
reader to Messrs. Crowe and Cavalcaselle’s account 
of the Lorenzetti [ut sup. 201-37] for detailed notices 
of his extant works, and of those attributed to him, 
only noting here that the heads of four nuns, part 
of a fresco from S. Francesco of Siena, are in the 
collection of the National Gallery (No. 1147). 

41. LoreNzi Fitiero DI BENEDETTO. Flor., b. 
Is—, d. P. On June 15, 1583, a landscape 
by Cornelio Fiamingo was ordered to be valued by 
Filippo and Lodovico di Tommaso Buti [A.D., R. 
26, c. 33¢]. In 1572/3 a Domenico di Benedetto di 
Francesco Lorenzi was 3rd Consul of the A.D. 
[id. 25, c. 50]. 

42. LorENzO pi Binpo. Flor., b. ——, d. r4—. 
MI. et Cartolarius Phy. A. Jan. 24, 1421/2. pop. 
S. Felice in Piazza [Cod. VII. XXI.]. L. worked 
at Monteoliveto and (?) for the Duomo of Cortona. 

43. LORENZO Dr... detto Carterro (? 
Lorenzo di Carlo). Flor., b. 14—, d. ——. P. 
S.L. [lib. rosso 1503]. 
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44, LORENZO pi Corso. 
P, S.L. 1363 (date altered). 

45. LoRENzo (Fra) pa Castro. Spain, b. . 
d. 15—. MI. Fra Lorenzo illuminated, in 1521, 
two graduals (H and I) for the church of Ognissanti, 
Florence, which are now preserved in the Museo diS. 
Marco [Vasari, ed. Lemon. VII. 304-5]. He belonged 
to the order of the Minori Osservanti di S. Francesco. 

46. LORENZO DI DomMENICO Di FRANCESCO, 
muratore. Flor., b. 14—, d. ——. P. Lorenzo 
entered the bottega of Neri di Bicci as a p. for 
three years on April 30, 1484, but was discharged 
on Noy. 25 of the same year [N. di Bicci, Ricordi, 
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c. 95¢}]. ? if he continued in the profession. His 
father was a mason. 
47. LoRENzO pi Downnino. Flor., b. 1394, 


d.14—. P. In his return to the Catasto for 1430 
[S. Giov. Lion d’Oro, No. V. 407, c. 495¢] L. states 
that he owed several persons 84 lire 1 s. 5 d. pic. 
and that he was thirty-six years of age. He was 
unmarried. 

48. LorENzO DEL Fatna. (The information 
here is wanting in MS.—Ed.). 

49. LorENzo pi Friupro. Flor., b. 13—, d. 
14—, P. S.L. 1398. ? if Lorenzo di Filippo 
Mingozzi, P. ? Phy. A. bet. 1408-44 [Cod. VII.]. 

50. LorENZO DI FRANCESCO, v. NETTI, LORENZO 
DI FRANCESCO. 

51. LORENZO DI GIOVANNI DI LORENZO DI 
NIicco1o, v.s. GIOVANNI DI LORENZO. 

52. LORENZO DI GIOVANNI Pace. Flor., b. 
14—, d. 1512. P. (? if the same as Lorenzo di 
Giovanni di Nofri da Vorzaia outside the Porta S. 
Frediano. S.L. lib. rosso 1472.) p. of Neri di 
Bicci, whose bottega he entered, for three years, 
on June 4, 1465, but left for ever on June 2 of the 
following year [Neri di Bicci, Ricordi, c. 87, 146, 
150]. L. died on Sept. 30, 1512, and was buried 
in S. Lorenzo [Milanesi in Vasari, San. IT. 88]. 

58. LoRENzO DI GIOVANNI ScHeEGuTI. Flor., 
b.——,d.15—. P. S.L. 1525. 

54. Lorenzo pi Guccio. Flor.,b.13—,d.——. 
P. $,.1394. 

55. LorENzo pi Gurpuccio da Arezzo. B.——, 
d.13—. P. Phy. A. bet. 1320-53 [Cod. VII.]. 

56. LORENZO DI JACOPO CHALLINI, v.s. JACOPO 
DI JAcoro CHALLINI. 

57. LoRENzo pI Matteo. Flor., .b. 15—, d. 
16—. P. In 1596 L. had painted a picture for 
Francesco Pecorino, lanaiuolo (woollen manu- 
facturer) [A.D., R. 63, c. 109*]. He is mentioned 
again in 1603, as owing 4 lire. He res. at S. Jacopo 
in Campo Corbolini [éd. 89, c. 31]. 

58. LorENzo (Don) Monaco (in the world 
Piero di Giovanni). Siena, b. ¢. 1370, d. 1425? 
P. MI. The Sienese origin of Don Lorenzo is deter- 
mined by Milanesi’s discovery of an entry in the 
book of records which belonged to the monastery 
degli Angioli, and which is now preserved in the 
AS.F., that “on Jan. 29, 1414/15, is sold for life 
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to Don Lorenzo, painter of Siena of our order, a 
house with a sporto (projecting first floor) situate 
opposite to us.” The price was 80 flor. [Vasari, 
San. IX. 252]. It seems, therefore, possible that 
D.L. may have learnt the first elements of art in 
his native city, which would account for the Sienese 
style that has been noticed in his works, and that, 
brought to Florence while still a youth by his 
father, who settled in the pop. S. Michele Visdomini, 
he may have continued his instruction under Paolo 
Soldini or some monkish MI. Berenson describes 
D.L. as a follower of Agnolo Gaddi and of the 
Sienese [‘‘ Florentine Painters of the Renaissance,” 
124]. Messrs. Crowe and Cavalcaselle [ed. Lemon. 
II. 334] speak of his connection with Fra Angelico, 
of whom, his seniority notwithstanding, he was at 
one time an assistant. In this connection we may 
mention here the “storielle” in the cusps of Fra 
Angelico’s ‘‘ Deposition ” in the A.M.G. (No. 166), 
which are attributed to D.L. m. of Pietro di 
Montepulciano, Francesco Fiorentino [v. Francesco 
d’ Antonio]. 

D.L. professed in the Monastery degli Angeli 
(Order of Camaldoli) on Dec. 10, 1391, after a 
year’s novitiate [Vasari, San. II. ». 2]. Before 
1399, probably, he left the monastery, never to 
return alive, to commence the more extended 
artistic career from which his reputation is derived, 
and of which we give a brief summary. In 1399- 
1400 he painted the panel for the altar of the chapel 
of Chiaro Ardinghelli in the church of the Carmine, 
and not in Sta. Trinita, as stated by Vasari [ut sup. 
19]. The work was ordered by the Captains of 
Sta. Maria del Bigallo, and paid for with a bequest 
left for the purpose by Chiaro under his will, dated 
1377. The price the artist received for the panel 
was 55 flor. of gold. The walls of the chapel were 
painted by Lorenzo di Salvi [* Rivista d’ Arte,’ 
No. XXI. 1904, 235-38]. In 1402 D.L. went to 
Rome. He was at this date illuminating a missal 
for Cardinal Angelo Acciajuoli. To 1404 belongs 
the panel of the Virgin, Infant and Saints in the 
collegiate church of Empoli [Crowe and Cavalcaselle, 
ed. Lemon. II. 335]. About 1405 D.L. decorated 
the Salembene chapel dedicated to the Annunziata 
in the church of Sta. Trinita, and also painted the 
altar-piece [Vasari, wi sup. 21 and n.1]. The panel 
is still 2m situ, and the fresco of the Annunciation, 
over the external arch of the chapel, was uncovered 
from whitewash in the latter part of the nineteenth 
century. The panel with SS. Cosimo and Domiano, 
painted for the hospital of Sta. Maria Nuova, was 
executed in 1406; the Christ on the Mount and 
the three Marys at the Sepulchre, now in the 
Cluny Museum, was painted in 1408 [Crowe and 
Cavalcaselle, ut sup. 336]. In 1409 D.L. prepared 
coloured cartoons for some windows executed by 
Niccolo di Piero della Magna for the oratory of 
Or S. Michele [Milanesi in Vas. wt sup. 31]. In the 
same year he illuminated a missal for the Monastery 
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degli Angioli, which is 
Laurentian Library (C.). 
leather binding of the fifteenth century. The 
letters, of which there are two full-page, and 
borders are richly illuminated ; two or three letters 
are by another hand. In r4ro D.L. painted a 
triptych representing the Virgin, Infant and Saints 
for the church of S. Piero Schevaggio, whence it 
passed to the crypt of the church of Monte Oliveto, 
outside the Porta San Frediano [Vasari, ut sup. 20 
and n. 3]. It is now in the Uffizi (No. 41). An 
altar-piece for a chapel in the church of S. Egidio 
(Hospital of Sta. Maria Nuova) was painted for the 
brothers Bianchini, carpenters, in 1412 [Milanesi, in 
Vasari, ut sup.; A.S.M. Nva. Quaderno di cassa 
uscita, 1410-12]. In the same year D.L. received 
14 flor. for painting a lunette and the door of the 
men’s hospital for the same institution. The price 
included all outlay for gold and colours. In 1412- 
13 he illuminated some choral-books for the same 
church of S. Egidio. The hospital still possesses a 
* Diurno Domenicale,”’ marked 11, enriched with 
forty-four miniatures, large and small, which may 
be attributed to the Master. To Feb. 1413/14 
belongs the large panel of the Coronation of the 
Virgin, executed for the high altar of the church 
of the monastery degli Angioli, and now in the 
Uffizi (No. 1309). This important work was dis- 
covered in 1830 in the church of the abbey of S. 
Pietro a Cerreto, near Certaldo, to which it had 
been removed, some time in the course of the 
fifteenth century, to make room for an altar-piece 
by Alessandro Allori. The Abbey of S. Pietro a 
Cerreto was, in 1414, united by Pope John XXIII. 
to the Florentine Monastery degli Angioli [Vasari, 
ut sup. 18 and m. 4]. In 1416 D.L. valued the 
frescoes painted by Pietro Nelli in the refectory of 
the hospital of Bonifazio (Florence) [Pini and 
Milanesi, “ Scritt. di Art. It.” I.]. In 1417 he 
painted a rich pall (coltre da mort:) for the Company 
of Jesu Pellegrino in the Via San Gallo, the subject 
being Jesus and the Pilgrims [Milanesi in Vasari, 
ut sup. c. 32]. In the same year, with Mariotto 
di Nardo, D.L. valued the frescoes of the Oratory 
of Sta. Maria del Bigallo, executed by Ambrogio 
di Baldese [‘‘ Rivista d’ Arte,’ 1904, Nos. X.—XI. 
232]. The panel for the high altar of the church 
of S. Egidio was painted between 1421 and 1422 for 
the price of 144 flor. of gold [Milanesi in Vasari, 
ut sup. 32]. On March 3, 1422/3, a contract was 
entered into between the Consuls of the Guild of 
Wool, on the one part, and Gherardo del fu Messer 
Filippo Corsini, in his own name and that of his 
brother, Monsignor Amerigo, Archbishop of Florence, 
on the other part, for the construction of the chapel 
of S. Lorenzo in the cathedral of Sta. Maria del 
Fiore, under a legacy left by Cardinal Pietro Corsini 
in his will of 1403. The Corsini bound themselves, 
within eighteen months, to have the altar-piece for 
the chapel painted by the Frate degli Angioli (Don 
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Lorenzo) or by some equally good or better P. 
Whether D.L. ever received the commission there 
is no record [Vasari, ut sup. 25, m. 2]. 

1425 is the presumed year of D.L.’s-death. If 
he was twenty-one years of age at the date of his 
profession in 1391, which is probable, but not 
certain, he would have been born about 1370, and 
so have been fifty-five years old at the date of his 
death, as stated by Vasari [ut sup. 21]. If, however, 
the panel of the Coronation of the Virgin, sold at 
Florence in 1883, on the dispersion of the Toscanelli 
collection, is correctly attributed to D.L., and the 
date of 1431 inscribed thereon is authentic [Cat. 
Toscanelli Collection] the life of the Master would 
have been prolonged for some six years, but he may 
easily have professed before he was twenty-one. 
D.L. died of an abscess on the chest, caused by 
leaning on his desk over his work. He was buried 
in the chapter-house of the Monastery degli Agnoli. 

The works alluded to by Vasari as executed by 
D.L. in the Certosa near Florence were destroyed 
in 1794, when the chapels were rebuilt; those in 
the church of the Rosinto probably perished in the 
ruin of the church and monastery during the siege 
of Florence in 1527. D.L.’s works executed in the 
monastery of S. Michele, Pisa, are likewise no longer 
in existence. In the collection of Sir H. Parry at 
Higham Court there are two little predella pieces, 
representing the “ Visitation ” and the “ Adoration 
of the Magi” [Fry, Burlington Magazine, V. v. II. 
July 1903]. With the above exception, we may 
refer the reader to Berenson’s ‘“‘ Florentine Painters 
of the Renaissance,” already quoted, for a list of 
the Master’s extant paintmgs, and to Messrs. 
Crowe and Cavalcaselle [ed. Lemon. II. 333-47] for 
various attributions which the brevity of our article 
does not permit us to deal with in detail. 

59. Lorenzo pi Nazero da S. Gimignano. 
B. ——, d. 15—. S.L. 1525 (Reg. A. 1538). 

60. LorENzo pi NiccoLo pi Martino. Flor., 
b. 13—, d. 14—. P. Phy. A. bet. 1386-1408 
(? c. 1390) [Cod. VII.]. S.L. 1410 (? probable date 
of death). Influenced by Spinello Aretino, partner 
in art of Niccolo di Piero Gerini. This partnership 
had already commenced in 1391-92, between which 
date and 1395 Niccolo [g.v.] and L. were engaged 
on various works at Prato for Francesco di Marco 
Datini. On one occasion Giovanni di Gherardo, 
the poet and exponent of Dante, and Agnolo di 
Taddeo Gaddi, the P., acted as arbiters between 
artists and patron. A series of letters, addressed 
by the P.’s to Datini, is extant [Guasti, “Ser Lapo 
Mazzei,” II. 395-408]. In 1401 L. painted, with 
Spinello Aretino and Niccolo di Piero Gerini, for 
the monastery of Sta. Felicita, Florence, the panel 
of the Coronation of the Virgin and Saints, now in 
the A.M.G., No. 129. The central division, the 
“ Coronation,’ was executed by L. The commis- 
sion for the painting appears to have been given in 
1395 [Crowe and Cavalcaselle, ed. Lemon. II. 464]. 
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On Jan. 25, 1401-2, L. was commissioned to paint 
a panel for the high altar of the church of S. Marco 
[Milanesi, Doc. No. 88 and . 1], which, removed to 
make way for the panel of the Virgin, Infant and 
Saints by Fra Angelico [9.v.], was presented by 
Cosimo and Lorenzo de’ Medici in 1440 to the 
convent of S. Domenico of Cortona, where it still 
remains. It is a rich Gothic altar-piece, divided 
into several compartments, with the Coronation 
of the Virgin in the centre, bearing the inscription 
** LAVRENTIVS . NICHOLA. ME. PINSIT.” The panel 
was valued at the time at 200 ducats [Vasari, San. 
II, 532-34]. 

Works by L. may still be seen in the environs of 
Florence, at S. Martino a Tremezzano, a triptych, 
now divided, painted in 1402 for Domenico dell’ 
Avveduto, and at S. Lionardo in Arcetri, a large 
Ancona [Carocci, ‘‘ D’ intorni di Firenze,” 19, 236]. 
At §S. Gimignano there is a triptych with scenes 
from the life of S. Bartholomew, saints on the 
pilasters and predella, signed ‘‘ Laurentius Nicholai 
de Florentia pinsit,’ and dated 1401. The panel 
was painted for Nicholo di Bindo Casucci, who 
founded the chapel of S. Bartolommeo in 1399; 
formerly in the collegiate church, it is now preserved 
in the Municipal Gallery. Four small panels, 
representing the Miracles of Sta. Fina, with S. 
Gimignano, Sta. Fina, and two Angels, belonging to 
the old tabernacle of Sta. Fina constructed in 1402, 
are noted by Pecori as possibly painted by L. 
[Pecori, ““S. Gimignano,” 570, 572]. L. belonged 
to the pop. S. Lorenzo. Father of— 

604. Prero pI LoRENzO pi NiccoLo pi Mar- 
Tino. Flor., b. 1398, d. April 24, 1451 [Milanesi]. 
P. Phy. A. Sept.17,1422. Pop. S. Lorenzo [Cod. 
XXII]. P.’s father was dead at this date. S.L. 
1424. 

61. LoRENzO pi Priro AcuGa (or ACCIUGHE). 
Flor., b. 1440, d. 15—. P. S.L. (towards end of 
fifteenth century, lib. rosso, 1503). A Zanobi di 
Lorenzo Acciughe, P., probably L.’s son, was 
inscribed in S.L. (lib. rosso 1503-4). 

62, LORENZO DI Pirro pi MARTINO, v. RaAn- 
DEGLI, LORENZO. 

68. LoRENzO DI PreRO DI Papi DI MICHELE. 
Flor., b. 1402, d. Sept. 20, 1478. P. Res. in 
Quarter of S. Spirito Drago [Milanesi]. 

64. LoRENzO pI Puccio v1 Prero. Flor., b. 
1423, d. April 12, 1464. P. Phy. A. Oct. 15, 
1443. Pop. S. Lorenzo [Cod. VII. XXI.]. m. of 
Clemente di Pitro Del Piccino, 1455. In 1459 
Domenico di Michelino [q.v.] finished a standard 
(gonfalone) which L. had begun to paint for the 
Company of Sta. Maria delle Laudi, which met in 
the church of S, Francesco of Cortona. 

65. Lorenzo pr Satvi. Flor., b. 13—, d. 1g—. 
P. In 1400 L. painted the walls of the Ardinghelli 
chapel in the church of the Carmine, Florence, for 
which Don Lorenzo Monaco [q.v.] executed the 
altar-piece. L., who was of the pop. S. Jacopo 
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Oltr’ Amo, was paid 60 flor. for his work [Vasari, 
San. IT. 20, m. 1]. 

66. Loro p’ ANronio pi (Ser?) Gurpo (Rontini) 
[Milanesi]. Flor., b. 1402, d. r4—. P. di Camere 
(house decorator). Phy. A. March 31, 1427. Pop. 
S. ma [Cod. VII. XXI.]. S.L. 1424 (lib. rosso 
1472). 

67. Luca D’ AGnoto Fantasia. Flor., b. 14—, 
d.——. P. SLL. (lib. rosso 1472). 

68. Luca p’ Acost1no pi Luca Covert. Flor., 
b. 14—, d. ——. P. p. of Neri di Bicci, whose 
bottega he entered on Oct. 11, 1469, and left ten 
days after without licence [Vasari, San. IT. 89]. 

69. Luca D’ANTONIO DEL Vantacero. Flor., 
b. 14—, d. ——. P. Luca entered the Company 
of S. Paolo on Oct. 28, 1486, and his name was 
taken off the roll on April 14, 1493. ? on his 
erie [A.S.F., “ Corp. Sopp.” P. I. 14, c. 6; 42, 
Gra: 

70. Luca BaLpAanzA or Baxpanzint. Flor., 
beig—, a. 13. P. | Phy.-A. betsaaz0-53. Pop. 
S. Michele Berteldi [Cod. VII. IX.]. S.L. 1366. 
L.’s name appears on the roll of the “ Sega” of 
1354 [c. 153°] as paying 4 lire 10 s.; of the “ Pres- 
tanze ” of 1359 [c. 86¢] as having advanced 4 flor. 
of gold; of the ‘‘ Prestanzone” of 1359 [c. 64] for 
3 flor. 6 s. of gold, reduced, however, to 1 flor. 6s., 
and of the ‘‘ Estimo” of 1376 [271, c. 111*] for 
9 s. 10 d, of gold [A.S.F., Prestanze ad an.]. Luca 
is inscribed on the tax returns as of the Quarter 
of S. Giovanni, Gonf, Drago, pop. S. Maria Maggiore, 
in the Phy. A. and S.L. as of the pop. S. Michele 
Berteldi, in which his bottega possibly was situate. 
In 1383 Luca was a tenant (pensionarius) of the 
Bishopric of Florence [A.S.F., Bollettone 4412, del 
Badea]. 

71. Luca pi Cecuo. Flor., b. 13—, d. 14—. 
P. S.L. 1380. ? if the Luca di Francesco di 
Dino Pechori inscribed in Phy. A. bet. 1408-44 
[Cod. VII.]. 

72. Luca DiI FRosino (EvUFROSINO), DI LUCA DI 
Giovanni. Flor., b. 1440, d. ante 1534 (V.L. 1515). 
P. S.L. (lib. rosso 1473, 1503-5). On Nov. 25, 
1486, L. was commissioned by Angelo Vecchietti, 
rector of the church of S. Donato de’ Vecchietti, 
Florence, to paint an altar-piece for the Commune 
of S. Leo di Montefeltro. The panel was to be 4} 
bracchia wide, and 6} bracchia high, with five figures 
in the first part, four figures in the upper part, 
three figures in each column and three half-figures 
in the predella. L. was to paint it with his own 
colours and gold of fine quality, and to provide the 
woodwork, all according to the design, and to be 
paid the sum of 28 flor. larghi of gold, from hand 
to hand, as the work advanced. The panel was 
to receive 2 flor. extra, possibly if the work were 
completed to the satisfaction of the Commune 
[Milanesi, N. Doc. 162]. In 1491 L. painted a 
curtain placed behind the choir of the Canons in 
the Duomo as well as two crosses and the lance and 
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sponge [A. del Duomo Stanz..1491, c. 105]. In 
1494 he carried out all the decorations of the choir 
for the reception of Charles VIII of France [Pini 
and Milanesi, “‘ Scrittura degli Artisti. It.” s.n.] 
L. res. in the pop. S. Simone and possessed a house 
in the Via del Pepe. 

73. Luca pI Giovanni. Flor., d. 13—, Aug. 2, 
1414 [Milanesi]. P. Phy. A. bet. 1353-86. p. of 
Sta. Maria Novella [Cod. VII.]. S.L. 1402. Prob- 
ably the grandfather of Luca di Frosino noticed 
above. 

74. Luca DI GIOVANNI. 
P. S.L. (Reg. A. 1554). 

75. Luca pi GruLio DA STIA, v. RENFI, Luca. 

76. Luca pi Jacopo. Flor., b. 14—, d. . 
P. On Sept. 25, 1491, L. married Costanza d’ 
Andrea di Niccolo Foninconi, widow of Jacopo 
Martelli [A.S.F., Contratti, 1491-93, c. 481, 
Casanova]. 

77. Luca pi Piero pi CompaGno, v. MATTEO 
D1 Przro pi COMPAGNO. 

78. Lucuino vi Luca. Flor., b. 13—, d. 13—. 
P. Possibly the L. called in by the Board of Works 
to make a design or model for the church of Sta. 
Reparata on July 20, 1366 [Guasti, S.M. del Fiore, 
Doc. 142]. L.’s name is met with on the roll of 
the Estimo of 1351 (c. 147) for 7 lire; of the ‘‘ Sega ”’ 
of 1354 [c. 146] for 7 lire, altered on c. 256 to 6 lire; 
of the ‘‘ Prestanza”’ of 1359 [c. 83], when he lent 
3 flor. of gold, and possibly as L. only, of the 
“ Prestanzone”’ of 1369 [c. 5] for 14 flor. of gold 
[A.S.F., Prestanze ad an.]. There was another L., 
P., living at this date, but he is noted as being in 
poverty in 1359. We have not found Luchino di 
Luca’s name in the Phy. A. or in S.L. 

78a. Lucorin1, Lorenzo. Flor., b. 15—, d. 
P. Was Camarlingo of the A.D. in 1590 
[A.D., R..27,.c. 118]- 

79. Luie1 p1 MarioTro Birrout. Flor., b, 14—, 
d. r5—. MI. Luigi “cittadino Fiorentino”’ had 
been commissioned to paint a gradual in 3 vols. 
for the convent of S. Agostino of Monte San Savino 
(Val diChiana). The work had already been begun, 
when, on Oct. 27, 1510, a memorandum was drawn 
up by the prior of the convent of the agreement 
entered into with the artist. It runs as follows: 
Luigi was to be paid 3 soldi for each of the small 
letters not done in gold and painted with the brush ; 
for the short introits of five lines, done in gold, 
7 soldi each; for the longer introits 2 lire 5 s. each ; 
for a puer natus, the babe within, 5 lire; for the 
miniatures of the Corpus Domini and of the Ascen- 
sion 1 lire each; for the three first-page illumina- 
tions (principij), (i) “ ad te levavi,” (1) S. Andrea, 
and (iii) Palm Sunday (“‘ Domenicha dell’ Olivo ’’) 
1 ducat of gold in gold each, unless they were desired 
of greater value; for the ‘‘in medio ecclesiz” of 
S. Augustine, with the Saint within, the price was 
to be agreed upon between the friars and the artist. 
On the same day L. received ro ducats on account, 


Flor., b. 15—, d. 15—. 
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which were taken by him to Florence, as he wished 
to go and see his wife and children, and to invest. 
the money for their benefit. On March 10, 1511/12, 
L. received 59 lire cash on account and on Nov. 3, 
1512, a further payment of 6 ducats of gold in final 
payment, making in all 24 ducats 3 lire. As L. 
worked at the convent, he was presumably boarded 
as well as lodged while carrying out his contract 
[A.S.F., No. 119, Busta, No. 69, various docs. ; 
extract from Arch. of Convent of S. Agostino of 
Monte San Savino]. 

80. Luigi (Loysrus) p1 TomMMASO DI GIOVANNI 
Urerussi da Germania, b. 14—, d. 15—. P. 
Phy. A. May 29, 1492 (as a foreigner paid the fee 
of 12 flor.) S.L. (lib. rosso, 1503). Res. in the 
Via de’ Servi. 


81. Lunetti, Stefano di Tommaso di Giovanni. 
Flor., b. 1465, d. Dec. 10, 1534. MI. P.A.E. p. of 
Gherardo, Monte and Bartolommeo del Fora. He 
married, in 1487, Ginevra, daughter of Bartolommeo, 
In 1500 S. was working for the ‘‘ Opera”’ of the 
Duomo with Monte del Fora [A. del Duomo, “‘ Quad. 
di cassa,” 1500, c. 12]. His only known work in 
illumination is an antiphonary, formerly in the 
Badia of Florence, and now preserved in the Museo. 
di San Marco [Vasari, San. III. 241, . 4]. It 
appears to have been executed in 1503, as on Jan, 
13, 1503/4, he was paid 18 lire pic. for various 
illuminations and figures in a new antiphonary. 
On the same day he received 2 flor. larghi of gold 
in gold, 3 lire 7 s. for the value of several painted 
torches (torchi) for various illuminations and for 
other services rendered to the Badia; there was 
also a further entry in his account of 7 soldi for 
some “ minj” [A.S.F., Conv. Sopp. Badia, No. 78; 
Lib. Deb. e. Cred. 1491-1505, c. 348]. Probably he 
is the Stefano Miniatore who, with Giovanm di 
Niccolo, valued the two first-page illuminations 
(principj) in a missal illuminated by Attavante for 
the church of Sta. Maria del Fiore on Dec. 11, 1508 
[Vasari, Lemon. VI. 333]. In 1518 S. painted the 
hangings (drapelloni) for the obsequies of Lorenzo 
de’ Medici, Duke of Urbino. As an A. he designed, 
in 1509, the residence of the Company of the 
Purification and of S. Zanobi which had previously 
been established in S, Marco. In 1516 he designed 
the new convent of Sta. Maria del Sasso, near 
Bibbiena, and the choir of the church. In the 
erection of the new sacristy of S. Lorenzo S. was 
employed by Michelagnolo, but, as appears from 
his letters, not altogether to the Master’s satis- 
faction. From April to Dec. 1529 S. was ‘“ Capo 
Maestro ” and E. of the “‘ Nove d’ Ordinanza e di 
Milizia.” He gave the designs for the new bastions 
which were then being erected for the defence of 
Florence during the siege [Vasari, San. ut sup.]. 
In 1500 S. was living in a hired house at S. Gallo, 
in the street leading to S. Antonio del Vescovo, 
belonging to the Badia [A.S.F., Conv. Sopp. ut sup.], 
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On April 3, 1531, he was one of the witnesses to 
Lorenzo di Credi’s will. In 1490 he was a member 
of the Company of S. Lorenzo. S. was also a 
member of the Company of the Purificazione. His 
accounts run from 1481 to 1494, when he apparently 
left the Confraternity, but this is doubtful, as we 
find that in 1517 Stefano di Tommaso, MI., was 
appointed on a committee, but declined to act for 
legitimate reasons [No. 7, 246¢]. [A.S.F., Corp. Sopp. 
Purificazione and S. Zanobi, Nos. 7, 8, 10, 11, 12.] 
Father of— 

81a. Tommaso pi Sterano. Filor., b. c. 1490, 
d. 15640 PeeMie A. PhywA. July2s, 1535 [Cod. 
XI.]. S.L. (Reg. B. 1535). p. of Lorenzo di Credi 
[Vasari, San. IV. 570]. In 1510 T. was employed 
by Andrea Feltrini, who was then engaged in 
decorating in chiaroscuro the facade of the church 
of the SS. Annunziata, to paint, in two niches, the 
Virgin Annunciate and the Angel Gabriel [Vasari, 
San. V. 206 and n. 2]. His panel of the “ Nativity 
of Our Lord,” painted for Marco del Nero and, says 
Vasari, carried out excellently, may still be seen 
on the altar of the chapel of Del Nero’s villa at 
Arcetri, which has now passed to the Capponi 
family. Gradually T.’s principal occupation was 
to paint hangings (drappellonz), his friend, Giovan 
Antonio Sogliani, working with him. On April 21, 
1537, the prior of the Florentine Badia commissioned 
Tommaso di Stefano, MI., to paint and gild a com- 
plete set of twenty-two hangings (drappellont) with 
the arms of Coroni after his design for the price of 
glire plieach. The two in the centre were to display 
the Baptism of Christ. On the four side-pieces, on 
two, here and there, four Angels, on the others, 
S. Louis, King of France, two “‘ Santi Benedetti,” 
Santa Justicia, Santa Caterina according to the list 
that had been given him. The hangings were to 
be finished by the end of June, to be well and 
diligently painted and rich according to the agree- 
ment. T.’s endorsement is annexed [A.S.F., Badia, 
Mem. T. III. c. 164]. Vasari states that, as his 
father had been a MI. and A., T. determined to 
follow his example. Of his illuminations there 
appears to be no record, but we find him styled MI. 
in the above extract from the books of the Badia. 
As an A., after his father’s death he rebuilt the 
bridge of the Ponte a Sieve, which had been carried 
away by a flood, and also designed the bridge of 
S. Piero a Ponte over the river Bisenzio, which 
Vasari mentions as a fine work. Finally, being the 
A. of the Guild of Wool, he designed the new houses 
erected by the guild behind the SS. Annunziata 
[Vasari, San. IV. 570]. T. was one of the witnesses 
to the will of Lorenzo di Credi, on April 3, 1531. 
Like his father, T. was a member of the Company 
of the Purification, but there is some difficulty in 
establishing the date of his entry, as there were 
possibly two artists of the same names and pro- 
fession, who were apparently his seniors, in the 
same Company. We find T., however, between 
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1542 and 1545 entered as a MI. in 1558 as Tommaso, 
architettore, and in 1561 as Tommaso Lunetti 
[A.S.F., Corp. Sopp. P. XXX. No. 8, c. 97, 111, 
116, 124*]. In Feb. 1562/3, Don Vincenzo Borghini, 
Lieutenant of the A.D., placed T.’s name on the 
list of candidates for election as an academician, 
describing him as “un buon vecchio, ma poco 
conosciuto da molti.”” He did not, however, receive 
the full number of votes required [A.D., R. 157]. 

82. Lupicin1, Giovan Batrist# pi ANTONIO. 
Flor., b. 15—, d. ¢. 1648. P. A.D. mat. 1594, 
was still paying his fees in Feb. 1599/1600 [A.D., 
R. ro1, c. 74]. Served as Consul del Corpo, 1604 
(Dec.) [¢d. 97]; drawn for Consul A.D. in Feb. 
1623/24 [zd. 99], but could not act, being “‘ cessante,”’ 
or in arrears with his payments, and in 1648, when 
he is marked as dead [id. 100]. p. of Giovan Bat- 
tista Paggi (1594). In 1594, for the festival of S. 
Luke, Giovan Battista painted a figure of “il 
Desio”’ with the motto “ Timor d’infamia e sol 
desio d’onore.”’ On Oct. 22, 1609, he demanded 
27 lire from Lodovico Ciampoli for a portrait, and 
in Aug. 1610, with Filippo di Jacopo Santini, 
brought a suit against Pompeo di Guilio Caccini 
[A.D., R. go, c. 83%, 110%]. In Feb. 1616/17, Gio- 
vanni di Dionigi Nigetti was named by the A.D. as 
a third expert to assist Giovan Battista and Ridolfo 
Tari in the valuation of a picture of the ‘‘ Madonna 
del Carmine” by Francesco Corsineri [A.D., R. 
64, ad an.]. In Oct. 1633 Giovan Battista and 
Francesco Bianchi valued five “ pezzi di quadri” 
by Pier Antonio Michi at 36 ducats [7d. 67 in 
filza]. : 

Giovan Battista’s brother Baccio, also a P., mat. 
in 1608, and belongs to the seventeenth century, 
as also Francesco Lupicini, P., whose relation to 
the two brothers we have not determined. 

88. Luti pt Laro pi Ventura. Filor., b. 12—, 
d.13—. p.of Guccio di Lippo, with whom he was 
placed by his father for four years, on March 20, 
1295/6. L. was of the pop. S. Piero a Monticelli 
[Milanesi, N. Doc. No. 25]. 

84. Luzio Romano was Luzio pi Jacopo Luzi 
da Todi, b. ——, d. 15—. P. p. of Pierino del 
Vaga. L. painted grotesques and worked in stucco 
under the Master in the Palazzo Doria, Genoa, and 
also in the Loggie Vaticane and Castel S. Angelo, 
Rome. In 1553 he valued the paintings by Danielle 
da Volterra in the Della Rovere chapel in the church 
of the Trinita de’ Monti, Rome, and the paintings 
in the Caffarelli chapel in the same church, executed 
by a Maestro Bernardo. In 1565 L. painted part 
of the lower vaults in the Hall of Constantine in 
the Vatican, and in 1566 worked with Danielle da 
Volterra on the gilt ceiling of S. John Lateran. He 
also painted in frieze in the Palazzo Spada [Milanesi, 
MSS. note; v.e. Vasari, San. V. 616, 629, and Lanzi, 
 wtoremiet, Thoars >; V. 318]. 
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1. Maccantt, Francesco. Empoli, b. 15—,d.— 
P. p. of il Passignano (Baldinucci, ed. Ranalli, III 
and v.e. 446]. 

2. MACCHIAVELLI, ZANOBI DI JACOPO DI PIERO. 
Flor., b. 1418, d. March 7, 1479/80. P. p. of 
(?) Fra Filippo Lippi or (?) Andrea del Castagno ; 
assistant (?) of Benozzo Gozzoli. In March 1464/5 
Z. was paid 66 lire for having painted four half- 
rounds of Saints in the Badia of Fiesole [“‘ Arch. del 
Bigallo, Abbadia di Fiesole, Fabbrica,” 1461-64, 
c.140', 141]. He was certainly in Pisa when Gozzoli 
was painting in the Campo Santo, but the only 
mention of him that remains in the books of the 
Opera del Duomo is that in 1475 (Pis. s.) he was 
lent a stone on which to grind colours by commission 
of Pietro Neretti. It was returned by the Frati of S. 
Francesco, so that Zanibi does not appear to have 
been in direct relations with the Opera [Supino, 
“‘ Le Opere Minore di Benozzo Gozzoli” (ext. from 
“ Arch. Stor, dell’ Arte,” an. VII. fasc. IV), 4, 8, 14]. 
Two panels by Zanobi were executed for the Church 
of Sta. Croce of Fossebranda, outside the Porta alle 
Piagge Pisa, one of which, the “ Coronation of the 
Virgin,” signed and dated 1473, is in the Louvre, 
but no longer exhibited; the other, ‘‘ Our Lady, 
Infant and Saints,” inscribed ‘‘ opvs. ZENOBII DE 
MACHIAVELLIS,” is in the Pisan Municipal Gallery. 
A third panel of the “ Virgin Enthroned,’’ signed, is 
in the Dublin Gallery ; a fourth, “ The Virgin, Infant 
and Saints,” from the Gallery of the Monastery of the 
Fregonaia, is in the Lucca Gallery [Vasari, San. III. 
53 and u. 3; Crowe and Cavalcaselle, ed. Lemon., 
VIII. 132-135]. 

3. MACCHIETTI, GIROLAMO DI FRANCESCO DI 
MARIOTTO DE’, detto del Crocifissaio. Flor. b. ¢. 1535, 
d. Jan. 3, 1591/2. P.port. Phy. A. Oct. 26, 1566. 
[Cod. XIII.] A.D. drawn forConsul A.D. 1581(April), 
absent ; zd. 1586 (April), refused; id. 1587 (Dec.), 
absent [A.D., R. No. 95]; d.'1590 (April), refused [zd. 
No. 96]). p. of Michele Tosini. m. of Stoldo Lorenzi 
[Borghini, “‘ Riposo,” ed. 1807, III. 185]. Worked 
with Mirabello di Salincomo (Cavalori) [ Vasari, San. 
VII. 613]. Girolamo entered his master’s bottega 
when ten years of age, and remained with Michele 
for several years. He then for six years became an 
assistant of Vasari, working on the decorations of 
the Palazzo Vecchio ; after which, although already a 
practised artist, he proceeded to study for two years 
in Rome, painting an occasional portrait or picture 
as opportunity offered [Borghini, ut sup. 181]. 
From Rome Girolamo returned to Florence, where 
in 1564 he was one of the artists employed on the 
decorations for the obsequies of Michelagnolo. 
With Mirabello he painted the canvas of the father of 
the young P. placing his son under the care of 
Lorenzo de’ Medici, which was hung on the walls of 
the A.D. in 1571 [A.D., R. c. 31]. He was also 
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engaged on the decorations for the marriage 
festivities of Don Francesco de’ Medici and Giovanna 
d’Austria [Vasari, San. VIII. 619]. Girolamo’s 
principal works in Florence, executed at different 
periods, were panels painted for the churches of S. 
Lorenzo, Sta. Croce, Sta. Maria Novella (the 
Martyrdom of S. Lawrence, in which he introduced 
his portrait, considered his masterpiece), the Carmine, 
and a small picture of the Virgin giving her girdle 
to S. Thomas for Sta. Agata. He also painted two 
of the panels for the “scrittojo””’ or study of the 
Grand-Duke Francesco: (i) Medea restoring Jason 
to Life; (ii) The Baths of Pozzuoli (now in the S. 
ok In Tuscany, Girolamo 
painted two panels for the Pieve of Empoli, a 
standard and a panel for the church of Sta. Maria a 
Cortenuova in the vicinity of that town, an altar- 
piece for Pontormo, and a panel, “ Our Saviour 
Crucified, the Virgin and Saints,” for the church of 
the Carmine at Pisa. He also commenced in 
Florence, in 1576, a panel for the altar of the 
Battesimo in the Pisan Duomo, which, however, does 
not appear to have been finished [Tanfani, ‘“ Not. di 
Artisti,” 276-77]. After a time Girolamo proceeded 
to Naples [Borghini, ut sup. 184]. In this city he 
painted panels for the churches of S. Giovanni de’ 
Fiorentini, S. Giovanni di Napoli and Sta. Chiara. 
While in the south he visited Benevento, where he 
painted two panels for the cathedral and the church 
of S. Francesco, and Buonalbergo, where two panels 
by his hand were in the choir in the church of S. 
Niccolo. From Naples he sent a “ Baptism of Our 
Lord ” to the church of the Florentines at Messina. 
About 1584 Girolamo was again in Florence, when, 
according to Borghini [ut sup. 185], he commenced 
painting portraits, while waiting for some oppor- 
tunity of making his merits known to the public. 
On April 29, 1586, he was paid by the Grand-Ducal 
Guardaroba 30 scudi for two portraits, one of 
Lorenzo il Magnifico, the other of Duke Alessandro. 
The price was 16 scudi each, discount 2 scudi 
[A.S.F., “‘Guardaroba Med.” III. Filza, ins. 1. No. 
175]. In 1587 Girolamo received an invitation to 
visit Spain, which he accepted, taking with him for 
the King a series of portraits of illustrious men and 
certain mechanical models [Milanesi, MSS. note]. 
Girolamo’s studio was on the site of the present 
Palazzo S. Clementi in the Via S. Sebastiano (now 
Gino Capponi). [Fantozzi, “ Pianta Giom. di 
Firenze,” p. 192.] Finally Girolamo died in 
Florence and was buried by the A.D. in the chapel of 
the P.’s in the cloister of the SS. Annunziata. His 
father, Francesco, was a S. of crucifixes, whence 
the name “ del Crocefissaio ” applied to the son. 

[v.e. Baldinucci, ed. Ranalli, III. 507-10.] 

4, MAINARDI, SEBASTIANO DI BARTOLO DI 
Gimicnano. S, Gimignano, b. 14— (? ¢. 1455), 
d. Sept. 1513. P. p. of Domenico Ghirlandajo. 
Sebastiano was the favourite p. of the Master, 
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whose brother-in-law he became [Vasari, San. ITI. 
275] and with whom he worked in various parts of 
Tuscany and in Pisa, as well as in Florence. 
Sebastiano was with il Ghirlandajo in S, Gimignano 
in Feb. 1474/5, when he was engaged in painting 
the curtain of the high altar of the Pieve [Pecori, 
“Storia di S. Gimignano,” 512]. He doubtless 
assisted his master in the decorations of the chapel 
of Sta, Fina. The evangelists on the roof and the 
saints and prophets on the cornice and in the 
angles of the vault, much injured by restoration, 
have been attributed to him, although perhaps not 
altogether correctly [Crowe and Cavalcaselle, ed. 
Lemon. VII. 226]. In 1476-77 Sebastiano was 
engaged with Domenico and Davide Ghirlandajo 
on the paintings they were executing at the abbey 
of Passignano [Vasari, ut sup. 272]. In 1482 he 
was again with his master at S. Gimignano, and 
possibly executed from Domenico’s design the 
fresco of the Angelic Salutation in the Oratory of 
S. Giovanni Battista annexed to the Pieve [Crowe 
and Cavalcaselle, ut sup. 480]. In the church of 
S. Agostino in the same city he painted later, in 
1487, the fresco of S. Gimignano seated, with 
standing figures of three illustrious San Gimignanesi 
(restored in 1844 by A. Masini), A work the lower 
part of which, representing, on a painted tomb, the 
recumbent figure of Fra Domenico Strambi, Doctor 
Parisinus, was completed in 1488, when he also 
painted another fresco of S. Peter Martyr between 
two monks, which Has been destroyed by a thunder- 
bolt [Pecori, wt sup. 539-40].* After painting the 
first fresco, Sebastiano probably left without delay 
for Florence to continue his work, under the Ghirl- 
andaj, on the frescoes in the choir of Sta. Maria 
Novella, returning to $. Gimignano for a short time 
in 1488 to finish his work in S. Agostino [Crowe 
and Cavalcaselle, ut sup. 485~88]. Sebastiano was 
with the Ghirlandaj at Pisa in 1493, and continued 
to work in that city with the brothers Davide and 
Benedetto, Francesco Granacci, lo Scheggia and 
Poggio Poggini after Domenico’s death. In 1494 
(Pis. s.) he painted an ‘‘ Assumption of the Virgin ” 
in the Palace of the Priors [Tanfani, “ Not. di 
Artisti,” 135, 436, 2. 3]. Perhaps about 1498, or a 
little later, Sebastiano painted in fresco the lunette 
of the Madonna and Child and the bust portraits 
of saints, much damaged by repainting, in the 
chapel of the hospital of Sta. Fina in S. Gimignano 
[Pecori, ut sup. 548]. He was certainly in that 
city in 1500, when he painted in the chapel of S. 
Bartolo in the church of $. Agostino a fresco of 
Sta. Lucia, $. Gimignano and S. Nicholas of Bari, 
with the figures of the four Doctors of the church 
in the triangular compartment of the vault. In the 
church of Monte Oliveto, near S. Gimignano, in the 
first chapel on the right, there is a panel of Our 

* The monks are Augustinian and Dominican 


[v. Crowe and Cavalcaselle, ‘‘ Painting in Italy,’’ II, p. 
496|—Ed. 
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Lady, Infant and Saints, with the Nativity of the 
Virgin on the predella. On the frame are the 
initials A.S. and the date of 1502, with the arms of 
the Mainardi family and an inscription recording 
that Domenico Mainardi the elder created the 
chapel, and that the sons of Bartolo, his nephew, 
dedicated the panel to the Virgin. This panel has 
been attributed to Sebastiano, and may have been 
painted on his design, although perhaps not by 
himself [Pecori, ut sup. 543, 555]. No known works 
of Sebastiano exist after this date. Of Sebastiano’s 
extant paintings we may mention here the fresco 
of the Virgin giving her girdle to S. Thomas, cartoon 
designed by il Ghirlandajo, in the Baroncelli and 
Bandini chapel of Sta. Croce, Florence; two rounds 
of Holy Families in the Municipal Gallery of S. 
Gimignano; a round, Holy Family, in the Naples 
Museum, and the Virgin adoring the Infant Jesus, 
S. Joseph and Angels in the Gallery of the Vatican. 
The Berlin Museum possesses a panel of the Virgin 
and Child, No. 77, and the portrait of a prelate, 
No. 88. For various attributions of paintings to 
Sebastiano we may refer the reader to Crowe and 
Cavalcaselle’s notice of this artist, ed. Lemon. VII. 
478-98. Sebastiano probably died in San Gimi- 
gnano,hisnativecity. By his wife, Maria Alessandra 
di Tommaso Bigordi (b. 1475), he had issue—one 
son, Niccolo, in any case. After her husband’s 
decease his widow married Antonio di Salvi Salucci, 
a Florentine goldsmith, whom she also survived. 

5, MALATESTA, LIONARDO DI FRANCESCO DI 
Lazzero da Pistoja, b. 1483, d.15—. Vasari calls 
him a p. of il Fattore, but this appears doubtful. 
P. In 1516 Lionardo, with Domenico di Piero detto 
il Pisano, a P., res. in Pistoja, valued a panel 
painted by Bernardino il Signoraccio [Vasari, San. 
IV. m. 2]. With regard to Lionardo’s works in 
Tuscany there exists a panel at Castel Guidi of the 
Virgin, Child and Saints with two other figures in 
the background, inscribed “ opvs . Lionardi . Pis- 
torien.mpxvi.” The Virgin, Infant and the two 
Putti of this work are described as being copied 
from Raphael’s Madonna del Baldacchino [Vasari, ué 
sup. 447, ”.2]. Vasari[loc. cit.] states that Lionardo 
worked at Lucca, in Rome, where he executed many 
portraits from life, and in Naples, in which city 
he painted, for the chapel of the Cardinal Diomede 
Caraffa, a panel of the Martyrdom of S. Stephen, 
which still exists. Milanesi notes [Vasari, ut sup. 
648, . 1] that the picture at Lucca to which prob- 
ably Vasari refers is signed Lionardo Grazia [g.v.], 
and that the panel painted for Cardinal Carafia 
was the Martyrdom of S. Catherine, a work still 
existing in the church. With reference to Lionardo’s 
other Neapolitan works, the panel of the Presenta- 
tion of the Temple, painted for Monte Oliveto, 
which was subsequently removed to make way for 
an altar-piece by Vasari, is now preserved in the 
Naples Museum, Tuscan School No, 1, but ascribed 
to Luigi Garzia da Pistoja [Naples Museur “ Hand- 
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book,” ed. 1893]. AS. Michael conquering Satan, 
painted in the style of Raphael, unsigned, in the 
church of Sta. Maria del Parto, is ascribed to 
Lionardo [from information kindly supplied by 
Mr. E. Neville Rolfe]. We have not been able to 
trace a small panel of Our Saviour, said to have 
been painted by Lionardo for the church of S. 
Salvadore. A Virgin and Child, signed “ opvs. 
LION . PIST . M.D.XVI.,”” exists in the Berlin Gallery 
[Vasari, ut sup. 647, nm. 2]. In 1517 Lionardo 
married Pantasilea, the daughter of Alessandro 
Paribene of Pistoja. According to Vasari he 
amassed much money at Naples; but made small 
advantage of it, playing it away from hand to hand. 
Finally, he died at Naples, leaving a reputation as 
a good colourist, but an indifferent draughtsman. 
5A. MALFETI, DOMENICO DI BARTOLOMMEO. 
Flor., b. 1501, d. 1583. P. ‘‘ Domenico was buried 
in our sepulchre on April 6, 1503, which he begged 
as a favour, but as he was not inscribed in any of the 
Registers of the A.D., he was carried by the men of 
the Assunta di S. Piero Maggiore” [A.D.,R.26c., 32"]. 


6. Manetti (The). A family of P.’s and cofanaj 
(makers of bridal and other chests, generally painted) 
who flourished in Florence in the fourteenth century. 

64, ALLUZZINO DI MANETTO AMMANATINI. Flor., 
by , d. 13—. P. S.L. Pop. Sta. Reparata 
1341. Brother of— 

68. AMMANATINO DI ManeTTo. Flor., b. ——, 
d.13—. Phy. A. ¢. or ante 1320 [Cod. VII. VIII.]. 
S.L. pop. Sta. Reparata 1343. He was di Priori 
in 1368. Ammanatino appears to have lived to a 
good old age, as, if there is no error in date and 
names, his house situated near the corner of the 
present Via Ricasoli was expropriated and pulled 
down in 1389, with other houses in the same locality, 
for the enlargement of the Piazza round the Duomo. 
The owners were ordered to sell their houses within 
the term of eight days to the Board of Works 
(Opera) of Sta. Reparata [Cavallucci, “‘ Sta. M. del 
Fiore,” 92]. The Manetti appear to have removed 
from the pop. Sta. Reparata to the Via de’ Macci 
in the pop. S. Ambrogio. Father of— 

6c. (i) Jacoro pt AMmanatino. Flor., b. 13—, 
d. ——. P. Phy. A. Oct. 14, 1373. Pop. Sta. 
Reparata [Cod. VII. IX]. S.L. 1386. Jacopo’s 
name appears on a list of citizens who gave their 
opinion on the works of Sta. Reparata, then in 
progress, on Oct. 27, 1367 [Guasti, “ S.M. del Fiore,” 
205]. He was the father of il Grasso legnaiuolo 
(Manetto di Jacopo), known for the joke played 
upon him by Brunellesco, who persuaded him that 
he had lost his identity and been changed into a 
certain Matteo [Milanesi, “‘ Op. Storiche di Ant. 
Manetti,” 3-67]. Jacopo had another son, Niccolo, 
who was inscribed in Phy. A. bet. 1408-44 [Cod. 
VII.] without distinction of profession. Possibly 
also Albizzo di Jacopo, P., whose name appears in 
S.L. in 1391, may be a third son. 
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6D. (ii) MANETTO DI AMMANATINO. Flor., b. 13—, 
d.——. P.andcofanaio. Phy. A. Oct. 14, 1373. 
pop. Sta. Reparata [Cod. VII. IX.]. Manetto, like 
his brother Jacopo, also gave his opinion on the 
works of Sta. Reparata on Oct. 27, 1367 [Guasti, 
ut sup. 202]. On Feb. 24, 1380/1, the house in 
which Manetto had -his bottega as a “ cofanaio,” 
in partnership with Niccolo Michi di Guidalotti and 
Lionardo di Neri di Ser Benedetto, was ordered to 
be pulled down by the Board of Works of Sta. 
Reparata, the tenants being required to leave by 
March 8 following [“‘ Arch. del Duomo Delib.” 
XIV. 12°}. 

6E. (ill) MIcHELE DI AMMANATO AMMANATINI. 
Flor., b. 13—, d. ——. Phy. A. 1353-86 [Cod. 
VII.]. Michele also voted on the works of Sta. 
Reparata on Oct. 27, 1367, where he is described 
as a carpenter (legnaiolo) [Guasti, ut sup. 204]. 
Possibly he executed the material part of the chest 
which his brothers painted. Michele’s house was 
expropriated with that of his father in 1389. Hore 
from Stieri 10-13 notes two other sons of Ammana- 
tino, Zanobi, a mercante, and Matteo. Their names 
are only entered here to complete the family list. 

On the Registers of the Phy. A. we find, between 
1408 and 1444 [Cod. VII.] the name of Manetto 
dell’ Ammanatino and Simone dell’ Ammanato 
Ammanatini, without indication of their profession. 
They evidently belong to a younger generation, but 
we have been unable to determine their exact 
relationship to the foregoing. 

Y. MANETTO pI Giovanni. Flor., b. 12—, 
d.——. P. p. of Coluccio di Guido, to whom he 
was apprenticed for four years on July 29, 1295, 
by his brother, Amadore di Giovanni [Milanesi N. 
Doc. No. 15]. 

8. MANFREDINO D’ ALBERTO. Pistoja, b. 12—, 
d. P. In 1291 Manfredino decorated the 
chapel of S. Procolo in the Duomo, but his work 
has long since perished [Ciampi, “Sag. de Belli 
Arredi,’ Doc. XXVII.]. In 1292 he had transferred 
his residence to Genoa. In this year he painted the 
walls of the ancient church of S. Michele. On its 
suppression some portion of the frescoes executed 
by Manfredino were saved, and are now preserved 
in the Genoese Academy of Fine Arts. They con- 
sist of two fragments: under the first, which repre- 
sents the Magdalen at the feet of Our Saviour in 
the house of the Pharisee, is inscribed ‘‘ Magister 
Manfredinus Pistoriensis,’’ while under the second, 
a figure of S. Michael triumphing over demons, is 
written “me pinxit in mensa Madi.” A third 
fragment of a colossal figure of the Archangel, 
which did not bear removal, contained the inscrip- 
tion “ in mense janarius [s¢c] hoc opus factum fecit ” 
[Alizeri, “‘ Not. dei Prof. del Disegno in Liguria,” 
I. 54, 392; v.e. Crowe and Cavalcaselle, ed. Lemon., 
II. 479, ”. 3]. In 1293 Manfredino bound his son 
Obertino (Alberto) apprentice for eight years to 
Maestro Ton (Antonio) da Firenze, a corazzaio or 
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armourer, to learn the art of making cuirasses and 
armoury in general. The deed of indenture is 
given at length by Alizeri [ut sup. 393]. At this 
date Manfredino was living in Genoa, in the house 
of Vivaldino di Vivaldo, in the contrada of S. 
Francesco. Ciampi thinks that Manfredino may 
have been the son of Maestro Alberto da Pisa, P., 
who is named by Morrona. 

9, MANGIABOTTI, FRANCESCO D’ ANDREA DI 
Giovanni. Flor., b. 14—, d. Jan. 9, 1485/6. P. 
Res. in pop. S. Felice [Milanesi]. Father of— 

94. GIOVANNI DI FRANCESCO (MANGIABOTTI). 
Flor.,b.14—, d. 15—. P. Phy. A. Dec. 15, 1519, 
opposite the church of Sta. Maria Alberighi [Cod. 
X.]. S.L. end of fifteenth century (lib. rosso 1503- 
3). As Giovanni paid the fee of 6 flor., it would 
appear that his father had not matriculated in 
Phy. A. 

10. Manzint, ANDREA pI Grusro. Flor., b. 
13—, d. Sept. 2, r450. P. Phy. A. March 8, 
1428/9. pop. S. Simone (as Andrea di Giusto 
Bugli) [Cod. VII. XXI.]. S.L. (date uncertain, 
?¢.1424). p. possibly of Bicci di Lorenzo, assistant 
of Masaccio, and perhaps also of Fra Angelico and 
Don Lorenzo Monaco. He is probably the Andrea 
da Firenze, living in the fifteenth century, to whom 
the works of this date, thus signed, may be attri- 
buted. In 1423-24 Andrea was working as “ gar- 
zone’ with Bicci di Lorenzo [Vasari, San. II. 65, 
n. 3]. In the first year Bicci was painting a panel 
for Empoli, by commission of the hospital of Sta. 
Maria Nuova; in the second he was engaged on the 
facade of S. Egidio representing the consecration of 
that church by Pope Martin V. In 1427 Andrea 
was in Pisa with Masaccio [q.v.], who, with his 
brother Giovanni, owed him 6 flor. for his salary. 
Between 1427 and 1447 he is inscribed in the Returns 
of the Archives of the ‘‘ Decime,” and in 1436 in 
the deliberations of the Guild of Calimala. Andrea 
appears to have visited and worked in different 
parts of Tuscany. In 1435 he painted a panel of 
the Virgin, Infant and Saints for the convent of 
S. Bartolommeo della Sacca for the convent of S. 
Bartolommeo della Sacca outside Prato, in the 
Municipal Gallery of which city it is now preserved ; 
in 1436 he was commissioned to paint, for the price 
of 60 flor., a panel, the fate of which is unknown, 
for the altar of Madonna Lapa in the church of 
Sta. Lucia de’ Magnoli (Florence), representing the 
Madonna with Our Lord in her arms and two Saints 
on either side, “‘ like that painted for Lutozzo Nasi,” 
while in 1437 he painted an Assumption of the 
Virgin, signed ANDREAS .DE.FLORENTIA, which, 
formerly in a chapel of the church of Sta. Margherita 
of Cortona, has now passed to the Uffizi, where it 
is stored in the magazine. At Gubbio, in the Casa 
Ranulli, there is a panel of the Conversion of 
Constantine, inscribed HOC . OPVS . FECIT . ANDREAS. 
DE FLORENTIA [Vasari, San. III. 53, 2. 4; v.¢. 
Crowe and Cavalcaselle, ed. Lemon. II. 349-52]. 
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Andrea had three sons, Giusto, P., whose notice 
follows, Giovanni, a goldsmith, and Andrea, a 
carpenter. Father of— 

11. Grusto p’ ANDREA. Flor., b. 1440, d. 
498. P. S.L. c. 1460 [lib. rosso 1472]. p. of 
(i) Neri di Bicci, (ii) Benozzo Gozzoli. Giusto 
entered the bottega of Neri di Bicci on Oct. 18, 
1458. The original agreement was for two years 
at a salary of 12 flor. di suggello for the first, and 
18 flor. for the second, with a pair of hose (calze) 
per annum. Giusto seems to have been rather 
erratic in his movements, for he left the bottega 
on May 11, 1459, returning on the 18th of the same 
month, and again absenting himself, although only 
for a few days, on Aug. 12. It appears that he was 
away after this, as on Nov. 13, 1459, Neri records 
that he took him on again for another year. From 
July 28 to Aug. 2, 1460, he played truant in order 
to work with Fra Fiippo Lippi. Neri states that 
he finally settled accounts with his troublesome p. 
on Jan. 20 and Feb. 6, 1460/1 [N. di Bicci, M.S. 
Ricordi, c. 42*, 54', 56', in Uffizi Arch.]. Giusto 
possibly, however, still remained with Neri for some 
months after this settlement, as, according to his 
own account, contained in an autograph MS. dis- 
covered by Gaye in the Archives of the suppressed 
convents (no further indication is given) and of 
which he published an extract [Gaye, ‘‘ Carteggio 
di Artisti,’ I. 211-13], Giusto completed three 
years in his master’s service. On leaving Neri he 
set up for himself, and executed many works at a 
good profit. Wishing, however, to improve in art 
and merit, as he states, he entered the bottega of 
Benozzo Gozzoli under an arrangement to work 
with the master at S. Gimignano in the church of 
S. Agostino for his expenses only. Giusto remained 
at different times at S. Gimignano during three 
years, which must have been from 1464 to 1467. 
When Gozzoli was painting his well-known frescoes 
and executing other works in that city, Giusto 
mentions the works by his hand in S. Agostino, 
which, as far as can be understood by the published 
extract, were all the female saints in the splay of 
the large window (now lost), the four apostles, two 
on each side of the base of the arch of the altar, 
the greater part of the frieze near the astragels and 
the first “storiata”’ on the vault. At the same 
period Giusto records that he worked with Benozzo 
at Certaldo on the tabernacle of the “ Giustiziali,”’ 
where there is a Deposition of Christ from the 
Cross, this being the last work he executed with 
the Master. His brother Giovanni was with Giusto 
in San Gimignano. He made him study, and paid 
the “Frati”? who kept him, until he returned to 
Rome. Giovanni was about twenty-one or more in 
1464. On June 9, 1466, Giusto was commissioned 
by the hospital of Sta. Maria Nuova to paint the 
facade of Sta. Maria di Peretola, in the vicinity of 
Florence, and to colour the coat-of-arms thereon, 
putting fine gold on the field, with two little angels 
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coloured holding the garland and the stories of the 
“ Occhio a Cornicioni,” to be painted white, in oil, so 
that they appear as marble, and on the said facade 
SS. Jacopo and Egidio standing, painted in colours, 
and an epitaph with letters underneath the white 
“ occhio,” and the said facade to be “‘ accantonata ” 
in terra verde. The P. was to receive for his 
labour and colours and gold 18 lire. The work was 
to be commenced on July 1 [“ Rivista d’ Arte 
An.” III. No. 12, p. 269 (Giglioli)]. In the books 
of Sta. Maria Nuova [“ Deposito,” Lib. A. 1464 
(Milanesi)], there is an entry of May 30, 1468, that 
Giusto had made a deposit of 137 flor. between 
Roman and Venetian currency, as he was going 
to Rome. In 1484 Giusto painted in Pieta in a 
room of the Pretorio of Certaldo [Vasari, San. III. 
53, 2. 4]. Panels existing at Florence, Pisa, Prato, 
S. Gimignano, Volterra and at Buda Pesth are 
assigned to Giusto by Messrs. Crowe and Caval- 
caselle [ed. Lemon. VIII. 128-31]. 

In his return to the Catasto for 1857 [A.S.F., 
Cat. ad an. Quar. S. Croce Gonf. Bue (Gaye, I. 
211 n.)|, when he was seventeen years of age, 
Giusto describes himself as a P. with a house in 
the pop. S. Apollinare, which was let for 32 lire 
per annum, and having a “ Credito di Monte” of 
535 lire, from which, apparently, no interest had 
been received for some time. He and his two 
younger brothers were orphans, and stayed with 
others at their expense. In his return for 1480 
[A.S.F., ut sup. No. V. 1003, c. 467, filza], Giusto 
declares that he possessed a house in the Via 
Fiesolana, pop. S. Piero Maggiore, and a bottega 
in the Via dello Studio (which he occupied in 1466). 
He was married to Monna Lucrezia, and had two 
children. re 

114. Manzint OTTAVIANO, v. BRANDA, OTTA- 
VIANO DEL. 

11s. Manzvuoui, ANTONIO DI GIOVANNI Di Tom- 
Maso. Flor., b. 1440, d. May 24, 1488. P. In his 
return to the Catasto for 1469/70 Antonio states 
that he lived in a hired house in the Borgo Ognis- 
santi, for which he paid 30 lire per annum, and 
that he rents part of a bottega “ per non diviso,” 
in the Corso degli Adimari, which belongs to 
Madonna Maria, widow of the late Antonio di 
Jacopo, P., and to Bartolommeo and Archangelo, 
sons of the late Giuliano di Jacopo, P. Herein he 
follows his calling as a P., paying 4 flor. ro s. per 
annum. He has no property. At this date A. 
was aged thirty, and unmarried. His nephew, 
Simon Agnolo, aged ten, was living with him. 
He may possibly have married later, and been the 
grandfather of Manzuoli, Tommaso [q.2.]. 

12. MANZUOLI, GIOVANNI DI ALESSANDRO. Flor., 
b. 15—, d. P. mat. Jan. 10, 1592/3 [A.D., 
R. 27,¢3 440: 

18. Manzuour1, Tommaso pd’ ANTONIO detto 
Maso pa San Friano. Flor., b. 15—, d. 15—. 
P.port. S.L. (lib. C. 1565). A.D. (1563). p. of (i) 
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Pier Francesco di Jacopo Toschi [Vasari, San. VII. 
612]. (ii) according to Borghini [Riposo, III. 104} 
of Carlo Portelli Tommaso; painted panels for 
several churches in Florence and its neighbourhood ; 
a Nativity of Our Lord by him is preserved in the 
church of the SS. Apostoli, and a Trinity and four 
Saints, painted for the Guild of Leathersellers, is in 
the Uffizi (not now exhibited), as also is a bust 
portrait of Elena Gaddi, wife of Andrea Quaratesi 
(No. 1244). He also painted many portraits and 
pictures for private patrons. Among ‘the latter 
Borghini [wi sup. 105] refers to an Adam and Eve 
with two children in a landscape. Two of the 
panels of the “‘scrittojo” of Don Francesco de’ 
Medici were painted by Tommaso : (i) The Diamond- 
diggers, on slate, signed TOMMASO . FEDRIANI . F. 
now in the collection of S. Salvi; (11) Icarus and 
Daedalus, which appears to be lost. Tommaso was 
one of the artists who worked on the decorations 
for the obsequies .of Michelagnolo, and for the 
marriage fétes of Don Francesco de’ Medici and 
Giovanna d’ Austria in 1564. Vasari [ut sup.| 
speaks in high terms of Tommaso’s artistic talent. 
He died at the age of thirty-nine and was buried 
in the church of the Carmine. 

14, MarcELLO MANTOVANO, Jv. 
MARCELLO. 

15. MarcHetTt1, Marco. Faenza, b. 15—, d. 
Aug. 13, 1588. P. p. of Jacopone Bertucci of 
Faenza. m. of Giovan Battista della Marca. A.D. 
(Oct. 18, 1564) [A.D., R. 24, c. 13]. Marco worked 
principally in Rome and Florence. In the latter 
city he was an assistant of Vasari, who, writing 
about 1568, says that Marco had filled Rome with 
his works, and describes him as a rare P., vigorous 
and bold in style, practised in fresco-painting, 
especially in grotesques, with no present equal 
[Vasari, San. VII. 422]. Referring to his works 
in Florence, Vasari adds that by his hand were 
the principal decorations of twenty different rooms 
in the Palazzo Vecchio, the ornamentation of the 
ceiling of the Sala de’ Cinque Cento, and the greater 
part of the decorations of the principal court of the 
Palace, executed in 1564 for the coming of Madama 
Giovanna d’ Austria. The paintings in the Palazzo 
Vecchio were commenced by Vasari in 1555, and 
completed in 1572, but it is not necessary to suppose 
that Marco remained uninterruptedly in Florence 
during the whole of this period. In the pontificate 
of Gregory XIII. (1572-85) Marco was superin- 
tendent of all the grotesques of the pilasters of the 
Loggie of the Vatican, and also of the “ Stanze,” 
after the death of Lorenzo Sabatini in 1577. He 
painted many small subjects in the Gallery and 
Loggia of Gregory XIII., his Massacre of the 
Innocents being especially cited. Marco painted 
some “‘istoriette”’ in the cloister of the Trinita 
de’ Monti, and Baglione refers to a large canvas, 
“The Rape of Galatea,” by him [Baglione, “ Vite 
de’ Pittori,” s.n.]. Marco is stated to have painted 
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but little in oil in his native city. A vault over a 
public street decorated by him with mythological 
subjects, grotesques and arabesques is described as 
having been equal to the antique [de Boni, “ Biog. 
degli Artisti,” s..]. 

16. MarcHIonNE (? Francesco). Tedesco. P. 
and Egr., buried by A.D. by order of the Grand- 
Duke in S. Romolo, Jan. 25, 1592/3. He res. at 
Cento del Diamante [A.D., R. 26, c. 32]. 

17. Marco pr ALBerto da Prato. B. ——, 
d.13—. P. Phy. A. bet. 1320-53 [Cod. VII.]. 

18. Marco DEL Buono pi Marco, detto 
Marcuino. Flor., b. 1402, d. 1489. Phy. A. 
July 29, 1426. Pop. S. Lucia di Ognissanti [Cod. 
VII. XXI.}. S.L. 1424. p. of Andrea del Castagno 
[Vasari, San. II. 682 and x. 2]. 

19. Marco DA FAENzA, v. MARCHETTI, MARCO. 

20. Marco pi Fiuipro pi Giovanni. Flor., 
b. 1408, d. Feb. 26, 1473/4 [Milanesi]. P. Phy. A. 
May 15, 1431, in Corso (degli Adimari). pop. S. 
Maria Nepolicosa [Cod. VII. XXI.]. In his return 
to the Catasto of 1442 [A.S.F., Cat. Qr. S. Giovanni, 
Vaio filza, Vo. verde, 628, c. 648], Marco states 
that he-is thirty-four years of age, is married and 
has five children. He makes no return of property 
or any other holding. Father of— 

20a. Fruipro (Piero) pt Marco. Flor., b. 1432, 
d. 16—. P. S.L. (lib. rosso 1472, Corso degl. 
Adimari). 

21. Marco pi GIOVAMBATTISTA, v. MARCO DEL 
PINo. 

22. Marco p1 Giovanni da Venezia. B. 13—, 
d. ——. P. (of Sargie). Phy. A. Oct. 3, 1385. 
pop. SS. Apostoli [Cod. VII. IX.]. Marco was 
employed in Jan. 1389/90 by Francesco Datini to 
paint some curtains, including a “ cortinetta” for 
the panel of Our Lady, for his house at Prato. 
He was paid at the rate of 30 soldi per diem [Guasti, 
“ Ser Lapo Mazzei,” IT. 386]. 

23. Marco pA MONTEPULCIANO. B. 1406, d. 
1472. P. p., according to Vasari [San. II. 56], of 
Lorenzo di Bicci, but more probably of his son, 
Bicci. In 1448 he finished some frescoes in chiaros- 
curo in the cloister of the monastery of San Bernardo 
of Arezzo, which were probably commenced rather 
by Bicci than by his father, to whom they are 
assigned by Vasari [ut sup. V. 64], as they were 
painted by commission of Messer Carlo Marsuppini, 
who was Bicci’s contemporary. 

24. Marco pi PaoLto pi STEFANO BADALONI, 
v.s. PAOLO SCHIAVO. 

25. Marco DEL PINo was Marco pi Giovam- 
BATTISTA da Siena, detto peL Pino. B. ¢. 1525, 
d. c. 1587. P. <A. p. of (i) Domenico Beccafumi, 
(ii) Baldassare Peruzzi; assistant, in Rome, of 
Danielle da Volterra. After executing some works 
in his native city Marco went to Rome about the 
year 1549. Here he worked, under the Volterrano, 
in the church of the Trinita de’ Monti with Pelle- 
grino da Bologna (vault of the Della Rovere chapel), 
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and in the Vatican (Sala Regia and Sala Ducale). 
He also painted in oil and fresco for several churches, 
and executed some works in fresco, under Pierino 
del Vaga, in the hall of the Castel S. Angelo. Marco 
remained in Rome until after 1566, some time 
between which date and 1560 he proceeded to 
Naples, where he settled, painted many pictures, 
and founded a School of Design on a Michelagnol- 
esque basis. In 1576 he painted, in Naples, a bier 
(cataletto) for the Confraternity/of S. Giovanni 
Battista in Pantaneto of Siena. Marco was an A. 
as well as a P., and wrote a treatise on architecture 
which is now lost. He also wrote a discourse on the 
old Neapolitan P.’s. This work, which remained 
incomplete, was intended as a supplement to Vasari. 
The opening is given in Delle Valle’s ‘“ Lettere 
Senesi,” ITI. 293. On April 11, 1574, Marco, then 
in Naples, petitioned the Auditors of the Ruota 
of Siena for the recovery of a small house with a 
garden, situate in the Forcorse di S. Marco, which 
belonged to his father’s estate, and in which he was 
born. The witnesses called in described Marco as 
about fifty years of age, of medium height, with a 
full face, clear complexion, black beard and lame 
of both legs below the knee. Marco’s father was 
a weaver of linen cloth. No further records of 
Marco are found after 1587, about which date he 
is supposed to have died [Vasari, San. V. 629; 
VII. 59 and m. 4; v.e. Milanesi, “ Doc. ined. dell’ 
Arte Senese,” III. 243-45]. 

26. Marco pi TerRA Nuova. B. 15—,d. 15—. 
P. Phy. A. May 4, 1506 [Cod. XI]. 

27. MARGHERITA DI MONE DI CAMBIO, v.s. MONE 
D1 CAMBIO. 

28. MARIANI ANTONIO DI PIERO D’ ANTONIO. 
Flor., b. 15—, d. eee mat, -¢.1574 (A.D. 
Tor, C. 29%, 38', 43%, 45, 62°]. 

29. MARIANO DEL Buono, v. BuoNo, MARIANO 
DEL. 

80. MariInari, Prero pi BARTOLOMMEO OD’ 
ANTONIO detto 11 GestrA. Flor., b. 15—, d. 16—. 
P. mat. ¢. 1574/5, but still owed ro.10 lire, balance 
of mat., in 1593 [A.D., R. 57, c. 9]. In 1591 Piero 
painted ninety-two candles to be distributed among 
the members of the A.D. on Candlemas Day [zd. 27, 
c. 96]. On July 7, 1593, he received an intimation 
from the magistracy of the A.D. to finish the 
paintings he had undertaken to execute “ buoni e 
mercantili”’ for 42 lire for the Company of S. 
Jacopo dil Nicchio [zd. 63, c. 54*]. In 1607 he was 
sued for debt [id. 90, c. 34*]. Piero had two sons, 
both P.’s: (i) Bartolommeo, mat. 1596, in which 
year he painted a canvas, “‘ The Creation of Adam 
and Eve,” for the festival of S. Luke. On Oct. 13 
he was given, by order of the Consuls, 3.10 lire for 
his mat., as he was poor and had painted a canvas 
for the Academy [#d. 27, c. 15, 136]; (ii) Gismondo, 
mat. 1614. Gismondo’s son, Onorio, b. 1627, was 
the most distinguished member of this family of 
artists, generally of mediocre merit, who worked in 
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Florence from the end of the sixteenth to the 
beginning of the eighteenth century. Agnesa, a 
daughter of Piero, married the father of Carlo Dolci 
[Baldinucci, ed. Ranalli, V. 338]. 

31. Mariotro pit Batpassare. Flor., b. —, d. 
May 4,1458. P. [Milanesi]. 

82. MarioTro pi Biacio pi BInpDo, v. ALBER- 
TINELLI, MARIOTTO. 

83. MarioTTo pi CrisToFANO, da Castel San 
Giovanni in Val d’Amo. B. 1393, d. 1457. S.L. 
1418. On April 26, 1454, Mariotto was com- 
missioned to paint a banner “ da Disciplinanti ” for 
the church of Sta. Maria degli Angeli at San Gimi- 
gnano, to contain.a figure of Our Lady, for which he 
was to be paid 3 flor. larghi [Milanesi, N. Doc., No. 
I15]. 

34. MarioTTO pI FRANCESCO DI GIOVANNI, Uv. 
RICCOMANNI, FRANCESCO. 

35. Martorro pi FRANcEScO DI NIccoLO DI 
TomMASO, v.s. DOLZEMELE. 

86. MarioTro pi NANNI (or ? MANNI) DEL PACE. 
Flor., b. ,d. 144." Be PhywADec. 13, 1457 
pop. Sta. Lucia di Ognissanti [Cod. VII. XX1.]. 

37. Martotro pi Narpo (or Lionarpo) DI 
Crone. Flor., b. 13—, d. 1424. P. Phy. A. bet. 
1386-1408 [Cod. VII]. S.L. 1408. In 1398 
Mariotti painted an altar-piece for the chapel of the 
Madonna della Neve in the Duomo of Florence, by 
commission of the Board of Works. The picture was 
commenced in 1397, in which year he received 15 
flor. in part payment of a panel he is executing for 
the “ Opera ” of Sta. Reparata for the altar of the 
new chapel of the Virgin Mary. In 1398 Jacopo di 
Cione, P., became his surety, probably to ensure 
the completion of the work. In 1411 Mariotto drew 
the cartoon for the large window of the choir of the 
church of S. Domenico, Perugia, which was carried 
out by the Domenican Fra Bartolommes di Pietro. 
On the border of the mantle of S. Catherine of 
Alexandria is the inscription “ HOC OPUS * MARIOT- 
TUS * DI‘ NARDO ‘ DE‘ FLORENTIA’ PINSIT”’ [Crowe 
and Cavalcaselle, ed. Lemon., II. 169]. On July 18, 
1412, the captain of the Company of Sta. Maria in 
Or San Michele commissioned Mariotto and Francesco 
di Jacopo Arrighatti to paint an altar-piece for the 
chapel of Paolo di Filippo Gucci Tolomei in the 
church of S. Stefano a Ponte. This panel, described 
by Baldinucci [ed. Ranalli, I. 281] as a triptych with 
the Madonna, Infant and two Angels in the central 
compartment, was assigned by him to Tommaso di 
Stefano Fortunatino, a P. who never existed. 
Vasari [San. I. 623] states that the chapel was 
painted by Giottino, whom he calls Maso [Vasari, 
ut sup. 610,n. 3]. Mariotto executed various works 
for the Hospital of S. Matteo. In 1412 he received 
3o flor. for painting, at his own charges, two 
lunettes, with their borders, one a S. Matthew over 
the portal of the church, the other, a Madonna, over 
the door of the women’s side of the hospital. At 
the same time he was paid 8 flor. for painting a 
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Trinity in the same division of the hospital, on 
account of which he appears, further, to have 
received 14 flor. from Messer Niccolo da Monte- 
catini, as well as two ounces of blue colour, which 
cost 15 lire and 1800 leaves of gold, of the value of 
68 lire, 8s. In 1414 Mariotto received 12 staji of 
flour, at the rate of 23 soldi per stajo, in part pay- 
ment for the panel he was painting for the church of 
S. Matteo, the drawing of which he had commenced 
[S. Matteo, ‘‘Spedale Lib. Cred. e Deb.,” 1402-21]. 
In the previous year (1413) Mariotto had painted, in 
fresco, over the portal of Sta. Maria Primerana at 
Fiesole, Our Lady and various Saints, by com- 
mission of the Spedalingo of Sta. Maria Nuova, in 
execution of the bequest of 20 flor. of gold made by 
Madonna Margherita di Guglielmo Pieri, widow of 
Onofrio Monachini, under her will of Oct. 12, 1400. 
Mariotto received in all 21 flor. of gold, 2 lire, 3 soldi, 
for this work [‘‘ Arch. di Sta. Maria Nuova Uscita,” 
1412-14 (Milanesi)]. In 1414 the Consuls of the 
Guild of Wool commissioned him to paint the altar- 
piece for the chapel of S. Girolamo in the church of 
S. Lorenzo, erected by the Guild under a legacy left 
for the purpose by Sandro di Jacopo di Aurio, detto 
Sandro di Monna Balda [Vasari, San. ut sup.]. The 
last work entrusted to Mariotto of which there is any 
record was a panel which, on March 2, 1415/16, the 
Captains of the Company of Sta. Maria del Bigallo 
commissioned him to paint for the altar of their 
Oratory. The subjects selected were, in the central 
compartment Our Lady with her Son in her arms, 
on the sides S, Peter Martyr, r.,and S. John Baptist, 
], The predella was to contain a Pieta, with the 
Virgin Mary and S. John Evangelist and, on each 
side, a scene from the life of the said Saints. In the 
central medallion of the pinnacles Our Lord Crucified 
was to be represented, and, in the side medallions, 
the Virgin Annunciate and the Angel Gabriel. The 
price agreed upon was 20 flor. of gold. ‘In 1417 the 
frescoes of Ambrogio di Baldese, in the chapel of the 
Oratory of the Bigallo, were valued by Mariotto and 
Don Lorenzo Monaco [G. Poggi in “ Rivista d’Arte,” 
1904, 192, 232, 233, 234]. 

Mariotto, when in mortal sickness, made his will 
on April 24, his daughter Margherita being his heir. 
He returned to his wife Gemma, daughter of Jacopo 
di Giovanni chiavauolo (locksmith), her dowry of 
240 flor. of gold. Among the witnesses to the will 
were Bonaiuto di Giovanni, P., and Cipriano di 
Bernardo (cofanaio) [Milanesi, N. Doc., No. 95]. 
Mariotto was not related to the family of Orcagna. 
His father was Maestro Nardo di Cione, scarpellino 
(stone-cutter) of Florence, who in 1380 worked at his 
art in the Duomo of Siena, and the year following 
contracted to furnish some columns, with their 
bases and capitals, for the church of S. Giusto at 
Volterra (Vasari, San. ut sup.). 


Bastiano di Giovanni da Castel 
15—, d. —. P. (the principal 


38. Marsili, 
Fiorentino, b. 
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references to Bastiano in the A.D. Registers are as 
follows: (Councillor’ 1571, June [No. 24, c. 32]; 
A.D. 1571, Dec. 8[25, c. 16]; Provveditore, 1574 [zd. 
30, 34']; Camarlingo, 1575-76 [7d. 66', 84]; Consul 
1578 (May) [1594], zd. 1585 (April) [1595]; Master of 
Girolamo (di Domenico Salucci) [28, c. 89]). Father 
C= 

839. GrusEePPE (Marsiz1). Flor., b. 15—, d. —. 
P. mat.? c. 1593. p. Jacopo da Empoli. For the 
festival of S. Luke in 1593 Giuseppe painted a 
figure representing ‘‘il Componimento ” (A.D., R. 
27, C. 135]. 

40. MARTINI, BARTOLOMMEO DI SANTI, detto MEo 
DELLA Porta A Prato. Flor., b. 15—, d. 16—. 
p. of Piero (? del Cammello) in Via dello Studio. 
mat. 1592 [A.D., R. 56, c. 123*]. There are various 
unimportant entries referring to Bartolommeo in 
the A.D. Register [8, 89, 90] between 1602 and 1627. 
His bottega was in the Via della Condotta. 

41, MARUCELLI, VALERIO DI NiccoLo pI BErR- 
NARDINO da Ferrara [Milanesi]. Flor. b. Oct. 
15, 1563, d. 16—. P. landscp. mat. May 1, 1585 
(Aa Ro 56, cor}, A.D. 1588 [7d. 27, c. 138]. 
(Consul 1595 (Aug.) [¢d. 97], drawn 1606, 1609, 
1610, and 1623/4, but refused service on each 
occasion.) p. of Santi di Tito [Lanzi, “ Stor. Pitt.” 
I. 234], or according to Baldinucci [ed. Ranelli, IIT. 
517] of Giovan Battista Naldini, m. of Gasparre 
Falgani. For the Festival of S. Luke in 1583, 
Valerio painted a canvas of “ Abraham sacrificing 
Isaac” [id.26,c. 34], which, with four other canvases, 
painted on this occasion, was sold on Jan. 7, 1583/4, 
to Giovanini di Raffaello Navisi, P., for 35 lire (each) 
[id. id., c. 37*]. Valerio competed with other artists, 
to paint the altar-piece for the chapel of the 
Accademia del Disegno which was allotted to 
Jacopo Ligozzi, but never executed [¢d. 27, 110°]. 
In 1596 he received a canvas to paint the portrait of 
the Prior of the Innocenti (Don Vincenzo Borghini) 
[td. 28, c. 5o¢]. The following notes [A.S.F., Guarda- 
roba Med.] refer to various paintings by Valerio 
executed by order of the Grand-Duke on Nov. 14, 
16—, for a small painting on copper of the Madonna 
with two angels and cherubim’s heads from the 
original by Correggio in the possession of Don 
Giovanni de Medici; 16 ducats for a S. Mary 
Magdalen taken from one by Parmigiano on copper, 
about % braccio [236 ins. 2, No. 138]; Nov. 12, 
1603, 15 ducats for a copy of the portrait of the 
Princess Donna Dianora, etc., for restoring a Madonna 
3 ducats [No. 251, a c. 314]; July 16, 1608, for 
painting on canvas a Pieta from an old cartoon said 
to have been designed by il Perugino or il Ghirlan- 
dajo, 50 ducats nett [251, No. 529]; Aug. 5, 1615, 
paid 50 ducats for a S. Mary Magdalen carried by the 
Angels to Heaven, painted onalabaster, 1 bracciohigh 
by # braccio [332, c. 477]; Dec. 3, 1618, 3 ducats 
for having made a pen design coloured of a neck- 
lace and a jewel for the Archduchess [350, No. 551]; 
May 14, 1623, inventoried in Grand-Ducal possession 
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three oil paintings on canvas, with the portraits of 
the Grand-Duke Ferdinand I., Madama Cristina of 
Lorraine, and their son Prince Don Lorenzo [No. 
373, C. 344], and lastly March 7, 1623/24, 25 lire for 
having painted on a round of about 4 braccio of 
white silk a Madonna, “a modo di Assunta,” with 
two “ puttini” and a frieze, for the Archduchess ; 
14 lire for having made four designs for the 
decoration (per guarnire) a crystal vase, which were 
executed for the late Grand-Duke Ferdinand [323, 
No. 39]. -. 

Valerio’s family was of Ferrarese origin. 

42. Masaccio was ToMMASO pI SER GIOVANNI 
DI SIMONE Guro1 da S. Giovanni in Val d’Arno, b. 
Dec. 21, 1405, 0) 71428. P. Phy. A. Jan: 7, 1421/22, 
pop. S. Niccolo [Cod. XXI.]. p. of Masolino da 
Panicale. m. of Fra Filippo Lippi and possibly of 
his brother Giovanni [q.v.s. Guidi]. Andrea di 
Giusto (Manzini) was his assistant. Much loved by 
Brunellesco, who taught him many things apper- 
taining to art [“ Lib. di Ant. Billi,” ed. Frey, 
16-17]. The earliest notice of Masaccio’s artistic 
pre-eminence is probably that given by Cristoforo 
Landini in his Commentary on Dante |“ Bib. Naz. 
Florence,” 271], wherein the P. is described as a 
most skilful imitator of nature, a master of relief and 
of pure and simple composition, in the art of 
perspective equal to any other of his time, and 
possessing a great facility of execution. He was not 
the Masaccio named by Leon Battista Alberti in his 
tract “ De Pictura” [Vasari, San. IT. 550, n. 2]. 

Vasari [ut sup. 289| states that Masaccio began to 
study art when Masolino was painting in the 
Brancacci Chapel of the Carmine. As, however, he 
matriculated in the Phy. A. in Jan. 1421/22 (as noted 
above), thus enabling him to set up a bottega, he 
must have commenced his apprenticeship to art 
Some years earlier, and probably under Masolino. 
It may in consequence be surmised that Masaccio 
accompanied or followed Masolino to Rome about 
1422, and was engaged under the Master in painting 
the frescoes in S. Clemente and possibly on other 
works [v.e. Crowe and Cavalcaselle, ed. Lemon. I. 
283]. Between 1422 and 1425 Masaccio in all 
probability executed the various paintings in 
Florence mentioned by Vasari [ut sup. 290-92], of 
which the wali-painting in tempera of the Trinity 
in Sta. Maria Novella and the Virgin, Infant and S. 
Anne, formerly in the church of S. Ambrogio, alone 
are extant. The “ Trinity,’ much damaged, has 
been removed from its original position to the south 
wall of the church; the S. Anne, which is considered 
an early work [Crowe and Cavalcaselle, ut sup. 320]. 
is preserved in the A.M.G. (No. 70). Masaccio may 
still have assisted Masolino when, about 1424, the 
Master commenced the frescoes of the Brancacci 
Chapel, or he may have been engaged about this 
time in painting the ‘‘ Procession ”’ in the cloister of 
the convent of the Carmine, which he is stated to 
have executed with great artistic ability (artifitio): 
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[ Lib. di Ant. Billi.,” ut sup.]. Some fragments of 
Masaccio’s fresco are still visible on the wall of the 
cloister [Crowe and Cavalcaselle, ut sup. 312-15]. 
In 1425 Masaccio was selected, on Masolino’s 
departure for Hungary, to continue the series of 
frescoes in the Brancacci chapel, after having given 
a further proof of his skill in a figure of S. Paul, 
painted on one of the pilasters of the Cappella de’ 
Serragli in the Carmine. This figure, with the 
companion one of S. Peter, painted by Masolino, was 
destroyed in 1675, when the erection of the chapel 
dedicated to S. Andrea Corsini was commenced 
[Vasari, ut sup. 264, . 4]. The frescoes by Masaccio 
in the Brancacci chapel are: (i) Adam and Eve 
expelled from Paradise; (ii) S. Peter and the 
Tribute money (large composition); (iii) part of 
the Resurrection of the Emperor’s son, completed by 
Filippino Lippi (id.); (iv) SS. Peter and John 
healing the sick; (v) S. Peter baptizing, and (vi) S. 
Peter distributing alms [Milanesi in Vasari, ut sup. 
324; “Cons. alla vita di Masaccio”]. Early in 
1426 (c.s.) Masaccio was in Pisa, engaged in painting 
an altar-piece for the church of the Carmine, 
representing Our Lady and Son with Angels and 
Saints. In the predella was the Adoration of the 
Magi, with some horses taken from life, so well done 
that nothing better could be desired [Vasari, ut sup. 
292]. From documents published by Tanfani 
[“ Not. di Artisti,” 178-80], we learn that on Feb. 
20 of the above year Masaccio was paid ro flor.; on 
March 23 a further sum of 15 flor.; on July 24, 10 
flor., which he gave to “ Mr. Donatello marmoraio 
da Firenze,” who was then working in Pisa. On 
Oct. 15 he received 25 flor. of gold, and promised not 
to undertake any other work until he had finished 
the altar-piece. One of his sureties was ‘ Victorio 
vocato Johanni,” his brother. On Nov. 9 he 
received 3 lire, which he paid to a tailor who had 
made him a jerkin. On Dec. 26 Masaccio was paid 
1 flor., in the presence of Mr Donatello, picchio 
pietra, which sum he handed to his garzone, 
evidently Andrea di Giusto, who, on Dec. 24, 
received 30 grossi for his commission. The last 
entry is of Dec. 26, when Masaccio was paid 16 flor. 
5 s. balance of 80 flor. for the altar-piece, rights being 
reserved for its completion to the satisfaction (a 
loda) of the Prior of the Carmine. Some previous 
entries of payments to complete the 80 flor. are 
missing. Two small panels from the Capponi 
Collection in Florence, and now in the Berlin 
Museum, representing the one the Adoration of the 
Magi, the other, two united, respectively the 
Crucifixion of S. Peter and the beheading of John the 
Baptist, are believed by Messrs. Crowe and Caval- 
caselle [ut sup. 322] to have formed part of the 
predella of the Carmine altar-piece. 

By 1427 Masaccio had returned to Florence, as 
results from his joint retum with his brother 
Giovanni to the Estimo (S. Croce piviere Carriglia, 
Castel S. Giovanni] of that year, from which it 
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appears that they were assessed in 6 soldi, and 
that they lived with their mother, aged forty-five, 
for the second time a widow, in the house of Andrea 
Macigni (in the Via de’ Servi [Fantozzi, “ Pianta 
Geom. di Firenze,” 149]), for which they paid an 
annual rent of ro flor. Masaccio further declares 
that he rented part of a bottega belonging to the 
Badia of Florence (it was situate under the monas- 
tery) at 2 flor. per annum, and that he was indebted 
in the sum of 103 lire 4 s. to Niccolo di Lapo, P. 
The brothers add that they jointly owe Piero 
Battiloro 6 flor., the “ presti” (loan offices kept by 
Jewish usurers) di Lioni and della Vacca, 4 flor. for 
pledges deposited at different times, and Andrea di 
Giusto, 6 flor. on account of his salary [Gaye, 
“ Carteggio,” I. 115]. In the return to the Estimo 
of 1429, made in the names of both the brothers, 
that of Tommaso is cancelled, with the marginal 
annotation “said to have died in Rome.” The 
fact of Masaccio’s death, which by some was attri- 
buted to poison [“ Lib. di Ant. Billi.,” ut sup.], is 
confirmed by the return to the Catasto made in 
1430 by his creditor Niccolo di Lapo [¢.v.], who 
claims a balance of 68 lire from the heir of Tommaso 
di Ser Giovanni, adding that his debtor had died in 
Rome and that he knows not whether he shall 
ever be paid, Masaccio’s brother not being his heir. 
For a variety of paintings in Florence and elsewhere, 
attributed to Masaccio, we refer the reader to 
Messrs. Crowe and Cavalcaselle’s “ Life’’ of the 
P. [ut sup., 326-32]. Vasari [ut sup. 289] says that 
Masaccio obtained the nickname by which he was 
so widely known, not because he was vicious— 
on the contrary, his goodness was innate, and he 
was ever ready to oblige—but on account of his 
extreme negligence in dress and in all matters of 
business, his mind being solely given up to art. 
43. Mascaent, Donato pi Matteo (Fra Arsenio). 
b. c. 1569?, d. May 10, 1636. P. mat. c. 1589-90 
(Camarlingo, 1603 [A.D., R. 103]). p. of Jacopo 
Ligozzi. In 1590 Donato was among the young 
artists selected to paint a canvas for the festival 
of S. Luke, the subject being “ L’Onore.” He 
seems to have neglected its execution, however, 
and was in consequence ordered by the Academy 
to finish it and have it in readiness for Oct. 18 
under penalty of a fine of 10 lire [zd. No. 27, c. 115; 
No. 63, c. 26]. In 1594 Donato assisted Gio. Batta. 
Mossi in painting im chiaroscuro two cartoons for 
the chapel of the A.D. with columns, cornices and 
figures of the Apostles. For his share in the work 
Donato was paid 5°5 lire in 1595 [zd. No. 27, c. 26°, 
28, 98]. In 1599 Donato appears to have visited 
Volterra, as this date is inscribed on the picture of 
the “ Nativity of the Virgin”’ now in the Palazzo 
Pubblico, with some other of his works—the Mar- 
riage of Cana, Job and his wife and a series of 
pictures representing events in the history of 
Volterra [Murray’s “Central Italy,” ed. 1880]. 
During his stay at Volterra, but it is uncertain 
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whether in 1599 or on a subsequent occasion, 
Donato painted in fresco and oil in the refectory 
of the Badia of S. Salvadore, whence the “‘ Marriage 
of Cana” and the “ Job” mentioned above have 
been removed. In the church of Borgo di Monte 
Bradoni, near Volterra, he painted a panel of the 
Virgin and Saints, and another for the Company 
of Sto. Stefano in Campo Marzo [Baldinucci, ed. 
Ranalli, IV. 322]. In 1600 he painted some lunettes 
in fresco in the cloister of Sta. Maria deghi Angioli 
(Florence) with scenes from the life of S. Romualdo 
|Fantozzi, ‘ Guida di Firenze,” 386]. In 1605 a 
canvas by Donato, executed for Girolamo Reussi, 
was valued at 6 flor. by Lodovico Buti and Giovan 
Maria Casini [A.D., R. 103, c. 12]. In the same 
year he entered the “ Eremo” of Monte Senario, 
about eight miles from Florence, as a novice. He 
made his solemn profession on Sept. 26, 1606, 
assuming the name of Fra Arsenio, by which he 
was subsequently known. His health failing, Fra 
Arsenio was permitted by Pope Paul V. in 1608 to 
pass in the Convent of the SS. Annunziata in 
Florence. He was ordained priest on March 25, 
1609 [Baldinucci, ut sup. 321]. Fra Arsenio now 
worked assiduously at his art, and was allowed 
to dispose of part of his earnings, which appear to 
have been large, for the support of his mother and 
the orphan children of his brother Bartolommeo. 
In Feb. 1606/7 he demanded before the Tribunal 
of the A.D. that Orazio Bargellini should name 
experts on his side to value a picture Fra Arsenio 
had painted for him [A.D., R. 90, c. 30]. In 1612 
after the death of il Poccetti he was engaged in 
painting two lunettes in the cloister of the Convent 
of the S.S. Annunziata, with various other works 
in the church, refectory and pharmacy. In 1622 
Fra Arsenio was called to Rome by some prelates, 
from whom he received good employment. From 
Rome he proceeded to Salzburg; on the invitation 
of the Prince Archbishop. He returned to Florence 
with a considerable sum of money, the result of 
his labours, which he handed over to the convent, 
for which he also designed and erected a new 
entrance at his own expense. Fra Arsenio’s inten- 
tion of revisiting Salzburg was frustrated by the 
breaking out of the plague in Florence, in 1630, 
and he remained in his native city until his death 
[Baldinucci, ut sup., 322-23]. Lanzi [“ Stor. Pitt.” 
I, 279] refers to his canvas known as the ‘‘ Donation 
of the Countess Matilda,” which is preserved in 
the library of the convent of Vallombrosa, as the 
P.’s masterpiece. Donato Mascagni is entered on 
the books of the Company of S. Zanobi or della 
Purificazione as having communicated on All 
Saints’ Day, 1580 [A.S.F., Corp. Sopp. XXX., No. 9, 
c. 66]. Fra Arsenio was buried in the church of 
the S.S. Annunziata. Baldinucci gives the date 
of Fra Arsenio’s birth as 1579, but as he could not 
have matriculated in the A.D. at ten or eleven 
years of age, we have put it back ten years. 
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44. Mascaeni, LIONARDO DI. . . Prato, b. 15—, 
d. June 1635. mat. March 1, 1585 [A.D., R. 56, 
c. got]. In the later Registers of the A.D. Lionardo 
is entered as di Giovanni. Guasti (“‘ Memoire dell’ 
Immagine della Chiesa di Sta. Maria,” V. del 
Soccorso] calls him the son of Antonio Mascagni, 
Treasurer of the Board of Works of the Madonna 
del Soccorso, and says that, like many other P.’s of 
the period, he followed, at a distance, the style of 
Michelagnolo, naming a picture by him on the high 
altar of the church of S. Bartolommeo of Prato, and 
another, signed and dated 1618, in the Communal 
Gallery of the same city. 

45. Mastnt, GIOVANNI DI Francesco. Flor., 
b. 15—, d. April 27, 1648. P. mat. Dec. 29, 1592 
[A.D., R. 56, c. 1184], In 1595 Giovanni had 
painted some pictures for Lodovico Lunetti [ed. 
63, c. 79]. His son Matteo mat. in A.D. about 1637. 

46. Masini, TOMMASO DI GIOVANNI da Peretola 
(near Florence), detto Zoroastro, L’Indovino. B. 
14—,d. 1o—. P. p. of Lionardo da Vinci. 

47. Maso v1 Banco. Flor.,b. 13—,d.13—. P. 
Phy. A. 1345/46 [Cod. VII. VIII.]. S.L. 1350 (pro- 
bably earlier), p. of Giotto Maso, is a P. whom 
Vasari [San. I. 621] confused with Giottino [¢.v.]. 
Filippo Villani [De famosis civibus], Cristoforo 
Landini [‘‘ Commento sulla comedia di Dante ”’], 
and Ghiberti [Commentary in Vasari, ed. Lemon. I.| 
all name Maso in terms of high praise—the two 
first shortly, the third, whom we quote in this 
article, at some length. Ghiberti then says that 
Maso painted a chapel in fresco in the church of 
Sto. Spirito: the ‘‘ Descent of the Holy Ghost,” 
over the principal entrance of the church, and a 
Madonna with many surrounding figures in a 
tabernacle at the entrance of the adjoining piazza. 
His works in Sto. Spirito were destroyed in the 
great fire of 1471, and the tabernacle has disap- 
peared. In Sta. Croce, Ghiberti continues, Maso 
decorated a chapel with stories of S. Sylvester and 
the Emperor Constantine. Of this worka Deposition 
from the Cross and a Christ in Glory, retouched, 
are still visible. Ghiberti adds that Maso had 
many p’s., whose names, however, we are unable 
to indicate, and that he was a master in both the 
arts of painting and sculpture. He ascribes to him 
one of the statues on the Campanile of Sta. Maria 
del Fiore, but this is probably an error [v. Giottino]. 
Antonio Billi [“‘Lib. di A. Billi,” ed. Frey., 14] 
states that among his other works Maso painted 
the Duke of Athens and his followers on the facade 
of the town of the Palazzo del Podesta, and there 
is a provision of the Commune, cited by Milanesi 
[Vasari, San. I. 625, 7. 3], which shows that 20 flor. 
of gold were expended on this painting, but the 
name of the artist is not mentioned. A fresco 
representing, allegorically, the expulsion of the 
Duke of Athens from Florence in 1343, that exists 
on the stair leading to the Accademia Filarmonica 
in the Via Ghibellina, a remnant of the old prison 
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known as ‘‘ Le Stinche Vecchie,’’ has no connection 
with the fresco of the Palazzo del Podesta, but it 
is thought may possibly have been painted by 
Maso. Vasari notes [ut sup. 625] that Giottino 
painted in fresco SS. Cosimo and Damiano in the 
chapel of the first bay of the east nave aisle of 
Sta. Maria Novella which came later into the 
possession of the Giuochi family [Wood-Brown, 
‘Sta. Maria Novella,” 116]. Of these figures no 
vestige remains. It is, however, believed, from 
their style and character, that the frescoes in the 
Strozzi Chapel at the south-east corner of the 
ancient cloister, representing the Nativity and 
Crucifixion with figures of Prophets, Evangelists 
and Saints, to which Vasari does not allude, may 
be the work of Maso. There is, however, a difficulty 
of date in this attribution. The chapel was en- 
closed by Donna Biccia Trinciavelli, wife of Filippo 
Strozzi. She had the place decorated with the 
above-named frescoes [Wood-Brown, ut sup., 86]; 
but if this was done before the death of her husband 
in 1334, Maso would hardly have been out of his 
apprenticeship under his master Giotto. There is 
no evidence that Maso ever worked outside Florence, 
therefore we do not credit him with any works at 
Assisi or elsewhere. There is a record that Maso 
painted the Crucifixion over the door of the cemetery 
of S. Piero Maggiore, now no longer extant, which 
was restored in 1392 by Niccolo di Piero Gerini 
[Vasari, ut sup. 628, n.2]. The Uffizi Gallery con- 
tains a Pieta (No. 27) from the church of S. Romeo, 
attributed by Vasari [ut sup. 628] to Giottino, but 
which probably belongs to Maso. Like Vasari’s 
Giottino, Maso appears to have been poor. In 
1341, in any case, he was in monetary difficulties, 
as Ridolfo de’ Bardi enforced a seizure on the 
goods and chattels in his house. These included 
two panels of an altar-piece, on one of which was 
painted the Virgin Mary and Infant, on the other 
SS. John Baptist and Thomas; a triptych (ériticum) 
painted with two colours? [cum duobus coloris 
(? ibus)], and a pair of small painted panels (?) 
[tabulectarium], part of the said altar-piece; a bed- 
stead, a pair of sheets, a mattress, a feather pillow, 
a bolster, a target [tavobaccio] painted with several 
figures, a round table (disco), a box containing 
colours, two towels and a stone for grinding colours. 
All these articles were placed in charge of Sandro 
di Giovanni of the pop. S. Lorenzo, who was to 
keep them in safe custody and not to give them up 
without the consent of the VI della Mercanzia 
(Tribunal of Commerce)[A.S.F., Attidella Mercanzia, 
Ser Cenni Gheraducci di VI della Mercanzia 1341, 
v. 4163, C. 131 (Milanesi)]. Maso was of the pop. 
S. Lorenzo. 

48. Maso pi Cracco. Flor., b. ——, d. 13—. 
P. di Cofani. Phy. A. bet. 1320-38/9 [Cod. VII. 
VIII]. S.L. pop. Sta. Reparata, probably ante 
1350. On Jan. 29, 1339/40, Jacopo di Donato 
bound himself to work in Maso’s bottega for one 
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year, receiving 38 lire 5 s. flor. pic. for his salary 
[Milanesi, N. Doc., No. 58]. 

49. Maso, Cran pi. Flor. b. —~, d.13—. P. 
Phy. A. bet. 1320-53 [Cod. VII.]. 


50. Maso di Michelazzo. Flor., b. r2—, d. 13—. 
P. Phy. A. ¢. 1320 (Cod. VII. VIII.]. Father of— 

51. Micaete pi Maso. Flor., b. 13—, d. 13—. 
P. Phy. A. ¢. 1343 (Cod. Vil. Ux)) Sitar 
(probable date of death). p. of Ricco di Lapo, 
who in 1338, out of his love and favour, gave 
quittance to Maso, his p. in the art of painting, of 
any sums due to him [Milanesi, N. Doc. No. 57]. 
Maso was entered in the Estimo of 1351 (Qre. S. 
Maria Nov. Gonf. Lion Bianco) for 3 lire [c. 123*], 
and in the Sega for 1354 at the same assessment, 
which was remitted on his pleading poverty [c. 130, 
317]. He appears later to have been in a better 
financial position, as in his return to the Estimo 
on Dec. 26, 1363, he states that he lived with his 
family in his own house in the Via Nuova, between 
Sta. Maria Novella and Sta. Maria Maggiore, valued 
at 120 flor. [Milanesi, N. Doc. No. 76]. Maso was 
buried in the family tomb in Sta. Maria Novella, 
which was near that of Buontura Dati da Lucca 
[Vasari, San. I. 629, 2. 3]. 

52. Maso pi Risauiro. Flor., b. 12—, d. 13—. 
P. According to Del Migliore [“ Firenze,” 416-17], 
Maso was the son of Risalito of the pop. S. Michele 
Visdomini, who lived in 1260, and qualified for 
office in the days when the Government was in the 
hands of the magnates and of persons of high lineage, 
to the exclusion of the common people. In 1298 
he purchased from the Syndics of the Commune of 
Florence a plot of land situate in the pop. S. Michele 
Visdomini, outside the walls, bordering on his own 
house and the new street that was then in the 
making, and is now the Via de’ Servi [v.e. Gaye, 
“ Carteggio,” I. ap. II, 440]. 

53. MAsoino DA PaNicate (in Val d’Elsa) was 
Tomasso pI CrisToFANO pr Fino. B, 1383, 
d.14—. P. Phy. A. Jan. 18, 1422/3 [Cod. XXI.]. 
p. of Gherardo Starnina, m. of Masaccio. At the 
age of nineteen, according to Vasari [San. II. 264], 
though probably earlier, Masolino began to study 
painting under Stamina. He is said next to have 
visited Rome for purposes of study, and while in 
that city to have painted the hall in the old Casa 
Orsini on Monte Giordano, a work which Vasari 
[San. I. 626] had previously attributed to Giottino, 
under the name of Maso. He may also have painted, 
at the same date, the frescoes in S. Clemente of the 
Passion of Our Lord, and scenes from the life of 
S. Catherine, not impossibly with the assistance of 
Masaccio [{q.v.]. Whether, however, these paintings 
were executed by commission of Cardinal Branda 
Castiglione or of Cardinal Gabrielle Condulmero, 
who both bore the title of S. Clemente at the same 
time, the somewhat involved ecclesiastical history 
of the period leaves open to doubt. Condulmero 
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was apparently in possession of the protectorate 
of the church in 1421-22, the date approximately 
fixed for Masolino’s visit to Rome, while Castiglione 
was acting as Legate either in Bohemia or in Hun- 
gary [Crowe and Cavalcaselle, ed. Lemon., II. 283]. 
In the Naples Museum [Tuscan School, No. 34] 
there is a panel of Libercus tracing the foundations 
of the church of Sta. Maria ad Nives in Rome, 
attributed to Gentile da Fabriano, but which 
Kugler [ed. Layard, I. 141] says may confidently 
be assigned to Masolino. This panel, or a similar 
one, is mentioned by Vasari in his Life of Masaccio, 
and attributed to that P. Milanesi, on the other 
hand, believed that it may have been executed by 
Arcangelo di Cola da Camerino [San. II. 294, and 
n,1|. The climate of Rome not agreeing with him, 
Masolino returned to Florence, where he must have 
been in Jan. 1422/23, the date of his inscription 
in the Phy. A. His first recorded work after his 
return to this city was a figure of S. Peter, painted 
in the church of the Carmine, which was destroyed 
in 1675 [Vasari, ut sup. II. 264, and n. 3]. This 
sample work procured him, says Vasari, the order 
to paint the frescoes in the Brancacci chapel, the 
erection of which was provided for by Felice Bran- 
cacci under the terms of his will of July 22, 1422. 
Masolino commenced the work about 1424. His 
existing frescoes are (i) S. Peter preaching; (ii) S. 
Peter healing the lame beggar before the gate of 
the Temple, and resuscitating Tabitha (large 
comp®.); (iii) Adam and Eve under the Tree of 
Knowledge [Vasari, San. II. 324; Commentary on 
Masaccio]. The spandrels of the vault, likewise 
painted by Masolino, have given place to modern 
decoration. The continuation of the series was 
interrupted by Masolino’s departure for Hungary, 
some time in the course of 1425, probably after 
July, if the entry, discovered by Milanesi in the 
books of the Company of S. Agnese delle Laudi of 
Florence, stating that on July 8, 1425, Masolino 
. . . P., was paid 2 lire 4 soldi for painting a cloud 
and putting on the azure and fine gold, refers to 
our P. In Hungary Masolino was employed by 
Messer Filippo Scolari (Pippo Spano), possibly in 
decorating the chapel in the church of Alba Reale 
(Stuhlweissenburg) which Filippo had prepared for 
his sepulchre. In 1427, after the death of his 
patron, Messer Filippo’s heirs still owe him a sum 
of 360 flor., as appears from his father Cristoforo’s 
return to the Catasto of that year, and from the 
return to the Catasto for the same year of Filippo 
di Filippo and Simone Milanesi [Milanesi, “ Storia 
dell’? Arte Toscana,” 287 and w. 1]. Shortly after 
1427 Masolino returned to Italy, where he was 
employed on the important frescoes, representing 
scenes from the lives of the Virgin and of SS. 
Laurence and Stephen, painted for Cardinal Branda 
da Castiglione in the collegiate church of Castiglione 
d’ Olona, between Tradate and Varese, in the 
Lombard province of Como. The church was 
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erected on the ruins of the old castle of Castiglione 
in 1422, consecrated on March 25, 1425, and com- 
pleted, as would appear from various inscriptions, 
in 1428. On the keystone of the arch supporting 
the vault of the baptistery, supposed to have been 
the castle chapel, and which also contains frescoes, 
scenes from the life of S. John Baptist, the date 
of 1435 is inscribed on the plaster, probably, how- 
ever, repainted over an early inscription. The date 
of Masolino’s frescoes may therefore,be taken to be 
between 1428 and 1435 [Crowe and Cavalcaselle, ed. 
Lemon., II. 244-58]. On an outside wall of the 
Branda Palace at Castiglione there is a further 
fresco by Masolino of S. Martin and the beggar 
[Crowe and Cavalcaselle, ut sup. 255]; while in a hall 
of the same palace, which was at one time covered 
with frescoes, there still remains a vast landscape 
forming a sort of panorama of the Alps, which, 
with some medallion heads in the frieze, is un- 
doubtedly by Masolino [Berenson, “ History and 
Criticism of Italian Art,” 2nd series, 77]. Masolino 
belonged to the pop. Sta. Felicita. He does not 
appear to have been married. As he signed one 
of his frescoes at Castiglione d’ Olona ‘‘ Masolinus 
de Florentia pinxit,’” he may have been born in 
Florence, his father, who exercised the trade of an 
imbiancatore (whitewasher), having come from 
Panicale. The date of his death is uncertain. It 
is doubtful if the entry in the Libro de’ Morti of 
Florence [No. 4, 1439-49] of Tommaso di Cristofano 
of the pop. S. Mana del Fiore, buried Oct. 18, 1447, 
refers to the P. He may, of course, have removed 
from his original pop. Masolino did not work as 
a goldsmith in his youth. Vasari confused him 
with another Tommaso di Cristofano di Braccio, a 
Florentine goldsmith, two years his senior, who died 
on Jan. 13, 1430/1. For a list of Masolino’s extant 
works not otherwise noted here, we would refer the 
reader to Berenson’s ‘‘ Florentine Painters of the 
Renaissance,”’ 2nd ed. 127. 

54, Maso DA S. FriAno, v. Manzuoui1, ToMMASO. 


55. Massaio di Jacopo Masarij. Flor., b. 1375, 
d. 1433. P. Phy. A. April 19, 1398 [Cod. VII, 
date noted in Cod. XXI., s. Piero di Massaio]. 
S.L. 1394. In his return to the Catasto for 1427 
[A.S.F.,-S. Spirito Drago, No, V. 25, c. 428], 
Massaio states that he lived in a house in the Borgo 
S. Friano belonging to the hospital of Sta. Maria 
Nuova, which he had taken on a life tenancy for 
himself and his wife at the price of 40 flor., of which 
29 flor. were still unpaid. On the completion of 
the transaction he would have to pay an annual 
ground rent of 5 lire 5 s. to the Prior of S. Romolo, 
and to expend the sum of 25 flor. for repairs in ten 
years. He also possessed a house “con un poco 
di casolare”’ in the Via dell’ Orto, for which he 
pays a ground rent of 3 lire and lets to a tenant for 
8} flor. per annum. In the Borgo la Stella he owns 
one-half of a house “ senza palchi o agiamenti,” the 
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other half belonging to the heir of Mona Lucia, 
who had been the wife of Bartolo di Massaio. He 
had lately purchased a vineyard in the pop. S. 
Martino la Palma, for 29 flor., of which he had 
paid 25 flor. Massaio was in debt to Giovanni the 
gold-beater in 25 flor., to the fondaco di Risalili 
ro flor., for cloth for his children to the “ Arte de’ 
Mercatelli”’ 47 flor., to be repaid in five years, and 
to an apothecary in some 22 flor. He also owes 
the Commune all the recent “ prestanzoni,” and is 
further in debt to various persons in 12 flor., “ and 
if you wish to know their names I will tell you.” 
Massaio’s family consisted of his wife, two little 
girls, and a boy aged seven. Father of— 

56. Prero v1 Massaro. Flor., b. 1420, d. 14—. 
P. Phy. A. July 3, 1439. Pop. S. Friano [Cod. 
VII. XXI.J. S.L. [lib. rosso 1472]. Partner of 
Pietro di Chellino [¢.v.], with whom he was working 
in 1456. In 1450 Piero is mentioned in the books 
of Sta. Maria Nuova, together with his sister and 
her husband. His name appears again in 1454, and 
also in 1460 [A.S.M.N. Quaderno di Cassa K.K. 
1450-52; id. M.M. 1454-56, “ Lib. Deb. e Cred.,” 
C. 1443-90]. In the books of the Servi [‘‘ Lib. 
Deb. e Cred.,” 1451-78] Pietro Paolo di Massaio, 
P., is entered on Sept. 23, 1475, apparently as 
receiving a payment; possibly this Pietro Paolo 
may be identified with Piero. In his return to the 
Catasto for 1457 [A.S.F., S. Spirito Drago, No. V. 
796, c. 705] Piero states that he possessed a house, 
in which he lived, in the Via S. Giovanni, pop. S. 
Felice in Piazza; a “ casolare,” with the walls and 
the roof, in Borgo la Stella, and two “ casalini” 
(small or ruined houses) in the same Borgo, and a 
plot of vineyard of 3 staiora in the pop. S. Biagio a 
Petriuolo, which he had made over to his infant 
son Massaio. To his credit were the balance of 
his wife’s dowry from Domenico Sarto and sons, 
and four small “ nostre Doctrie ’’ worth 6 flor. which 
he sent to Naples about eighteen months since, and 
which he fears must have been lost. To his debit 
were 55 lire 17 s. owing by himself and Pietro di 
Chellino to the heir of Cambio & Co., speziali, 
probably for colours; to two firms of gold-beaters 
83 lire 12 s., to a linen-draper 8} flor., and to various 
persons 20 lire. He had sold a house in the Via 
dell’ Orto, pop. S. Friano, in 1436, for the dowry 
of his sister, “‘ un poco di casolare” in the same pop. 
in 1437, and a vineyard in the pop. S. Mastino la 
Palma, also in 1437, for the dowry of his second 
sister. The house in the Via di S. Agostino reverted 
to the vendor on the death of his mother in 1446, 
his father having died in 1433. His wife Piera was 
aged sixteen, and his son Massaio seven months, 
From the entry in the Libro Rosso it would seem 
that Piero’s bottega was in S‘*- Maria in Campo. 


57. Massari (or Masari) Anton Maria di Mario 
da Montone.* Flor., b. ? 15—, d. ? ante 1600. 
* The Montone is a river in Romagna, v. Repetti. 
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P. Phy. A. 1504-62 [Cod. XII.]. A.D. (Consul 
1580 (April), 1585 (April) [A.D., R. 95]). In Jan. 
1585/6 Anton Maria was given by the A.D. 
144 candles of different sizes and one of 2 lbs. for 
Don Giovanni de’ Medici, to paint for Candlemas 
Day [id. 26, c. 46]. In 1589 he had a dispute with 
Giovanni del Brina, P. [zd. 63, c. 18]. In 1594, 
with his son Mario, he executed various works in 
painting for Guilio de’ Rossi in Via Nuova [id. id. 
58¢]. Anton Maria’s residence was in the Piazza 
Sta. Maria Novella, his bottega behind the Parte 
Guelfa, in Via delle Terme. Father of— 

58. Mario pb’ ANTON Maria. Flor., b. 15—, 
d. ——. mat. July 15, 1589 (benefit of father) 
[A.D., R. 56, c. 107*], but probably qualified earlier, 
as in 1582 he received a canvas to paint the story 
of the Good Samaritan for the festival of S. Luke 
[td. 26, c. 86]. His canvas was sold by order of 
the Consuls, with some others, on April 22, 1583, 
for 15 lire each [¢d. id. c. 89]. In 1588 Mario 
petitioned the A.D. that Messer Niccolo Betti, P., 
at Sta. Trinita, should be sentenced to pay him 
14 lire, part value of a small portrait “ alla macchia,” 
which he had painted at Betti’s request [7d. 63, 
c. 11]. In Dec. 1592 Lionardo di Michele Ermini, 
carpenter, caused Mario to be notified that within 
fifteen days he was to deliver, finished, eight 
canvases, the balance of thirteen pictures of Our 
Lord Jesus Christ and of the Apostles, all done in 
fine colours, beautiful and saleable, on fine and good 
canvas, as was agreed between them [zd. zd., c. 46]. 
In Feb. 1596/7 a picture of S. Peter by Mario or 
from his bottega had come into the possession of a 
certain Carlo di Francesco, P., who probably desired 
to copy it. Luca di Francesco Corradini petitions 
the A.D. that Carlo may be ordered to give it up. 
On April 4 Carlo is sentenced to paint the picture 
within six months to the satisfaction of the Magis- 
tracy, but he declares, on April 16, that he has 
nothing to do with the said Luca [¢d. id. c. 118]. 

59. Mati, FRANCESCO pI GIOVANNI, detto 
CeccHINO DEL Leenatvoro. Flor., b. 15—, 
d. April 19, 1648. mat. Jan. 1, 1583/4 [A.D., R. 
56, c. 71*}]. A.D. 1588 Cee 1592/3 [#d. 27, 
c. 128¢]; Scrivano 1594 [#d. td. c. 111]; Camarlingo 
1601 [2d. 102, c. 80]; Consul 1596 (Dec.) [id. 97]; 
1607 (Aug.), 1609 (April), 1612 (Aug.) [#d. 98], 
1617 (Dec.) [id. 99]). _p. of Alessandro Allori (1579). 
Francesco worked under Allori on the decorations 
of the Great Hall of the R. Villa of Poggio a Cajano 
between 1579 and 1582 and on the grotesques in 
part of the first corridor of the Uffizi in 1581 [A. 
Allori MSS. Ricordi]. From the books of the A.D. 
we have selected the following entries referring to 
Francesco’s professional life. In Dec. 1590 he 
claimed 55 lire from Messer Simone dell’ Antella 
[63, c. 29]. In November of the same year he 
demanded 70 lire from Messer Alemanno Bartolini 
for various works executed for him [id. c. 112]. 
At the same date he had valued, with Domenico 
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Passignano, a picture painted by il Poppi for the 
Company of Sta. Monaca at Cortona [102, c. 128¢]. 
On Oct. 31, 1596, G. M. Butteri and Bernardino 
Poccetti valued Francesco’s painting of the “ Corte ” 
of Signor Antonio Salviati at 270 lire [28, c. 12¢]. 
On June 10, 1597, he demanded that Messer Aless- 
andro de’ Medici should, within four days, send for 
the six paintings executed for him and pay their 
value in 12.3.6 flor. [63, c. 124]. A similar demand 
was addressed to Messer Giulio di M. Piero Conti. 
In November of the same year he desires that 
Giorgio Marchissi should take away two pictures 
executed for him [#d. c. 132]. In Jan. 1598/9 he 
had painted a small ex voio for Lodovico Gondi 
at the price of 1o lire. In 1619, with Fabrizio 
Boschi, Francesco valued at 42 ducats a picture 
painted by Gismondo Coccapani for Signor Michel- 
angelo Buonarroti [103, c. 60]. In Feb. 1618/19 
Francesco was paid 207.8 lire nett for the following 
works (designs on cartoons) for the Grand-Ducal 
Arazzeria: a base under the “storia” with gar- 
lands, “ puttini,” etc., two columns for the sides 
of the tapestry, a frieze above with garlands and 
“ puttini” [A.S.F., Guardaroba Med. 453, No. 18, 
ins. 1]. Works by Francesco may be seen in 
Florence, at the Madonna de’ Ricci, high altar, a 
large canvas of the Almighty sending forth the Holy 
Spirit, above the “ Annunziata” by Giovanni da 
Milano, and, in the second chapel on right, S. 
Augustine distributing the treasures of the Church 
to the poor. In Sta. Margherita, the Discovery of 
the Cross by the Empress Elena, first altar on right, 
and in a lunette, S. Mary Magdalen penitent [Fan- 
tozzi, “ Guida di Firenze” |. A Giovanni d’ Antonio 
Mati, wood-carver, who, we believe, may have 
been Francesco’s father, was employed by Vasari 
on the decorations for the marriage of Don Francesco 
de’ Medici and Giovanna d’ Austria in 1564 [Vasari, 
San. VIII. 621]. Francesco appears to have had 
a son, Girolamo, who mat. in the A.D. c. 1650. 

60. Marreo pi Marstrro ANTONIO CALVELLI, 
also termed pet Caccta. Filor., b. 1442, d. June 22, 
1485. P. S.L. 1470 (lib. rosso 1472). Matteo’s 
father, Maestro Antonio, was a physician. 

61. Mattreo pi BaizaNnetio. Flor., b. 13—, 
d 31394? P. Phy. A. July 6, 1355. pop. S. 
Pancrazio, but chiefly res. in pop. S. Stefano a 
Ponte [Cod. VII. VIII.]. Matteo’s name appears 
in the Sega of 1354, c. 242*, Quarter of S.M. 
Novella, Gonf. Leone Rosso, pop, ? S. Lucia Ognis- 
santi for 6 lire; in the Prestanzone of 1376, 289, 
c. 1, Quarter Sta. Croce Gonf. Carro, pop. S. Stefano 
a Ponte, for 1 flor. 1s. [A.S.F., Prestanze, ad an.]. 

62. Marreo pi Finrero, v. TORELLI, MATTEO 
pi Fruipro. 

63. MaTTEO DI JAcorpoO DI CASENTINO, 2.5. 
CASENTINO, JACOPO DI. 

64. MatTreo pi Jacopo v1 Gattuzzo. Flor., b. 
13—, d. P. Phy. A. Dec. 2, 1384 [Cod. VII. 
Ex]: 
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65. Matreo pi Jacoro pi Laro pi Guccro, 
v.s. LAPO DI GuCCIO. 

66. Marreo pr Pacino pi Duccio. Flor., b. 
13—, d. . P. Phy. A. June 25, 1359 (pop. S. 
Ambrogio [Cod. VII. IX.]). S.L.1394 [probable date 
of death]. Imitator of Agnolo Gaddi. Matteo was 
among the citizens called in assembly on Oct. 27, 
1367, to give their opinion on the merits of the 
models of Sta. Reparata, prepared, respectively, by 
Francesco Talenti and Orcagna and by Giovanni di 
Lapo Ghini. The first was approved [Guesti, S.M. 
del. Fiore 202]. Messrs. Crowe and Cavalcaselle 
[ed. Lemon., II. 197] mention a small triptych of the 
Coronation of the Virgin with Angels and Saints 
painted by Matteo, and inscribed “ Anno Domini 
1360 Mateus Pacini me pinxit a di 20 di Marzo,” 
then in the possession of the Signori Corvisieri at 
Rome. 

67. MatrEeo pi Petto. Flor. b. 13—, d. 14—. 
P, SL, 1415, 

68. MaTrEo pi Prero pi Compacno. Fior., b. 
13—, d.13—. P.? S.L. 1350. In the Estimo of 
1351, Qr. of S. Spirito Gonf. Scala, pop. S.M. 
sopra Amo, c. 12, Matteo’s name is entered for 
12 lire [A.S.F. Prestanze ad an.]. Matteo’s brother 
Luca, P.?, was inscribed in S.L. about the same 
date. 

69. Marrreo (PRETE) DA Pistosa. B. 14—, d. 
—. P. On Oct. 29, 1468, Pier Maria di Mo? 
Antonio Serbaldi da Pescia was apprenticed to 
Matteo for one year, to learn the art of painting 
[Milanesi, N. Doc. 139]. 

70. MATTEO DI RAFFAELLO, ¥. SANTINI, MATTEO 

DE’. 
71. Marreo pi Simone D’ AnpDREA. Flor., b. 
,d.15—. In 1540 Matteo became a pensioner 
tA commette) in the Hospital of Sta. Maria Nuova 
A.S.M.N. “ Lib. Deb. e Cred.,” 1521-41]. 

72. MATTONCINI, Garlacoro (GIOVAN JACOPO) DI 
Ser ANTONIO pI Ser Jacopo da Castrocaro. B. 
1s—, d. Aug. 17, 158x. P. Phy. A. May 15, 1538 
in pop. S. Apollimare. S.L. 1525 (acting “ Camar- 
lingo”’ in Oct. 1554, in absence of Ruberto Lippi), 
Camarlingo of A.D. 1563 [A.D., R. 24, c. 19¢], 
Auditor of Accounts of Michelagnolo’s obsequies 
with Pier Francesco di Jacopo di Sandro, and the 
Provveditore Oct. 1564 [zd. td. c. 10]; Camarlingo 
to Committee named for restoring Castello [zd. id., 
c. 19]; elected Riformatore Dec. 1571 [zd. 25, c. 
15'}]; Consul, Corpo, 1578 (Sept.) [zd. 7]. Gaiacopo 
was a p. of Lorenzo di Credi, and possessed Lorenzo’s 
portrait of himself as a youth and many other 
things left him by the master [Vasari, San. IV. 566 
and m. 3]. Galacopo was evidently an active 
member of S.L. and of the A.D., but of his work as 
a P. we have no record. His house was situated in 
the Via Sta. Caterina capo Via Mozza, and he was 
buried in §. Lorenzo [A.S.F. Arch. delle Decime 
f. 3a di giustificazioni della Citta 1581]. He was 
married and had issue. 


MATURINO 
78. MaTuRINO, FiorENTINO. Flor., b. ye 
c. 1528. P. p. of Raphael; influenced by 


Francesco Pagani; companion in art and friend of 
Polidoro da Caravaggio, with whom he painted in 
chiaroscuro and a graffito many facades of palaces 
and houses in Rome. Many of their joint works 
have been engraved by Cavalieri, Alberti, Stefano 
della Bella, Vischer, Laurenziani, Golzius, Gale- 
struzzi Bonasone, Bartoli and others. Maturino 
parted company with Caravaggio at the sack of 
Rome in 1527. He is believed to have died of the 
plague in that city shortly afterwards, and to have 
been buried in S. Eustachio [Vasari, San. V. 141~- 
150; v.e. Siret]. Maturino copied Michelagnolo’s 
celebrated cartoon of the Pisan War [Vasari, ut sup. 
VII. 161]. 

74. Mazza DI SEGNA, v.s. SEGNA CONTRI Maz- 
ZIERE, DEL. The P.’s of this family are placed 
in chronological order. Their surname was derived 
from Donnino, the grandfather of the two P.’s first 
noticed, who held the office of “ Mazziere,” or 
mace-bearer, to the Commune of Florence. 

744. (1) DoNNrINO DI Domenico pi DONNINO. 
Flor., b. 1460, d. 15—. P. Companion in art of 
Domenico di Piero Aghinetti [g.v.], with whom, in 
1504, he painted a round for the chamber of the 
Gonfaloniere in the Palazzo Vecchio, and in 1515 an 
altar-piece for the Hospital of Sta. Lucia near the 
Porta S. Frediano for his son Antonio [». No. 3]. 

748. (ii) AGNoLO DI DomENIcO DI DONNINO. 
Flor., b. 1466, d. May 2,1513. P. S.L. (lib. rosso 
1503). p. of ? Cosino Rosselli, of whom he was an 
intimate friend and whose portrait, as well as that 
of Benedetto da Rovezzano [Vasari, San. IV. 536], 
he is said to have painted in his youth. Agnolo was 
one of the artists called to Rome in 1507/8 by 
Michelagnolo to instruct him in the art of fresco- 
painting, with the result that is well known [Vasari, 
ut sup. VII. 175]. Among Agnolo’s early works 
was a fresco of the Madonna, Infant and Saints in a 
small chapel in the village of Calcinaja near Lastra a 
Signa [Baldinucci, “‘ Not. de Prof. del Disegno,” ed. 
Ranalli, I. 542]. On Nov. 22, 1496, Agnolo, together 
with his brother Donnino di Domenico, undertook the 
frescoes in the Sala dell’ Udienza in the Palazzo dell’ 
Opera di S. Jacopo at Pistoja [v. Peleo Bacci, 
“| Pittori Fiorentini Donnino e Agnolo di Domenico 
a Pistoia,” Rivista d’ Arte, Jan. and Feb., 1906, pp. 
1-12]. In 1503 Agnolo painted, in company with 
Domenico di Marco, some figures of Christ, the 
Virgin and Saints in the Palazzo del Podesta 
(Florence), and in the following year executed some 
frescoes of the Passion of Our Lord in the Court of 
the Company of Gest Pellegrino, which were white- 
washed in 1749. He also painted, under the loggia 
of the Hospital of Bonifazio, various frescoes of a 
Trinity and other figures, the reception mto the 
hospital of poor patients, male and female, and a 
figure of S. John Baptist, which, with the old loggia, 
have all disappeared. Agnolo made his will on May 
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I, 1513, leaving his two sons Domenico and Fran- 
cesco his heirs; therefore he would hardly appear to 
have died in such extreme poverty as Vasari and 
Baldinucci relate [Vasari, ut sup. III. 190 and n, 4]. 

74c. (1) ANTONIO DI DoNNINO DI Domenico. 
Flor., b. Nov. 2, 1497, d. Sept. 2, 1547. Phy. A. 
Oct. 22, 1536 [Cod. XI.]. S.L. 1525 [but in lib. 
rosso 1520]. p. of Francia Bigio. Antonio assisted 
in the decorations for the marriage festivities of 
Duke Cosimo de’ Medici and Donna Eleonora di 
Toledo in 1539 [Vasari, San. VI. 87]. He painted 
some stories from the Old Testament in the cloister 
of the Convent of S. Agostino at Monte San Savino 
and the chapel of S. Matteo in the bishop’s palace 
at Arezzo, works which are no longer extant [ Vasari, 
ut sup. and n. 1]. In 1526 Antonio was com- 
missioned by Bartolommeo di Francesco del 
Giocondo to decorate in fresco the Chapel of the 
Martyrs in the church of the SS. Annunziata 
(Florence). Vasari [ut sup.] says that the work, 
which no longer exists, was so badly executed that 
Antonio lost all credit [A.S.F., Conv. Sopp. Servi. 
Lib. di Mem., No. 59, c. 17*]. On July 4 Antonio 
received the commission to paint a panel for the 
chapel of Sta. Anna in the same church for the price 
of 84 lire. The picture, which was completed by 
Aug. 12, represents SS. Anna, Lorenzo and Stefano, 
and is still iz situ. In the head of S. Lorenzo he 
portrayed Padre Eliseo Biffoli of the Order of 
Servites, then sub-deacon, who compiled the 
records of his convent from 1280 up to his own 
time [A.S.F., Conv. Sopp., ut sup. c. 16]. 

75. Mazzoni1, Gru.io. Piacenza, b. 15—, d. 15—. 
P. M. of stucco A.S. _p. of (i) Giorgio Vasari, (ii) 
Danielle da Volterra. Giulio worked with Vasari in 
Florence and in 1544 in Naples. He subsequently 
acquired the art of working in stucco from Danielle, 
and soon equalled his master. Vasari attributes to 
him the whole of the interior decorations of the 
Palace of Cardinal Capo di Ferro (now Palazzo 
Spada) in Rome, which included various works in 
oil and fresco and were greatly commended [Vasari, 
San. VII. 70]. The palace itself was also designed 
by Giulio [Nibby, “ Guida di Roma,” r1th ed., 350]. 
Vasari [ut sup.] likewise praises highly a life-size 
head of Francesco del Nero that Giulio executed in 
marble. Later on Giulio settled at Piacenza, where 
he painted the four Evangelists in the cathedral and 
the vault in Sta. Maria di Campagna [Lanzi, IV. 113]. 
The latter work has been superseded by the frescoes 
of Pordenone. 

76. MENABUOI, GIUSTO DI GIOVANNI DE’. Flor., 
b. 133—,d.——-. P. Beyond the facts that Giusto 
belonged to a Florentine family and was probably 
born in Florence, that, if not an actual p. of Giotto, 
he was one of the principal followers of his school, 
and that he settled and worked in Padua, where he 
acquired the citizenship in the reign of Francesco da 
Carrava the elder, but little appears to be known 
about the life of this P. The date of Giusto’s death 


is variously given as having occurred in 1397, or on 
Sept. 28, 1400, the latter date being derived from 
an inscription on the tombstone of his sons, 
Domenico and Danielle, who died in Padua [Vasari, 
San. ITI. 637, 2. 4]. In the year 1387 a Giusto de’ 
Giovanni of the pop. S. Simone is entered on the roll 
of the Florentine Company of S. Luke. If this 
entry refers to Menabuoi, he would appear to have 
returned to his native city in his old age, which 
seems unlikely, and of which there is no evidence. 
It may also be remarked that the Giusto on the roll 
of S.L. is not styled “ dipintore,” and although this 
is not conclusive, it raises a reasonable doubt whether 
the entry refers to the P. For a description of 
Giusto’s works, which appear to have been all 
executed in Padua, we would refer the reader to 
Messrs. Crowe and Cavalcaselle [ed. Lemon., IV. 
177-191]. 

77. Meo D’ ANDREA. Pistoja, b. ——, d. 14—. 
P. On Aug. 9, 1429, Meo was selected to value a 
pair of chests ( forztert) painted by Meo di Nardocchio 
of Pistoja for Meo Cellesi [Milanesi, N. Doc., No. 98]. 

78. Meo (Casi) DI MICHELE DEL CORAZZA. 
Flor., b. 13—, d. 144—. P. S.L. 1405 (probable 


date of death). 
79. Meo pi Narpoccuio. Pistoja, b. ——, d. 
14—. P. On June 2, 1421, Meo was com- 


missioned, with Martino di Piero Boncetti, to paint a 
panel for the altar of S. Jacopo in the Duomo of 
Pistoja, “‘with those half-figures which are of 
silver” [Tolomei, ‘‘ Guida di Pistoja,” 1821]. In 
1429 he painted a pair of chests for Meo Cellesi, which 
were valued by Meo d’Andrea [¢.v.]. 

80. MeRCATINO DEL MAESTRO BARTOLO. 
b. 13——, d. eee hy Deca i 7. 
S. Firenze [Cod. VII. IX.]. 

81. MICHELE D’ AGNOLO DI BALDINO DI MICHELE. 
Flor.,b.13—,d.14—. P. Phy. A. Jan. 3, 1417/18. 
pop. S. Maria Alberighi[Cod. VII. XXI.]. S.L. 1410. 

82. MIcHELE DI BENEDETTO. Flor., b. 13—, d. 
14—. P. S.L.1413. ? ifthe Michele di Benedetto 
di Benedetto, P. ? inscribed in Phy. A. bet. 1386-1408 
[Cod. VII.]. 

83. MicHELE Di CamsBio. Flor., b. 13—, d. ——. 
P. S.L. 1372 (probable date of death) pop. S. 
Giorgio. 


Flor., 
pop. 


84. Michele di Giovanni. Flor., 13—, d. June 
1439/40, Phy. A. Dec. 11, 1387 [Cod. VII. 1X.]. On 
Dec. 24, 1387, Michele was paid 6 lire 10 s. pic. for 
painting lilies on the organs of the church of Sta. 
Reparata [Guasti, S.M. del Fiore, 283]. Two P.’s 
named Michele di Giovanni were inscribed on the 
Roll of S.L. early in 1400. One, “del Tria,” b. 
1369, in 1404, pop. S. Maria Novella, the other, 
“ Mei,” in 1409. Which of the two is the subject of 
this notice is uncertain. Father of— 

85. ALBERTO pi MicHeLe. Flor., b. ——, d. 
14—. P. Phy. A. Feb. 22, 1439/40. pop. S. 
Maria in Campo [Cod. VII. XXTI.]. 
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86. MIcHELE DI GIOVANNI detto Lo Srraccut. 
Flor., b. r3—, d. Aug. 15, 1449. Forzerinajo 
(casket-maker). Phy.A. bet. 1386-1408 [Cod. VII.]. 
S.L. 1404. Possibly the Michelino Forzerinaio 
ete as the first m. of Domenico di Michelino 
q.v.]. 

87. MICHELE DI GruLiaNo. Flor., b. 15—, d. 
P, Member of the Corpo of the A.D. On 
Feb. 12, 1563/4 he paid 1.6.8 lire [A.D., R. ror, c. 6]. 

88. MICHELE DI GIULIANO DI Ricuo. Fior., b. 
13—, d. 14—. P. Phy. A. bet. 1386-1408 [Cod. 
VII.]. S.L. 1410 (? date of death). 

89. MICHELE Di Jacopo. Flor., b. —, d. 15—. 
Bole kes, A. 1547), 

90. MIcHELE pi Maso, v.s. Maso pi MicHELOzzO. 

91. MicHELE DA Mitano. B.13—,d.——. P. 
p. of Agnolo Gaddi [Vasari, San. I. 642, and 653, 
n. 1]. It is possible that this P. may be identified 
with Michele da Ronco, who painted, between 
1379 and 1400, with Pierino da Nova in the church 
of Sta. Maria Maggiore at Bergamo [Crowe and 
Cavalcaselle, ed. Lemon., IV. 226]. Michelino is a 
P. named by Vasari [San. I. 629] as a p, of Giottino, 
but whom we are quite unable to identify. Mulanesi 
[Vasari, ut sup. n. 2] suggests that he may have been 
Maso di Michele di Michelozzo [g.v.], but he was a p. 
of Ricco di Lapo, although he may, of course, have 
worked with Giottino. Among the P.’s named 
Michele working at Florence about this period we 
have found Michele di Cambio, S.L. 1373 and 
Michele di Giuliano di Richo [¢.v.], the date of whose 
inscription in the Phy. A. bet. 1386 and 1408, 
however, seems to point to his belonging to a 
rather later time. 

92. MicHELINO, DoMENICO DI FRANCESCO detto 
Di, Hlor, bp F477,d.April.17, 149%. 2. Phy. A. 
Oct. 26, 1444 [Cod. VII. XXI.]. S.L. 1442. p. of 
Fra Angelico. In his youth Domenico was appren- 
ticed to a Michelino, forzerinajo (? Michele di 
Giovanni [g.v.]). According to Vasari [San. II. 255], 
Domenico painted the panel for the altar of S. 
Zanobi in the church of S. Apollinare, and executed 
many other paintings in Florence. In 1459 he 
completed the standard begun by Lorenzo di Puccio 
for the Company of Sta. Maria delle Laudi in the 
church of S, Francesco of Cortona [Vasari, ué sup. I. 
607, . 2]. In 1463 he painted (with various figures 
of Saints) and for the price of 4 lire pic. the wardrobe 
in which the brothers of the Company of Sta. Maria 
della Purificazione e di S. Zanobi kept their 
processional standard [A.S.F., Corp. Sopp. P. XXX. 
No. 7, c. 240%, rep. No. 8, c. 270]. In 1465/6 
Domenico painted the posthumous portrait of 
Dante which is now preserved in the Duomo. ‘This 
picture was ordered by the “ operaj ” of the cathedral 
on Jan. 30 of the above year. It was to be painted 
on linen after the design of Alesso Baldovinetti, for 
the sum of 100 lire and to be finished in six months. 
On June 19, 1466, the painting was valued by 
Baldovinetti and Neri di Bicci, and the “ operaj ” 
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awarded Domenico a total payment of 155 lire, 
“because he had not only executed the work 
according to the design, but had, at much trouble 
and expense, added many things for the beauty and 
adornment of the figure of Dante.” Domenico was a 
member of the Company of S. Zanobi delle Laudi 
[A.S.F. Corp. Soppo. Z.1. 56, c. 38]. He was buried 
in S. Ambrogio. 

[v.e. Crowe and Cavalcaselle, ed. Lemon., VI. 44.] 

93. Mitano, GrovANNI DA. He was Giovanni 
di Jacopo di Guido, and was probably born at 
Caverzaio, a small village in the province of Como, 
b. 13—, d. 13—. P. Phy. A. included, ¢. 1340, 
among foreign artists working in Florence [A.S.F., 
Consigli Magg. Provv. Reg. No. 211, c. 126¢, 
inscribed May 26, 1363 [Cod. IX.]. In his style 
Giovanni harmonized the principles of the Florentine 
and Sienese Schools [Crowe and Cavalcaselle, ed. 
Lemon., II. 93]. Taking Vasari’s account of 
Giovanni’s life it would appear that he accom- 
panied Gaddi as his assistant to Arezzo and La 
Vernia in Casentino; that on his death-bed the 
Master confided his sons Giovanni and Agnolo to 
Giovanni's artistic direction; that some years after 
Gaddi’s death he painted a panel which was placed 
on the altar of S. Gherado da Villamagna, and also 
a panel for the high altar of the church of Ognissanti 
[now preserved in the Uffizi, No. 32]; that he painted 
in fresco in the tribune of the high altar of S. 
Francesco at Assisi (a work now covered by a later 
painting); that he subsequently returned to Milan, 
where he executed many works in tempera and 
fresco, and where finally he died [Vasari, San. 
I. 579-85]. Vasari’s account of Giovanni’s work 
with his master may be taken as probably accurate, 
but as Taddeo’s sons were both over thirty at the 
time of his death, Giovanni can hardly have been 
given their artistic direction, although he may have 
been placed in charge of the bottega. With regard 
to Giovanni’s return to Milan, this seems more than 
doubtful. Calvi [“‘Not. sulle vite de’ principali 
A.S.e.P. * che fiorirono in Milano durante il Gov. de’ 
Visconti e degli Sforzi,” 85 et seq.], it is true, identifies 
him with Giovanni de’ Grassi, a Milanese P., S. 
and A. who died in 1398, but considering that 
Giovanni had become domiciled in Florence, and 
that there is no evidence that he was a S. and A. as 
well asa P., this identification can hardly be accepted. 
Nor, to remove the difficulty, could it, we think, be 
credibly advanced that Giovanni di Jacopo da 
Milano and Giovanni di Jacopo da Como or Caver- 
zaio were two distinct P.’s, working in Florence at 
the same time, both enjoying a good reputation, 
and whose separate identity has been so completely 
merged. The few facts relating to Giovanni’s life 
from documentary evidence may now be recorded. 
It may be presumed that Giovanni came to Florence 
asayoungman. The first official notice of him was, 
as we have seen, ¢.1340. In 1363 he matriculated in 

* i.e, Architects, Sculptors and Painters.—Ed. 
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the Phy. A., where he is described in full as Giovanni 
di Jacopo di Guido da Milano. On Dec. 24 of 
this year “ Johannes Dipintor da Milano ” makes his 
return to the Estimo [A.S.F. Prestanze (fragment), 
Qr. S. Giovanni Gonf. Chiave]. He was then living 
in the street called Canto alla Briga, pop. S. Piero 
Maggiore. He owned some small plots of land at 
Tizzano, in the “ piviere”’ of Ripoli, of the total 
value of 150 flor. of gold, and which brought him 
in about 6 flor. per annum for his share. In a 
deliberation of the Captains of Or S. Michele, dated 
May 26, 1365, in which Giovanni is described as 
Johannes pictor da Kaversaio, reference is made to 
a previous contract with the artist for decorating 
the chapel of the sacristy of Sta. Croce (Rinuccini 
Chapel), the time for the commencement of the 
work being prolonged to the following Kalends of 
November [ Vasari, San.I.572,2.2]. These frescoes 
represent scenes from the life of the Virgin Mary and 
of S. Mary Magdalen, besides part of the decorations 
of the vault. With the other ornaments of the 
chapel they were executed at the expense of Messer 
Francesco di Cino Rinuccini, whose portrait is given 
in the compartment representing the miraculous 
recovery of the wife and child of the merchant of 
Marseilles, in the personage standing on the right 
of the spectator, with his hands hidden under wide 
sleeves [Arazzi, “‘ Ricord. Stor. di Filippo di Cino 
Renuccini,”’ 322]. The altar-piece, which bears the 
date of 1379, is by another and, according to Messrs. 
Crowe and Cavalcaselle [ed. Lemon., II. 100, m. 1], 
inferiorhand. On April 22, 1366, Magister Iohannes 
Jacobi de Mediolano was made a Florentine citizen, 
and, on the following day, accepted the privilege, 
submitting to all the charges and services that he 
might be called upon to render to the Commune 
[Vasari, San. II. 572, ». 2. The certificate of 
citizenship is printed in the “ Giornale Storico degli 
Archivi Toscani,” II. 65]. In 1369 Giovanni was in 
Rome with other Florentine artists, painting in the 
small chapel of the Vatican for Pope Urban V. 
The entries referring to him state that Magister 
Iohannes de Mediolano worked from July 19 to the 
end of the month, for eleven days, at the rate of 
ro soldi per diem, total 5 lire 10 s., and during the 
month of September for four days at the rate of 
12 soldi per diem, total 2 lire 8 s. [Crowe and 
Cavalcaselle, ut sup. 102, n. 2; v.e. Mintz, “ Les 
Arch. des Arts, Recueil de docs. inédits,” etc., 
1 et seq.|. After this date nothing positive is known 
of Giovanni’s movements; he may possibly have 
died in Rome. Of Giovanni’s extant works, not 
hitherto referred to, we may mention briefly an 
Annunciation, fresco, in the Madonna de’ Ricci 
[Del Migliore, Firenze, 392]; a Pieta, signed, painted 
in 1365 for the Convent of S. Girolamo sulla Costa, 
now preserved in the A.M.G., No. 131; and the 
Virgin enthroned with Saints, signed, in the Muni- 
cipal Gallery of Prato, No. 18. For various 
attributions we may refer the reader to Messrs, 
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Crowe and Cavalcaselle’s Life of Giovanni [ut sup., 
93-105]. 

94. MrinaccaI, LorENzo pi Niccoxo. Flor., 
b. 15—, d. ——-. P. Phy. A., May 23, 1570, da 
Sta. Maria Maggiore [Cod. XIII.]._ Lorenzo’s name 
appears on the Registers of the A.D. in Feb. 1580/1 
[No. ror, c. 59]. 

95. Minca, ANDREA DEL, ¥. CInI, ANDREA DI 
MarRiorro. 

95a. Mint, ANTONIO DI BERNARDO ODI 
Pxonos Flor., beemago6yd..1533- PS. p. of 
Michelagnolo. Antonio was about sixteen years of 
age when he entered Michelagnolo’s service, at the 
latter end of 1522. He accompanied the Master on 
his flight to Venice in 1529, and remained with him 
altogether about nine years [Vasari, San. VII. 198; 
v.e. Symonds’ “ Life of M. A. Buonarroti,” 375, 442]. 
At the end of this time Antonio fell desperately in 
love with the daughter of a poor widow, de’ Caccini, 
and thought of marrying her against the wishes 
of his family. Michelagnolo, at the request of 
Antonio’s uncle, Giovambattista di Paolo Mini, 
encouraged him to carry out his intention of visiting 
France, and gave him the picture of “ Leda’ that he 
had painted for Duke Alfonso of Ferrara, with the 
original cartoon, many drawings and two cases of 
models. Antonio set out on his journey at the 
end of November 1531, in company with a young 
Florentine P., Benedetto del Bene. After remaining 
some time at Lyons, where they painted a Leda 
from Michelagnolo’s cartoon, the two artists pro- 
ceeded to Paris, Antonio, who was simple and 
inexperienced, believing that he would retrieve his 
fortunes by the sale of the picture his master had 
given him. But King Francis was absent from the 
capital, and, after having followed him in vain for 
two months, Antonio left the Leda with Giuliano 
Bonaccorsi, a Florentine, and went back to Lyons, 
where he fell seriously ill. On his partial recovery 
he returned to Paris, only to find that Bonaccorsi 
had defrauded him of the Leda, having sold the 
picture to the King on his own account, and that 
many other of his possessions had been dispersed. 
His grief was so great that he had a relapse, and died 
in Paris shortly after, towards the close of 1533 
[Vasari, San. VII. 334, 335; Com. alla Vita di 
M.A. Buonarroti; v.e. Vasari, V. 131; VI. 620; 
VII. 200, 262]. Gaye [‘‘Carteggio degli Arti,” 
II. 228-30] has published two interesting letters 
written by Giovambattista di Paolo Mini to Barto- 
lommeo Valori in 1531, referring to the conditions 
of the sacristy of S. Lorenzo, the sepulchre of 
Julius IT., a portrait of Clement VIII. by Sebastian 
del Piombo, the Sacrifice of Abraham by Andrea del 
Sarto and the Rape of Diana commenced by Fra 
Bartolommeo and finished by Bugiardini. 

96. Minzat1, Barrotommeo. Flor., b. 15—, 
d.15—. PP. p. of il Rosso Fiorentino, with whom 
he worked at Fontainebleau, between the years 
1530 and 1540 [Vasari, San. V. 171]. 
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97. Miniati, The. This family, of Prato, derived 
their surname from Miniato, the father of Piero 
and Antonio, the two P’s. whose notices follow. 
For a tree of the Miniati v. Vasari, San. VI. 51: 
“Com. alla vita di Niccolo Soggi.” 

97a. (i) Prero pi Mrn1arTo D1 Prero Di MECLIO, 
known as Piero Miniati, Prato, b. c. 1366, d. 
June, 1430. P. Phy. A. bet. 1386-1408 [as Piero 
di Donato (? for Miniato) di Meglio da Prato] 
[Cod. VII.]. S.L. 1392. p. ? of Agnolo Gaddi or 
of Niccolo di Piero Gerini, who weré both working 
at Prato towards the close of the fourteenth century. 
It is not known that Piero ever abandoned his 
native city [Guasti, ‘‘ Madonna del Soccorso,” 4o]. 
Piero worked at Prato for Francesco di Marco 
Datini, and for the Rectors of the Spedale del 
Ceppo, which Datini had bequeathed to his native 
city. In 1409-10 he painted a small panel for the 
church of S. Domenico, where he appears to have 
executed some other work, as in the Datini account- 
books there is an entry, under date of Feb. 12, that 
Piero was lent two of the longest poles in the poultry 
yard, which he said he wanted to erect a scaffolding 
in §. Domenico, in order to paint there. On Aug. 31, 
1413, Piero was paid, by Datini’s executor, 26 flor., 
at 4 lire per florin, for a variety of small works, 
chiefly, no doubt, executed by his assistants, which 
included the arms of Louis II. of Anjou, King of 
Naples, who lodged in Datini’s house in 1409-10, 
over the principal entrance of the Ceppo; some 
fifteen badges (segni) of the Ceppo, painted on 
various houses belonging to the hospital; the 
“‘archa’’ covering the bier in which Francesco’s 
body was laid; six painted boards (legni) to be 
placed on the altar of S. Francesco at the annual 
celebration of Datini’s death; a curtain for the 
altar of S. Domenico, etc. Piero in the same year 
also received 34 flor. for painting a panel of the 
Coronation of the Virgin, with two predelle, a curtain 
and all the ornaments of the same for the monastery 
of S. Matteo (now in the Municipal Gallery). 
There are various entries in the account-books for 
gold and azure, purchased at Florence for this 
picture. Before 1418 Piero began to paint, with 
his brother Antonio, the tabernacle of the Romito, 
outside the Porta Sta. Trinita (Prato), where Fran- 
cesco Datini possessed some land. The painting, of 
which the principal subject represented the Virgin, 
Infant and two Saints, with small kneeling figures of 
Datini and his wife, was not finished in_ 1423 
[Guasti, “‘ Madonna del Soccorso,” 53, 54; 55]. In 
this year Piero was to be paid 18 flor. in reduction 
of a debt of some 73 flor. that he had with the 
Ceppo, on condition that he finished this painting ; 
if not, a deduction was to be made according to the 
amount of work done. The tabernacle still exists, 
incorporated in a farmhouse at the angle formed by 
two roads, near the church of the Madonna del 
Soccorso, but in a very bad condition, In 1418 
further payments were made to Piero on account of 
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a Virgin and two Saints painted in a tabernacle 
on the land that had been purchased of Buonin- 
segna in the Via Gualdimare (now Pistojese), of 
various badges of the Ceppo, painted on several 
houses and of a coat-of-arms of Casa Datini. The 
coat-of-arms and badges were paid for at the rate 
of 20 soldieach. In 1423 Piero was allowed 55 flor. 
in further reduction of his debt, to paint a fresco in 
the Convent of S. Niccolo (now converted into the 
R. Educatorio di S. Niccolo) with subjects from the 
life of that Saint under the terms of Francesco 
Datini’s will. The large fresco, however, which 
covers one wall of the old refectory represents 
S. Domenico and the miracle of the loaves, probably 
ordered by Donna Margherita, Datini’s widow, 
instead of the subject named by her husband. The 
small kneeling figures of Donna Margherita and her 
brother were probably painted by Piero’s brother, 
Antonio [Guasti, “‘ Madonna del Soccorso,” 50-52; 
Guasti, ‘‘ Ser Lapo Mazzei,” II. 422-28]. 

From Piero’s sole return to the Catasto [A.S.F., 
Cat.S.Spirito Ferza; Filza, 1427, c. 640°] it appears 
that his wife Gemma was sixteen years younger 
than himself, and that they had no issue. With 
his brother Antonio he was taxed in 1 flor. 3s. 10d. 
(raised in 1430 to 5 flor.). He possessed a plot of 
land at Cafaggi near Prato, which he let for ro staiora 
of wheat per annum. From 1411 to the beginning 
of 1421 Piero rented a house belonging to the hospital 
ofthe Ceppo. At the latter date he owed four years’ 
rent, amounting to 25 flor. In 1427 he was living 
in the house of Don Antonio, canon and rector of 
the church of S. Lionardo in the contado of Prato. 
He probably died after 1430 and before 1446 
[Guasti, ‘‘ Madonna del Soccorso,” 36]. 

978. (ii) ANTONIO DI MrntaTo DI PreRO DI 
Mecuio. B. 1387, d. June 1466. Assistant of his 
brother Piero, whose p. he probably was. As a 
P. inferior to his brother. Antonio made six 
returns to the Catasto [S. Spirito Ferza], 1427, 1430, 
1433, 1442, 1446? and 1457. He was four times 
married. Of his first wife there is no record. His 
second wife was Monna Tancia. In 1442 he had 
already married his third wife, Monna Tancia. In 
1466 he is found with his fourth wife, Celladina di 
Ser Piero Migliorati, widow of Piero di Benuzzo, 


dyer. Antonio belonged to the Porta Capitis- 


Pontis, where he was residing in 1433 in a half- 
ruined house of his own. He possessed some land 
outside Prato. His bottega, for which he paid an 
annual rent of 2 flor. to Messer Giovanni di Ser 
Aurelio Migliorati, was on the Piazza della Pieve. 
Not having been successful as a P., Antonio deter- 
mined to abjure art, and opened a shop as a copper- 
smith, a trade followed by Giovanni, his son by his 
first wife, in which he appears to have made money, 
cleared off his debts and purchased houses in Prato. 
He also possessed a house in Florence left him by 
his sister [Guasti, ‘‘ Madonna del Soccorso,” 35~38 
and notes]. The descendants of Giovanni assumed 
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the surname of Del Calderajo. His daughter, 
Chiara, married Giovanni Guentalodi; and their 
son Domenico was the P. and E. [q.v.]. 

98. MintaTo DI Prero pi Minzato. Flor., b. 14—, 
d. rs—. P. Phy. A. June 13, 1513 [Cod. X. 
S.L. (lib. rosso 1503, 1505, 1506). 

99. Misur1, BASTIANO DI Giovanni. Flor., :b. 
15s—, d. P. mat. July 13, 1580 [ADs 
R. 56, c. ro2*], 

100. Mocut, Orazio pi Francesco. Fior., 
b. 15—, d. 1625, S. (and? P.) A.D. Nov. 1594 
[A.D., R. 27, 137*]. Consul, 1600 (Dec.), 1603 (Dec.) 
[A.D., R. 97]. Baldinucci [‘‘ Not. del Disegno,” ed. 
Ranalli, IV. 423], to whom we refer the reader for 
further details of Orazio’s works in sculpture, 
describes him as one of the best modellers of his day. 
In the A.D. Registers there are various entries 
referring to Mochi, but these may not all belong to 
the same individual. There were living at this time 
in Florence an Orazio di Francesco Ferranti or 
Ferenti and an Orazio di Francesco Ruoti, both P’s. 
On Sept. 22, 1588, O. di F. Mochi, P. and S., claimed 
12 lire from a muratore, balance of an “ insegna ” 
painted for him [A.D., R. 63, c.9]. In 1594, for the 
festival of S. Luke, O. Mochi (? Ruoti) painted a 
portrait of Andrea(del Sarto). For the same festival 
Orazio Mochi, described as a young S., made a 
“ fioura diterra”’ of Air[zd.27,c.82]. In Nov. 1594 
Orazio Mochi, the S., was elected an A.D. 

101. MonacHino pi Bonamico CarMENNI da 
Forli, b. r2—, d.13—._P. p. of Lapo di Belliotto 
and Lapo di Taldo, partners in art, to whom he was 
apprenticed by his father, then res. in the pop. 
Sta. Maria Novella, on March 2, 1294/5 [Milanesi, 
N. Doc., No. 11]. 

102. Monatp1, BERNARDINO DI LorENzo. Flor., 
b. r5—, d. 16—. P. A.D. [A.D., R. 29]. mat. 
July 8, 1590 [zd. 56, c. 112*]. Consul del Corpo, 
1605 (Aug.); 1614 (Aug.) [zd. 98]. p. of Santi di 
Tito. In the Registers of the A.D. we find various 
entries referring to Bernardino. On Dec. 9, 1592, 
he and Guido di Alessandro Bellini are named 
together as P.’s at S. Marco Vecchio [63 c. 47]. 
In Jan. 1602/3 he claims and obtains payment 
of 840 lire from Messer Mario Doni, evidently for 
paintings executed for Messer Mario [89, c. 1]. 
On July 10, 1609, he and Bernardino Poccetti 
pay in to the Academy 3 lire ro s. on account of a 
certain valuation they made [7d. 103, c. 33] ¢.? 
1618. Stefano Pieri valued two portraits painted 
by Bernardino, measuring 34 bracchia each, at to 
ducats the one and 14 ducats the other [7d. 64,ad an.]. 
Of Bernardino’s paintings we have examples in 
lunette No. 52, Chiostro Grande of Sta. Mana 
Novella, S. Vincenzo Ferrerio restoring a child to 
life, executed in 1607 [Fineschi, “‘ il Forestiero ist- 
ruito,”’ etc. 73], and in the Church of the Carmine, 
second chapel, Funeral of S. Alberto Carmelitano 
[Fantozzi, “Guida di Firenze,” 705]. In the 
Guardaroba Med. [A.S.F.] mention is made of his 
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picture of S. Cristina [311, c. 16] and of cartoons 
that he painted for the Arazzeria [354, c. 46, etc.]. 


103. Mone di Cambio da Prato, b. ——,d. ante 
1384. P. Phy. A. ¢. 1320. pop. S. Lorenzo 
[Cod. vine vl]. S.L. 1350. Ona list of foreign 
P.’s working in Florence about 1340 [A.S.F., 
Consigli Magg. Provv. Reg. 211, c. 126*]. Father 
of— 

104. (i) Nen1 pt Mone. Flor., b. 13—, d. 13—. 
P. Phy. A. bet. 1353 and 1386 [ante 1358]. Pop. 
S. Lorenzo [Cod. VII. IX.]. S.L. 1381 (probable 
date of death). Neri was one of the P.’s deputed 
by the Phy. A. at the request of the Board of Works 
of Sta. Reparata, on July 13, 1366, to advise on the 
construction of the church. A committee of A.’s 
and P.’s, which included Neri, was formed on the 
zoth to make a model of Sta. Reparata ‘‘ qualiter 
debeat redificare.” For the trouble and expense 
incurred the members of the Committee were 
awarded, on Aug. 28, a sum of 32 flor. of gold. 
Neri’s name again appears as an adviser to the 
Operaj of Sta. Reparata on Nov. 18, 1375 [Guasti, 
** Sta. Maria del Fiore,” 167, 178, 230]. On Dec. 31, 
1377, the officers of the Otto di Balia paid Neri 
12 flor. for painting a shield “alla catalana”’ with 
the arms of the Communes of Bologna and of 
Florence, which was affixed in the hall of the Palazzo 
Vecchio, and a large pennon, bearing the arms of the 
Commune of Florence, done in silver and with a 
broad band of golden lilies “ quod decitur pei’ 
feditori”’ (a chosen body of cavalry which led the 
van of the army) [Guasti, “ Belle Arti,” 61]. 

105. (ii) Marcuerira pI Mone. F ‘lor., b. 13—, 
Peery wk, Nov. 29,1384. ” Pop. S. 
Lorenzo [Cod. vil, 11. 

106. MonTELUPO, GIOVANNI DI BARTOLOMMEO 
DI GIOVANNI D’ ASTORRE DI SINIBALDO da, b. 1495, 
d. r5—. P. Phy. A. May 13, 1531 [Cod. XI]. 
S.L. 1525 (Reg. A. 1535). Giovanni was the son of 
Baccio da Montelupo, S. and A., and the brother 
of Raffaello, S. Their family name was Sinibaldi 
[Vasari, San. IV. 549]. 

107. Monte Varcuit, RUBERTO DA, detto 1m 
Monrevarcui. b. 14—, d. 15 —. P. p. of il 
Perugino, with whom he was at Perugia, certainly 
in 1562-4, if not earlier, when his master sent him, 
on several occasions, to take wheat and cash from 
the Prior of the Hospital of S. Girolamo [Giornale 
d?eBrud. “Arts, III. 14, 25, 257]. Ruberto 
derived his surname from his birth-place, where, as 
well as in the neighbouring town of S. Giovanni in 
Val d’ Arno, he, according to Vasari [San. III. 
591], executed many works, of which no traces 
appear to remain. 

108. Montucct, LorENzo pir Fitiero. Flor., 
b. 15—, d. ——. P. mat. July 21, 1576 [A.D., 
R. 56, c. 6%, 375].* In 1582 a copper “ secchia ” 

* But he paid 1o soldi in 1572 [A.D., R. ror, c. 31], 
therefore probably mat. in that year. 
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belonging to Lorenzo was valued at 4.10 lire and 
retained by the Academy (for arrears of fees), he 
being credited with that amount [zd. 26, c. 86]. 

109. Monrucct (or ? Montuzz1), Messer Nicco.o. 
Flor., b. 15—, d. Jan. 1594/5. P. member of 
Corpo eA, (A.D, R.27,.c. 20°], 

110. Moranpt, GIOVANNI DI MARIOTTO DAL 
Boreo (dal Portico). B.15—,d.15—. mat. Feb. 
1578/9 [A.D., R. 56, c. 62%, rep. 7590 Jal Giovanni 
appears to have died young. 

eels MOoRANDINI, FRANCESCO DI SER STEFANO 
da Poppi in Casentino detto m Poppi. B. 1544, 
d. April 8, 1597. P. port. mat. c. 1567. A.D. 
April 18, 1574 [A.D., R. 25, c. 32¢]. Councillor 1580 
{id. 26, c, 21"); Conservator, 1588, 1594 [¢d. 27, ¢ 
ELT, r44¢]; Festaiuolo for Sy, ., 1594 [zd. zd. 79"); 
was drawn for Consul in several years between 
1583 and 1595, but only appears to have served 
in 1583 (April), 1586 (Dec.), and 1591 (Dec.). In 
1594 he was absent from Florence [zd. 95, 27, c. 50%, 
96]. p. of Giorgio Vasari; m. of Curzio Garliani 
degli Innocenti. Francesco was intended by his 
father for his own profession of a notary, but showed, 
when a lad, so strong an inclination towards art that 
Piero Vasari, who had seen some of his copies of 
engravings, invited him to Florence and placed 
the lad under his brother Giorgio’s tuition. Francesco 
was soon, however, obliged to accompany his 
father to Pietra Santa, and subsequently returned to 
the Casentino. A country neighbour, Felice della 
Campagna, apparently with a house in Florence, 
now came to Francesco’s aid, and brought him to 
the city a second time, where he returned to Vasari’s 
bottega. Having quarrelled with Felice, Francesco 
despaired of being able to remain in Florence, 
until Don Vincenzo Borghini, prior of the Hospital 
“ degli Innocenti,’ and well known for his literary 
attainments, took him, at Vasari’s request, under 
his protection. He was thus enabled to continue 
his art studies, and remained with and worked for 
Vasari for several years, Finally Francesco set 
up as a P. on his own account. He painted many 
pictures, both panels and canvases, for churches in 
Florence, and in various parts of Tuscany, as at 
Poppi, Camaldoli, La Verna, Prato, Pistoja, S. 
Miniato al Tedesco, Colle di Val d’ Elsa, Castiglione 
Fiorentino and elsewhere. For the Baptism of 
Don Filippo de’ Medici “ di felice memoria ” (died 
young in 1582) he painted two canvases. The 
Grand-Duke Francesco possessed three paintings 
by Francesco: the ‘‘ Age of Gold,” said to have 
been in the Uffizi in 1807; the “ Art of Founding 
Cannon,” on Genoese slate, signed FRAN . POPPI, 
and an oval, ‘“ Alexander bestowing Campaspe on 
Apelles,”’ signed, both in the Collection at S. Salvi. 
In the same Prince’s scrittojo he painted in 
fresco some mythological subjects, representing the 
Elements and Prometheus with Nature. Fran- 
cesco’s works for private patrons are numerous : 
a picture of Liberality with Fortune and Friendship 
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was painted for the gallery of Signor Lodovico da 
Diaceto in Paris; a crucifixion, painted for Stefano 
Galli, came into the possession of Charles (Emanuel), 
Duke of Savoy; a Nativity of Our Lord to be sent 
to Naples, and a small Pieta for Faenza. He also 
painted many portraits, of which two, the Sultan 
Soliman and the Marquis of Pescara, were sent by 
the Grand-Duke Francesco to the Emperor [Borg- 
hini, ‘‘ Riposo,” ed. Milan, 1807, III. 224-32]. 
His portraits of Pier Francesco di Lorenzo de’ 
Medici and of the Cardinal Ippolito, for which 
36 ducat& net were paid, were in the possession of 
the Grand-Duke [A.S.F. Guarda Roba Med. Guard. 
III; Filza de Conti, etc.,ins.1,No.174]. They were, 
probably, later placed in the collection of portraits 
and costumes in the corridor of the Uffizi. Francesco 
assisted in the decorations for the festivities held 
on the occasion of the marriage of Don Francesco de’ 
Medici with Giovanna d’ Austria in 1565 (Dec. 16). 
In 1567 Francesco (“sta nei Innocenti”) was chosen 
to paint a canvas for the festival of S. Luke, but 
refused [A.D. R., No. 24, c. 28¢]. In 1571 a figure 
of St. Ambrose by him was hung on the walls of the 
A.D. [td. id. 3, c. 31*]. In 1589, with Gio. Batt. 
Isabelli, he valued a picture painted by Jacopo da 
Empoli for Luca Salesi [id. 63, c. 14¢, 102, c, 9°]. 
In 1592 Francesco was elected, with Jacopo Ligozzi 
and Santi di Tito, to paint the ceiling of the hall 
of the Academy. There were three principal 
compositions [zd. 27, c. 109]. In 1596 he painted 
a picture for the Company of Sta. Monaca of Cortona, 
subject not stated. There was a dispute about the 
price, and the painting was valued by Francesco 
Mati and il Passignano at 1225 lire, equal to 175 flor. 
[2d. 63, C. ITE, 8, C2, and 102, ¢; 170) 
Francesco’s extant works in Florence, we may 
now mention three panels in the church of S. 
Michele Visdomini, representing, respectively, the 
Conception, the Resurrection and the Virgin, S. 
Bernardo and Saints. Two panels in S. Niccolo 
oltr’ Arno, Christ raising the Widow’s Son, painted in 
1585, and the Marriage of the Virgin. San Marco 
contains a panel of Christ raising the Leper, painted 
in competition with Batt® Naldini and Alessandro 
Allori ; the Uffizi had the ‘“‘ Graces,” panel, No. 1240, 
small figures ; the A.M.G. Crucifixion, panel, No. 221, 
from the Convent della Crocetta; the Corsini 
Gallery, Holy Family, small panel, No. 216. At 
Pistoja there is a fine altar-piece, the Purification 
of the Virgin, in the church of S. Francesco; at 
Poppi, Francesco’s native place, the Badia di 
S. Fedele contains a Virgin and Child, and the 
church of the Prepositura a Pieta, figured by 
Francesco in “ terra della Robbia”’ [Beni, ‘‘ Guida 
del Casentino,’ 120]. The Communal Gallery of 
Prato possesses an Archangel Raphael and Tobias 
(? panel), No. 25. 

Five interesting letters published by Signor A. 
Gherardi in 1869 [‘‘ Cinque Lettere di Francesco. 
Firenze, tip. di M. Cellini, c. C.”], addressed by 
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Francesco to Don Vincenzo Borghini, and written 
between 1574 and 1576, show that he was actively 
engaged in assisting his patron in his researches on 
Florentine antiquities. Three of the letters, dated 
respectively in Dec. 1575 and Jan. and March 1576, 
are written from Poppi, and give an account of the 
works the artist was then executing in and around 
his native place. Francesco’s gratitude to Don 
Vincenzo for the protection extended to him in 
his youth is well expressed in these letters. They 
give a pleasing impression of Francesco’s character, 
which is not lessened by the anxiety he displays to 
be in a position to provide for his two sisters, who 
both became nuns in the monastery of the SS. 
Annunziata at Poppi, and to assist his cousin, the 
son of his paternal uncle. Francesco possessed 
two houses in Florence, one with a garden in the 
Via del Campaccio, having an exit on the Via San 
Gallo, the other in this latter street. He made his 
will on April 3, 1597, making his cousin Don Bastiano 
(? Bartolommeo) di Giovan Battista his heir, and 
the use of half a house in the Via San Gallo for 
life to his p., Curzio Gartiano degli Innocenti. 
Francesco was buried, with due honour, by the 
Accademia del Disegno, on the gth of the same 
month, on the day succeeding his death, in the 
Capitolo de’ Servi [A.D., R. 27, c. 31]. Two entries 
in the A.D. Register [63, c. 143', 144] show that in 
1598 the Rev. Mg. Bartolommeo Morandini, as heir 
of 11 Poppi, demanded, in September, payment for a 
portrait of the Cavalier Sali, and in October 32 lire 
from Francesco di Giov. Batta. Sapetti, for a portrait 
painted for him by the deceased artist. Francesco 
declines to give more than 25 lire, on which they 
had agreed. 

[v.e. Baldinucci, Ranalli, IIT. 530.] 

112. Morro pa Ferrre. B.1474,d.1522?. P. 
grotesques. M. of stucco. p. or assistant of 
Giorgione; m., according to Vasari [San. V. 204], of 
Andrea Feltrini in decorative painting. Vasari 
[ut sup. 201] states that Morto left Feltre for Rome 
in his youth at the time when Pinturicchio was 
employed by Pope Alexander VI. [c. 1493-4]. 
Here he made a profound study of classic Roman 
ornamentation, pursuing his investigations as far 
south as Pozzuoli and Baiae, and may be considered 
the restorer of the art of painting in grotesques after 
the antique method [Vasan, ut sup. 205]. On his 
return to Rome from the Neapolitan provinces, 
Morto took up figure-painting. Attracted by the 
fame of the cartoons that Lionardo da Vinci and 
Michelagnolo had executed in Florence, he came to 
this city (c. 1506), where he was hospitably received 
in the house of Andrea Feltrini. Feeling, however, 
that he could not hope to emulate the works of 
these great masters, he returned to his original 
occupation of painting grotesques, in which he was 
second to none. Vasari [ut sup., 204] attributes to 
Morto several works in Florence, among which were 
the decorations of the chamber of the Gonfaloniere, 
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1577/8 (Jan.), [#d. 7], 1579 (Dec.) [#d. 94], 1585 
(Aug.) [7d. 95]. p. of Jacopo da Pontormo, and ? of 
Bronzino [Vasari, San. VII. 99, 7. 3], m. of il Passig- 
nano, Giovanni Balducci, Domenico Bini, Giovanni 
Carducci, Francesco Curradi, Cosimo Dati, Cosimo 
Gamberucci, Valerio Marucelli. Battista entered 
Pontormo’s bottega at the age of twelve and re- 
mained with the Master until his death in 1557, 
taking such care of him as Jacopo would permit. 
Pontormo left Battista all his art studies, but his 
heirs would not recognize the gift [Baldinucci, ed. 
Ranalli, IfI. 511]. After the death of his master 
Battista worked for some time in Florence on his own 
account and then transferred his residence to Rome, 
where, says Vasari [San. VII. 611], he studied art 
diligently and made himself a practised and vigorous 
P. He was called to Massa Carrara, where he 
remained eight months, to superintend the decora- 
tions for the marriage of Alberic I. with his second 
wife, Isabella di Capua. On his return to Florence, 
c. 156-?, Battista became an assistant of Vasari 
and was employed on the paintings of the Sala de’ 
Cinque Cento; for the obsequies of Michelagnolo 
he painted a canvas representing the great artist 
surrounded by the whole youthful school of the 
arts, of which Vasari [ut sup. VII. 308] speaks in 
terms of high praise. This is probably the painting 
hung on the walls of the A.D. in 1571, which had 
been valued at 8 ducats [A.D., R. 24, c. 12, 31*]. 
In Dec. 1565 he was engaged on the decorations for 
the marriage festivities of Don Francesco de’ Medici 
and Giovanna d’Austria [Vasari, ut sup. VIII. 619- 
20]. Battista was largely employed in Florence, 
in painting for churches, and he executed other 
works, including portraits, for private patrons. 
His pictures were sent to Palermo, to Rome and to 
several places in Tuscany, as Colle di Val d’Elsa, 
Pistoja and Volterra. For Signor Jacopo da 
Diacceto’s gallery in Paris he painted two large 
canvases of mythological subjects; for the “ scrit- 
tojo”’ of the Grand-Duke Francesco he painted 
two pictures in oil: (i) on slate, the method of 
making “‘andracane,” (1i) panel, Sleep surrounded 
by Dreams (this latter is now in the San Salvi 
collection); for the Archduchess Giovanna, Battista 
executed some small panels, representing the 
Passion of our Lord. He was employed in painting 
a panel for the Salviati Chapel in S. Marco, in 
competition with Alessandro Allori and il Poppi, 
who were engaged, at the same time, in decorating 
the chapel with paintings. He also painted in 
fresco a chapel on the road to Bologna outside 
Scarperia [Borghini, “‘ Riposo,”’ ed. 1807, IIT. 192— 
99]. In 1589 Battista decorated a triumphal 
arch for the entry into Florence of the Grand- 
Duchess Cristina of Lorraine, the bride of Ferdinand 
I, [Baldinucci, ut sup. 516]. Paintings by Battista 
may be seen, in Florence, in the churches of the 
Badia, S. Croce (panel and fresco), S. Marco, Sta. 
Maria Novella and S. Simone (fresco); in Rome, 
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in the church of S. Luigi dei Francesi, and, at 
Pistoja, in the church of the Madonna dell’ Umilta 
(frescoes). Battista was called ‘“ degli Innocenti,” 
from having been, when a lad, in the service and 
under the protection of Monsignor Vincenzo Borg- 
hini, Director of the Hospital. Baldinucci [ut sup. 
518] says that Battista was so fond of his art that 
he rarely left his house except for devotional 
purposes. He preferred solitude to conversation, 
although occasionally during the Camival he 
invited a few friends to a recitation of Cecchi’s 
comedies. He lived well, drinking only of the best 
wine, and, in consequence, was a martyr to gout. 
Battista resided at the Canto della Viaccia, near 
the Crocetta. He was buried by the Accademia del 
Disegno in the church of S. Michele Visdomini, on 
Feb. 8, 1590/1. The body was carried through 
the streets by the Compagnia de’ Bianchi and into 
the church by the Academicians [A.D., R. 27, c. 30]. 

[v.e. Lanzi, “ Stor. Pitt.” I. 232; Baglione, “‘ Vite 
de’ Pittori,” etc. s. nom.; Campori, ‘‘ Mem. degli 
Art. di Carrara,” etc. 341.] 

2. NANNI DI TANO FEI, v. GIOVANNI DI TANO 
FEI. 

3. NANNOCCIO DELLA Costa pI S. GioRGIO. 
Flor., b. 15—, d. 15—. P. p. of Andrea del Sarto, 
after having been inthe bottega of Raffaello Piccinelli 
da Brescia, with Giorgio Vasari and Francesco 
Salviati (1528-29). He remained with Del Sarto 
during the siege of Florence. Later Nannoccio 
accompanied the Cardinal de Tournon to France, 
with much credit to himself [Vasari, San V. 58, 
VII. 6, 9]. Nannoccio is a diminutive for Giovanni, 
but this P. has not hitherto been otherwise identified. 

4. NARDO DI CIONE, v.s. ORCAGNA. — 

5. Narpo pa Satmona. B, 13—, d. 13—. P. 
SM Pails, 

6. NAVESI, GIOVANNI DI RAFFAELLO DI GuUCCIO 
DI Giovanni. Flor., b. 15—,d. 16—. P. A.D. 
Phy. A. Nov. 9, 1570 [no fee, benefit of his 
father, Raffaello, also a P.] [Cod. XIII.]. mat: ? 
[Consul del Corpo, 1586 (April)] [A.D., R. 95]; 
drawn for Consul, A.D. 1593 (Dec.), but refused 
service [zd. 96]. Assistant of Giovan Battista 
Paggi; m. of Orazio di Francesco Ferranti.* In 
1578 Giovanni painted a canvas of Apelles com- 
peting with Zeuxis—for the festival of S. Luke [#d. 
27,¢.9]. In 1589 he had made a panel for Alberigo 
Malvezzi, who claimed 238 lire from him. Navesi 
replied that the picture was ready, and that Malvezzi 
could have it on sending to his bottega [7d. 63, c. 15*]. 
In Sept. 1590 Orazio Francesco Ferranti is sum- 
moned to return to the master’s bottega, within 
two days, to continue his work [id. id. c. 28]. In 
1591 it is noted that Navesi had painted several 
portraits on canvas, about which there was a dispute, 
and also that he had painted some pictures for 

* ? if Orazio di Francesco Ferranti is the same as 


Orazio Ruoti or Mochi, v. A.D., R. 27, c. 118-19', 
under Orazio . . . che sta col Navesi. 
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Lorenzo Strozzi [id. id. c. 31*, 7o]. In Feb. 1507/8 
Camillo di Alessandro Bellini, P., entered a claim 
against Navesi. 

As well as being a P., Navesi would seem to have 
dealt in works of art, and was probably in partner- 
ship with his brother Camillo, as the following 
instances seem to show. Thus in Jan. 1583/4 he 
bought five canvases, painted by young artists for 
the previous festival of S, Luke, for 35 lire each 
{id. 26, c. 37¢], and in Jan. 1593/4 purchased several 
other canvases from the A.D. for 140 lire [id. 27, 
c. go]. In Feb. 1586/7 Andrea Boscoli, P., sued 
Navesi for 49 lire ‘“‘ per ragione di libro” [zd. 63, 
c. 2]. In March 1597/8 Navesi and his brother 
Cosimo had a dispute about some paintings with 
Marco Paganini, who stated that he had nothing 
to do with Navesi, having made his arrangements 
with Cosimo [zd. id. c. 137*]. In Feb. 1600/1, a 
client demanded that Navesi be sentenced to pay 
him 76 lire for having sold a picture of his and 
not having paid over the money [zd. 8, c. 14]. In 
Nov. 1605 Cav": Giorgio Vasari demanded that 
Navesi return him the price of three “ quadretti,” 
according to their valuation [zd. 89, c. 102]. The 
latest entry that we have found in the A.D. Registers 
is for Jan. 1608/9 [zd. 90, c. 62]. Navesi is described 
in 1590 as having a house at S. Ambrogio and a 
bottega in Via di Pitti? [A.D., R. 63, c. 27]. In 
1591 “sta aS. Lorenzo” [id. zd. c. 31¢]. In 1594 
as living at the Canto della Catena and with a 
bottega in Via de’ Servi [7d. zd., c. 57]. In 1608/9 
he is described as da S. Niccolo [id. go, c. 61]. 

7%. NELLI, LORENZO DI FRANCESCO, da Castiglione 
Aretino, b. 15—, d. Oct. 1594. P. mat. May 1, 
1585 [A.D., R. 56, c. 82]. Lorenzo’s bottega was 
opposite the Bargello; the entries in the A.D. 
Registers relating to him are of small interest [7d. 
63, c. 6, 6%, c. 37]. He was buried in the chapel 
of the A.D. on Oct. 7, 1594, and Ligozzi, who 
makes the entry, adds : ‘‘ Che Dio lo dia il Paradiso ” 
[td. 27, c. 30-]. 

8. Neti, Suor Prautieza. Filor., b. 1523, d. 
1588. P. She was Pulisena, daughter of Signor 
Piero di Luca Nelli, a Florentine Patrician, and 
entered on a religious life on Nov. 1, 1537, at the 
age of fourteen, making her solemn profession on 
the same day of the following year. Suor Plautilla 
was several times elected Superior of her monastery, 
Sta. Caterina da Siena, situate in the Piazzo San 
Marco (Florence). She possibly received instruction 
in art from Fra Paolino da Pistoja, the p. of Fra 
Bartolommeo, who long res. in the neighbouring 
convent of S. Marco, and who, at his death in 1547, 
left her a collection of his own and his master’s 
drawings, of which she made considerable use. 
Suor Plautilla was more successful as a copyist 
than as an original artist, and in delineating the 
female rather than the male form, as was but 
natural from her monastic profession. Notwith- 
standing, she was fond of attempting large and 
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ambitious subjects. A favourite model of hers was 
Madonna Costanza de’ Doni, a lady celebrated for 
her beauty and virtue. Among Suor Plautilla’s p.’s 
Padre Marchesi names Suor Prudenza Cambi, Suor 
Agata Traballesi, Suor Maria Ruggieri, and a Suor 
Veronica, who all lived in the same monastery, 
successfully employed in painting pictures on 
canvas and panel. To the above, Richa [‘‘ Chiese 
Fiorentine,”’ VIII. 283] adds two MI., Suor Felice 
Lupicini and Suor Angiola Minerbetti [Marchesi, 
“* Memorie dei piu insigni P.S. e. A. Domenicani,” II. 
327-35]. Of Suor Plautilla’s extant paintings in 
Florence we may mention here the Last Supper, 
from the monastery of Sta. Caterina, in the small 
refectory of Sta. Maria Novella, the Madonna in 
the church of S. Giovannino, a predella with 
subjects from the life of S. Zanobi in the Duomo, 
and the Virgin, Infant and S. John in the Corsini 
Gallery, No. 172. In the church of S. Domenico 
of Perugia there is a Descent of the Holy Spirit. 
Suor Plautilla’s sister, Petronella, preceded her to 
the cloister. She was the author of a MS. life of Fra 
Girolamo Savonarola, under whose auspices the arts 
of painting and of illumination had been introduced 
into the monastery [Marchesi, ut sup. 327]. 

[v.e. Vasari, San. V. 79, 80.| 

9. NELLI, Prerro, v. Prrro prt NELLO. 

10. Netto pi Dino. Flor., b. , d. 13—. 
Renny, A. bet. 1320-53 [Cod. VII}. S.L: pop. 
S. Cristofano (probably ante 1350). Nello painted 
with Buffalmacco and Calandrino [g.v.] at the Villa 
of Camerata near Florence, which belonged to 
Niccolo Comachini | Boccaccio, ‘‘ Decameron,’’ Day 
g, nov. V.]. A Nello di Bandino, P., is described 
in a deed of 1306 [Baldinucci, “‘ Notizie,” etc., ed. 
Ranalli, I. 200]. 

11. NeELLO DI VANNI DI Fatcone da Pisa. B. 
13—, d. ——-. P. p. of Orcagna [Vasari, San. I. 
609]. Nello is said to have restored one of the 
Job series of frescoes (Job kneeling, with other 
figures) in the Campo Santo of Pisa [Crowe and 
Cavalcaselle, ed. Lemon., II. 83, . 1]. 

12. Neri Dd’ Anronio pI Neri. Filor., b. 13—, 
d.——. P. Phy. A. bet. 1386-1408 [Cod. VII.]. 
At one time partner of Agnolo Gaddi. On April 7, 
1395, Agnolo and Neri were paid 15 flor. in gold 
for painting ‘“‘ unius squancii finestre,”’ placed by 
Don Leonardo Monaco on the ist of that month in 
the church of Santa Reparata [Guasti, “Sta. Maria 
del Fiore,” 400]. On March 30, 1397, Neri, with 
Simone Orafo and Giuliano d’Arrigo, P., valued 
the figure of San Girolamo, sculptured in marble 
by Piero di Giovanni Tedesco (“‘ A. Duomo, Stanzi- 
amenti,” 1397-1402 [Milanesi]). 

18. Neri pi Bicct, v. Biccr, NERI DI. 

14. Neri pi Brnpaccio pi Bruno. Flor., b. 
12—,d.13—. P. On Feb. 20, 1295/6, Martino di 
Guardi, acting on behalf of Neri’s father, placed 
him as a p. with Lippo di Benivieni for three years. 
One of the witnesses to the indenture was Rinuccio 
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di Bogolo, Rector of the Guild of Painters [Milanesi, 
N. Doc., No. 24]. 

15. NeRI D1 Mons, v.s. MONE Di CAMBIO. 

16. Nert pi MANETTo pi Ucuertro. Fior., 
b. 13, d. 13—. P. On Feb. 12, 1334/5, Neri 
was placed by his father, Manetto, of the pop. 
S. Lorenzo, with Paolo di Bernardo da Modena, 
P., res. in Florence in the same pop. for three years. 
Neri was to receive “‘ vittum et commestabilia 
opportuna” and to be taught painting for his 
services [Milanesi, N. Doc., No. 48]. 

17. Niccotato (NiccoLo) pr MicHeie. Flor., 
b.14—,d.15—. P. In1502/3 Niccolaio, ‘‘ brother 
of our Don Giuliano,” was tenant of a bottega 
“ad uso di dipintore ”’ in the Via Sta. Margherita, 
belonging to the Badia, a contiguous part being 
held by Mariotto Biffoli, MI., and his son Catone. 
The bottega was taken by Niccolaio from Feb. 1, 
1501/2, for two years, to end on Jan. 31, 1503/4. 
The rent of 39 lire was remitted, 27 lire for small 
expenses incurred and 12 lire for work done for 
Don Giuliano in our sacristy (painting the organ, 
etc.), ‘thus Niccolaio is satisfied, but after two 
years he must pay the yearly rent of lire 16, 2.¢. 
8 lire every six months.” On Oct. 9, 1504, the 
double bottega, occupied half by Niccolaio and half 
by Biffoli, was transferred to Cristofano di Francesco 
di Cristofano, Sculptor [A.S.F., Conv. Sopp. Badia, 
Mem. T. II, c. 86; “Lib. Deb. e Cred.,” 1491-1505, 
c. 239]. In 1487 Niccolaio was a member of the 
Company of S. Zanobi e della Purificazione, which 
he left in 1502 [A.S.F., Corp. Sopp., P. XXX. 7, 8, 
16, 17]. Possibly he is the Niccolaio who painted 
a compartment of the predella (Disputation of S. 
Stefano) of Ghirlandajo’s altar-piece for the choir 
of Sta. Maria Novella after the Master’s death in 
1490. Vasari here describes him as a p. of Ghirlan- 
dajo [Vasari, San. VI. 532]. 

18. NiccoLtaio MINIATORE. 
July 1, 1483. MI. 

19. NiccoLino, NiccoLto pi GIULIANO DEL. 
Flor., b. 15—, d. 16—. P. Phy. A. 1561 [Cod. 
XIII., A.D., R. 56,c. 142]. Niccolo’s name appears 
in the A.D. Registers between 1563/4 and 1605. 
In Oct. 1571 a Niccolo di Guglielmo is entered as 
Consul del Corpo [A.D., R. 25, c. 1-]. Guglielmo 
may be an error for Giuliano, In Feb. 1563/4 he 
is said to have been a p. of Montecarlo [ ? Bastiano 
di Niccolo da} [A.D., R. 24, c. 72], in Jan. 1584/5 
he was paid 5 lire for painting seventy-two candles 
for distribution on Candlemas Day [id. 26, c. 41, 
g5']. Later in the year, with Baccio di Tommaso 
Guidi, he valued a painting about which there was 
a dispute [zd. ror, c. 84]. In Dec. 1593 Niccolo 
was Consul del Corpo [7d. 96], also in 1599 (April) 
[id. 97], and in 1602 Camarlingo [#d 102, c. 109, 
134]. ? Elder brother of— 

20. Niccotino, ANTONIO DI GIULIANO DEL. 
Flor., b. 15—, d. ——. P. p. of Giovanni di 
Giovani Battista Casini, with whom he was in 


Flor., b. 14—, d. 
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1581/2 [A.D., R. 26, c. 84]. mat. Jan. 1583/4 
[td. 56, c. 72%]. Antonio’s accounts in the A.D. 
Registers, as far as we have found them, run from 
1581/2 to 1596, in which latter year he was drawn 
for festaiuolo del Corpo on S. Luke’s day [1d. 27, 
C:.79"|) , 

Le D’ ANTONIO DI PaoLto CruoNI 
Flor., b. 13—, d. ——. P. Phy. A. bet. 1386- 
1408 [Cod. VII.]. 

22. Niccoto (NiccoLuccio) DI BENVENUTO. 
Flor., b. 13—, d. 13—. P. Phy. A. bet. 1320-43 
[Cod. VII. VIII.]. ? if a brother of Piero di 
Benvenuto [q.v.]. 

23. Niccoto Cieco, v. Creco, Niccoxo. 

24. Niccoro Guint. Flor., b. 13—, d. 13—. 
P. S. L.? ante 1350. Niccolo worked at Pistoja 
under Alessio d’Andrea and Bonaccorso di Cerio, 
when these artists were employed in decorating the 
chapel of S. Jacopo in the Duomo of that city in 
1347 [Ciampi, “‘ Belle Arredi,”’ 93]. 

25. Niccoto pa Imonta, da Romandiola 
(Romagna). B. 13—, d.13—. P. p. of Bartolo 
Gioggi. In 1336 Niccolo was sued by his master 
for debt [Milanesi, N. Doc., No. 3x]. 

26. NiccoLo pi Jacopo pi GIOVANNI, v. SOGGI, 
NICCOLO. 

27. Niccoto pi Lavo pi Berto. Flor., b. 13—, 
d. ——. P. Phy. A. 1363, pop. Sta. Reparata 
[Cod. VII. IX.]. Niccolo’s name appears on the 
Prestanzone of 1369 for 3 flor. 7 s. of gold [A.S.F., 
Prestanze ad an., Qr. S. Giovanni, pop. Sta. 
Reparata]. 

28. NiccoxLo pi Ser Laro,v.s. Lapo pi GIOVANNI. 

29. NiccoLo pt Leone. Flor., b. 12—, d. 13—. 
P. p. of Guiduccio di Maso, with whom he was 
placed, on Jan. 11, 1295/6, by his uncle Albizzino 
q™ Periccioli, to learn the art of painting for the 
ensuing eight years. Guiduccio promises to teach 
and keep Niccolo, and provide him with “ alimenta, 
vittus et vestitum,” during the prescribed period 
for his remuneration. One of the witnesses to the 
indenture was Rinuccio di Bogolo, Rector of the 
Guild of Painters [Milanesi, N. Doc., No. 23]. 

80. NiccoLo pi Maso pr Jacoro Succ#Hre.11. 
Flor., b. 14—, d. 15—. MI. Phy. A. June 6, 
1510, in the bottega of Raffaello, cartolaro [Cod. X.]. 

81. NiccoLo pi MICHELE, v. NICCOLAIO DI 
MICHELE. 

82. NiccoLo DiI PreRo, v. GERINI, NICCOLO DI 
PIERO. 

33. NICCOLO DI 
NICCOLO DI SIMONE. 

34. NiccoLo pr Tommaso. Flor., b. 13—, d. 
——. P. Phy. Avsbet.01s20-45/6 | Cod, ov i 
IX.]. S.L.(? if he is the Niccolaio di Maso entered 
on the roll in 1405, probable date of death). p.? 
of Nardo di Cione. Niccolo was among the P.’s 
called in council by the Board of Works of Sta. 
Reparata in 1366-67 [Guasti, “S.M. del Fiore,” 178, 
187]. Niccolo di Tommaso, pop. S. Giorgio, was 
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one of the witnesses to the will of Nardo di Cione 
{q.v.], his friend and probable master, on May 21, 
1365, and he is possibly the Niccolaio who in 
Sacchetti’s record [No. 136] took part in the dis- 
cussion between several artists at S. Miniato al 
Monte on the decay of painting in Florence, when 
Maestro Alberto Arnoldi showed that the Florentine 
ladies were the best P.’s of the day in the adorn- 
ment of their faces. There is a triptych by Niccolo 
in the choir of S. Antonio Abate of Naples, repre- 
senting S. Antonio with two angels and four other 
Saints, signed “ NICOLAVS . TOMASI DEFLORE,” and 
dated 1371 [Crowe and Cavalcaselle, ed. Lemon., I. 
s7z, If. 175; v.e. Vasari, San. I. 583, 2. 2, 594, 
n. 2]. The point that from the above inscription, 
by a singular misrepresentation, the name of Col 
Antonio del Fiore, a supposititious Neapolitan P., 
is said to have been derived, may be left undecided. 
There is no evidence that Niccolo ever visited 
Naples, nor need he have done so to paint the 
panel mentioned above. In any case, if the date 
on the Roll of S. Luke is correct, he evidently ended 
his life in Florence. In the Sega of 1354, c. 301°, 
Niccolo di Tommaso, P., of the Qr. of S. Spirito, 
Gonf. Rota, is entered as in poverty. In the 
Prestanzone of 1376 he appears as of the Qr. S. 
Giovanni, Gonf. Drago an. No. 291, c. 115%, and is 
entered for 1 flor. 6 s. 2 d., but there is no note of 
payment [A.S.F., Prestanze ad an.]. 

35. NiccoLto Zoccoio or CARTONTI, 0. SQUARCIA- 
LUPI, NICCOLo. 

86. (i) Nicetr1, GiovANNI pr Dronier. Flor., b. 
G06740, Gn jan. 17, 1053/4. P. A.D. mat: Jan. 
1595/6 (or ? earlier) [A.D., R. 57, c. 56]. Consul 
del Corpo, 1602 (April) [¢d. 97]; 1606 (April); 
1609 (Dec.); 1612 (Dec.) [#d. 98]. Consul Acca- 
demico [1615 (April) [¢d. 1d.]; 1626/7 (Feb.); 1634 
(Aug.); 1639 (Dec.); 1641 (Aug.); 1643 (May); 
1648 (Aug.); exempt for age [¢d. 100]]. Camarlingo 
1620 [id. 103, c. 135]. p. of Giovan Battista 
Naldeni. In 1593 Giovanni was with il Passignano, 
probably as an assistant. m. of Virgilio Lotti, 
Lorenzo di Matteo Corselli. In 1593 Giovanni was 
one of the young artists selected to paint a canvas 
for the festival of S. Luke. His contribution was 
a female figure representing ‘‘ La Distanza” ? which 
in 1597/8 was presented to Niccolo Betti, P. [#d. 
27, Cc. 135%; 28, c. 28]. In 1596 he had painted 
a portrait of Andrea “‘Speziale della Regina,” for 
which he demanded 8 lire [#d. 63, c. 112*]. In 
1601 he seems to have had some monetary trouble 
with il Passignano, who caused him to be notified 
to pay within three days 12 lire for the rent of a 
room he held, otherwise Passignano will sell all his 
goods and chattels (robe) that are in the said room 
and house [7d. 8, c. 16]. In 1602 Giovanni claimed 
21 lire from Raffaello Gili, who replied that instead 
of being a debtor he was Giovanni’s creditor. In 
1608 Domenico di Girolamo Salucci, P., claimed 
12 lire from Giovanni [zd. go, c. 54*]. On March 18, 
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1602/3, Giovanni was paid 21 lire for making the 
door of the Ciborio that was going to Leghorn, 
painted with the head of a cherub with a golden 
chalice, and 49 lire for a Christ with the cross of 
1 braccia, pouring blood from one hand into a 
chalice, painted on copper plate [A.S.F., Guarda- 
roba, f. 236; Ordini, No. 386]. In a Book of 
Expenses of the Guardaroba of 1609 there is an 
account current with him for scudi 50 [#d. id. 305, 
c. 39]. According to Baldinucci [“‘ Not. dei Prof. 
del Disegno,” ed. Ranalli, III. 519] Giovanni worked 
but little at his art, but giving himself up to spiritual 
exercises, became a follower of the Blessed Ippolito 
Galantini, the founder of the Company of S. Fran- 
cesco in the Via Palazzuolo. He appears, however, 
from the entries in its Registers, to have taken a 
lifelong interest in the affairs of the A.D. Giovanni 
was a brother of Matteo Nigetti, A.and S. Dionigi, 
Giovanni’s father, was a wood-carver. 

37. Norri pi Barpo. Flor., b. 13—, d. ——. 


Py 9.b.9392: 
88. Norri pt Dappo Foucui. Filor., b. 13—, 
d. 13—. P. Phy. A. 1347, rep. Nov. 13, 1357. 


pop. S. Piero Maggiore [Cod. VII. VIII. IX.]. 
S.L. 1368 [as Nofri di Daddeo]. 

39. Norri pi Jacopo, da Pistoja. B. 13—, 
d. P. In 1398 [p.s.] Nofri was paid 1o lib. 
ro soldi for restoring the figure of the Virgin Mary, 
which was over the door “ Coronate Virginis ” in 
the Duomo of Pisa. The payment was. made by 
the Board of Works of the cathedral [Ciampi, 
“Sag. di Belle Arredi,” 118]. 

40. Norrio pi MRO. Fetice. Flor., b. 13—, 
d. 14—. P. On March 16, 1399/1400, Nofri was 
commissioned, with Meo (Bartolommeo) di Frosino, 
to paint the Lily placed ‘‘ in Archo ” of the Duomo, 
for a price to be determined by the Board of Works 
[Guasti, “S.M. del Fiore,” 297]. 

41. Nomi, GrovaANNI pi Domenico. Flor., b. 
15—,d.——-. P. Giovanni is mentioned in A.D., 
R. 63, c. 2, as demanding payment of g lire on 
March 16, 1586/7. 

42. Nuccio pi Jacoro, v.s. Jacopo pi Nuccio. 


43. Nunziato di Antonio Puecini detto il 
Nunziata. Flor., b. 1475, d. April 13, 1525. P. 
of “ fantocci,”’ and an excellent artificer in fire- 
works. §.L. (lib. rosso 1503-5). Nunziato’s por- 
trait was painted by Ridolfo del Ghirlandajo in a 
panel of Christ bearing the Cross, now preserved 
in the Palazzo Antinori, Florence [{ Vasari, San. VI. 
535 and . 4]. Father of— 

44, ANTONIO DI NuwnziatTo, detto Toro DEL 
Nunziata. Flor., b. Jan. 18, 1498/9, d. 15—. P. 
A. Engr. p. of Ridolfo del Ghirlandajo. He was 
an art student in Florence at the same time as 
Pierino del Vaga, between whom and Toto there was 
friendly emulation [Vasari, San. V. 590 and n. 1]. 
In S. Piero Scheraggio he painted a panel of Our 
Lady, Infant and two Saints [Vasari, San. VI. 543, 
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and . 2]. Toto res. for a long time in England, 
whither he was taken by Pietro Torrigiani,S. The 
agreement with Torrigiani was concluded on Sept. 
23 and 28, 1519. In it Torrigiani contracted with 
Pier Giovanni di Lorenzo da Settignano, S., and 
Antonio detto Toto del Nunziata, P., that they 
should remain with him four and a half years and 
work at their respective arts in Italy, France, 
Flanders, England, Germany and any other part 
of the world, at a salary of 3 flor. gold per mensem 
for the first year and of 4o ducats per annum for 
the second, besides board, lodging and horse hire 
(cavalcatura). Toto was considered one of the best 
of the Italian masters who plied their art in England 
in the sixteenth century [Lanzi, ‘‘ Stor. Pitt.,” I. 
189]. He became Serjeant Painter to King Henry 
VIII., and received letters of naturalization in 1583 
[Walpole’s Works, ed. 1798, III. 54]. There are 
entries in the Treasurer of the Chambers Accounts 
and the Privy Purse Expenses of Henry VIII. for 
the years 1530, 1531 and 1532 referring to Bartholo- 
mew Penn and Anthony Toto, P.’s of Florence. 
They were in the receipt of yearly wages at the rate 
of £25 (each), and were supplied with livery coats, 
for which a sum of forty-five shillings was paid. 
On Jan. 1, 1532, an entry, referring to the King’s 
New Year’s plate given away, mentions ‘“ Anth. 
Toote, graver ”’ [Gardiner, ‘‘ Letters and Papers of 
the Reign of Henry VIII.,” v. s. an., Longmans, 
1880]. Further extracts are given by Walpole [wi 
sup. 54] as, in March 1538, quarterly payments to 
the two P.’s of {12 10s. between them; also presents 
on New Year’s Day, 1539. ‘‘ To Anthony Toto’s 
servant, that brought the King at Hampton Court 
a depicted table of Colonia, 7s. 8d.” Toto’s works 
in England are all lost or unknown. He must have 
died in this country. 

46. Nuro pi Gritxo da Prato, b. 12—, d. 13—. 
P. p. of Grifo di Tancredi, with whom he was 
placed by his father on Jan. 28, 1294/5, for four 
years to learn the art of painting. Grillo, Nuto’s 
father, was then res. in the pop. S. Piero Maggiore, 
Florence [Milanesi, N. Doc. No. ro]. 

47. Nuzi (or Nucct) AttecRETTO da Fabriano, 
b. 1326, d. 1385. P. (Umbrian School). In a list 
of foreign artists working in Florence, and inscribed 
in the Registers of the Phy. A. about the year 1340, 
the name of this P. is found as Alegrettus Nucci 
del Senis [A.S.F., Consigli Magg. Prov. Reg. No. 211]. 
He must therefore evidently have res. in Siena 
before coming to Florence, either to learn or perfect 
himself in art. There are other cases in which a P. 
has been termed of the city of his last residence on 
arriving in Florence, e.g. Antonio Veneziano, 
who is described in Phy. A. [Cod. VII.] as Antonio 
di Francesco da Siena. A. conjecture was hazarded 
by Milanesi [MS. note] that, ‘“ Allegretto” being a 
common Sienese name, Nuzi may have been born 
in Siena of a Fabrianese father, established in that 
city. It would seem, however, that Allegretto 


192 


ORGAGNA 


really was a native of Fabriano, and he signs his 
panels ‘‘ Alegrittus de Fabriano.” S.L. 1346. 
p. perhaps of Tio di Francesco [Ricci, ‘‘ Mem. 
Stor. delle Artie degli Art. della Marca d’Ancona,” 
I. 88]. He may have been the first master of Gentile 
da Fabriano [Ricci, ut sup. 147]. The Marquis 
Ricci, quoting from a MS. of Vincenzo Lori, says 
that Allegretto returned to Fabriano after working 
in Florence and in Venice, but as regards the latter 
city there is no other evidence to support the 
assertion. If the frescoes referred to by the 
Marchese Ricci [ut sup.] in the choir of Sta. Lucia 
dei PP. Domenicani of Fabriano, which he says are 
no longer extant,* were executed by Allegretto in 
1349, he probably returned for good in that year to 
his native place, where he worked for the remainder 
of his life, happy in the companionship of his wife 
Catalina, whom he remembered affectionately in his 
will, drawn up at Fabriano on Sept. 26, 1373 [Ricci, 
ut sup. go]. Of Allegretto’s extant works the 
earliest known would appear to be a panel of 
S. Antonio in the sacristy of the church of S. Antonio 
Abate, outside the Porta Pisana, Fabriano, painted 
in 1353 [Ricci, wt sup. 80]. His frescoes in the 
choir of the church representing scenes from the 
life of the Saint, painted in 1366, have perished. 
In 1355 he painted a panel of the Virgin enthroned, 
Infant, Saints and Donors, inscribed ALEGRITUS 
NUTII.ME PINXIT.A.MCCCLV., which from the 
Hospice of the Camaldolese alla Lungara has 
passed to the Museo Cristiano of the Vatican. 
Two small panels by him are in the Berlin Museum : 
(i) Virgm enthroned, Infant and two Saints, 
signed but not dated (No. 1076); (ii) Our 
Saviour crucified with SS. Mary Magdalen and 
John the Evangelist (No. 1078). The triptych of 
the Virgin enthroned and Infant surrounded by 
angels and Saints, painted in 1369, for Frate 
Johannes, clericus preceptor, Tolentini, is preserved 
in the Duomo of Macerata. It bears the inscription 
ALEGRITTVS . DE . FABRIANO . PINXIT . MCCCLXVIII. 
[Crowe and Cavalcaselle, ed. Lemon. III. 23, 29]. 
Allegretto died of cholic (mal di Fianco) and was 
buried in the church of Sta. Lucia in Fabriano. 


O 


1. ONOFICO, v. NOFRI. 


2. Orgagna. For convenience of reference we 
have placed, in sequence, under this heading the 


* But v. Crowe and Cavalcaselle, ed. Lemon., III., 
who believe that the much-damaged frescoes still in 
the church of Sta. Lucia, and representing scenes from 
the book of the Apocalypse, may be attributed to 
Allegretto. There is also a date given by Ricci [loc. 
cit.], who says that some of the frescoes were painted in 
1345. Allegretto may well have come from Florence 
on a visit to Fabriano in 1345, but he had evidently 
returned to the former city in 1346, if the date on the 
roll of S. Luke is correct. 
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three brothers Nardo, Andrea (Orgagna) and 
Jacopo diCione. Matteo, a fourth brother, wasa S., 
and therefore does not come within the scope of 
this work. 

2a. (i) Narpo pi Crone. Flor., b. 13—, d. May, ? 
1365. P. Phy. A. bet. 1320-53 (¢.? 1343) [Cod. 
VII. IX.]. S.L. 1364 (but he was evidently entered 
earlier). Elder brother of Orgagna and probably his 
m. In painting. He may also have been the m. of 
Niccolo di Tommaso, who was one of the witnesses 
to his will, and ? of his brother Jacopo. With regard 
to the frescoes executed by Nardo with his brother 
Andrea [q.v.] in the church of Sta. Maria Novella, 
in the Cresci Chapel of the SS. Annunziata and on 
the facade of S. Apollinare, it is difficult to allot 
the share taken by Nardo, who, endowed with less 
talent, possibly soon became the assistant of his 
more eminent brother, and while he may have 
received the commissions in his own name, confided 
their principal execution to Andrea [Crowe and 
Cavalcaselle, ed Lemon., II. 166]. Nardo’s name, 
however, appears on a list of the principal P.’s in 
Florence, drawn up in Pistoja in 1349. He and his 
brother Andrea [g.v.] occupied the same bottega, 
while Ghiberti [Com. in Vasari, ed. Lemon. , I. XXII.] 
ascribes to Nardo the chief part in the decorations 
of the Chapel of the Inferno (Strozzi Chapel in 
Sta. Maria Novella), in which he followed “ what 
Dante wrote,” describing it as a fine work, executed 
with great diligence. The chapel was painted 
e. 1340 [v. Andrea]. In 1363 the Captains of 
Sta. Maria del Bigallo commissioned Nardo to paint 
the vault of their Oratory, for which he received 
15 flor. [‘‘ Rivista d’Arte,” 1904, I. 194, 288 
(Poggi)]. On May 21 Nardo, being sick in body, 
made his will. After leaving various legacies, he 
named his three brothers, Andrea, Matteo and 
Jacopo, his heirs. In the register of the legacies 
left to the Company of the Misericordia (1351-97) 
there is a record that on May 16, 1366, Nardo’s 
brothers, under the terms of the will, paid over the 
so flor. he had bequeathed to the Confraternity 
[Milanesi, N. Doc., No. 77, and ». 2]. In the 
Estimo for 1351 [Qr. S. Giovanni, Gonf. Vaio, pop. 
S. Michele Visdomini, c. 181*], Nardo is entered 
for 7 lire 10 s,, and in the Sega for 1354 [same 
Qr. etc., c. 169", 278] his name appears for the same 
amount, which however was apparently reduced to 
6 lire [A.S.F. Prestanze ad an.]. In legal documents 
he is always termed Nardo, and never Lionardo, of 
which name the former is the usual abbreviation, 
and not Bernardo, as was, at one time, supposed. 

2B. (ii) ANDREA DiI Crone detto ORGAGNA 
(Arcagnolo). Flor., b. c. 1308, d. 1368. P.S.A.MO. 
poet. Phy. A. bet. 1320-53 (? ¢. 1343) [Cod. VII. 
IX.]. S.L. 1368 (date of death, entered earlier). 
p. in painting of his brother Nardo; in sculpture of 
Andrea Pisano, and perhaps in architecture of Neri 
di Fioravante, S. and A., who was his surety on his 
admission to the Guild of Workers in Stone in 1352 

fc) 
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[Vasari, San. I. 594, . 1]. A student of Dante. 
There is no reason why Andrea, having been born 
¢. 1308, should not have been personally acquainted 
with Giotto, whose talent he emulated. m. of 
Francesco Traini, Nello di Giovanni Falconi, Tom- 
maso diMarco. Vasari [ut sup. 593 et seq.| states that 
Andrea, after working at sculpture as a lad, devoted 
himself to the study of design, ‘‘ aided by Nature, 
who desired to make him universal.” One thing 
leading to another, having practised painting in 
colours, in tempera and fresco, he succeeded so 
well, with the help of his brother, that Nardo took 
him as his assistant. The position that Andrea 
soon attained among the P.’s of his day may be 
seen from a note made in 1349 in an account-book of 
the “Opera” of S. Giovanni fuor Civitas of Pistoja 
[““Lib. d’Entrata e Uscita,” 1320-49 (Milanesi)], 
in which the principal artists then working in 
Florence, as being fit to paint a panel then required 
for the Opera of S. Giovanni, are named in the 
following order : 

Maestro Taddeo a S. Piero Maggiore. 

Maestro Stefano, in chasa di frati Predicatori. 

Maestro Archagnia e% . ae, : 

Maeseniaed si j in Balla (Via de’ Servi). 
(It will be noticed that Orgagna is placed before his 
brother.) 

Maestro Puccio (Capanna) in Via Largha. 

Maestro Franciescho (Traini), lo qual istae in 
bottega dell’ Andrea (Orgagna). 

To the foregoing are added two Sienese masters, 
Jacopo di Pelliciaio Bartomo (sic) Bolgarini, and 
Paoluccio di Lazzarino da Luccha. 

The first important work executed by the two 
brothers may have been the frescoes of the Last 
Judgment, the Paradise and the Inferno, in the 
Strozzi chapel of Sta. Maria Novella, which were 
commissioned by Tommaso Strozzi c. 1340 [Wood- 
Brown, “‘ Sta. Maria Novella,” 134]. Ghiberti, as 
we have already noted, ascribes this work to Nardo, 
The Last Judgment contains a portrait of Dante 
[‘* Misc. d’Arte,” an. I. Nos. 2, 3]. The commission 
for the fine polyptych altar-piece, of Christ in 
Heavenly Glory giving the Keys to Peter and the 
Book to Thomas Aquinas, to whom the chapel was 
dedicated [Wood-Brown, ut sup. 136], was given by 
Strozzi to Andrea alone in 1354. It was to have 
been painted in twenty months, but was not com- 
pleted until 1357 [Baldinucci, ed. Ranalli, I. 266]. 
After painting the Strozzi chapel the two brothers 
were next engaged in the decoration of the chancel 
of the same church with the legends of the Virgin 
Mary and of S. John Baptist, for which Ghiberti 
[Com. in Vasari, ed. Lemon., XXII.] gives all the 
credit to Andrea, These frescoes were completed 
probably before 1348 [Wood-Brown, wut sup. 128, 
129], but were greatly damaged in April 1358, when 
the Campanile was struck by a thunderbolt [Baldi- 
nucci, ut sup. 260; v.e. Wood-Brown, ut sup. 135]. 
In the course of years their condition became worse 
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and worse, until finally the chancel was repainted 
by il Ghirlandajo [¢.v.], who availed himself of 
many of Andrea’s lines and ideas [Vasari, ut sup. 
595]. Before leaving Sta. Maria Novella we may note 
Mr. Wood-Brown’s suggestions [p. 165] that the 
Triumph of S. Thomas Aquinas on the west wall of 
the Spanish chapel was a more or less immediate 
product of the Orgagna bottega. Probably about 
1357 Andrea painted the panel of the Coronation 
of the Virgin for the church of S. Piero Maggiore, 
which is now preserved in the National Gallery 
[Nos. 570-78]. Vasari [ut sup. 595, 596] states 
that the two brothers (here placing Andrea first) 
decorated in fresco (paintings no longer extant) the 
Cresci chapel in the church of the SS. Annunziata 
and also the facade of the church of S. Apollinare, 
a church which, since Vasari’s time, has been 
demolished. So great was the reputation acquired 
by Andrea by this latter work, that he was called 
to Pisa to paint in the Campo Santo. Modern 
criticism, however, denies that he is the author of 
the frescoes the Triumph of Death, the Paradiso 
and the Inferno—hitherto attributed to him in 
that place. On his return to Florence, still accord- 
ing to Vasari [ut sup. 600], Andrea painted in 
fresco, in Sta. Croce, the same subjects that had 
occupied his brush at Pisa. In the Paradiso he 
inserted portraits of his friends, in the Inferno 
effigies of his enemies, among whom he reckoned 
Guardi Mati, a messenger of the Mercatanzia, who 
had once placed a sequester on his goods. These 
frescoes, which were painted on the right wall on 
entering the church behind the pulpit, were cleaned 
in 1547. They have since disappeared, and it is 
impossible to say whether the attribution of their 
authorship is correct. 

Between Feb. 1355/56 and 1360 Andrea was 
Master of the Works of Or S. Michele, at a salary 
of 8 flor. per mensem [Gaye, “ Carteggio,” I]. 
His celebrated tabernacle in this church was 
completed in 1359, as the inscription, ANDREAS. 
CIONIS . PICTOR . FLORENTINUS . EXTITIT . HVJVS . 
MCCCLIX, Shows. We may note here that on April 
17, 1352, Andrea acknowledged that he had received 
from the treasurer of the Company of Or S. Michele 
at different times a total sum of 42 flor. of gold fora 
panel of the Virgin Mary, and that he considered 
himself well paid. May not this possibly be the 
panel which has been attributed to Bernardo Daddi, 
which now decorates the tabernacle? The total 
cost of converting the loggia of Or S. Michele into a 
church, with its tabernacle and decorations, was 
computed at 86,000 flor. of gold [Ghiberti, ut sup.]. 
During the ten years 1357-67 Andrea, sometimes 
as a P., at others as an A., was called in council on 
the works of the Duomo, then known as Sta. 
Reparata, later to take the title of Sta. Maria del 
Fiore; thus in June and July 1357 Andrea com- 
peted with Francesco Talenti in a design for the 
columns of the nave. His model-was first accepted, 


194 


=e 


ORGAGNA 


but in the result a second design of Francesco was 
approved of [Guasti, ‘“‘S.M. del Fiore,” 93, 100, 
102]. On Aug. 18, 1366, Andrea was appomted an 
extra member of the Council of A.’s for one year, 
with a salary of 15 flor. Two days later he was 
elected, with other A.’s and P.’s, to make a design 
for the church and cupola as it was to be erected for 
the honour of the Commune. The members of the 
Commission were to be paid 32 flor. of gold for their 
trouble and expense [Guasti, ut sup. 177, 178]. 
The P.’s and A.’s who completed the design, which 
was erected in model in 1367, were Neri di Fioravanti, 
A., Andrea di Cione, P., Neri di Mone, P., Niccolo di 
Tommaso, P., Benci di Cione, A., Andrea di Bonaiuto, 
P., and Francesco Salvetti, A. It was opposed by 
another design, executed by Giovanni di Lapo 
Ghini, A., Master of the Works of the Duomo, and 
his associates. After frequent debates and after 
the citizens of Florence had been convoked to give 
their opinion, the P.’s and A.’s model was finally 
approved of on Oct. 26, 1367, and ordered to be 
carried out in the name of God [Guasti, ui sup. 188, 
190-205]. 

Orgagna’s connection with the Duomo of Orvieto 
may now be mentioned. He was called to that 
city in the beginning of June 1358,and was appointed 
Master of the Works of the cathedral on the 14th of 
the month. The appointment, which was for one 
year, to be continued under certain conditions, 
carried with it a stipend of 300 flor. of gold, payable 
at the rate of 25 flor. permensem. Andrea returned 
almost immediately to Florence, to continue his 
work at OrS. Michele. He visited Orvieto a second 
time on Feb. 7, 1359, c.s., accompanied on this and 
on a subsequent occasion by his brother Matteo, S. 
In about a fortnight he was again in Florence, after 
having been first entertained at a public dinner by 
the Board of Works of the Duomo of Orvieto. On 
Oct. 18 he took up his office as Master of the Works 
at Orvieto, returning to Florence at the end of Feb. 
1360, c.s., to continue the works of Or S. Michele. 
He did not visit Orvieto again until Aug. 8. A 
month later (Sept. 12), as he seemed unable, from 
his occupations in Florence, to carry out his engage- 
ment, Andrea was relieved of his duties at Orvieto 
and was paid the balance of his salary. He did not, 
however, leaveat once, remaining about three months 
longer to complete some mosaics on the facade of 
the Duomo, which he had undertaken to execute 
in December of the previous year. Difficulties 
arose about the payment for this work, and the 
technical qualities of the mosaic do not appear to 
have been altogether satisfactory. It was not 
until Dec. 1362 that the matter was finally con- 
cluded, on the payment to Andrea of 60 flor. of gold 
[Milanesi, Com, in Vasari, San. I. 617-20; for 
docs. v.e. Furni, “11 Duomod’ Orvieto,” 121,122,125, 
128, 129, 131]. In the Victoria and Albert Museum 
there is a mosaic panel of the Birth of the Virgin, 
formerly over the right-hand portal of the west 
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front of the Duomo of Orvieto, with certain altera- 
tions and additions converted to its present form. 
The spandrels display the heads of the prophets on 
scrolls; below is inscribed on the right: ANDREA. 
CIONIS.MAGISTER.M...; on the left ANNO. 
DOMINI . MACCC . SEXAGESIMO. 

A deliberation exists of the Captains of Or 
S. Michele, dated Nov. 24, 1367, enjoining Andrea to 
finish by the end of December the painting of Our 
Lady (probably in fresco) that he had commenced 
some time since in the audience-chamber. Either 
from negligence or more probably from illness, the 
injunction was not obeyed, and on March 13, 1367/8, 
the beadle of the Company, Giovanni Benvenuti, 
not finding Andrea himself, seized, in pledge, a 
scarlet gown (guarnacca), a scarlet cloak with striped 
cloth, a woman’s mantle of crimson cloth, a man’s 
cloak and surcoat of purple and a coarse chequered 
curtain or coverlet. On June 8 the pledges were 
restored to Andrea, on condition that the painting 
should be finished. His sureties were Stefano 
Cerretani and Robiccia (Jacopo di Cione), his brother 
[Milanesi in Misc. Fiorentina, 1886. No. 11, 175]. 

Orgagna was not the A. of the loggia in the 
Piazza della Signoria which still bears his name. 
It was erected in 1376, eight years after his death, 
by Simone di Francesco Talenti and Benci di 
Simone, who had at one time worked with him. 
The decree ordering the erection of the Loggia dates 
from Nov. 21, 1356, and it is possible that if Andrea 
received the original commission the work may have 
been partly carried out after his designs [Vasari, San. 
ut sup, 602, n. 3|. The alto reliefs on the exterior of 
the Loggia, attributed by Vasari to Andrea, were 
designed in 1383-86 by Agnolo Gaddi [¢.v.]. 

Of extant panels attributed to Orgagna we 
may mention the S. Zanobi enthroned in Sta. Croce 
and the S. Matteo, from the collection of Sta. 
Maria Nuova, now in the Uffizi, which was 
executed for the Arte del Cambio. Commenced in 
1367, the painting was finished by his brother 
Jacopo in 1368 [Vasari, San. I. 608, 2. 1]. Messrs. 
Crowe and Cavalcaselle (ed. Lemon., II. 146, 147] 
mention three panels in the Medici Chapel of Sta. 
Croce, and one in the church of the Badia, the 
Descent of the Holy Spirit, which bear at least the 
impress of Andrea’s bottega. In 1897 a Madonna 
and Child with arched top, from the Bromley 
Collection, was sold at Christie’s for {199 ros. 

Andrea is entered on the Estimo of 1351 (Qr. 
S. Gio. Gonf. Vaio. pop. S. Michele Visdom. c. 184) 
for 12 lire, and for the same amount on the Sega of 
1354 (Qr. id., c. 171, 280). For the Prestanza of 
1359 (oe id. 76, c. 4) he advanced 6 flor. [A.S.F., 
Prestanze ad an.]. 

After 1368 there are no further records of Andrea, 
and, as he was seriously ill in August, his death may 
be presumed to have occurred towards the end of 
the year. In 1376, by a deed drawn up before a 
public notary in Florence, Cristofano Ristori was 
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appointed guardian of his daughters, Tessa and 
Romola, and of his widow, Francesca, daughter of 
Bencino di Azzuccio Vaj [Vasari, San. I. 608, ». 1]. 
It is doubtful if, as stated by Vasari, Andrea’s 
father was a goldsmith. As a poet Orgagna is said 
to have composed some sonnets. 

[v.e. “ Lib. di Ant. Billi,” ed. Frey, 12; il Codice 
Magliabechiano (Anon. Fior.), ed. Frey, 39.] 

2c. (ili) Jacopo pi Crone, detto Ropiccra. 
Flor., b. 13—, d. ——. P. Phy. A. Jan. 12, 
1368/9. pop. Sta. Maria Novella [Cod. VII. IX.]. 
Consul 1384 (Sept.), 1387, 1392 (Sept.) [Cod. Xie 
S.L. 1388 (entered earlier). Jacopo was a P., and 
not a S., as stated by Vasari [San. I. 601]. He had 
evidently worked in his brothers’ bottega during 
their lifetime, as he did not matriculate in the 
Phy. A. until 1368/9, when he opened a shop on his 
own account. He appears to have removed at once 
from the Via di Servi to the pop. Sta. Maria Novella, 
Later, in 1388/9, he is described as of the pop. 
S. Lorenzo. Early in 1368, as we have seen, Jacopo 
became one of the sureties that his brother Andrea 
should complete the painting of Our Lady in the 
audience-chamber of the Captains of Or S. Michele, 
and during his brother’s last illness finished the 
panel of S. Matteo begun by Andrea. In 1373 he 
finished the panel of the Coronation of the Virgin, 
which had been commenced by Maestro Simone and 
Niccolo di Piero Gerini for the officers of the 
Florentine Mint. Jacopo was paid 40 flor. of gold, 
equal to 138 lire, a sum of 134 lire on account having 
been paid to Simone and Niccolo [Gaye, “ Carteggio,” 
II. 432].* The panel is now preserved in the 
Uffizi, On Dec. 10, 1378, the Operaj of Sta. 
Reparata paid Jacopo 5 lire fior. pic. for colour- 
ing the shield of Liberty on the great arch of the 
cathedral, and four images of Sta. Reparata on four 
houses belonging to the Opera [Guasti, “S.M. del 
Fiore,” 245]. On July 23, 1380, he was paid 5 flor. 
of gold x lira ros. 6d. fior. pic. for painting the new 
choir of Sta. Reparata, at the rate of 2 soldi per 
square bracchio [Guasti, ut sup. 250], a work no 
doubt carried out by his “ garzoni.” On March 9, 
1389/90, Jacopo received 20 flor. of gold for the 
purpose of bringing marble from Pisa, undertaking 
to return the money if the contract were not fully 
carried out [A. Duomo, “ Delib.,”” XXTIX., c. 25%, 27, 
ad an.]. On May 2, 1398, Jacopo became surety 
for Mariotto di Nardo, who was then painting a 
panel for the altar of the new chapel of the Virgin 
Mary in the Duomo [A. Duomo Stanziamenti, 
1397-1402 (Milanesi)]. Father of— 

2p. CionE pi Jacoro. Flor., b, 13—, d. June 
1421. P. Phy. A. bet. 1386-1408 [Cod. VII]. 
S.L. 1409. In 1421 Cione repainted, or restored, the 
fresco of the Virgin Mary in the audience chamber of 
the Captains of the Bigallo, which was painted in 
1380 by Agnolo Gaddi. 


* In the doc. he is called Jacopo Cini, but there can 
be no doubt as to his identity. ‘i 
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8. OrravIANO DA FaEnza. B. ——, d. 13—. 
P. [school of Romagna]. p. of Giotto. Pace da 
Faenza may have been his assistant. According to 
Vasari [San. I. 404] Ottaviano, an expert artist, 
painted many things in the convent of S. Giorgio 
of Ferrara, and at Faenza, where he lived and died, 
a Madonna in the lunette over the portal of S. Fran- 
cesco, with many other works at Faenza and in 
Bologna, all of which appear to have perished. 

4, ORLANDI, STEFANO D1 Bracio. Flor., b. 15—, 
d. 76—. P. mat: ApmileS, r590 [A.D., Ri 56, 
c. 113°]. Consul del Corpo, 1602 (Dec.) [#d. 97], 
1616 (Dec.) [7d. 99]; Consul A. 1622/3 (Feb.) 
[id. id.]; Provveditore, 1628 [#d. 104, c. 13]. In 
1586 Stefano painted a canvas (subject not named) 
for the festival of S. Luke [id. 27, c. 134]. On 
Jan. 7, 1601/2, he demanded that Niccolo di 
Medici be sentenced to pay him 28 lire for a portrait 
[id. 8, c. 23]; in the following February he claimed 
56 lire for work done for Emilio Sorlegno. Stefano’s 
name further appears in the same Register in 1606 
and 1610. His bottega appears to have been in the 
Mercato Nuovo. 

5. ORLANDINI, GIOVAN ANDREA D’ AGNOLO. 
Flor. b. 15—, d. ——. P. mat. Aug. 1, 1583 
[A.D., R. 56, c. 69¢]. The few notices that we have 
met with in the Registers of the A.D. relating to 
Orlandini are noted here. On May 13, 1595, 
Andrea di Bart®®- del Conte demanded that Giovan 
Andrea be sentenced to pay him 3.8 lire on account 
of his wages, as he will prove [zd. 64, c. 76']. On 
Aug. 15, 1596, he claimed 12 lire on account of the 
following works executed for Francesco di Simone 
Stanzone, P., viz. two pairs of men’s large ruffles 
(lattuge) in miniatures, a monk of Monte Oliveto’s 
white habit, a small S$. Francesco on copper, all 
his, both copper and execution; and a brocaded 
dress (vestito) to the portrait of Nasi on copper. 
Francesco had given his “ garzone”’ 2 lire [d. 1d. ad 
an.]. His claim not having been satisfied, he sued 
Francesco’s heirs some months later for ro lire on 
account [id. 63, c. 124*]. On Jan. 2, 1596/7, 
Giovan Andrea claimed 24 lire for a Magdalen he 
had painted for a Monna Betta—Giovan. Andrea’s 
bottega was in the Porta Prossa. 


ly 


1, Paccnia, GrroLaMo DI GIOVANNI detto DEL. 
Siena, b. Jan. 4, 1467/7, d. 15—. P. [Sienese 
school]. After learning the principles of drawing 
and painting in Siena, Girolamo went to Florence, 
where he saw and studied the works of the principal 
masters. From Florence he proceeded to Rome, 
where he was in the year 1500. Here he studied 
and worked for some time. Among his paintings 
is a picture of the Transfiguration in the church of 
Araceli. On his return to Siena he had already 
acquired a name and reputation [Vasari, San. IV. 
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428-9]. Of his artistic works in his native city, of 
which there are records from 1508 to 1532, a 
chronological table has been compiled by Milanesi 
[Vasari, ut sup. 432; v.e. Milanesi, “ Doc. Ined. 
dell’ Arte Senese,” II. 350-413; II]. 7, 47, 59, 70, 
99]. As bearing on the art of the time, we would 
only refer here to his valuation on Sept. 15, 1510, 
with Girolamo di Benvenuto, Girolamo Pacchiarotti 
and Girolamo della Genga, of the panel of the 
Nativity painted by Perugino for the church of 
S. Francesco (Siena). The four P.’s declared that 
Perugino had successfully carried out his contract, 
and was to be paid in full [Milanesi, “ Doc. Ined.” 
ut sup. III. 47]. A panel of the Madonna and 
Child by Girolamo is in the National Gallery [No. 
246]. The works believed to be by Del Pacchia 
bear a strong Raphaelesque and even Florentine 
impress [Layard, “‘ Handbook of Painting, Italian 
Schools,” I. 206]. On the ruin and dispersal of 
the Club of the Bardotti, of which he was a member, 
in 1535, Girolamo appears to have fled to France, 
where he is said to have executed, at Fontainebleau, 
various works for Francis I. which have been 
attributed to il Rosso Fiorentino [Vasari, ut sup. 
431]. The date and place of Girolamo’s death are 
unknown. He was married, but appears to have 
had no issue. His father was Maestro Giovanni, 
detto delle Bombarde (master cannon-founder), who 
came from Agram in Hungary, and settled in Siena, 
where he married and died in 1478, leaving his 
widow and infant son in great poverty [Vasari, ut 
sup. 428]. 

2. Pace DA Farnza. B.——,d.13—. P. p. 
of Giotto, with whom, says Vasari, he remained for 
a good while, helping him in many things. In 
Bologna Pace is stated to have painted some sub- 
jects in fresco on the facade of S. Giovanni Decollato. 
Vasari says that he excelled in small figures, and 
refers to a Face of Christ and a small panel with 
subjects from the life of Our Lord and of the Virgin, 
then in the church of S. Francesco of Forli, in 
proof of his assertion. He is said also to have 
worked in fresco in the chapel of S. Antonio of 
Assisi. A panel in the gallery of the Academy of 
Faenza is attributed to Pace, but apparently on 
no certain grounds. It represents the Madonna 
and Infant with Saints and an Annunciation in the 
upper part [Crowe and Cavalcaselle, ed. Lemon., II. 
v.e. Lanzi, “ Stor. Pitt.” V. 43]. 

3. Pacino pi Buonacuipa. Flor., b. 12—, d. 
13—. P. Phy. A. bet. 1320-28 (probably c. 1320 
[Cod. VII. VIII.}). On Feb. 20, 1302/3, Pacino 
dissolved partnership with Tambo di Serraglio. The 
association had lasted for one year. In the deed 
Pacino, of the pop. S. Lorenzo, describes himself as 
‘‘ publicus artifex in arte pictorum,” showing that 
he must have been inscribed in the old Guild of 
Painters, which probably existed as an independent 
corporation until after the year 1316 [Milanesi, N. 
Doc., No. 29]. The A.M.G. possesses a panel by 
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Pacino (No. 9) divided into five compartments with 
a painted frontispiece representing the Crucifixion 
and Saints, inscribed on the “ gradino” symMon . 
PRESBITER . S. FLOR .. . FECI... PINGI.H. . OP. 
A. PACINO BONAGVIDE.ANNO DOMINI mcccx. It 
was purchased in 1848 from the Padre Filippini 
for 60 zechins [Guida della Gall. A. & M. 1893]. 
In the Communal Gallery of Prato a panel (No. 1) 
of the Madonna and Infant surrounded by Saints is 
ascribed to Pacino [Crowe and Cavalcaselle, ed. 
Lemon. II. 199]. 


4. Pagani, Francesco di Goro (Gregorio). 
Flor., b. 1531, d. 1561. P. prt. When quite a 
lad Francesco went to Rome, where he came under 
the influence of Maturino Fiorentino, and studied 
the works of Caravaggio and of Michelagnolo. 
After executing some promising works in Rome, he 
returned to Florence, where, shortly after, being 
about twenty-one, he received the commission to 
decorate, in fresco, the facade of the palace of 
Giuliano Ricasoli on the Lung’ Arno. These paint- 
ings were greatly admired by Jacopo da Pontormo, 
but their exposed position caused them to perish in 
the course of a few years. Francesco painted many 
pictures in oil, as well as portraits, for private 
patrons. He also executed two large and spirited 
oil pictures, one of which was sent to France, the 
other was in the possession of his son Gregorio 
until the latter’s death. Being called to Castel- 
fiorentino to execute some paintings, Francesco fell 
seriously ill, and died in that town. He married 
Elena, daughter of Antonio di Romolo, detto il 
Crocino, wood carver, and son-in-law of Giovan 
Battista del Tarso, wood carver and A. [Baldinucci, 
ed. Ranalli, II. 465-67; v.e. Lanzi, “Stor. Pitt.” 
I, 258]. Father of— 

5a. GrEGoRIO (Goro) pi Francesco. Flor., b. 
1558, d. Dec. 4, 1605. P. Mod. A.D. 1594 [A.D., 
Romer, c.9537].. Wat, Sept. 576 (td! 56, oF 337); 
drawn for Consul del Corpo, 1583 (Dec., under 
age) [7d. 95]; Consul, 1602 (Aug.) [7d. 97]; Camar- 
lingo 1593, 1599, 1600 [zd. 102, c. 25, 86, go, 100, 
103*]. p. of Santi di Tito. The friend of il Cigoli 
(who influenced his style), Girolamo Macchietti, 
Cristofano Allori and Bartolommeo Carducci. m. 
of Matteo Rosselli, Filippo Tarchiani. 

After Francesco’s death his young widow devoted 
herself entirely to the education of her son, in 
which she was assisted by the Senator Bernardo 
Vecchietti, a patron of the arts and the boy’s 
godfather, who placed Gregorio in Santi di Tito’s 
studio [Baldinucci, ed. Ranalli, III. 35-36]. In 
1578, while still with the Master, Gregorio painted 
a canvas representing the Sacrifice of Noah after 
the Deluge, for the Academical festival of S. Luke 
[A.D., R. 26, c. 6%, 9]. Santi, as the lad advanced 
in art, employed him to paint the accessories of 
his portraits, work which dissatisfied Gregorio, 
especially after he had seen the sketches of Antonio 
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Tempesti, who had joined the Master’s class. On 
the advice of Girolamo Macchietti, who was leaving 
Florence, Gregorio rented his rooms and set up for 
himself. The rooms were well disposed and had a 
stove, so that Gregorio was able to work from the 
nude in winter, and with his intimate friend Cigoli, 
who was about his own age, and other young P.’s 
he began a course of serious study. To this period 
belongs Gregorio’s fresco of S. Dominic receiving 
the confirmation of his order, in the great cloister 
of Sta. Maria Novella (v.e. Fineschi, “ Il Forestiero 
Istriuto,” 76]. From their visit to Arezzo to 
examine Baroccio’s picture of the Madonna del 
Popolo, painted in 1579, Gregorio and Cigoli adopted 
a new style. Gregorio was of a bright and genial 
nature, fond of sport, of acting and of music, and 
his studio, in which he had established an Academy 
of Design, became the rendezvous not only of the 
artists, but also of the principal nobles and litterati 
of the day. Cristofano Allori [¢.v.], whenever he 
had quarrelled with his father, was accustomed to 
set up his easel in Gregorio’s rooms [Baldinucci, 
ut sup. 37, 38, 40, 53}. , 

In 1589 Gregorio was among the artists who 
assisted in the decorations for the festivities held 
on the occasion of the marriage of the Grand-Duke 
Ferdinand I. with Madama Cristina of Lorraine. 
Baldinucci [ut sup. 39] cites his paintings with 
praise. In 1592 he was among the artists who 
competed to paint a “ quadro”’ of the ceiling of the 
hall of the A.D., and in 1593 to paint the altar-piece 
for the A.D. chapel, in both cases without success 
[A.D., R. 27, c. tog, 110]. In 1594 Gregorio 
painted a lunette, on canvas, of S. Onofrio and the 
Beata Angelina of Foligno for the monastery of 
S. Onofrio in Florence [Baldinucci, ut sup. 40]. In 
1596 he painted for the A.D. a portrait of Signor 
Carlo Spini, a former Lieutenant of the Academy 
[A.D., R. 28, c. 50%], and in October of the same 
year valued with Filippo Furini some paintings of 
Domenico Cecini [id. id., 12*]. In 1600 Gregorio 
was engaged in Florence in superintending the 
works of the bronze gates of the Duomo of Pisa, 
and himself modelled, in bas relief, three of the 
subjects : The Agony in the Garden, The Flagella- 
tion and Our Saviour crowned with Thorns. After 
this date he was called to Pistoja, where he painted 
a large panel, The Descent of the Holy Spirit, for 
the Duomo of that city. Besides the works executed 
for Florence, his pictures were sent to various parts 
of Tuscany and elsewhere in Italy, as well as to 
Spain, for which country his friend Bartolommeo 
Carducci ordered many pictures of him. Among 
these were a Nativity of the Virgin, a Resurrection 
and Cephalus with Aurora [Baldinucci, ut sup. 47, 
48]. Baldinucci (p. 38) says that he also sent to 
to Spain a large picture of Adam and Eve, and 
paintings of the Nine Muses. Gregorio’s large 
picture of the Invention of the Cross was burnt 
with the church of the Carmine [Lanzi, “ Stor. 


PAGGI 


Pitt.” I. 258]. Baldinucci [wt sup. 47] says that 
Gregorio was an excellent architectural draughts- 
man, and was continually making designs for poor 
artizans. He was a first-rate modeller in clay and 
wax, and occupied himself, out of kindness of heart, 
in making models for jewellers, silversmiths and 
even sculptors and metal founders. On his return 
from Pistoja to Florence Gregorio drew for Signor 
Filippo Soldani two cartoons of the deeds of Scipio 
Africanus, to be worked in tapestry for a commission 
received from Sicily. He also painted a large 
picture of Lot and his daughters, and two mytho- 
logical subjects, Diana sleeping and Endymion. Of 
his extant paintings the Uffizi Gallery possesses a 
canvas of Tobias restoring his father’s sight, signed 
and dated 1604 (No. 1237), and the Pitti the por- 
trait of a youth (No. 284). The Marriage of Cana, 
commenced by Gregorio and finished after his death 
by Matteo Rosselli, is preserved in the church of 
S. Francesco of Pistoja [Tigri, “ Nuova Guida di 
Pistoja”’]. Gregorio died at Castello, near Florence, 
of quartan fever, shortly after his mother. He 
left his unfinished paintings to his p., Matteo 
Rosselli, and his moderate estate to his cousin, 
Don Domenico Feti. He was buried in the chapel 
of the P.’s, in the second cloister of the church of 
the S. Annunziata. Gregorio was small and slender 
in person, and never enjoyed robust health. He 
was kind and charitable, moderate in his demands 
and worked assiduously at his art. He never 
married. His portrait was painted by Cristofano 
Allori [Baldinucci, ut sup. 49, 52, 55]. Gregorio’s 
studio existed on the site of the present Palazzo di 
S. Clemente in the Via S. Sebastiano (now Gino 
Capponi). He res. in the present Casa della Con- 
grega di S. Giovanni Battista in the Via della 
Colonna, a house originally built by Jacopo da 
Pontormo [Fantozzi, ‘‘ Pianta Geometrica di 
Firenze,’ Nos. 461-78]. 

6. Pacer, GrovAN BaTTISsTA DI PELLEGRINO. 
Genoa, b. 1554, d. 1627. P. (Genoese school). 
A.D. 1§94 [A.D., R. 27; ¢. 137] :emateenoe 
1556 [zd. 56, c. 98]. p. of, or influenced by, Luca 
Cambiaso. m. in Florence of Battista Lupiceni 
(i) Domenico, (ii) Francesco (Curradi?), Gismondo 
Boschi, (iii) Giuliano di... (? de Blasi), Pietro 
Croceni (? Piero di Giovanni della Crocie). Giovan 
Battista, who came of a noble Genoese family, was 
a man of original talent and varied accomplishments. 
He played, sang, danced and fenced, as well as 
painted and modelled. Having, unfortunately, 
killed a Genoese gentleman in a quarrel, which 
seems to have been forced upon him, Giovan 
Battista was banished from his native city (?c. 
1580-82), and took refuge in the Castello dell’ 
Acella in the Lunigiana. Here he was courteously 
treated by the inhabitants, on account of the benefits 
he afforded them in composing their differences 
and protecting their territory from the bands of 
brigands and outlaws, with which it appears to 
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have been infested. Feeling, however, that to 
remain for long in this secluded spot was likely to 
impede his progress in art, Giovan Battista resolved 
to proceed to Florence. On his way he visited 
Pisa, where he met the Signora di Piombino (Isabella, 
wife of Alessandro I°- d’Appiano [Ripetti, s. Piom- 
bino]). For the Signora he painted a picture of 
Venus mourning for Adonis, and also her own 
portrait. Giovan Battista remained for some 
months at Pisa, when, hearing that his relations 
did not consider him safe in that city, he continued 
his journey to Florence [Soprani, ‘“ Vite dei Pitt. 
Genovesi,” ed. 1674, 95, 97]. Giovan Battista 
probably arrived in Florence some time in 1584, as 
Baldinucci [“‘ Not. dei Prof. di Disegno,” III. 586] 
mentions a large picture of the last session of the 
Florentine Council painted by him, and inscribed 
“ Joannes Battista Paggius civis Januensis 1584.” 
At Florence Giovan Battista was kindly received 
by the Cavaliere Niccolo Gaddi, the well-known 
patron of learning and of the fine arts, and himself 
descended from the old artist family of his name; 
formed a friendship with Giovanni Bologna and 
was patronized by the Grand-Duke Francesco and 
his Duchess Bianca Capello, whose portrait he 
painted [Soprani, ut sup. 99]. For the Grand-Duke 
Giovan Battista painted enlargements of the heroes 
of the ‘‘ Casa Medici.” The “ Guardaroba Medicea ” 
[A.S.F., Guardaroba, III. ins. 1, no. 1, Conti della 
Galleria] contains an entry that on Aug. 9, 1586, 
13 ducats were paid to his nephew Alessandro in 
balance of two pictures painted for the gallery, one 
of Pietro di Lorenzo (de’ Medici), armed, for 20 
ducats, the other of Piero di Cosimo, for 18 ducats. 
Of the pictures stated by Baldinucci [wé sup. 584-87 | 
to have been painted by Giovan Battista in Florence, 
we may mention his first work in fresco, painted 
for Niccolo Gaddi and representing the conversion 
of two malefactors condemned to death, through 
the prayers of S. Catherine of Siena [v.e. Fineschi, 
“Tl Forestiero Istriuto in Sta. M. Nov.” 70]: his 
panel of the Virgin, Infant, and S. Joseph on a 
journey, accompanied by Angels (painted for the 
church of the Convent degli Angioli, still 2 sttz), 
and a panel of SS. Niccolo and Bonifazio, Arch- 
bishop and Martyr, at one time placed in a chapel 
in the inner cloister of the same convent. These 
works, painted for the abbot, Don Silvano Razzi, 
cannot have been executed later than 1586. For 
Giovanni Bologna he painted the panel of the 
Nativity (im situ) for the chapel of the Madonna 
del Soccorso in the church of the SS. Annunziata, 
and for the chapel of S. Sebastiano, annexed to the 
same church, the titular Saint being scourged with 
iron rods. He also painted in 1589 the portrait of 
Pietro Francavilla, S., which came later into Baldi- 
nucci’s possession. Giovan Battista’s portrait, 
painted by himself, is in the Uffizi Gallery. Soprani 
[ut sup. 102] says that not only Florence, Genoa 
and other places in Italy abounded with his works, 
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but that many of his paintings also reached the 
Court of the Emperor Rudolph, and others the 
Court of France. Henry IV invited Giovan Battista 
to Paris, but he was unable to proceed thither. 
Baldinucci [ut sup. 587] states that many of his 
works were engraved by Cornelio Galli (il Vecchio) 
and others of that time. 
the following entries refer to Paggi. In Jan. 1595/6 
he demanded payment for a picture, representing 
Our Lord stripped by the Jews on Mount Calvary, 
painted for Messer Piero di Fernandes Salinas, the 
price being 50 ducats or more. Later in the year 
the painting was valued by the Cav. Lorenzo 
Sirigatti and Battista di Matteo Pucci at 55 ducats 
[A.D., R. 63, c. 35%; id. 28, 12¢]. In 1596 also he 
received a canvas from the A.D. to paint the 
portrait of Signor Simone Guiducci, a former 
lieutenant [7d. 28, c. 50%]. Giovan Battista res. 
while in Florence in the house at the corner of the 
Via del Mandolo, which had originally belonged to 
Andrea del Sarto, and had subsequently been 
inhabited by Federigo Zuccaro; his studio was in 
the Via della Crocetta [Fantozzi, ‘‘ Pianta Geom. di 
Firenze,’ Nos. 466, 468]. 

After an earlier abortive attempt Giovan Battista 
was finally permitted to return to Genoa in 1599 
[Soprani, ut sup. 105] under a safe conduct granted 
for an indefinite period, when his connection with 
Florence ceased. For his works in Genoa we would 
refer the reader to the authorities named in this 
article; merely mentioning his table of the 
Definition and Division of Painting, commonly called 
“La Tavola di Paggi,”’ and noting that, according to 
Soprani [wt sup. 112], Simone Balli, when he came 
to Genoa with Aurelio Lomi, frequented the Master’s 
studio to improve his colouring. Camponi [“‘ Mem. 
Biog. degli S.A.P., etc. di Carrara’”’] states that 
in a Carrarese document of the seventeenth century 
the pictures of the altars of S. Antonio Abbate and 
of S. Genesio, which are still preserved in the Duomo 
of Carrara, are attributed to Paggi. 

[uses Lamzi, * stor. Pitt:,” T.227, V. 334, 340.| 

7. PaGHANINO D’ Ucotino. Flor., b. 13—, d. 
PeePhy. A. Nov. 29, 13975, pop. S.M. 
Novella [Cod. VII. IX.]. S.L. 1393 [? possible date 
of death]. 

8. PaGni, BENEDETTO, Da Pescra. B. 15—, d. 
15—. P. p.ofGiulioRomano. Benedetto accom- 
panied his master to Mantua, where he painted in 
the Palazzo del Té. He worked much in his native 
place, and for the Duomo of Pisa painted an altar- 
piece, which appears to have been subsequently 
removed to make way for one by Bronzino. Bene- 
detto also painted a picture of Our Lady, in which 
he introduced Florence presenting to the Virgin 
the Princes (Dignita) of the House of Medici. This 
picture in Vasari’s time was in the possession of 
Signor Mandragone, a Spanish favourite of the 
Duke of Florence [ Vasari, San. V. 533, 535, 537, 538; 
557]. The Duomo of Pescia contains an altar- 
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piece—The Marriage of Cana—by Benedetto [de 
Boni, “ Biog. degli Artisti ”’]. 

9. PaGni, CAMILLO DI ZANOBI DI LORENZO DA 
S. Cascrano. B. 15—, d. 1608. P.. entered in 
mat. Aug. 6, 1576 [A.D., R. 56, c. 19¢], but received 
a candle on Candlemas Day, 1574/5; therefore must 
have mat. earlier [7d. 25, c. 50¢]. A.D. (Camarlingo, 
1586-7) [1d. 102,c. 1; 27, c. 120]; Consul del Corpo 
1584 (Dec.) [zd. 95]; Consul Accademico, 1598 (Dec.), 
svor (Dec.) [7d. 97], 1607 (April) [id. 98}. Two or 
three entries in the A.D. Registers relate only to 
small debts owing by Camillo. In Oct. 1604 he 
claims 65 lire from Camillo Gherardini for a “ tela ”’ 
[¢d. 89, c. 75, 76¢]. In Feb. 1608/9 his heirs pay 
a sum of 2 lire on his account [7d. 103, c. 24], and 
on May 21, 1608/9, summon Vincentio d’ Ambra to 
pay 76 lire for some paintings executed by Camillo 
[7d. 90, c. 71*]. The P.’s brother, Raffaello, was an 
engineer and A. [Tanfani, “‘ Not. di Artisti,” 443-51]. 

10. PAGNINI, JACOPO DI GIOVANNI, detto IL 
DameRino. Flor., b. 15—, d. 16—. P. mat. 
(uly 3.1589 (A.D... R. 956, ¢. 1064.” In 1695 
Jacopo claimed 63 lire from Simone di Pagolo 
Quaratesi for a book debt, and in 1597 13.13 lire 
from Luca Marcionini, in both instances probably on 
account of works executed [zd. 63, c. 74, 125]. 

11. Pagoumnt, ANDREA DI Domenico. Pisa? 
b. 15—, d. 16—. P. mat. at Pisa, 1595 [A.D., R. 
27, Cc. 27]. He appears to have come to Florence 
at once, as in 1596 he painted a canvas for the 
annual festival of S. Luke: Adam tilling the 
Ground [zd. id. c. 136]. In Oct. 1602 Andrea 
demanded that Flavio Giugni in the Palazzo Medici in 
Via Larga pay him 80 lire for portraits at the rate 
of 4.10 lire each [zd. 89, c. 38]. 

12. Pacouint, Orazio pi Luicr. Flor., b. 15—, 
d. P. mat. july 13, 1589, [A.D., R. 56, 
c. 108-]. 


18. PaGoLo pi GiovaN Francesco. Filor., b. 
15s—,d.——. In Feb. 1583/4 Pagolo paid 4 lire on 
account of mat. 

14. Paapint, Fitrppo pit BENEDETTO. Pistoja, 
b. 15—, d. ——. P. A.D. mat. ¢c. 1578, in which 
year Filippo first accepted and then declined to 
paint a canvas for the festival of S. Luke [A.D., R. 
26, c. 6¢], Some payments for dues, fines, etc. are 
noted in the Registers of the A.D. as having been 
made by Filippo in 1584-85 [zd. 101, c. 77+, 79, 85]. 
In 1586 he was drawn as an Academician, to be a 
 festainolo”’? for S. Luke’s Day [éd. 27, c. 75]. 
Filippo’s brother Rinaldo, also a P., mat. May 1. 
1585 [id.56,c 85*] The brothers probably belonged 
to the same family as Filippo di Lorenzo, noted 
below. 

15. PaLapint, FILrpro D1 LORENZO DE’. Pistoja, 
b. ¢. 1554, d. c. 1614. P. mat. 1605 [A.D., R. 57, 
c. 104]. Filippo studied the principles of art in 
Florence, but appears to have been resident in and 
to have exercised his profession at Pistoja, as in 
the entry of his mat. he is termed P. in Pistoja, and 
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was charged the district fee of 14.10 lire. In 1602 
Filippo was at Leghorn [Tolomei, “Guida di 
Pistoja,” 1821 s..]. When he went to Milan, 
where he is said to have resided for some time, is 
not stated. Lanzi [‘‘ Stor. Pitt.,” I. 265] says that 
Filippo, having committed some crime in that city 
which placed his life in danger, fled to Rome, and 
put himself under the protection of Prince Colonna, 
Not believing himself safe in Rome, he sought 
refuge at Mazzarino, a fief of the Colonna family in 
Sicily. He visited Syracuse, Palermo and Calama, 
in which places he worked, finally dying in that 
island. Richa [‘‘ Chiese Fior.,”’ III. 304] mentions 
a “S. Giovanni Decollato” by Filippo Paladini in 
the church of S. Jacopo in Campo Corbolini, Florence. 

Filippo was the father of Arcangiola Paladini, 
1599-1623, P., embroideress, poet and musician, 
whose notice belongs to the seventeenth century. 

16. PANICALE, MASOLINO DA, v. MASOLINO DA 
PANICALE. 

17. PAoLino, Fra, v.s. SIGNORACCIO, BERNAR- 
DINO DEL. 

18. Paoto p’ ANDREA, da Siena, b. 13—, d. 13—. 
P. Phy. A. bet. 1320-53 [Cod. VIL]; entered among 
Sienese P.’s working in Florence in 1343 [Cod. VIII.]. 
Paolo was in debt to Guido di Ghezzo, P. of Siena 
[g.v.], who, on June 8, 1333, ceded his credit to 
Matteo Rosselli, P., of Florence [Milanesi, N. Doc. 
No. 46]. 

19. Paoto pi Dono pi Paouo, v. UCCELLO, 
PaoLo. 

20. Paoxto pi GIovANNI. Flor., b. 13—, d.—— . 
Phy. A. Dec. 1, 1373. pop. S. Piero Maggiore 
{Cod. VII. TX.]. 


21. Paolo Schiavo was Paolo di Stefano 
Badaloni. Flor., b. 1397, d. 1478 Phy. A. Dec. 
8, 1429 [Cod. VII. XXI.]. S.L. (lib. rosso 1472). 
A follower of Masolino da Panicale. Paolo painted 
a fresco in a tabernacle on the Canto de’ Gori at 
the entrance of the Via dell’ Ariento. The spot is 
now termed “‘ Le Cantonelle,” a corruption of the 
neighbouring Canto de’ Nelli. This fresco, which 
represents the Virgin, Infant and Saints, is still 
extant, but has been repainted. Vasari alludes 
to the foreshortening of the figures [San. II. 266 and 
n. 2]. In 1440 Paolo painted, in the upper cloister 
of the Convent of S. Apollonia, Our Saviour on 
the Cross with nuns kneeling, inscribed “ Pacholo 
D. Stefano dipinse questo crocifisso a.d. 1440” 
[Crowe and Cavalcaselle, ed. Lemon. II. 266 and 
n. 2}. Later Paolo left Florence for Pisa, where he 
res. next to the house (sub domo) of Battista 
Lanfreducci. That he did not altogether sever his 
connection with Florence may be inferred from the 
entry in the Libro Rosso noted above. On June 6, 
1462, p.s. (1463 c.s.) Raniero d’ Antonio, goldsmith 
of Pisa, made a declaration with reference to the 
painting of a. panel, or colmo, by Paolo, for the 
nuns of S. Domenico: of Pisa, in which he stated 
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that Paolo had promised to paint the panel and 
had already received on account thesum of 24 flor. pic. 
[Milanesi, N. Doc. No. 132 and m. 1]. In the 
Communal Gallery of Pisa there is a Resurrection 
of Lazarus, from the church of S. Domenico, which 
is attributed to Paolo [Crowe and Cavalcaselle, 
ut sup. 267]. Paolo died in Pisa. He may have 
received the surname of Schiavo from his family 
having been of Sclavonian origin [Milanesi]. Father 
of— 

214. Marco pi Paoto pi Sterano. Filor., b. 
14—, d. 14—. P. Marco res. and worked in 
Pisa. On Dec. 18, 1475 c.s., he contracted to 
execute, within two months, two plaster pictures 
of the Virgin Mary, 2 bracchia in height, with a 
tabernacle of wood, painted and gilded, for Messer 
Gabriello Marchiani. The gold used was to be 
fine, the blue colour from Germany. Marco appears 
to have received in payment six “salmas” of 
wine of the value of 18 lire. In the deed, which 
was drawn up in his bottega, Marco is described 
as a P. in the city of Pisa, of the parish of S. Martino 
[Milanesi, N. Doc. No. 142]. 

22. Paoto pi Soupino pi Dicraruti. B. 13—, 
d. 13—. MI. Phy. A. bet. 1320-38 [Cod. VII. 
VIII.] (one of the six Consuls in Sept. 1347 [Cod. 
XLVI.]). Among the P.’s deputed by the Phy. A. 
to attend the Council on the works of Sta. Reparata 
on July 13, 1366, and selected to make a design or 
model of the church on the 2oth of the same month 
[Guasti, ‘Sta. M. del Fiore,” 167, Nos. 141-42], 
Paolo, “‘ Miniator librorum” of the Qr. of S.M. 
Novella Gonf. Leone Bianco, was inscribed in the 
Estimo of 1351 [c. 124*] for 15 lire; in the Sega of 
1354 [c. 41, 134%, 249¢] for 5 lire, raised to 15 lire; 
for the Prestanzone of 1376 [No. 290, c. 107] he 
subscribed 2 flor. ro s. [A.S.F., Prestanze ad an.]. 
Father of— 

22a. Sorpo pr Paoto. Flor., b. 13—, d. 
MI. On May 19, 1386, Sordo was credited with 
12 lire for illuminating the Antiphonaries of S. 
Egidio [A.S.M. Nuova, “ Lib. Deb. e Cred.,”’ 1348- 
1443, B. Milanesi]. 

23. PaoLuccio pi LAzZzARINO, v.S. LAZZARINO 
pA Lucca. 

24, Part, Camitto. On Oct. 31, 1596, Camillo 
Papi and Cosimo Gamberucci were the valuers in a 
dispute between Jacopo Broghaca and Silvestro 
Buonfanti [A.D., R. 27, c. 12*]. 

25. PARENTI, STEFANO D’ ANTONIO. Prato, 
b.15—,d.16—. P. A.D. mat. Jan. 1593/4 [A.D., 
R. 57, 43] (drawn for Consul del Corpo 1597 (April), 
1598 (Dec.) [id. 97], absent from Florence on both 
occasions), p. of Santi di Tito. In 1594 Stefano 
painted a canvas for the festival of S. Luke, the 
subject being ‘“‘L’ Ingegno,” swith the motto “in 
giovanile eta, canuta mente.” Stefano is entered 
as an Academician in the A.D. Registers [29, 31] in 
1613 and 1628/9, the latter being the latest reference 
we have found relating to this P. 
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26. Paricit, ALFONSO DI Santi pI Baccio, 
was a Florentine A., who after Vasari’s death in 
1574 completed the edifice of the Uffizi [Baldinucci, 
“Not. dei Prof. del Disegno,” ed. Ranalli, III. 19]. 
He had three sons, Giulio and Cosimo, whose 
notices follow, and Giovanni [A.S.F., Arch. delle 
Decime, Grand-Ducali Camp. Gonf. Ferza, anno 
1534, c. 428]. Alfonso died on Oct. 9, 1590 
{Baldinucci, ut sup.]. 

26a. (i) Grotiop1Atronso. Flor.,b.15—,d. 1635. 
A. E.P. Engr. mat. July 8, 1590, ‘entered as a P, 
{ASD R. 66. C.1t3'], AD. Toqe|¢d.. 27, .¢c.. 137] 
(Consul, 1605 (April), 1608 (April), 1611 (Dec.) [7d. 
98], 1626 (July), drawn, but ineligible [7d. roo). p. 
of Bernardo Buontalenti. Giulio was first of all an 
A. and E., and Baldinucci [ut sup. IV. 122-45; v.e. 
“** Rivista d’ Arte,” 1904, No. V. ror, and Tanfani, 
“Not. di Artisti,” 111] gives an interesting account 
of his undertakings in these directions, noting the 
machinery he invented when engaged on the prepara- 
tion of Court comedies and festivities, to which we 
would refer the reader as outside our present scope. 
By the Grand-Duke Francesco he was appointed 
drawing master to the little Prince Filippo, who 
died in 1582, and, by the Grand-Duchess Giovanna 
d’ Austria, preceptor in the art of design and 
possibly in mathematics to her sons, the Princes 
Cosimo, Carlo, Lorenzo and Francesco [Baldinucci, 
ut sup. i: In 1590 Giulio, then with Lodovico Cardi, 
painted a canvas for the festival of S. Luke: La 
Aritmetica [A.D., R. 27, c. 115, 135]. The latest 
notice we have found in the A.D. Registers relating 
to him is of 1634 [105, c. 5]. As an engraver, the 
only two pieces known to be by Giulio are Nos. 
15 and 18 of the Cantagallina Series: Decoration 
of two Interludes of Opera, represented at Florence 
at the marriage of Cosimo II. with Maria Maddalena 
d’ Austria in 1608 [Bartsch, “ Peintre Graveur,” 
XX. 68]. Giulio had seven sons, of whom Alfonso 
wasan A.andE. Of the others three were soldiers, 
one attaining the rank of Maestro di Campo, a 
fifth was a merchant, the sixth and seventh entered 
into religion [Baldinucci, ut sup.]. 

26B. (iil) Costmo pr AtFonso. Flor., b. 15—, 
d. ante 1614. P. mat. Feb. 1, 1595/6 PD. .R. 
57, ¢. 56]. p. of Lodovico Cardi. In 1594 Cosimo 
painted a canvas for the festival of S. Luke, ‘‘ La 
Natura,” with the motto “‘a dir di Lei tutte lor vie 
fien bassi”’ [¢d. 27, c. 135°]. 

27. PASSIGNANO IL, ¥. CrESTI, DOMENICO DI 
MICHELE. 

28. Pasquino, CENNI DA. Siena, b. ——, d. 
13—. P. Phy. A. bet. 1320-38/9 (re. 1320) 
(Cod. VII. VIII.], entered among the foreign artists 
working in Florence, ¢. 1340 [A.S.F., Consigli Mage. 
Provisioni Reg., No. at. Cs 126¢]. S.L. 1339 ? 
pop. S. Michele Visdomini_ (one of the four original 
‘captains of the company with Lapo Gucci, Vanni 
Cenuzzi and Cosimo Bonajuti [Vasari, San. I. 674and 
mn. 1]). Pasquino became one of a partnership of 
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P.’s formed on Sept. 25, 1330, to paint and sell 
leather caparisons for horses, termed, in the contract, 
““coverte di vantaggio con gesso.”” The partners 
were, Matteo Rosselli, Chiaro di Michele and Bartolo 
Gioggi, P.’s of Florence, on the one part; Pasquino 
Cenni of Siena, Landuccio and Duccio di Falcone of 
Lucca and Vanni di Mino detto Pilorcio of Siena on 
the other part. The partnership was to last one year 
or longer, if the caparisons made in common were 
not all sold. The price of each pair of “‘ coverte”’ 
was fixed at 2 flor. of gold, and for every two pairs 
put in by Matteo and his associates three pairs were 
to be presented by Pasquino and his partners. The 
profits accruing from the sale were to be divided, 
pro rata, as follows: the money received was to be 
put in a strong box (cassa), of which there were to 
be two keys, one kept by Pasquino, the other by 
Matteo. The box could be opened twice in the year, 
and its contents divided into seven parts, of which 
four were to be taken by Pasquino and his partners, 
and three by Matteo and his associates [Milanesi, 
Nuov. Doc. No. 42]. On June 8, 1333, Pasquino 
was one of the witnesses to a deed executed between 
Guido di Ghezzo [¢.v.] and Matteo Rosselli [Milanesi, 
ut sup. No. 46]. In Dec. 1341, with Vanni Cinuzzi, 
he valued the chattels and merchandise in the 
bottegas of Tommé di Vanni and Francesco Cialli 
[¢.v.] [Milanesi, ut sup. No. so]. 

29. Pecorini, ZANOLI? DI CESERI is referred to 
in A.D., R. go, c. 32 (Feb.), 1607/8, also in 103, 
c. 6 (F eb. ), 1603/4, and a Pecorini Francesco ? if a 
P., is named in 7d. 8, c. 15¢, 

30. PELACHINO, Anronto da Campo Giallo. 

B. 15—, d. ——. P. mat. cere R. 56, 
c, 24']. ? if a son of Annibale d’Antonio, P. [g.v.]; 
v.e. Antonio di Francesco Campogialli. 

31. PELLEGRI, GIOVANNI D’ Acnoto. Flor., b. 
15—,d.16—. P. mat. 1593 [A.D., R. 56, c. 139]. 
In Nov. 1596 Giovanni claimed 6 lire 3 s. from 
Giovan Maria Tincheselli, P., for works executed 
for him, as he will prove [7d. °63, eor1g]. ein Get. 
1599 he "proceeded against Andrea Riccardi, speziale, 
for 14 lire on account of certain paintings; in 
March 1599/1600 he sued G. Petucci, mercajo, for 
3.8 lire for a S. Francesco, possibly a signboard; in 
March of the following year he demanded 6.10 lire 
from Paolo di Bastiano, spadaio [zd. 8, c. 8*, s. an. 


errs): 
82. PELLEGRINO DI TIBALDO DE’ PELLEGRINI, 
da Bologna. B. 1332, d. 1592. P. Pellegrino 


worked with Danielle da Volterra at Rome. 

88. PELLICIONE, Prero pi LorENzo da Colle di 
Val d@’Elsa. B. 15, d. P. port. mat. Sept. 
1585 [A.D., R. 56, c. 95]. With reference to Piero’s 
work in portraiture, we find the following entries 
in A.D., R. 63 (civil suits), In 1593 he painted the 
portrait of Piero Stelli, mercajo, about the price 
of which there was a dispute [c. 54]. In 1595 Piero 
had painted the portraits of Lorenzo Nardi and of 
Ser Aurelio Falconi, for each of which he claimed 
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28 lire [c. 89]. A small portrait (ritrattino) of 
Messer Fabio Serragli, painted in 1596, he was 
ordered to bring to the Chancellor, under a penalty 
of 25 ducats [c. roo]. In the same year he is 
ordered to finish the portrait of Bernaba Sachettini, 
“ Donzello,” to the “ Capitani di Parte” [c. 114]. 
Early in 1597 the widow Lisabetta demanded that 
Piero should pay her 6 scudi for the portrait she 
gave him to restore and which he had spoilt [c. 
119]. In the following October it is noted that he 
had painted the portraits “alla macchia” of 
Lorenzo Larciani, for which he demanded 42 lire, 
but Lorenzo denied the debt, and of Ottavio Mar- 
chetti, for which he claimed the same amount. 
Ottavio, however, replied that he had overpaid the 
artist [c. 131]. In 1598 Piero had painted the 
portrait of Onorio del Caccia, on account of which 
Luisa di Orcoli Grazia demanded that he should 
pay her 8.10 lire or else give her a portrait that 
resembled Onorio [c. 142*], and here the entries 
apparently cease. 


84. Penni. The three brothers, known respect- 
ively as Bartolommeo, Gian Francesco and Luca 
Penni, were, according to Milanesi’s researches 
[Vasari, San, IV. 643, . 2], the sons of Michele di 
Luca di Bartolommeo, a cloth-weaver of Florence, 
who may probably, at a later date, have trans- 
ferred his residence to Pisa. In Michele’s return 
to the Estimo of the Contado of Florence, 1504, 
St. Spirito, pop. S. Lari a Colombaia, N. 5, he 
declares that he is thirty-eight years of age, and his 
wife, Caterina, thirty-two. His son Bartolommeo 
is thirteen, Giovan Francesco eight, Raffaelle three, 
and Piero one. Luca was not born at that date. 

344. (1) BARTOLOMMEO DI MicHELE. B. 1491, 
d. 15—. P. In the letters and papers, Foreign 
and Domestic, Henry VIII., Vol. V., published by 
the Master of the Rolls, Bartolommeo, with his 
companion Toto del Nunziata [g.v.], is mentioned 
several times under the years-1530, 1531, 1532 as a 
P. in the King’s service. Walpole [‘‘ Anecdotes of 
Painting,” Works, Vol. III. ed. 1798, 54, 53] refers 
to two further items relating to the years 1538 and 
1539. He, however, confounds Bartolommeo with 
his younger brother Luca. ? if Bartolommeo died 
in England. 

348. (il) GiovaN Francesco pi MICHELE detto 
i Farrore. Flor., b. 1496, d. 1536? P. p. of 
Raphael, by whom he was brought up with Giulio 
Romano. Entering Raphael’s service as a boy, 
he was usually called “il Fattore” (shop-boy), a 
name always retained. Giovan Francesco was a 
friend of Pellegrino da Modena, another of the 
Master’s pupils. He painted in oil, tempera and 
fresco, and was fond of painting landscapes and 
architecture. In his drawings he imitated the 
manner of Raphael. m. of Lionardo detto il Pistoja 
(v. Grazia, Lionardo). Among Giovan Francesco’s 
early works were the paintings in the Loggie of 
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the Vatican, on which he was engaged with Giovanni 
da Udine, Pierino del Vaga and other artists. He 
assisted Raphael in executing the cartoons for the 
tapestries of the Pope’s Chapel (1515~16), principally 
for the borders. He also worked, with Giulio 
Romano and Giovanni da Udine, on the cartoons 
and, under the direction of the Master, at ‘the 
Farnesina in Rome, and was Raphael’s assistant 
in other works. At Monte Giordano Giovan 
Francesco painted a facade in chiaroscuro, and in 
Sta. Maria dell’ Anima a fresco of a gigantic S. 
Christopher, which has since been covered with 
whitewash. At Montughi, close to Florence, he 
painted a tabernacle with Our Lady, for Lodovico 
Capponi, which has perished. After the death of 
Raphael, in 1520, Giovan Francesco and Giulio 
Romano, who were left joint heirs to his drawings 
and designs, joined partnership. Together they 
finished the uncompleted works of their master, 
particularly, says Vasari, those that he had com- 
menced in the Vigna del Papa, the reference 
being, Milanesi believed, to the Chapel in the 
Castello della Magliana. The two P.’s also worked 
in the Sala di Costantino in the Vatican. The 
subject painted by Giovan Francesco represents 
the Baptism of Constantine (1524). The allegorical 
figure of Justice, in oil, is also by his hand, after 
Raphael’s design. On account of their labours in 
the Sala they received 1000 ducats di camera of 
gold. This first payment was made on Feb. 2, 
1524, the last on July 3, 1525. The partners next 
painted a panel of the Assumption of the Virgin 
for the church of Monteluce at Perugia, which had 
been originally designed by Raphael. The lower 
part of the picture is by Giovan Francesco: it is 
now in the Vatican Gallery. They received from 
the Pope’a commission to make a copy of Raphael’s 
Transfiguration to be sent to France, but before it 
was completed they dissolved partnership, and 
Giulio Romano, at the end of 1524, went to Mantua. 
Giovan Francesco followed him thither, but, meet- 
ing with a cold reception, he left almost immediately, 
made a tour in Lombardy and then returned to 
Rome. From Rome he accompanied the Marchese 
del Vasto to Naples, taking with him the copy of 
the Transfiguration which he had finished. The 
picture was placed in the church of St Spirito 
degli Incurabili, and would appear subsequently 
to have been taken to Spain. Giovan Francesco 
remained in Naples, living in the house of Tommaso 
Cambi, a Florentine merchant, who managed the 
affairs of the Marchese del Vasto, with whom the 
P. was in great favour. Giovan Francesco died in 
Naples; if at the age of forty, this would bring 
him to 1536. According to Vasari, Giovan Fran- 
cesco executed many works with his brother-in- 
law, Pierino del Vaga [Vasari, San. IV. 643-49, 
V. 527; v.e. Passavant, ‘ Raph. d’Urbino,” éd. 
i meg 1860, I. 140, #. 2, 250, ”. 4, 276, 279, 290, 
335]. < 
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84c. (iii) Luca pt Micuete. Flor., b. p. 1504, 
d. 15—. P. Assistant of il Rosso Florentino. 
According to Vasari [San. IV. 647] Luca worked in 
Genoa with his brother-in-law, Pierino del Vaga, 
in Lucca and in many other parts of Italy. He was 
among the P.’s employed by il Rosso at Fontaine- 
bleau [Vasari, San. V. 171]. Finally he is said to 
have visited England; as, however, it is proved 
that Bartolommeo was the P. established at the 
English Court, Vasari is probably mistaken on this 
point, unless, indeed, Luca joined his brother there. 
If he did not use the burin himself, Luca made 
drawings for engravings (v.e. Fisher, “ Early History 
of Engraving ”’). 

35. PENNI, GiovANNI D1 Santi da Crespina 
(Val di Tura). MI. Phy. A. [v. memo. in A.D. 
Registers]. mat. March 1595/6 [A.D., R. 27, c. 37, 
28, c. 28%, 57, c. 58]. In Feb. 1608/9 Giovanni 
“nel Capella di S. Andrea’ was sued for 12 lire 
[id. 90, c. 64]. 


86. Percoti, Francesco pi Giovanni. Flor., 
b. 15—, d. ——~. P. mat. Dec. 1592 [A.D., 
R. 56, c. 120]. 

87. Perini, Pacoto pi Piero. Flor., b. 15—, 


d.——. P. mat. May 1585 [A.D., R. 56, c. 77°]. 

38. PERLI, GIOVANNI DI Fruipro. Flor., b. 15—, 
d.16—. P. mat.1594[A.D., R. 57,c. 51]. (Camar- 
lingo 1614 [zd. 103, c. 50]. Consul del Corpo 1619 
(Dec.), [zd. 99].) Giovanni worked “a ee 
for Bernardino Poccetti [id. 64, s. an. 1612]. 
1628 he had painted some candles for Gaines 
Day. Giovanni’s son, Filippo, also a P., was born 
early in the seventeenth century. Giovanni’s 
bottega appears to have been in the Piazza de’ Pitti. 
He is also described as of Sta. Maria del Fiore. 

89. PERUGINO, PreTRO was PIETRO DI CRISTO- 
FANO DI Pierro Vannucci, Castel (now Citta) 
della Pieve. B. 1446, ds 1523. P. (Umbrian 
School). Phy. A. Sept. 20, 1499 [Cod. X.]. S.L. 
(lib. rosso 1472, 1500-5). College of Painters, 
Perugia, 1506. The name of Perugino’s first master 
in Perugia is unknown. Vasari [San. III. 566] 
describes him as an indifferent P., but full of venera- 
tion for art and artists. Orsini [‘‘ Vita di P. Peru- 
gino,” 23] deems Perugino a p. of Niccolo di Fuligno ; 
the names of Fiorenzo di Lorenzo and Benedetto 
Bonfigli are also mentioned in connection with 
Pietro’s early art education [v. Crowe and Caval- 
caselle, ed. Lemon. IX. 174, and Berenson, “ Central 
Italian Painters of the Renaissance,” 162]. Accord- 
ing to Vasari [ut sup. IT. 500, III. 568] he worked at 
Arezzo under Piero della Francesca, and in Florence 
studied under Andrea del Verrocchio, in whose 
bottega Lionardo da Vinci, with whom he formed 
an intimacy, and Lorenzo di Credi were working 
at the time. The influence of Luca Signorelli 
may also be seen in some of Perugino’s works. 
He was proficient in the study of perspective [v. 
Crowe and Cavalcaselle, ut sup. 177] and painted 
in oil as well as in tempera and fresco. Perugino 
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has been blamed for repeating too often the same 
figures in painting, and his quarrel with Michel- 
agnolo, who criticised his mannerisms in rough 
terms, is well known [Vasari, ut sup. 585]. He 
organized regular factories of painting with branch 
“botteghe,” which he visited from time to time. 
m. of Raphael, Baccio [v.e. Orsini, ut sup. 37] and 
Francesco Ubertini, Rocco Zoppo, Roberto Monte- 
varchi, Niccolo Soggi, Gero da Pistoja, Bernardo 
Fancelli, Lorenzo di Leombeni. ‘Influenced Raffa- 
elle Carli. To complete the list we note the names 
only of his Umbrian p.’s: Giovanni Spagnuolo 
detto lo Spagna, Andrea Luigi d’Assisi detto 
V’Ingegno, Eusebio di Francesco Ciambella detto 
Fantasia, Domenico di Paride Alfani, Giannicola 
Manni, Giovan Battista Caporali detto Bitti, Tiberio 
d’Assisi, Pompeo Cocchi, Cesarino da Perugia, 
Ercole Ramazzano, Sinibaldo Ibi, Giacomo di Gug- 
lielmo di Ser Gherardo, Berto di Giovanni Paolini, 
Matteo di Giuliano Balducci, Giovanni di M”- 
Giorgio, Francesco Melanzi, Mariano Mariani, 
Assalonne di Ottaviano, Lattanzio di Vincenzo 
Pagani, and a female artist, Teodora Danti. Gau- 
denzio Ferrari is also enumerated among Perugino’s 
scholars. If Pinturicchio was not Pietro’s p., he 
was at least influenced by the Master. 

In 1472 Perugino’s name is found in the Libro 
Rosso as a member of the Florentine Company of 
S. Luke. He evidently took up his residence in 
Florence previous to this date, but whether a year 
or more it is difficult to say. Vasari [ut sup. 565] 
states that he left Perugia in a time of great calamity, 
? plague or war. In the first entry in the Libro 
Rosso he is inscribed simply as Pietro di Cristofano 
da Perugia; in the later ones the title ‘‘ Maestro ” 
is prefixed to his name. While making Florence 
his principal residence for many years, purchasing 
land and houses and a tomb in the SS. Annunziata 
as late as 1515, Perugino was constantly moving 
about, now in Rome, again at Perugia or elsewhere, 
as his work required. In the same year he is 
found executing important works at different places. 

In-1575 Perugino, it would appear, was com- 
missioned to paint in the Great Hall of the Public 
Palace of Perugia. In 1478 he painted some frescoes 
in a chapel at Cerqueto in the diocese of Perugia, 
which, with the exception of a figure of S. Sebastian, 
have perished [Orsini, ut sup. 204]. About 1480 
Perugino was called to Rome by Pope Sixtus IV. 
On Oct. 27, 1481, with Domenico Ghirlandajo, 
Botticelli and Cosimo Rosselli, he signed a contract 
to paint three subjects from the Old and New Testa- 
ments, the frescoes to be completed by the rs5th of 
the following March [v. Ghirlandajo]. The extant 
fresco by Perugino represents Our Lord giving the 
Keys to S. Peter. Two other frescoes in the same 
chapel were also painted by Perugino, but they were 
destroyed during the Pontificate of Paul III. to 
make way for Michelagnolo’s Last Judgment. On 
Oct. 5, 1482, the Operaj of the Palazzo Vecchio 
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(Florence) allotted to Perugino and Biagio di 
Antonio Tucci the decoration of the wall facing the 
square of the audience hall of the Signori, the north 
side of which Domenico Ghirlandajo was already 
engaged in painting [A.S.F., Delib. degli Operaj del 
Palazzo dal 1478, al 1483, Chap. VIII., No. 14, 
Stanza III, armad. II.]. On Dec. 5 Filippino Lippi 
[g.v.] was substituted for Perugino in this work, 
which, however, was never carried out. In Nov. 
1483 Perugino was at Perugia, when he contracted 
to paint a panel of the Virgin and Saints for the 
‘** Cappella del Magistrato” of that city, which, 
however, was not executed until 1495 [Mariotti, 
“‘Lettere Pittoriche,” 146-48]. 

Early m December he was recalled to Rome by 
Sixtus IV. He was evidently still in Rome at the 
death of that Pope [Aug. 13, 1484], as he was 
employed with Antoniasso di Benedetto, Pier 
Matteo d’Aurelio and others in painting standards 
and executing other works for the Coronation of 
Innocent VIII. [Miintz, “‘ L’Art a la Cour des Papes,” 
3’™e partie, 58, 59, 178, 256; Giornale d’Erud. 
Art. VI. 272, 278]. On Aug. 8, 1489, an order 
of payment for the balance due to Perugino for his 
paintings in the Apostolic palace was issued, and 
he gave his final receipt for 180 ducats of gold on 
March 5, 1490, being then at Perugia [Crowe and 
Cavalcaselle, ed. T. Murray, 1924, Vol. V. 298]. In 
1488 he painted a panel for S. Domenico of Fiesole, 
by commission of Cornelia di Giovanni Martini da 
Venezia, who also provided for the erection of the 
chapel of the Presepio. The subject of this panel 
and its subsequent fate are unknown.* In the 
same year, April 21, Perugino was at Fano, where he 
witnessed a deed [Vasari, San. ut sup. 603, com.]. 
A panel of S. Bernardo painted for the Nasi chapel in 
the church of the Cistello (now Sta. Maria Maddelena 
de’ Pazzi) for the price of 50 ducats, but which has 
disappeared, was ordered in 1488 and finished in 
1489 [Vasari, San. uit sup. 584 and m. 2]. In the 
same year Perugino visited Orvieto and was engaged 
to complete the paintings on the vault of the chapel 
of S. Brizio in the Duomo, left unfinished by Fra 
Angelico [Crowe and Cavalcaselle, ué sup. 192]. 
After keeping the Board of Works of the Duomo in 
suspense for five years, he finally wrote to say that 
he was unable to proceed to Orvieto to carry out 
the work, which was then given to Luca Signorelli. 
Perugino was among the artists called, on Jan. 5, 
1490/1, to adjudicate on the models and designs 
presented by the principal A.’s and P.’s of the day 
at the competition held in Florence for the erection 
of the facade of Sta. Maria del Fiore. In the result, 
on the proposition of Lorenzo de’ Medici, it was 
determined to defer any decision to another time 
[“ Arch. del Duomo Delib.,” 1490/1]. In 1491 
Perugino painted the fine altar-piece of the Nativity, 

* According to Dr. Bombe, this picture, ordered in 


1488, but completed in 1493, is No. 1122 at the Uffizi 
Gallery [Crowe and Cavalcaselle, ed. Murray, V. 297]. 
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in six compartments, for Cardinal Giuliano della 
Rovere, which is now preserved in the Villa Albani, 
Rome. In 1492-93 he painted for the church of 
the convent of S. Giusto alle Mure (Florence) the 
panels of Christ in the Garden and the Pieta, which 
may be seen in the A.M.G. (Nos. 53 and 56). His 
frescoes, executed in the same convent, and his 
panel of the Crucifixion from the church of La 
Calza, which is now at the Uffizi (No. 1547), were 
probably painted at an earlier date. The convent 
was pulled down during the siege of Florence in 
1529 and the frescoes perished with it. To 1493 
belongs the panel of the Virgin and Child with 
S.S John the Baptist and Sebastian, painted for the 
church of S. Domenico at Fiesole, now in the 
Uffizi (No. 1122) [Vasari, San. ut sup. 570, et seq. 
584-5 and m. 1]. In the same year Perugino com- 
menced his great fresco of the Crucifixion in the 
chapter-house of the monastery of the Cistello. 
The order for this painting was given by Pietro di 
Dionisio Pucci and Giovanna, his wife, the price 
being 55 ducats of gold [Vasari, ut sup. 584 and 
n. 3). To 1494 belong his portrait of Francesco 
dell’ Opera, painted in July, and now in the Uffizi 
(No. 287), and his altar-piece for S. Agostino of 
Cremona, which may possibly have been painted in 
that city. On Aug. 14 of this year Perugino was in 
Venice, as appears from a contract drawn up 
between M. Pietro Peroxino and the Provveditore 
del Sal to paint, in the Sala del Gran Consiglio, the 
portraits of the Doges, the flight from Rome of 
Pope Alexander III. pursued by Barbarossa, and 
the Battle of Spoleto, for the price of 400 ducats. 
It has been questioned whether the P. named in the 
contract was Perugino or another artist of a similar 
name, which seems unlikely. It is certain that in 
1496, when it was in question to allot to Perugino 
the paintings of the Sala del Cambio at Perugia, he 
had to attend to other orders, and was about to 
proceed to Venice in a few months [Giomale 
d’Erud. Art., III. 8]. This may have been on 
account of theabove-mentioned paintings, which were 
never carried out,as Perugino, dissatisfied apparently 
with the original price, seems to have made an 
increased demand of 800 ducats for the work. In 
1515 Titian offered to paint the subjects allotted to 
Perugino for the original price of 400 ducats. On 
Jan. 20, 1516, this offer was accepted, but at the 
reduced price of 300 ducats [Vasari, ut sup., 614, 
Com. IV.]. While at Venice Perugino possibly 
painted the panel of the Miracle of the Cross 
attributed to him, and dated 1494, formerly in the 
Scuola of S. Giovanni Evangelista. It was burnt 
and repainted about 1588. In 1495 Perugino 
painted an altar-piece, the Virgin, Infant and 
Angels, with six kneeling portrait-figures of mem- 
bers of the Company, for the chapel of the Con- 
fraternity of S. Peter Martyr in the church of 
S. Domenico of Perugia. On March 6, 1495, the 
order, originally given in 1483, was renewed for the 
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panel of the Virgin, Infant and Saints for the chapel 
of the Magistrato of Perugia, and the picture was 
shortly after finally executed. The principal panel 
is in the Vatican Gallery ; the tympanum, containing 
a Pieta, is stillat Perugia. Two days later (March 8) 
Perugino was commissioned to paint the panel of 
the Ascension for the church of S. Pietro in the same 
city. The price was fixed at 500 ducats of gold, the 
frame carved and painted at 60 ducats. The centre 
panel is preserved in the Museum of Lyons [No. 58]. 
To the same year belongs his Deposition from the 
Cross, painted for the Convent of Sta. Chiara in 
Florence, now in the Pitti Gallery (No. 164); and 
he also received the commission to paint a panel of 
the Marriage of the Virgin for the Duomo of Pistoja. 
This painting had, however, not been begun at the 
end of 1500. It was in the spring of 1496 that il 
Moro, Duke of Milan, desired to engage Perugino 
for the paintings in the Castello, but was unable to 
secure his services. The Duke, however, recom- 
mended him to the monks of the Certosa of Pavia 
and commissioned him to paint a large altar-piece 
on which Perugino was working in October (Bombe, 
“Italienische Forschungen,” 362, 366]. Of the 
Certosa altar-piece, which was completed in 1499, 
one panel only remains im situ, three panels are in 
the National Gallery (No. 288) and two in France. 
In 1497 the Duke made another attempt to induce 
Perugino to come to Milan, but he was so full of 
work that he was obliged to decline the offer. In 
the course of this year Perugino painted a panel of 
Our Lady and Saints for the church of Sta. Maria 
Nuova of Fano, for which he was paid 300 piastres 
of gold. About this time he probably also painted 
at, or for, Cantiano and Sinigaglia. On Jan. 9, 
1497/8, he, with Cosimo Rosselli, Benozzo Gozzoli 
and Filippino Lippi, valued the paintings executed 
in the choir of the church of Sta. Trinita (Florence) 
by Alesso Baldovinetti [Vasari, San. IIT. 53, m. 2, 
II. 595, 2. 1]. On June 26, 1498, he was called to 
advise, with other P.’s and A.’s, on the best method 
of restoring the cupola of Sta. Maria del Fiore, 
which had been struck by lightning [Guasti, ‘‘ Cup. 
di S.M. del Fiore,’ Doc. 339]. In 1500 Perugino 
painted the Assumption of the Virgin for the Con- 
vent of Vallombrosa and the portraits of the Abbot 
Baldassare and of Don Diego Milanesi, General of 
the Order. These paintings are now in the A.M.G. 
(Nos. 55, 241 and 242). In the course of the same 
year he completed his celebrated frescoes in the 
Sala del Cambio at Perugia, which were commenced 
in 1499. Perugino gave his final receipt for 350 
ducats of gold paid for the work on June 15, 1507. 
His assistants on these frescoes were probably 
Giovanni di Francesco Ciambelli and Roberto 
Montevarchi [Bombe, u¢ sup., 180]. In 1500 
Perugino also painted a panel, placed in the church 
of S. Agostino, for Filippo di Benedetto Capra. 
On Sept. 10, 1502, he was commissioned to paint, 
on both sides, a panel in tempera for the church of 
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S. Francesco del Monte, outside Perugia, for the 
price of 120 flor. of gold. The front represents the 
Virgin and Saints grouped round a wooden crucifix, 
the back the Coronation of Our Lady with the 
Apostles. Both panels are now in the Communal 
Gallery of Perugia [Mariotti, “ Lettere Artistiche,”’ 
193]. On Oct. 1 the monks of S. Agostino allotted 
to Bacciolo d’Agnolo of Florence the erection of the 
choir of this church, designed by Perugino. In the 
same year Perugino received the order to paint 
the double picture, front, Baptism of Our Lord, 
back, the Nativity, for the high chapel of this 
church. The picture does not appear to have been 
entirely finished at the P.’s death in 1523. In 
1683 it was divided across, and two panels are still 
in the church, while various portions of the predella 
have been transferred to the Communal Gallery. 
To 1502 also belong the panel of the Nativity of 
Our Lord and another of the Coronation of the 
Virgin which are both in the same gallery [Mariotti, 
ut sup., 182]. 

On Jan. 29, 1502-3, Perugino was commissioned 
by the Marchesa Isabella Gonzaga to paint a 
picture, in tempera, of the Combat of Chastity with 
Lasciviousness, for her study at Mantua. This 
painting was the subject of a long correspondence, 
caused by Perugino’s delays in carrying out the 
commission, partly owing to his absence from 
Florence at Perugia and Siena, and in part because, 
as Perugino states, an artist was compelled by 
necessity to paint for those who paid him day by 
day. The picture was finally completed in June 
1505, for the price of too ducats of gold [Giornale 
@Erud. Art., If. 137-42]. In Jan. 1503/4 
Perugino, then in Florence, was called with other 
artists to give his opinion on the most suitable site 
for Michelagnolo’s statue of David [Gaye, “ Car- 
teggio,” II. 454]. In the same year he executed 
the fresco of the Adoration of the Magi in the 
Confraternita of Sta. Maria de’ Bianchi, Castel della 
Pieve. In 1505 Perugino painted the fresco of the 
martyrdom of S. Sebastian for the church of the 
nuns of that title, at Panicale near Perugia. In 
June of this year he was in Florence, when, with 
Lorenzo di Credi and Giovanni delle Corniole, he 
estimated the mosaic heads of S. Zanobi, executed 
in competition by Davide del Ghirlandajo and 
Monte del Fora [Vasari, San. III. 251]. In the 
beginning of August he was commissioned to com- 
plete the panel for the high altar of the SS. Annun- 
ziata, left unfinished by Filippino Lippi. The total 
sum paid for the work was 200 flor. larghi of gold, 
of which 150 flor. came to Perugino, Filippino 
having already received 50 flor. Francesco di 
Niccolo del Dolzimele gilded the frame for the 
price of 200 flor. larghi of gold. The panel is 
preserved in the A.M.G. There are various entries 
in the Books of the Servi of payments on account 
to Perugino between 1505 and 1512 [Vasari, San. 475, 
n. 2, Servi Lib, del Camarlingo 1505-11, s. an. 
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Aug. 1505,“ Lib. Deb.e Cred,” 1504—-10,S. an. 1505-6, 
Lib. del Camarlingo, 1509-12, s. an. 1510, April, 
May, July, Sept., 1510-11, Feb. 1511, April 1512]. 
On June 5, 1507, he received the order from the 
executors of Giovanni Schiavo, legnaiuolo, to paint 
the panel (formerly in the Penna Gallery, Perugia, 
now in the National Gallery, No. 1075) of the 
Madonna standing with Infant, Angels and Saints. 
On the 7th of the same month he lent the inhabitants 
of Panicale fourteen painted standards for the 
celebration of the Corpus Domini, on condition that 
if the Commune of Panicale paid him the rz flor. of 
gold, balance of the price of the figure of S. Sebas- 
tian, painted for the said Commune, they might 
retain the standards as was settled on Sept. 1 
[Mariotti, ut sup. 172, 173]. In 1510 Perugino 
had finished the panel of the Nativity of Our Lord 
in the church of S. Francesco at Siena [v. Girolamo 
del Pacchia]. Perugino had previously visited 
Siena in Sept. 1502, possibly to take the order for 
this work. In 1512 he designed a silver ship, as a 
table decoration for the Magistrato of Perugia, 
which was executed in December of this year by 


Giovan Battista di Mariotto Anastagi, goldsmith . 


of Perugia [Mariotti, ut sup. 171]. In 1512 he also 
painted a canvas, placed in the church of the Minor 
Franciscans at Bettona (not far from Perugia), 
representing S. Diego and a kneeling warrior. The 
painting bears the following inscription, ‘‘ Boto 
(voto) de Meraglia da Perugia quando fo prigione 
de Franciose che fo addi [X febraio MDXII. Petrus 
pinxit de Castro Plebis.’’ In 1513 Perugino painted 
the panel of Our Lady, Infant and Saints for the 
high altar of the Duomo of Citta della Pieve. 
To 1517 belongs the fresco in Sta. Maria de’ Servi 
of the same city, and to 1518 the oil panel of 
S. Sebastian, preserved in the Gallery of Perugia 
[No. 2]. The frescoes in the Chiesa Maggiore of 
Spello—a Pieta and a Virgin enthroned—were 
painted in 1521, as also was the fresco in Sta. Maria 
delle Lacrime, near Trevi, and that in the church 
of S. Severo at Perugia. The Uffizi Gallery con- 
tains an interesting series of Perugino’s original 
drawings [Vasari, ut sup. III. 607, com.]. We have 
endeavoured in this article, as far as possible, to 
note briefly Perugino’s artistic career and the dates 
at which his principal works were executed in 
chronological order. For his pictures not men- 
tioned here, and preserved in various cities in Italy 
and abroad, limits of space compel us to refer the 
reader to Vasari, ut sup. 603, com.; Crowe and 
Cavalcaselle, ut sup., 262-95, and Berenson, ut sup., 
162. 

We add a few incidents relating to Perugino’s 
private life. On July 10, 1487, he and Autista 
d’ Angelo da Perugia, a noted “ spadassin,” were sen- 
tenced, Perugino to a fine of ro flor. of gold, to 
be reduced to one-half if paid on the day of the 
sentence, and Autista to four “tratte di corda” 
and perpetual banishment from the city and 
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dominion of Florence, for having, on a night in the 
previous December, laid wait, armed with sticks, 
for an enemy with intent to do him bodily hurt— 
and that for an infamous cause [Vasari, ut sup., 
598, 2. 3]. On Sept. 1, 1493, Perugino married, in 
the Canonica of Fiesole, Chiara, daughter of Luca 
Fancelli, a Florentine S. im the service of the 
Marquis of Mantua. By his wife, a beautiful 
woman, to whom he was tenderly attached, Perugino 
had eight children, four sons and four daughters, 
one of the latter dying ininfancy. In 1496 Perugino 
purchased a piece of land in Florence on which to 
build a house. In Sept. 1498 he purchased for 
150 flor. larghi of gold from Matteo della Fioraja 
a house that was being erected in the Borgo Pinti, 
Florence. In rs5or Perugino was one of the ten 
Priors of the Magistracy of Perugia. In 1512 he 
purchased two farms in the territory of Perugia and 
in 1515 a tomb in the church of the SS. Annun- 
ziata of Florence. Perugino died of the plague at 
the Castello di Fontignano, halfway between 
Perugia and Castel della Pieve. He should have 
been buried at Perugia, but it appears that the 
transfer of his remains was never effected. Vasari 
[ut sup., 589] describes Perugino as having little 
religion and disbelieving in the immortality of the 
soul, against which his works may be said to protest. 
He accuses him of seeking after gain, but that he 
should desire his industry in art to profit his family 
and himself is not unnatural. Elsewhere [575] 
Vasari describes Perugino as of a straightforward and 
good nature, only desiring to enjoy the fruits of his 
labours. 

40. Pescta, MartAno Grazia Der DA. B. 15—, 
d. ¢. 1551. P. p. of Ridolfo del Ghirlandajo. 
Mariano painted the facade of the Palazzo Ginori, 
Florence, with subjects.representing the Exploits 
of Samson. The work has perished. According to 
Vasari, had he not died young, he would have 
become an excellent artist [Vasari, San. VI. 542 and 
n.4]. The Uffizi Gallery contains a panel by 
Mariano of the Virgin and Infant with SS. Anna 
and John, life-size, painted for the Chapel of 
the Signoria in the Palazzo Vecchio, also men- 
tioned by Vasari. It was still on the altar in the 
palace in 1667 [A.S.F. Guardaroba Med., No. 741, 


@5 Cn 344); 


41. Peselli. The two P.’s bearing this surname 
are placed in chronological order. 

41A. PESELLO, GIULIANO DI ARRIGO DI GrUO- 
coLo Gruocui detto il. Flor., b. 1367, d. April 6, 
1446. PA. Phy A july 27, 1385. pap mec. 
Maria a Verzaia [Cod. [X.]. S.L.1424. Giuliano’s 
m. in painting is unknown. m. of his grandson 
Francesco di Stefano. He was in partnership with 
Cipriano di Simone and Antonio di Jacopo. Loro . 
di Antonio worked in their bottega and Corso was 
the shopboy. In 1395 Agnolo Gaddi and Giuliano 
were commissioned by the Board of Works of Sta. 
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Maria. del Fiore to make full-sized designs, for 
exhibition in the church, of the sepulchral monu- 
ments to be erected in honour of Sir John Hawk- 
wood and Messer Piero Farnese, for which they 
were to receive 10 flor. (or ? 30 flor.) [Vasari, San. 
II. 211, m. 3]. On March 20, 1397/8, Giuliano, with 
Simone, orafo, and Neri d’Antonio, P., estimated 
a marble figure of S. Jerome, sculptured by Piero di 
Giovanni, a German S., for the facade of the Duomo. 
Between 1414 and 1416 Giuliano designed the 
mosaic frieze (fregio di vetro) of the Tabernacle of 
the Guild of Calimala, affixed to a Tabernacle in 
the church of Or S. Michele, and painted the hang- 
ings for decorating the interior walls of the baptistery. 
In 1424 he painted the standard for the Consuls of 
the Guild [Vasari, San. ITI. 42, Com.]. In 1419/20 
the celebrated competition for the Cupola of the 
Duomo was held. Giuliano was among the artists 
who presented a model for which, on March 19, he 
‘was paid 4 florins. On April 16, 1420, Giuliano 
was elected a substitute in the event of one of the 
superintendents of the Cupola, who were Filippo 
Brunellesco, Lorenzo Ghiberti and Battista 
d’ Antonio, renouncing their office, or being removed 
by death or any other cause. On April 11, 1424, 
he was paid 3 flor. for a model showing the method 
of strengthening the Cupola, together with the key 
(catena) of the great Tribune. On Feb. 25, 1425/6, 
Giuliano received ro flor. of gold for a wooden 
model, presented by him to the Board of Works, 
showing how, in his opinion, the Cupola should be 
constructed [Guasti, ‘‘ Cupola di S.M. del Fiore,” 
Docs. 42, 46, 60, 71, 75, 181]. No certain work of 
Guiliano’s is known to exist.* His life has been 
so mixed up by Vasari with that of his grandson, 
Francesco di Stefano, that the confusion about 
their works is almost inextricable. We may note 
that Landini, in his commentary on Dante [“‘ Divina 
Commedia,” 1481, Bib. Naz. F. 271], Antonio Billi 
[ed. Frey, 27] and the Anonimo Gaddiano [ed. 
Frey, roo] all describe him as excelling in the 
painting of animals. The Carteggio Mediceo avanti 
il Principale [A.S.F., f. 104, No. 133] contains the 
following entry on a list of creditors? in 1433— 
“ Pesello dipintore e compagni dipintori e Banderaj 
—3o fior. soldi.”’” From Giuliano’s return to the 
Catasto of 1427 [A.S.F., S. Spirito, Drago, No. V®. 
24, c. 1168] we learn that he possessed a house in 
the Borgo S. Friano, which he let to Cipriano di 
Simone, P., for 6 flor. per annum, himself paying 
the ‘“‘livello”’ of 20 s.; a “‘chaselleria”’ in the 
Via S. Giovanni, which cost 30 flor. of gold, in which 
he allows his widowed mother-in-law to reside “‘ for 
the love of God”; half a house in the Via S. 
Giovanni, the other half belonging to his sister, 

* Weisbach [‘ Repertorium fiir Kunstwissenschatt,”’ 
1899, 76] has identified Giuliano with the so-called 
Master of the Carrand triptych (at the Bargello), and 
has compiled a list of works which he attributes to 


him, There are, however, not sufficient proofs to 
establish his theory. 
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in which he appears to live with his family, a bottega 
in the Corso degli Adimari, of which he purchased 
the tenant right for 22 flor. of gold from Prete 
Bonaiuto di Corsino {q.v.], and in which he exercises 
his art. The furniture in his bottega he values at 
to flor. Giuliano’s credits against several persons 
amount in all to 128 flor. 3 d. 3 s., of which 4o flor. 
and 30 flor. are owing by his partners Cipriano di 
Simone and Antonio di Jacopo, respectively, and 
13 flor. by the ‘‘ Signore da Faenza.’’ His debts 
total 89 flor. 13 1. 8 s. Among his creditors he 
names Corso the “ fanciullo ’”’ di bottega, and Loro 
d’Antonio, P., ‘‘ nostro lavorante.’”’ He notes also 
a debt of 30 flor. to Antonio di Jacopo, which seems 
to balance the previous credit, and 7 flor. to Stefano 
“e compagni,” P’s.,on an old account. Giuliano’s 
family consisted of himself, aged sixty, Monna 
Bartolommea, his wife, forty-seven, Caterina, 
daughter, eleven, and Francesco, orphan grandson, 
aged five, whom the boy’s dying father had implored 
him never to abandon. 

[v.e. Crowe and Cavalcaselle, ed. Lemon. VI. 
chap. 1, and Pini and Milanesi, “ Scritte degli 
Artisti.””] Grandfather of— 

418. PESELLINO, FRANCESCO DI STEFANO, detto 
Maes 1422,-Cy)|tlyezo, 1457. S.L. 1447. p. of 
il Pesello, follower of Fra Filippo Lippi and Masaccio 
[Berenson, “‘ Florentine Painters of the Renais- 
sance,” 130], influenced by Andrea del Castagno? 
and Domenico Veneziano | Berenson, ‘‘ Drawings of 
Florentine Painters,” I. 55,.]. Francesco’s works 
show a minute study of landscape, episode and 
detail, and, if Vasari’s statement [San. III. 36] 
that Francesco Pesello excelled in the delineation 
of animals refers to il Pesellino, his cassone paintings 
serve to prove its correctness. Landini, in his com- 
mentary on Dante [v.s. Pesello], names him ‘‘ Pesel- 
lino gentile,” and excellent in the composition of 
small subjects. Ant. Billi and the Anonimo Gad- 
diano refer to Francesco as the p. of il Pesello, and 
repeat Landini’s estimate. Francesco was brought 
up by his grandfather from his childhood, working 
later as his assistant, probably until, or shortly 
before, Giuliano’s death in 1446. About this date, 
therefore, if not earlier, Francesco’s association 
with Fra Filippo may be placed. Modern criticism 
assigns to Francesco, among his early works, various 
paintings, from which we select the following 
for brief references. Three miniature altar-pieces : 
(i) in the gallery annexed to the Collegiate Church 
of Empoli (ascribed to Masaccio); (ii) in the Musée 
Condé, Chantilly; (ui) in the Holford collection, 
London; ft the predellas in the Casa Buonarroti 
(No. 5); three compartments of a predella in the 
A.M.G. (No. 32), of which the two remaining com- 
partments are in the Louvre (No. 287). The whole 


} [Editor’s note.—This painting appeared at Messrs. 
Christie’s in the Holford sale of 1927, and realized 
16,000 guineas; being purchased by Messrs. Knoedler 
of 5, Old Bond Street, W.] 
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originally formed the predella of an altar-piece 
painted by Fra Filippo for Sta. Croce. The Annun- 
ciation painted for the church of S. Giorgio sulla 
Costa, now preserved in the Uffizi (No. 25)[Berenson, 
“‘ Drawings of the Florentine Painters,” I. 54, 55; 
Crowe and Cavalcaselle, ed. Lemon., VI. 14 et seq.]. 
In 1453 Francesco entered into partnership with 
Piero di Lorenzo di Pratese and Zanobi di Migliore, 
the latter of whom, however, soon left the associa- 
tion. Piero [g.v.] had this year purchased the 
tenant right of Il Pesello’s former bottega, so that 
Francesco continued to work in his old surroundings. 
Among the works commenced by Francesco during 
this partnership was the panel of the Holy Trinity, 
painted for the church of the Congregation of Priests, 
dedicated to the most Holy Trinity at Pistoja. 
The work was ordered by Prete Piro for the price 
of 150 flor. of gold, or for so much more up to 
200 flor., as it should be valued by Piero di Cosimo 
de’ Medici [Vasari, ut sup. 43, com.]. Francesco 
died while the painting was in progress. The artist 
who completed it has not hitherto been identified 
[‘‘ Gazette des Beaux Arts,” 1901, T. 26, L. 529, 
532 (Mary Logan)|. Francesco’s widow had to 
sustain an action brought against her by Piero di 
Lorenzo [q.v.] to recover, under the terms of their 
partnership, 10 flor. of the 20 flor. Francesco had 
already received an account of this panel. The 
painting is now in the National Gallery (No. 727). 
Francesco married, in 1442, a Monna Tarsia, leav- 
ing her at his death with but small means and 
several children to provide for. Hitherto we have 
been unable to identify Francesco’s father, Stefano, 
among the P.’s of that name working in Florence 
in the beginning of the fifteenth century. Francesco 
was buried in the church of S. Felice in Piazza. 

In conclusion we mention some of Pesellino’s 
extant works, not already referred to in this article : 
The Story of Griselda, in three scenes, cassone 
picture; a young man brought up for judgment 
(id.), the S. Jerome, mentioned by Vasari [ut sup. 
38] as having been in the convent of S. Giorgio, 
Florence, all three in the Morelli Collection at 
Bergamo; a panel in three compartments in the 
Louvre (288), representing, Our Saviour in the 
Tomb, a Cardinal supporting a young man on a 
gibbet and the apparition of a Holy Cardinal to a 
Bishop in the presence of the Pope, small figures ; 
two cassone pictures in the Palazzo Torrigiani, 
Florence (ascribed to Benozzo Gozzoli). For 
further notices of extant works assigned to Francesco 
we refer the reader to Crowe and Cavalcaselle, ed. 
Lemon., VI. ch. I., and to Berenson’s “ Florentine 
Painters of the Renaissance,” 130. | 

With regard to Francesco’s drawings, reference 
should be made to Berenson’s “ Drawings of the 
Florentine Painters,” I. 54, 57. We would notice 
here only a highly coloured and elaborately finished 
drawing of the Adoration of the Shepherds [Plate 
XXXVI], preserved in the Louvre, and ascribed 
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to Fra Filippo, which, from internal evidence, 
Berenson assigns to Francesco, and a small cartoon 
of the Marriage of S. Catherine in the Uffizi (No. 
1117), ascribed to Raffaello del Garbo, which, with 
Dr. Markowsky, he gives to Pesellino. 

42. PETRIANI, SIMONE, v. SIMONE D’ ANTONIO 
PETRIANI. 

43, PETRONI, BENEDETTO DI FRANCESCO. B. 15— 
d.16—. P. (and gilder) ? mat. Sept. 28,1592[A.D.,R. 
56, c. 116¢]. From the A.D.,R. 63, we extract the 
three following entries relating to Benedetto. In 
Oct. 1593 he claimed 28 lire from M® Ginevra, 
widow of Simone Niccolini, for a portrait [c. 54]. 
In April 1594 he demanded that Raffaelle Perini 
should pay him, within three days, for work done, 
which he valued at 85 lire. Raffaelle, however, 
denied the debt, as, on the contrary, he was a creditor 
of Benedetto [c. 56]. In May 1595 heand Francesco 
d’ Antonio Fusconi sued Giovanni Benci for 35 lire on 
account for various works executed for him [c. 75]. 
On June 14, 1605, Benedetto received one hundred 
leaves (pezai) of gold to gild the predella of the panel 
of S. Thomas Aquinas in the Duomo of Pisa [Supino, 
“Op. Min. di B. Gozzoli”’ 10]. Benedetto had his 
bottega at the Croce al Trebbio. 

44. Perruccio pi Puccio da Pisa (contrada di~ 
Sta, Lucia). B.12—,d.13—. P. entered asa p. of 
Bertino della Marra on Sept. 12, 1295. The 
indenture was drawn up in the presence of Rossello 
di Lottiere, Rector of the Guild of Painters of 
Florence, and another witness. Petruccio was 
apprenticed for four years [Milanesi, N. Doc. No. 19]. 


45. Piceinelli, De’. The two brothers, Andrea and 
Raffaelle, were the sons of Giovan Antonio di 
Tommaso de’ Piccinelli da Brescia, a dancing- 
master (ballerino sive saltator), who came to Siena 
to practise his art about 1505. On Feb. 20, 1505/6, 
Giovan Antonio entered into a contract of partner- 
ship, in his sons’ names as well as in his own, with 
Guasparre di Giovan Antonio, detto il Tozzo, a 
dancing-master of Siena. Guasparre was to receive 
the Piccinelli into his school, where the father and 
sons were to teach “‘ calatas, gagliardis et morescas.”’ 
A fourth part of their earnings was to go to Guas- 
parre, who, on his part, was to give the Brescian 
masters a fourth part of the profits derived from 
their introduction of male or female scholars. 
The partnership was to last ten years or more, 
under penalty of a payment of 10 ducats of gold in 
gold. Giovan Antonio and his sons were not to 
teach in any other school. How long the father 
remained with il Tozzo is not known, but his eldest 
son, Andrea, the more distinguished artist of the 
two brothers, was exercising the art of painting in 
the following year; but whether in addition to his 
saltatory duties or not we are unable to say [Milanesi, 
“* Doc. ined. dell’ Arte Genese,”’ III. 31]. 

454. (i) ANDREA DI GiovaAN ANTONIO detto il 
Brescianino, Brescia, b. 14—, d. 15—. P. S.L. 
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525. Imitator of Fra Bartolommeo [Morelli, 
“Ttalian Painters,” 126, 2. 5]. Andrea possibly 
learnt the rudiments of art at Brescia. In 1 507 he, 
with Battista di Fruorino, P.,of Siena, who may 
have been his m. in that city, painted a vault for the 
Company of S. Girolamo. Towards the close of the 
year Andrea received 6 lire for part of the painting 
of the vaults of the Company of S. Bernardino at 
Siena. In 1524, with his brother Raffaelle, he 
painted a panel (extant) of the Baptism of Our Lord 
for the high altar of the Baptistery of S. Giovanni, 
Siena, for which, on May 26, he received 70 ducats, 
being ro ducats less than the estimate according to 
agreement. The valuers were Beccafumi, acting 
for Andrea, and Giovanni di Bartolommeo for the 
Board of Works of S. Giovanni [Milanesi, Doc. 
ut sup. 11. 395 and III. 32]. In 1525 Andrea may, 
perhaps, have died. Morelli [uz sup.] states that 
Andrea copied not only Fra Bartolommeo’s draw- 
ings, but also his pictures, e.g. [95 2. 4] a Holy 
Family in the Turin Gallery (No. 115), there ascribed 
to Del Pacchia. Paintings by Andrea are preserved 
in the Uffizi, Holy Family (No. 1205), at Siena 
in the Institute of Fine Arts, altar-piece, the Virgin, 
Infant and Saints, from Monte Oliveto, outside 
Porta Tufi (No. 307), and a predella with four 
subjects, the Annunciation, Nativity, Crucifixion and 
Ascension, from the Public Library (No. 398); 
in S. Paolo, now Oratorio della Contrada della 
Chiviccola, altar-piece from Monte Oliveto. The 
church of Bibbiano Giuleschi in the Val d’Ombrone, 
Senese, contains an altar-piece of the Virgin and 
Saints by Andrea, hitherto attributed to Peruzzi 
[Vasari, San. VII. 9, 2. 1]. 

458. (ii) RAFFAELLE DI GIOVAN ANTONIO, vocato 
Bressa, Brescia, b. 14—, d. Feb. 14, 1545/6. P. 
S.L. (Reg. A. 1538). Raffaelle probably had the 
same m. as his brother, whose assistant he became, 
or he may have received instruction from Andrea. 
He apparently accompanied or followed his brother 
to Florence. About 1527 Giorgio Vasari, Francesco 
Salviati and Nannoccio da S. Giorgio were all three 
working in Raffaelle’s bottega, driven by want and 
the desire to learn. They left him, however, in 
1529 [Vasari, San. VII. 9.]. Raffaelle was buried 
in the church of S. Ambrogio. 

46. Picu1, GiovAN Marta. Borgo S. Sepolcro. 
B. 15—, d. 15—. P. p. of Jacopo da Pontormo. 
Giovan Maria painted a panel of S. Quintino for the 
church of S. Francesco at Borgo S. Sepolcro, where 
it still is on a lateral altar. The picture was greatly 
touched up by Jacopo, who wished his p. to acquire 
praise and honour. Giovan Maria, according to 
Vasari, executed some other works at Borgo and at 
Pieve San Stefano and subsequently became a friar 
of the Servi [Vasari, San. VI. 259 and x. 2]. 

47. Prer ANTONIO DI BarroLtomMMeo. Flor., b. 
14—,d.——. S.L.(lib. rosso 1472, as Pier Antonio di 
Bartolommeo detto dell’ Asse). p. of Neri di Bicci. 
Pier Antonio entered the Master’s bottega on 
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Nov. 2, 1465, but appears only to have remained 
with him a very short time. His father, Barto- 
lommeo, was a rimendatore, or fine drawer ‘[Vasari, 
San. I. "88, com.|. 

48. PIER ANTONIO DI FRANCESCO DI JACOPO, v 
Det Piccino, Pier ANTONIO. 

49. Prer Francesco, Prete fiorentino, v.s. 
BARTOLOMMEO DI Donato. 

50. PreR FRANCESCO DI Jacopo, v.s. TOscHt, 
JAcoro DI DoMENICO. 

51. Prer Grusepre DA SAN GALLo. Flor., b. 13—, 
d.13—. P. Monaco diS. Salvadore. 

On Dec. 4, 1359, Donna Caterina, daughter of the 
late Messer Vieri de Cerchi, and wife of the late 
Filippo de Bardi of Florence, sold ‘ Bona’ (? lands 
or house property) to Pier Giuseppe [A.S.F. Arch. 
Cerchi V. 111.270.1350, B. 11, c. 206]. 

52, Prer Maria pi Maestro ANTONIO DI SER 
Baxpo, Pescia, b. 1g—,d. —. P. Eng. of gems. 
Pier Maria was placed by his father, residing at 
Pistoja, to learn the art of painting for one year with 
Prete Matteo, P., of the same city. He was to 
receive for his salary the necessary food and clothing. 
Pier Maria subsequently became the celebrated 
engraver of “‘corniole’’ and precious stones [Milanesi, 
N. Doc. No. 139 and 1. 1]. 

58. Preri Rossi, STEFANO DI PIERO D1 LAZZARO. 
Flor., b. 1542, d. Jan. 13, 1628/9. P. port. A.D. 
Although elected an A.D. in 1564, Stefano was not 
exempt from paying his mat. fees, which, beginning 
in 1576, were finally settled in 1602 [A.D., R. 56, 
c. 10*, 57, c. 5]. Consul, 1578 (Dec. ?) [zd. 7], 1581 
(Dec.), erroneously entered as a S. 1583 (May), 
1585 (April) [7d. 95], 1605 (Aug.)[7d. 98], 1617 (Aug.), 
1624/5 (Feb.) [zd. 99]. p. of Angelo Bronzino. 
Baglione [“‘ Vite de’. Pittori,” etc. s.n.] states that 
Stefano was one of the assistants of Vasari and of 
Federigo Zuccaro in painting the Cupola of Sta. 
Maria del Fiore (1574-79). Baldinucci [ed. Ranalli, 
III. 501] recounts that he is said to have aided 
Andrea Cini (del Minga) [q.v.] in painting the 
figures of his panel of Our Lord praying on the 
Mount of Olives. Stefano assisted in the decorations 
for the obsequies of Michelagnolo in 1564, for 
which he painted a canvas of the great artist 
seated in conversation with Duke Cosimo [Vasari, 
San. VII. 312], which he subsequently purchased 
from the A.D. for 3 ducats [A.D., R. 24, c. 12]. 
With the other young P.’s engaged on the obsequies, 
Stefano was elected an A.D. in the same year. He 
also worked on the decorations for the marriage 
festivities of Don Francesco de’ Medici with Giovanna 
d’ Austria in Dec. 1565. In Jan. 1570/1, it appears,, 
from a letter written by Giovanni Fedini and 
countersigned by the Consuls, that Stefano intended 
to go to Spain. He was requested, before leaving 
Florence, to pay 2 ducats, value of a canvas, due to 
the A.D. [A.D., R. 24, c. 30]. Whether Stefano 
carried out his intention of visiting Spain we have 
found no record. He was in Florence in July 1572 
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[id. 101, c. 30]. In the course of 1576 Stefano was 
at the Court of Duke William of Bavaria, chiefly 
employed in painting portraits [Vasari, ut sup. 610, 
m.1]. He had returned to Florence in 1578, at the 
close of which year he was one of the Consuls of the 
A.D. In June 1584 Stefano and Tommaso Verochi, 
afterwards substituted by Camillo Pagni, were 
appointed to value the fresco painted in the “‘ Orto ” 
of Carlo Fortunati by Tommaso di...P. In 
1585 he painted the picture of the Sacrifice of Isaac, 
canvas, life-size, signed and dated, now preserved 
in the Uffizi(No. 1252 ?), which Lanzi [“ Stor. Pitt.” 
I, 234] calls better than any of the works Stefano 
executed in Rome. In 1587 he painted the Pieta, 
also in the Uffizi, No. 50, panel, life-size, inscribed 
S. P., and dated. In July 1595 he demanded that 
Angiolo Cericcii, who had ordered a picture, should 
pay him within three days for the same. During 
the Pontificate of Clement VIII. (1592-1605), and 
perhaps about this time, Stefano went to Rome. 
He took service with Cardinal Alessandro de’ 
Medici, afterwards Leo XI., for whom he painted a 
fresco of the Assumption of the Virgin in Sta. 
Prassede, which Baglione [ut sup.] describes as hard 
and wanting in style. He also painted in fresco 
and oil in the church of S. Giovanni de’ Fiorentini. 
In 1603 we find him in Florence, in May of which 
year he made a claim against Costantino de’ Servi 
[A.D., R. 89, c. 19]. In 1507 Stefano sued Vincenzo 
di Ruberto Maineri for payment of the picture of 
the Coronation of the Virgin which he had painted 
for Maineri’s chapel at Sesto, and also for a ‘‘ Nun- 
ziata ’”’ copied from that in the church of the Servi. 
The Lieutenant and Consuls ordered these paintings 
to be valued [zd. 90, c. 12, 19]. In Feb. 1607/8 
Giovanni di Matteo Benucci, P., demanded 37 lire 
from Stefano [zd. id., c. 29]. The family of the 
Pieri-Rossi came to Florence from Parma. Stefano 
resided, or had his bottega, in the Borgo Ognissanti, 
and was buried in the church of that title. 

54. PIERINO DEL VAGA, v. VAGA, 
DEL. 

55. Prero, Florentine for Prerro, g.e.2. 

56. Prero pv’ AnprEA. Flor., b. 13—, d. 14—. 
Forzerinajo et P. Phy. A. Jan. 31, 1406/7 [Cod. 
VII. IX.]. S.L.1424. pop.S. Lorenzo. Andrea’s 
son, Antonio, Phy. A. Jan. 27, 1419/20 [Cod. 
VII. XXI.J], was a ‘“‘forzerinajo d’ossi” and 
“‘trombadore’”’ (? of the Signoria), also of the pop. 
S. Lorenzo. 

57. Prero Dd’ ANTONIO, v. DEL Piccrno, PIERO 
Dp’ ANTONIO. 

58. PrzrRO DI BENEDETTO. 
14—. P. SLL. [lib. rosso 1472]. 

59. PrzrO DI BENVENUTO. 
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Flor., b. 14—, d. 
Flor., b. 


d. 13—. P. Phy. A. bet. 1320-38/9 [Cod. VII. 
VIII.]. ? if a brother of Niccolo di Benvenuto 
[q.v.]. 


60. Prero Brancur. Flor., b. 13—, d. 13—. 
P.? S.L. c. 1340. v. Piero di Giovanni. 
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61. Prero v1 Bruno. Flor., b. ——, d. 13—. 

V. Phy. A. bet. 1320-53 (probably ¢. 1320) [Cod. 
ee 


. Prero pi CHELLINO DI LANDO CHELLINI. 
Flor, b. 1383, d. May 20, 1459. P. Phy. A. bet. 
1386-1408 [Cod. VII]. S.L. 1424. partner of 
Piero del Massaio. Although not a distinguished 
P., Piero evidently had a well-frequented bottega, 
in which, besides painting, he undertook gilding 
and sold works of art. In 1422 Piero painted the 
curtain for the panel executed by Arcangelo di 
Cola da Camerino for Ilarione de Bardi’s chapel in 
Sta. Lucia de’ Magnoli. In 1433 he painted a 
figure of S. Matteo in the residence of the Consuls 
of the Arte de’ Rigattierl. Of the paintings Piero 
executed for the Company of Sta. Maria del Bigallo 
we find the following notices. In 1435 he received 
6 lire for various paintings in the Hospital of S. 
Niccolo. In 1437 he received 12 lire for certain 
paintings in the Hospital of S. Biagio a Monticelli, 
and 5 lire for painting two stone “‘ segni della casa,” 
placed on the Hospitals of Porta S. Friano. In 
the same year he painted two altar frontals (dossalt) 
for 14 lire. In Dec. 1438 for paintings executed 
up to date in various hospitals of the Company he 
received 61 f.p. lire. In 1439 Piero was paid 16 lire 
for painting in the church of S. Niccolo at Porta 
alla Croce. In Feb. 1441/42 he was paid 6 f.p. lire 
for a painted wooden altar frontal, which he had 
sold to the Captains for the Hospital of Sesto. In 
March 1443/44 Piero and his partners were paid 
20 lire for certain paintings executed by them, and 
all the work they had done was to be valued 
[‘‘ Rivista d’Arte,” 1904, No. XXI. 240, 241 
(Poggi)]. Piero had no part in the extant paint- 
ing on the facade of the Bigallo [v. Ventura di 
Moro]. Piero also executed some work for the 
“Opera del Duomo,” for which, in Dec. 1444, he 
was paid 8 lire. In Feb. 1444/45 he received 
25 lire for painting on the back of a tapestry cloth 
(pannuccio arazzi) a ...and Agnus Dei [A.D., 
“ Lib. Deb. e Cred.,” 1441-51, c.?]. In1z454 he had 
gilded the cornice of a column [id. id. 1454-60, c.?]. 
For the Hospital of the Innocenti Piero was paid 
in March 1446/7 35 lire for the pedestal of the 
Crucifix and for two candlesticks (candelierz), gilded 
with fine gold, including the gold and his work; 
for an altar frontal “‘and two ‘ sportelli’ (? cup- 
board doors) he painted in Lapo’s chamber and 
for a Crucifix on the altar he sold us.” He was 
also to have 3 lire for two ‘‘ mantellini da fanciullo ” 
brought by Benedetta da Monna Agnola, who lives 
with him [“ A. Inn. Ricordanze,” 1444-60, c. 4, 
21, 22(Bruscoli)]. In 1456, with Piero del Massaio, 
he painted and gilded a “ colmo ” of a Virgin Mary 
for the audience-hall of the Consuls of the Guild of 
Callimala. 

In his Return to the Catasto for 1427 [A.S.F., 
S. Spirito Drago, No. V%., 26, c. ?] Piero stated that 
he possessed a small farm in the pop. Pozzolatico, 
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a house, in which he lived with his family, in the 
Borgo S. Friano; a house, in which his mother has 
a life interest, in the Via S. Salvadore, in half of 
which she resided, the other half being let for 5 flor. 
perannum. Heestimated the value of the furniture, 
etc. (masserizie) in his bottega in the Corso degli 
Adimari, which he rented from the Opera of Sta. 
Maria del Fiore at 15 flor. per annum. His total 
credits amounted to some 180 lire. Among his 
debtors figured Massaio di Jacopo, P., for 12 lire 
and the Consuls of the Arte della Lana for 30 lire. 
His total debts amounted to about 295 lire, 
Ambrogio di Baldese, P., being entered for 36.2 flor. 
Among his other creditors were his shop-boy for 
4 flor., Ventura di Moro, P., who had lent him 
r lire, various tradesmen, the Presto di Lione 
and the Presto della Vacca, the latter having a 
cloak of his in pawn, and he still had to pay 15 
Prestanzoni. Piero’s family consisted of himself, 
aged forty, his wife, Monna Niccolosa, aged thirty- 
five, and three young children. In his return for 
1446 [Qr.—Gonfalone, wi sup.] he stated that he 
possessed a small farm in the district of Prato, 
bought in 1433, part of which he gave in 1443 to 
his daughter Alessandra on her marriage. He also 
possessed a small house in the Via Balestieri. 
In 1457 [Qr—Gonf. uit sup., No. V2, 795, c. 442] 
he still owned his house in the Via Balestieri in the 
pop. S. Maria del Campo and the farm in the district 
of Prato. He had sold two farms in the pop. 
S. Stefano a Pozzolatico and the two houses in 
the Borgo S. Friano, one of them for too flor. 
He owed 142 lire to two gold-beaters, 25 lire to a 
speziale, and 150 flor. to Giovanni di Bernardo 
Orlandini. His family now only consisted of him- 
self aged fifty (? seventy) and his wife. Piero was 
a member of the Company of S. Zanobi in 1441 
[A.S.F. Conv. Sopp. Z.I. 37]. 

68. Piero pi Cosrmo was Piero di Lorenzo di 
Piero d’Antonio. Flor., b. 1462, d. r52z. P. 
S.L. (lib. rosso 1503-5). p. of Cosimo Rosselli, 
after whom he was called di Cosimo, influenced 
by Luca Signorelli, Filippino Lippi and Lionardo 
da Vinci [Berenson, ‘‘ Florentine Painters of the 
Renaissance,” 130]. m.ofAndreadelSarto, Vasari 
[San. IV. 144] states that Piero had many other 
p.’s, but gives no names. He enjoyed considerable 
reputation as a portrait-painter. He treated with 
evident pleasure such portions of classic fable as 
might enable him to display the study of animal life 
in natural or fantastic shapes or that of recondite 
costume or ornament [Crowe and Cavalcaselle, 
ed. Murray, 1866, III. 424]. Piero worked chiefly 
in tempera, but also painted in oils, imitating in 
this medium the method of Lionardo da Vinci 
[Vasari, San. IV. 134]. Among his companions in 
Rosselli’s bottega were Fra Bartolommeo and 
Mariotto Albertinelli. According to the return 
to the Catasto of 1480 of his father Lorenzo, a 
succhiellinajo (augur-maker), Piero was then appren- 
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ticed without salary to Rosselli, in whose bottega, 
at Sta. Maria del Campo, he lodged. Piero accom- 
panied his master to Rome, when the latter was 
called thither by Pope Sixtus IV. in 1481 to paint 
in the Sistine Chapel. The landscape in the Sermon 
on the Mount is assigned to Piero by Vasari [San. 
III. 189]. He no doubt returned to Florence with 
Rosselli, and is believed to have continued to work 
in the Master’s bottega until the latter’s death in 
1507. On Jan. 25, 1503/4, Pierd was among the 
artists called to advise on the site for Michelagnolo’s 
Statue of David. He agreed with Giuliano da 
San Gallo, who would have placed it under the 
Loggia de’ Signori [Gaye, “ Cart.,” II. 454 et seq.]. 
Endowed with a vivid imagination and great 
fertility of invention, Piero was largely employed 
by the young Florentine nobility in the preparation 
of carnival masques, which were produced in a 
style of great magnificence. One of his most suc- 
cessful efforts was the Triumph of Death (Carro 
della Morte), prepared for the Carnival of 1511, in 
which he was assisted by Andrea Feltrini and his 
p. Andrea del Sarto. Vasari gives a description 
of the pageant, adding that it was the general 
opinion at the time that this invention signified the 
return of the House of Medici to Florence in 1512 
[Vasari, San. III. 135-37]. For a full list of Piero’s 
works we would refer the reader to Berenson’s 
‘Florentine Painters of the Renaissance,’’ 130-32. 
We only name here a few of his better-known 
works. Florence, Uffizi Gallery, No. 81, The 
Immaculate Conception, painted for the Tedaldi 
Chapel in the church of the SS. Annunziata. No. 
1312, Perseus delivering Andromeda, painted for 
Filippo Strozzi the elder. Nos. 82, 83, 84, The 
Nuptials of Perseus disturbed by Phineus, Sacrifice 
to Zeus for the deliverance of Andromeda, Andro- 
meda delivered from the Dragon. These are 
possibly the three subjects painted for Francesco 
del Pugliese and mentioned by Vasari [San. IV. 
139]. In an inventory of the Gallery, dated 1589, 
it is stated that No. 84 was designed by Lionardo 
da Vinci and coloured by Piero. Spedale degli 
Innocenti, Marriage of S. Catherine. Berlin Gallery, 
No. 204, The Adoration of the Shepherds, and 
No. 107, Venus and Mars [Vasari, wi sup. 140 and 
n. 1]. National Gallery, No. 698, The Death of 
Procris, No. 895, Portrait of a Warrior. Benson 
Collection, Hylas and the Nymphs.* The Hague, 
Mauritshuis, Portraits of Giuliano da San Gallo 
and Francesco Giamberti. Borenius, in his notes to 
Crowe and Cavalcaselle (ed. Murray, 47, 48), enumer- 
ates other works at Borgo San Lorenzo, Chantilly, 
Dresden, Dulwich, Fiesole, Lyons, Naples, New 
York, Paris, Philadelphia, Rome (Borghese Gallery), 
Petrograd (Leuchtenberg and Oldenburg Collec- 
tions), Stockholm, and in the collections of the 
Marquess of Lothian, Col. Cornwallis-West, the Earl 

* Sold with the rest of the Benson Collection, in 1927, 
to Sir Joseph Duveen. 
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of Plymouth, etc. Piero’s whimsical and eccentric 
character towards the close of his life developed 
into misanthropy. According to Vasari [ut sup. 
142] he lived to be an octogenarian, but if the date 
of his death is rightly given as occurring in 1521, 
he was only fifty-nine years of age at that date. 
He was buried in the church of S. Piero Maggiore. 
For Piero’s drawings, v. Berenson, ‘‘ Drawings of 
the Florentine Painters,” I. 127, 132. 

64. PreRo DI CRISTOFANO DI Francesco. Flor., 
b, ——, d. 15—. P. Previous to 1538 Piero had 
possessed an unfinished house in the Via de’ Pinti. 
He is inscribed in the Estimo of S. Giovanni, No. 5 
[Del Badia]. 

65. Prero pi Cuiiari (?)detto Curozzo. Flor., 
b.13—,d.13—. P. In Jan. 1345/6 Piero received 
a commission to paint an altar-piece, the Virgin 
and Child with SS. Philip Zanobi and Simone, for 
the Company of Gesu Pellegrino, which met in the 
crypt of Sta. Maria Novella. For the panel, pre- 
della and columns, with fine gold for the back- 
ground of the panel and predella, and gold of 
common quality for the columns, Piero asked 20 
flor. of gold. Filippo Niccoli, the principal donor 
of the picture, and Piero Rinaldi made the bargain. 
Filippo offered 16 flor. The artist submitted the 
price to Rinaldi’s judgment when the painting 
should be finished [Milanesi, N. Doc. No. 62]. In 
Padre Fineschi’s time Piero’s triptych was still 
preserved in a vestibule of the confraternity [Wood- 
Brown, ‘Sta. Maria Novella,” 107]. 

66. Prm:ro pvr Domenico Farsettini. Flor., 
b. 14—, d. P. In June 1494 Piero painted 
the woodwork (legnz) ‘‘ where the candles are fixed 
in the church of our Hospital for the Confraternity 
of Gesu Pellegrino,” for which he was paid 12.10 lire 
[‘‘ Arch. di S.M. Nuova, Confraternita di Gesu 
Pellegrino e della Congregazione de’ Preti in Via S. 
Gallo,” Vol. seg. 34, c. 56}. 

67. Prero Fortini. Flor., b. 13—, d. 1391? 
Phy. A. bet. 1320-53 (c. 1338/9 [Cod. VII. VIII. 
IX.]). One of six Consuls, May, 1380 [Cod. 46]. 
S.L. 1387, pop. Sta. Reparata (? probable date of 
death). Piero was among the artists called in 
council on the works of the Duomo on July 20, 
1366, as one of the Deputies from the Phy. A. 
[Guasti, “Sta. M. del Fiore,” Doc. 142]. Piero’s 
name is found on the Estimo of 1351 [Qr. S. Giovanni 
Gonf. Drago, pop. Sta. Reparata] for 9 lire [c. 147]; 
on the Sega of 1354 for 7 lire, increased to 7.10 lire 
[c. 146, 259]; on the Prestanzoni of 1359 for 3 flor. of 
gold [c. 83 (3)], and on the Prestanzone of 1376 for 
1 flor. 19s. 5 d. [291, c. 83] [A.S.F., Prestanze ad an.]. 

68, PrERO DI DOMENICO DEL CAMMELLO, U.S. 
CAMMELLO. 

69. Prero DA Ferrara, Don Ferrara. B. 
14—, d.14—? MI. In 1461 Don Piero was work- 
ing for the Badia of Fiesole when a payment of 
25.13.6 lire was made to him [‘ Arch. Innocenti della 
Fabrica dal 1460-67 per l’Abbadia di Fiesole,”’ c. 74 
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(No. mod. F. 3). There is a reference to another 
book, ‘ Uscita di Don Berg.,” c. 80]. 

70. Prero v1 Francesco p’ Anronto. Flor., b. 
14—, d. ——. P. on Aug. 31, 1472, Piero was 
paid 20 lire for having painted a “‘ Crocefisso ” in the 
Palazzo della Signoria [Gaye, ‘‘ Carteggio,” I. 571]. 

71. Prero pt Francesco pi Martino. Flor., b 
14—, d. April 10, P 1494. P. Phy. A. April 20, 
1424 [Cod. VII. XXI.]. S.L. 1424. 

72. Przero GuiBerTini. Flor., b. 13—, d. 13—. 
P. Piero, of the pop. S. Lorenzo, was a member of 
S. Zanobi in 1347 [A.S.F. Conv. Sopp. Z.I. 12, 174]. 

73. Prero Giacuomini. Flor., b. 13—, d. 13—. 
P.? S.L. 1365 (probable date of death). pop. S. 
Lorenzo. v. Piero di Giovanni. 

74. Prero pi Gioreio Braccesi. Flor., b. 14—, 
d. 15—. MI. on Feb. 29, 1507/8. Piero rented a 
new “ botteguzza ad uso Miniatore,’ made in the 
corridor or hall of the house that had belonged to 
Marco Sacchetti in the Via del Garbo from March 1, 
1507/8, for 2 flor. larghi of gold in gold for five years, 
although it had previously been let to Bartolommeo. 
di Fruosino. On March 11, 1511/12, the house was 
let to Giovan Francesco di Mariotto, MI., at an 
increased rent. Piero appears, however, still to 
have remained a tenant of the Badia. On July 14, 
1513, he was paid for painting two “‘ ceri pasquali ”’ 
and for illuminating two “‘Segreti.” On Jan. 8, 
1515/16, he claimed 5 lire x11 s., balance of his 
account, for illuminated letters large and small in 
a missal written by Don Niccolo, for two torches 
with coats of arms of S. Sebastiano and for alum 
for the book. The monks reduced his claim by 
half, paying him 55 s. [A.S.F. Conv. Sopp. Badia, 
“Lib. Deb. e Cred.,” 1505-15, No. 82, c. 167; 
Memoriarum T. II., No. 263 (for 262), c. 153¢, 192]. 

75. Prero vi Giovanni. Flor., b. 13—, d. 13—. 
P. Phy. A. ante 1343 as Pierus Johanini [Cod. 
VII. VIII.]. Piero was one of the first Treasurers 
(Camarlinghi), in 1339. No Piero di Giovanni is, 
however, entered on the roll until some years later. 
Pasquino Cenni, one of the first Captains of the 
Company, heads the members under the letter P.; 
he is followed by Piero Bianchi, after whom comes 
Piero Giacomini [q.v.], possibly a clerical error for 
Johanini; v.e. Piero di Giovanni di Duccio s. Vanni 
di Duccio. 

76. Prero pi Giovanni. Fior., b. 13—, d. 14—. 
P. Phy. A. Aug. 3, 1369, pop. Sta. Felicita [Cod. 
VII. IX.]. $.L. 1402 (probable date of death). In 
1380 Giovanni painted the “‘ Saletto ”’ of the Palazzo. 
della Signoria with Cecco di Lapo for 25 flor. [Gaye, 
“ Carteggio,” I. 530]. 

77. Piero pi Giovanni. Flor., b. 13—, d. 13—. 
P.? S.L. pop. S. Michele Visdomini 1396 (probable 
date of death). 

78. Prero pi Giovanni Fini. Flor., b. 1399, 
d. 144—. P. S.L. 1424. ?if he is the Piero di 
Giovanni or Chavalcanti there entered. In his 
return to the Catasto for 1457 [A.S.F. Cat. S. Spirito. 
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Drago, No. V. 795, c. 238] Piero states that he 
possessed a house in the Via S. Agostino in the 
pop. S. Friano, for which he paid a ground rent of 
2 lire per annum to the church of S. Romolo. He 
was fifty-eight years of age, his wife Tita forty-one, 
and he had five sons and two daughters. His son 
Francesco was in a “bottega di Chartolajo” at 
Rome, but he does not know how he is getting on. 

79. PIERO DI GIOVANNI DI Guccio, v.s. AGHI- 
NETTI. 

80. Piero pi Jacoro. Flor., b. 15—, d. ——. 
P. On Feb. 15, 1594/5, Piero, with Stefano di 
Domenico del Buono and Filippo di Piero Cammelli, 
P.’s, demand that Giovanni di Michele Masili and 
Francesco, his stepson (fabbro?), be sentenced to 
pay them 22 lire for part of various works executed 
for the above. Giovanni di Michele appears on 
Feb. 17, and says that they have done nothing for 
him) {A.D:, R. 63,.c. 72°). 

81. Prero pi Lorenzo. 
241467. ek. 

82. Prero pi Lorenzo. Flor., b. 14—, d. 15—. 
P. Piero’s name appears on contract of sale of 
two sites of houses. He is possibly identical with 
Piero di Cosimo [A. Innocenti, c. 1500-5, c. 
213" (Bruscoli)]. 

83. Prero pi LORENZO DI PRATESE DI BARTOLO, 
also called Pre:ro pi Lorenzo Zuccuero. Flor., 
bo 1412, d, May 9, 1487. P. Phy. A. Oct. 3, 
1440, pop. S. Maria a Verzaia (no fee, benefit of 
father, a barber) [Cod. VII. XXI.]. S.L. (lib. rosso, 
1472,* as Zuccheri). First m. of il Graffione and 
probably of his nephew, Giovanni d’Antonio, partner 
in art of il Pesellino and Zanobi di Migliore. Camar- 
lingo of the Company of S.L. in succession to Luca 
della Robbia in 1472. Piero is one of the lesser- 
known P.’s to whom modern critics assign a variety 
of paintings, hitherto unnamed, or perhaps ascribed 
to other and greater masters. The partnership 
between Pesellino [9.v.], Piero and Zanobi di Migliore 
was formed in 1453. On Zanobi’s retiring from 
the association, the two first-named continued as 
sole partners until Pesellino’s death in 1457. In 
September of that year Piero brought an action 
against Monna Tarsia, his late partner’s widow, to 
recover 10 flor., his share of 20 flor. advanced to 
il Pesellino [q.v.] by Prete Pero on account of the 
panel of the Trinita (now in the National Gallery), 
which Francesco himself had been painting, their 
partnership being based on an equal division of 
profits [A.S.F., Atti della Mercanzia Cause Ordinarie 
Lib. 1406, c. 160%, 189° (H. Horne)}]. The result of 
the action is not known, but it seems probable that 
Piero gained his suit. From the joint return to 

* There appears little doubt but that Piero di 
Lorenzo di Pratese and Piero di Lorenzo Zuccheri aré 
identical. Both had a bottega in the Corso degli 
Adimari, both at one time lived in the Borgo S, Friano, 
and Antonio, the barber, and brother of P. di Pratese, 


had a son Giovanni, who is described as Giovanni di 
Antonio Zuccheri. 


Flor., b. 1398, d. April 
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the Catasto of 1457 [A.S.F. Decime, S. Spirito 
Drago, No. V4. 797, c. 352 (Horne)] of Piero and 
his elder brother Antonio, we learn that they 
possessed a house in the Via del Fiore, pop. S. Maria 
a Verzaia dentro le Mure, in which they previously 
lived, but which was now let for 2 lire per annum 
and a livello (ground rent) of 38 soldi, paid to the 
Abbot of Camaldoli by the tenant. They also 
possessed two plots of vineyard in the pop. of the 
Pieve of Settimo, which yielded, respectively, 12 
barrels and 6 barrels of wine. Piero had purchased 
in 1453 the tenant right (entratura) of a “ bottega 
a uso dipintore ” in the Corso degli Adimari, pop. 
Sta. Maria Nepoticosa, from the daughters of 
Giuliano d’Arrigo detto Pesello for 35 flor. The 
landlord lived over the shop, and to him Piero paid 
the annual rent of 14 flor. Piero notes that Monna 


. Tarsia, widow of Francesco di Stefano, owed him 


to flor. The two brothers lived in a house in the 
Borgo S. Friano, for which they paid 4o lire per 
annum. Among his debts Piero owes various sums 
to gold-beaters for gold leaf. Antonio’s son Gio- 
vanni was thirteen years old. In their joint return 
for 1480 [A.S.F. Decime S. Spirito Drago, Campo., 
No. V4, 999, c. 109" (Horne)| we find the brothers 
still living together. They had sold their house in 
the Via del Fiore i 1461 for 78 flor. and had pur- 
chased a house in the Borgo S, Friano, in 1461, for 
124 flor. In 1461 they had bought from the Hospital 
of Sta. Maria Nuova for 206 flor. a small podere 
with a cottage and vineyard in the pop. of Pieve di 
Settimo. They still possessed part, at least, of the 
vineyard noted in the return of 1457. Piero held 
his bottega in the Corso degli Adimari until, as 
appears from a marginal note, Aug. 1486, when it 
came into the possession of the “ Congregazione de’ 
Preti.”” Piero does not seem to have been married. 

84. Prero pi Marreo Gurpa.orTti. Flor., b. 
——,d.13—. Phy. A. bet. 1320-45/6 [Cod. VII. 
IX. ]. 
ab. Prero pi Mariorro. Filor., b. 15—,d. 16—. 
P. Piero had left a ring in pawn with the A.D., 
and on Aug. 14, 1602, was summoned to reclaim it 
[A.D., R. No. 8, c. 46]. 

86. Prero DEL Massaio, v.s. MASSAIO DI JACOPO. 

87. Przero pi Matreo Catzaroxo. Filor., b, 
15—, d. Aug. 30, 1581. P. Piero’s bottega was 
at the Ponte alla Carraja. On the night of Aug. 30, 
1581, he was wounded to the death in the Via del 
Mandorlo by Giovannino di Berto, Giubbonaio and 
Biagio di Lodovico, muratore [A.S.F. filze di Bandi 
degli Otto, c. 171, 185 (del Badia)]. 

88. Piero pi Marreo pe’ SermaTELtt. Fior., Db. 
14—, d. 1525. P. In 1519 Piero was paid 30 lire 
18 s. for painting “righole e cornici”’t for the 
Convent of the Servi. Piero’s bottega was opposite 
the Campanile of Sta. Maria del Fiore [A.S.F. 
Conv. Sopp. Servi, Lib. del Camarlingo, ad an.]. 

89. Prero pi MintaTo, v. MINiATI, PIERO. 

+ Flutings and cornices or borders. 
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90. Prero (FRA) DA MontTEPULCIANO. B, 14—, 
d. MI. On Feb. 6, 1485/6, Fra Piero was 
paid 2 lire 4 s. on account for illuminating some 
books of the Convent of the Servi. A second 
payment was made on March 12 [A.S.F. Conv. 
Sopp. Servi, ‘ Lib. Deb. e Cred.,” 1484-93]. 

91. Prero pi Nanni. Flor., b. 1402, d. 14—. 
P. In his return to the Catasto for 1427 [A.S.F. 
Decimi Q.S.M. Novella, Gonf. Lion Rosso, No, V2, 
76, c. 370t| Piero declares that he lives in the 
house of Bello di Francesco, his father-in-law, paying 
no rent. He owes to several persons 1o flor. of 
gold. He is aged twenty-five, and has a wife and 
infant son. His mother also lives with them. He 
is exempted for poverty. 

92. Prero (or Pretro) pi Netto da Rubatta 
in Mugéllo. B. ¢. 1345, d. t4190. £. Phy, 4. 
April 28, 1382, pop. S. Piero Maggiore [Cod. VII. 
IX.]. S.L. 1406 pop. Sta. Maria Alberighi. For 
some years Piero was in partnership with Tommaso 
del Mazza [Vasari, San. I. 609, ”. 3], their connection 
terminating in 1382. In 1375 Piero painted for 
the high altar of the parish church of Sta. Maria 
dell’ Impruneta, near Florence, a large composite 
panel in compartments, representing the Virgin 
enthroned with Infant and Angels, the Coronation 


of the Virgin, Apostles, Saints and various subjects ° 


from the life of the Virgin, etc. In this work Piero 
was assisted by his partner, Tommaso. The panel 
was painted at the expense of the Pievano Stefano 
and the men of the Company of Sta. Maria dell’ 
Impruneta. In 1384 Piero was paid 8 lire, balance 
of 5 flor. due to him for having painted the upper 
compartment (sopra) of the above panel [“ Scritt. 
di Artisti,” Pini and Milanesi, I. Nos. 9 and ro]. 
In 1382 Piero executed some subjects in fresco for 
Monna Nicolosa del Maestro Lodovico, and, for the 
price of 12 flor., for the Frati Minori of Borgo 
S. Lorenzo. In the church of S. Ellero, for several 
of the inhabitants of Pitigliuola, he painted some 
Saints in fresco, and for a certain Jacopo d’Arrigo 
a crucifix, For the hospital of SS. Lorenzo and 
Andrea in Percupma (Val. di Greve) Piero had 
painted, not later than 1388, the Virgin Mary and 
five Saints, in fresco, for the price of 12 flor. [‘‘ Rivista 
d’Arte,” 1904. Sta. Maria del Bigallo, 239 (Poggi)]. 
On Feb. 5, 1396/7, he received the commission to 
decorate in fresco the chapel of the high altar of 
the Pieve of Impruneta. In 1399 he painted a 
panel and, in fresco, a S. Macario for the church of 
Sta. Maria a Cordetole. In 1408 Piero painted a 
S. Girolamo for Nanni Galletti, and in 1410 worked, 
in fresco, in the refectory of the Hospital of Bonifazio 
(Florence), paintings which were estimated by Don 
Lorenzo Monaco. In 1417 he received r5 flor. for 
painting a tabernacle for a Maestro Lodovico [Crowe 
and Cavalcaselle, ed. Lemon., II. 465, ». 2]. The 
only work by Pietro known to be extant is the 
panel at the Impruneta, now preserved in the 
sacristy of the church. 
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In 1381 Piero married Francesca di Giovanni 
Matini, stovigliaio (potter), of Rubatta, and had a 
daughter Tita, married in 1409 to Ser Bartolo 
Giannini, notary, her father giving her a dowry of 
500 flor. Not having any sons, Piero “si com- 
mise ” * to the Company of Sta. Maria del Bigallo 
on June 5, 1412, making over to the Company his 
house and “ podere” at Rubatta. After Piero’s 
death the Company sold the property to Jacopo 
Malagonelle, and, with the proceeds, erected an 
oratory at Rubatta [Milanesi]. 

93. Piero pi Niccoxo. Flor., b. 13—, d. 13—. 
Phy. A. bet. 1320-43 [Cod. VII. VIII.]. S.L. 

94. Prero pi Niccoxo. Flor., b. 14—, d. ——. 
P. S.L. (lib. rosso, 1472). 

95. Prero pi Paoto Foursetrari. Flor., b. 
Sept. 30, 1454, d. . P. di Camere (house 
decorator). S.L. (lib. rosso, 1472). 

96. Prero pi Parente. Filor., b. ——, d. 13—. 
P. Phy. A. bet. 1320-53 [Cod. VII.]. 

97. Prero pi Rosso Guiwuccr. Flor., b. —, 
d. 13—. P. Phy. A. bet. 1320-43 [Cod. VII. 
VIII. (Frey)]. 

98. Prm:RoNI, ALESSANDRO DI BENEDETTO DI 
Grrotamo dall’ Impruneta (near Florence), 
b. ¢. 1550, d. July 24, 1607. P. A. A.D. mat. 
Feb. 1572/3 [A.D., R. ror, c. 30-]. Consul A.D. 
1582 (Dec.) [7d. 95], 1590 (April), 1592 (Dec.) [zd. 96], 
1599 (April, we 1600 (Dec., absent) [id. 96], 
1605 (Dec., absent) [7d. 98]. p. of Angelo Bronzino, 
studied architecture under Bernardo Buontalenti. 
Between 1578 and 1580 Pieroni assisted Alessandro 
Allori in decorating the Florentine palace of the 
Salviati. He worked with the Master between 
1579 and 1582, on the decorations of the Villa of 
Poggio a Cajano and, in 1581, in painting the 
grotesques of the first corridor of the Uffizi. In 
1580-81 Pieroni was again one of Allori’s assistants 
in carrying out the frescoes of the chapel of S. 
Giovanni Gualberto in the Badia of Passignano, 
for which he also painted one of the altar-pieces : 
S. Giovanni Gualberto pardoning his enemy (canvas). 
He also assisted the Master, between the above 
dates, in making designs for tapestry [A. Allori, MS. 
Ricordi]. Pieroni was employed on the decorations 
for the marriage festivities of the Grand-Duke 
Ferdinand I. and M® Cristina of Lorraine in 1589. 
From the Registers of the A.D. it appears that in 
1583 Pieroni and Giovan Maria Casini were elected 
to value a coat-of-arms with figures painted by 
Stefano Pieri for “‘un homo d’ arme” [A.D., R. 
26, €. 33*]. In 1590 he claimed 100 lire from Messer 
Bernardo Adimari on an account [7d. 63, c. 29]. In 
1593 he had painted the portrait of Madonna 
Ginevra, widow of Simone Niccolini, for which he 


* Si commise—commesso, an individual who made 
donation of part or all of his estate to a charitable 
institution on condition of being maintained during 
his life and serving in works of charity, or who pur- 
chased an annuity from an institution. 
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demanded 28 lire [id. id. c. 54]. In Oct. 1598 
Pieroni was put on the committee to determine the 
design for the ornamental framework for the altar- 
piece which Jacopo Ligozzishould have painted, but 
did not, for the chapel of the Academy [7d. 28, c. 32]. 
In the Guardaroba Medicea there are various refer- 
ences to Pieroni. In April 1586 his account of 
22 ducats for a portrait of Cosimo il Vecchio de’ 
Medici is reduced to 18 ducats [A.S.F. Guarda 
roba 111, Felza di conti, etc., per la fabbrica della 
Galleria, inst. 1, No. 176]. In Oct. 1593 Don 
Giovanni de’ Medici orders the Keeper of the 
Wardrobe to consign to Pieroni canvas and other 
material for making three large maps of Rome 
[id. td., No. 185, inst. 2, No. 3]. In 1599 he 
figures on the Roll of the ‘‘ Famigliari di Corte” 
among the Court P.’s, with a provision of ro scudi 
per mensem and 12 scudi when away from Florence 
[¢d. zd. Ruolo della famiglia di S.A.S. No. 225, 
c. 13]. Pieroni was Director of the Works of 
many of Buontalenti’s edifices, of the fortress of 
Belvedere and of the fortifications of Leghorn, in 
which city he died. His p.’s in military architecture 
were his son Giovanni and Gabriello Ughi [¢.v.] 
[Milanesi]. 

99. PIETRO, v.c. PrERO. 

100. PIETRO DI DOMENICO DA MONTEPULCIANO. 
B.13—,d.14—. P. p.or follower of Don Lorenzo 
Monaco. There was a small panel by Pietro of the 
Virgin, Child and Angels in the choir of the church 
of the Camaldolese near Naples, before the sup- 
pression of the convent. On the decorated frame 
was inscribed ‘‘ Petrus Dominici de Montepulciano 
pinxit, 1420’ [Crowe and Cavalcaselle, ed. Lemon., 
A shah 

101. PrerrRo pi JAcoro DA ForRLI, v.s. ANGELICO 
(Fra). 

102. Prerro pi Niccoto. Orvieto, b. 14—, d. 
14—. P. Worked with Fra Angelico on the 
Duomo of Orvieto [Fumi, “ Il Duomo d’ Orvieto ”’]. 

108. PreTro DA Rimini. B. ——, d. 13—. P. 
p. of Giotto. m. (?) of Giuliano da Rimini. At 
Urbania, in the church of the Confraternity of S. 
Giovanni Decollato, there isa crucifix inscribed : 
“Petrus de Arimino fecit hoc .. .” The frescoes 
of Scriptural subjects in the ex-Refectory of the 
Abbey of Pomposa, as also the frescoes in the 
church of S. Maria in Porto, near Ravenna, may 
be ascribed to Pietro [Crowe and Cavalcaselle, ed. 
Lemon., II. 62, and 7. 1, 66]. 

104. Preve, PAPIno DELLA, CITTA DELLA PIEVE. 
B.15—,d.15—. P. p.of Niccolo Soggi. Papino 
was an artist of promise who died young [Vasari, 
San. VI. 21]. 

105. Piero pi Jacopo, v.s. JACOPO DI POGGINO, 
detto PAPARELLO. 

106. Prrpo p1 Maxco, v.s. Marco pi FILirro. 

107. Prerpo pi Marco pet Famicuio. Flor., 
b. 14—, d ——. P. di naibi (playing-cards). 
S.L. (lib. rosso, 1472, alla loggia de’ Pulci). 
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108. PISANELLO, VITTORE Pisano detto,* Verona. 
b. 1397?, d. c. 1455. P. Med. We have only 
inserted Vittore’s name here from his art connection 
with Gentile da Fabriano and because Vasari states 
[San. III. 5] that he spent several of his youthful 
years in Florence, of which, however, there is no 
other evidence, and which appears doubtful. It is 
uncertain whether Vittore was invited to Venice 
by the Signory and employed in decorating the 
Ducal Palace at the same time as Gentile [¢.v.]. 
He did, however, paint a companion fresco—Otho 
before Barbarossa urging peace with Venice— 
which was replaced in 1488 by a painting of Alvise 
Vivarini [Lorenzi, “‘Monumenti per servire alla 
Storia del Palazzo Ducale di Venezia,” 102]. In 
1431 Vittore was in Rome, engaged in completing 
the series of paintings, scenes from the life of S. John 
Baptist in S. John Lateran, left unfinished at 
Gentile’s death. On April 18, 1431, he received 
4o ducats di camera in gold; on Nov. 27, 50 ducats 
td., and on Feb. 28, 1432, 75 ducats zd. on account 
of this work, on which possibly he was still engaged 
during the summer of this year [Miintz, ‘“‘ Arch. des 
Arts,” 4? partie, 46]. For further details respect- 
ing Vittore’s life and works both as a P. and medallist 
we would refer the reader (citing only a few authori- 
ties) to Vasari, San. III. 5-33, Crowe and Caval- 
caselle, ‘‘ History of Painting in Northern Italy,” 
I. 450-58, Fabriczy, ‘‘ Italian Medals,” translated 
by Mrs. G. W. Hamilton, 27-38, and G. F. Hill, 
Burlington Magazine, XIII, 288. 

109. Pistoga, 1L, v. Grazia, LIONARDO. 

110. Pisroja, GERINO DA, was GERINO DI 
ANTONIO GERINI. Pistoja, b. 14—, d. 15—. P. 
worked with and imitated the manner of Pietro 
Perugino. A friend of, and worked with, Pinturic- 
chio. Vasari [San. III. 507] records several works 
executed by Gerino in oil and fresco at Borgo S. 
Sepolcro, where he appears to have res. for some 
time. With reference to the above, as still extant, 
Crowe and Cavalcaselle [ed. Murray, 1866, III. 349] 
mention some fragments of fresco by Gerino pre- 
served in a passage leading to the sacristy of the 
Pieve, representing Sta. Barbara and two other 
Saints, and a Virgin, Infant and SS. Sebastian and 
Roch, rapidly yielding to the effects of time, in a 
tabernacle at Fonte Secco di Borgo, outside the 
Porta Nuova. In the church of 5S. Agostino, there 
is still a canvas by Gerino of the Madonna del 


* His real name was Antonio Pisano, not Vittore 
(G. Biadego, Atti del R. Istituto Veneto, tom. 67; 
see also Burlington Magazine, XIII. 288). 

+ Biadego [op. cit.] has shown that Pisanello lived 
with his mother in the Contrada di S. Paolo at Verona 
in 1433. In 1441 he appears in a list of the Veronese 
fuorusciti, On Nov. 21, 1442, he is in Venice and 
obtains leave to go to Ferrara. He leaves Venice on 
Feb. 15, 1442/3, and is at Ferrara on Feb. 27. In 
1443 he is living again in the Contrada di S. Paolo, 
and in 1445 and 1446 he is renting a house from 
the monastery of S. Maria in Organo in the same 
contrada. 
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Soccorso, which probably formerly served as a 
standard, signed and dated 1502. If the canvas of 
S. Jacopo in the church of the Madonna del Umilta 
of Pistoja, dated 1500, is correctly ascribed to 
Gerino [‘‘ Tolomei, Guida di Pistoja,” s.n.], he must 
have been resident there at that date. During 
some of the next years his stay at Borgo S. Sepolcro 
may probably be placed. He had certainly returned 
to his native city by 1505, in which year he painted 
over the principal gate of the Duomo, towards the 
Campanile, a figure of S. Zeno, no longer extant, 
for which he was paid 41 lire. On Feb. 19, 1505/6, 
he received the commission to paint the panel of 
the Virgin enthroned and Saints for the church of 
S. Piero Maggiore, undertaking to finish it in fifteen 
months. Not having fulfilled his engagement, a 
fresh contract to complete the work in eight months 
was made on Dec. 9, 1507. Further differences 
having arisen between Gerino and his patrons, 
Mariotto Albertinelli was chosen to value the 
picture on the artist’s part and Domenico di Marco 
de’ Roselmuri, a Pisan P., established at Pistoja, 
on the other part. The picture was finally finished, 
and is inscribed HOC OPVS FECIT GERINVS . PIS- 
TORIENSIS .MCCCCCVIIII. On Jan. 26, 1513/4, Gerino 
was commissioned to paint a standard for the 
Compagnia di Notte di Sta. Caterina, for the price 
of 35 lire and on July 8 following a set of hangings 
for the ‘‘ Operaj” of S. Jacopo. In 1513 Gerino 
painted a large double fresco in the refectory of the 
convent (now suppressed) of S. Lucchese near 
Poggibonsi, representing the miracle of the loaves 
and fishes, signed and dated. On the first altar of 
the church of S. Lucchese is a panel in tempera, 
somewhat damaged, representing Our Lord appear- 
ing to Mary Magdalen, which Milanesi ascribed to 
Gerino. For the Monache da Sala, Gerino painted 
in 1529 a Virgin enthroned with Saints, signed 
GERINVS . ANTONII . DE . PISTORIO . PINSIT, with the 
date. This panel is now in the Uffizi Gallery, 
No. 91 [Vasari, San. 506, #. 3, 507, ”. 2]. 

Cosimo, Gerino’s uncle, was the first member of 
the Gerini family to be elected one of the Anziani 
of Pistoja in Jan. 1470. Gerino married Barto- 
lommea Fratini of Florence, by whom he had a son, 
Pier Francesco, born in 1520. 

[Tolomei, ut sup. s.n.] 


111. Pistoja, Painters of. On Jan. 29, 1488, a 
meeting of P.’s then living in Pistoja was held in 
the Cappella del Vescovo in the Duomo, in order 
to arrange the preliminaries for the incorporation 
of the P.’s of that city. The artists present and 
represented were : 

Francesco di Jacopo Laini, in his own name and 
in that of his brother Laino. 

Bernardino d’ Antonio di Ser Antonio, alias del 
Signore. 

Giuliano di Pasquino della brana. 

Tommaso di Talento di Laino. 
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Pasquino di Jacopo d’ Antonio, domiciled 
(habitator) in Pistoja. 

Giovanni di Giovanni di Simone, francigeno 
(French). 

Lorenzo di Giovanni di Piero di Monna Buona. 

Niccolo di Vitele, in his own name and in that of 
Maestro Niccolo da Siena, domiciled in Pistoja. 

Donato di Petrino domicelli da Brescia, domiciled 
in Pistoja. 

A committee of two was appointed to draw up 
the statistics of the proposed corporation, but we 
have no evidence that the matter proceeded further. 
The minutes of the meeting were drawn up, in legal 
form, by Ser Bartolommeo del fu Giove de’ Pierac- 
cini, public notary of Pistoja. 

Of the P.’s who attended the meeting two only 
are otherwise known, viz. Bernardino d’ Antonio 
del Signore, for whom v. Signoraccio, Bernardino, 
and Niccolo di Mariano Bigozzi da Siena, who 
was engaged, in 1491, in painting an altar-piece 
for the church of S, Pietro di Vico Petroso in the 
Commune of Vinci for the price of 6 flor. larghi of 
gold, unless on completion it were valued at less 
[Milanesi, N. Doc, No. 167 and m. 1, No. 179}. 

112. Prrr1, Fra Zanosr pi Suwone dell’ Ordine 
de’ Servi. Flor., b. r5—, d. 16—. MI. Entered 
in mat. 1576 [A.D., R. 56, c. 15*]. Fra Zanobi’s 
name, however, appears on the A.D. Registers in 
1563/4 [td. 101, c. 6], and is repeated in various 


- entries of payments until 1627, when he still owed 


17 soldi, balance of his matriculation fees [1d. 57, 
c. 178]. It is probable that he was dead some 
years before this date. On Oct. 18, 1571, Fra 
esis was elected “ scrivario”’ of the A.D. [id. 25, 
City 

118. Prvana, ANDREA DI FRANCESCO da Trento. 
B. 15—, d. ante 1618 [A.D., R. 30]. P. mat. 
May 1, 1585 [id. 56, c. 83*]. p. of Jacopo Ligozzi. 
In 1595 Andrea was paid 28 lire for having prepared 
several canvases, painted a cupboard, etc., for the 
A.D. [id. 27, c. 26]. 

114. Pocein1, Poccrno pr Zanosi. Flor., 
b. 14—, d. June, 1532. P. Phy. A. May 21, 1504, 
in Via de’ Servi (benefit of brother Domenico) 
[Cod. X.].  S.L. (lib. rosso 1504-5]. p. of Domenico 
Ghirlandajo. Poggino worked at Pisa, as Dome- 
nico’s “ garzone”’ in 1493, and after the Master’s 
death under his brothers Davide and Benedetto. 
On July 2, 1495, p.s. [? 1494, c.s.], Poggino and 
lo Scheggia (Giovanni d’ Anton Francesco Guidi) 
commenced painting in the Tribune of the Duomo 
and were to have 8 lire per mensem for their board 
(spese) in the Casa dell’ Opera. On Jan. 17, 1595, 
P.s., they left, and their account was put down to 
Davide Ghirlandajo. In 1494, c.s., the Pisans were 
preparing a festive reception for Charles VIII. 
Poggino and Granacci, with the help of Domenico 
del Rosso, were engaged some days in painting 
escutcheons and banners. The two first also painted 
an escutcheon of the King of France, for which 
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they were paid, in Nov. 1495, P.s., 9 ducats larghi 
of gold in gold. Poggini also made a design for a 
“ Sedia ”’ (throne) to be placed between the columns 
of the Duomo, which may have been the one com- 
missioned of Domenico di Mariotto, Maestro di 
Legname, in 1499 [Tanfani, “ Not. di Artisti,’’ 135- 
36, 145, 351, 436-38]. In June 1513 Poggino was 
working under Ridolfo- del Ghirlandajo in the 
Palazzo Vecchio, where he painted “‘a damaschina,” 

the chamber of the captain of the “ Fanti,” for 
which he received 56 lire [A.S.F., Giornale di Cred. 
e Deb. del Opera del Palazzo del 1512, al 1523, 
c.1o]. In Nov. and Dec. 1513 Poggino was engaged 
in painting hangings (drapelloni) for the Sala del 
Papa, for the Pope’s Baldacchino and other works, 
all done “ per lonoranza del Papa’ (Leo X.). His 
total receipts amounted to 571 lire g s. [A.S.F., 

Giornale, ut sup. c. 97, 97%, 99, 102, 104, 104*, 106, 
z07*]. In Aug. 1530 he was paid 1 lire 15 s. for 
having painted some candles for Candlemas Day, 
and in May 1532, 3 lire, 5 s. for painting thirteen 
candles for the ‘‘ Operaj e Ministri” [A.S.F.,Stanzia- 
menti degli Operaj del Palazzo del 1512 ‘al 1532, 

No. 951, ¢. 19, 25]. Father of— 

1144. ZANoBI pI Pocerno. Flor., b. 15—, 
d.zs—. P. Phy. A. Nov. 3, 1540 {Cod. XI]. 
S.L. ¢. 1525. p. of Giovan Antonio Sogliani, a 
friend of Ridolfo del Ghirlandajo, who painted 
Zanobi’s portrait in his “‘ Christ bearing the Cross ”’ 
[Vasari, San. VI. 535]. In 1549 Zanobi painted a 
panel of the Institution of the Eucharist for the 
ehapel of the Sacrament in the cathedral of Prato, 
for which he was paid 273 lire. This painting was 
formerly attributed to Vasari. Vasari says that 
Zanobi executed many works in Florence [San. V. 
131 and . 4}. In Oct. 1563 Zanobi was elected 
'scrivano of the A.D: [A-D., R. 24,¢.2). 


115. Pollaiuoli, The. Antonio and Piero del 
Pollaiuolo were the sons of Jacopo d’ Antonio Benci, 
Florentine citizen and poulterer (pollaiuolo), whence 
their surname. By his wife, Tommasa, Jacopo had 
four sons: Antonio, Salvestro, Giovanni and Piero, 
and two daughters. Of Salvestro no notices are 
given, except that he was living at Antonio’s death, 
probably in Pisa. Giovanni followed his father’s 
trade [Vasari, San. IIT. 285, 2. 1, and 3oz]. 

The paintings ascribed to the Pollaiuoli have 
generally been considered to be the joint work of 
the two brothers, Antonio furnishing the designs 
and Piero carrying out the colouring; and, with 
certain exceptions, this appears to be the case. For 
their ease] pictures they used oil mediums. As 
Antonio was practising painting in 1460, when Piero 
was only seventeen, we may well believe that the 
younger brother worked as the elder’s assistant, 
certainly while they occupied the same bottega, 
and it may be also after Piero set up a shop for 
himself [v. Berenson, “ Drawings of Florentine 
Painters,” 21, 22]. Piero may, possibly, also 
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have assisted Antonio in his work as a goldsmith 
and sculptor [Cavalcaselle and Crowe, ed. Lemon., 
VI. 134]. As the Registers of the Phy. A. between 
1444 and 1490 are missing, it cannot be ascertained 
when Piero matriculated in this Guild, or whether 
Antonio did so, in addition to being inscribed as a 
goldsmith in the Guild of Silk. 

115a. ANTONIO DEL Poxuarvoto. Flor., b. 
1431, d. Feb. 4, 1498, cs. G.S. P. Engr. Guild 
of Silk, July 17, 1466, ‘‘ juravit per aurifix aurario ”’ 
{A.S.F., No. 8, c. 13, lib. 105]. S.L. (lib. rosso 
1472, “‘orafo e dipintore”’). p., in sculpture, of 
Donatello; in painting of Andrea del Castagno, 
strongly influenced by Baldovinetti [Berenson, 
“Florentine Painters of the Renaissance,’ 134]; 
influenced Luca Signorelli [Morelli, ‘‘ Italian 
Painters,”’ translated by Constance T. Ffoulkes, 93]. 
Antonio’s profession was that of a goldsmith. Who 
his master was in this art is uncertain. Vasari 
[ut sup. 296] says Bartoluccio, the stepfather of 
Ghiberti, adding that he worked under Ghiberti 
on the gates of S. Giovanni. As a youth he certainly 
worked in the bottega run by Piero di Bartolommeo 
Sali and Tommaso Finiguerra, becoming Piero’s 
partner at a later date [Vasari, San. V. 395, m. 2]. 
Possibly Antonio opened a bottega on his own 
account in the Via Vacchereccia c. 1466, in which 
year he is inscribed in the Guild of Silk. Ben- 
venuto Cellini [“‘ Trattato dell’ Oreficeria : Proemio,” 
ed. C. Milanesi, 1857] speaks of Antonio as so 
admirable a draughtsman that not only all the 
goldsmiths, but also many of the first S.’s and P.’s 
of the day, made use of his designs and by this 
means enhanced their reputations. Antonio ex- 
celled in all branches of the goldsmith’s art. Vasari 
[San. ITI. 289] makes special mention of his enamels. 
He was distinguished as a sculptor in bronze, as a 
medallist and as an engraver. He had made a 
profound study of anatomy, being, according to 
Vasari [ut sup. 295, and n. 2], the first artist who 
had recourse to the dissection of the dead subject 
for the purposes of his art. He had not failed to 
avail himself of the examples of antique sculpture 
freshly discovered in his day, It is beyond our 
purpose, in this rapid sketch, to notice Antonio’s 
works in silver or in bronze. Of his engravings 
three prints only are known to exist ; one, of large 
size, “‘ The Gladiators,” is inscribed OPVS . ANTONTI . 
POLLAJOLI.FLORENTINI. Their probable date is 
between 1460 and 1470 [Fisher, “‘ Early History of 
Engraving in Italy,” s.2.]. His drawings may be 
studied in various collections [v. Berenson, “ Draw- 
ings of Florentine Painters,” 27-31]. 

In 1460 Antonio, with Piero, painted for Lorenzo 
il Vecchio de’ Medici three large canvases of the 
Combats of Hercules, which are lost. The Uffizi 
Gallery, however, possesses two small panels 
[No. 1153] which are undoubtedly by Antonio, 
probably being the models for the large paintings 
[Crowe and Cavalcaselle, ed. Lemon., VI. 97, 102 
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et seq.]. In the Jarvis collection of the Yale School 
of Art at New Haven, U.S.A., there is a Hercules 
slaying Nessus, described as very fine, but entirely 
ruined by repainting * [Berenson, ui sup. 26 1.; 
Journal of American Archaeology, X. No. 11, p. 148]. 
About 1468 Antonio made the designs, representing 
scenes from the life of S. John Baptist, for the 
embroideries of the vestments of S. Giovanni 
(Florence), which were carried out in 1470 by Paolo 
di Bartolommeo di Manfredi da Verona and his 
assistants, and of which specimens are still pre- 
served in the sacristy of the Baptistery [Vasari, 
San. ut sup. 299, m. 2; Crowe and Cavalcaselle, 
ut sup. 85, 92, and .]. In 1475 Antonio painted 
the panel of the Martyrdom of S. Sebastian executed 
for the Pucci chapel of S. Sebastiano, annexed to 
the church of the SS. Annunziata, and now in the 
National Gallery (No. 292) [Vasari, ut sup. 292, 
293, and m. 1]. Emboldened by the success of this 
work, Antonio, according to Vasari [wt sup. 293], 
painted in fresco a S. Christopher, eighteen feet 
in height, on the facade near the door of the church 
of S. Miniato fra le Torri [v. Piero]. In 1477, 
during the Pontificate of Sixtus IV., he visited Rome, 
but does not appear to have made a long stay. 
He made his return to the Catasto, Qre. St- Spirito, 
Gonf. Drago, in Florence in 1480 [Gaye, “‘ Carteggio,” 
I. 265]. Antonio here describes himself as a 
“horafo.”’ He states that he was included in his 
father’s return for 1470, and that his father emanci- 
pated him in 1459. He possessed a house, in which 
he lived, in the pop. S. Maria Maggiore Piazza degli 
Agli, which he had purchased for 400 flor. di suggello, 
with part of his wife’s dowry. He had also a 
““podere” in the contado of Pistoja, bought in 
1469. His “ bottega d’ orafo” in the Via Vac- 
chereccia, for which he paid 14 flor. per annum, 
was shared with his partner, Pagolo di Giovanni 
Sogliani, who had been his apprentice. His family 
consisted of himself and his first wife Marietta.t 
Recalled by Pope Innocent VIII., Antonio returned 
to Rome in 1489 [Gaye, ut sup. I. 341] to execute 
the monument to Sixtus IV., which was completed 
in 1493. In 1490 he was among the artists who 
sent in a design for the fagade of Sta. Maria del 
Fiore. He is marked as absent [Arch. del. Duom. 
Deliberazione, Jan. 5, 1490/1]. In July 1494 
Antonio, while still in Rome, wrote to Virgilio 
Gentile Orsini at Bracciano, stating, among other 
matters, that he was leaving for Tuscany on the 14th 
of the month, and was anxious to visit his podere, 
situate between Poggio a Cajano and Pistoja,t 


* The picture has been transferred from panel to 
canvas. 

t In his will, made in 1496, he leaves his property 
to his wife Lucrezia and to his two daughters by her, 
Marietta and Magdalena. This second wife, Lucrezia, 
was the daughter of Fantone Fantoni [v. Crutwell, 
“* Antonio Pollaiuolo,’’ 1907, p. 15]. 

{ For Antonio’s property at Pistoja v. Chiapellini 
[‘' Bullettino Storico Pistojese,’’ 1901, II. 210}. 
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about fifteen miles from Florence. He therefore 
entreated Orsimi to intercede for him with Piero 
de’ Medici to obtain permission to do so, as, on | 
account of the plague, no one coming from Rome 
was allowed to approach within twenty miles of 
Florence [‘ Arch. Stor. dell’ Arte,’ 1892, 208]. 
Antonio appears to have been in Florence in 1495, 
and to have returned later to Rome, in which city 
he died in 1498, and was buried with his brother 
Piero, who predeceased him, in the church of S. 
Pietro in Vinculis. Antonio appears to have been 
twice married. His second wife was Lucretia 
Fantoni, by whom he had two daughters, Marietta 
and Maddalena, to each of whom he left, under his 
will, drawn up on Nov. 4, 1496, 5000 ducats in 
gold, not did he forget Piero’s natural daughter, 
Lisa, whom his brother, when dying, had com- 
mended to his care | Vasari, ut sup. 298, . 1]. 

In conclusion we may briefly notice: (i) the 
paintings not previously mentioned more especially 
assigned to Antonio by Berenson [‘‘ Florentine 
Painters of the Renaissance,” 134], viz. the David 
in the Berlin Museum (No. 734); @ portrait of a 
lady formerly in the Hainauer collection at Berlin, 
the cartoon for the “ Charity ” at the back of the 
picture in the Uffizi; the remains of a fresco, “‘ Dance 
of Nudes,” in the Villino Galletti, Torre del Gallo, 
now entirely repainted [v.e. “‘ Chronique des Arts,” 


- 1897, 343], and the Apollo and Daphne in the 


National Gallery ; (ii) as possibly useful for reference, 
the various paintings assigned to Antonio sold 
in London between 1860 and 1897 [‘‘ Redford Art 
Sales,’ II. 245, and Cholmondeley Sale 1897] as 
under : 

Dead Christ in lap of Virgin, and Saints, signed 
and dated 1460 [Vasari, ui sup. 393, . 1], Woodburn 
Sale, 1860, £60. 

Triumph with female captives, from the Palazzo 
Capponi, Florence, Bromley Sale, 1863, £82 tos. 

Madonna and Child with goldfinch, Barker Sale, 
1874, £693. es 

Madonna and Child in act of blessing, id. id. {84. 

Head of Infant Jesus, Mayne Sale, 1881, {178 10s. 

Portrait of Clarice Orsini, Graham Sale, 1886, 
£136 ros. 

A fight outside a city, Cholmondeley Sale, 1897, 
£86 tos, 

Brother of— 

1158. Prero pEL Potiarvoro. Flor., b. 1443 
(or 1441), d. 1496. P. S.L. (lib. rosso, 1472, 
dipintore), b. 1441 (or 1443), d. c. 1496. S.L. (lib. 
rosso, 1472,dipintore). p.,according to Vasari (San. 
III. 286], from whom (il Antonio) he may possibly 
have learnt the rudiments of art, but more certainly 
of Alesso Baldovinetti [Lermolieff, ‘‘ Le Opere dei 
Maestri It.,” 361. He worked mainly on his 
brother’s designs [Berenson, “‘ Florentine Painters 
of the Renaissance,” 134]. The incidents of Piero’s 
life are little known. In 1460 he was already work- 
ing as his brother’s assistant [y. Antonio]. In 1466 
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he had painted the panel of SS. James, Eustace 
and Lawrence (now in the Uffizi, No. 1301), for the 
altar of the Portuguese Chapel in S. Miniato al 
Monte, executed under the eyes and doubtless after 
the sketch of Antonio [Berenson, “‘ Drawings of 
Florentine Painters,” I. 21]. About 1470 he was 
engaged on the panels of the Virtues painted for 
the Mercatanzia: Faith, Hope, Prudence, Tem- 
perance and Charity. The finished cartoons for 
the panel of Faith and possibly of Hope were made 
by Piero, Temperance and Charity, on the contrary, 
by Antonio. The hands of assistants are visible 
in the execution of the panels [Berenson, wit sup. 23]. 
At the end of 1478 Piero received the commission 
to paint the altar-piece of the chapel of S. Bernardo 
in the Palazzo Vecchio, which, however, was with- 
drawn on Jan. 1, 1478/9, in favour of Lionardo da 
Vinet [Vasari, San. IV. 27, 2.1]. Im Oct. 1482 
Piero was commissioned to paint the facade of a 
wall-fountain in the Sala de’ Signori in the Palazzo 
Vecchio. He was to be paid at the same rate as 
Domenico Ghirlandajo [‘‘ Delib. degli Op. del Pal.,” 
dal 1478 al 1493, Classe VIII. No. 14]. In 1483 
Piero painted, after his own design, the large panel 
of the Coronation of the Virgin, ordered by Fra 
Domenico Strambi for the church of S. Agostino 
of S. Gimignano. The panel is inscribed PIERO. 
DEL . POLLAJVOLO . FLORETINO . 1483, and is now 
preserved in the Collegiata of that city [Crowe and 
Cavalcaselle, ed. Lemon., VI. 126-29 ; Pecori, “Storia 
di S. Gimignano,” 522]. To Piero may certainly 
be assigned the execution of the Annunciation now 
preserved in the Berlin Museum (No. 73) [Lermolieff, 
ut sup. 362]. Piero either accompanied or followed 
Antonio to Rome, where he died, probably at the 
end of 1460, and was buried in the church of S. 
Pietro in Vinculis. Piero was unmarried, but left 
a natural daughter, Lisa. His bottega in Florence 
was in the Casa Pomi (Piazza degli Agli, No. 897, 
next door to his brother’s house) | Fantozzi, “ Pianta 
Geom. di Firenze,” No. 149, ref. to Catasto, ‘S. 
Spirito Drago,” 30, c. 200, del 1480]. 

116. PonTE, GIOVANNI DEL, v. also GIOVANNI 
pit Marco. Flor., b. 1307, d. 1365. P. In his 
first edition of 1550 [192] the works Vasari ascribes 
to Giovanni agree with the records of Antonio Billi 
[ed. Frey, 15] and of the Anonimo Gaddiano fed. 
Frey, 94]. The works referred to by the three 
authors are known to have been executed by 
Giovanni di Marco [q.v.]. The only inaccuracy is 
that Giovanni flourished in 1365. In his second 
edition, revised and published in 1558, and on 
which all subsequent editions has been based, 
Vasari evidently mixes up two or more P.’s of the 
same name who flourished in the fourteenth century, 
of whom one may be Giovanni di Lotto [¢.v.]. 
Vasari [San. I. 632-634] states that his Giovanni 
del Ponte was a p. of Buffalmacco, and also places 
him among the scholars of Giottino [ut sup. 629]. 
According to his biographer, Giovanni’s earliest 
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works were some frescoes executed in the Pieve 
of Empoli. In 1344 he decorated, in fresco, various 
churches in the same city, and in 1355 painted some 
frescoes in the church of S. Paolo a Ripa d’Arno at 
Pisa. All these works have perished. About 1347 
Giovanni painted both inside and out a chapel 
dedicated to S. Michelangelo, placed on the Ponte 
Sta. Trinité (Florence), which, with the bridge, 
was swept away by the flood of 1557. According 
to some, Vasari adds, Giovanni obtained the name 
of del Ponte from the above work, and not only 
from res. in the pop. S. Stefano a Ponte Vecchio. 
For the church of S. Stefano also Giovanni painted 
a panel and executed various other works both in 
and outside Florence. Vasari describes him as 
inclined to take his pleasure with cultured friends, 
and of being fonder of giving good counsel to other 
P.’s than of working himself. He died of “‘ mal di 
petto’’ and, having wasted his earnings, hardly 
left sufficient to afford him a decent burial in his 
parish church of S. Stefano. 

117. Pontormo, Jacopo DI BARTOLOMMEO DI 
Jacoro Carruccipa. B. 1494, d.1557. P. port. 
Phy. A. June 5, 1526, in Civitate Florentie (no fee, 
benefit of father, inscribed in libro pagonazzo) 
[Cod. XI.]. S.L.1525. p. of (i) Lionardo da Vinci, 
(ii) Mariotto Albertinelli, (iii) Piero di Cosimo (?), 
(iv) Andrea del Sarto. In his later years Jacopo 
developed a mannered style, first induced by copy- 
ing the prints of Albrecht Direr and subsequently 
in imitation of Michelagnolo.. This mannerism did 
not, however, extend to his portraits. Jacopo was 
accustomed to make careful clay models, from 
which he painted foreshortenings, etc. m. of 
Agnolo Bronzino, Giovan Antonio Lappoli, Battista 
Naldini, Giovan Maria Pichi and (?) Giovan Maria 
Butteri. 

Jacopo was born at Pontormo, near Empoli, 
where he learnt reading, writing and the principles 
of the Latin grammar. His father, mother and 
grandfather being dead, his grandmother, Monna 
Brigida, brought him to Florence (? 1506-8), 
and placed him under the guardianship of the 
‘“‘Magistrato de’ Pupilli’’ for the protection of 
his small estate. Monna Brigida dying shortly 
after, Jacopo was left with his only surviving 
sister, Maria, who died in 1515. Jacopo had not 
been many months in Florence before he was placed 
by Messer Bernardo Vittori, with Lionardo da 
Vinci, whom he left, after a short time, to study 
under Mariotto Albertinelli. While in Mariotto’s 
bottega Jacopo painted a small Annunciation, 
which was seen and praised by Raphael [Vasari, 
San. VI. 345]. It appears doubtful whether, on 
leaving Albertinelli, Jacopo went, for a few months, 
to study under Piero di Cosimo, as Vasari [ut sup. 
246] seems to indicate. In any case he was in 
Andrea del Sarto’s bottega in 1512, the Master 
being at that date engaged in painting the “ Storie” 
in chiaroscuro in the ‘‘ Orto de’ Servi.’ With il 
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Rosso, Jacopo painted the predella for Andrea’s 
panel of the Annunciation executed for the church 
of the Frati Eremitani outside the Porta S. Gallo, 
and assisted the Master in many of his works. 
In 1513, on the occasion of the accession of Pope 
Leo X, the monks of the Servi placed the arms of 
the Pope over the central arch of the SS. Annun- 
ziata, Andrea Feltrini, who had received the com- 
mission to gild and colour them, selected Jacopo 
to paint the supporting figures of Faith and Charity. 
The young P.’s work (he was then nineteen) made 
his reputation. On seeing the figures, Michelagnolo 
prophesied great things of the youthful artist. For 
the above figures, which time has now consumed, 
Jacopo was paid in all 13 scudi [A.S.F. Conv. Sopp. 
Servi, Lib. di Mem. dal 1280, c. 7]. The jealousy, 
however, of Del Sarto appears to have been excited, 
and whether on this account, or for any other 
reason, Jacopo left the Master’s bottega [Vasari, 
ut sup. 247, 248]. In 1514 Jacopo was commis- 
sioned to paint the fresco of the Visitation, in the 
small cloister of the SS. Annunziata, which was 
completed in 1516, and for which, says Vasari 
[ut sup. 258], he was only paid 16 scudi. The 
books of the Servi, however, do not account for 
more than 11 scudi in payment for this fresco, 
unless we include 17 lire ro s. paid for the “‘ Capiteghi 
del Quadro,” which Feltrini may have gilded, and 
which would bring the total up to a little over 
13 scudi [A.S.F. Conv. Sopp. Servi, Lib. di Mem. 
c. 8t; Lib. del Camarlingo, 1512-16 (Milanesi)]. 
Jacopo was engaged, with Baccio di Montelupo, S., 
on the decorations designed in honour of Pope 
Leo X.’s visit to Florence in Nov. 1515 and, com- 
missioned by Ridolfo del Ghirlandajo, painted, in 
fresco, in Sta. Maria Novella, the Almighty sur- 
rounded by many “ putti,”’ and a S. Veronica with 
the effigy of Our Lord impressed on the “ sudario.”’ 
About the same time he painted the ‘‘ Carro della 
Moneta,”’ which bore the offerings the Masters of 
the Mint were accustomed to bring to the Baptistery 
on S. John Baptist’s Day. Of the paintings which 
decorated the car, seventeen panels are preserved 
in the magazine of the Florentine Municipality 
[ Vasari, ut sup. 255, 257,”.1]. During the Carnival 
fétes of 1515/16, for the Masques, on which occasions 
distinguished artists were accustomed to give their 
services, Jacopo was selected to paint the three 
triumphal cars for the Company del Diamante, 
presided over by Giuliano de’ Medici, Duke of 
Nemours, and also the cars prepared for the Roman 
procession of the rival Company ‘“‘ del Broncone,”’ 
of which Lorenzo di Piero de’ Medici, Duke of 
Urbino, was the head [Vasari, ut sup. 250-55]. For 
a chapel in the church of S. Raffaello (since de- 
stroyed) Jacopo painted in fresco a Virgin, Infant 
and Saints, with the Almighty in a lunette, which 
has been transferred to the Chapel of the Painters 
in the great cloister of the SS. Annunziata. Accord- 
ing to Vasari [ut sup. 259] Jacopo next painted for 
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his native place, Pontormo, a panel of S. Michael 
Archangel and S. John Evangelist for the local 
church of S. Michelagnolo, where it may still be 
seen. In 1517 he executed for Messer Filippo Spini, 
in the court of his house, the armorial bearings of 
Giovanni Salviati, on his election to the Cardinalate 
by Leo X. To 1518 belongs the altar-piece of the 
Nativity, painted for the Pucci Chapel in S. Michele 
Visdomini, considered by Vasari his finest panel. 
In 1519 he painted a set of silk hangings, prepared, 
according to the Florentine custom, for the obsequies 
of Bartolommeo Ginori [Vasari, ui sup. 258]. To 
his early period, although the date is not precisely 
fixed, belong his paintings of the life of Joseph, 
painted for Pier Francesco Borgherini, and placed 
in a chamber ornamented with carved panellings 
by Baccio d’Agnolo, and to the pictorial decorations 
of which Andrea del Sarto, il Bacchiacca and 
Granacci, who contributed. The canvas of Joseph 
and his kindred in Egypt by Jacopo is now in the 
National Gallery (No. 1131). To the year 1521 
belong Jacopo’s frescoes at the Villa of Poggio a 
Cajano, the series being interrupted by the death 
of Pope Leo X. After the siege of Florence Jacopo 
was commissioned to continue the work, but could 
not be induced to proceed further than preparing 
the cartoons [Vasari, ut sup. 264, 275]. In 1522 
[Vasari, ut sup. 266], to avoid the plague, which 
had made its appearance in Florence, Jacopo 
retired to the Certosa in Val d’Ema, where he 
decorated the principal cloister with frescoes of 
the Passion of Our Lord, of which some fragments 
only remain. Small copies were, however, made 
by Jacopo da Empoli, and preserved in the Deposito 
Generale of the Palazzo Vecchio; Pontormo had 
now come under the influence of Albrecht Diirer, and 
not only borrowed the compositions of Diirer’s 
prints, but also copied his style. His canvas of 
the Supper at Emmaus, painted for the Refectory 
of the Certosa, and now in the A.M.G., is dated 
1528. Vasari mentions a visit of Jacopo to Rome, 
which probably took place in 1529, when he painted 
the portrait of Ippolito de’ Medici with his dog, 
granting that this is the panel now in the Pitti 
Gallery (No. 149). On his return to Florence, 
Jacopo appears to have decorated, in fresco, the 
Capponi Chapel in the church of Sta. Felicita, a 
work on which he was engaged for three years, and 
in which he was assisted by Angelo Bronzino. He 
painted a Tabernacle on the road to Cecina, about 
two miles from Florence, in the German manner, 
but the work has almost disappeared. By Giovan 
Battista della Palla, the well-known art dealer, 
Jacopo was commissioned to paint a Resurrection 
of Lazarus. His paintings on the cartoons of 
Michelagnolo were carried out after the siege of 
Florence. The first, Christ appearing to the 
Magdalen, was executed for Signor Alessandro 
Vitelli, then in command in Florence, who sent it 
to Citta di Castello. The second was the celebrated 
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Venus and Cupid, commissioned by Bartolommeo 
Bellini, to whom Michelagnolo had given the cartoon, 
but which Jacopo was compelled to present to Duke 
Alessandro of Florence, from whom he received 
50 ducats. Jacopo also painted the Duke’s portrait 
in miniature and again in large. The latter portrait 
was given by Alessandro to the Signora Taddea 
Malaspina, sister of the Marquis of Massa [Vasari, 
ut sup. 276-79]. To 1530 probably belongs a 
Visitation, in the parish church of Camignano (Val 
d’Ombrone Pistojese) [Gamba, ‘‘ Rivista d’ Arte,” 
1904, I. 13-18]. In 1536 Jacopo was commissioned 
by the Duke of Florence to decorate, in fresco, the 
loggia of the Villa of Careggi, a work principally 
executed by Bronzino; the ornamental parts were 
painted by Jacone, Pier Francesco di Jacopo 
(Toschi) and others. The completion of the design 
was interrupted by the assassination of Duke 
Alessandro on Jan. 6, 1536/7 [Vasari, ut sup. 280}. 
For his successor, Duke Cosimo I, Jacopo, with 
Bronzino’s assistance, painted, in fresco, a loggia 
at the Palazzo del Castello (now Villa Reale), near 
Florence. The work occupied five years, but was 
not considered a success, and has subsequently 
been covered with whitewash. In 1546 Giovanni 
Rost and Nicholas Carcher were brought to Florence 
by Duke Cosimo, and Jacopo and Bronzino were 
commissioned to make cartoons for the History of 
Joseph, to be carried out in tapestry for the Sala de’ 
Due Cento in the Palazzo Vecchio. Jacopo only 
executed two cartoons [Vasari, ui sup. 281-84]. 
These tapestries have been returned of late years 
to their original place, and now adorn the walls of 
the Council Hall of the Commune of Florence. 
Jacopo’s last work was the decoration of the high 
chapel of the church of S. Lorenzo, which occupied 
him for ten years, and was not finished at his death. 
The paintings, which comprised stories of the 
Creation, Deluge, and the Resurrection of the Dead, 
were completed by Bronzino [Vasari, ut sup. 284-88]. 
They were first exposed to the public on July 23, 
1558, but did not meet with general approbation. 
In Oct. 1738 they were covered with whitewash. 
A curious fragment of a diary by Jacopo, published 
by Gaye [III. 166-8], refers to these frescoes [v.e. 
“Diario Fiorentino di Agostino Lapini,”’ Firenze, 
Sansoni,1900,121-2]. Vasari[ut sup. 288] describes 
Jacopo as leading a frugal and solitary life, avoiding 
crowds and so afraid of death that he would not 
allow the word to be mentioned in his presence 
and fled before a funeral. He dressed miserably 
and kept no servant. During his latter years his 
youngest p., Battista Naldini, took as much care 
of him as Jacopo would allow. His attention to 
art was unremitting, but he would remain whole 
days in contemplation before his work until, his 
mind being made up, he proceeded on its execution 
without further hesitancy. He was not wanting in 
friends, of whom his dearest and best was Angelo 
Bronzino, who painted his portrait in the descent 
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of Our Lord to Limbo, now in the Uffizi. For the 
dispute between Bronzino and Andrea Chiazzella 
concerning Jacopo’s heritage v. Squazzella, Andrea. 
Jacopo’s house (which still exists) was built by 
himself in the Via della Colonna, on a plot of land 
purchased from the Spedale degli Innocenti for 
too flor. on March 15, 1529/30. Here from this 
time he lived, worked and died [Vasari, ui sup. 275 ; 
Fantozzi, ‘“‘ Pianta Geometrica di Firenze,’ No. 
478]. Jacopo was buried in the ¢Chiostrino of the 
church of the SS. Annunziata, under his fresco of 
the Visitation. His remains were subsequently 
transferred to the chapel of the Painters in the 
great cloister of the same church. Jacopo’s draw- 
ings may be studied in the Uffizi.. For a list of his 
extant works we refer the reader to Berenson’s 
“ Florentine Painters of the Renaissance,” 136. 

118. PoRCcELLINI, CLEMENTE Di LIONARDO. 
Flor., b. r5—, d. 16—.. P. mat. Feb. 1597/8 
[A.D., R. 28+, 54¢], drawn for Consul del Corpo, 
1611 (Dec. 7s sick) [zd. 98]. p. of Lodovico Cardi. 
In 1597 Clemente painted a canvas of Christ de- 
scending to Limbo for the festival of S. Luke. In 
Feb. 1598/9 a canvas painted by Clemente, probably 
the above, was presented to Signor Marco Valor1, 
Lieutenant of the A.D., by order of the Consuls. 
The last notice we have met with relating to Clemente 
is of the year 1653, when he still owed a balance on 
his matriculation fees [7d. 59, c. 17]. 

1184. Porta, BAccio DELLA, BARTOLOMMEO, 
Fra. B.1475,d.1517. Son of Pagholo, who lived 
near the Gate of S. Pier Gattolini. P.p. of Cosimo 
Roselli, and close friend and partner of Mariotto 
Albertinelli (v. Albertinelli, Mariotto, in this work). 
Entered the order of S. Dominic on ‘July 20, 500, 
after the death of his friend and teacher, Savonarola. 

For information on this interesting P., con- 
sult Vaspari’s Lives (San. IV. 175-202), Crowe and 
Cavalcaselle, Berenson, “ Florentine Painters,” 
Bryan’s Dictionary, Selwyn Brinton, “ The Medici at 
Florence ”’ (“‘ Renaissance in Italian Art,” PaxtlID), 
and other writers. The author of this Dictionary 
has not been able to include any information on this 
P. from the records of the Phy. A. (Editor). 

119. Porta, Grusepre, detto DEL SALVIATI 
and 11 eco Castelnuovo della Garfagnana 
(Massa-Carrara), b. 1520, d. ¢. 1570-75. P. w. 
A.D. (elected with other famous Venetian P.’s, 
S.’s and A.’s in Oct. 1566 [A.D., R. 24,c. 17]. p. of 
Francesco Salviati. Giuseppe united the good 
method of design proper to the Florentine and 
Roman schools with Venetian colouring. Palladio 
styles him ‘‘ pittore e prospettivo eccellente ” [Cam- 
pori, “‘ Mem. Biog. degli S.A.Pr. nat. di Carrara,” 
etc. Modena, 1873]. Giuseppe was taken to Rome 
in 1535 by his uncle, Secretary of Monsignor Onofrio 
Bartolini, Archbishop of Pisa, and placed with 
Salviati. He accompanied his master to Venice 
in 1539. Here he married and settled, and in 
Venice and its vicinity his principal works were 
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executed [Vasari, San. VII. 47]. In 1541 Giuseppe 
visited Padua, where he executed some paintings. 
In 1564 Federigo Zuccaro, Paolo Veronese, Jacopo 
Tintoretto and Giuseppe were commissioned each 
to make a design for decorating the ceiling of the 
Sala dell’ Albergo in the Scuola di S. Rocco. 
Tintoretto distanced his competitors by placing his 
almost finished painting on the ceiling while they 
were still engaged on their drawings, and proclaiming 
it a gift to the Saint [‘‘ Arch. di S. Rocco Donadio 
del Quadro da Tintoretto,” Aug. 22, 1564]. After 
the death of Salviati, which occurred on Nov. 11, 
1563, Giuseppe was called to Rome by Cardinal 
Marc Antonio Amulio, where he finished the fresco, 
commenced by his master, of Frederick Barbarossa 
receiving the benediction of Pope Alexander III. 
For this he is stated to have received from Pope 
Pius IV. a gift of roco scudi on the death of the 
Pope (Dec. 1565). Giuseppe returned at once to 
Venice, which city he never again left except for 
short intervals [Campori, ut sup. 189]. Giuseppe’s 
drawings are rare. He is stated to have engraved 
on wood, but Campori [ut sup. 200] is of opinion 
that he only made designs for wood engravers. 
He had an exact knowledge of mathematics and of 
architecture; he also studied Astrology and had 
devoted attention to the drainage of marshlands. 
Campori [ut sup. 207] places Giuseppe’s death in 
1570. Milanesi [Vasari, ut sup. 47, n. 2], ¢. 1575. 
The Uffizi Gallery contains a picture by Giuseppe ; 
Bathsheba Bathing (No. 591). 

120. Porta, Messer Orazio pit. .. Monte 
Sansovino. B. 15—, d. P. A.D. On Nov. 
I, 1585, Orazio was admitted to the A.D., paying 
ro soldi for entratura [A.D., R. 26, c. 98]. 
December he paid 3 lire 4 s., beginning of matricola 
[id. tor, c. 87*]. Orazio was a p. of Vasari, and 
assisted him in many of his works [ Vasari, San. VII. 
620]. In June 1581 he was commissioned to paint 
three panels for the church of the Monastery of 
S. Agostino at Monte Sansovino. Two, representing 
the Resurrection and the Descent of the Holy 
Spirit, respectively, to decorate the high altar; the 
third, a Trinity, to be hung where the S. Sebastiano 
now is. The price agreed upon was 150 scudi of 
gold in gold [A.S.F. Conv. Sop. S. Agostino L.M. 
Savino, 63,69; Scritti Diversi dal 1423-1783]. In 
Oct. 1596 a picture by Orazio was valued by il 
a and Jacopo da Empoli [A.D., R. 28, 
coon). 


121. Portelli (or Portegli), Carlo di Gallotto 
di, Messer Pierro pe’, da Loro, Val d’ Arno 
di Sopra. B. 15—, d. Oct. 15,1574. P. Phy. A. 
- 2, 1545 [Cod. XI.]. S.L. (Reg. B. 1538). 

Ae Carlo’s name appears on the Registers of 
the A.D. bet. 1563/4 and 1574. He was “ Infer- 
miere ” in Oct. 1564 [A.D., R. 24, c. 10, 101, c. 105]. 
In 1572 (Aug.) he was drawn for Consul, but was 
absent [#d. 25, c. 28¢]. In 1574 he refused to act 
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as “ festaiuolo ” for S. Luke [7d. 101, c. 38]. p. of 
Ridolfo del Ghirlandajo. According to Vasari [San. 
VI. 547], Carlo painted some panels and many 
canvases (quadri) in various Florentine churches, 
of which a Martyrdom of S. Romolo still exists in 
the church of Sta. Maria Maddalena de’ Pazzi. He 
painted two pictures of Our Saviour crucified with 
the Magdalen at the foot of the Cross, after a design 
by Francesco Salviati, for Don Silvano Razzi, to 
whom the drawing belonged [Vasari, ut sup. VII. 
29]. He subsequently made several replicas of the 
same subject. Carlo was employed on the marriage 
festivities of Duke Cosimo with Eleonora di Toledo 
in 1539, painting, among other works, a large canvas, 
designed by Salviati, which formed a scene for a 
comedy played, on June 27, in the Court of the 
Medici Palace [Vasari, ut sup. VI. 444, VII. 17]. 
Carlo was also engaged on the artistic preparations 
in honour of the marriage of Francesco de’ Medici 
with Giovanna d’ Austria in 1565 [Vasari, ut sup. 
VIII. 618, 619, Mellini appx.]. He was buried in 
the church of S. Pancrazio. Father of— 

1214. ALESSANDRO pi Carto. Flor., b. 15—, 
d.16—. P. mat. July 17, 1576 (benefit of father) 
[A.D., R. 56, c. 21*]. Drawn for Consul del Corpo 
in 1611 (April), refused service [#d. 98]. This is 
the latest notice that we have found in the A.D. 
Registers relating to Alessandro. The few further 
entries regarding him refer only to his being sum- 
moned for non-payment of fees or on account of 
small debts. Alessandro res. in Via Nuova Borgo 
Ognissanti. His bottega appears to have been in 
the Via dello Studio. In one entry he is styled 
Messer [id. 63, 7%, 35, 90, 31]. 

122. PorentI, GIovANNI D’ AMADEO. Flor., 
b. 15—, d. May 31, 1585. mat. May 1, 1585, paid 
his first fees on the 12th and died on the 31st of 
the month [A.D., R. 56, c. 84%, 101, c. 83]. 

128. Prato, FRANcESCO DI GIROLAMO OD’ 
ANDREA OrtTENsSI dal. P.G. Med. Inlayerin metal. 
S.L. (Reg. A. 1543, Cavallucci.) . Francesco’s 
father, Girolamo, was a Florentine silversmith in 
some repute for making votive offerings to be 
suspended in churches. Francesco himself was 
endowed with varied talents, and was an excellent 
draughtsman. He did not confine his attention 
to the manufacture of “ voti,”” but was a master 
of metal inlay (éarsia), a medallist, modeller and 
founder of small bronzes. In addition, he occupied 
an official position as “‘ Uffiziale sopra il legname ” 
or Inspector of Timber for the Board of Works of 
Sta. Maria del Fiore. Dissatisfied with the gold- 
smith’s art, and disinclined to enter on the career 
of a S., Francesco determined to study painting, 
but, being a person who kept his own counsel, first 
executed some small works by himself. As a boy 
he had studied drawing with Francesco Salviati and 
other young P.’s and goldsmiths who were accus- 
tomed, on Holy Days, to copy in company the 
principal chefs-d’auvre with which Florence was 
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enriched. When Salviati returned to Florence from 
Rome in 1539, Francesco received his old friend in 
the rooms which, as an officer of the Board, he 
occupied in the ‘‘ Opera’”’ of the Duomo, Seeing 
Salviati’s method of working, Francesco devoted 
himself, with fresh ardour, to the study of painting. 
In 1543 he painted a Conversion of S. Paul, which 
became the property of Guglielmo del Tovaglia. 
This was followed by the Rain of Serpents on the 
Hebrews and Our Lord descending to Limbo, both 
of which paintings belonged to Filippo Spini. In 
1861 these three pictures, panels of medium size, 
formed part of the De Cepparello estate. The two 
first bore the inscription, ‘“‘ Francesco del Prato 
fiorentino di questi inventor mp. xiii” [Vasari, 
San. VII. 21 and m. 2, 43, 44 and m. 1]. Vasari 
[ut sup. 44] states that Francesco’s death was a 
cause of grief to all the members of the Accademia 
del Disegno, which was then in course of formation, 
not only from his merits as an artist, but also because 
he was a thoroughly good fellow. Francesco’s 
father was called “ Dal Prato,’ from living in a 
small house on the Prato d’ Ognissanti in Florence. 
His family name was Ortensi [Vasari, San. III. 28, 
avAP 

a. PROCACCINI, ERCOLE DI NIccoLo DE’ detto 
iw Veccuio. Bologna, b. 1520, d. 1591. P. Phy. 
A. Feb. 11, 1543/4 [Cod. XI.]. From the foregoing 
entry in the Registers of the Phy. A. Ercole appears 
to have worked in Florence when about twenty- 
three years of age. He is better known through 
his three sons, Camillo, P., Giulio Cesare, P. and 
S., and Carlo Antonio, P. and musician. With his 
wife he accompanied his sons to Milan when they 
transferred their domicile from Bologna to that 
city [Malvasia, ed. 1678, I. 275~76]. 

125. Pucct, Battista pr Marteo. Flor., 
b. 1s—, d. ——. P. A.D. In Jan. 1471/2 
Battista was one of the three Councillors of the 
A.D. [A.D., R. 25, c. 48]. In Oct. 1596, with the 
Cavte- Lorenzo Sirigatti, he valued at 55 ducats a 
picture painted by Giovanni Battista Paggi in the 
latter’s dispute with a Spanish merchant [id. 28, 
eer2'|, 

i Pucci (or p1 Puccio), Domenico, da Siena. 
B. 13—, d. 1399. P. Phy. A. anie 1340. Pop. 
S. Jacopo [Cod. VII. VIII.]. Foreign artist exer- 
cising his art in Florence [A.S.F., Consigli Magg™- 
Provisioni Reg. No. 211]. S.L. (one of the two 
Camarlinghi, or Treasurers, of the Company on its 
formation in 1339). 

127. Puccrnt, NUNZIATA, 
ANTONIO. : 

128. Puccio pr Giovanni. Flor., b. 13—, 
dvrz—, P. Phy. A. c. 1343 [Cod. VII. VIII.]. 

129. Puccio pt Simone. Fior., b. 13—, d. 13—. 
P.. Phy. A. bet. 1320-53 (nearer the latter year) 
[Cod. VII. (pop. S. Piero Maggiore), IX. (pop. Sta. 
Reparata) (Frey)]. S.L. 1357 (? probable date of 
death). p. or imitator of Agnolo Gaddi [Crowe and 
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Cavalcaselle, ed. Lemon. II. 197]. The A.M.G. 
contains a panel of the Virgin, Infant and Saints, 
restored and partly repainted, inscribed pvccivs . 
SIMONIS . FLORENTINVS . PINXIT. HOC.OPVS, from 
the convent of S. Matteo in Arcetri, near Florence. 

130. Putico, DoMENICO pI BARTOLOMMEO DI 
DOMENICO DEGLI UBaALpinI, detto, Flor., b. 1492, 
d. Sept. 1527. P. S.L. 1525. p. of Ridolfo del 
Ghirlandajo; influenced by Andrea del Sarto. m. 
of Domenico Beceri (? Domenic6 di Jacopo detto 
Beco). According to Vasari [San. IV. 462], Domen- 
ico worked for many years in the bottega of 
Ridolfo Ghirlandajo, finally attaining the position 
rather of a friend and equal than of a scholar. He 
was in intimate friendship with Andrea del Sarto, 
whose bottega he frequented and who was not 
sparing of his advice and assistance [Vasari, ut sup. 
467]. Domenico was some six years Andrea’s 
junior. He principally occupied himself in painting 
Holy Families, rarely attempting large composi- 
tions, as he worked more to earn a living than for 
fame [Vasari, wt sup.]. Many of his works are 
probably to be met with in public galleries under the 
names of other masters [Lemolieff, ‘Op. dei Mri. 
It.,”’ 359]. Among Domenico’s portraits Vasari 
[ut sup. 465] mentions those of Monsignore Messer 
Piero Carnesecchi and of Barbara Fiorentina, a 
courtesan celebrated for her beauty and for her 
attainments in music and singing. Possibly this 
portrait may be in the Hermitage at Leningrad, 
there attributed to il Bacchiacca [Berenson, “ Draw- 
ings of Florentine Painters,” I. 298]. Domenico 
appears to have painted more than once half-figures 
of Cleopatra with the asp and of Lucretia stabbing 
herself with a dagger. For a confratemity of 
Anghiari he painted a Deposition from the Cross 
(extant), which Vasari [ut sup. 467] cites as one of 
his best works. About 1525 Domenico painted a 
panel of Our Lady, Infant and Saints for the chapel 
of the Da Romena family in the church of Cestello 
(now Sta. Maria Maddalena de’ Pazzi), where it 
still is [Vasari, ut sup. 466, and n. 4]. In December 
of this year Battista di Cristofano, Grasso, and 
Agostino di Marsiano Calvo, P.’s of Genoa, came 
to Florence and agreed with Domenico that he 
should proceed to Genoa and there paint two altar- 
pieces, one for the church of Sta. Caterina and the 
other for the monastery of S. Benigno (ruined in the 
beginning of the eighteenth century). The pictures 
were to be completed within four months, during 
which period the artist was to receive a salary of 


-15 flor. larghi of gold per mensem and board in 


accordance with his rank, quality and condition. 
Whether this contract was ever carried out has 
not been ascertained [Vasari, ut sup. 472, com.]. 
In 1526 Domenico painted in a Tabernacle the 
Espousals of Sta. Caterina, by commission of the 
Captains of the Company of Sta. Maria del Bigallo, 
for which he was paid 12 flor. of gold. The taber- 
nacle stands at the corner of the Via S. Zanobi 
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(formerly Mozza) and the Via delle Ruote. The 
painting has suffered greatly [Vasari, ut sup. 467, 
and ”. 2]. In the same year he painted a panel of 
S. Francesco (extant) by commission of Francesco 
del Giocondo, for his chapel of S. Martino in the 
church of the SS. Annunziata [A.S.F., Conv. Sopp., 
Lib. di Mem. dal 1280, c. 17¢]. Holy Families by 
Domenico are to be seen in the Pitti and Corsini 
Galleries, Florence, and in the Borghese and Colonna 
Palaces, Rome. For his drawings, which are rare, 
v. Berenson, ut sup. II. 298. 

Domenico was married to Felice di Francesca 
Silvani. He made his will on Sept. 12, 1527, being 
sick and in danger of the plague, leaving to each 
of his two daughters then living a dowry of 200 flor. 
di suggello, and making various other provisions 
for the benefit of his family and the good of his 
own soul. He died a few days later. Domenico 
appears to have been of a jovial and gallant dispo- 
sition, fond of music and pleasure. He was a 
member of the Company “del Pajuolo” [Vasari, 
San. VI. 404]. He belonged to the family of the 
Ubaldini of Marradi in the Tuscan Romagna, who 
were blacksmiths by trade. Early in the fifteenth 
century they left their native place for Ponte a 
Rifredi, a small village two kilometres outside 
Florence, from whence they established themselves 
in the Piazza S. Gallo outside the city gate. Here, 
in a small house, lived Bartolommeo, with Apol- 
lonia his wife and their two young children, carrying 
on his hereditary art of a blacksmith. The date 
of Domenico’s birth is ascertained from his father’s 
return to the Estimo, Qr. of Sta. Maria Novella, 
No. 4, made in 1504, in which he states that his 
son was then twelve years of age [Vasari, San. IV. 
472, com.]. 

181. PuLzone, Scrpione da Gaeta. B. 155-?, 
d.159-?. P. port. p. of Jacopo del Conte, whom 
he excelled as a portraitist. He was called the 
Van Dyck of the Roman School [Lanzi, ‘Stor. Pitt.,” 
ITI. 120]. Baglione [“ Vite de’ Pittori,” etc., ed. 
1733, 50, 51] states that Scipione painted the 
portraits of the reigning beauties and principal 
personages then living in Rome, among the latter 
those of Popes Gregory XIII. and Sixtus V., Car- 
dinals Farnese, Granvelle and Ferdinand de’ Medici. 
Scipione was called to Naples by Don John of 
Austria (? ¢. 1575) to paint his portrait. Ferdinand 
de’ Medici, after he had assumed the Grand-Ducal 
throne, summoned Scipione to Florence to paint 
the portraits of himself and his Duchess “ in maesta,”’ 
probably in 1589, in which year Ferdinand was 
married. Borghini [‘ Riposo,” ed. 1730, 472] cites 
with praise two panels in oil by Scipione, one, the 
Virgin in Glory, Angels and Saints, with the portrait 
of the son of the Marchese di Riano, formerly in the 
church of the Cappucini in Rome, the other Christ 
bearing the Cross, followed by Our Lady and the 
Maries weeping, which went to Sicily. Scipione 
also painted small chamber-pieces [Lanzi, ut sup.]. 
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Baghione [ut sup.] describes Scipione as of a princely 
aspect, and says that he received large sums for 
his works. He quarrelled with Federigo Zuccaro 
about painting, and would no longer attend the 
Roman Academy of S. Luke, of which he was a 
member, as he also pretended to pre-eminence as 
one of the first professors of the noble art. Scipione 
died in Rome at the early age of thirty-eight. There 
is some difficulty in fixing the years of his birth and 
death, which have been given as c. 1550-88-90. 
If the signature and date, ‘‘ Scipione fece. 1595,” on 
a portrait of a Princess in the Pitti Gallery (No. 205) 
are genuine, he cannot have died before that date, 
and if he painted Don John of Austria’s portrait 
in 1575 he can hardly have been born later than 
1550-2. 
The Uffizi Gallery contains a panel by Scipione, 
“ Our Lord in the Garden” (No. 1080), small figures. 
Portraits by him may be seen in the Pitti (Nos. 187, 
192, 205, 210, 211, 337); the last, the portrait of 
Ferdinand I., may perhaps be the one cited by 
Baglione. In Rome the following works by Scipione 
arenoted. A Crucifixion in Sta. Maria in Vallicella ; 
an Assumption in S. Silvestro al Quirinale; a 
Madonna with SS. Joseph and Anne in the Palazzo 
Borghese; portraits of the Colonna family in 1581, 
Palazzo Colonna, and a portrait of Cardinal Fabrizio 
Spada, falsely attributed to Titian, in the Palazzo 
Spada. 


R 


1. RAFFAELLINO DEL GarsBo. According to 
Vasari, a Flor. P. who d. in 1524, aged fifty-eight, 
and whose birth would, therefore, date from 1466. 
He was a p. of Filippino Lippi, m. of Bastiano da 
Montecarlo and first teacher of Angiolo Bronzino. 
He worked in oil and fresco, and was especially 
distinguished as a draughtsman, particular reference 
being made by Vasari to his drawings on tinted paper 
touched with white. He also designed patterns for 
embroideries for ecclesiastical vestments, etc. The 
considerable promise displayed by R. in his youth 
was, however, not fulfilled; on the contrary, his 
reputation declined with advancing years, he 
became dissatisfied with his own performances, and, 
being hampered with the cares attendant on a large 
family, was compelled to undertake inferior work in 
order to gain a living. R. was buried by the Com- 
pany of the Misericordia in the church of S. Simone 
(Florence). After his death many of his drawings. 
were disposed of at a low price by one of his sons. 

So far Vasari, who, from the works he attributes 
to R., as well as in the details of his life, certainly 
confounded two, if not more, P.’s of the same name 
then working in Florence. I am quite unable to 
identify Vasari’s Raffaellino del Garbo, the author 
of the panel of the Resurrection in the Academy of 
Fine Arts (Florence), and probably the artist who 
worked with his master, Filippino Lippi, in the 
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church of Sta. Maria sopra Minerva (Rome), among 
the sixteen or seventeen P.’s of the name of Raffaello 
who flourished in Florence about the same period 
(v. Raffaello di Bartolommeo, Raffaello di Barto- 
lommeo di Giovanni, Raffaello di Bartolommeo di 
Giovanni di Carlo, Raffaello di Bartolommeo di 
Niccolo Capponi). 

The surname of “‘ del Garbo”’ refers to the street 
in which the P. either resided or had his bottega. 
The accompanying notes are an attempt to decipher 
the mystery of Raffaello del Garbo.* 

2. RAFFAELLO, D’ ALESSANDRO DEL TEDESCO. 
Flor., b. ——, d. ——. P.? S.L.f (lib. rosso, 
1503-5). (Milanesi, Vasari.) 

2A. RAFFAELLO D’ ANDREA DI Lorenzo. Flor., 
b. ——, d. 1528. P. mar, Lodovica di Francesco 
da Castiglione Arctino. (Milanesi, Vasari.) 

8. RAFFAELLO D’ Antonio. Flor., b. ——, d. 
1541. P. SL. (lib. rosso, 1503-4). 

4. RAFFAELLO, D’ ANTONIO DI BARTOLOMMEO. 
Flor., b. ,d. 1542. P.and gilder (mettiloro).t 
Piven. Wee. §. 1517. S.L. (cav. 1537). R. was 
twice married. (i) Maria di Gio Piero Morosini; 
(ii) Elizabetta di Biagio Ciucci. His son Giovanni 
wasaP. (Milanesi, Vasari.) 

44. GIOVANNI DI RAFFAELLO D’ ANTONIO DI 
BaRTOLOMMEO AL CONTO DEI MeEpici. Phy. A. 
Nov. 14, 1561. A.D. sopra Idaco, 1572. M.A. del 
D. 1587, Cavalluvi 1538. His son, Giovanni a 
Melledoro, mat. May 1, 1585 Guasti Mad. del 
Soccorso. 

5. RAFFAELLO DI BARTOLOMMEO. Filor., b. ; 
d.——. P. The existence of this P. is ascertained 
from the books of the Catasto of 1498 (Qr. of S. 
Spirito, Standard ‘“‘Scala’’), which contain his 
return for that year. R. describes himself as a P. of 
the pop. S. Lucia sopra Arno, having no property, 
but being free from debt, and renting two 
“‘botteghe,” one of Torrigiano Torrigiani in the 
Borgo S. Jacopo, which he had sublet, the other of 
Luca Remiriin the pop. Sta. Maria del Tiore, for use 
as a studio. He paid 5 flor. disuggello per annum. 
(Milanesi, Vasari; Crowe and Cavalcaselle, Eng. ed.) 

6. RAFFAELLO DI BARTOLOMMEO DI GIOVANNI. 
In the books of the Badia of Florence, between 1513 
and 1517, there is an entry of a P. of this name as 
tenant of a bottega situate under the church of the 
monastery opposite the Piazza di S. Apollinare, and 
in the Via del Garbo. I incline to the belief that 
this P. may be the same as Raffaello Carli (¢.v.), to 
whom the next notice refers. (Milanesi, Vasari.) 


* [Editor’s Note.—These notes by the author were 
evidently intended by him for subsequent study and 
revision; they are included here as throwing some 
valuable light upon a difficult subject.] 

L. on roll of Company of S. Luke, Florence. 
Libro rosso, a book of accounts of the Company of 
S. Luke from 1472 to ¢. 1520, ™ 

{ Phy. A. on Registers of Guild of Physicians and 
Apothecaries (Medici e Speziale), in which P.’s were 
included, 
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See Libro del Monte. seg. 2¥ del 1532-33, from 
which it results that Bartolommeo di Raffaello di 
Giovanni, P., inherited from his father in Sept. 
1527. 

7. RAFFAELLO DI BARTOLOMMEO DI GIOVANNI 
pi CaRLo pi Cocco, known as Raffaello Carli. Flor., 
b. 1470, d. June 1516. PP. p. of Perugino or of one 
of his followers. R.’s father, Bartolommeo, a market 
gardener (ortolano), left his native village of S. 
Lorenzo a Vigliano, in the commune of Barberino di 
Val d’Elsa, to take up his residence in the suburbs 
of Florence (pop. S. Frediano). He d. in 1479, 
leaving R. under the care of a relative, Pasquino di 
Carlo, with whom he lived for two years. On the 
death of Pasquino R. was taken up by the noble 
family of the Capponi of Florence, who received him 
into their house, provided for his education and 
placed him to learn art under Perugino or one of his 
followers then res. in Florence. In 1505, and 
again in 1516, R. had a lawsuit with Carlo di 
Pasquino, the son of his late guardian. In the first 
he claimed from Carlo restitution of some land 
(beni) that had been left by his grandfather, Gio- 
vanni di Carlo, to his father, Bartolommeo, and the 
award was given in his favour by an arbiter named 
by both parties. In the second Carlo sued R. for 
repayment of the expenses of maintenance incurred 
by his father, Pasquino, during the two years of the 
latter’s guardianship. The result of this action is 
not known. 

R. belonged to the pop. S. Frediano. The only 
evidence that he had a bottega in the Via del 
Garbo would be his identification with the Raffaello 
di Bartolommeo di Giovanni referred to in the 
previous notice, but it seems certain he was a 
separate P. 

Two undisputed and signed works by R. are 
extant. (i) The Vision of S. Gregory, panel, signed 
RAPHAEL KARLI PINXIT A.D. mcccccI. This painting, 
ascribed by Vasari to Raffaellino del Garbo, was 
formerly in the church of S. Spirito (Florence). It 
next came into the possession of the Antinori 
family, and from them into that of Signor Gag- 
liardi, the Florentine picture-dealer and restorer. 
In the inundation of the Arno of 1844 this painting 
was much damaged. It was subsequently purchased 
by Mr. Woodburn, who took it to London, where it 
was restored. I am not acquainted with its present 
habitat.* 


* It now belongs to Mr. R. H. Benson, executor of 
Mr. Holford. 

{Editor’s Note.—Mr. Benson’s collection was sold to 
Messrs. Duveen Bros. in 1927.] (ii) Virgin enthroned 
with Saints and Angels, panel, figures life-size, 1°90 x 
2°15, Signed RAPHAEL . DE . KROLIS . PIXIT . AD, 
mcccccil, This painting, also ascribed by Vasari to: 
Raffaellino del Garbo, was formerly in a side chapel in 
the church of S. Spirito. In 1750 it was removed to 
the Corsini chapel in the second cloister of the church,, 
and in 1875 to the Corsini Gallery in Florence, where 
it is now preserved (Milanesi, Vasari; Catalogue of 
Corsini Gallery.) 
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8. Raffaello di Bartolommeo di Niccolo Capponi. 
Flor., b. 14—, d. 15—. Phy. A. Nov. 15, 
1499 (where he is described as “‘ Pictor nel Garbo ”’). 
S.L.? (lib. rosso 1503-5 as Raffaello di Bartolommeo 
del Garbo). p. of ? 

The Capponi family, to which R. belonged, came 
originally from the Bolognese territory, and its 
members were established in Florence, as mercers, 
before the end of the fifteenth century. That R. 
was a Florentine is shown from his paying 6 florins 
for his matriculation fee in Phy. A., non-Florentines 
being charged a double fee. 

R. painted a panel of the Virgin, Infant and 
Saints, with portraits of the donor and his wife, now 
in the collection of the Hospital of Sta. Maria Nuova 
(Florence). The panel is signed RAPHAEL DE CAPONI- 
BUS ME PINXIT A.D. mccccc. It is possible that 
R. is the Raffaello de Florentia who painted an altar- 
piece, signed and dated mcccccil, representing the 
Virgin and Child in glory, with Saints, preserved in 
the choir of the church of the Monastery degli Angeli 
outside the Porta Romana, Siena. ‘‘ The style of 
this picture may,’”’ Sir Claude Phillips conjectures, 
“be a further development of the curious eclectic 
styles of the p. in Sta. Maria Nuova. A kind of 
development which just at the turn of the century 
would not be unnatural.” 

R. is the P, to whom, I believe, his contemporaries 
gave the name of Raphael del Garbo, a conjecture 
proved, to some extent at all events, by the name 
borne by his son Bartolommeo, whose notice follows. 
These may, of course, have been two P.’s of the same 
name res. in the Via del Garbo, one of whom was 
termed “‘ Raffaellino,” to distinguish him from the 
other, and this now seems to have been the case. 
(Milanesi, Vasari.) Father of— 

84. BARTOLOMMEO DI RAFFAELLO DI NICCOLO 
Capponi, detto il Bertuca or Bertuccia (not 
Bontaca). Flor., b. 0. “Tageer sy ePhy. A. 
June 6, 1537. S.L. 1550? as Bartolommeo di 
Raffaello del Garbo, but in book of accounts, 1535- 
56, entered on several occasions as : 


Bacio di rafaelo chaponi. 

Baccio di rafaelo del Garbo. 

Bartolommeo di Raffaello del Garbo. 

re Baccio di Raffaello dipintore. 

1539. Bartolommeo di Raffaello detto bertuca, 
»  Baccio del Gharbo (p. 17). 

Bertuccia (p. 25). 

Baccio di Raffaello del Garbo. 


1535: 
1537: 
1538. 


a” 
1552, 
That the above entries all refer to the same P. may 
be deduced from the fact that only one Bartolommeo 
di Raffaello, and he the son of Raffaello di Niccolo 
Capponi, is found on the Registers of Phy. A. during 
this period, or, for aught I know to the contrary, at 
any other date. (Refer to the Registers of Phy. 
A.) (Milanesi, Vasari.) 
It is still doubtful whether R. Capponi and R. 
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del Garbo are the same or two separate P.’s. In 
favour of the first hypothesis may be stated that R. 
Capponi, who matric. in Guild of Physicians Nov. 15, 
1499, is there described as ‘‘ Raphael, Bart. Nicolai 
Capponi, pictor wel Garbo.”’ Thus both artists lived 
in the same street, Raffaellino occupying a bottega 
belonging to the Badia of Florence placed under the 
abbey church, opposite the Piazza S. Apollinare. 
On the books of the Abbey, 1513-17, he is registered 
among the tenants as Raffaello di Bartolommeo di 
Giovanni. In the Libro Rosso dei Pitton, 1503-5, 
the name occurs as Raffaello di Bartolommeo del 
Garbo.* The fact that the Christian and father’s 
names of both P.’s are the same, and that they are 
both described as “del” or ‘‘nel’’ Garbo, appears to 
militate strongly in favour of their being one and the 
same artist, were it not that the name of Raffael- 
lino’s grandfather is Giovanni, while the grand- 
father of R. Capponi appears certainly to have been 
Niccolo, which brings in a third element in the person 
of Raffaello di Bartolommei di Giovanni di Carlo di 
Cocco, another d.? Florentine P. who flourished at 
this epoch, and lived in pop. S. Frediano. This 
artist was taken up by the Capponi family at the 
death of his father, another complication. Another 
Raffaello da Firenze who belonged to this group, and 
by whom there is an altar-piece at Siena, may be 
noted in passing. 

We must now refer to the artistic evidence. 
Raffaello Capponi probably executed a panel of 
Virgin and Saints in the collection of the Hospital of 
Sta. Maria Nuova, signed RAPHAEL DE CAPONIBUS 
MI PINXIT A.D. Mccccc. In this picture Capponi 
appears an imitator of the Perugian school and 
especially of Pinturicchio (Crowe and Cavalcaselle, 
II. 456, Eng. ed.), but truly impressed with the 
Florentine manner in the gravity and weight of the 
figures. Although Layard (Kugler, p. 162) says he 
also appears to have been a p. of Filippino Lippi and 
refers to “‘ La cappella dei Principi Corsini in S. 
Spirito e un quadro di R. de’ Carli and Catalogo 
della Gall. dei Principi Corsini” by Ulderigo Medici, 
and last catalogue of Berlin Gallery by I. Meyer— 
under Garbo, Layard styles him a very inferior P. 
to de! Garbo. Messrs. Crowe and Cavalcaselle 
attributes to C. an altar-piece in two chapels to the 
left of the transept, life-size, Virgin and Child 
exposed to veneration by two angels drawing aside a 
curtain, between SS. Lawrence and John Evangelist, 
Stephen and Bernard. Here again is a mixture of 
Peruginesque with weighty Florentine manner. 

9. RAFFAELLINO DEL GArBo, To this P. belong 
The Resurrection (Gallery of Academy of Fine Arts, 


* Messrs. Crowe and Cavalcaselle quote a tax paper 
of 1498, favoured by Sigr. G. Milanesi, in which the 
P. is described as Raffaello di Bartolommeo, dipintore, 
living in the pop. di Sta. Lucia sopr’ Arno, with a 
bottega in the pop. Sta. Maria del Fiore, rented of 
Luca Rinieri Gonfalone Vaio, “ posta a prima via, a 
2 Matteo de’ Servi a 3° Giov. da San Miniato.” 
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Florence), which Messrs. Crowe and Cavalcaselle 
describe as a dwarfed Filippino, oil, but the 
colour being hatched in shadows seems handled like 
tempera. It remains careful and precise, although a 
a little raw and sharp in contrasts. Serpentine 
drapery is another prominent defect. The land- 
scape is rather green. 

In the Berlin Museum an excellent work is 
the Virgin and Child with two Angels remarkable 
for the peculiar charm and tenderness of feeling, 
which nearly resemble Lor. di Credi, but expressed 
more gracefully, and which characterise his earlier 
productions. 

S. Spirito, Florence, a fine altar-piece, 

Louvre, Coronation of Virgin, much injured, is 
not a favourable example of his powers. 

Minerva (Chap. of S. Thomas Aquinas), Rome— 
the walls painted by him, later works. 

Graham Collection (formerly), a tondo with 
Virgin, Child and Angels. 

(Crowe and Cavalcaselle, II. 413.) Profile portrait 
of a lady, in a gold headdress (formerly in Rogers 
and Bromley Collection, now Martin), assigned at 
one time to Verrocchio, and later to Pollaguolo, is 
stamped with the character of Filippino Lippi’s 
style and is, we believe, a fine work of the youth of 
R. del Garbo. 

(Layard.) The dramatic power which charac- 
terises the two Lippi and Ghirlandajo displays itself 
in his Resurrection, especially in the figures of the 
four guards, which are, however, somewhat extrava- 
gant in gesture and expression. 

R. del Garbo must not be confounded with two 
other contemporary P.’s whose names were 
Raffaello, and who were both sons of a Bartolommeo. 
By one of them. R. di Carli, there is an altar-piece in 
the Corsini Gallery, Florence, dated 1502, of Peru- 
ginesque character and some merit. 

By Raffaello de’ Capponi there is an altar-piece 
signed and dated 1500, collection of the Hospital of 
S. Maria Nuova, Florence; a Virgin and Child with 
two Saints and portraits of the donor and his wife. 
He was a very inferior P. to Del Garbo, and also 
appears to have been a p. of Filippino Lippi. 

(Crowe and Cavalcaselle, III. 415.) The recent 
discovery of records proving R.’s descent from 
Niccolo Capponi might connect him with the author- 
ship of a Madonna and Saints in the Hospital of Sta. 
Maria Nuova dated 1500, and signed R.di Caponibus, 
taken in connection with a second, of 1502, at Sta. 
Maria degli Angeli in Siena by Raphael de Florentia, 
and a third in S. Spirito of Florence, dated 1505, 
which has already been cited as a mixed Florentine 
and Umbrian creation, different from those attributed 
to Raffaellino. If it should appear that del Garbo 
and the authors of these three Madonnas are one and 
the same person, we have a specimen of the manner 
in which artist journeymen assumed a different 
style, and thus almost defy identification. A series 
of frescoes in the Sisterhood of S. Giorgio, Florence, 
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dated 1504, would have been a guide in this un- 
certainty, being the only inscribed paintings to 
which history alludes. 

94. RAFFAELLO DI Biagio. Flor., b. ——, d. 
——. P.? and gilder. Was in partnership with 
Andrea Feltrini and Mariotto di Francesco. But he 
appears to have been only a gilder, and not a P. 
(Milanesi, Vasari). 

10. RAFFAELLO DI Bracio or ? Raffaello d’ Antoni 
di Biagio. P. of Lionardo da Vinci. In Milanesi 
[Vasari, IV. 53, m. 3] he is called Raffaello di 
Biagio, but in the same volume [p. 43, ”. 1] he is 
referred to as Raffaello d’ Antonio di Biagio. 

11. RAFFAELLO DEL COLLE, v.s. COLLE, RAFFA- 
ELLO DEL. 

12. RAFFAELLO DI DoMENtIco D1 Niccoto. Flor., 
b. r4—, d. 15—. P. Phy. A. July 13, 1529. 
S.L. (lib. rosso as R. di Domenico di . . . 1503-5, 
and again as R. di Domenico da San Pulinare 1535, 
near which church he res. or worked).* 

18. RAFFAELLO DA Firenze. fl. 1502, in 
which year he painted an altar-piece at Siena. 
Raffaello di Bartolommeo di Niccolo Capponi. 

14. RAFFAELLO DI FRANCESCO DI GIOVANNI, Vv. 
Botticint, RAFFAELLO. 

15. RAFFAELLO DI GatureNno, Flor., b. 1481? d. 
c. 1525 in Hungary. P. S.L. (lib. rosso 1503-5). 
It has been conjectured that R. may be the P. 
surnamed Visino (g.v.) mentioned by Vasari among 
the p.’s of Mariotto Albertinelli. R.’s father, 
Gallieno, was a well-known Florentine embroiderer, 
b. 1454, whe was employed by the Opere of the 
Cathedrals of Florence and Siena. He was among 
the masters called on Jan. 25, 1504, to give their 
opinion on the site to be selected for Michelagnolo’s 
David. 

16. RAMENGHI, 7. BAGNACAVALLO. 

17. RANDEGLI, LORENZO DI PIERO DI MARTINO. 
Flor., b. 1430, d.15—. P. Phy. A.(? Regs. lost). 
S.L., as Lorenzo di Piero, P. 1448 (lib. rosso, 1472- 
1503). L. belonged to the Qr. of S*- Spirito Ferza. 
His bottega was in the Borgo SS. Apostoli. 

L. had two sons: (i) Zanobi, P. and Gilder, b. 
1468, d. Sept. 6, 1527, a number of S.L. (lib. rosso, 
1503, 1504). In 1515, with Bernardo di Jacopo, 
he gilded, for 231 lire, the carved frame made by 
Noferi di Antonio di Noferi (at the same price) for 
a marble Madonna by Alberto Amoldi, belonging 
to the Company of the Misericordia. (i) Piero, P., 
b. 1475, d. 15—, of whom, except that his name 
appears in the lib. rosso, 1504, as a member of S.L., 


* Lib bianco Deb. e Cred., 1504-12: On Oct. 3, 
1509, R. di Domenico received 2 livre 10 soldi for part 
painting of two “ panni di morto’’ (Ricordanze, 1505-— 
10). 1506 (Raffaelle ? di Domenico colori in olio una 
statua di Legno grandezza naturale esegiuta da Baccio 
da Montelupo, 5. (corto ducati 21), per ducati 2. 
Anche tre teste grandi di Santi di ornamentare l’altare 
S. Gaudenzio S. Lucino (?) S. Martino per le quali 
Baccio recevette ducati 8 d’oro e Raffaelle lire 16 per 
onrbe cololite in olio. 


RENFT 


and that he had a son Zanobi (? if a P.), who d. 
Sept. 5, 1527, we have no further notices. 

(Milanesi, Vasari; S.L. Registers.) 

18. RENFI, Luca pi Gruxio DA ST1A (Casentino). 
B. 1—,d.16—. P. mat. Aug. 1, 1583, an assis- 
tant of Giovan Maria Butteri, in 1607. In 1596/7 
L. painted the organ of S. Romano (? in district of 
Garfagnana). His work was valued by Domenico 
Landini and Ottavio (? Vannini). On Dec. 5, 1612, 
L. made a declaration that money was owing to 
him by Bernardino Poccetti, then lately deceased. 
He would appear, therefore, to have worked for 
that master. 

(A.D. Registers.) 

19. Riccarpo (SER) Prete. Flor., b. 14—, 
d. ——, MI. On March 27, 1473, R. was paid 
22 lire for painting two “‘ Minj”’ in the choral books of 
the Convent of the Servi (SS. Annunziata). 

(Milanesi MSS.) 

20. Riccio, FELicE pr Domenico detto m 
Brusasorci GiovANE. Verona, b. 1540, d. 1605. 
P. pr. [Venetian school]. P. of his father, Domenico 
il Brusasorci, F. is said to have travelled in his 
youth, but he must have been at least thirty-six 
when he came to Florence and was received into 
the house of Jacopo Ligozzi, his fellow-townsman, 
who was three years his junior. F. studied the 
works of the great Florentines, adopting a lighter 
and more pleasing, if less powerful, style than that 
of his father, whom he did not equal as a “ frescante.” 
He was a good colourist and portrait-painter, in 
which latter branch of art he was followed by his 
sister, Cecilia: F.’s works are to be found in several 
churches at Verona, and there is a Holy Family 
by him in the Louvre. On Nov. 7, 1601, F., writing 
to Bernardo Carrigiani at Florence, enclosed four 
little coats-of-arms (armet:), belonging to the Dante 
family tree, and promises to send shortly a small 
portrait of the Signora Ginevra Aligheri, a promise 
fulfilled on Jan. 7, 1602, the portrait being copied 
by a p. from one F. had painted five or six years 
previously. F. was the m. of Alessandro Turchi, 
detto LlOrbetello, and Pasquale Ottino. His 
brother, Giovan Battista, was a p. of Paolo Veronese. 
F. was married. 

Principal Works :—Verona, Milan (Brera), Venice 
(Academy of Fine Arts), Louvre. 

(Baldinucci, Lanzi, Layard’s Kugler, Gaye, Siret, 
Louvre Catalogue.) 


21. Ricco di Lapo. Filor.,b. 12—,d. 13—. P. 
Phy. A. bet. 1312-20, rep. bet. 1320-53 (Reg. 7, 8). 
p. ? of Giotto, whose son-in-law he became, having 
married Caterina, the daughter of the master. The 
evidence as to the identity of R. with the son-in- 
law of the great P. is, however, more or less con- 
jectural. Father of. — 

21a. (i) BarroLto pi Ricco. Flor., b. , 
d.13—. Phy. A. bet. 1320-38. m. of Michele 
di Maso. On June 28, 1338, Viviano del fu 
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Viviano, attorney of B., gave quittance to Michele, 
his p., of all sums that might be due by him to the 
master. B. res. in pop. S. Piero Maggiore. 

218. (ii) ? Srerano pr Ricco, known as. 
STEFANO FiorENTINO. Flor., b. 1301?, d. 1350? 
P. S.’s name does not appear in the Index to the 
early Registers of the Phy. A. compiled in 1446. 
Nineteen other Stefanos are recorded, but without 
any indication of their profession, although some 
of them may possibly have been P.’s. Nor is. 
S.’s name found in S.L., but of the letter S. a 
fragment only remains. p. of Giotto. m., pro- 
bably, of his son, Giotto di Maestro Stefano.. 
According to Vasari, S. was an artist who not only 
excelled all earlier P.’s, but also surpassed his m., 
so that he was deservedly held to be the best of 
all the P.’s who had flourished up to that time. 
How far this praise may have been deserved it is 
impossible to say. All the works attributed to S. 
in Rome, Florence, Assisi, Milan and at Pistoja 
have perished, with perhaps one exception, a half 
figure of S. Thomas Aquinas (fresco) in a lunette 
over the door of the suppressed chapel! of S. Thomas 
in a small inner cloister of Sta. Maria Novella 
(Florence). It appears more than doubtful whether 
there are any remains of S.’s work at Pisa. It 
may also be questioned, in the absence of other 
evidence than that of Vasari, whether S. ever 
painted beyond the limits of Tuscany. It is not 
possible, as in the case of the early P.’s so frequently 
occurs, to trace the events of S.’s life. According 
to Baldinucci, whose opinion we have accepted as 
probable, he was the son of Ricco di Lapo and 
Caterina, the daughter of Giotto. If this was so, 
S. must presumably have been born after 13or, 
the date given by Vasari, as in that year his mother 
—granting that Giotto was born in 1266, that he 
married at the age of twenty and that Caterina 
was his eldest child—could not have been more 
than fourteen years of age. Vasari states that 
S. was an intimate friend of a Sienese P. named 
Ugolino. Ugolino di Neri, b. 1260?, d. 1339, a 
well-known P. of Siena, was evidently considerably 
senior to S. Another Sienese P., Ugolino di Piero, 
was living in 1324, but which of the two was the 
friend of S. must remain in doubt. 

In a Book of Accounts of the “ Opera”’ of S. 
Giovanni Fuorcivitas of Pistoja (now in the archives 
of the hospital of that city), which begins in 1320 
and ends in 1349, there is a memorandum on the 
first sheet naming the principal Florentine P.’s 
when it was written. We quote from a copy kindly 
communicated by Milanesi: “ These are the best 
masters of painting who are in Florence” 

Maestro Tadeo a S. Piero Maggiore (Gaddi). 

Maestro Stefano in the house of the Preaching 
Friars (Sta. Maria Novella). 

Maestro Archagnia ) in Pale (now Via de’ Servi— 

Maestro Nardo } Orcagna and his brother), 

Maestro Puccio in Via avett (? Capanna). 
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Maestro Francesco, who is in the workshop of 
Andrea (Orcagna)}—{ Traini). 

Milanesi deemed it probable, from S.’s residence 
being with the monks of the Order of Preachers, 
that he may have held some office in connection 
with the convent of Sta. Maria Novella. 


Principal - Works :—Florence? (Sta. Maria 
Novella). 

(Milanesi, Vasari, Baldinucci) Father of— 

21c. Giotto pr Marstro Srerano. Fior., 
b. ——, d. P, Phy. A. S.L. 1368. ? son 


and ? p. of Stefano Fiorentino. m. of Stefano di 
Giotto (his son). Ghiberti makes no separate 
mention of G. The Anonimo Gaddiano, on the 
other hand, calls him a prolific P., and attributes 
the following works to his brush. The Tabernacle 
of Our Lady (given by Ghiberti to Maso) in the 
Piazza di Sta. Spirito; three lunettes in the first 
cloister of the church of that title; an Annunziata 
and SS. Cristofano and Giorgio in the church of 
Ognissanti; SS. Cosimo and Damiano in that of 
the Frate Ermini (S. Basilio, now destroyed). A 
beautiful Pieta painted in fresco in the cloister of 
the convent of S. Gallo outside the walls, of which 
Vasari says there was a copy on a pilaster near 
the high chapel in S, Pancrazio, in which church 
the same author says that Giottino had painted a 
Christ bearing the Cross and other Saints entirely 
in the manner of Giotto. The Anonimo con- 
tinues that G. also painted in fresco in the monastery 
of the Campora outside Florence, and a Tabernacle 
at Ponte a Romiti in the Val d’ Arno. With the 
possible exception of the Annunciation in the church 
of Ognissanti, none of the above named paintings 
is extant. In 1369, from a document published by 
Bonaini, we learn that G. received 7o lire for two 
caskets presented to Margherita, the wife of Doge 
dell’ Agnello de’ Conti of Pisa. 

The Anonimo states that G. painted in Rome, 
in the church of Aracceli and in S. John Lateran, 
various scenes from the life of a Pope, to which 
Vasari adds a hall in the Orsini Palace full of 
famous men. All these works appear to have 
perished. That G. was actually in Rome between 
Aug. and Sept. 1369, engaged on the decorations 
of two chapels in the Vatican for Pope Urban V. 
with Giovanni Gaddi [g.v.] and other artists, results 
from documents published by Mintz. G. was paid 
at the rate of 12 flor. per mensem, on the same 
scale as Giovanni Gaddi, with whom he may have 
superintended the works. Vasari states that 
Giottino painted at Assisi. We do not know that 
Maso di Banco ever left his native city, but G. 
may very probably have worked at Assisi on his 
way to or from Rome, or, indeed, on other occasions. 
With our present knowledge, however, there seems 
no possibility of satisfactorily identifying any 
paintings that G. may have executed in this city, 
although possibly some of the works mentioned by 
Vasari may be by his hand (v. Giottino). G. was 
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probably named after Giotto, who, if Stefano 
Fiorentino was, as is supposed, the son of the 
master’s daughter Caterina, would be G.’s great- 
grandfather. 

Principal Works :—Florence (? church of Ognis- 
santi), Assisi ( ?). 

(Milanesi, Vasari; Crowe and Cavalcaselle, It. ed, ; 
Lemon., Vasari (com. of Ghiberti); Fabriczy 
(Anonimo Gaddiano); id. (libro dei Ant. Billi; 
Filippo Villani (MSS. in Laurentian Library; also 
published by Frey in “ Lib. di Ant. Billi”). S.L. 
Registers. 


22. Ricecomanni de’. We do not know in what 
connection this family of Florentine P.’s stood to 
the family of S. having the same surname, who 
worked at Pietra Santa (prov. of Lucca). 

224. (i) RAFFAELLO DI GIOVANNI D’ ANTONIO 
pi Tommaso. Flor., b. 1471, d. Feb. 13, 1544/5-5/6. 
P. Phy: A. April 27, 1517 (Reg. ro). S.L. (lib. 
rosso 1503-4). The books of the magistracy of the 
** Otto ” show that, in 1490, R. was exiled for three 
years from Florence and its “ contado,” for having 
wounded Bartolommeo di Tieri da Castelfranco, 
and that, in 1512, he was sentenced, in default, to 
the galleys for the murder of Jacopo del Lago 
Maggiore. As R. matriculated in Phy. A. in 1517, 
it would appear that the sentence was condoned. 
R. made his will on March 29, 1533. 

228. (iil) FRANCESCO DI GIOVANNI D’ ANTONIO 
pi Tommaso detto Verpe. Flor., b. ——, d. 
r—, P, Phy. A.(?). .S.L. 1525 (Reg. A. 1535). 
m. of Cornelio di Giovanni. F. worked at one time 
at Pietra Santa. Father of— 

22c. Martotro pit Francesco. Flor., b. 15—, 
G@t6i,0 0b seny. Aver) o.l, (Reg, A. 1545), 

(Milanesi, Vasari, Cavallucci, Phy. A. and S.L. 
Registers.) 

28. RIDOLFO DEL GHIRLANDAJO, v. GHIRLAN- 
DAJO, RIpOLFO DI DOMENICO. 

24. Rinuccio pi Bocoro. Flor., b. 12—, 
d.13—. P. In Jan. 1295/6 R. was Rector of the 
Art of P.’s in Florence, who then formed a separate 
minor guild. The rectors appear to have been two 
in number, and to have remained in office four—or 
possibly six—months. In the early part of the 
fourteenth century, perhaps ¢. 1314, the P.’s were 
annexed to the Phy. A., and their separate existence 
as an art ceased until the foundation of the 
Accademia del Disegno in 1563. A similar fusion 
took place between the goldsmiths (orafi) and silk 
merchants, when the former were united to the 
Guild of Silk. 

(Milanesi, Nuovi Documenti.) 

25. Ristoro D’ ANDREA DI 
ANDREA DI RISTORO. 

26. Rocco Zorro, was GiovAN MARIA DI 
BarroLomMEo, detto. Flor., b. 14—, d. Aug. 16/17, 
1508. Phy. A., p. of Perugino. Vasari says that 
R. painted many pictures of the Madonna, among 
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them a round in the possession of Filippo Salviati. 
He also executed many portraits, of which 
Vasari mentions those. of Girolamo Riario and 
Fra Pietro, Cardinal of S. Sisto, in the Sistine 
Chapel. R. therefore appears to have accompanied 
his master to Rome. In 1497 Perugino named R. 
and Giovanni Peruzzi to hold his power of attorney. 
It is from this deed that his real names are known. 
R. was buried in the church of S. Jacopo tra Fossi, 
Florence. 

Principal Work :—Berlin (Gallery, Adoration of 
the Shepherd, signed ROCCO ZoPPo). 

(Milanesi, Vasari, Layard’s Kugler.) 

27. Romoto FiorentTINO detto CINCINNATO. 
Flor., b. 15—, d. 1600. P. p. of Francesco 
Salviati. R. entered into the service of King 
Philip II. of Spain, in which country he settled. 
Palomina describes him as a P. of much talent and 
grace, but wanting in invention. He died at 
Madrid. In the Registers of Phy. A. an entry 
occurs on Oct. 16, 1539, of Romolo di Jacopo di 
Domenico, P., in S. Gallo, who may possibly be 
the R. referred to in this notice, in which case, 
granting that he was about twenty-one when he 
matriculated, he would have been about eighty-two 
at the date of his death. Father of— 

28. (i) Dizeco pr Romoto. Madrid, b. 15—, 
d. 1625 in Rome. P. (Spanish school). p. of his 
father, Romolo. D. was held in high esteem by 
Philip IV. of Spain, and was created a Knight of 
the Order of Christ (of Portugal) by Pope Urban 
VIII., whose portrait he painted, greatly to the 
Pope’s satisfaction. 

28a. (il) FRANcesco pi Romoto. Madrid ?, 
b. 15—, d. 1636 in Rome. P. (Spanish school). 
p..of his father Romolo. Like his brother, F. was 
in favour with King Philip IV., and on Diego’s 
death was granted the reversion of the Order of 
Christ. Palomina describes both F. and _ his 
brother as P.’s of ability. 

(Lanzi, Palomina, Stirling.) 

29. Roncattr (CAVALIERE) CriIsTOFANO delle 
Pomarance (near Volterra). B. 1552, d. 1626. P. 
[Mannerist]. p. of Niccolo Circignani, follower of 
Baroccio. m. of Girolamo Buratti.* C. painted 
in oil and fresco. When a youth he accompanied 
his master to Rome,} remaining in his service for 
several years. In the pontificates of Gregory XIII. 
and Sixtus V. the continuation of the Loggia of 
Raphael, under the direction of Padre Ignazio 
Dante, was entrusted to C., who was assisted by 
Antonio Tempesti, Raffaello da Reggio and other 
young P.’s. C.’s masterpiece is considered to have 
been the decoration of the Cupola of Casa Santa 
at Loreto, ¢. 1609. It is said that the numerous 
commissions received by C. at this time, through 


* Belongs to the seventeenth century. 

+ According to Baglione, C.’s father was an honest 
Bergamasque merchant, who placed his son under 
Circignani in Rome. 
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the influence of Cardinal Cresenzio, aroused the 
jealousy of Guido and of Caravaggio, and that 
the latter hired a Sicilian bravo to disfigure his 
rival’s: face. On leaving Loreto C. visited and 
worked at Ancona, Osimo and San Severino, re- 
turning to Rome with about 1900 scudi that he 
had gained at Loreto. He appears subsequently to 
have res. for some time at Genoa. In 1620 C. 
painted some figures in the compartments of a 
vault, adorned with gilt “ stucchi,” in the church 
of Sta. Caterina Vecchia at Perugia, by order of 
Donna Cristina degli Oddi, abbess of the monastery. 
C. accompanied his patron, the Marchese Vincenzo 
Giustiniani, to Venice, Germany, Flanders, Holland, 
England, France and over the greater part of Italy, 
but in what years is not stated. Baglione mentions 
among his p.’s in Rome Cristofano di Alessandro 
Casolari and Giuseppe Agellio di Sorrento. C. was 
created a Cavaliere of the Order of Christ by Pope 
Paul V. He received the habit from Cardinal 
Ottaviano Pallavicini in the Cardinal’s chapel. His 
“padrini” (sponsors) for girding on the sword 
were il Passignano and Giovanni Baglione, both 
Cavalieri. C. led a virtuous and devout life, 
always maintaining his decorum. He loved art 
and its professors. He was buried on May 14, 1626, 
in the parish church of S. Stefano in Cacco, Rome. 

Principal Works :—Rome (Vatican; Sta. Maria 
degli Angeli, death of Ananias and Sapphira, repro- 
duced, in mosaic, in S. Peter’s; S. John Lateran, 
Baptism of Constantine). Florence (Uffizi, his 
portrait), Loreto, Osimo, Genoa?, Perugia?, Le 
Pomarance, Madrid, Munich. 

(Milanesi, Vasari; Baglione; Lanzi; Layard’s 
Kugler; Siret; De Boni; Giornale d’Erud.; 
“ Artistica’”’?; Murray’s ‘“ Central Italy.”) 

30. Rosati, VINCENZO DI M®9°: GIOVANNI DI 
Marreo. Flor., b. 15—, d. 16—. P. mat. 1576 
[Consul del Corpo, 1596 (Dec.), 1599 (Dec.)]. p. of 
Giovan Maria Butteri. In 1597 Giuseppe di 
Giuliano del Barbiere, P., demands that V. be 
sentenced to pay him the amount due for works 
executed by him for V. His son, Giovambattista, 
P., mat. c. 1618, belongs to the seventeenth century. 

(A.D. Registers.) 

31. RoseGLI, FRANCESCO DI STEFANO, v, Ros- 
SELLI, FRANCESCO DI STEFANO. 

32. ROSSELLI, BERNARDO DI STEFANO DI 
Jacopo pi Finiero. Flor., b. 1450, d. March 29, 
1526. P. S.L. (no date; lib. rosso 1503-4). p. 
of Neri di Bicci, whose bottega he entered, when a 
lad of ten years of age, on Nov. 4, 1460. 

In 1488, 1489 and 1490 B. was paid 3053 lire pic., 
including all expenses, for the painting of three 
walls and the ceiling of the ‘“ Sala de’ Signori” in 
the Palazzo Vecchio. In 1499 he painted a panel 
for the Rucellai altar in the church of S. Pancrazio, 
for which he received cash 8 flor. larghi of gold in 
gold “per parte.” Elsewhere it is noted that 
he was paid 9 flor., but whether in addition to 
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the above is doubtful. B. seems to have acted as 
arbitrator between Don Giovanni Gualberto, Abbot 
of S. Pancrazio, Ciolo Gioli, the stonecutter who 
erected the altar, and Antonio di Stefano, carpenter, 
who made the choir for the said chapel, which was 
erected at the principal expense of Pandolfo Rucellai, 
who had become a monk at San Marino, under the 
name of Frate Santi. In the records of the Duomo 
an entry, under date of 1500, notes that B. was paid 
17 soldi ro den., balance due to him for gilding, 
with his own gold, two carved spiral candlesticks 
(viti intagliate). B. res. or had his bottega in Porta 
Rossa. He married Vaggia d’ Antonio di Giovanni 
Vajajo. He was a member of the Company of 
S. Zanobi. B.’s brother, Jacopo, was an A., his 
son, Maestro Romolo, a physician. He was second 
cousin of the brothers Rosselli, of whom notices 
follow. 

(Milanesi, Vasari; zd. Nuovi Documenti; id. 
MSS.; Gaye; S.L. Registers.) 


324. Rosselli (The). Lorenzo di Filippo di Ros- 
sello, master mason, b. 1390, came to res. in Florence, 
probably after the birth of his eldest son, from the 
pop. Sta. Maria di Quarto, “ piviere ” of S. Stefano 
in Pane, in the Florentine territory. He was thrice 
married, and had issue four sons, Clemente, Jacopo, 
Cosimo and Francesco, of whom the first and two 
last were P.’s. Formerly it was believed that the 
Rosselli were descended from the old P.’s of the 
thirteenth and fourteenth centuries bearing the 
same name. But of this there is no evidence. 
Rossello, which is a diminutive of Rosso, was not 
originally a distinctive family name, nor was it 
uncommon. 

For convenience of reference we have placed, 
directly under Clemente Rosselli, his artist sons and 
. grandsons. 

32B. (1) CLEMENTE DI LorEeNzo. Flor., b. 1416, 
d. Oct. 4, 1482. P. Phy. A. April 29, 1441 (Reg. 
31). S.L. (lib. rosso 1472). In C.’s bottega house- 
painting and decoration were exercised on an 
extensive scale, as the following notices serve to 
show. It does not necessarily follow, however, that 
C. himself may not have pursued a higher branch 
of art. In 1447, under his superintendence, were 
painted the platforms (palchi) in and under the 
portico of the church of the SS. Annunziata on 
which the life-size wax figures, some on horseback, 
of illustrious Florentines and strangers were placed 
as votive-offerings in the habit in which they had 
lived. In 1462 some further minor work was 
executed by C. on the roof of the same church. 
On April 17, 1466, C. undertook the order to paint 
the second ceiling (palcho) then being erected by 
the Board of Works of the Duomo of Pisa. There 
were twenty-five quadri or panels to be painted 
in blue and gold, probably spangled with stars or 
ornamented with “rosoni.” For the entire work 
and expenses he was to receive 356 flor. In 1468 
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and 1480 C. was employed on the decorations of 
the Palazzo Vecchio. On Aug. 28 of the first year 
he received 3 flor. for painting and decorating the 
door of the “Saletta,’”’ “ videlicet circumcirca 
figuram Virginis Marie existentem super hostium 
predictum.” On Nov. 28, he was paid 20 lire 
for painting and gilding the inner part of the door 
of the Hall of Audience and the windows of the 
anteroom, for which the necessary amount of gold 
had been provided. C. res. in pop. S. Piero Mag- 
giore. His wife was Brigida di Cristoforo di Gio- 


vanni, dyer. Father of— 
32c. (1) CristOoFANO DI CLEMENTE.  Flor., 
b. 1450,d.-——. P. Phy. A. (? Reg. lost). S.L. 


(lib. rosso 1472, “‘a Porantini’’). C. probably 
worked in his father’s bottega, but we possess no 
information about him. 

82D. (ii) GIOVANNIDICLEMENTE. Flor.,b. 1456, 
de? Oct. 1, 4515,0r April is2x, BP, Phy. A.(? Reg. 
lost). S.L. (no date; lib. rosso 1503). G., like his 
father, on whose bottega he probably worked, was 
employed on the decorations of the Palazzo Vecchio. 
On Nov. 8, 1480, he was credited with the sum of 
20 lire for the painting done in the chamber of 
Frate Giuliano, but payment was not to be made 
until the side of the Sala de’ Signori on which 
(Ghirlandajo’s) San Zanobi was figured had been 
painted. On April 13, 1483, G. was paid 108 lire 
for his work, including gold and colours, in painting 
one panel and parts of others of the ceiling of the 
Hall of Audience. On the 25th of the following 
October he received a further sum of 48 lire and, 
on Dec. 10, 44 lire on account of further work done 
on this ceiling. On Dec. 22, 1486, G. was paid 
300 lire for painting the ceiling of the Council Hall. 
He was one of several other P.’s and craftsmen 
employed on these works. G. married Oretta di 
Lionardo. He was a member of the Company of 
S. Sebastiano, by which a mass was said for the 
repose of his soul on April 7, 1521. Father of— 

82r. CLEMENTE DI GIovANNI. Flor., b. ——, 
d. 1527. P. Phy. A. (?). S.L. (no date; lib. 
rosso 1504-5). C. married Lucrezia Paganucci, 
and had a daughter Oretta. The year of his death 
is noted in the books of the convent of the Servi. 

82F. (ii) GrRoLAMO ~=DI CLEMENTE, detto 11 
Bupa. Flor., b. 1463, d. June 1535. P. Phy. A. 
(? Reg. lost). S.L. (no date; lib. rosso 1503). Per- 
haps called il Buda from having exercised his art 
in Hungary (?). (Vasari.) Father of— 

82c. BERNARDO DI Gr1ROLAMmo detto DEL Bupa. 
Flor., b. 15—?, d. June 1558. P. Phy. A. (?). 
S.L. (Reg. A. 1538). p. of Andrea del Sarto, In 
1529 Andrea was commissioned to paint, on the 
facade of the Mercatanzia Vecchia and the Palazzo 
del Podesta, effigies of certain rebels and traitors, 
but, says Vasari, being unwilling to acquire, like 
Andrea del Castagno, the surname “degli Im- 
piccati,” he handed over the order to B., who 
executed it so well that the effigies appeared the 
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living and natural portraits of the originals. In 
the Register of the ‘“‘ Stanziamenti e Condotte de’ 
X di Balia,” 1529-30, c. 72, under the year 1529, 
the following entry occurs : “ Bernardo di Girolamo, 
P., to be paid, on April 4, 18 scudi of gold di sole 
for having painted, as traitors, three Captains at 
the Condotta [7.e. on the fagade of the Mercatanzia 
Vecchia facing the Via Condotta], by order of the 
Signori X., viz. Lucha Giovanni da Sessa, Jachop 
Antonio Orsini and Ceccho Orsini.” The citizens 
painted on the “ Palazzo del Podesta ”’ were Ales- 
sandro Corsini, Taddeo Giuducci and Pier Francesco 
Ridolfi. The only existing record of these paintings 
consists of five studies in red chalk preserved in 
the Uffizi Collection of Drawings. In 1531, after 
the death of Andrea del Sarto, B. went to Perugia, 
where he painted some frescoes of prophets and 
angels in the first chapel of the church of S. Domenico 
and in the depth of the arch (nel grosso del arco) 
some stories of miracles. He also painted a panel 
of the Presentation, which was placed in the sacristy. 
B. appears to have taken up his residence in Perugia, 
in which city he possibly died. He was, at all 
events, working there in 1558, when he painted a 
panel, representing Our Lady of the Rosary, for 
the church of the Madonna de’ Miracoli at Castel 
Regone, about ten miles from Perugia. He pro- 
bably never set up a bottega in Florence. We 
have not found his name inscribed on the Registers 
of the Phy. A. 

Principal Works :—Perugia [Pinacoteca, Virgin 
Mary, SS. Joseph and Barnabas and an angel 
adoring infant Jesus (attrib.); Presentation in 
Temple from Sacristy of S. Domenico, Florence 
(Uffizi, five drawings)]. 

(Milanesi, Vasari—Guardabassi, Indice—Guida 
Perugia; Cat. Pinacoteca di Perugia.) 

33. (ii) Costmo pi Lorenzo. Filor., b. 1439, d. 
Jan. 1, 1506/7. P. Phy. A. (? Reg. lost). S.L. 
(lib. rosso 1472, 1482, 1503, 1505). p. of (i) Neri 
di Bicci, (11) Benozzo Gozzoli or Alesso Baldovinetti. 
C. entered Neri’s bottega in 1452-3, when about 
fourteen years of age; he settled accounts with 
his master on March 1, 1455/6, and finally left him 
on Oct. 1, 1456. After this date he may have 
studied under Benozzo Gozzoli, a suggestion made 
by Crowe and Cavalcaselle, or, as Baldinucci con- 
jectures, have become a p. of Alesso Baldovinetti. 
Lermolieff (Morelli) places C. in his second group 
of Florentine P.’s, not only in order of time, but 
also of school, which consists of Paolo Uccello, 
Alesso Baldovinetti, Cosimo Rosselli, Domenico 
Ghirlandajo and Sebastiano Mainardi. m. of Piero 
di Cosimo, Fra Bartolommeo, Mariotto Albertinelli, 
Andrea Feltrini, influenced Giusto d’Andrea. 
Agnolo di Donnino was an intimate friend of C.’s, 
whose portrait he drew. It was in Vasari’s book of 
drawings. The only notice we possess relating to C. 
between 1456 and 1476 is that in 1465-66 he painted 
a story of the Nativity of Christ in the Duomo of 
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Pisa under the ceiling of the choir. It may be 
that during the above period he spent some years 
at Lucca, where he painted a fresco representing 
the history of the “ Volto Santo ” in the church of 
S. Martino, which was restored in 1834 by Michele 
Ridolfi, P. A Deposition from the Cross, painted 
over the door of the same church, and a panel of 
the Virgin, Infant and Saints on the altar of the 
Consolazione in the church of S. Agostino, are 
ascribed to him by Crowe and Cavalcaselle. In 
1476, according to Richa, C. painted the fresco of 
Filippo Benizzi assuming the habit of Our Lady, 
in the first court of the SS. Annunziata (Florence). 
On May 30, 1480, he was paid 17 lire 5 s. for gilding 
a pair of candlesticks for the Duomo, which would 
seem to show that in his bottega work of various 
descriptions was carried on, as in that of his brother. 

The date of C.’s paintings in the Sistine Chapel 
in the Vatican is fixed by the contract entered into 
by the Florentine P.’s employed by the Pope at 
between Nov. 1481 and March 1482 (v. Botticelli). 
The frescoes executed by C. are (i) The Passage of 
the Red Sea and Adoration of the Golden Calf; 
(ii) The Last Supper; (iii) The Sermon on the 
Mount, the landscape being by Piero di Cosimo. 
C. was in Florence in Nov. 1482 and Jan. 1482/3, 
on the first date being present as one of the quorum 
at the granting of a general power of attorney by 
the Company of S. Luke to Vittorio di Lorenzo 
Ghiberti; at the second when Vittorio Ghiberti, 
Neri di Becci and C. were named the company’s 
procurators. In 1485-86 C. painted the fresco 
of the Miracle of the Sacrament in the church of 
S. Ambrogio, receiving on Aug. 7, 1486, a final 
payment of 150 flor. larghi of gold in gold from 
Madonna Maria, abbess of the monastery, for this 
painting. This amount included the gilding of the 
tabernacle. During the previous year C. appears 
to have received several sums on account, paid to 
his p., Bartolommeo di Pagholo del Fattorino (Fra 
Bartolommeo). In 1486 C. also executed, in the 
dormitory of the nuns in the same monastery, 
eight small paintings for the price of 8 flor. of gold. 
About 1492 he pamted for the Salviati family a 
panel to be placed on the high altar of the church 
of the Cestello (now Sta. Maria Maddalena de’ Pazzi). 
It is believed to be the picture of the Virgin en- 
throned, suckling the infant Saviour, while caressing 
the youthful S. John Baptist, the Apostles Peter 
and James standing on either side, with two angels 
supporting a crown above, which is now preserved 
in the Uffizi. On May 17, 1494, C. was commissioned 
by the Board of Works of the Duomo to paint all 
the hangings (drappelloni), together with the “ cielo” 
of the Baldaquin of the high altar. The price 
awarded for each hanging, including the gold and 
its application, was 20 lire and 5 soldi for his man 
(pro suo viro), described as a just and proper amount. 
In 1495 C. received 160 lire on account of drap- 
pelloni, and on Dec. 17 of that year was paid 46 lire 
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18 s. “pro duabus vitibus”’ (spiral candlesticks car- 
ried in procession), also for the Duomo. On the 
previous Oct. 5 C. had given a sentence of arbitration 
(lodo) between Vittorio Ghiberti and his sons 
Buonaccorso and Cione. On Jan. 19, 1497/8, he 
valued Baldovinetti’s frescoes in Sta. Trinita, with 
Benozzo Gozzoli, Pietro Perugino and Filippino 
Lippi. In the course of 1498 he painted the Assump- 
tion of the Virgin for the church of S. Ambrogio, for 
which he received 40 ducats larghi of gold in gold, 
exclusive of the gold for the frame. To about 
1505 belongs the panel of the Coronation of the 
Virgin painted for the Gigli chapel in the church 
of Cestello (Sta. Maria Maddalena de’ Pazzi), which 
is still preserved in the church, although not in its 
original position. The Gigli chapel, which was com- 
pleted on Dec. 20, 1505, by Cosimo Rosselli and 
Francesco de’ Giovanni Arditi, testamentary exe- 
cutors of Tommaso del Giglio, the founder, was the 
chapel on the right entrance to the court of the 
church, now known as the Cappella de’ Neri. On 
Nov. 25, 1506, C. made his will, from which it results 
that he was not so poor as Vasari would make out, 
and had not ruined himself by devotion to the 
study of alchemy. C. was married, but appears to 
have had no legitimate issue. His natural son, 
Giuliano, became a master mason and A. C. res. 
in the pop. S. Ambrogio, and was buried by the 
Company of S. Bernardino in Santa Croce. An 
entry in an account book notes, under date of 
Feb.. 27, 1506/7, “2 lbs. of wax (candles) were 
brought by Mona Chatarina, who was his (C.’s) 
wife.” 

Among C.’s works mentioned by Vasari which 
are believed to have perished are: three figures in 
the monastery of S. Jacopo delle Murate; an altar- 
piece and banner (segno) for the children’s company 
of S. Bernardino di Cestello and a banner for the 
Company of S. Giorgio. The altar-piece painted 
for the chapel of the Cloth-weavers in S. Marco is 
supposed to be preserved in the Fuller-Maitland 
Collection. It represents Our Saviour Crucified, 
with kneeling Saints, Angels and Seraphim. 

Principal Works Florence (Uffizi, Nos. 23, 27, 
38 bis; A.M.G., No. 52; S. Ambrogio, Sta. Maria 
Maddalena de’ Pazzi). Rome (Vatican); Lucca 
{S. Martino); Venice (A.F.A., portrait of a man); 
National Gallery (No. 227, S. Jerome, formerly an 
altar-piece in the Rucellai chapel in the church of 
the Eremiti di S. Girolamo at Fiesole). Berlin; 
Paris. 

(Milanesi, Vasari; zd. MSS.; Crowe and Caval- 
caselle, It. ad.; Layard’s Kugler; Scrit. Baldinucci ; 
Lermolieff; National Gallery, Uffizi, and A.M.G. 
Catalogues. S.L. Registers.) 

84. (li) FRaANcesco pr Lorenzo. Flor., b. 
1445,d.——. MI. Phy. A. (? Reg. lost). S.L. 
(lib. rosso 1472; if ? the Francesco di Lorenzo 
entered at this date and res. at the Porta S. Gallo). 
A companion, or rather p., of Liberale di Giacomo 
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da Verona. Not so energetic or inventive as 
Liberale, but more correct in design, his drapery 
more pure and careful, his attitudes and heads 
more natural and pleasing. In 1470-71 F. was 
working at Siena on the choral books of the 
cathedral, as the following notes of payments serve 
to show : 

Dec. 10, 1470, 62 lire for three “‘ Minj ” executed 
in the Antiphonary, z.e. one large at 31 lire, two 
half size at 15 lire 10 s. each. . / 

Dec. 10, 1470, 38 lire 15 s. for the half of five 
large “ Minj storiati” (with figure subjects) which 
he painted with Liberale di Jachomo. 

March 22, 1470/1, 85 lire 7 s. for his share of 
seventeen “ Minj,” z.e. seven with figure subjects 
and ten with ornamentation (fioritz) and of small 
letters twenty-six. These were also executed in 
partnership with Liberale. 

Principal Works :—Siena (Duomo), Gradual I.C., 
one illumination, “Giorno delle Ceneri.” The 
others were painted by Liberale, Gradual 24s. illu- 
minations 9-12; others were executed by Liberale, 
Pellegrino di Mariano da Siena and an unknown MI. 

(Milanesi, Vasari; zd. Arte Senese; zd. MSS.; 
Lemon., Vasari, S.L. Registers.) 


85. Rosselli (The) da S. Giorgio, a family so 
called because they res. on the Costa S. Giorgio, 
Florence. Their proper name appears to have 
been Buontalenti, which was resumed by Bernardo 
di Francesco. They were not related to the family 
of Cosimo Rosselli. There is no evidence to show 
which of the two brothers, whose brief notices 
follow, was the elder. 

35a. (i) Jacopo v1 DomENIco DI STEFANO. Flor., 
b. 1466? d. May 8, 1530. P.S. Phy. A. March 28, 
1522, (Reg. 10). S.L. 1525 (Reg. A. 1537), Jacopo 
di Domenico da S. Giorgio). From the entry 
relating to J. in the Phy. A. it appears that his 
grandfather was named Stefano, and not Lionardo, 
as in Baldinucci. 

35B. (11) FRANCESCO DI DOMENICO DI STEFANO. 
Pier, be 14, "d: Dec. ag, 1547; P: Phy. oA. 
March 28, 1522 (Reg. 10). S.L. (Reg. A. 1535). 
Baldinucci says that F. was killed in the collapse 
of his house on the Costa S. Giorgio with some 
forty other buildings from a landslip on Dec. 13, 
1547. Other authorities give the date as Nov. 3, 
1543. His son Bernardo was buried under the 
ruins, but escaped unhurt. Father of— 

35c. (ii) BERNARDO DiI FRANCESCO BUONTA- 
LENT! detto TIMANTE, DELLE GIVANDOLE. Flor., 
b. 1536, d. June 6, 1608. P. M.I. S.A.E. wr. 
A.D. 1564. (Councillor 1563; Consul 1573 (Aug.), 
1580 (April), 158: (Aug.). When a child B. 
learnt the first principles of drawing from Vasari, 
as that author states; later he studied under 
Francesco, Salviati and Agnolo Bronzino. Don 
Giulio Clovio was his m. in the art of illumination. 
m. of Lodovico Cardi and Bernardino Poccetti for 
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architecture and perspective. When at the height 
of his reputation, B. opened a school of architecture, 
mechanics, engineering and painting in his house 
at the corner of the Via Maggio, which was in 
great vogue. On Dec. 13, 1547, aS mentioned in 
the notice of his father, the house in which B. was 
living on the Costa S. Giorgio was ruined by a land- 
slip. The lad was rescued from under the debris 
unhurt, and his adventure was the occasion of his 
being taken under the protection of Duke Cosimo. 
At the age of fifteen, when he had already carved 
a life-size crucifix, he was attached to the household 
of Prince (afterwards Grand-Duke) Francesco de’ 
Medici, who remained B.’s warm friend and patron 
through life, a patronage continued by his son and 
successor, Ferdinand J. B. was better known as 
an A. and E. than as a P. In the first-named 
capacities he conducted many important works. 
He was also a most ingenious theatrical machinist 
and pyrotechnist, and his services were engaged 
at all the festive displays of comedies, masques and 
tournaments held in his day at the Court of Florence. 
In the competition of 1588 B. was among the A.’s 
who presented a model for the facade of Sta. Maria 
del Fiore. In 1563 he accompanied Prince Francesco 
to Spain, and, according to Borghini, painted for 
King Philip II. and his Queen many miniatures, 
portraits and Madonnas, for which he was largely 
recompensed. 

Baldinucci records as B.’s first work in painting in 
Florence a Pieta executed for Bishop Marzi (?Ales- 
sandro Marzi Medici, later Archbishop of Florence), 
but it was probably posterior to a figure of Patience, 
on canvas, in the possession of the A.D. in 1571, 
probably painted for the obsequies of Michelagnolo. 
For Prince Francesco he painted a Sacrifice of 
Isaac, and for the Prince’s study (scrittojo) a picture 
representing Water and its mechanical uses. He 
also painted several portraits of his patron. In the 
house of Marco Antonio da Tolentino in the Via de’ 
Ginori, B. painted a vaulted ceiling in oil. Among 
his other paintings are mentioned a_ life-size 
Madonna, executed for the Marquis of Mondragone ; 
a “Christ at the Column,” which came into the 
possession of the de Taddei family, and a Virgin, 
Infant and Angels painted for Madonna Cristina di 
Lorena. Of his miniatures, a Holy Family is said to 
be still preserved in the Uffizi (?), and his portrait is 
found among those of the P.’s in that Gallery. 
Among B.’s minor works may be noticed, to show his 
versatility, an ebony cabinet, richly ornamented, 
designed for the Grand-Duke, on the compartments 
of which he painted miniature stories of Minerva, 
introducing portraits of the most beautiful Florentine 
ladies of the time, and a watch ring, made for the 
mother of King Philip of Spain. 

As a writer B. composed two treatises on sculpture, 
which were lost at his death, and left, in MS., a work 
entitled ‘‘L’Arte dell’ Ingegnere.’”’ B. married 
Margherita di Raffaello-Benci, by whom he had, 
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certainly, two children: Francesco—? if following 
his father’s profession—who was buried, with the 
intervention of the Accademia del Disegno, in S. 
Niccolo oltr’ Amo on Aug. 28,1591,and Eufemia, who 
became the wife of Camillo Salvetti, P. B. was 
facetious, witty and of a sensitive nature. Careless 
of money, he spent all his fortune on models and 
inventions, so that in his old age he was reduced to 
poverty. He was relieved from embarrassment by 
the generosity of the Grand-Duke Ferdinand I., who, 
moreover, settled a life pension of 150 scudi per 
annum on his daughter. B. was buried in his family 
tomb in the church of S. Niccold oltr’ Arno. 

Principal Works :—Florence (Uffizi). 

(Milanesi, Vasari; Borghini; Baldinucci; Lanzi, 
Guasti, “Belle Arti”; Gaye, Cavallucci, Sta. 
Maria del Fiore; Phy. A., S.L., and A.D. Registers.) 

86. RossELLI, FRANCESCO DI DOMENICO DI GUG- 
WELMO. Flor., b. 15—, d. 16—. P. Phy. A. 
July8,1570(Reg.13). A.D. mat. 1576. (Consul 1578 
(May), 1584 (April, 1588 (April), 1591 (Aug.). In 
1588 he was one of the official valuers of the A.D. 
In Dec. 1597 and Aug. 1598 F. was absent from 
Florence. His name appears on the books of the 
Academy in 1608. For further notices, some of 
which may possibly refer to F., v. Francesco di 
Stefano Rosselli. We believe that F. did not belong 
to the family of Rosselli, of which Cosimo was the 
chief illustration. 

(Phy. A. and A.D. Registers.) Uncle of— 

37. ROSSELLI, MATTEO DI ALFONSO DI DOMENICO. 
Flor., b. Aug. 10, 1578(? 1575), d. Jan. 8, 1650/1. P. 
A.D. (first entered on books of Academy in 1599, 
allowed reduction of fees, benefit of Uncle Francesco. 
Served as Consul, 1628 (Aug.), 1631/2 (March), 1633 
(Sept.), 1637 (Aug.), 1645/46 (Jan.). In April 1647 
marked as over seventy. p. of Gregorio Pagani, 
whose studio he entered at nine years of age. m. of 
Alfonso,* Benedetto * and Francesco Boschi,* 
(his nephews), Stefano della Bella,* Francesco 
Furini,* Giovanni da S. Giovanni,* Lorenzo Lippi,* 
Domenico Pugliani,* Bartolommeo Salvestrini,* 
Giovan Battista Vanni,* Jacopo Vignali.* Influenced 
Filippo de Angelis. Pietro da Cortona had a warm 
friendship for M. M. was an excellent teacher, a 
careful “frescante” and a good draughtsman. 
With the exception of six months in 1602, when he 
accompanied Passignano to Rome as the master’s 
assistant, M. passed his whole life in his native city. 
On his receiving an invitation from the reigning 
Duke to visit Mantua, Cosimo II retained M. in 
Florence in his own service. On his return from 
Rome, M. re-entered Pagani’s studio, remaining with 
the Master, under whom he had worked since his 
boyhood, until the latter’s death in 1605. Pagani 
left M. all his unfinished works, which he sub- 
sequently completed. Very diligent in the practice 
of his art, M. painted a large number of pictures and 
frescoes for churches, monasteries, the Court and 

* Belongs to the seventeenth century. 
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private patrons, besides chiaroscuri for funeral 
obsequies, with other minor works. His paintings 
were sent to Pistoja, Prato, Arezzo, Pisa, Leghorn and 
elsewhere, chiefly in Tuscany. One of his pictures 
was carried to Spain. In character M. was quiet, 
kind and very charitable. He was one of twenty- 
four children with whom his mother, Elena Coppi, 
presented her husband. M. never married. He 
lived with his sister, Margherita, who was the wife 
of Giovan Battista di Francesco Boschi, three of 
whose sons were P.’s. The early deaths of two of 
his nephews and the entry into religion of a third 
greatly affected M., and hastened, it is said, his own 
decease. 

Principal Works :—Florence (Uffizi and Pitti 
Galleries, Pitti Palace, Vault, Stanza della Stufa, 
1622; SS. Annunziata, first chapel, frescoes; 
Cloister, five lunettes between 1614 and 1618; S. 
Marco, altar of S. Domenico, panel; Cloister, fresco, 
Death of S. Antonino, 1626; Sta. Maria Maggiore, 
S. Francis and Infant Jesus; Ognissanti, Martyrdom 
of S. Andrea; Or S. Michele, S. Carlo in glory and ? 
frescoes of Tribune). Castel Franco di Sopra 
(Oratorio di S. Filippo Neri, the titular saint, 1640). 
Cutigliano (S. Buonaventura?, picture in bad 
condition). Leghorn (Church of SS. Concezione). 
Pienza (?). Pistoja (S. Bartolommeo in Pantano, 
Martyrdom of S. Sebastian; S. Francesco, Marriage 
of Cana in Galilee, begun by Gregorio Pagani, 
finished by M.S. Giovanni Evangelista, Martyrdom 
of S. Crispino [attrib.]; Convent of Sta. Maria degli 
Angeli, S. Sebastian). Prato, St. Maria del Giglio, 
Crucifixion (?). S. Gimignano (Collegiata, choir, 
Christ descending to Limbo; Oratorio di S. 
Giovanni, Sacristy, Coronation of Virgin [attrib.]; 
Sta. Chiara, Christ triumphant). Volterra (Duomo, 
S. Paul receiving letters relating to Christians of 
Damascus). 

(Baldinucci; Lanzi; Layard’s Kugler; Pecori; 


Repetti; Guida di Pistoja. Murray’s “ Central 
Italy”; Uffizi and Pitti catalogues; A.D. 
Registers.) 


88. Rossetti (or Rosecui), FRANcEScO DI 
Srerano. Flor.,b.15—,d.16—. P. F.isnamed 
in the Registers of the A.D. in 1596, and is probably 
the Francesco di Stefano who, on June 7 of that 
year, was ordered to deliver, finished, the pictures he 
was painting for Don Giovanni Marchionni, chaplain 
of Sta. Maria del Fiore. There were two Francesco 
Rossellis working at Florence at this time, and it is 
doubtful whether the following entries apply to 
Francesco di Domenico Rosselli (q.2.) or to F. 

In 1590 Francesco Rosselli, detto il Torniaino, was 
in partnership with Lorenzo Francini. In 1594 Fr. 
Rosselli executed some works for the Company of S. 
Giorgio. In 1602 he was living at Pisa. 

In the genealogical table of the Rosselli family 
(Milanesi, Vasari, III. 192-3) a “ Francesco di 
Stefano” is entered, without indication of pro- 
fession, as b.in 1559. He was the great-grandson of 
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Bernardo di Stefano, P. ? if he may be identified 
with the subject of this notice. In the books of the 
A.D. there is an entry, under date of Feb. 10, 1570/1, 
that Francesco del Buda, Rosselli, received a candle 
on Candlemas Day. We note these coincidences 
without venturing to lay too much stress upon 
them. 

(A.D. Registers; Milanesi, Vasari.) 

39. RossELLI (or Dr RosseLLo), Don Niccoxo. 
Flor., b. 1407, d. 1471. MI. A nionk of the Order 
of Camaldoli. In 1443-4 Don N. was engaged in 
illuminating a psaltery and breviary for the 
Florentine convent of the Badia. The convent 
records show that he came to stay at the Badia in 
1443, and worked on the psaltery for 114 days, for 
which he was paid 28 lire ro s. pic. at the rate of 
5 soldi per diem. On Sept. 2 Don N was sent by 
the General of the Order to Venice. He returned to 
Florence on Dec, 2, and on the roth of the month 
commenced the illumination of the new breviary. 
He was to work every day, except on those com- 
manded by the Church to be kept holy, and to 
receive 7 lire pic. per mensem and his board “ as it 
is provided in the Convent Refectory.” Payment 
was to be made at the rate of 10 soldi per week, and 
the amount owing when his work was finished was 
to be paid at the rate of 20 soldi per week. On 
April 2, 1444, Don N. received 26 lire 2s. 8 den. pic. 
for the breviary, but whether in part or total pay- 
ment is not stated. Don N. also illuminated some 
choral books for the hospital of Sta. Maria della 
Scala of Siena, and it is possible that he executed the 
choral books for the monastery of Sta. Maria of 
Murano. There is no evidence to connect Don N. 
with the families of Rosselli previously referred 
to, or with Rossello di Lottiere, whose notice 
follows. 


40. Rossello di Lottiere di Rosso. Flor., b. 
12—,d,13—. P. Phy. A. bet. 1312-20, rep. bet. 
1320-53. R. was Rector of the Art of Painters in 
Florence with Corso di Buono in 1595, September to 
December. m. of his brother Tiero, who was bound 
to him by his father Lottiere, of the pop. S. Michele 
Visdomini, for four years from the Kalends of July 
last past. The deed is dated Dec. 17, 1295, also 
m. of Giri d’Anselmo, who was bound to R. for 
one year from the Kalends of August last, the deed 
being dated Aug. 8, 1295. In an old necrology of 
Sta. Reparata (year wanting), under date of Ii. 
Kalends of March is found the name of D™- Diana 
uxor Rosselli, dipintore. Father of— 

41a. Marreo pi Rossetxo. Flor., b. 5 ae 
13—. P. Phy. A. bet. 1320-30 (Reg. 7, 81). S.L. 
second name on list of M.’s. About the middle of the 
fourteenth century M. executed a fresco of the 
Inferno in the church of S. Michele Visdomini, 
Florence. Among the personages introduced was 
the Duke of Athens (deposed 1343). M. formed one 
of the company of P.’s of leather horse caparisons 
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with Pasquino Canni (q.v.) and others. By deed of 
June 8, 1333, Guido di Ghezzo, P. of Siena, cedes 
to M. a credit of 10 flor. due to him by Paolo 
d’Andrea, P., also of Siena, against receipt of that 
amount. Res. in pop. S. Lorenzo. Father of— 

418, Jacopo pi Matteo. Flor., b. 13—, d. 
—-. P.? S.L. 1348 (as Jacopo di Matteo 
Rosselli). 

(Milanesi, Nuovi Documenti; zd. MSS.; Phy. A. 
and S.L. Registers.) 

42, ROSSELMINI, DOMENICO DI Marco, v. DOME- 
NICO DI Marco ROSSELMINI. 

43. Rossetti, Giovan Paowo. Volterra, b. 
15s—, d. June 1568. P. p. and, according to 
Lanzi, nephew of Danielle Ricciarelli. G.P. worked 
in fresco on Danielle’s designs with Michele Alberti, 
another of the Master’s p.’s in the Orsini chapel in 
the church of the Trinita de’ Monti, Rome, c. 1540-46. 
After Danielle’s death G.P. returned to Volterra, in 
which city there are two paintings by him: a 
Deposition in the church of S. Dalmazio, executed 
in 1551, and another Deposition in the church of the 
Abbey of S. Salvatore, which was engraved on copper 
by Diana Mantovana, wife of Francesco Cipriani of 
Volterra. 

Principal Works :—Volterra. 

(Milanesi, Vasari, Lanzi; Sivet.) 

44, Rossi, RAFFAELLO pI NiccoLo DE’. Flor., 
b.14—,d.15. P. A Florentine who had settled in 
Genoa, where he was known as “ Raffaello Fioren- 
tino.” R,’s name appears on the Register of the 
Genoese P.’s, No. 66, next to that of Pier Francesco 
Sacchi. In 1518, under a contract dated Dec. ro, 
Andrea Ciciro commissioned R. to paint a panel 
representing the Virgin in Glory (Majestatem unam) 
with beautiful figures of SS. John the Evangelist 
and the Baptist for his chapel in the church of Sta. 
Maria di Castello (dec Predicatori), Genoa. The 
painting was to be of the same goodness and quality 
as that of an altar-piece, ascribed to Luca d’Olanda, 
in the church of S. Luca at Albaro (about two miles 
east of Genoa). R. was to be paid 50 scudi di sole 
of gold; ten at once, ten more when the painting 
was half finished and the balance on its completion. 
On May 20, 1520, R. received 20 scudi di sole of gold 
for painting and erecting an altar, neither site nor 
subject named. On the 21st of the following August 
he was paid 150 lire Genoese currency for painting 
and erecting an altar “cum capella” for the 
Consorzio (or Confraternity) del Corpo di Cristo, 
which had its chapel and Services (Uffizi) at the 
Maddalena. A similar commission was given to R. 
by the Confraternity of the Disciplinanti of Sta. 
Caterina at Alassio. On April 21, 1521, after some 
delay had occurred, R. promised to proceed to 
Alassio within fifteen days, on which he was paid 
30 lire of Genoese currency in silver. 

45. Rosso, FIoRENTINO (11), was GIOVAM- 
BATTISTA DI JACOPO DI GUASPARRE detto IL Rosso 
(Maitre Roux). P.A.,b. March 8, 1494/5 (Reg. 10), 
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d.1s4r. Phy. A. Feb. 26, 1516/17, pop. Sta. Maria 
del Fiore. Vasari says that, in his youth, R. copied 
Michelagnolo’s cartoon, and would study with but 
few masters, as he held certain opinions contrary to 
their practice. The Italian artists who worked with 
R. in France were Domenico del Barbiere, Lionardo 
fiamingo; Bartolommeo Miniati, Luca Panni (?), 
Giovambattista da Bagnacavallo, and Francesco 
Caccianemici. Among the French P.’s Vasarinames: 
Maitre Francois d’Orléans, Maitres Simon and 
Claude de Paris, Maitre Laurent de Picardie. R. 
was a friend of Michelagnolo. 

Among R.’s early works Vasari mentions a 
Tabernacle in fresco, at Marignolle outside the Porta 
Romana, which no longer exists, and the arms of the 
Pucci with two figures, over the door of the chapel 
of S. Sebastian de’ Servi (SS. Annunziata). For the 
latter work, also destroyed, he was paid 5 scudi. 
In 1513, as we learn from the records of the Convent 
of the Servi, he painted two putti over the door of 
the chiostro de’ Morti, near the arms of the Duke ( ?). 
From the same entry it appears that R. had painted 
a fresco of the Assumption in the small cloister, in 
the above year, to which the following memos. in the 
account books of the convent seem to refer: Nov. 
10, 1513 “a muraglia” (for wall work?). Giovan 
Battista di Jacopo received 2 flor. of gold in gold on 
account for painting a picture (quadro) in the small 
cloister. June 18, 1514, “a muraglia”’ to Giovan 
Battista 3 flor. larghi of gold in gold for capitals 
and picture. This first fresco proved unsatisfactory, 
as is shown by an entry in the Records under date of 
Aug. 17, 1517, which states that the commission was 
renewed to R. at this date on condition that, if not 
better done than the first painting, he should not be 
paid for his work, and would be required to return 
any advances that he might have received. In 
1515 R. was among the artists employed in erecting 
arches for the triumphal entry of Pope Leo X. into 
Florence on Nov. 30. About 1517 R. res. in a 
house situate in the Corso de’ Tintori, and was 
exercising his art with great credit. Probably early 
in 1424 he went to Rome, accompanied by his p. 
Battistino. 

About April 26 of this year he received the 
commission from Antonio da San Gallo, in the 
owner’s name, to paint the chapel of Agnolo Cesi 
in the church of Sta. Maria della Pace, a work 
which suffered by comparison with Raphael’s 
paintings in the neighbouring Chigi chapel. About 
this time R. painted a Dead Christ supported by 
Angels for Lionardo Tornabuoni, Bishop of S. 
Sepolcro, and made some mythological drawings 
of the gods for il Baviera (Baverio de’ Carocci of 
Parma), which were afterwards engraved by Giovan 
Jacopo Caraglio. R. remained in Rome until the 
sack of the city in 1527, when he was made prisoner 
by the Germans and ill-treated, escaping with 
difficulty and in a forlorn condition to Perugia. 
In this city he was cordially received by Domenico 
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di Paride Alfani, P., for whom he designed a cartoon 
of the Adoration of the Magi. He joined, soon 
after, Bishop Lionardo Tornabuoni, who also had 
fled from Rome, at Borgo S. Sepolcro. Here 
Raffaello del Colle gave him an opportunity of 
painting a fine Deposition from the Cross for the 
church of Sta. Chiara, of which an old copy may 
now be seen in the Duomo. On July 1, 1528, R. 
received a commission from the men of the Company 
of the Corpus Domini of Citta di Castello to paint 
a picture for the price of 150 ducats which was to 
represent the Resurrection with the Marys and a 
great multitude of people below. While about to 
commence this work in Citta di Castello, R. met 
with an accident from a roof falling on him, and, 
being attacked with fever, had to be carried back 
to Borgo. For change of air he went to Pieve a 
S. Stefano, and from thence to Arezzo, where he 
res. in the house of Benedetto Spadari. In this 
city, through the influence of Giovanni Antonio 
Lappoli, P., his intimate friend, R. was commissioned 
to paint, in fresco, a vault in the church of the 
Madonna delle Lacrime, with subjects referring to 
the Virgin Mary. These paintings had originally 
been given, on May 24, 1527, to Niccolé Soggi for 
the price of 125 ducats, but were transferred to R. 
on Nov. 24, 1528, at the increased payment of 
300 ducats of gold. R. began to prepare elaborate 
cartoons, but the frescoes were never painted. 
Vasari says that R. was not fond of fresco painting, 
and that he delayed the completion of the cartoons 
with a view to the frescoes being carried out by 
Raffaello del Colle and others. In 1530, when 
Florence was besieged, the Aretines rose against 
the Florentine garrison in the Citadel, and R. 
returned to Borgo S. Sepolcro. The cartoons, after 
remaining with the Compagnia della Nuntiata for 
some years, were presented in 1583 to Don Giovanni 
de’ Medici, a natural son of the Grand-Duke Cosimo 
I., and nothing more is known of them. At Borgo 
R. finished the picture, previously referred to, for 
Citta di Castello, substituting, however, the Trans- 
figuration for the Resurrection. At the same date 
he was engaged in the study of anatomy. 

Desirous of passing his life in France and of 
escaping from the poverty which he declared was 
the lot of artists working in Tuscany, and having 
acquired a knowledge of Latin, R. left Borgo by 
night, vid Pesaro, for Venice. ‘His departure was 
hastened by a quarrel he had had with a priest, 
in defence of a lad who he thought had been too 
severely chastised for misconduct in church. At 
Venice R. made, for Messer Pietro Antonio, a 
drawing of Mars and Venus with the Loves and 
Graces, which has since been engraved. From 
Venice he proceeded to France, about the year 
1531. R.’s name first appears in 1532 in the 
Accounts of the Royal Buildings, with the title of 
Painter in Ordinary to the King (Francis I.), and 
with the monthly salary of 14 livres tournois. The 
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King also gave R. a house in Paris, which he used 
but little, passing most of his time at Fontainebleau. 
Here he lived in state and worked for ten years. 
For his services Francis I, appointed him canon of 
the church of the Holy Cross in Jerusalem. Besides 
his works at Fontainebleau, R. made an infinity of 
designs for salt-cellars, vases, shells (conche), etc., 

which were executed in silver. He also painted 
several pictures, designed various cartoons and made 
the drawings for a work on anatomy, which he 
intended to have published in France. On the 
visit of the Emperor Charles V. to Fontainebleau 
in 1539 half the decorations ordered by the King 
for the reception of his guest were carried out by 
R., the other half by Francésco Primaticcio. Vasari 
states that, shortly before his death, R. had more 
than 1ooo scudi of income, besides the sum allowed 
for the Works of the Palace (provvisioni dell’ Opera), 
which were very large. The occasion of R.’s death 
was through a robbery of some hundreds of ducats, 
of which he accused his friend and countryman 
Francesco di Pellegrino. Francesco was put to the 
question, but, being found innocent, was released 
and brought an action for damages against R., who, 
being unable or unwilling to defend himself, sent 
for a powerful poison, which he took, and so ended 
his days. R. was of a goodly stature, red-haired, 
as his nickname denotes, and in his actions grave, 
thoughtful and judicious, except in his last rash 
act. After R.’s death his place in the service of 
Francis I. was taken by Primaticcio, who caused 
many of his works to be destroyed. 

Principal Works :—Florence (SS. Annunziata, S. 
Lorenzo, Sto. Spirito ?, Uffizi and Pitti Galleries). 
Rome. Citta di Castello (Duomo), Volterra (Duomo, 
chapel of S. Carlo). France (Fontainebleau, Louvre). 

(Milanesi, Vasari; id. MSS.; Layard’s Kugler; 
Phy. A. Registers.) 

46. RovezzANo, GIOVANNI DI FRANCESCO DEL 
CERVELLIERA DA. B. 14—, d. 1459. P. MI. 
Phy. A. Jan. 24, 1441/2. Pop. S. Simone (Reg. 21). 
S.L. (? Giovanni di Francesco) 1448. p. of Andrea 
del Castagno (Vasari), assistant of Fra Filippo Lippi 
(Milanesi). According to documents discovered and 
referred to by Milanesi in his commentary on ‘a 
life of Filippino Lippi (Vasari, III. 489-90), G 
placed himself with Fra Filippo about 1450, when 
an agreement was entered into by which the master 
bound himself to pay G. 4o flor. of gold at the 
end of that year. On G.’s demanding the money, 
Fra Filippo declared that it had already been paid, 
and exhibited a receipt signed by G. An action 
was brought before the Archiepiscopal Court of 
Florence, both parties being obstinate in their 
affirmations. Under this strong argument the 
Frate confessed that he had forged the receipt. 
G. was probably born about 1420, or perhaps a 
little earlier, and therefore would have been about 
forty at the date of his death. 

(Milanesi; Vasari; Phy. A. and S.L. Registers.) 


RUBIALES 
47. RuBIALES, Pepro. Estrama dura, b. ——, 
d. 15—. P. p. of Francesco Salviati. Dr. Juan 


Valverde, who was in Rome in 1553, superintend- 
ing the engraving of the plates for his work on 
anatomy, couples P. with Michelagnolo as the 
two most excellent P.’s of the time, referring 
especially to their anatomical studies. With Becerra 
[q.v.] P. assisted Vasari in his allegorical frescoes 
in the Palace of S. Giorgio (Rome) about 1545-46. 
He executed many works with Salviati, and his 
Conversion of S. Paul, which hung at one time in 
the church of Ste. Spirito, was considered to be 
equal in style and merit to a companion painting 
of the Visitation of the Virgin by his master. None 
of P.’s works is found in Spain. It is probable, 
therefore, that he passed his artistic life and died 
in Italy. 

(Milanesi, Vasari; Lanzi; Stirling.) 

48. Rustici1, GABRIELLO DI GIROLAMO DI Marco 
DE. Hlor,, b. , d. Dec, 7, 1562. “Po Wigs 
May 15, 1534, Civis et P. Pictor Florentinus (Reg. 
11). S.L. 1525. p. of Fra Bartolommeo. Was 
probably a cousin of Giovan Francesco Rustici, 
whose name follows. 

(Milanesi, Vasari; Phy. A. and S.L. Registers.) 

49. Rustic1, GiovAN FRANCESCO DiI BarTo- 
LOMMEO DI Marco bE’. Flor.; b. Nov. 13, 1474, 
d. 1554. P.S.A. p. of Lionardo da Vinci. m. of 
Ruberto di Filippino Lippi. As a P., G. F. is little 
known. He appears to have abandoned the art 
early in life and to have devoted himself entirely 
to works in relief and in the round, of which this 
is not the place to speak. G. F. is said to have 
been an excellent draughtsman, and especially 
clever in designing and modelling horses. Of his 
works in painting there are recorded a large oil 
picture of the Madonna, with a garland of cherubim, 
a Conversion of S. Paul and a hunting scene. After 
the Medici, to which family G. F. was attached, were 
driven from Florence in 1527, he went to France, 
where he remained until his death, which occurred 
at Tours when he was eighty years of age. He was 
supported during his last years by Piero Strozzi, 
after he had lost the Court appointment he had 
enjoyed during the reign of Francis I. While G. F. 
was in Florence the Convivial Company of the 
‘ Paiuolo,” which was limited to twelve members 
(v. Lippi, Ruberto), met at his house in the “ Sapi- 
enza,’’ where their merry suppers were eaten. He 
was also a member of the larger supper club, the 
“ cazzuola ”’ (trowel), which consisted of twenty-four 
regular members, and was founded in 1512. The 
suppers of this club became famous, and comedies 
were recited at them. The club, originally com- 
posed of artists and musicians, was subsequently 
joined by several Florentine nobles. 

(Milanesi, Vasari; Borghini.) 

50. RUVIALE SPAGNUOLO, v. RUBIALES, PEDRO. 
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1. SABATINI, LORENZO, detto LORENZINO DA 
Botoena. B.15—,d.1577. P.[Mannerist, Bolog- 
nese school]. A.D. S.L. Lib. Deb. e. Cred., Oct. 18, 
1565. Assistant of Vasari, with whom his connec- 
tion had begun in 1562; there is a letter from L. 
(published by Gaye), dated Feb. 9 of that year, 
referring to a drawing he had not been able to 
finish. Friend of Orazio Samacchini of Bologna and, 
according to Vasari, in intimate friendship with 
Primaticcio, who would have employed him in 
France had he not been encumbered with a wife and 
large family. L. was one of the most graceful and 
delicate P.’s of his time, and a good “‘ frescante.” He 
painted Holy Families in the style of Raphael. In 
1565 L. was in Florence. He was employed on the 
decorations for the festivities held in honour of 
Prince Francesco de’ Medici and Giovanna d’ Austria 
(Dec. 18). From Florence he probably returned to 
Bologna, where he may have remained until after 
the accession of Pope Gregory XIII., a Bolognese and 
his patron, in 1572, when he was called to Rome to 
paint in the Capella Paolina and Sala Regia. He 
was also made Superintendent of the Works. Of the 
Sala Ducale, the vault, representing Hercules and 
Cerberus, is by his hand. L. took an active part 
in the formation of the Roman Academy of S. 
Luke, founded by Papal brief in 1577. He also 
endeavoured to have the P.’s of Bologna, who 
at the time were annexed to the Guild of the Bom- 
bassari (workers and dealers in cotton), established 
as an independent corporation. This, however, was 
not effected until the end of 1599, some twenty- 
two years after his death. L. died nm Rome while 
in the service of Pope Gregory. His panel of S. 
Michele, in the church of S$. Giacomo Maggiore, 
was engraved by Agostino Caracci. 

Principal Works :—Florence [three figures in 
fresco in passage (ricetto) between the Sala di 
Dugento and Great Hall]; Rome (Vatican); 
Bologna (Archiginasio—S.. Giacomo Maggiore— 
Pinacoteca). 

(Milanesi, Vasari; Baglione; Lanzi; Malvasia; 
Gaye; Guida di Bologna; S.L. and A.D. Registers.) 

2. SALINCORNO, MIRABELLO DA, v. CAVALORI, 
MIRABELLO DE’. 

8. SaLtvIaTI, FRANCESCO, detto CECCHINO was 
FRANCESCO DI MICHELAGNOLO, DI FRANCESCO, di 
Giovanni, d’ Andrea de’ Rossi, detto Salviati from his 
patron Cardinal Salviati (Giovanni il Vecchio, b. 
1490, d,..1533).- Flor, bs 2gz0, di Nov., 11, «563. 
P. pr. Phy. A. (? not entered). S.L. (Reg. A. 
1547). A.D. : : 

As a child F. learnt drawing under Giovan Fran- 
cesco Diacceto, goldsmith. p. of (i) Giuliano 
Buggiardini, for a short time ; (i1) Baccio Bandinelli ; 
(iii) Raffaello Piccinelli; (iv) Andrea del Sarto; 
influenced by Michelagnolo; an intimate friend of 


SALVIATI 


Vasari and allied to him in style. F. made drawings 
for engravings and cartoons for tapestry. m. of 
Bernardo Buontalenti, Giuseppe Porta, Domenico 
Romano, Romolo Fiorentino, Ruviale Spagnuolo, 
Annibale di Nanni di Baccio Bigio: assisted Fran- 
cesco del Prato in painting. 

F. was the son of a master weaver of velvet, who, 
with his workmen, occupied a large house in the Via 
Vaccherecia. His father, having a numerous family, 
wished to bring up F. in his own trade, but the lad’s 
inclination for art was so strong that he was placed 
in the bottega of the goldsmith Diacceto, his relative. 
On holy days, F. and several young companions, 
among whom were Nanni di Prospero delle Corniole, 
Francesco di Girolamo del Prato and Nannoccio 
della Costa di Giorgio, were accustomed to copy the 
most notable works of art in the city. In 1524 
Vasari was brought to Florence for the first time, and 
his friendship with F. commenced, lasting till the 
latter’s death. F. was induced by Vasari to leave 
the bottega of Giuliano Buggiardini, which he had 
then entered, and to place himself under Baccio 
Bandinelli, with whom Vasari and Nannoccio da S. 
Giorgio were studying. In 1528 the three lads 
entered the bottega of Raffaello Piccinelli da 
Brescia, which they left in 1529, F. and Nannoccio 
placing themselves under Andrea del Sarto, with 
whom they remained during the siege of Florence, 
while Vasari quitted the city. F.’s first important 
work after the siege was a Delilah and Samson, 
painted for Francesco Sertini and sent to France. 
About 1531 Cardinal Salviati received F. into his 
service at Rome, giving him rooms at his palace, a 
stipend of 4 scudi per mensem and a place at his 
gentlemen’s table. Shortly after F.’s arrival 
Vasari also came to Rome, and the two friends 
again enjoyed each other’s society. F. remained in 
Rome until 1539, busily engaged in the exercise of 
his profession. In this year he came to Florence, 
arriving in time to take part in the decorations for 
the marriage festivities of Duke Cosimo and Donna 
Eleonora di Toledo. Without, however, waiting to 
finish the picture allotted to him, F. started for 
Venice, meeting, on his way, Vasariat Bologna, At 
Venice F. painted some frescoes in the Grimani 
Palace, several pictures for churches and a portrait 
of Pietro Aretino, which the poet presented to King 
FrancisI. Tired, however, of Venice, F. determined 
to return to Rome. He passed through Verona and 
Mantua, into the service of whose rulers there had 
been a question of his entering, and then, by way of 
the Romagna, arrived at his destination in the first 
half of 1541. On July 29 of this year there is a note 
of payment of 15 ducats to F. by the Papal Treasury, 
for a King Pepin he had painted in a chamber of 
the Vatican. During this second residence in Rome 
F. painted portraits of Annibale Caro and Giovanni 
Gaddi. Among other works he executed some 
frescoes in the church of Sta. Maria dell’ Anima, 
where they may still be seen. It may have been 
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about 1544 when F., by the advice of his friends, 
revisited Florence to seek employment from the 
Duke. In this city he worked in Francesco del 
Prato’s rooms in the “Opera” of Sta. Maria del 
Fiore. He received the commission to paint the 
frescoes in the Sala dell’ Udienza of the Palazzo 
Vecchio, representing scenes from the life of Furius 
Camillus. F. during his residence in Florence painted 
several portraits and various pictures, among which 
are the Christ and S. Thomas, now in the Louvre, 
and the Deposition, altar-piece for the Dini chapel in 
Sta. Croce. He also made some cartoons for tapestry, 
the story of Lucretia and Tarquin and others. 
Disappointed, however, at not receiving the order to 
paint the frescoes of the High Chapel of S. Lorenzo, 
a work allotted to Pontormo, F. left Florence for 
Rome in 1548. On his arrival in this city, he 
purchased a house near the palace of Cardinal 
Farnese. F. remained in Rome, painting assidu- 
ously, until 1554, in which year, having sold his 
house and furniture, he left for France, and was 
kindly received in Paris by Primaticcio. In Paris 
he painted a Deposition for the Chapelle d’Orléans, 
and executed some frescoes for the Cardinal of 
Lorraine at his chapel of Dampierre. After a stay 
of some twenty months in France, F. returned to 
Italy, visiting Milan and Florence on his way to 
Rome. His last years were troubled with quarrels 
about the paintings of the Sala Regia in the Vatican, 
on which account F. left for Florence in disgust and 
returned to Rome, only to die. Several of F.’s 
paintings and drawings have been engraved. In 
character F, was haughty, reserved and somewhat 
jealous, but capable of lasting friendships; his 
health was feeble, though his industry appears to 
have been untiring. He left fourteen pictures, his 
drawings and some other legacies to his “ creato ” 
Annibale di Nanni di Baccio Bigio; the rest of his 
estate to his sister, Gabriella, who was in religion 
at Florence. She, however, profited but little, for 
all F.’s earnings were invested in “ Monti Vacabili,”’ 
which, on the death of the owner, reverted to the 
Apostolic Chamber. F. was buried in Rome in the 
church of S. Girolamo. In Florence a funeral service 
was solemnized by the A.D. in memory of F. 
Memos. of charges for this “ Uficio” are found 
in the Register of the Academy in Jan. and Feb. 
1563/4. 

Principal Works :—Florence (Palazzo Vecchio, 
Sta. Croce, Uffizi, Pitti, and Corsini Galleries) ; 
Rome (Vatican, Sta. Maria dell’ Anima). National 
Gallery, Berlin, Brussels, France (Paris, Louvre 
Eglise Ste- Marguerite) (Montresor, Loire), Madrid, 
Vienna. 

(Milanesi, Vasari; Layard’s Kugler; Frizzoni, 


Anon, Morelliano; de Zahn; Siret; National 
Gallery and Louvre Catalogues. S.L, and A.D. 
Registers.) 


4, SANDRO pi Prer ANTONIO, detto 11 Grosa, 
v. ALESSANDRO DI PIER ANTONIO. 


SAN GALLO 


5. SAN GALLO, BASTIANO DA, detto ARISTOTELE. 
Flor., b. 1481, d. May 31, 1551. P. sec. persp. A. 
S.L. (Reg. A. 1538). If Vasari’s statements are to 
be believed, B. must have been about twenty when 
he entered the bottega of Peruginoasap. He soon, 
however, left the master to study Michelagnolo’s 
celebrated cartoon of the Pisan War, which was 
completed in 1505. About this time he joined 
Ridolfo del Ghirlandajo to learn colouring, and 
became a friend of Raphael. B. was among the 
artists called by Michelagnolo to Rome, about 1508, 
to instruct him in the art of fresco painting. B.some 
time later joined his eldest brother, Giovan Fran- 
cesco, who certainly in 1513 was in Rome super- 
intending the “ fabbrica” of S. Peter’s. In this 
city B. studied perspective under Bramante, but 
how long he remained, or between what precise dates, 
is uncertain. In 1515 he was again in Florence, 
when, with Francesco Granacci, he painted one of 
the triumphal arches erected for the solemn entry of 
Leo X. at the end of November in this year. From 
Vasari’s account it may be inferred that, not long 
after his return from Rome, B. built himself a small 
but convenient house behind the convent of the 
Servi, close to the house then occupied by Andrea 
del Sarto, with whom he became intimate. In 
Florence B. continued to paint pictures of various 
subjects. He executed many pictures of the 
Madonna, some original, others copies, among the 
latter one of Raphael’s Madonna di Loreto. Some 
of his paintings were sent to England. Recognizing, 
however, his want of invention in painting, B. 
determined to devote himself to architecture 
(Palazzo Pandolfini, after 1520, etc.), and, more 
especially, to the production of architectural scenes 
(prospetiive) for comedies, then in vogue. Of these 
he designed and painted many, both in Florence and 
later in Rome. Vasari gives a detailed description 
of a set scene for a comedy performed in Casa 
Medici, on June 27, 1539, before Duke Cosimo and 
his bride, Eleonora di Toledo. Having been for 
some time out of employment, B. revisited Rome 
to find his cousin, Antonio da San Gallo the younger, 
A.and E. This journey must have been undertaken 
in or about 1543, as in that year he solicited from the 
Apostolic Chamber one of the charges (luoght) that 
had been held by Giovanni Mangone da Caravaggio, 
then lately deceased. Antonio sent B. to super- 
intend some works at Castro, where he remained for 
several months. In 1547, after he had returned to 
Florence, he received the appointment of Engineer 
in the office of the “ Capitani di Parte” (Board for 
the Preservation of Woods, Rivers, etc.), with a 
stipend of 6 lire per mensem. This post he filled till 
his death. Vasari implies that he also was given a 
monthly provision of to scudi by Duke Cosimo. 
Among B.’s friends were the two P.’s Jacone and il 
Bachiacca. He was styled Aristotele from his 
sententious gravity. His father was Lorenzo di 
Antonio di Andrea, farsetajo (doublet-maker) ; his 
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mother Maddalena, daughter of Francesco Giamberti, 
father of the architects Giuliano and Antonio da 
San Gallo, their cognomen being probably derived 
from the long residence of the family outside the 
city walls beyond the Porta San Gallo. B. married 
Maria, widow of Paolo di Giovanni dell’ Incisa, and 
by her had one daughter, Laodamia. He was. 
buried in the church of the SS. Annunziata. 
According to Vasari, B. died at the age of seventy. 

Principal Works :—Florence (? drawings in the 
Uffizi Gallery). 

In his youth B. copied, on a small scale, the whole 
group of nude figures in Michelagnolo’s cartoon, 
which in 1542, at Vasari’s suggestion, he painted in 
chiaroscuro in oil. This copy belonged to the 
Barberini family and passed into England in 1808. 

(Milanesi, Vasari; S.L. Registers.) 

6. SANGUIGNI, Barrista pI Biagio. Flor., b. 
1392; d. 1452. «Mix, PhywA. (2)mep.? o1eiea 
Angelico, m. possibly of Zanobi Strozzi. His name 
is found on the books of Sta. Maria Nuova under the 
year 1450. Illuminations by B. in Rome were seen 
by Milanesi, resembling those of Fra Angelico. 

(Milanesi, Vasari; id. MSS.) 

7. Santi D1 Trro pi Santi Di Trro da Borgo. 
S. Sepolcro, b. 1536, d. July 25, 1603. P.pr. A. 
[Mannerist]. Phy. A. Jan. 25, 1566/7 (Reg. 13). 
S.L. (Reg. B, 1554). A.D. 1564 (Consul 1585 (Dec.) 
1588 (Aug.), 1593 (Aug.), Camerlingo 1568/9, 
1592/3, 1599/1601). p. of (i) Bastiano da Monte- 
carlo; (ii) Agnolo Bronzino; (ili) Baccio Ban- 
dinelli. m. of Tiberio and Orazio di Santi (his sons), 
Andrea Boscoli, Annibale Bolci, Domenico Buti, 
Lodovico Buti, Agostino Campelli, Baccio Ciarpi, 
Cosimo Gamberucci, Valerio Marescelli, Bernardino 
Monaldi, Gregorio Pagani, Stefano Parenti (1594), 
Costantino de’ Servi, Antonio Tempesti. S. was 
successful as a portrait P. In his larger pictures, 
which were well composed, he was observant of 
history; his landscapes and architecture were good. 
An excellent draughtsman, he was a poor colourist. 
S. was accustomed to say of his own works that “ he 
had a brush suited to every piece.” He employed 
his p.’s to paint the accessories of his pictures. As. 
a master he was in request and left good scholars 
behind him. One of S.’s early works was a panel, 
the Adoration of the Magi, left unfinished by Giovan 
Antonio Sogliani, now in the church of S$. Domenico 
of Fiesole. In 1558 S. went to Rome, where he was. 
employed by Cardinal Bernardo Salviati to paint a 
chapel in his palace in the Trastevere. He also. 
worked in the Palazzetto del Belvedere (Casino del 
Papa) in the gardens of the Vatican with Federigo 
Zuccaro, Barocci and other artists. In 1562 or 
1563S.returned to Florence. In 1564 he was engaged 
on the decorations for the obsequies of Michelagnolo. 
The canvas he painted appears to have represented 
the Prince desiring Michelagnolo to be seated, 
which was hung on the walls of the A.D. in 1571. In 
1565 he was among the artists who worked on the 
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decorations for the marriage festivities of Don 
Francesco de’ Medici and Giovanna d’ Austria. From 
this date, and especially between 1569 and 1579, S. 
was active in the exercise of his art, painting altar- 
pieces and frescoes for churches and chamber-pieces 
for private patrons. He was one of the artists who 
painted the panels for the study (scriitojo) of Don 
Francesco de’ Medici in1570-71. From the Registers 
of the A.D. it appears that in 1589 S. demanded 
42 lire from Paolo di Baccio Tolomei on account of 
a portrait painted forhim. In 1592 he was selected, 
with Jacopo Ligozzi and il Poppi, to paint the ceiling 
of the Hall of the Academy. In 1593 S. competed 
to paint the altar-piece for the chapel of the A.D., 
which was awarded to Ligozzi. In 1597 he painted, 
for Messer Francesco Gianfigliazzi, the portrait of 
the daughter of Carlo Panciatichi, and also a 
portrait of—or for—Messer Carlo Quaratesi. S.’s 
pictures were sent to all parts of Tuscany and even 
to France and Spain. Ruberto Strozzi carried S. 
at one time to Venice, where he made the acquain- 
tance of Titian and other masters of the Venetian 
school. S. is said to have been born at Borgo S. 
Sepolcro, but to have been brought as a child to, 
and educated in, Florence. He was made a 
Florentine citizen on June 19, 1578. He was buried 
in the church of the SS. Annunziata. 

Principal Works :—Florente (Uffizi and Pitti 
Galleries; Corsini Gallery, Baptism of Christ; 
S. Salvi, two mythological subjects, one on slate; 
SS. Annunziata, Chapel of the Painters ; Sta. Croce ; 
S. Marco; Sta. Maria Novella; Ognissanti; S. 
Domenico di Fiesole); Rome; Colazzi Villa 
(Bombicci), Marriage at Cana. Castel Nuovo di 
Gasfagnana (Annunciation in church); Pieve S. 
Stefano; Val di Tevere (Madonna de’ Lumi, two 
panels, representing angels in procession); Pistoja 
(Palazzo Rospigliosi); Prato (Madonna del Soccorso, 
altar-piece, God the Father with the seven gifts of 
the Holy Spirit and other mysteries of the Virgin 
surrounding the sacred image of the Madonna, 
painted about 1578 for the price of 100 scudi. Two 
lateral saints, painted in 1585, entirely remodernized 
in 1755. Spirito Santo, altar-piece, Descent of the 
Holy Spirit); Volterra (Gallery). Munich. Father 
o — 
ae (i) Trser1o br Santi. Flor., b. Dec. 24, 
1573, d. Aug. 16, 1627. P. pr. A.D. (mat. July 8, 
1590 [benefit of father]. Consul del Corpo, 1606 
(Aug.), A.D. 1609 (Aug.), 1620 (Aug.)). p. of his 
father Santi, many of whose works, left unfinished 
at his death, T. completed. He was an excellent 
portrait-painter in little, and his miniatures were 
included in Cardinal Leopoldo de’ Medici’s collection. 

8a. (ii) ORazio pi Santi. Flor., b. 15—, d. 
16—. P. mat. 1595 (Consul del Corpo, 1608 
(April)). In 1594 (or 1595) O. painted a canvas, 
“Truth Obscured,”’ for the festival of S. Luke. 
In 1598 a picture by him was valued by the A.D. 
experts in order to determine its price. O. was 
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possibly born about 1575, and died under forty. 
We have found no references to him in the Books 
of the A.D. after the early part of 1609. 

(Milanesi, Vasari; Baldinucci; Baglione; Borg- 
hini; Campori; Guasti, Madonna del Soccorso; 
Lanzi; Layard’s Kugler; Repetti; Phy. A. S.L. 
and A.D. Registers.) 

9. Sarto, ANDREA DEL, was Andrea * (Domenico) 
d’Agnolo (Sarto) di Francesco, di Luca, di Paolo, 
di Migliore. Flor., b. July 16, 1486, d. Jan. 22, 
1530. P. fresco oil pr. Phy. A. Dec. 12, 1508 
(Reg. ro). S.L. 1525. p. of (i) Andrea Barili; 
(ii) Piero di Cosimo. m. of Jacopo del Conte, 
Domenico Conti, Jacone, Nannoccio da S. Giorgio, 
Jacopo da Pontormo, Bernardo del Buda (Rosselli), 
Antonio di Giovanni Solosmeo, Andrea Squazzella, 
Francesco Salviati, Pier Francesco di Jacopo Toschi, 
Giorgio Vasari. Among his “ garzoni” appear 
also a Giuliano in 1520 and a Raffaello in 1523, 
whom we have not been able to identify. Influenced 
Francia Bigio, Domenico Puligo, whom A. assisted 
in his works, Girolamo del Pacchia (?), and 
Ottaviano Zuccaro. An intimate friend of Jacopo 
Sansovino, S., a friendship which Vasari states was 
to the mutual advantage of the two artists. For 
the incident of A,’s portrait of Baccio Bandinelli, 
v. the article on that artist. 

In 1493 A., then seven years of age, was placed 
by his father with a goldsmith, but, except as 
regards drawing, he showed little inclination for 
the art. Andrea di Salvi Basili, a P. of no fame, 
but evidently not without intuition, noticing the 
boy’s application to drawing, induced A. to enter 
his bottega, where he remained three years, Baasili, 
more and more impressed with the lad’s talents 
and his progress in colouring, then placed him 
under Piero di Cosimo, with whom he remained 
until his twenty-second year. A. kept on good 
terms with the Master after he had left his bottega, 
and assisted Piero in his celebrated masque of the 
“‘Carro della Morte” (carnival of 1511). During 
his leisure hours A. studied the cartoons of Michel- 
agnolo and Lionardo da Vinci in the Sala de’ Papi 
(Convent of Sta. Maria Novella). Among his 
youthful companions was Francia Bigio, four 
years his senior, with whom he struck up an intimate 
friendship. When A. determined to leave Piero, 
Francia Bigio had quitted the bottega of Mariotto 
Albertinelli, and the two young P.’s agreed to 
set up together in partnership. Some time in 1508. 
they hired a bottega in the Piazza del Grano, 
where they began to work in common. They 
subsequently removed to the Via della Sapienza. 
How long the partnership lasted is not clear, perhaps 
not more than a few months, for A. soon began 
working on his own account. In 1509 he com- 
menced the series of frescoes in the small cloister 
of the SS. Annunziata. The five subjects from 


* A. appears to have been baptized Andrea e 
Domenico. 
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the life of S. Filippo Benizzi, for which he was 
paid ro flor. each, were finished in 1510. In 1511 
A. accepted the commission to paint the frescoes 
of the Adoration of the Magi and the Nativity of 
the Virgin in the same cloister. The Nativity was 
finished in 1514. The price agreed upon for the 
two frescoes was 98 lire, but the friars were so 
pleased with their execution that they added other 
42 lire, making 20 flor. inall. In 1512-13 A. painted 
two frescoes in chiaroscuro in the “orto” of the 
convent of the Servi with subjects taken from the 
parable of the Labourers in the Vineyard. One 
was destroyed, in 1704, by the fall of the wall on 
which it was painted; of the other some remains, 
it is said, are still to be seen. He also painted a 
Pieta in the novices’ quarters, which has been 
sawn from the wall and is now in the A.M.G., as 
well as, in oil, another Pieta and a Nativity in the 
room of the convent occupied by the General, 
Angelo Aretino. To continue the account of A.’s 
connection with the SS. Annunziata, it may be 
noted here that, on June 16, 1515, he was com- 
missioned to paint, for 16 flor. of gold, the Assump- 
tion of the Virgin in the small cloister previously 
allotted and subsequently restored to il Rosso 
(g.v.), who executed the fresco. A.’s head of Christ, 
still on the altar of the chapel of the Virgin 
Annunciate in the church, was probably painted 
about this period. His fresco of the Madonna del 
Sacco, in the large cloister, belongs to the year 1525. 

Between 1512 and 1514, probably, A. painted 
some oil panels for the triumphal cars of the Arte 
de’ Mercatanti, which went in procession on 8. John’s 
Day, when tribute was brought to the Republic 
from the cities and towns in the Florentine 
dominions. For the carnival of 1512-13, all 
Florence rejoicing at the election to the Papacy 
of Leo X., A. assisted in preparing and decorating 
the triumphal cars for the ‘“ Compagnia del Dia- 
mante”’ with Raffaello delle Vivuole, il Carota, 
the wood-carver, and Andrea Feltrini, P. 

In 1514 A. received the order to paint a series of 
frescoes in terra verde (a terretia) in the cloister 
of the Company of §. Giovanni Battista, known as 
lo Scalzo. We have placed the dates at which 
these frescoes were painted under one heading, 
for convenience of reference. They represent 
scenes from the life of S. John the Baptist and the 
four Cardinal Virtues. The price for the large 
subjects was fixed at 56 lire, that for the virtues 
at 21 lire each. The payments recorded below 
show some slight occasional vanations from the 
established prices. A. commenced the series the 
same year, with the Baptism of Christ. On Nov. 1, 
1515, he was paid 74 lire 2 s. for the Preaching of 
S. John and the figure of Justice. On Oct. 30, 
1516, he received 56 lire (8 flor. larghi of gold) for 
painting the frieze border (adornamento) above the 
four subjects on the wall opposite the entrance, 
viz. the Baptism of Christ, Charity (but this appears 
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to have been executed later), Justice, and the 
Preaching of John. For S. John Baptizing his 
Disciples A. was paid 22 lire on March 15, 1516/17, 
and on the roth of the following July a like amount 
for the Capture of S. John. Possibly these two 
payments were made on account. During A.’s 
absence in France the series was continued by 
Francia Bigio (q.v.). In 1520 A. again took up 
the work, painting in this year the two figures of 
Charity and Faith, for which he was paid the 
stipulated price of 21 lire each. On Jan. 20, 
1521/2, A. received 56 lire for the Feast of Herod, 
and 42 lire on Feb. 20 for the decorative work over 
the two subjects at the entrance of the cloister. 
By May 2, 1523, A. had completed the Beheading of 
S. John, and by Aug. 22 the Vision of Zacharias 
and the figure of Hope. The Visitation of S. 
Elizabeth was finished by Nov. 1524 and the last 
fresco of the series, the Birth of S. John, by June 24, 
1528. For these latter subjects, painted between 
1523 and 1528, the prices fixed by the original 
agreement were paid. Vasari states that, while 
A. was engaged on the above and other paintings, 
he made use of some engravings by Albrecht Diirer, 
copying some of the figures, but adapting them to 
his own style. 

We now return to follow the events of A.’s life 
in chronological order, beginning with the temporary 
fagade of Sta. Maria del Fiore, erected by Jacopo 
Sansovino and painted by A. on the occasion of 
the solemn entry into Florence of Pope Leo X. in 
1515. In 1517 A. painted his well-known panel 
of the Madonna delle Arpie for the nuns of S. Fran- 
cesco in the Via Pantolini, now in the Uffizi. In 
the course of this year his marriage with Lucrezia 
di Bartolommeo del Fede, widow of Carlo di 
Domenico, detto Recanati, Berettajo, probably 
took place. If the Carlo di Domenico Berettajo 
who died on Sept. 17, 1516, and was buried in 
S. Lorenzo may be identified with Lucrezia’s first 
husband, it could hardly have occurred earlier. 
On May 23, 1518, A. declared by deed that he had 
received a dowry of 150 flor. di sigillo in cash and 
movables with his wife. At the end of the same 
month he left Florence for France to enter into 
the service of King Francis I., who paid the expenses 
of his journey and made him rich presents on his 
arrival. A. was accompanied by his p. (creato) 
Andrea Squazzella. His first work was a portrait 
of the infant Dauphin, for which the King gave 
him 300 scudi in gold. He next painted a Charity, 
now in the Louvre. While at work on a St. Jerome 
in penitence for the Queen Dowager in the early 
part of 1519, A. was recalled to Florence by his 
wife. He received money from Francis I. to pur- 
chase pictures and sculptures in Florence, and 
swore on the Gospels that he would return to 
France in a few months, an undertaking never 
fulfilled, to the King’s deep and lasting indignation. 
On June 15 of this year A. received the commission 
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from Don Ilario Panichi, Abbot of S. Salvi outside 
the Porta alla Croce (Florence), to paint, for the 
sum of 38 flor. of gold, a Last Supper in the 
refectory of the convent, where he had previously 
executed some figures of Saints and a Trinity. 
A.’s fresco saved that portion of the convent from 
destruction by the enemy during the siege of 
Florence in 1529. On Oct. 15, 1520, A. purchased 
a plot of land in the pop. S. Michele Visdomini 
(Via del Mandorlo) to build a house, which still 
exists. Bastiano da San Gallo was one of the 
witnesses to the act of purchase. The land was 
bounded on two sides by his own property. In 
1521 A. was selected by the Magnificent Ottaviano 
de’ Medici, superintending the works for the 
Cardinal Giulio on behalf of Leo X., with Francia 
Bigio and Jacopo da Pontormo, to decorate in fresco 
the Great Hall of the Villa of Poggio a Cajano, 
near Florence. The subject chosen by A. was the 
Tribute of Cesar. The unfinished half of the work 
was completed in 1582 by Alessandro Allori (q.v.). 
Possibly A.’s short visit to Rome, whither he went 
to see the works of Raphael and of Michelagnolo 
and the statues and ruins of the city, may be 
placed about 1522. In 1523, the plague having 
broken out in Florence and the Contado, A., with 
the assistance of Antonio Brancacci, took refuge 
in the Mugello, accompanied by his wife, a step- 
daughter, his sister-in-law and a “ garzone’”’ named 
Raffaelle. Here he painted, for the nuns of S. 
Pietro a Lesco, a Pieta and a Visitation, for which 
he received on Oct. 11, 1524, 80 flor. larghi of gold 
from Donna Caterina della Casa, Abbess of the 
monastery. A further sum of 10 scudi of gold 
was paid to Raffaelle, his “ garzone,” ‘‘ pro magistero 
della Tavola di Andrea del Sarto,” on Oct. 6, 1527. 
About this time A. also painted on canvas a head 
of Christ, somewhat similar to the one at the 
Servi, but less finished, which in Vasari’s day 
belonged to Don Antonio da Pisa of the Florentine 
Convent degli Angeli. Several copies were made 
of this head, which is now lost, one by Zanobi 
Poggini. Another copy, but on a panel, which is 
thought to be a replica by A, himself, is in 
the Gallery of Leningrad. The Pieta mentioned 
above is now in the Pitti. It was purchased by the 
Grand-Duke Leopold in 1782 for the price of 80 
zecchini. Its place in the convent church was 
taken by a copy made by Santi Pacini in 1783. 
The gradino of A.’s picture, which was probably 
painted by his p. Raffaele, is still in the church 
at Luco. The Visitation, a lunette in tempera on 
canvas, has disappeared since 1818. To 1524 
belongs A.’s copy of Raphael’s Leo X. with the 
Cardinals Giulio de’ Medici and de’ Rossi, which 
Ottaviano de’ Medici contrived to have sent to 
Frederic I., Duke of Mantua, in lieu of the original, 
which had been presented to the Duke by Clement 
VII. For Signor Octaviano A. copied the head of 
Cardinal Giulio separately. On Oct. 30, 1525, the 
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design for the new hangings of the “ Ringhiera ” 
or Tribune outside the Palazzo Vecchio was allotted 
to A., who, on Dec. 14, received 20 flor. larghi of 
gold in part payment of the same. In 1527 A. 
made his will, to which a codicil was added in 1530. 
In the month of August 1528 A. painted the panel 
of the four Saints for the monks of Vallombrosa, 
which is now in the A.M.G., and, later, the panel 
of Our Lady, Infant and Saints for Giuliano Scala, 
to be sent to Sarzana. It is now preserved in the 
Berlin Gallery (No. 246). He also painted a 
lunette of the Annunciation, which from the SS. 
Annunziata has passed to the Pitti Gallery. On 
Feb. 2, 1528/29, A. was elected a brother of the 
Company of S. Sebastiano, for which he had painted 
a half-figure of the patron Saint. It is believed to 
be in England. Giovan Battista della Palla, art 
agent for the King of France, being desirous that A. 
should regain H.M.’s favour, commissioned him to 
paint two pictures: (i) the Sacrifice of Abraham, 
now, after many vicissitudes, said to be in the 
Dresden Gallery; (ii) a Charity, perhaps in the 
Ashburnham Collection.* Giovan Battista’s good 
wishes were, however, frustrated by the siege of 
Florence, and—for he was an ardent supporter of 
hberty—his subsequent imprisonment in the fortress 
of Pisa, where he died miserably. Just before the 
siege A. painted a Holy Family (Pitti, No. 81) 
for Ottaviano de’ Medici, who, his thoughts being 
turned to other matters, told him to sell it and 
use the money. A., however, kept the picture until 
Ottaviano’s return to Florence, when he thankfully . 
accepted it and paid the artist double the price 
originally agreed upon. In 1529 A. received the 
order to paint on the facade of the Palazzo del 
Podesta the effigies of some fugitive captains and 
rebel citizens during the siege of Florence, which he 
handed over to his p. Bernardo del Buda (q.v.s. 
Rosselli), After the siege A. was expecting that 
matters would improve, though he had small hope 
of being recalled to France, when in Jan. 1531 
(c.s.) some Lanzknechts, who had the plague, 
entered the city with the other troops, causing no 
small consternation. A. fell sick, either of the 
plague or as the result of his sufferings during the 
siege, and, in a few days, died. He was privately 
buried in the church of the SS. Annunziata under 
the pavement of the presbytery on the left-hand 
side, beneath a niche containing a statue of S. Peter. 
His wife, Lucretia, survived him just thirty-nine 
years, dying in Jan. 1569/70. They had no issue. 
A. left to his p. Domenico Conti his drawings and 
other works of art, from whom they were all stolen. 
Domenico affixed a marble slab with an epitaph to 
A.’s memory on a pilaster in the church of the 
Servi, which was removed by the ‘‘ Operai”’ of the 
church, as having been placed without their 
authority. It was not until 1606 that the present 
bust, sculptured by Giovanni Caccini, was placed 
* This collection has been dispersed since [Ed.]. 
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in the small cloister of the SS. Annunziata, which 
A. did so much to adorn. 

At A.’s death he left some finished as well as 
unfinished pictures; among the latter a Virgin in 
Glory and Saints, commenced for the Badia of Poppi 
in 1529. Payment was made in the sum of 70 lire to 
A.’s widow in Oct. 1531. The panel was completed, 
in 1540, by Vincenzo de’ Bonilli da Poppi, and is now 
in the Pitti (No. 123). A Madonna enthroned with 
Infant and Saints for the Company of S. Francesco 
of Pisa, likewise left unfinished by A., was completed 
by Giovanni Antonio Sogliani, and at the present 
time is in the church of Sta. Maria delle Grazie, 
Pisa. Of some of A.’s better known works, not 
previously alluded to, brief mention may be made of 
the three panels painted for the Monastery of San 
Gallo, outside Florence, the Christ appearing to the 
Magdalen appears to be in a private chapel belonging 
to the Corsini family in the Casentino ; the Annuncia- 
tion, painted ¢. 1512-13, and the Disputation on the 
Trinity are both in the Pitti. The Annunciation, 
painted for the Badia of S. Lorenzo, is also in the 
Pitti. The Pieta, executed for Giovambattista 
Puccini, is preserved in the Vienna Gallery. 
A Holy Family, painted for King Francis I., is 
in the Louvre. Two panels from the life of 
Joseph, done for Pier Francesco Borgherini, are in 
the Pitti, which gallery also contains the Assump- 
tion, painted for Bartolommeo Panciatichi c. 1530, 
left unfinished at A.’s death (No. 19x) and the 
Assumption, painted for the Passerini family of 
Cortona (No. 225); a Holy Family, executed for 
Zanobi Bracci c. 1521 (No. 62); Madonna and Saints 
painted for Brancaccio Biccheraj da Gambasso 
(No. 307); and a half-figure of S. John Baptist (No. 
265). It is doubtful whether this is the panel 
painted for Giovan Maria Benintendi, who gave it 
to Duke Cosimo, or the one purchased by Ottaviano 
de’ Medici. In the Uffizi is preserved the “ Segno ” 
(standard) painted for the Company of S. Jacopo, 
detto il Nicchio, with two child penitertts. Portraits 
by A. of himself and his wife are to be found in the 
Uffizi and Pitti Galleries. In his frescoes various 
portraits of his contemporaries are to be met with, 
and he introduced his own likeness in the figure with 
the citizen’s cap, beckoning with his finger, in the 
Adoration of the Magi in the small cloister of 
the SS. Annunziata. A small panel representing the 
fable of Apollo and Daphne, an early work, is in the 
Corsini Gallery, Florence. In the Cathedral of Pisa 
is a series of five Saints—Agnes, Catherine, Mar- 
garet, S. John Baptist and Peter—originally placed 
in the church of S. Agnese, where they formed a single 
altar-piece. They are now hung separately. The 
National Gallery contains a Holy Family by A., and 
a life-size portrait, possibly of a Florentine sculptor. 

A.’s ancestors were cultivators of the soil, who 
first lived in the pop. Sta. Maria a Bajano in 
the Piviere of Fiesole, whence they passed to S. 
Ilario a Montereggi; finally, Francesco, a linen 
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cloth-weaver, the P.’s grandfather, took up his 
residence in Florence, in the pop. Sta. Maria Novella, 
near the city walls. Agnolo, A.’s father, a tailor, 
lived, in 1487, in the Via Valfonda and in 1504 in 
the pop. S. Paolo. There is no contemporary 
evidence to show that A.’s surname was Vannucchi. 
On the contrary, he is described in legal and other 
documents as Andrea d’Agnolo, or Andrea del Sarto. 
This latter appellation, in the absence of a family 
name, which is unknown, may be considered his 
cognomen. A.’s monogram on _ several of his 
pictures is composed of two A.’s intertwined ¥.. 
A. was of a timid and yielding disposition, rarely 
willing to assert himself, according to Vasari, by 
whose account his marriage with the beautiful 
Lucretia was hardly a happy one. He was an 
original member of the convivial company of the 
“Paiuolo” and an “ aderente”’ of the other com- 
pany of the “‘ Cazzuola,” both thoroughly Florentine 
institutions (v. Lippi, Ruberto). 

Principal Works :—Florence, Rome (Barberini 
Gallery), Naples, Pisa. National Gallery, private 
collections in England. Berlin, Dresden, Madrid, 
Paris, Leningrad, Vienna. 

(Milanesi, Vasari; id. MSS.; Layard’s Kugler; 
National Gallery and Louvre Catalogues. Phy. A. 
and S.L. Registers.) 

10. SAVOLDI, GIOVAN GIROLAMO DI JACOPO DI, 
MESSER PretRO DE’. Brescia, b. c. 1485 ?,d. June 
1548. P. Phy. A. Dec. 2, 1508 (Reg. 10) (as 
Joannes Jeronimus Jacopi domini Pieri de Savoldis 
de Brescia). G.G.’s name is entered here from his 
having evidently studied, and apparently exercised 
his art,in Florence. His life work, however, belongs 
to Northern Italy. (There is a panel, the Trans- 
figuration, by G.G. in the Uffizi.) 

(Milanesi, Vasari; Crowe and Cavalcaselle, 
“Northern Italy”; Phy. A. Registers.) 

10a. ScaccriaLurt, v. SQUARCIALUPI. 

11. Scatore pi Lorrmre. Flor., b. 12—, d. 13—. 
P. m. of Cecco di Salimbene da Campi, who bound 
himself to the Master for four years, on April 16,1295. 
S. does not appear to have been a brother of Rossello 
di Lottiere. He is described in the indenture as the 
son of the late (guondam) Lottiere, while Rossello’s 
father was still alive at the end of 1295. 

(Milanesi, Vasari; zd. Documenti Nuovi.) 

12. ScHEGGINI, GIOVANNI DI MICHELE DA 
LARCIANO, ¥. GRAFFIONE, IL. 

18. ScrPIONE DA GAETA, v. PULZONE, SCIPIONE.. 

14, ScoLtario pI GIOVANNI Di Scoxaro. Flor., 
b. 13—,d.14—. P. Phy. A. bet. 1386-1408 (Reg. 
7), partner of Gherardo di Giovanni. S. was one of 
the artists who, in 1411, painted with Niccolé di 
Piero Gerini (g.v.) the fagade of the Palazzo del 
Cappo at Prato. In the account-books of the 
Hospital of Sta. Maria Nuova, there are two notices 
referring to S., the first in 1423, to the effect that, 
on Nov. 30, S. was debtor to the Hospital in 25 flor., 
cash received on account of the panel he was to paint 


SEBASTIANO 


for Lionardo di Niccolo Borghini; the second, when 
“Sandro nostro” and Gherardo di Giovanni had 
the said panel (subject not stated) valued, when it 
was agreed that the price should be 35 flor. and 
2 flor. to the carpenter. 

(Milanesi MSS.; Phy. A. Register.) 

15. SEBASTIANO VERONESE, Vv. VINI, SEBASTIANO. 

16. Seena Conrri (or D1 ConrRo), ,»b. —, 
d. 1374. Phy. A. bet. 1312~20, rep. bet. 1320-53 
(Reg. 7, 8). S.L. 1339? (first name under S.) He 
would appear to be the Segna da Rignano (Upper 
Val d’Amo) who was one of the four Councillors of 
the Company of S. Luke on its formation in 1339. 
S. made his will in 1348, in which he is called Pittore 
di Firenze. 

? this S. was the father of Ganus Segna Contri, P. 
Phy. A. bet. 1320-38 (Reg. 7, 8), and of Mazza di 
Segna, P. S.L. 1360. The name Ganus is Sienese 
and was unknown in Florence. 

(Milanesi, Vasari; Milanesi MSS.; Phy. A. and 
S.L. Registers of Sta. Maria Nuova.) 


17. Sellajo, Jacopo del, was Jacopo, d’ Arcan- 
gelo di Jacopo. Sellajo. Flor., b. 1442, d. 
Nov. 12, 1493. P. S.L. no date (lib. rosso, 1472- 
73). p. of Fra Filippo Lippi. m.? of his son 
Arcangelo. In 1480 J. was in partnership with 
Filippo di Giuliano. Their bottega was situated in 
the Piazza di S. Miniato fra le Torri. J. painted 
two panels in tempera for the church of S. Frediano 
(Cestello): (i) Pieté, commissioned, in 1483, by the 
Brethren of the Company of S. Frediano, called La 
Bruciata, After J.’s death a dispute arose between 
the Company and his son, Arcangelo, about the price. 
A compromise was effected through the arbitration 
of Ridolfo del Ghirlandajo and Giuliano Buggiardini 
on March 24, 1516, who valued it at 170 lire. In 
1520, when the Company’s altar was redecorated, 
the panel was retouched, or perhaps in part 
repainted, by Arcangelo, and it was enclosed in a 
carved and gilt frame, 70 lire being expended on gold 
and painting. The panel is now in the Berlin 
Gallery (No. 1009) under the name of Filippino 
Lippi.* (ii) Probably the panel now preserved in 
the Sacristy, representing Our Saviour crucified, the 
Virgin Mary and SS. John, Frediano and Sebastian. 
The martyrdom of S. Lawrence at the base may be 
by another hand. The panel formerly stood on the 
high altar of the church. Vasari states that J. 
painted a third panel for the Church of the Carmine. 
J. was a member of the Company of S. Paolo until 
1483. He was buried in the church of S. Frediano. 

Principal Works :—Florence, Berlin. Father of— 

17a. ARCANGELO DI Jacoro. Flor., b. March 1, 
TA77/Ome. Vebw2s5,agg0. P.: Phy. A., Nov. 20, 
1507 (Reg. 10). S.L., no date (lib. rosso, 1504). 
p. ? of his father Jacopo. A.’s work on his father’s 
panel has been noticed above. Perhaps, from its 
attribution to Filiippino Lippi, to which Crowe and 

* Now correctly catalogued [Ed.]. 
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Cavalcaselle incline, A. may have followed a different 
style after his father’s death, or he may, indeed, 
have worked under Filippino. 

(Milanesi; Vasari; Crowe and Cavalcaselle, It. 
ed.; Phy. A. and S.L. Registers.) 

18. SERE, DEL, v. AGHINETTI. 

19. SERTINI DELLA Casa, Padre Micnere. Flor., 
b. 13—, d. 1416. MI. Padre Marchesi mentions 
Padre M. among the Dominican illuminators, and 
attributes to him some of the choral books pre- 
served in the Museo di S. Marco (Florence). 

(Marchesi.) 

20. Servi, COSTANTINO DI FRANCESCO DI Cos- 
TANTINO DE’. Flor., b. June 8, 1554, d. 1622. P. 
pr. A. E. Mo. Phy. A., March 26, 1568 (Reg. 13).* 
mat, in A.D. ¢. 1597. Consul del Corpo, 1605 
(Dec., absent), 1608 (April). p. of school of Santi 
di Tito, later imitated in his portraits the style of 
Pourbus, the elder. His reputation is chiefly as an 
A. and Master. of Works in Pietra dura. In 1568, 
when barely fourteen years of age, he was inscribed 
as a P. in the Phy. A. as noted above, and was 
then res. by the Ponte alla Carraja. In the course 
of the same year, according to an autobiographical 
fragment published by Baldinucci, C. painted an 
altar-piece for the church of S. Cassiano di Vicchio 
in the Mugello. Early in 1569 he returned to 
Florence, where he re-entered the bottega of the 
Arte della Lana with Zanobi Ghini, factor of Messer 
Lionardo Buonarroti, where he appears to have 
been employed. C. began his travels in 1572, and 
in the course of the next six years res. in Germany 
and Austria, obtaining constant employment. In 
1578 he accompanied Don Pietro de’ Medici, himself 
addicted to painting, to the court of Spain and in 
1579 to Rome, whence he returned to Florence. 
In 1580 C. was for some months in the service of 
the Cardinal of Austria at Innsbruck. In June of 
this year the Emperor Rudolph II. conferred a 
patent of Nobility on C., his brothers and their 
joint descendants. Between 1582 and 1589 C. 
appears to have been constantly on the move, now 
visiting Florence, then travelling in the suite of 
the Empress of Germany; again at Florence, and 
journeying to Rome and Naples in the service of 
the Grand-Duke Francesco until the death of that 
prince in 1587, between which date and 1589 he 
visited Parma, Modena, Reggio and Bologna. C. 
subsequently enjoyed several public appointments 
in Tuscany. In 1593 he was Podesta of Colle di 
Val d’Elsa. In 1594, probably, and in 1596, 
certainly, he was in Florence, as the following 
entry in the Register of Civil Suits before the 
A.D. serves to show: “ April 15, 1596. The 
‘Operai’ of the Annunziata of Lescignano in Val 
di Chiana notify Costantino de’ Servi that he finish 
the paintings in accordance with the written agree- 

* March 26 was the first day of the Florentine 


year. It might perhaps be possible that an error had 
crept in and that 1568 should read 1569. 
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ment made on Jan. 25, 1593/4.’ In 1600 C. visited 
Lyons, Paris and several of the French provinces. 
In 1600/1 (February), 1601 (May) and 1602 (April 
and August) he was in Florence. In 1603 he re- 
entered the service of the Emperor, and between 
1605-6 travelled in various parts of Germany, 
finally returning to Florence in the latter year. 
We are unable to give the precise date of C.’s 
appointment as superintendent of the works in 
mosaic of the R. Gallery and of the chapel of S. 
Lorenzo; but he held this appointment in 1609, 
when he received, the Grand-Duke Cosimo’s per- 
mission to enter into the service of the Shah of 
Persia. Whether C. proceeded or not to this 
country seems uncertain; in any case, he was again 
in Florence before the end of 1610. In 1611 C. 
was sent to England by the Grand-Duke, and was 
employed by Henry Prince of Wales. C. belonged 
to a noble Florentine family. He died at Lescig- 
nano, where he held the appointment of Grand- 
Ducal Vicar. He was married and had three sons 
and one daughter. His eldest son, Giovan 
Domenico, went to England in 1612, and became 
Page to the Prince of Wales. 

(Baldinucci; Lanzi; Phy. A. and A.D. Registers.) 

21. Sictotanti, Grrotamo da Sermoneta. B. 
r5—, d. p. 1572. P. pr. [Mannerist]. p. of 
(i) Lionardo da Pistoja; (i) Pierino del Vaga. An 
imitator of Raphael. G. was a skilful portrait- 
painter. Vasari says that among the first paintings 
G. executed alone was an altar-piece (three Saints) 
for the Badia of S. Stefano,near his nativeSermoneta. 
This was followed by a Pieta for the church of S. 
Apostolo in Rome, which has found its way to 
Berlin (Raczynski Collection). About 1540 he was 
working with Pierino del Vaga in Rome at the 
Castel S. Angelo, where he painted a loggia, at 
S. Salvadore in Lauro and elsewhere. In 1550, 
with Battista Franco, G. painted the arms of Pope 
Julius III., with three figures and some putti, on 
the facade of the Cesi Palace. He painted a 
 saletto”’ in the palace of Cardinal Capo di Ferro 
(now Spada) with deeds of the ancient Romans. 
In competition with Pellegrino Pellegrini of Bologna 
and Jacopo del Conte of Florence, G. painted a 
fresco in the church of S. Luigi. He executed 
numerous works in fresco and oil in different Roman 
churches. The Transfiguration, attributed to him 
in the church of Aracceli, has been restored by 
Milanesi to Girolamo del Pacchia. G. was some 
time in the service of Pier Luigi Farnese, Duke of 
Parma and Piacenza, among other works, painting 
an altar-piece, the Madonna and Saints, at Piacenza. 
His masterpiece, according to Lanzi, was Our 
Lady in Glory with Saints, painted for the church 
of S. Bartolommeo of Ancona. 

In 1561 G. painted a fresco in the Sala del Re 
in the Vatican, representing the victory of King 
Pepin over the Lombard King Astolphus. He died 
in the Pontificate of Gregory XTII. (1572-85). 
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Principal Works :—Rome (La Pace, St Spirito, 
Sta. Maria dell’ Anima, S. Jacopo degli Spagnuoli, 
Sta. Maria sopra Minerva, S. Luigi, S. Eligio de’ 
Ferrari, Sta. Maria Maggiore, Vatican). Ancona 
(Palazzo Feretti, Madonna and two Saints). Bologna 
(S. Martino, Madonna enthroned). Milan (Brera, 
Madonna and Child from Sta. Lucia-Osimo). 
Piacenza (?). Berlin. 

(Milanesi, Vasari; Lanzi; Baglione.) 


22. Signoracecio, Bernardino 4d’ Antonio di 
Ser Antonio di Ser Antonio Detti, detto dal 
Signore, or del Pistoja. B. 1460, d. r5—. P. 
p. of ?—his style partakes somewhat of the manner 
of il Ghirlandajo and of Gerino da Pistoja. First 
m. of his son, Fra Paolino. On Jan. 29, 1488, B. 
formed one of a meeting of Pistojese artists to 
found a company of painters in that city (v. Pistoja, 
Painters of). On March 11, 1496, B. undertook 
to paint, by Aug. 7 following, a panel of Our Lady, 
Infant and Saints for the Company of SS. Antonio 
and Prospero di Pistoja. It was to be executed 
in the same manner and with the same ornaments 
as the altar-piece painted by him for the church 
of S. Lionardo of Pistoja. The price agreed upon, 
excluding the woodwork, which was to be done 
by Battista d’Antonio Gerini, carpenter, was 26 
flor. of gold in gold. If the locators were satisfied 
with the work, B. was to receive 2 flor. in addition ; 
if not, the panel was to be appraised. About 1500 
B. painted a Madonna enthroned and Saints for 
the priory church of S. Vitale at Pistoja; in 1502 
a similar altar-piece for the church of S. Felice 
outside the city, which was signed BERNADINVS . 
ANTONII . DE. PISTORIO, and in 1503 a panel for 
the church of S. Niccolo d’Agliana. On Jan. 13, 
1504/5, B. contracted to paint another panel of 
the Virgin, Infant and Saints for the church of 
S. Michele a Tizzana in the contado of Pistoja. 
On April 22, 1506, the Board of Works (Operaj) 
of the church of S. Andrea of Pistoja commissioned 
B. to decorate the tribune with paintings, of which 
only a few traces are said still to remain. At a 
somewhat later date the inhabitants of the Castello 
di Serravalle had ordered of B. an altar-piece for 
their church of S. Stefano. The date at which the 
picture had been promised having elapsed, a 
deputation was sent to Pistoja, when it was found 
that the panel, of which they were in pressing need, 
was not only still unfinished, but that the painting 
was not in quality according to the contract. The 
order was, therefore, withdrawn, and the com- 
mission made over to il Solazzino (q.v.) on May 18, 
1513. 3B. brought an action for damages against 
the men of Serravalle, which, after lasting for 
several years, was finally settled, on May 7, 1521, 
by the arbitration of Domenico di Marco (Rossel- 
mini) and Lionardo Malatesta, P.’s of Pistoja, who 
awarded B. 45 flor. larghi of gold in gold as the 
value of his work. In 1531, together with Giovan 


SIGNORACCIO 


Battista Volponi of Pistoja, B. painted an altar- 
piece of S. Andrew on the Cross for the church of 
S. Andrea in that city. On Nov. 5 of the same year 
he undertook to paint and gild the frame (forni- 
mento) of the panel of the high altar of the church 
of S. Francesco, and in 1532 painted for the 
church of S, Giovanni Evangelista Fuorcivitas a 
panel of S. Roch, which he signed “ Bernardino 
Vecchio Pistoriensis.” After this date no further 
notices of B. are met with. B.’s father was a 
druggist (speziale), his mother Giovanna di Ser 
Clemente da Pistoja. He himself married, in 1481, 
Antonia di Paolo Marconi, by whom he had four 
sons, Jacopo, Paolo (Fra Paolino), Lionardo and 
Giovan Battista. The Detti family to which B. 
belonged came from Larciano to take up their 
residence in Pistoja. 

Principal Works :—Pistoja (S. Andrea, SS. 
Annunziata, altar-piece, Virgin enthroned with 
four saints, 1535? [date very doubtful], recently 
restored, S. Giovanni Evangelista, S. Vitale.) 

(Milanesi, Vasari, 7d. Nuovi Documenti; Pistoja 
Guide.) Father of— 

22a. Paotino (Fra) pa Pistosa. B. 1490, d. 
Aug. 3, 1547. P. mod. p. of Fra Bartolommeo; 
probably learnt the rudiments of art from his father, 
possibly taught Suor Plautilla Nelli. Fra P. was 
a Dominican monk and, it is conjectured, passed 
his novitiate in the convent of S. Domenico at 
Prato. It is very doubtful if he came to Florence 
so early as 1503. In 1510 he painted a canvas 
of Our Lady, Infant and Saints, now in the 
Vienna Gallery. In 1513 Fra P. modelled two 
statues in terra-cotta—S. Domenico and S. Mary 
Magdalen (which he coloured in 1516)—for the 
church dedicated to the latter saint in the Pian di 
Mugnone. In 1516 he painted, with Fra Agostino 
Converso, a Crucifixion in fresco in the cloister of 
the convent of St°- Spirito of Siena, a work which 
was long attributed to Fra Bartolommeo. In 1519 
Fra P. painted for the high altar of the church of 
Sta. Maria Maddalena in the Pian di Mugnone a 
Pieta which had been designed by Fra Bartolommeo. 
It is now in the A.M.G. The panel of the Assump- 
tion of the Virgin, designed by his master and 
coloured in part, if not entirely, by Fra. P., is still 
preserved in the church of Sta. Maria del Sasso, 
a suppressed Dominican convent near Bibbiena 
(Casentino), as also a Madonna and Saints, painted 
in 1525 and having the initials F.P.0.P. (Frater 
Paulus Ordinis Predicatorum). To the same year 
belong another panel of the Virgin and Saints (now 
lost), painted for the novitiate of S. Domenico at 
Fiesole, and a panel of a similar subject, executed 
for the suppressed convent of S. Domenico in S. 
Gimignano, and now in the church of Sta. Lucia 
a Barbiano. In 1526 Fra P. painted the Adoration 
of the Magi for the chapel of the Holy Sacrament 
in the church of S$. Domenico of Pistoja, and in 
1528 the large panel of the Virgin enthroned and 
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Saints, executed for the same convent, but sold 
later to the Priory church of S. Paolo in that city. 
It is signed and dated ‘“‘ opvS.F. PAVLI. DE. PIST. 
ORD .PRAE.MDxxvill.” To the year 1530 is 
ascribed a panel of the Virgin enthroned and Saints, 
now transferred from the Pistojan convent of S. 
Domenico to the church of S. Agostino at S. 
Gimignano. In 1543 the panel of the Coronation 
of the Virgin, left imperfect at the death of Fra 
Bartolommeo and finished by Fra P., was placed 
on the altar of Sta. Maria della Quercia, near 
Viterbo. It is now in the choir. In the same 
church he executed another work, but whether in 
fresco or on panel cannot be ascertained. Fra P. 
died at Pistoja. He only received Deacon’s orders. 

Principal Works :—Florence (M.M.G., Corsini 
Gallery). Pistoja (in addition to works already 
noticed), S. Domenico, Espousals of S. Catherine, 
panel; Sta. Maria delle Grazie, or del detto, Virgin 
enthroned, Infant and Saints, panel; Palazzo del 
Comune, Virgin enthroned, Infant and Saints; 
Accademia di Lettere, Scienze ed Arti, Virgin, 
Infant and two Saints [attrib.]. Rome (Borghese 
Gallery, Holy Family, ascribed to Fra Barto- 
lommeo, said to be a copy of a panel of the same 
subject in the Corsini Gallery, Florence, which 
Crowe and Cavacaselle also attribute to Fra P. 
rather than his master, under whose name it stands ; 
Sciarra Gallery, Virgin, Infant and Saints, ascribed 
to Fra Bartolommeo). Cutigliano (parish church, 
Virgin and Saints [attrib.], restored in 1839). S. 
Gimignano. Siena. Viterbo. Vienna. 

(Milanesi, Vasari; Marchesi; Crowe and Caval- 
caselle, Eng. ed.; Layard’s Kugler; Pecori; 
Casentino Guide.) 

23. SIGNORELLI, Luca DI EGrpio DI VENTURA. 
Cortona, b. c. 1441, d. 1523. P. [Umbro-Florentine 
School]. p. of Piero della Francesca, with whom he 
worked at Arezzo. He may also have studied under 
Fiorenzo di Lorenzo or some other master of 
Perugia. Influenced by the great Florentine P.’s 
of his day, especially Antonio del Pollaiuolo. m. of 
Girolamo Genga, Antonio Signorelli (his son), 
Francesco di Ventura Signorelli (his nephew), 
Turpino di Bartolommeo Zaccagnini.* 

L. studied under Piero della Francesca at Arezzo, 
living in the house of his uncle Lazzaro Vasari; and 
he probably assisted his master on some of Piero’s 


_paintings in that city. We have no evidence that 


L. visited Florence in his early days, but it may, we 
think, be reasonably believed that he did so, and 
probably or more than one occasion. 

The earliest recorded work executed by L. was the 
decoration of an organ in the church of the Laudi at 
Cortona in 1470. In 1472 L. was at Arezzo, when he 
painted in fresco the chapel of Sta. Barbara in the 
church of §. Lorenzo and two banners in oil, one for 
the Company of Sta. Caterina, the other for the 


* Of L.’s p.’s no notices are given, as they had no 
connection with the school of Florence. 
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Confraternity of the Holy Trinity, which met in the 
same church. For the church of S. Agostino he 
painted a panel of S. Niccolo da Tolentino and two 
Angels in fresco, and, in the Accolti chapel of the 
church of S. Francesco, a panel of Our Lady and 
Saints. These two panels have disappeared, the 
other works mentioned above have perished. In 
Nov. 1474 L. painted a large fresco of Our Lady and 
Saints on the exterior of the tower of the Communal 
Palace of Citta di Castello, which has perished. 
Between 1475 and 1479 there are no records of L.’s 
movements. It may be that between these years 
may be placed his visit to Florence, chronicled by 
Vasari, to view the works of the living and dead 
Masters, and when he painted a canvas, believed to 
be the School of Pan (now at Berlin) for Lorenzo de’ 
Medici, a panel of Our Lady, in terretta, which he 
gave to il Magnifico, and a round of Our Lady for the 
audience-hall of the Captains of the Guelph party, 
probably executing other unmentioned works. 
Both the panels of the Madonna mentioned above 
are preserved in the Uffizi. L.’s important frescoes 
at Loreto may perhaps have been painted ¢. 1478-79. 
In 1482 he is stated to have painted a panel for the 
Church of S, Agostino of Volterra, Vasari does 
not describe its subject, but mentions the predella as 
containing scenes from the Passion of Our Lord. 
It has been suggested that this panel may be 
the Adoration of the Magi, now in the Louvre. 
Vischer limits L.’s stay in Rome to the years 
1482-83. In any case, by 1484 he had completed 
his fresco of the Journey of Moses in the Sistine 
Chapel. There seems little reason to doubt but 
that L. actually painted in this chapel, though 
no official records have been found to confirm the 
fact. Fulvio Orsini, writing from Rome on March 
16, 1485, to Gian Vincenzo Pinelli at Padua, refers 
to a fresco “ di mano del Cortone”’ in the chapel of 
Sixtus IV., which at least is contemporary evidence. 
To 1484 belongs his panel of Our Lady and Saints 
painted for Messer Jacopo Vannucci, Bishop of 
Perugia, in the Duomo of which city it is still 
preserved. In the same year he was sent by the 
Cortonese authorities to Gubbio to invite the 
Sienese architect, Francesco di Giorgio Martini, to 
design the church of il Calcinajo, near Cortona. He 
was paid on June 17 17 lire 7s. 6 d. for his expenses. 
On Jan. 10, 1485, L. contracted to paint a chapel 
in S. Agata of Spoleto, which he did not carry out. 
In 1488, for the “somma virti ” displayed by him 
in painting a standard of the Virgin, L. was made a 
citizen of Citté di Castello, an honour which he 
greatly desired. In Dec. 1490 L. was absent more 
than forty miles from Cortona. He was not in 
Florence, as he did not accept the invitation to be 
one of the judges of the competition for the facade 
of Sta. Maria del Fiore, held in Jan. 7, 1490/91. He 
had already returned to Cortona in August 1491. 
Possibly during part of the interval L. may have 
visited Urbino and made the acquaintance of 
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Giovanni Santi. He may also have proceeded to 
Volterra, as the panels of the Annunciation, in the 
Duomo, and the Virgin enthroned with Saints in S. 
Francesco of that city were painted in 1491. 

From notes of payments, cited by Mancini, it 
results that L. pamted in 1493 the panel of the 
Adoration of the Magi for the church of S. Agostino 
of Citta di Castello by order of the Commune. 
In 1494 he painted a Nativity of Our Lord, which 
seemed a real miniature, for the same church 
of S. Agostino, by commission of a certain Francesco 
di Giovan Antonio, receiving, in payment, a vine- 
yard of the value of 60 florins. The gradino to this 
picture represented various half-figures of Saints. 
Both the above panels were sold to Pope Pius VI. in 
1789. It seems doubtful whether the first, rather 
than the panel ascribed to 1482, may not be the 
Adoration of the Magi now in the Louvre. The 
Nativity seems to have disappeared. The gradino 
was in the possession of Signor Vincenzo Martinelli 
of Citta di Castello in 1832. 

In 1494 also L. received a commission to paint a 
standard for the church of S‘- Spirito in Urbino. 
There is no proof, however, that he visited this city 
on this occasion, as we have suggested he may have 
done so previously. In 1496 the Nativity (small 
panel) for the church of S. Francesco and the 
Martyrdom of S. Sebastian (now in the Pinacoteca) 
for the church of S. Domenico in Citta da Castello 
were executed. In 1497 L. painted the well-known 
series of frescoes in the cloister of the Monastery of 
Monte Oliveto Maggiore di Chiusuri, seven miles 
from Buonconvento, in which he was assisted by 
Girolamo Genga. The following year he finished the 
altar-piece for the Bichi chapel in the church of S. 
Agostino of Siena. The panels of Saints, which 
formed the wings to the central figure in relief of 
S. Christopher, are in the Berlin Museum. On 
April 5, 1499, L. received the commission to complete 
the frescoes on the vault of the Chapel of S. Brizio in 
the Duomo of Orvieto, commenced by Fra Angelico. 
On April 27, 1500, the order, by a second contract, 
was extended to the side walls of the chapel. The 
total price agreed upon for the whole work appears 
to have been 575 ducats at the rate of 90 bajocchi 
per ducat, to be paid from time to time as the work 
progressed. In addition L. was to receive a certain 
measure of wheat and new wine each year and have 
a convenient habitation with two beds. The 
charges for gold, ultramarine and the erection of the 
scaffolding were to be met by the “‘ Opera” of the 
Duomo. The last registered payment to L. was 
made on Dec. 5, 1504, at which date the work was 
not altogether finished. Including this payment, L. 
had only received 314 flor. of the stipulated sum. 
A letter was addressed by Guidobaldo, Duke of 
Urbino, to the conservators of the city of Orvieto 
under date of April 14, 1509, urging them to pay L. 
the money still due to him, that that P. may 
be thoroughly satisfied. Between 1500 and 1505, 
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therefore, L. was, on and off, at Orvieto. In 1503 
he painted, while there, the two bust portraits of 
himself and Niccolo di Francesco, the treasurer 
(camerarius) of the “ Opera,” and, in 1504, the 
panel of St. Mary Magdalen for the Duomo, now in 
the ‘‘ Opera.” In 1506 L. was called to Siena to 
paint in the palace of Pandolfo Petrucci, his frescoes 
in which appear, however, to have been carried out 
two years later, though he may have prepared the 
designs at this time. While in Siena he was com- 
missioned to prepare a cartoon of the Judgment of 
Solomon for the pavement of the Duomo. There is 
a memo that L. was supplied with a ream of “ fogli 
reale”” for the work, which, however, he did not 
execute. In 1507 he painted the altar-piece of the 
Virgin enthroned with Infant and Saints and a 
predella for the church of S. Medardo in Arceria. On 
July 5, 1508, although one of the Priors, L. was sent 
on public business to Florence. Later in the year 
he was called to Rome, with Pinturicchio, Perugino 
and Bazzi, by Pope Julius IT. to decorate the Camere 
of the Vatican; but they had to give way to the 
youthful Raphael, and received their dismissal, part 
‘of the work they had executed being taken down. 
L. returned with Pinturicchio to Siena, where, 
possibly at the close of 1508, he commenced his 
frescoes of profane subjects, mythological and 
historical, in a room of the palace of Pandolfo 
Petrucci. The frescoes numbered six. Of these, 
two have perished; the other four, removed from 
the wall, are preserved, two in the National Gallery 
and two in the A.F.A. of Siena. In 1509, L. stood 
as godfather of Pinturicchio’s son Camillo, with 
Biagio di Messer Guid’ Antonio Piccolomini. On 
March 11 of the same year, L. undertook to paint, 
for 70 flor. larghi of gold, a panel for the high altar 
of the church of the Monastery delle Santuccie of 
‘Cortona. 

On Sept. 27, 1512, L. was sent as Ambassador to 
Florence. To the same year belongs the panel of 
the Institution of the Sacrament, painted for the 
church of the Gest in Cortona; it is now in the choir 
of the cathedral. In 1513, when in Rome, L. 
borrowed 80 julians from Michelagnolo, which, from 
a letter addressed by his creditor to the Captain of 
Cortona, he appears to have forgotten to repay. In 
1515 L. painted for the “ terra” of Montone a panel 
of Our Lady standing with Infant, two Angels and 
Saints, now (?) in the possession of Signor Giacomo 
Mancini of Citta di Castello. A curious deed, dated 
Sept. 10 of this year, recites that Mr°- Luca Signorelli, 
for the services received and that he still hopes 
to receive from M*- Luigi de Rutanis, French 
physician, residing at Montone, had painted for 
him gratuitously a panel for his chapel of Sta. 
Cristina in the church of S. Francesco of Montone, 
Mro. Luigi promising on his part to attend L. 
and his family in sickness without fee. On the 
23rd of the same month, L. was commissioned 
by the Priors of Cortona to paint, for 16 flor. 
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of gold, the arms of Silvio Passerino, Datary of 
Leo X., on the wall of the Atrium of the Palazzo 
Pubblico. The Deposition from the Cross at La 
Fratta (now Umbertide) was painted in 1515-16. 
In 1518 L. executed a panel of the Virgin enthroned 
with Infant and Saints, which was formerly in S. 
Antonio of Pacciano and is now preserved in the 
Perugia Gallery. On Sept. 19, 1519, L. was com- 
missioned by the Company of S. Girolamo of Arezzo 
to paint the panel of the Virgin in Glory with Saints. 
This picture, now in the Arezzo Gallery, cost 100 
flor. of gold, half of which was paid by Messer 
Niccolo Gamurrini, Doctor of Laws, Auditor of the 
Rota, whose portrait it contams. The picture was 
carried on the shoulders of the men of the Company 
from Cortona to Arezzo, accompanied by L. It was 
on this occasion that Vasari, then a child of eight, 
saw the old P., who was the boy’s great-uncle by his 
marriage with a sister of Lazzaro Vasari. About the 
same date he painted a panel for the nuns of Sta. 
Margherita, also of Arezzo, the subject of which is 
unknown. On June 20, 1520, L. designed a wooden 
candelabrum with a brass lamp (Jucerna) for the altar 
of the Sala Maggiore del Consiglio at Cortona. On 
May 21, 1521, the Priors of Cortona wrote to 
Cardinal Passorini, Legate at Perugia, not to send 
Mre. Pietro Perugino or any other P. with whom L. 
might have spoken in Perugia, to value a panel 
painted by him for the confraternity of Sta. Maria 
della Pieve in the Duomo. On Sept. 6 following 
the valuation was entrusted to the Cardinal himself, 
Antonio Luccagnini and Sebastiano Melli. On 
July 7 of the same year, L. was commissioned to 
paint, for the Monastery of the SS. Trinita detto 
delle Contesse, the panel of the Holy Trinity, Virgin, 
Infant and Saints, which is now in the A.M.G. at 
Florence. In 1523 he had finished the panel repre- 
senting the Virgin, Infant, Angels and Saints, with 
a predella, for the high altar of the collegiate church 
of Foiano, for which he was paid go ducats of gold. 
On June 23 of the same year the Priors of Cortona 
allotted to him a panel of the Disputation of Christ 
in the Temple for the chapel of the Great Hall of the 
Public Palace, at the price of 35 flor. of gold. L.’s 
last work, which he left unfinished, was a fresco, the 
Baptism of Our Lord, in the chapel of the Passerini 
Palace, half a mile outside Cortona. In L.’s 
signatures to his paintings he generally introduced 
the name of his native city, now signing as LVCAS ° 
CORITIVS, or in full as LVCAS * AEGIDII * SIGNORELLI ° 
CORTONENSIS; and there are other variants. One of 
his Siena frescoes was inscribed in Greek, AOYKAX ° 
O- KOPITIO® ° EILOIEIL. 

Apart from his artistic works L. took an active 
part in the government of his native city. He was 
drawn as one of the Priors twelve times between 1479 
and 1522, and once, in 1488, as chief magistrate. 
He took his official residence on ten occasions, 
twice at the end of 1490, and in November 1502 
he was absent from the city, while in June 1502 he 
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was prevented from serving, his family being 
attacked by the plague. The office of Prior was 
held for two months. Between the above dates 
L. was six times on the Council of XVIII., and 
fifteen times on the General Council of the city, 
being only absent once, in May 1516. In addition 
he held several other municipal offices at different 
times, and was twice despatched to Florence on the 
public business. 

With regard to his private life, L. on Oct. 20, 
1490, petitioned the Comune of Cortona that no 
action should be brought against him with reference 
to a plot of land he had purchased in Selva Plana. 
On Sept. 24, 1493, he sold some lands in the terri- 
tories of Montalla and Orsaja for 1229 flor. to 
Domenico di Tommaso della Barba of Cortona. 
On June 5, 1501, he sold to his brother Ventura 
half a house held between them and situate in 
Cortona, Terziere di S. Marco. Vasari relates that 
on the violent death of one of his sons, whom he 
greatly loved, L. made a careful drawing of the 
nude body, that he might always possess a memorial 
of what Nature had given and had taken away. 
On March 18, 1514, L. made his will annulling the 
donation made in favour of his daughter Gabriella, 
his son-in-law Mariotto Passerini and his grand- 
child Bernardina, the issue of his other daughter 
Felice, and naming Pier Tommaso and Giulio, his 
son and grandson, his general heirs. His final will 
was made on Oct. 13, 1523, when he was “ languens 
in corpore.” L, is described by Vasari as a person 
of an excellent life, sincere and loving with his 
friends, amiable and pleasant in conversation, 
courteous to all, especially to those who required 
his services, and an excellent teacher. He lived 
splendidly and dressed richly. L. was twice mar- 
ried, to a (i) sister of Lazzaro Vasari; (ii) Galizia di 
Pier Antonio Caresecca. His family consisted of 
three sons and two daughters. Of the sons Antonio 
only followed his father’s profession. He was twice 
married and died in 1502. Of Pier Tommaso, 
except that he was married, we know nothing. 
Polidoro, perhaps a natural son, was a master 
mason, and was with his father at Orvieto. He 
died in 1506, when L. was at Siena. A record exists 
of the mourning purchased on that occasion. 

Principal Works :—Arceria, Arezzo, Bergamo, 
Borgo S. Sepolcro, Castiglione Fiorentino, Citta di 
Castello, Cortona, Florence, Foiano, Loreto, Milan, 
Monte Oliveto Maggiore, Morra, Orvieto, Perugia, 
Rome, Umbertide, Urbino, La Natta. Berlin, 
Great Britain (National Gallery, Triumph of 
Charity, fresco, from Siena; Circumcision, panel, 
erroneously described by Vasari as a fresco, in 
S. Francesco of Volterra, child believed to have 
been repainted by Bazzi; Nativity, probably from 
5. Francesco of Citta di Castello—private collections). 
Meiningen. Munich. Newhaven, U.S.A. Paris, 
Louvre. 

(Milanesi, Vasari; id. Doc. Ined. dell’ Arte Senese ; 
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id. Storia dell’ Arte Toscana; Crowe and Caval- 
caselle, It. ed.; Layard’s Kugler; Vischer; Gaye, 
Carteggio; Miintz, “ Cour des Papes,” id. ‘‘ Renais- 
sance”’; Giornale d’Erud. Art.) 

24. SttvesrRo (Don), DEI GHERARDUCCI. Flor., 
b. 13—, d. Oct. 5,1399. MI. p. of Taddeo Gaddi. 
Don S. was a monk of the Order of Camaldoli. His 
hands were formerly preserved as a relic in the 
sacristy of the convent of Sta. Maria degli Angeli, 
Florence. 

(Milanesi, Vasari.) 

25. Simone (Don) v1 SteFano. Flor., b. 1364, 
d. July 29, 1437. MI. Don S. was a monk of the 
Order of Camaldoli, who professed in 1386, in the 
Convent of Sta. Maria degli Angeli, Florence, in the 
twenty-second year of his age. Don S. illuminated 
an antiphonary for the church of Sta. Croce in 1426 
(B.), and another for the church of Sta. Lucia de’ 
Magnoli in the Via de’ Bardi. 

(Milanesi, Vasari.) 

26. SMERALDO D1 GIOVANNI. Filor., b. 1365, 
d. Aug. 26, 1444. P. Phy. A. bet. 1386-1408 
(Reg. 7). Companion in art of Giovanni di Marco, 
with whom he painted in 1429-30 the chapels of 
S. Pietro and ? S. Paolo (Dagomari) in the church 
of Sta. Trinita (Florence), and in 1434 the Scali 
chapel in the same church. In this chapel some 
fragments of frescoes representing the Martyrdom 
of S. Bartholomew have recently been discovered, 
which may be attributed to the two P.’s, Their 
bottega was near the church of S. Stefano a Ponte 
Vecchio. 

(Milanesi, Vasari; Phy. A. Registers.) 

27. Socer, NIccoLo DI JAcorpo pi GIOVANNI. 
Flor, (? if b. in Arezzo), b. 1480,:d) c. 1561er- 
Phy. A. Jan. 9, 1506/7 (Reg. 10). p. of Pietro 
Perugino. m. of Domenico Giuntalodi, Papino 
della Pieve. N. was still with Perugino in the 
beginning of 1507. After painting in Florence on 
his own account various Madonnas for private 
patrons, he went to Rome about 1512 under the 
protection of his father’s friend, Cardinal Antonio 
del Monte, for whom he painted the arms of Leo X. 
and two panels. On the Cardinal’s departure for 
Arezzo, N. accompanied him to that city, where 
he had. acquired the friendship of Domenico Pecori, 
whom, it is said, he assisted in the perspective of 
one or more of his works. N. worked in tempera 
in the church of S. Francesco, and in fresco in that 
of S. Agostino. His panel of the Nativity in the 
church of the SS. Annunziata (Madonna delle 
Lagrime) was commissioned before 1520 by 
Francesco di Antonio Ricciardi, at whose death 
it was not finished. A dispute between N. and 
Francesco’s heirs was referred to Antonio de’ 
Serragli.of Florence, who, on Nov. 20, 1520, gave 
his award that the picture should be finished by 
N.; the artist, on account of its merits, to receive in 
payment 45 flor. of gold, instead of the stipulated 
price of 35 flor. For the company of the Madonna 
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della Neve, about this time, N. painted a panel 
representing the miracle of Our Lady of the Snow 
and, at Marciano in Val di Chiana, a fresco. In 
1522 N. was commissioned by Messer Baldo Magini, 
Prior of S. Fabiano of Prato, to paint the panel of 
the Coronation of the Virgin for the church of the 
Madonna delle Carceri in that city. The com- 
mission was given on Aug. 24, and the panel was 
to be finished in eighteen months. The price was 
fixed at 7o flor. larghi of gold in gold, which, 
however, under certain established conditions and 
guarantees, was to be paid in wheat at the rate of 
28 soldi per staio. The panel was removed from 
the altar on which it was placed about 1685, to 
make way for an altar-piece by Simone Pignoni, 
which, in its turn, gave place in 1845 to a modern 
painting by Antonio Marini of Prato. The alter- 
cation between N. and Andrea del Sarto at Prato, 
related at length by Vasari in his life of Andrea 
(g.v.), if it referred to the above panel, must evi- 
dently have taken place in 1522, when the order 
for the picture was given. During his stay at 
Prato N. painted a portrait of Baldo Magini, now 
in the sacristy of the Duomo, and a small panel 
of S. Peter Martyr, preserved in the choir of the 
Capuccini. From Prato N. visited Florence, whence, 
from want of employment, he soon returned to 
Arezzo, where he had more friends, greater credit 
and fewer competitors. Through the influence of 
Messer Giuliano Bacci, an influential citizen of 
Arezzo, N. obtained the commission to paint a 
lunette in the chapel of Sta. Maria delle Lagrime 
in the SS. Annunziata, which had recently been 
restored or rebuilt by the Company of that name, 
with the intention of giving him the vault to paint 
if his work met with approval. This further com- 
mission was, in fact, allotted to N. on May 26, 1527, 
on condition that the painting already commenced 
should be finished by July 15, and that he should 
not touch the vault unless his painting satisfied 
the Syndics of the Company in accordance with 
the judgment of practical men. Unfortunately for 
N., his work was found wanting. At a meeting of 
the Company held on March 22, 1528, it was decided 
by thirty-five white beans against four black that 
the order should be withdrawn. N., says Vasari, 
might, however, still have had it renewed but for 
the arrival in Arezzo of il Rosso Fiorentino, to whom 
the commission was allotted through the inter- 
vention of Giovanni Antonio Lappoli, P., and 
Messer Giovanni Polastra. N. was so incensed at 
the treatment he had received that, had he not 
married a wife only the year before and had a child, 
he would at once have quitted Arezzo. He allowed 
himself, however, to be appeased, and continued 
to paint in his painstaking style for several churches 
in Arezzo and its neighbourhood, as at Sargiano, 
about 3 miles outside the city, where he painted 
an Assumption of the Virgin (extant) for the church 
of the Frati de’ Zoccoli, and at Marciano, where 
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he had a small property and spent much of his 
time. That N.’s nature was generous is shown by 
his waiving his own claims in favour of the young 
Giorgio Vasari, then eighteen years of age, to paint 
an altar-piece for the Company of the SS. Annun- 
ziata, of which he also was a member. As time 
went on, N. seems to have been less and less em- 
ployed in his art. He never overcame the original 
angularity of his style, which Vasari attributes to 
the wax and clay models, clothed/with moistened 
parchment, from which he was accustomed to paint. 
In 1534, however, on the occasion of the visit of 
Duke Alessandro de’ Medici to Arezzo, N. painted 
the scene for a comedy, performed by the Academy 
degli Intronati of Siena with much praise. 

Between 1546 and 1549, hearing that Domenico 
Giuntalodi, his former p., was successfully employed 
in Milan as an E. and A., N. visited this city to 
solicit Domenico’s interest in order to obtain some 
work. Domenico gave him, Vasari says, only a 
small sum of money and got rid of him as soon as 
he could. Under all the circumstances of the case 
there appears, however, no reason to believe that 
Giuntalodi acted with ingratitude towards his old 
master. On the election of Julius II. to the Papacy 
(1550), N., who had always been patronized by 
the house of Del Monte, again left Arezzo, but this 
time for Rome, in the hope that the Pope would 
employ him at Monte Sansovino, where some 
important works were being carried on under the 
superintendence of Giorgio Vasari. Julius received 
the old man kindly, and kept him in Rome, free 
of charge, for some months, which N. passed in 
sketching the antiquities of the city, finally sending 
him back to Arezzo with some hope of future em- 
ployment—a hope not realized, as his death ensued 
shortly after his return home. N. was buried in 
the church of S. Domenico at Arezzo. 

N.’s family, if indeed it originally belonged to 
Florence, appears to have been chiefly established 
at Arezzo; at least, his grandfather had a third 
share in the drug store of Lazzaro Nardi in that city. 
His uncle, Donato, was, however, settled in Florence, 
and N. was entered among the inmates of his house- 
hold when one year old. N. married Antonio di 
Giovanni di Messer Donato de’ Castellari of Arezzo, 
and had one son named Jacopo. 

Principal Works :—Florence (Pitti Gall., Virgin, 
Infant and Saints ; Church of Hospital of Bonifazio, 
Annunciation). Arezzo. Sargiano. Prato. 

(Milanesi, Vasari; Crowe and Cavalcaselle, It. ed..; 
Baldanza, “ Della Chiesa Cathedrale di Prato” ; 
Phy. A. Registers.) 

28. SOGLIANI, GIOVAN ANTONIO, DI FRANCESCO, 
DI Paowo, pI TappEO DE’. P. Flor., b. 1492, 
d. July 16, 1544. P. Phy. A. April 30, 1515 
[Pictor dietro la Chiesa di S. Maria di Florentia, 
benefit of father(Reg. 10)]. S.L. 1525. p. of Lorenzo 
di Credi. m. of Benedetto del Bene, Sandrino del 
Calzolaio, Zanobi Poggini, Michele Torini. 
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Vasari states that G.A. was with Lorenzo di 
Credi for twenty-four years; possibly, as he 
matriculated in the Phy. A. in 1515 and occupied 
a bottega behind Sta. Maria del Fiore in the same 
year, this should read, “‘ till his twenty-fourth year.” 
He always remained on friendly terms with his 
master, and, with Stefano di Tommaso Lunetti 
and Giovanni di Benedetto Cianfanini, was named 
an executor of Lorenzo’s will in 1531. One of 
G.A.’s earliest paintings, according to Vasari, was 
a copy of Credi’s Nativity for the church of the 
Osservanza (S. Francesco) at S. Miniato, Florence, 
which is now in the Berlin Museum. On a pilaster 
in the church of Or S. Michele he painted a S. 
Martin, Bishop, and he commenced a picture of the 
Magi, in imitation of the style of Fra Bartolommeo, 
whom he greatly admired. This panel was finished 
after G.A.’s death by Santi di Tito, and is preserved 
in the church of S. Domenico of Fiesole. In 1521 
he painted for Madonna Alfonsina, wife of Piero 
de’ Medici, a crucifixion of S. Arcadius, which, after 
many vicissitudes, was placed, in 1550, by Duke 
Cosimo in the church of S. Lorenzo, where it may 
still be seen. From documents published by Tan- 

. fani, G.A.’s connection with the Duomo of Pisa 
appears to have commenced c. 1530. On March 31, 
1531, he was paid 50 ducats larghi for painting a 
panel, probably the Sacrifice of Noah, placed in the 
tribune of the Duomo. The same year he was 
commissioned to paint in Florence two other panels, 
the Sacrifices of Cain and Abel, which were placed 
in position in 1533. On March 22, 1536, G.A. was 
paid 120 ducats 840 lire for painting the Nativity 
of the Virgin and S..Clemente, placed in the Duomo 
opposite the door of the Annunziata. On the 23rd 
of the same month he undertook to paint a com- 
panion picture of Our Lady and eight Saints for 
the altar of the chapel of SS. Giovanni Battista and 
Giorgio. This would appear to be the panel stated 
by Vasari to have been commenced by Pierino del 
Vaga. There is no evidence, however, that Pierino 
[g.v.] took any part in this painting;* but there 

is a note of payment, dated April 17, 1537, of 70 

lire to Niccolo de la Brugia on account of his work 
on a panel for the chapel of SS. Giovanni and 

Giorgio “which we did not think he ought to 

finish.” In 1537 two further altar-pieces were 
allotted to G.A., each to contain life-size figures 
of Our Lady and Saints. The one, entitled SS. 

Simone, Jacopo and Antonio, was painted in 

Florence; the other was executed in Pisa, where 


* An entry exists in the Archives of the Pisan Duomo 
to the effect that, in 1793, Giovan Battista Tempesti 
repaired two damaged panels, one on a pilaster, repre- 
senting S. Andrea and other saints, by G.A., the second 
on an altar, near the new altar of S. Ranieri, repre- 
senting Sta. Barbara and other saints, commenced by 
Pierino del Vaga and finished by G.A. The Madonna 
and Infant on a pilaster was not by Pierino but by 
G.A. Such, at least, was the tradition at the close 
of the eighteenth century. 
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G.A. arrived on Nov. 22, 1539, taking up his 
residence in a furnished house hired for him by 
the Opera. In 1541 the chapel of the Crocifisso 
and other titles owed G.A. 840 lire for a large half 
round of the Madonna and Saints, apparently the 
picture referred to above. G.A.’s paintings, in- 
cluding the panel of the Virgin and Saints, left 
unfinished at the death of Andrea del Sarto, may 
still be seen in the Pisan Duomo, Vasari states 
that, had G.A. not been so dilatory in his work, 
he might have painted all the panels required for 
the new chapels erected by Stagio Stagi in the 
Duomo. Whether or not this was the reason, 
Niccolo de la Brugia, Beccafumi, Bazzi, Vasari him- 
self and Agnolo Bronzino were all employed in 
different years in painting panels for the cathedral 
chapels. The last work executed by G.A. for the 
Duomo of Pisa was the painting, in 1541, of twenty- 
one “ drappelloni’’ (hangings) with figures of Saints, 
which cost 389 lire, of which 186 lire were for gold 
and painting, the balance being for white and red 
“ taffeta’ fringes, customs dues and other charges. 
Vasari states that G.A. willingly undertook this 
style of work, especially in partnership with his 
friend Tommaso di Stefano (Lunetti), P., with 
whom he painted for many other sets in Florence, 
to which city we must now return, having treated 
consecutively of G.A.’s works in Pisa. It was in 
1534 that he painted, by commission of the lay 
brother de’ Molfetti, S. Dominic’s miracles of the 
bread in the refectory of the convent of S. Marco. 
The P. had intended to represent the miracle of 
the loaves and fishes, for which he had made a 
drawing, but was desired by the monks to execute 
the first subject. Among G.A.’s undated works, 
executed in Florence, may be mentioned a Cenacolo 
in oils for the nuns of the Crocetta, which still exists 
in a very damaged condition; a Crucifixion in a 
tabernacle, painted for Taddeo Gaddi, the friend 
of Raphael, on his palace in the Via de’ Ginori. 
The painting was transferred, in recent times, to 
the wall of the opposite palace on the side of the 
Via del Bisogno, and is damaged by time and 
retouching; a Crucifixion (fresco) for the monks 
of the Badia in their refectory, now used as a ware- 
house; a processional standard with the Visitation 
on one side and S. Niccolo, Bishop, and two youth- 
ful penitents on the other, for the Company of S. 
Niccolo del Ceppo in the Via della Badessa, which 
still belongs to the Company; two panels for the 
nuns of S. Girolamo della Costa di S. Giorgio, 
representing respectively S. Francis and S, Elizabeth 
of Hungary, which are still in the church; a Trinity 
with “ putti” and Saints, for the church of S. 
Jacopo sopr’ Arno, and two Saints in fresco. The 
predella was painted by Sandnno del Calzolaio, 
G.A.’s p. The panel is now in the sacristy of the 
church. G.A. also painted a Judith and Holo- 
fernes, which was sent to Hungary, and the Be- 
headal of S. John Baptist, for Paolo da Terranuova, 


SOLAZZINO 


who sent it to Naples; a picture of the Immaculate 
Conception, with the Doctors of the Church dis- 
puting on original sin, which was commenced by 
G.A. for Giovanni Serristori, at whose death, 
although paid for, it was still unfinished, was finally 
handed over to Serristori’s son-in-law and heir, 
Alamanno di Jacopo Salviati, who presented it to 
the nuns of S. Luca in the Via S. Gallo. It now 
hangs in the church adjoining the Hospital of 
Bonifazio. For Anghiari, but whether painted on 
the spot or in Florence we are unable to say, G.A. 
executed for a Confraternity a large Cenacolo on 
panel in oil, which is preserved in the church of 
Sta. Maria del Fosso in that town and is considered 
his masterpiece. 

G.A. died of the stone and was buried in the 
church of Sta.. Maria Novella, He was married to 
Lucrezia di Ruggiero di Piero da Soli, and had one 
son, Benedetto. G.A. was of a melancholy tem- 
perament, honest and very religious, minding his 
own business and not molesting anyone of the Art. 

Principal Works :—Florence (Uffizi, Corsini Palace 
sul Prato, Torrigiani Collection, Museo di S. Marco, 
S. Giovanni Battista, Assumption fresco, Sta. 
Brigitta ?, panel in oil, 1522?); 5. Girolamo; Pisa 
(Duomo); Anghiari. 

(Milanesi, Vasari; Crowe and Cavalcaselle, Eng. 
ed.; Tanfani; Layard’s Kugler; Gaye, Marchesi; 
Karoly, “‘ Paintings in Florence,’ Phy. A. and S.L. 
Registers.) 

29. SoLazzino (IL), v. GIULIANO DI GIOVANNI 
pI CASTELLANO. 

80. SoLazzo (IL), v. Burint, ANTONIO. 

81. SoLtpINn1, Paowo, v. PAOLO Di SOLDINO. 

32. Sorri, Prerro v1 Gruxio, S. Gusine (Siena). 
B. 1556, d. 1622. P. pr. [Sienese schol.]. mat. ¢. 
1594, A.D. [drawn for Consul del Corpo 1608 
(Aug.), and for Consul A.D. in 1610 (Aug.), but did 
not serve]. p. of: (i) Arcangelo Salimbene of 
Siena; (ii) il Passignano, whose style he closely 
imitated. m. of Bernardo Strozzi, Astolfo Perazzi 
(Siena). 

After studying under Salimbene, P. came to 
Florence, where he entered the studio of Passignano, 
subsequently becoming his assistant, partner and 
son-in-law, on his marriage with Arcangela, his 
master’s daughter. He either accompanied to or 
joined his master in Venice, in which city Passignano 
appears to have resided between 1581-2 and 1589. 
While in Venice P. studied the works of Paolo 
Veronese. How long he remained in Venice is not 
stated ; but at the end of 1587 he is found at Siena, 
where possibly he had been painting for some little 
time. On Dec. 12 of that year he was commissioned 
by the “ Opera ”’ of the Duomo to paint a canvas 
of the Magi, to be placed on an altar in the cathedral, 
for the price of 80 scudi, at the rate of 7 lire 10 s. 
per scudo. The picture was to be of the same or 
rather superior merit to the one he had painted for 
the church of the Company of Sta. Catarina in 
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Fontebranda. All the colours were to be provided 
of the finest quality, and at the P.’s expense, except 
the ultramarine, which was to be paid for by the 
“Opera.” The picture was to be finished by the 
end of Oct. 1588, or at the latest in one year’s time. 
The canvas and stretcher as well as the frame were 
to be furnished by the ‘“‘ Opera.” If the picture 
proved thoroughly satisfactory, P. was to receive 
an additional 20 scudi; if, on the other hand, it 
was not finished in due time or not approved of, 
he was to return the money advanced on account 
and repay the cost of the canvas, etc. In 1589 
P. was among the artists employed on the decora- 
tions for the marriage fétes of the Grand-Duke 
Ferdinand I. with Madama Cristina of Lorraine at 
Florence. In 1593 he was called to Lucca, in which 
city he painted in several churches and for private 
patrons. In Feb. 1595 ( ? 1595/96) he went to Genoa, 
where he remained until May 1597, when he returned 
to Florence. In 1599 P. revisited North Italy. In 
the Certosa of Pavia he decorated, in fresco, the 
Sagrestia Nuova, for which he received, according 
to Baldinucci, 1240 ducatoni. While at Milan he 
sketched out two canvases for il Passignano. In 
Oct. 1600 P. returned to spend some months in 
Siena, visiting Florence by the way. On again 
taking up his residence in Florence, probably some 
time in 1601, P. continued busily employed in the 
exercise of his art, sending pictures to Genoa, 
Siena, Bergamo, Rome and to many places in 
Tuscany. In 1603 he was invited to Pistoja to 
execute some paintings in fresco. In 1605 P. was 
again in Siena. Passignano and P. had been in 
correspondence with Bartolommeo Carducci, a 
Florentine P. established at the court of Spain, 
and had forwarded to him, at various times, their 
joint and separate productions for sale, to the value, 
says Baldinucci, of several thousand scudi. In 1605 
P. entered into partnership with his nephew Silvestro 
Lucchi, P., to send a number of his canvases to 
Spain. The first shipment was made at Leghom, 
on july 30, 1607, in the Grand-Ducal galleon S. 
Francesco. The port of delivery was Carthagena, 
and the venture, of the result of which we are 
uninformed, was accompanied by Lucchi. From 
Siena P. returned to Florence, whence in 1610 he 
was invited to Genoa; but whether he proceeded 
to that city or not seems uncertain, though probable, 
from the reputation he had acquired there on the 
occasion of his first visit. Between 1610 and 1612 
P. was in Rome, whence he sent to Siena his picture 
of the Marriage of the Virgin painted for the church 
of the Santuccio. In 1618 he painted, in competi- 
tion with Passignano and for the “ Opera” of the 
cathedral, the Consecration of the Duomo of Pisa 
by Pope Gelasius II. in 1119. P. was offended at 
only receiving 800 scudi, while Passignano, for the 
companion painting, had been paid rooo scudi; 
and he had recourse to the Grand-Duke on the 
subject. P. was a diligent portrait-painter. He 
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led a regular life, was grave in speech and clear 
in his explanations of the principles of art, prompt 
and punctual in the smallest matters. In his youth 
he was fond of music, and played on the lute. In 
later years he occupied himself in building his villa 
at S. Gusmé in Chianti, and in cultivating his estate. 
P. died in Siena, and was buried by the Brothers 
of the Rosary. 

Principal Works :—Florence (Uffizi, his portrait ; 
S. Verdiana, Nativity and Adoration of the Magi); 
Genoa (Sta. Maria del Carmine, S. Siro); Lucca (?); 
Pavia (Certosa, frescoes); Pisa (Duomo); Pistoja 
(Sta. Maria dell’ Umilta ?). 

(Baldinucci; Lanzi; Milanesi, “ Arte Senese ” ; 
Tanfani; Siret; A.D. Registers.) 

38. SPILLO, v. LANFRANCHI, 
AGNOLO. 
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34. Spinelli, The. We have placed the P.’s of 
this family in chronological order. 

344. SPINELLO DI Luca pi SPINELLO DI For- 
ZzORE, detto SPINELLO ARETINO. B. 1333? d. 
1410. P. Phy. A. bet. 1386 and 1408 (probably 
in 1386) (Reg. 7). p. of Jacopo di Casentino. m. 
of Parri Spinelli (his son), Marco da Montepulciano. 
Influenced Niccolo di Piero Gerini, Lorenzo di 
Niccolo and Lorenzo di Bicci. Vasari says that 
so great was S.’s natural inclination towards paint- 
ing that, after a short course of instruction under 
Jacopo di Casentino, he became, before he had 
attained his twentieth year, a far better P. than his 
master. Perhaps from its resemblance to Jacopo’s 
style, one of S.’s first works may be the fresco of 
Our Lady of Mercy over the principal doorway of 
the Confraternity della Misericordia (now Museum) 
of Arezzo. For the earlier years of S.’s artistic life 
authentic data are wanting. He may have come 
to Florence with his master Jacopo ¢c. 1348 or a 
little later, and, as his reputation grew, was gradually 
employed on the works attributed to him by Vasari. 
Of his frescoes, nearly all in terra verde, and executed 
in the church of Sta. Maria Maggiore, a few figures 
of Saints have been brought to light from under 
the whitewash with which they were covered. 
His frescoes in the churches of the Carmine and 
Sta, Trinité have perished, and his altar-pieces, 
painted for the churches of S. Apostoli, 5. Lucia de’ 
Magnoli and Sta. Croce, are lost. At what date S. 
executed the frescoes in the chapel of S. Niccolo, 
behind Sta. Maria Novella, is uncertain. The 
chapel was erected in 1334 by Dardano Acciajuoli, 
and the paintings were ordered by his son Leone, 
who died in 1405. These frescoes, which repre- 
sented scenes from the life of S. Niccold di Bari, 
have perished with the chapel when the pharmacy 
of the convent was enlarged. A vaulted room 
(Stanza delle Acque), forming part of the chapel 
which was incorporated with the new building, is 
decorated with frescoes representing scenes from 
the Passion of Our Lord, which are attributed to 
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S. After apparently working for some years in 
Florence, S. was recalled to Arezzo, where he 
painted in the Duomo Vecchio a series of frescoes 
which perished in the ruin of the church in the 
sixteenth century. How long S. remained in 
Arezzo, when he returned to Florence and when 
he again revisited his native city is unknown, In 
1361 he painted an altar-piece for the Badia of 
Camaldoli, which was removed in 1539, when the 
church was restored and redecorated by Vasari. 
This panel was probably painted at Arezzo. He 
was certainly in this city in March 1377, as appears 
from the date on some frescoes painted in the 
cloister of the Company of the Puraccioli, above the 
tomb of Clemente Pucci da Montecatino. He also 
painted an Annunciation (extant) in the chapel of 
the same Company. S.’s frescoes for the church of 
S. Francesco (Arezzo), of which an Annunciation, 
painted for Messer Giuliano Bracci, two figures of 
Saints and scenes from the legend of the Archangel 
Michael are yet visible, may have been painted 
between 1384 and 1388. On April 17, 1384, S. 
signed an agreement at Lucca to paint, by com- 
mission of Don Niccold da Pisa, Prior of the convent 
of Sta. Maria Nuova of the Olivetan Order in Rome, 
an altar-piece for the church of the convent of 
Monte Oliveto di Chiusuri, near Buonconvento in 
the Sienese territory, for the price of 100 flor. of 
gold. Gabriello di Saracino, P., of Siena, under- 
took to prepare and gild the panel for roo flor. of 
gold, and Simone di Cino, master carpenter, to 
execute the carved work for 50 flor. of gold. The 
lateral parts of this panel, containing figures of 
Saints and half-figures of prophets, with the respec- 
tive portions of the predella, are now at Cologne. 
The central compartment, which must have repre- 
sented the Virgin, is lost, but the predella with the 
death of the Virgin is preserved in the Public Gallery 
of Siena. S. appears to have painted the panel at 
Monte Oliveto, and it was probably finished at the 
close of 1384 or the beginning of 1385. On his 
return to Arezzo S. found the city in confusion 
from the recent strife between the Guelphs and the 
Ghibellines (1384). He therefore transferred his 
residence to Florence, accompanied by his family. 
To this period may be ascribed S.’s frescoes of the 
life of S. Benedict in the sacristy of S. Miniato al 
Monte outside Florence, and of scenes from the 
life of S. Catherine in the church dedicated to that 
Saint near the Antella. Both series of frescoes 
were commissioned by Messer Benedetto degli 
Alberti, at the date of whose exile, in 1387, they 
were still unfinished. Messer Benedetto provided 
for their completion by a codicil to his will dated 
July 11 of that year. On the confiscation of his 
property the S. Miniato frescoes may possibly have 
been finished at the expense of Don Jacopo d’Arezzo, 
Abbot of the convent, as stated by Vasari. The 
church of Sta. Caterina, on the confiscation of Messer 
Benedetto’s estates, was sold by the Ufficiali de’ 
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Rebelli to the Venturi family. S.’s frescoes, which 
at one time had been covered with whitewash, were 
restored in the course of last century by Prof. 
Giuseppe Poggi, the then owner of the church, 
which he reopened to public worship. In 1390 S. 
was called to Pisa by Parasone Grassi, Director of 
the Board of Works of the Duomo, to paint in 
fresco on the walls of the Campo Santo. The sub- 
jects selected were scenes from the lives of SS. 
Ephesus and Potitus, represented in six compart- 
ments, of which the three lower are effaced. S. 
received from the Opera 150 flor. of gold for the 
three frescoes of S. Ephesus and 120 flor. for those 
of S. Potitus, both series being completed by 
March 31, 1392, Pis. style (1391, c.s.). Having 
completed his work in the Campo Santo, S. painted 
a chapel in the church of S. Francesco, with scenes 
from the lives of the Apostles Bartholomew, Andrew, 
James and John, which have perished. He would 
probably, says Vasari, have remained longer in 
Pisa, where he was much esteemed, but for the 
murder of Messer Pietro Gambacorti (July 1392) 
and the tumults that ensued. He consequently 
returned to Florence with his family. While in 
that city he decorated the Macchiavelli chapel in 
Sta. Croce with scenes from the lives of SS. Philip 
and James, and commenced the altar-piece, which 
according to Vasari he finished later at Arezzo, as 
he was anxious to return to his native city, which 
he did in 1394. In any case he was in Arezzo early 
in 1400, about which date he painted his fresco of 
the Fall of Lucifer for the company of S. Angelo 
(church of Sta. Maria degli Angeli, destroyed some 
years since), The only portions of this fresco 
remaining are the heads of the Archangel and of 
six angels, transferred to canvas and presented by 
the late Sir H. Layard to the National Gallery. 
In 1404 S, was invited to Siena with a salary at 
the rate of 140 flor. of gold in gold per annum 
(xx flor. 13 s. 4 d. per mensem) to paint the chapel 
of S. Ansano in the Duomo. Accompanied by his 
son Parri, S. arrived in Siena on Oct. 1, and im- 
mediately commenced the work, which he appears 
to have continued without intermission, with the 
exception of one month’s holiday in January, 
when he went to Arezzo, until Aug. 17, 1405. Of 
his work in the Duomo no trace remains. On 
April 12, 1406, a letter (contents not indicated) was 
addressed to S. at Arezzo, probably by the Treasurer 
of the Opera, which may have referred to the above 
paintings, or possibly to a feather bed, two pillows, 
a pair of sheets, a counterpane and a large carpet, 
which seem to have been lent him and had not been 
returned. On June 18, 1407, S. and Parri were 
commissioned by the Comune of Siena to paint 
the frescoes on the walls of the Sala di Balia in the 
Palazzo Pubblico. The decorations of the vault 
were entrusted, at the same date, to Martino di 
Bartolommeo, P., of Siena, who promised to finish 
the work by the end of the following February. S. 
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and his son were to commence operations in the 
beginning of March. Their salary was fixed at 
15 flor. of gold per mensem, their maintenance, all 
expenses of colours, scaffoldings, etc. being, more- 
over, at the charge of the Comune. The subjects 
of the frescoes represent scenes from the life of Pope 
Alexander III. (Rolando Bandinelli of Siena). The 
sea-fight between the Venetians and the Emperor 
Barbarossa was to be painted according to the 
description furnished by Betto di Benedetto. This 
deliberation, which is dated July 11, 1408, is the 
last which refers to these paintings. The work 
finished, S. returned to Arezzo, in which city he 
died on March 14, 1410: He was married and had 
two sons, Parri, b. in 1387, and Baldassare, b. 1405. 
It seems probable, from the date of S.’s more 
important works and from those of his sons’ births, 
that he was born later than 1333, and that, at his 
death, he had not attained even the age of seventy- 
seven, certainly not that of ninety-two, assigned to 
him by Vasari. In any case, though it may be 
possible that S. was in Florence about 1348, his first 
independent works would have to be placed some 
years later. As a brother of the Confraternity of 
the Misericordia of Arezzo, S. assisted the sick of 
the plague which devastated that city in 1383. S.’s 
bottega in Arezzo was in the Via Sacra at the corner 
of the Via della Toletta; but it appears that no 
trace remains of the house. 

Principal Works :—Florence (A.M.G., Sta. Maria 
Novella, Pharmacy, S. Miniato al Monte, Sta. 
Caterina); Arezzo (SS. Annunziata, S. Bernardo, 
S. Domenico, S. Francesco, SS. Trinita, tabernacle, 
Madonna del Duomo, Via delle Direletti, Madonna 
della Rosa from S. Stefano Museum); Pisa; 
Siena. National Gallery. Cologne. Father of— 

34B. GUASPARRE (PARRI) DI SPINELLO. Arezzo 
(possibly b. in Flor.), b. 1387, d. 1452. P. p. of 
his father Spinello, to whom he was greatly inferior ; 
a friend of Masolino da Panicale. His figures were 
particularly long and slender. In 1407 and 1408, 
P. was his father’s assistant at Siena, and probably 
returned with him to Arezzo, where he soon appears 
to have been largely employed in decorating various 
churches. Vasari relates that while P. was painting 
in the abbey church of S. Bernardo a series of 
frescoes representing scenes from the life of Our 
Lord, Fra (afterwards S$.) Bernardino of Siena, 
who was then preaching at Arezzo, requested him 
to furnish designs for the church of Sargiano, which 
no longer exists, and employed him to paint Our 
Lady of Mercy in a small chapel erected outside 
the city and dedicated to the Madonna delle Grazie. 
This painting is preserved on the high altar of the 
church of the same title, subsequently erected on 
the spot on which the chapel stood by the Comune 
of Arezzo. P.’s fresco of Our Lady of Mercy, 
executed for the Confraternity of Sta. Maria della 
Misericordia of Arezzo, must have been painted 
before 1425, as it contains, among others, the 
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portrait of Lazzaro di Feo di Braccio, known as 
Lazzaro Ricco, who left all his estate to the com- 
pany in that year. This work affording great satis- 
faction, P. was commissioned by the same con- 
fraternity to paint a panel of Our Lady of Mercy 
with the Infant Saviour, angels and SS. Lorentino 
and Pergentino, which is now preserved in the 
Communal Gallery. When P. left Arezzo for 
Florence is not known; that he was established 
there in 1427 is proved by his return to the Catasto 
(Quartiere St. Spirito Gonfalone Nicchio) for that 
year. P, states in this return that for some years 
he had suffered from a nervous malady, which had 
affected his memory and prevented him from work- 
ing. This may perhaps account for his name not 
being found on the Registers of the Phy. A. By 
1444 P. had returned to Arezzo. In that year he 
painted a figure of S. Christopher for the church 
of that title (now the Oblate di Sta. Caterina). It 
was later on, as it would seem, that P. painted 
the frescoes ‘of the Crucifixion and scenes from 
the life of S. Niccoléd di Bari in the church of 
S. Domenico; and it was while engaged on these 
frescoes, Vasari states, that he was attacked by 
several of his armed relatives, from some quarrel 
conceming a dowry. Although he escaped unhurt, 
the emotion gave a further shock to P.’s nervous 
system. As he was often the subject of calumny 
and envy, Vasari continues, he painted in this 
chapel a number of tongues burning, with some 
devils around stirring up the fire; above was Christ 
cursing the tongues and, on one side, the legend 
“a mala. lingua.” P. died at Arezzo, and was 
buried in the same tomb as his father in the church 
of Morello. He does not appear to have been 
married. P.’s portrait was painted in the cloister 
of the convent of S. Bernardo of Arezzo by Marco 
di Montepulciano. 

Principal Works :—Arezzo (S. Domenico, Con- 
fraternita di Sta. Maria della Misericordia [now 
Civil Tribunal]; S$. Cristoforo [Church of the 
Oblate di Sta. Caterina]. 

(Milanesi, Vasarl; id. Arte Senese; Crowe and 
Cavalcaselle, It. ed.; Layard’s Kugler; Baldinucci; 
Ciampi; Guida d’Arezzo ; National Gallery Cata- 
logue.) 

85. SPINELLI, JACOPO DI ForzorE pi Nicco1o 
pt Luca. Flor., b. 1431, d. April 20, 1490. P. 
S.L. no date? c¢. 1465. Nothing of J.’s artistic 
life appears to be known. He was a member of 
the Company of S. Paolo, from which he seems 
to have been removed in 1472, possibly for non- 
payment of dues. He was married, and his wife’s 
name was Felice. J.’s grandfather Niccolo, gold- 
smith and jeweller, the brother of Spinello Aretino, 
was the first of his family to settle in and acquire 
the citizenship of Florence. He was among the 
competitors for the Bronze Gates of the Baptistery. 
J.’s father Forzore, also a goldsmith (b. 1397, d. 
1477), was paid in Dec. 1418 3 flor., at 80 soldi per 
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flor., for a model he had constructed for the Cupola 
of Sta. Maria del Fiore. 

(Milanesi, Vasari; id. MSS.; Guasti, “ Sta. Maria 
del Fiore”; S.L. Registers.) 

86. S@UARCIALUPI (or ScacctaLuP1), Nicco1o: 
DI SmMoNE pi Niccoro detto. Flor., b. 1476, d. 
15s—. P. Phy. A. Dec. 7, 1502 (Reg. To}n Sale 
1525 [perhaps the year of his death] (lib. rosso, 
1503-4). p. of ? In 1502 N. was in the bottega 
of Bernardo Rosselli, In 1503 he was credited by 
the administration of the Badia of Florence with 
100 lire pic. for painting, with Domenico di Marco 
(q.v.), with whom he may have been in partnership, 
a panel with “ figure belle,” including the gold and 
the frame? (finimento) for the church of Ancisa. 
The panel was painted by order of Frate Giusto di 
Francesco, who left the money therefor by his will, 
and was sent to Ancisa on April 29, 1504. On 
Sept. 4, 1516, N. received the order to paint a panel 
for the Company of the SS. Trinita of Arezzo for 
the price of 25 ducats of gold. He was a member 
of the Company of S. Paolo, but his name was taken 
off the roll on April 6, 1505. N. may possibly be 
the same person as Niccolo Zoccolo or Cartoni, 
mentioned by Vasari in his life of Filippino Lippi, 
as a p. of that master, and as having painted in 
fresco and on panel in Arezzo. 

(Milanesi, Vasari; id. MSS.; 
Registers.) 

87. SQUAZZELLA (CHIAZELLA), ANDREA D’ AN- 
TONIO Di BartoLtommero. Flor., b. ——, d. 
15—. P. p. of Andrea del Sarto. A. accom- 
panied his master to France and worked in that 
country between 1518 and 1524, executing some 
paintings in the chateau of Senblangy for the 
Superintendent Jacques de Beaune, of which only 
the altar-piece of the chapel was saved when the 
chateau was ruined in the Revolution of 1793 (de 
la Borde, La Renaissance des Arts a la Cour de 
France, I. 35). There is a panel of the Deposition 
from the Cross by A. in the Louvre. It was en- 
graved, with some alterations, by Enea Vico, under 
the name of Sanzio, and by A. Giradet in the 
Musée Napoleon under its real authorship. On 
the death of Pontormo m 1557, A. as the nearest 
relative of the P. contested his succession with 
Agnolo Bronzino. After a law-suit the decision 
was given in A.’s favour. A.’s father was a weaver, 
and the surname Chiazzella, which appears to be 
the correct reading, was probably borne by him. 

(Milanesi, Vasari; de la Borde; R. Arch. Flor. 
Rogiti di Ser G. B. Giordani.) 

88. Squiru1, Jacoro. Filor., b. 15—, d. 16—. 
MI. J. was working in Rome about the beginning 
of the seventeenth century. About this time also 
his name appears among the signatories of a petition 
to the Pope to spare the life of Cesare di Francesco, 
MI., of Perugia, who was guilty of homicide, having 
been provoked by a “ mascherata.” The petition 
was presented in the name of the Company of the 


Phy. A. and S.L. 
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Cross of Perugia, which on every Good Friday was 
accustomed to deliver one person from death. 

(Giornale d’Erud. Art.) 

89. Stacio pi TaADDEO bp’ Antonio.  Flor.; 
b. 14—, d. ——. P. Phy. A. (? Reg. lost). 
p. of Neri di Bicci. §S. bound himself to the Master 
for two years on June 4, 1465. On Dec. 2, 1471, 
Neri took him as a “ garzone” for one year and 
discharged him in March 1472/3. 

(Milanesi, Vasari.) 

40. STARNINA, GHERARDO DI JACOPO STARNA 
DETLO. lor, ~pers54¢ Gd. 1405? P. Phy. A. 
(?). S.L. 1387? p. of Antonio Veneziano. m. of 
Masolino da Panicale, Antonio Vite and, probably, 
Paolo Uccello. G. visited Spain, in which country, 
working for the King, he is said to have acquired 
wealth and honours. The date of G.’s sojourn in 
Spain is uncertain. It is doubtful whether it 
occurred immediately after the insurrection of the 
Ciompi in 1378, when he was twenty-four years of 
age, or after he had decorated the Castellani chapel 
in Sta. Croce with scenes from the lives of S. Antonio 
Abbate and S. Niccolo di Bari. These frescoes 
could not have been executed until after 1383, in 
which year, by the will of Michele di Vanni di Ser 
Lotto Castellani, it was directed that a chapel 
dedicated to S. Antonio should be founded in this 
church. G.’s entry on the Roll of S.L. is dated 
1387, but the figures have been altered. On the 
whole it seems more probable that G.’s Spanish 
journey should be placed about this latter date, 
rather than several years earlier. On his return to 
Florence, after an absence of perhaps eighteen 
months or two years, G., according to Vasari, 
painted in fresco scenes from the life of St. Jerome 
in the Pugliese chapel under that title in the Car- 
mine. In these paintings he introduced Spanish 
costumes and some very realistic incidents, and by 
them acquired great fame, not only in Tuscany, 
but also throughout Italy. About 1401-2 G. was 
invited to Pisa to decorate the chapter house of S. 
Niccolé, but, bemg unwilling to leave Florence, 
delegated Antonio Vite in his stead. In 1406 he 
was commissioned by the Comune of Florence, 
on the occasion of the sale of Pisa to the Florentines 
by Gabrielle Maria Visconti, to paint on the facade 
of the palace of the Guelph party (Arte della Seta) 
a S. Denis and two angels with the city of Pisa 
depicted above “de naturale,” in commemoration 
of the event. G. appears to have died, somewhat 
unexpectedly, c. 1408. He was buried in the church 
of S. Jacopo sopr’ Arno. Vasari describes G. as 
gentle and courteous. That he left a good estate 
behind him appears from an entry, quoted by 
Baldinucci in the Libro delle Prestanze of 1434, 
from which it results that the children and heirs 
of Gherardo di Jacopo, P., and their mother Monna 
Zenobia were taxed in the sum of 3 flor. 10 s., a 
reasonable amount at that date. 

Principal Works :—Florence (Sta, Croce, Castel- 
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lani Chapel, frescoes of late years freed from white- 
wash); Prato (Duomo, chapel of Sacro Cuore di 
Maria, Birth of the Virgin, Presentation in the 
Temple and S. Stefano Preaching, attributed to G. 
by Crowe and Cavalcaselle) ; Spain (according to the 
author of ‘“‘ Les Arts Italiens en Espagne,” Rome, 
1825, in quarto; in a Camerino of the Escurial there 
was an Adoration of the Magi with many figures 
painted by G. for King John I., the artist’s only 
remaining work in Spain. Crowe and Cavalcaselle 
are, however, inclined to doubt that any painting 
by G., exists in the Escurial). 

(Milanesi, Vasari; Crowe and Cavalcaselle, It. ed. ; 
Baldinucci; Moisé, Sta. Croce; Medici, Sta. Croce ; 
S.L. Registers.) 

41. STEFANO D’ ANTONIO DI VANNI DI GUIDO 
da Cigoli. B. 1407 (or ? 1405), d. May 19, 1483. 
Po Phy. A, March 37, 1429 (Ree. 21). S.L. (? lib. 
rosso 1473, as Stefano d’ Antonio). p.? and 
assistant of Bicci di Lorenzo. In 1427 the frescoes 
in the chapel of Conte di Permo Compagni in S. 
Marco were commenced by Bicci, assisted by S. 
In 1428 some paintings ordered by the Abbot of 
Camaldoli for his church in Florence were com- 
menced by the same artists, with the further assist- 
ance of Bonaiuto di Giovanni. The frescoes, repre- 
senting martyrdoms of saints, executed in the same 
church for the Company de’ Martini or del Tempio, 
were finished by Bicci and S. some time in 1433. 
Between 1440 and 1450 S. painted, for Messer 
Tommaso di Lionardo Spinelli, a fresco of the 
Assumption of the Virgin on the outside of the 
church of Sta. Croce to the right of the Porta del 
Martello, for which he received 121 lire 19 s. 9 d. 
This work was attributed by Vasari to Lorenzo di 
Bicci. In 1442 S. painted for the Company of S. 
Frediano, known as La Bruciata, a Madonna, and 
in 1468 a story of S. Raphael, another of the Arch- 
angel Michael and the tabernacle of the Corpus 
Christi. In 1468 he also pamted scenes from the 
Passion of Our Lord in the dormitory of the Hospital 
of S. Matteo, with a S. Christopher, under the 
Loggia, and a S. Mary Magdalen in the hospital 
garden. In 1472 he coloured the marble sepulchre of 
Lemmo Balducci, the founder of the hospital, which 
was sculptured by Francesco di Simone Ferucci. All 
S.’s works mentioned above have perished. In 
1480 there are records of some small payments to 
“ Stefano d’ Antonio ” for work done in the cloister 
of the convent of the Servi. In 1477 S.’s name 
appears on the books of Sta. Maria Nuova as a 
depositor. In 1429 S. res. in the pop. S. Frediano. 
If he is identical with the Stefano d’ Antonio entered 
in the libro rosso, he was living, in 1473, in the 
Via San Gallo. In his return to the Catasto for 
1427, Stefano d’ Antonio, P., states that he is 
twenty-two years of age. If he is the same as the 
subject of this notice, S.’s birth must be put back 
two years. 

(Milanesi, Vasari; zd. MSS.; Ricordo di Messer 
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Tommaso di Lionardo Spinelli; Catasto 1427; 
Phy. A. and S.L. Registers.) 

42. STEFANO FIORENTINO, ¥.s. Ricco pi Lapo. 

43. STEFANO DI FRANCESCO DI STEFANO. Flor., 
b. 1422, d. June 30, 1504. P. Phy. A. May 18, 
1444 (no fee, benefit of father) (Reg. 21). Res. in 
pop. Sta. Maria a Virzuia. Probably the same as 
Francesco di Stefano Magnolini, P., S.L. (lib. rosso 
1472), at which date, however, he res. or had his 
bottega in Borgo SS. Apostoli. Miintz (“ Renais- 
sance’”’) refers to a Madonna in relief painted by 
Stefano di Francesco, the tabernacle for which was 
sculptured by Benedetto da Majano. About 1473 
S., with, possibly, his two brothers, Francesco 
(cloth-weaver) and Giovanni, became a pensioner 
(commesso) of the Hospital of Sta. Maria Nuova. 
They apparently purchased an annuity on their 
joint lives, which lapsed on the death of S. and 
Giovanni in 1504, Francesco having pre-deceased 
them. S. was a member of the Company of S. 
Zanobi. 

(Milanesi, MSS.; Phy. A. and S. L. Registers.) 

44. STEFANO DI LoRENzO or DEL Nero. Flor., 
b. 1377, d. March 3, 1458/9. Phy. A. (?). On 
April 22, 1420, S. was paid 1 flor. nuovo for painting 
a model of the Cupola of Sta. Maria del Fiore. On 
April 30, 1439, S. and Giovanni di Guccio (Aghi- 
netti) painted a terra verde in the Sala del Papa in 
Sta. Maria Novella, for which they received 5 lire 
1s. In his returm to the Catasto for 1427, Stefano 
di Lorenzo, P. (? if the same individual), states 
that he possessed a house and some land in the 
Borgo S. Friano, that his second wife, named Barto- 
lommea, was aged thirty-four, and that he had 
three sons, Niccolo, Giovanni and Francesco, aged 
respectively ten, seven and four years. We are 
afraid that the evidence is too uncertain to enable 
the Francesco named in his father’s return to be 
identified with il Pesellino. 

(Guasti, “ Sta. Maria del Fiore ” 
Catasti.) 

45. Stra, Luca DI Grunio DA, v. RENFI, Luca 
pr GIULIO. 

46. Sroupo pi Gino Lorenzi da Settignano. 
B. 1534, d. 1583. S.P. p. of Girolamo Macchietti. 
S. early in life abandoned painting for sculpture, 
in which only he is known. 

(Baldinucci; Milanesi.) 


; Milanesi, MSS. ; 


47. Stradano or Strada (van der Straat), Gio- 
vanni di Giovanni. Bruges, b. 1523, d. Nov. 3, 
1605. P. pr. A.D. 1563 (although an A.D. in 
1563, G. was called upon to pay his matriculation 
fees, which he did between 1587 and 1591). Consul, 
1563 (Oct.), 157 (J une), 1586 (April), 1591 (Sept. ); 
1594 (April), drawn in April 1580 and 1581 and in 
April and Aug. 1583—absent—and on other occa- 
sions, when he declined office. In 1602 was exempt 
for age. Assistant of Giorgio Vasari in Florence, 
and, for a short time, in Rome, of Danielle da 
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Volterra and of Francesco Salviati, assuming the 
manner of the latter master. According to Borg- 
hini, G. commenced the study of painting under 
the. discipline of his father, a P. of Bruges, until the 
age of twelve, when he was placed for two years 
with Massimiliano (?) Franco. On his father’s 
death, which occurred shortly after, G. went to 
Antwerp to study for three years, under Pietro 
Lungo (Aartsen), setting up, later, on his own 
account. Determined, however, to visit Italy, he 
started, possibly c. 1550 or a year earlier, for that 
country, passing on his way through Lyons, where 
he worked for six months with Cornelio dell’ Aja 
(? Corneil or Corneille), painter to King Henry II. 
From Lyons G. went on to Venice, where he also 
exercised his art. He had not been long in Venice, 
says Borghini, before there arrived in that city a 
master-weaver of tapestry in the service of Duke 
Cosimo, under whose encouragement he proceeded 
to Florence, probably c. 1551-52. Here G. obtained 
immediate employment as a designer of cartoons 
for tapestry for the Duke’s factory. Invited later 
by the Commissary of the Pope, he visited Reggio, 
where he executed some works in fresco and painted 
several portraits, after which he returned to Florence 
to make fresh cartoons. In the jubilee year (1560) 
G. went to Rome, where he studied the works of 
Raphael and of Michelagnolo, and made drawings 
of the principal antique sculptures in the city. It 
was at this time that G. worked with Danielle da 
Volterra and under Francesco Salviati. Some time 
in 1561 G. returned to Florence. For the next ten 
years—1562—72—he was chiefly engaged as an 
assistant to Vasari in the decorations of the Sala 
de’ Cinque Cento and the other apartments in the 
Palazzo Vecchio. With the other principal artists 
of the city he took part in the decorations for the 
obsequies of Michelagnolo in 1564, and in those for 
the marriage festivities of Don Francesco de’ Medici 
and Giovanna d’ Austria in 1565. On this occasion 
he was entrusted with the creation of a triumphal 
arch at the Canto de’ Tornaquinci, which was 
adomed with two canvases, each 30 bracchia high, 
with views in perspective of fountaims, ladies on 
horseback, etc., and four stories of emperors in 
chiaroscuro, each 12 bracchia in length. In 1571 
a canvas by G., the meeting of the Doge of Venice 
with Michelagnolo, evidently painted for the 
Master’s obsequies, was hung on the walls of the 
A.D. On the completion of the decorations of 
the Palazzo Vecchio, G. resumed work on his 
own account, and continued to make designs for 
tapestries. While Don John of Austria was in 
Naples (1575), he called G. to him to paint his 
military triumphs. G. accompanied Don John to 
Flanders, where he remained until the Prince’s 
death in 1578, when he returned to Florence. 
About this time, as it would appear from Borghini’s 
narrative, G. paid a second visit to Naples, to paint 
in oil and fresco in the convent of Monte Oliveto 
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Maggiore. While in this city he also painted four 
canvases in oil, representing the stories of Rebecca, 
Bathsheba and Susanna and a Venus and the 
Graces, which in Borghini’s time were in the posses- 
sion of Giovan Battista del Rosso. G. appears to 
have returned to Florence before 1583, in which 
year, at the age of sixty, Borghini says that he still 
continued to be actively engaged in the study and 
exercise of his art, painting altar-pieces for churches 
and executing various works for private patrons. 
Between April and Aug. 1583 he appears to have 
been painting a chapel in fresco in a villa belonging 
to the Pazzi family at Montemurlo. From 1584 
until his death, G. does not seem to have again 
quitted Florence. In 1586 he painted two pictures 
in oils, the Nativity of Our Lord and the Visitation 
of the Magi, which in Baldinucci’s time were in the 
chapel of the Gherardesca Palace. Four of G.’s 
pictures representing respectively Lasciviousness, 
Concupiscence, the Woman of Samaria and a Christ, 
a curious medley, were sent to Spain. Of G.’s 
designs for tapestry, executed at different periods, 
those for the apartments in the Palazzo Vecchio 
represented mythological and historical subjects, 
both ancient and modem, while for the villa of 
Poggio a Cajano, hunting scenes were the subjects 
selected by the Grand-Duke. G. made a series of 
drawings on religious and profane subjects, which 
were subsequently reproduced by Filippo Gali at 
Antwerp and by Golzius. He also published six 
books of drawings of various subjects, religious, 
historical, hunting scenes, etc., which were engraved 
by Gali and others. 

G. res. in the Via della Colonna. He was buried 
in the church of the SS. Annunziata, where his bust 
and memorial tablet may still be seen. G. was 
knighted by the Emperor Charles V. 

Principal Works :—Florence (Palazzo Vecchio; 
S. Salvi collection, the laboratory of an alchemist 
(Slati?) signed Joanes Stratensis 1570; probably 
painted for the scrittojo of Don Francesco de’ 
Medici; Circe transforming the companions of 
Ulysses, panel, signed Giovanni Stradano 1570; 
Sta. Croce, Ascension; SS. Annunziata, Crucifixion 
and two figures of prophets in fresco; St Spirito, 
Christ expelling the money-changers from the 
Temple). Father of— 

47a, ScrPIonE pI Giovanni. Flor., b. 15—, 
d.16—. P. mat. 1593. A.D. 1594 (Provveditore 
1595-98/9. Camarlingo 1601/2. Consul 1601 
(Aug.), 1605 (Dec.), 1610 (Aug.), 1612 (April). 
Festaiuolo for Holy Trinity, 1609). G. finished a 
chapel, commenced by his father, in the convent of 
Monte Oliveto Maggiore at Naples. In 1596 he 
painted for the A.D. a portrait of Signor Vincenzo 
Alamanni, who had been Lieutenant of the Academy 
from Nov. 1581 to 1584, and in 1597 he painted 
two portraits for Lorenzo di Vincenzo Casini. In 
1611 S. with Michelagnolo Cinganelli valued a 
picture by Lodovico Buti. 
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(Milanesi, Vasari; 
A.D. Registers.) 

48. Srrozzi1, ZANOBI DI BENEDETTO DI CAROCCIO 
pEcuI. Flor., b. Nov. 17, 1412, d. Dec. 6, 1468, 
MI. P. Phy. A. (?). p. of Fra Angelico, or 
perhaps of Battista di Biagio Sanguigni; in early 
life assistant of Battista di Biagio Sanguigni, later 
companion in art of Francesco d’Antonio del 
Chiarico. In 1436 the records of the Hospital of Sta. 
Maria Nuova show that Z. received 25 flor. of gold 
for a panel (subject not stated) painted by him, to 
which no further reference has been noted. Between 
1446 and 1450 he was employed in illuminating the 
figure subjects in the choral books of the Convent of 
S. Marco, the “ fregi”’ (borders) being executed by 
Filippo di Matteo Torelli. In 1457 Z. painted the 
figure of S. Giovanni Gualberto enthroned in the 
service-book of the Saint for the convent of S. 
Pancrazio. He also painted two miniatures in the 
old Psalter of the Badia of Florence. In 1463, in 
company with Francesco d’Antonio del Chiarico, Z. 
illuminated for the Duomo of Florence two large 
antiphonaries, which are now preserved in the 
Laurentian Library. In 1466 Z., with Alesso 
Baldovinetti, valued a panel painted by Neri di 
Bicci for the church of S. Romolo in Piazza. It was 
estimated at 136 flor. disuggello. Z. was arbiter for 
Maestro Salvestro, Syndic and Procurator of the 
estate of the late Bishop of Corone, Bartolommeo 
Lapicini, who had ordered the panel when Prior of 
S. Romolo. Baldovinetti represented the interests 
of the P. Vasari says that Z. painted pictures 
in Florence, and mentions panels executed by him, 
but without naming their subjects, for Sta. Maria 
Novella, S. Benedetto, convent of the Order of 
Camaldoli outside the city gates, Sta. Lucia and 
S. Romeo (S. Remigio). He also refers to Z.’s por- 
trait piece of Giovanni di Bicci de’ Medici with 
Bartolommeo Valori on the same panel. The portrait 
of Giovanni is now in the Uffizi. The shape of the 
panel has been altered and Bartolommeo effaced. 

Z. belonged to the noble family of the Strozzi. 
His mother was Antonia di Zanobi degli Agolanti. 
Z. married Monna Nanna di Francesco di Giovanni di 
Messer Niccolo degli Strozzi; by her he had one son, 
Piero. Another son, Michele, was illegitimate. 
Baldinucci suggests that owing to his noble birth 
and, possibly, varied avocations, which did not 
allow of entire devotion to his profession, Z. did not 
attain to that position in art which his natural 
talents might otherwise have secured. 

Principal Works :—Florence (Uffizi, Laurentian 
Library, Museo di S. Marco). 

(Milanesi, Vasari; Baldinucci; Crowe and Caval- 
caselle, It ed.) 

49. SusTRIS, FEDERIGO DI LAMBERTO, detto DEL 
Papovano. Amsterdam, b. 1524, d. Oct. 1. 1591, 
P. Phy. A. Jan. 10, 1566/7 (Reg. 13) (as Federigo 
di Lamberto Caster, Germanus, ad triorum viorum). 
A.D. July 15, 1564 (drawn for Consul 1582 (Aug.), 


Borghini; Baldinucci; Siret ; 
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1585 (April), 1589 (April). In 1582 and 1589 F. 
was absent from Florence). 

In 1564 F. was among the artists employed on the 
decorations for the obsequies of Michelagnolo and 
in 1565 on those for the marriage festivities of Don 
Francesco de’ Medici and Giovanna d’Austria. 
According to Vasari, F. painted in Florence many 
pictures in oil, both large and small, which displayed 
good style. He lived with his father-in-law, 
Domenico di Francesco, cartaio (maker of playing- 
cards), who, from his ‘birthplace, was styled “il 
Padovano.” No more works of F. appear to be 
known except a picture, formerly in the possession of 
M. Mariette, signed Federigo Sustris di Lamberto 
d’Amsterdam, and his portrait in the Munich 
Pinakothek representing him as S. Luke painting 
a Madonna. He was the son of Lamberto Suster- 
man, Sustris or Suster, Latinized Suavius, a P. known 
as Lambert van Amsterdam, who became a p. of 
Titian after studying under Christopher Schwartz 
at Munich. 

(Milanesi, Vasari, Lanzi; Siret; Phy. A. and A.D. 
Registers.) 


gi 


1. TADDEO D1 BARTOLO, v.s. BARTOLO GIOGe!. 


2. Tafos, eaniee di Ricco, detto. Flor., b. 
12—, d.13—. P. MO. Phy. A. c. 1318-20 (Reg. 
7). p. of ? for mosaic Jacopo di Torrito. m. of 
Buonamico Buffalmacco. A friend and_ possibly 
fellow-worker in mosaic of Gaddo Gaddi. The 
notices relating to A. are confusing and contra- 
dictory. It seems probable that he was born some 
years after 1250, and therefore cannot have assisted 
Fra Jacopo Francescano in the execution of the 
mosaics in the tribune of S. Giovanni in 1225. The 
art of working in mosaic had never been lost in Italy, 
and though A. may possibly have visited Venice, as 
Vasari states, it is more than doubtful whether he 
brought back to Florence a Greek p. of the name of 
Apollonio to assist him in carrying out, or restoring, 
the mosaics of the Baptistery, with which his con- 
nection is traditional only. There is, on the other 
hand, some evidence that a Florentine P. named 
Apollonio was working in this city in 1297. Accord- 
ing to Vasari, A. worked in mosaic in the Duomo of 
Pisa (date not given) with Gaddo Gaddi as an 
assistant of Jacopo di Torrito. Father of— 

2a. ANTONIO D’ ANDREA D1 Ricco. Flor., b. 
—, d. 13—. P. Phy. A. (?). S.L. 1348. 
Ciampi mentions an Antonio Fiorentino who was 
working at Pistoja in 1347 with Alesso d’Andrea and 
Bonaccorso di Cino, who may perhaps have been the 
A. of this notice. 

(Milanesi, Vasari; Crowe and Cavalcaselle, It. ed. ; 
Sacchetti, Novelle; Ciampi; Phy. A. and S.L. 
Registers.) 
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8. Tamso pI Terraciio. Flor., b. 12—, d. 133—. 
P. T. dissolved partnership with Pacino di Buona- 
guida (q.v.) on Feb. 20, 1302/3. Res. in pop. 
Sta. Maria Maggiore. 

(Milanesi, Nuovi Documenti.) 

4. Tata, MicHetE. Flor., b. 15—, d. 16—. P. 
p. of il Poccetti, described as a boon companion of 
the Master. 

(Baldinucci.) 

5. TEpDEScO, Jacopo DI ALESSANDRO DEL. Fior., 
b. 14—, d. 15—. P. Phy. A. (? Reg. lost). S.L. 
(lib. rosso 1503). p. of Domenico Ghirlandajo. 
With Ghirlandajo’s other p.’s J. worked on his 
master’s pictures. Vasari mentions that he painted, 
with Francesco Granacci and Benedetto Ghirlandajo, 
the figures of S. Antonio, Archbishop of Florence, 
and of Sta. Caterina da Siena on the predella of 
Domenico’s panel for the high altar of Sta. Maria 
Novella. Brother of— 

6. TEDESCO, RAFFAELLO D’ ALESSANDRO DEL. 
Flor., b. r4—, d. 15—. P. Phy. A. (? Reg. lost). 
Suk (lib. rosso I 503 /5). Nothing seems to be known 
about R. e 

(Milanesi, Vasari; S.L. Registers.) 

7. TEMPESTI, ANTONIO DI ALESSANDRO. Flor., 
b. 1555, d. Aug. 5,1630. P. Bttle.,ldsp., grotesques. 
Eng’, etcher, mus. Mat. Dec. 8, 1576 (drawn for 
Consul del Corpo 1585 (Aug.), 1587 (Aug.), 1589 
(April), 1594 (Aug.), absent from Florence on each 
occasion). p. of Giovanni Stradano, but studied 
also under Santi di Tito; influenced Borgognone. 
A. came to Rome during the pontificate of Gregory 
XIII. (? ¢. 1580), He painted in fresco in the 
Gallery and Loggie of the Vatican, in several 
churches, as at S. Stefano Rotondo, S. Giovanni de’ 
Fiorentini, $. Giovanni in Fonte and S. Pancrazio, 
and was employed on the decoration of their palaces 
by Cardinals Alessandro Farnese (at Caprarola), 
Gambero and Scipione Borghese, by the Marquis 
Giustiniani and others. He also worked at the 
Villa d’Este at Tivoli. In 1620 A. was in Turin, as 
appears from his canvas of the Tournament in Piazza 
Castello, held on the occasion of the marriage of 
Prince Vittorio Amadeo with Madame Royale of 
France on March 1. A, painted with much vivacity 
and spirit; his smaller works were more esteemed 
than his larger compositions. He excelled in battle 
and hunting pieces, and in depicting riding parties, 
in which subjects he executed some large coloured 
cartoons for tapestry. A. was a brilliant draughts- 
man, especially with the pen. Among his engravings 
are cited many scenes from the lives of the Popes, 
executed for the Stampa Medicea, and a large 
etching of the city of Rome. A. was an honourable 
man, of affable manners. He was skilled in music 
and singing, and was an admirable mimic of dialects. 
He was witty, entertaining and sententious. Lanzi 
states that the Marquis Niccolini of Florence, the 
monks of the SS. Annunziata and others possessed 
battle-pieces painted by A. on alabaster. An 
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Alessandro Tempesti married Sibilla, the daughter 
of Filippino Lippi. We have not been able to 
ascertain in what relation he stood to A. and his 
brother. He was evidently not their father, unless 
perchance he made a second marriage later in life. 
A. died in Rome and was buried in the church of S. 
Rocco a Ripetta. His portrait, Baglione says, was 
in the Roman Academy (S. Luke), of which he was 
amember. He left one son. 

Principal Works :—Rome; Turin (Gallery). 

(Baglione; Lanzi; Siret; Turin Gallery Cata- 
logue; A. D. Registers.) Brother of — 

8. TEmPEsSTI, FRANCESCO DI ALESSANDRO, Flor., 
b. 15—, d. P. mat. Dec. 30, 15020 the 
entries referring to F. in the Registers of the A.D. do 
not run beyond 1594/5. He possibly died young. 
In Nov. 1583 he was working for Alessandro Allori 
on the “ palco ” of Sta. Maria Novella, with Battista 
da Brozzi and “‘ Cencino.”’ 

(A.D. Registers; Allori MSS.) 


9. Tieri di Lottiere di Rosso. Flor., b. 
12—, d. ——. P. p. of his brother Rossello, to 
whom he was bound by his father for four years 
from July 1, 1295. Lottiere was of the pop. of 
S. Michele Visdomini. 

(Milanesi; Nuovi Documenti.) 

9a. Tir SANTI DI Trro, v. SANTI DI T1To. 


10. Tommaso di Antonio Pittori. Flor., b. 14—, 
d. July 9, 1490. P. Phy. A. (Reg. missing). S.L. 
(lib. rosso 1473). res. or had his bottega at the 
Loggia de’ Pulci. T. was buried in the church of S. 
Giorgio. Father of— 

10A. RAFFAELLO DI Tommaso. Flor., b. 1479, 
damamige 20,1526, LP. Phy, A. Keb. 18, 1505/6 
(benefit of father (Reg. 10)). R.was twice married : 
(i) to Costanza d’ Ormanno Dei; (ii) to Dorotea di 
Gilio Matei, by whom he had two sons, Antonio and 
Jacopo. 

(Milanesi, Vasari; Phy. A. and S.L. Registers.) 

11. TomMAsSO DI CRISTOFANO, ¥v. PANICALE, 
MASOLINO DA. 

12. Tommaso Fiorentino. Flor., b. ——, d. 
15s—. P. T. worked in Spain. In Lanzi’s time 
his portrait existed in the R. Gallery of Madrid, and 
in the Duke of Alva’s palace there were Galleries 
painted with grotesques and signed by him. 

(Lanzi.) 

13. Tommaso pr LaAzzERO, v.s. JACOPO DI 
LazzEro. ; 

14. Tommaso pi GiovANNt Masrnt (Zoroastro), 
v. Masini, TOMMASO DI GIOVANNI. 

15. Tommaso pi Marco, v. TOMMASO DEL Mazza. 

16. Tommaso Deu Mazza. Flor., b. ¢. 1350, d. 
P. Phy. A. June 5, 1377 (as Tommasius 
Mazzi (Reg. 9)). S.L. 1390. Possibly the same as 
Tommaso di Marco, named by Vasari as a p. of 
Orcagna, who painted, in 1392, a panel in S, Antonio 
at Pisa, of which there is no further record. T. was 
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in art partnership with Pietro Nelli, an association 
which lasted for some years, terminating in 1382. 
He assisted Pietro in painting the altar-piece in the 
parish church of the Impruneta,near Florence, which 
was executed in 1375. In 1385 T. painted a chapel 
on the left of the high altar of the Duomo of Prato 
with six stories in fresco, three being scenes from the 
life of S. Stefano and three scenes from the life of the 
Virgin. The frescoes in a chapel situated as above 
described, which were uncovered from whitewash in 
the last century, are believed, as far as regards the 
frescoes relating to S. Stefano, to have been painted 
by T. Crowe and Cavalcaselle (It. ed. II. 240), 
however, are of opinion that the frescoes repre- 
senting scenes from the lives of SS. Caterina and 
Jacopo, in another chapel by the side of the high 
Altar, have more resemblance to the picture of the 
Impruneta than the scenes from the life of S. 
Stefano. About 1389-91 T. painted a panel for the 
Hospital of Bonifazio (Florence), of which the fate 
is unknown. He res. in the pop. S. Ambrogii. 

Principal Works: Impruneta; Prato. 

(Milanesi, Vasari; Pini and Milanesi; Crowe and 
Cavalcaselle, It. ed.; Phy. A. and $.L. Registers.) 

17. Tommaso DI STEFANO, v. LUNETTI, Tom- 
MASO DI STEFANO. 

18. Tomme pi Vanni. Siena, b. ——, d. 13—. 
P. Phy. A. bet, 1320 and 1341 (Reg. 7). S$... ¢. 
1350 (or perhaps earlier), T. was a Sienese P. 
established in Florence, and in 1341 was in partner- 
ship with Francesco di Cialli, P. An estimate of the 
goods in and the fittings of their bottega, of their 
debts and earnings, was made on Dec. 17, 1341, by 
Pasquino di Cenni, P., Vanni Cernuzzo, P., and 
Michele Nardi, presumably on the partnership, the 
duration of which is not stated, being dissolved. 
Their joint profits amounted to 28 flor. of gold. 

(Milanesi, Nuovi Documenti; Phy. A. and S.L. 
Registers.) 


20. Torelli, The. A family of Florentine illu- 
minators (miniatori), who flourished from the latter 
half of the fourteenth to the middle of the fifteenth 
century. They were probably also cartolari (book- 
sellers and stationers), For convenience of reference 
we have placed the sons and grandsons under their 
respective progenitors. 

21. BarTroLtomMeo pi Fiuiero. Flor., b. 13—, 
d. 14—. MI. P. Phy. A. bet. 1386 and 1408 
(Reg. 7). S.L. 1394. In 1404 B. worked on a 
missal for Cardinal Angelo Acciaijuoli with his 
brother Matteo, Bartolommeo di Fruosino and 
Bastiano di Niccold. Brother of— 

22. Marreo pi Fiuipro. Flor., b. 1363, d. 
May 30, 1442. MI. Phy. A. bet. 1386 and 1408 
(Reg. 7). M. assisted in the illumination of Cardinal 
Angelo Acciajuoli’s missal in 1404, as noted above, 
There was probably but little difference in the age 
of the brothers, but M. was possibl¥ the elder of 
the two. Father of— 
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22a, (i) Fixrppo pit Marreo. Flor., b. 1408, 
d. May 2, 1468. MI. P. Phy. A. (? Reg. lost). 
F.’s name is met with in the books of the Hospital 
of Sta. Maria Nuova in the years 1439, 1440 and 
1443. In the first year he sold a book to the 
Hospital for 3 lire 5 s. 5 d. Between 1446 and 
1450, F. ornamented the choral books of the convent 
of S. Marco, the figures being painted by Zanobi 
Strozzi. In 1466 he illuminated an “ Evange- 
listarium ” containing thirty-seven miniatures, now 
preserved in the Laurentian Library. 

Principal Works :—Florence. Father of— 

22n. Jacopo pi Fiuippo, Frate. Flor., b. 1440, 
d. —-. MI. (Phy. A.? Reg. lost). In 1466 J. 
was at Siena, engaged in illuminating the choral 
books of the Duomo at the same time as Mariano 
d’Antonio, MI. of that city. J. appears to have 
painted the borders and ornaments only, and not 
the figures. For forty-nine large miniatures for 
the large antiphonaries he was paid on April 14 
of the above year at the rate of g soldieach. After 
1466 J. became a Franciscan monk (observant), 
and later entered the Order of Benedictines. In 
1471-3 Frate J. was working for the Convent of 
the Servi (Florence). On Dec. 5 of the first year 
he was paid 6 flor. larghi, on account, for various 
pen and brush miniatures executed by him in the 
new graduals and in some printed books pur- 
chased by the convent, and, in March 1473, 11 lire 
for part of two brush miniatures. His name appears 
again in the convent books in 1484. 

22c. ANToNIO Di Matteo. Flor., b. 1390/1, 
d.14—. MI. Father of— 

22p. ToRELLO vb’ Antonio. Flor., b. 1423, d. 
-——. MI. 

(Milanesi, Vasari; zd. Arte Senese; id. MSS.; 
Servi, Phy. A. and S.L. Registers.) 

28. Toscant, GIOVANNI DiI FRANcEScO. Flor., 
b. 1372, d. May 2, 1430. P. Phy. Aj?) S.L. 
1424? p. of Giottino. According to Vasari, G. 
was an Aretine and painted in the manner of his 
master throughout Tuscany, but especially in 
Arezzo. He also painted some panels for the 
Duomo of Pisa. Though G. may have been of 
Aretine origin, his returns to the Catasto seem to 
point to himself being a Florentine. Of the works 
attributed to him by Vasari, none is in existence. 
Vasari ascribes to Don Lorenzo Monaco some 
frescoes in the Ardinghelli chapel in the church of 
Sta. Trinita (Florence), which were executed by 
G. ? ¢. 1413, by commission of Neri and Piero di 
Neri degli Ardinghelli. The vault had previously 
been painted by a Frate Domenico. G. also com- 
menced a panel of the Annunciation for Simone 
Buondelmonte, to be placed in his chapel in the 
same church, which was finished after G.’s death 
by il Pesello, and he painted a panel for the Count 
of Urbino. G. was married to Monna Niccolosa, 
and was buried in Sta. Maria del Fiore. 

(Milanesi, Vasari; S.L. Registers.) 
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24. Toschi, Jacopo di Domenico di Papi, detto 
Jacopo pi Sanpro. Flor., b. 1463, d. May 1530. 
P. Phy. A. Sept. 1, 1517 [Cod X.]. S.L. no date 
(lib. rosso, 1503-5). p. of Sandro Botticelli, whose 
bottega he entered at the age of seventeen in 1480. 
It seems probable that J. rather than Jacopo d’Ales- 
sandro del Tedesco (q.v.) was the Jacopo di Sandro 
who with other of Michelagnolo’s artist friends 
went to Rome in 1508 to show the Master the 
method of painting in fresco, with the well-known 
unsatisfactory result, and who also, on the entry 
of Pope Leo X. into Florence in 1515, decorated a 
triumphal arch erected by Baccio da Montelupo 
at the entrance of the Porta S. Piero in Gattolino 
or Romana. J. belonged to the Quartiere of Ste 
Spirito Sferza. He res. originally at S. Gaggio, 
outside the Porta Romana, whence he came 
to settle in the city. In 1517 he res. or had his 
bottega in the pop. of Sta. Tnnita. Father of— 

25. PrerR Francesco pr Jacopo. Flor., b. 
Nov. 2, 1502, d. Sept. ry, 1567. P. Phy. A. 
Jan. 23, 1556/7, rep. June 5, 1558, no fee, benefit 
of father [Cod. XII.]. S.L. (Reg. A. 1535). A.D. 
(Riformatore 1562-63/4. Camarlingo 1565). p. 
of Andrea del Sarto. m. of Maso da San Friano; 
a friend of Giovan Antonio Lappoli, who used to 
accompany him to the Scalzo to draw, and they 
painted and studied the nude together. ‘Lappoli 
worked on some of P.F.’s pictures. According to 
Vasari, P.F. painted three panels for the church of 
Ste. Spirito, said to be the Assumption of Our 
Lady, the Transfiguration and the Resurrection, 
which are still preserved in the church, but generally 
ascribed to Piero di Cosimo. In 1536 P.F. was one 
of the artists who decorated, under Pontormo, the 
loggia of the villa of Careggi for Duke Alessandro de’ 
Medici. He was among the P.’s engaged on the 
artistic decoration of the Medici Palace for a comedy, 
superintended by Aristotele da San Gallo, on the 
occasion of the marriage of Duke Cosimo and 
Eleonora di Toledo in 1539. In 1562 P.F. was 
elected on the committee for reforming the Company 
of S. Luke and drawing up the statutes of the new 
Accademia del Disegno. His colleagues were Fra 
Giovan Agnolo Montorsoli, S., Francesco da San 
Gallo, S.A., Agnolo Bronzino, P., Giorgio Vasari, 
P. (a principal mover in the matter), Michele Torini, 
P. He painted one of the pictures for the obsequies 
of Michelagnolo in 1564. This canvas, the subject 
of which was Michelagnolo showing the model of 
S. Peter’s to the Pope, was hung on the walls of the 
Academy in 1571. In 1565 P.F. assisted in the 
decorations for the marriage festivities of Don 
Francesco de’ Medici and Giovanna d’Austria. He 
was buried by the Accademia del Disegno in the 
church of S- Spirito. Vasari refers to P.F. as 
Pier Francesco di Jacopo di Sandro, and also as Pier 
Francia. In the books of the A.D. there is an entry 
under date of 1610, of Giovanni di Giovanni di M. 
Francesco Toschi, P., who may be a grandson of P.F, 
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Principal Works :—Florence (?). 

(Milanesi, Vasari; Phy. A., S.L. and A.D. 
Registers.) 

26. Tosi, RAFFAELLO DI LORENZO DI FROSINO, 
detto m Toso. Flor., b. 1469,d. ——. P. Phy. 
A. (?). p. of Sandro Botticelli, whose bottega he 
entered, at the age of eleven, in 1480. 

(Milanesi, Vasari.) 

27. Tostnt, MICHELE DI JAcoro pI MICHELE 
detto MicueLe pi Rrimpo.tFo (GHIRLANDAJO). 
Flor., b. May 8, 1503, d. 1577. P. Phy. A.(?). 
S.L. (Reg. B. 1537). A.D. (Riformatore 1562- 
1563/4). p. of Ridolfo del Ghirlandajo, but studied 
first under Lorenzo di Credi, Giovan Antonio 
Soglianiand Antonio del Cerajuolo. m. of Francesco 
and Giovanni del Brina, Girolamo Macchietti, 
Niccolo Betti, il Poccetti, Francesco and Girolamo 
Trabellesi. The connection between M. and Ridolfo 
del Ghirlandajo lasted until the death of the latter 
in 1561, which perhaps accounts for M.’s name 
not being met with in the Phy. A. Ridolfo loved 
M. as a son, and many of his works were painted 
with his favourite p.’s assistance. Among those 
mentioned by Vasari are a panel of Christ and 
Our Lady in Heaven, interceding with the Almighty 
for the people assembled below, painted for the 
church of S. Felice in Piazza, where it still exists ; 
two chapels in the church of Sta. Felicita painted 
in fresco, works which have perished; a panel of 
the Madonna and Saints executed for the church 
of S. Jacopo delle Murate, and various other 
panels, including a Virgin, Infant and Saints, for 
the church of S. Rocco in Prato, and a Sant’ Anna, 
which was sent to Citta di Castello. M. was engaged 
on the decorations for the entry of the Emperor 
Charles V. into Florence in 1539; his p.’s, if not 
himself, worked on those for the obsequies of 
Michelagnolo in 1564, while in 1565 he was employed 
on the occasion of the marriage festivities of Prince 
Francesco de’ Medici and Giovanna d’ Austria. In 
1568 M. and Vincenzo Danti, as representatives of 
the P., and Francesco da San Gailo and Agnolo 
Bronzino, representing the Magistracy, estimated 
two pictures painted by Vasari for the Magistrato 
de’ Nove. Baldanza ascribes to M. the portrait 
of the Proposto Pier Francesco Ricci, tutor of 
Cosimo I. and, later, his secretary, and major- 
duomo, now in the first sacristy of the Duomo of 
Prato. The same author says that M. res. for 
a long time in Prato; but when applying the name 
of “‘ Delle Colombe ” to M., he appears to be con- 
founding him with another and later Michele (¢.v.s. 
Colombe). M.’s father Jacopo was _ tavolaccino 
(servitor) of the Signory. 

Principal Works :—Florence (frescoes of lunettes 
inside gates of San Gallo, and Porta Croce; A.M.G. 
Sto. Spirito; Citta di Castello? Prato?). Father 
olI— e 

274A. BARTOLOMMEO 
Flor., b. 15—, d. 1582. 


(Baccio) pri MICHELE. 
P, S.L. (Reg. A., 1553). 
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A.D. Jan. 12, 1571/2 (Provveditore, 1572; Consul 
1573 (April); Camarlingo, 1574. Auditor of Ac- 
counts, 1578/9). 

(Milanesi, Vasari; Lanzi; Baldanza; 
S.L. and A.D. Registers.) p. of— , 

28. TRABALLESI, BARTOLOMMEO DI MARIANO, 
detto 11 Gosso. Flor., b. 15—, d. 1585. P. 
Phy. A. April 23, 1560 [Cod. XII.]. mat. 1573. 
p. of Michele Tosini. B. painted an Annunciation 
for the church of Ognissanti, a fresco—Our Saviour 
praying in the Garden—on a wall of the Novitiate 
of S. Marco and, according to Lanzi, a picture of 
Danaé. B. was of a fantastic and solitary nature. 

Principal Works :—Florence. Brother of— 

29. TRABALLESI, FRANCESCO DI MARIANO. 
Flor,, b. 1542, d. 1588. .P. pr. A. Phy. A. Aug. 17, 
1567 [Cod. XIII.]. p. of Michele Tosini. F. 
painted a Deposition from the Cross, in a large 
tabernacle attached to a house formerly belonging 
to the Marchese Rossi, opposite the Via Pentolini, 
which appears to be no longer in existence. He 
also painted an Assumption of the Virgin for the 
church of Ognissanti. F. went to Rome during 
the Pontificate of Gregory XIII. (1572-85), where 
he painted in fresco and oil in the church of the 
Greci, erected by that Pope. A reference to a 
fresco representing the miracle of the loaves and 
fishes, painted at the end of the refectory of the 
convent of S. Girolamo at S. Gimignano, has been 
made under Francesco del Brina (g.v.). The work 
was executed by two p.’s of Michele Tosini, named 
Francesco and Giovanni. As Giovanni was evi- 
dently Del Brina’s brother, we have ascribed 
Francesco’s share in the work as belonging to Del 
Brina, rather than to Traballesi. As an architect, 
F. in 1586 was in the service of the Duke of Mantua, 
in which city he died. F. was the most distinguished 
member of the Trabellesi family, of which a third 
brother, Felice, was a S., and a fourth, Niccolo, a 
goldsmith. There were also five sisters who took 
the veil, some of whom are said to have exercised 
the art of painting with more or less success. 

Principal Works :—Florence. 

(Baldinucci; Lanzi; Baglione; Pecori; Milanesi ; 
A.D. Register.) 

30. TRAINI Or DI TRAINO, FRANCESCO. Pisa, 
b. r2—? d. 13—. P. From documents cited by 
Crowe and Cavalcaselle it results that F., a citizen 
of Pisa, was already working as a P. in 1322, Pisan 
style (1321, c.s.). In a document of 1341 he is 
described as of the Capella (parish) of S. Paolo 
dell’ Orto in the same city. In this year he under- 
took to paint the standard for the Fratellanza dei 
Laudi in the Duomo of Pisa. Probably before this 
date F. had executed the panel of the Triumph of 
S. Thomas Aquinas, which stands on one of the. 
altars of the church of Sta. Caterina of Pisa. On 
April 24, 1344, P.s., he commenced the panel of S. 
Domenico for the chapel dedicated to that saint 
in the same church. It was finished by July 9, 1345. 


Peconi ; 
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As appears from the inscription, the panel was 
commissioned by Giovanni di Coco, Operaio of the 
Duomo, as executor of the will of Albizzo delle 
Stadere de’ Casapieri, for the benefit of whose soul 
it was painted and placed on an altar of the chapel 
which Albizzo himself had founded, but which it 
no longer adorns (v. principal works). The price 
paid was 11o lire, Pisan currency. 

If F. was already a P. in 1321, it is difficult to 
believe that he could have been a p. of Orcagna 
(b. 1308). As stated by Vasari, that he worked in 
Orcagna’s bottega may, however, be deduced from 
a memorandum in a book of accounts of the Opera 
of S. Giovanni Fuorcivitas of Pistoja; in which 
mention is made of the best P.’s then in Florence, 
among whom appears “ Maestro Franciesco lo quale 
istae in botegha dell’ Andrea.” The date of the 
entry may be between 1349 and 1354 (v. Stefano 
Fiorentino). 

Principal Works :—Pisa (Sta. Caterina; Academy 
of Fine Arts, central panel of S. Domenico; 
Seminary, lateral panels of same picture, with 
scenes from the life of the Saint). 

(Milanesi, Vasari; Crowe and Cavalcaselle, It. ed. ; 
Bonaini, Ciampi.) 

31. Tuccr, Bracio pt ANToN1O. Flor., b. 1446, 
d.1515. P. Phy. A.(? Reg. lost). S.L. (lib. rosso, 
1503-5). p. or assistant of Sandro Botticelli, 
whose contemporary he was. On Oct. 5, 1482, B. 
was commissioned by the Operai of the Palazzo 
della Signoria to paint, with Pietro Perugino, the 
wall of the Sala dell’ Udienza towards the Piazza; 
an order, however, which was not carried out. In 
1480 B. married Benedetta di Messer Buonaventura 
Zilioli da Ferrara. 

(Milanesi, Vasari; Gaye; S.L. Registers.) 

82. Tura pi Ricovero. Flor., b. 12—, d. 13—. 
P. m. of Goccio di Ciampello, who was bound to 
the Master by his father for four years on April 5, 
1294. Res. in pop. S. Paolo. Ciampi mentions 
a P. named Tura who was employed with others, 
in 1301, on the mosaic decorations of the apse of 
the tribune of the Duomo of Pisa. 

(Milanesi, Vasari; 7d. Nuovi Documenti; Ciampi.) 


U 


1. UBERTINI, FRANCESCO, v.5. VERDE. 


2. Uccello, Paolo, was Paolo di Dono di 
Paolo. Flor., b. 1396 or 1397, d. Dec. 10, 1475. 
P.G. Mo. Phy. A. Oct. 15, 1415 (no fee, benefit of 
father) (Reg. 21). S.L. 1424. P. was apprenticed 
to Lorenzo Ghiberti as “ garzone di bottega ” when 
about ten years of age. His m. in painting is 
unknown. ? if Masolino da Panicale. Possibly, as 
has been conjectured, influenced by Vittore Pisanello, 
who, according to Vasari, res. in Florence in his 
youth. m. of ? Alesso Baldovinetti; influenced 
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Dello Delli; an intimate friend of Donatello and of 
Antonio Manetti, the mathematician. P. shares 
with Piero della Francesco the credit of having been 
the founder of linear perspective, a science which 
he studied with an enthusiasm that not only 
narrowed his general knowledge, but militated 
against his professional success. His studies, says 
Vasari, were of more value to his successors than to 
himself. P. took great pleasure in the delineation 
of armour and costume, and excelled in painting 
animals and birds. Being too poor to keep a 
menagerie, he made, according to Vasari, a large 
collection of painted birds and animals of all 
descriptions, both wild and domestic. In this 
collection P. evidently did not include the chameleon, 
which, in his allegorical representation of the 
elements on the Volta di Peruzzi, he is said to have 
drawn in the guise of a camel. P. also paid great 
attention to his landscapes, a branch of art that had 
hitherto been neglected. From his fondness for 
birds, he is said to have obtained the surname of 
Uccello, but in his return to the Catasto of 1446 P, 
describes himself as Paolo di Dono overo Uccielli. 

It was in 1407 that P. entered the service of 
Lorenzo Ghiberti, who was then engaged on the 
execution of the first gate of the Florentine 
Baptistery. His annual salary appears to have risen 
from 5 to 25 florins, which would lead to the con- 
jecture that he continued for some years in Ghiberti’s 
employment, after leaving which he probably studied 
painting. On Aug. 5, 1425, P. made his will before 
proceeding to Venice, in which city he executed or 
designed a mosaic of S. Peter for the facade of S. 
Mark’s and where he was still resident in 1432. In 
1433 he returned to Florence, and in 1434 made a 
cartoon for the circular window (occhio) of the chapel 
of S. Zanobiin the Duomo. In 1436 P. was selected 
by the “Operaj” to renew, in terra verde, the 
equestrian effigy of Sir John Hawkwood in the 
Duomo, the original commission for which had been 
given in 1395 to Agnolo Gaddi and il Pesello. The 
commission was given on May 30; but P.’s first 
work not satisfying the ‘‘ Operaj,” he was ordered 
on July 6 to repaint it, and the second and existing 
figure of the English knight was finished on Aug. 30. 
He also painted in the cathedral the face of the clock 
over the central west doorway. Of this work only 
the heads of the Prophets in the angles now remain, 
and they probably have been retouched. 

P.’s return to the Catasto (Quartiere S. Giovanni, 
Gonfalone Drago) for 1442 shows that he possessed 
a house in the Via della Scala, purchased in 1434 for 
100 florins, a small property in the neighbourhood of 
the city and some 168 florins “ di monte,” or placed 
out at interest in the Government banks. At this 
date he rented a bottega in the Via delle Terme for 
6 florins per annum. In the following year (1443) 
he painted the cartoons of the Ascension, the Resur- 
rection, the Nativity and the Annunciation for the 
circular windows of the cupola of Sta. Maria del 
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Fiore. In 1444 Donatello went to Padua, and may 
have been accompanied by P., or the latter may have 
joined him at a later period of the Sculptor’s two 
years’ residence in North Italy. At Padua, P. 
painted some figures of giants in chiaroscuro at the 
entrance of the Casa de’ Vitaliani agli Eremitani for 
one ducat each and executing one figure per diem. 
In 1446 P. was in Florence and gave in his return to 
the Catasto referred to above. His frescoes of 
subjects from the Old Testament in the cloister of 
Sta. Maria Novella are believed to have been 
executed between 1446 and 1448. On March 13, 
1450/1, he valued the painting of a tabernacle by 
Stefano d’Antonio, and in 1452 painted a figure of 
the Beato Andrea Corsini in the library of Sta. 
Maria del Fiore. P. painted many panels for his 
Florentine patrons, only a few of which have 
hitherto been recognised. Among these are the 
three battle pieces now respectively in the National 
Gallery, the Uffizi and the Louvre, which have 
erroneously been considered to belong to the four 
large pictures which Vasari states P. painted for the 
Bartolini family. Recent researches by Mr. Herbert 
Horne prove, however, that they represent the Rout 
of San Romano, and that they formed part of the 
decorations of a large ground-floor room, the bed- 
chamber of Lorenzo il Magnifico, in the Medici 
Palace in Via Larga, of the contents of which an 
inventory was taken in 1492. Placed as a frieze 
above the wainscot on one of the shorter walls and 
within gilt frames, they formed a consecutive series : 
(i) right (National Gallery), Niccolo da Tolentino 
directing the attack against the Sienese; (ii) centre 
(Uffizi), the retreat of the Sienese, signed opvs * 
PAVLI * VCIELO; (iii) left (Louvre), Michelotto da 
Cotignola leading the counter-attack of the Florentine 
squadrons. In addition to the battle pieces the 
room was decorated with canvases representing : 
(i) Battles of Dragons and Lions; (ii) The Story of 
Paris (perhaps the Serpent and Lion fighting with a 
flying peasant girl and shepherds in a landscape, 
mentioned by Vasari), both by P. ; and (iii) a Hunting 
Scene by Francesco di Pesello. The decorations of 
the room must have been begun ¢. 1456, and to 
a date between this and 1460 P.’s painting may be 
assigned. While the above battle pieces are in full 
colour, the Bartolini panels were painted in 
chiaroscuro (v. Vasari, rst ed. 1550, Vol. I. Part 3, 
p. 256). They doubtless decorated the elevated 
open loggia of the Casino attached to the garden of 
the palace in the Via Valfonda, then belonging to 
this family. According to Vasari, they were 
restored by Giuliano Bugiardini, and not to their 
advantage. They probably perished in 1638, when 
the Casino was enlarged and the garden re-arranged. 
In 1468 P. was invited by the Confraternity of the 
Corpus Domini at Urbino to paint them an altar- 
piece which, with the probable exception of the 
predella, has now disappeared. The records of the 
Confraternity contain items of payment to P. for 
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his work and the expenses of his journey from 
Florence, under the dates of August 10 and October 1 
of this year. The paintings ascribed by Vasari to 
P. in the Hospital of Lemmo (his first works in 
fresco), in the Monastery of Annalena, at the 
Carmine, Sta. Maria Maggiore, S. Miniato al Monte, 
Sta. Trinita and the Convent of the Angeli have all 
perished or been covered with whitewash. P. loved 
his art and the professors thereof, and, for the 
remembrance of posterity, painted on a long panel 
the portraits of five distinguished men—Guiotto, 
as the light and beginning of Art; Filippo di 
Ser Brunellesco for architecture; Donatello for 
sculpture ; himself for perspective and animals ; and 
Antonio Manetti for mathematics. This panel, 
much repainted, is now in the Louvre. P.’s last 
work appears to have been a S. Thomas and Our 
Lord painted over the portal of the church of S. 
Tommaso, in the Mercato Vecchio. It has long since 
perished. The work, on being uncovered, meeting 
with Donatello’s disapproval, P. felt that his time 
to cease from active work was come, and he devoted 
himself to the “ sweet study of perspective ”’ for the 
remainder of his days. In his return to the Catasto 
for 1469, P. describes himself as old and without 
occupation, and unable to exercise his art. 

P. was the son of Dono di Paolo, a surgeon barber 
of Prato Vecchio (Casentino), and of Antonia di 
Giovanni Castello del Beccuto, his wife. Dono was 
entered in the Phy. A. on Dec. 16, 1365, and was 
made a citizen of Florence in 1373. P. married, 
rather late in life, Tommasa di Benedetto Malifici, by 
whom he had one son, Donato, b. 1453, and a 
daughter, Antonia. P. was buried in the church of 
St. Spirito in the tomb purchased by Dono for 
himself and his descendants. In 1415 P. res. in the 
pop. Sta. Maria Nepoticosa; in 1425 in that of 
Sta. Maria Novella, and later in the pop. Sta. 
Lucia d’Ognissanti. 

Principal Works :—Florence (Uffizi, Sta. Maria 
del Fiore, Sta. Maria Novella); Urbino (Gallery, 
predella with six subjects representing the theft of 
a pyx); National Gallery ; Paris (Louvre, collection 
of Madame André, furniture panel of S. George and 
the Dragon); Vienna, Lanskoronski Collection, 
furniture panel of S. George and the Dragon. 
Father of— 

2a. ANTONIA DI Paoxo detta ANTONIA PITTO- 
RESSA. Flor., b. 1456, d. rg49t. P. A. became 
a Carmelite nun. Apparently no works by her are 
known. 

(Milanesi, Vasari; Crowe and Cavalcaselle, It. ed. ; 
Pini and Milanesi; Gaye; Anon.; Morelli; Bal- 
dinucci; Horne; Phy. A. and S.L. Registers ; Uffizi, 
National Gallery and Louvre Catalogues.) 

5. UpINE, GIOVANNI DA, was GIOVANNI DI 
FRANCESCO DE’ NANNI, detto DEI Ricamatori. In 
his will of 1560 G. describes himself as “ Zuan 
Racamador fiolo che fu del qu. Francescho det 
Racamador.” Udine, b. Oct. 15, 1487, d. Aug. 
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1561. P. grot. A. Mr di Stucco. Possibly 
learnt principles of drawing from an Udinese artist. 
p. for a short time of Giorgione at Venice or, 
probably, in the school of Bellini and, for flowers, 
of Giovanni Fiammingo in Rome. m. of Pierino del 
Vaga, for grotesques; Giorgio Bellunese. Palomina 
refers to two Italian artists, Giulio and Alessandro, 
who were called to Spain by the Emperor Charles V, 
as p.’s of G.; influenced Pomponio Amalteo. G. was 
the renovator of the art of modelling in stucco, and 
produced numerous p.’s, who carried the art all over 
Italy. He designed cartoons for glass and tapestry. 

It would seem that G. must have been at least 
twenty and have already made some progress in art 
when, according to Vasari, his father took him to 
Venice and placed him under Giorgione, if, as is 
said, he remained only a short time with the Master, 
as he had resolved to visit Rome, to see the works of 
Michelagnolo and of Raphael. Bearing letters from 
Domenico Grimani to Baldassare Castiglione, G. 
started on his travels (? ¢c. 1509-10) and, through 
Castiglione’s influence, obtained a place among 
Raphael’s youthful scholars and assistants. G. 
successfully studied flower-painting under Giovanni 
Fiammingo ; and his skill in painting birds and all 
kinds of animals, draperies, musical instruments, 
vases, landscape and buildings, soon attracted the 
notice of Raphael, who entrusted him with the 
painting of the musical instruments of his picture of 
S. Cecilia (finished in 1516). The discovery of 
antique paintings and stucchi among the ruins of 
Rome, about this time, turned G.’s attention to this 
branch of art. He was employed to decorate the 
loggie of the Vatican under Raphael, and in various 
other works. His connection with Cardinal Giulio 
de’ Medici (afterwards Clement VII.), for whom he 
worked in stucco in his “ Vigna” under Monte 
Mario (now Palazzo Madama), obtained his creation 
as a Cavaliere di S. Pietro, and secured him a com- 
mission to carry out the decorations of a ground-floor 
room in the Medici Palace in Florence (? c. 1520). 
On his return to Rome, G. worked at the decorations 
of the loggia of Agostino Chigi, where Raphael was 
still painting, and he made a beautiful stove in the 
Castel S. Angelo. About 1521 he received, through 
the influence of Cardinal Medici, a canonry at 
Cividale, which he passed over to his brother Paolo. 
The deaths of Raphael and Leo X. were unfavourable 
to the progress of art, and the new Pope, Adrian VI. 
(1522), only employed G. to paint a few standards, 
one of which, representing S. Antonino, Archbishop of 
Florence, is now preserved in the church of S. Marco 
in that city. On the elevation of his patron, 
Clement VII., to the Pontificate (Nov. 1523), G., 
who had gone to Udine to avoid the plague, returned 
at once to Rome. He was employed on the 
decorations for the Pope’s coronation, and sub- 
sequently, with Pierino del Vaga, in painting the 
vault of the Sala de’ Pontifici, also called dei Martiri, 
in the Vatican. This was scarcely finished when 
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the sack of Rome stopped all work, and G., who 
had suffered in goods and person, retired to Udine. 
On Clement’s return to Rome from Bologna in 
1530, G. was recalled, and, after painting some 
standards for Castel S. Angelo, was commissioned to 
paint the ceiling of the high chapel of S. Peter’s, 
which has since been removed. On Oct. 17,1531, 
he was awarded by the Pope a pension of 80 ducats 
of gold on the Uffizio del Piombo. In Sept. 1532 G. 
appears to have been at Forli, which city he left on 
Oct. 1, and at Florence, where he arrived on the 4th 
of the month, in order to decorate in stucco the 
sacristy of S, Lorenzo, by the Pope’s orders. G.’s 
work is no longer extant, having been scraped and 
whitewashed. On the death of Clement (Sept. 25, 
1534), G. returned to Udine, where he had already 
taken measures to rebuild and decorate his house in 
the Borgo di Giemona. In 1538 he was elected a 
city councillor. G. did not want for employment 
in his native city or in its vicinity, but was actively 
employed as a P. and A., and on works of stucco. 
He appears to have been well remunerated for his 
work and, on one occasion, for having painted two 
standards for the Chapter of Cividale at less than 
the estimated cost, was presented with a richly 
caparisoned horse of the value of, at least, 20 ducats. 
In 1539-40 he decorated with stucchi two small 
rooms in the Palazzo Grimani a Sta. Maria Formosa 
at Venice. On Sept. 5, 1541, Pietro Aretino wrote 
to G. requesting him to send the writer a large sheet 
of designs to be executed in glass at the factory of 
Murano. On Sept. 5, 1547, G. was invited to 
Parma, by the Duke, Pier Luigi Farnese, whose 
assassination occurring only five days later, G. did 
not proceed. In 1550 he revisited Rome for the 
Jubilee in pilgrim’s garb. He was recognised by 
Vasari, who obtained for him a renewal of his 
pension on the Uffizio del Piombo, concerning 
which there had been some difficulty. On July 11, 
1552, G. was appointed Architect-General over all 
the works and public buildings of Udine, with the 
annual stipend of 40 ducats, which was continued 
until Feb. 8, 1557, when it was withdrawn, on 
account of the scarcity of funds in the city treasury. 
On Dec. 8, 1555, G. was again in Rome. Further 
trouble about his pension having arisen with Fra 
Guglielmo della Porta, Frate del Piombo, on the 
accession of Pius IV. (1559), G. went to Florence 
in 1560, and, having been presented to Duke Cosimo 
by Vasari, accompanied the Duke to Rome in 
October of that year. His business was not only 
favourably settled, but G. was employed by the 
Pope in painting the last loggia of the Vatican and 
in retouching the first. While engaged on these 
works, G. died, and was buried in the Pantheon 
near the tomb of Raphael. 

G. married, ¢. 1538, Donna Costanza (family name 
not given), by whom he had four sons and (?) two 
daughters. He was a sportsman and an excellent 
shot, and to him has also been attributed the death 
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of the Constable of Bourbon at the siege of Rome, 
with which Benvenuto Collini credits himself. In 
character G. is described as of singular goodness and 
living in the fear of God. The family of the 
Ricamatori, to which he belonged, appear to have 
been of poor origin. G.’s father, Francesco, was, 
however, a reputable citizen of Udine, and exercised 
the office of Plague Inspector in times of epidemic. 

Principal Works:—Florence, Rome, Udine, 
Spillinbergo, Venice, Naples (Milanesi, in his ed. of 
Vasari, refers to a fruit and flower piece by G., 
signed and dated G. D. UDINE * IN * CASA * SPILIN- 
BERGA * A° 1555, in the possession of the Avvocato 
Ottavio Federici of this city). 

(Milanesi, Vasari; Maniago; Lanzi; Baldinucci; 
Layard’s Kugler; Borghini; Mintz, “ Papal 
Court.”’) 

4. UGOLINO DI NERI (GUARNIERI) DI GRAZIANO. 
Siena, b. c. 1260?, d. 1339-40? P. U. came of an 
artistic family. His father Neri and his brothers 
Giacomuccio or Muccio and Guido were P.’s, the 
latter (g.v.) being matriculated in Phy. A. (Florence) 
¢. 1321. U.’s uncle Guido di Graziano was the 
author of the celebrated Madonna in S. Domenico 
of Siena. Guido’s son Meo was also a P., as was 
another of U.’s uncles, Mino diGraziano. U.’sname 
is found in the “libri di Biccherna” of Siena, in 
which it is noted that on Sept. 5, 1317, he was paid 
20 lire for having made a well (cisterna) in Campo- 
reggio, and that the said sum was paid him in 
accordance with the statutes of Siena. It is also 
recorded in the Register of Taxes that in 1318 U. 
was res. in the “lira” (rione) of S. Donato a 
Montarina, and that, with his brother Muccio, he 
possessed some land near the “ villa” of Suvignano. 
U. may probably be identified with the Ugolino da 
Siena mentioned by Vasari, whose notice follows. 

(Milanesi, Vasari; Lisini, ‘Notes from State 


Arch.,” Siena.) 
5. UGOLINO DI PIETRO, v.s. UGOLINO DA SIENA. 
6. UGOLINO DA SIENA. Siena, b. ——, d. 13—. 


P. Probably to be identified with Ugolino di Neri 
(q.v.). It may be noted, however, that the name of 
another Siena P., Ugolino di Pietro, is found in the 
volume of the “‘ Gabelle de’ Contratti” at Siena 
under the year 1324. 

Vasari describes U. as an intimate friend of 
Stefano Fiorentino, and an artist who, although he 
followed the old style of Cimabue rather than the 
newer manner of Giotto, was employed, in various 
parts of Italy, to paint panels and chapels. Accord- 
ing to the same authority, U. executed in Florence 
the following paintings, with many others not 
_ specified: the panel of the high altar of Sta. Croce, 
which was placed for many years on the high altar of 
Sta. Maria Novella, and in later times (? c. 1490) in 
the Chapter House, whence it was removed to 
make way for a painting by Alessandro Allori; the 
miracle-working figure of Our Lady, on a pier of 
Amolfo’s loggia in the Piazza of Or San Michele; 
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the altar-piece, Our Saviour Crucified, with the 
Magdalen, S. John and two friars, of the chapel of 
Ridolfo de’ Bardi in Sta. Croce, which Giotto 
decorated with subjects from the life of S. Fran- 
cesco. Of the above paintings only one is now 
known to exist, but not in its entirety—viz., the 
former altar-piece of Sta, Croce, which displayed the 
Virgin enthroned with the Infant Saviour, sur- 
rounded by Apostles and Saints, with a predella 
representing scenes from the Passion of Our Lord. 
Several fragments of this work, one of which bore 
the signature ‘“‘ UGOLINUS * DE ° SENIS * ME * PINXIT,”’ 
and which, at one time, were preserved in the Young- 
Ottley Collection, were seen and described by Dr. 
Waagen. Three of the principal panels and two 
predella pieces are now in the Berlin Museum, three 
of the panels of the predella in the National Gallery, 
and others in various private collections. The 
picture of the Madonna, affixed to one of the piers 
of the loggia of Or San Michele, has formed the 
subject of an interesting disquisition by Milanesi. 
The original panel, to which miraculous power was 
attributed, was in existence in 1297. In 1304 the 
loggia was burnt in a tumult promoted by Neri degli 
Abati; but whether the panel of the Virgin perished 
or was saved is unknown. An illuminated parch- 
ment codex, entitled “il Biadaiuolo,” is now 
preserved in the Laurentian Library, in which a 
certain Domenico Lenzi, dealer in grain, registered, 
from time to time, the prices of corn and grain in 
Florence in years of scarcity, and recounted the 
tumults that occurred in the city and other parts of 
Tuscany on this account. The register commences 
with the year 1300 and, being mutilated at the 
end, terminates with the year 1335; but it probably 
only extended originally to 1339 or 1340. In the 
last miniature contained in the Register, occupying 
a double sheet, is represented a tumult which 
occurred in Sept. 1329 in the Piazza of Or San 
Michele, in which the corn market was held. On 
one side there is a marble tabernacle containing a 
panel with a figure of the Madonna in the centre, 
having the Infant Jesus on her knees, On either 
side are three Angels. The first four, standing in act 
of adoration, are clad in blue tunics with red mantles ; 
the two angels in front, kneeling, are dressed in green. 
Milanesi believed that this miniature shows the 
panel of Or San Michele restored after the fire of 
1304, which might, therefore, have been the work 
attributed to U. The panel of the Virgin now set 
in Orcagna’s tabernacle differs from the above in 
some essential particulars of composition, and was 
probably painted in 1352 by Orcagna himself (¢.v.). 
Vasari concludes his account of U. by stating that 
he died at Siena in 1349 (first edition 1339), and was 
honourably buried in his native city. 
Principal Works :—Siena. Florence (A.M.G., 
Coronation of the Virgin from the church of Sta. 
Maria Novella. Crowe and Cavalcaselle describe 
this panel as executed by a follower of Agnolo Gaddi). 
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London (National Gallery). Berlin (Kaiser 
Friedrich Museum). Cologne (Museum). 
(Milanesi, Vasari; Crowe and Cavalcaselle, It. ed. ; 
Layard’s Kugler; Waagen; National Gallery 
Catalogue.) 
7. ULISSE DA SANSOVINO, v. GroccHt, ULISSE. 


V 


1. VAGA, PIERINO DEL, was PIERO DI GIOVANNI 
Buonaccorsi. Flor., b. r50z, d. 1547. P. Mr. 
stucco. p. of Ridolfo Ghirlandajo; studied 
grotesques and modelling in stucco under Giovanni 
da Udine;. a follower of Raphael; influenced by 
Michelagnolo; worked with Danielle da Volterra. 
m. of Livio Agresti Domenico Bongiunti, Pantaleone 
and Lazzaro Calvi, Lionardo Cungi, Luzio Romano, 
Girolamo Sicciolante, Marcello Venusti; influenced 
Giovanni and Luca Cambiaso, Giovan Battista 
Castello, il Semini and other Genoese P.’s. 

P.’s- father, a poor soldier, after the death of his 
first wife and marriage with a second, left his little 
son under the care of some relatives at Florence, and 
himself went to France. P.’s relatives being poor, 
he was first placed with an apothecary at the Sign of 
the Pina d’Oro, but, disliking the work, he soon left, 
to become, at ten years of age, the “‘ fattorino ” of 
Andrea del Piccino detto de’ Ceri (q.v.). For about 
a year Andrea gave him instruction in drawing, but 
on recognising the lad’s abilities, then entered him 
as a p. with Ridolfo del Ghirlandajo, though still 
providing for his maintenance. Among Ridolfo’s 
p.’s was Toto del Nunziata (q.v.), two years P.’s 
senior. The two youths worked together in 
friendly emulation, copying, with their comrades, 
Michelagnolo’s great cartoon and other standard 
works. If Toto and P. assisted in the decorations 
for the entry of Pope Leo X. into Florence in 1515, 
they can only have worked under their master’s 
direction. Probably c. 1516-17 a Florentine P. 
named il Vaga, of no great repute, but who was 
employed on some ordinary works at Toscanella in 
the Roman States, came to Florence in search of 
an assistant and a “ giovanetto.” For this latter 
post P. was selected. After employing him for 
some months at Toscanella, il Vaga took the lad to 
Rome, where he left him, after recommending him 
to his friends. P. was now thrown on his own 
resources, and, in order to earn a living while 
pursuing his art studies, went as a journeyman 
P. for three days a week. The rest of his time 
he occupied in copying Michelagnolo’s frescoes and 
studying the antiquities of Rome—leading a hard 
and laborious existence. It was not long, however, 
ere his talents as a draughtsman were recognised by 
Giulio Romano and il Fattore, who introduced him 
to their master. Raphael at once placed P. among 
the band of young artists who were employed, 
between 1518 and 1519, in decorating the Loggia of 
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the Vatican under Giovanni da Udine. After 
Raphael’s death P. remained in Rome, working on 
his own account, until the beginning of 1523, when, 
the plague having broken out, he accompanied his 
friend Piloto the goldsmith to Florence. To P.’s first 
residence in Rome Vasari ascribes the following 
works :—the frescoes in San Marcello; the frescoes 
in the left transept of the Trinita de’ Monti painted 
for Lorenzo Pucci, Cardinal Santi Quattro; a well 
in the garden of the palace of the Archbishop of 
Cyprus (Aldobrandini) decorated with Bacchantes, 
Satyrs, Fauns, etc., a Descent from the Cross in 
Sta. Maria sopra Minerva, which was spoilt by the 
inundation of 1530; a Pieta in fresco in S. Stefano 
del Cacco and a S. Peter in fresco, now destroyed, in 
the church of S. Eustachio delle Dogane, the drawing 
of which is in the Uffizi Collection at Florence; a 
Coronation of the Virgin and Saints in a tabernacle 
erected by Antonio da San Gallo, which is no 
longer in existence; and a Hall in the house of 
Messer Marchionne Baldassasini, erected by the 
same architect. He also decorated several other 
palaces. 

At Florence P. was well received by his brethren 
of the brush; he prepared a cartoon of S. Andrea, 
in emulation of the works of Masolino and Masaccio 
in the Carmine, and received a commission to execute 
a wall painting for the Compagnia de’ Martiri in 
Camaldoli di Firenze. The work was, however, 
suspended on account of the plague, and P., pre- 
ferring safety to fame, left Florence and wandered 
for some months hither and thither, returning at 
length to Rome, probably at the end of 1523. He 
soon obtained employment from the newly-elected 
Pope, Clement VII., being commissioned with 
Giovanni da Udine to paint the vault of the Sala de’ 
Pontefici, now known as the Sala dell’ Appartamento 
Borgia, in the Vatican. Giulio Romano and il 
Fattore, who had remained in Rome after Raphael’s 
death, now deemed it to their interest to take P. 
into partnership. In 1525 he married Caterina 
Cenni, Francesco’s sister. The sack of Rome in 
1527 brought with it trouble and tribulation to P. 
as well as to others. He was made prisoner, put to 
a heavy ransom and reduced to poverty. Baviera 
de’ Carocci da Parma, the “‘garzone” of Raphael, 
came to his assistance by commissioning him to 
execute some drawings of the transformations of 
the Gods, which were, subsequently, engraved by 
Jacopo Cavoglio, At this time Niccolo Veneziano, 
a master embroiderer in the service of Prince Doria 
of Genoa, came to Rome and induced P., without 
much pressing, to accompany him to Genoa. On 
his arrival Prince Doria immediately gave P. 
employment in decorating as well as in designing 
some portions of his palace. P. also painted 
standards and hangings, made cartoons for tapestry 
and gave designs for the prows of the Prince’s galleys 
which were carved by Bernardo del Tasso. He 
likewise painted, both in oil and fresco, in the 
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palaces of other Genoese nobles, and executed some 
panels for churches. His example may be said to 
have revolutionized the old school of painting in 
Genoa. P.’s residence in this city extended over 
several years ; perhaps he did not finally leave Genoa 
until ¢c. 1538-39 (?), but in the discrepancy of dates 
met with in Vasari’s Lives it is difficult to lay down 
the facts with strict accuracy. While he was working 
in Genoa, P. determined to remove his wife and child 
from Rome. As, says Vasari, he preferred, from 
motives of pleasure, that they should not then join 
him, he purchased a house in Pisa, a city that pleased 
him and in which he contemplated residing in his old 
age. Whatever credence may be given to Vasari’s 
statement of P.’s motives, he certainly purchased a 
house in Pisa in 1534, at which date he was engaged 
in executing some paintings, ? in fresco, in the chapel 
of SS. Giovanni (Battista) and Giorgio in the Duomo. 
In his life of Sogliani, Vasari attributes P.’s departure 
from Genoa to a misunderstanding with Prince 
Doria, which it would seem was soon removed. It 
would appear that, owing to the non-completion of 
the paintings referred to above, the Opera of the 
Duomo entered a protest against P. in the court of 
the Podesta, the last reference to which occurs in 
1540. With regard to the panel commenced by P. 
and said to have been finished by Sogliani, it would 
seem that the altar-piece for the chapel of SS. 
Giovanni and Giorgio was ordered of Sogliani himself 
(g.v.). There is, however, evidence that in 1793 
Giovan Batta Tempesti was ordered to restore two 
panels, the one by Sogliani, the other on an altar, 
near that of S. Ranieri, representing Sta. Barbara 
and other Saints, stated to have been commenced by 
P. and finished by Sogliani. P. does not appear to 
have revisited Pisa, certainly not to have worked 
there, and possibly, when tired of the sojourn in 
Genoa, he returned to Rome, during the pontificate 
of Paul III., and, as may be conjectured, ¢. 1540. 
He remained in Rome until his death. During the 
first months of P.’s stay he was unoccupied, partly 
on account of illness. It was not long, however, 
before he entered the Pope’s service, painting the 
panels beneath Raphael’s large compositions in the 
Sala della Segnatura and decorating the Sala Regia 
with stucchi. He also designed the glass for the 
windows, which were carried out by Pastorino da 
Siena. He painted a canvas to be placed under 
Michelagnolo’s Last Judgment in the Sistine Chapel. 
The following notes of payments, published by de 
Zahn, refer to this painter and to his works in the 
Sala Regia: “1542, Jan. 5. To M*- Pierino del 
Vaga, commissioned by H.H. to paint the Sala de’ 
Re of the Apostolic Palace and decorate the vault 
with stucchi, with a provision for his person of 25 
ducats per mensem. . . . 50 ducats.” 

(This payment was repeated in Aug., Sept. and 
Oct. of the same year.) “‘ Nov. 15, paid to Giovanni 
Battista Olgiatto for the canvas for the cartoon 
for the ‘ Spalliere’ which M*- Pierino is painting, 
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to be placed under the painting of Messer Michel- 
agnolo in the Sistine chapel . . . 7 ducats. 

“Paid for the ‘impannata’ to the large hall, 
above the Loggie del Belvedere where the said 
Mro. Piero is painting the said ‘ Spalliere ’ 

3 ducats, 40 bajocchi.” 

According to Vasari, the monthly stipend men- 
tioned above was granted to P. for life. An in- 
teresting episode is related by della Valle in a note 
in the Sienese ed. of Vasari (Vol. II. pp. 114-15), of 
P.’s saving, with Messer Niccolo Acciauoli, some 
paintings or mosaics by Giotto in the old Basilica 
of S. Pietro, which, however, have since perished. 

While working for the Pope, private patrons 
were not neglected. For Tibirio Crispi, Castellano 
of S. Angelo and later Cardinal, P. with his scholars 
painted the Sala and other principal rooms in the 
Castle. The decorations of the Sala, consisting of 
stucchi and Roman Histories, were executed by 
his ps’. and by Marco da Siena, a p. of Domenico 
Beccafumi. In some of the rooms there are some 
beautiful friezes. P. painted in the Massimi Chapel 
in Sta. Trinita de’ Monti (v. Ricciarelli, Danielle), 
made designs for pictures in churches, which were 
carried out by his ps’., painted pennons for triumphs, 
standards, surcoat hangings (portiere) and all the 
small things of art, damaging his reputation by 
following too closely i im the steps of Raphael in the 
employment of scholars. Vasari says that P. was 
so constantly engaged that he hardly knew which 
way totum. Being subject to catarrh and infirm, 
he could not support the continuous fatigue to 
which he was subjected, having, day and night, to 
satisfy the wants of the Palace and make designs 
for embroidery, for carvings, for standards and for 
all the caprices of the many ornaments required 
by Farnese and the other Cardinals and nobles, as 
well as being always engaged with sculptors, masters 
of stucco, wood-carvers, tailors, embroiderers, 
painters, gilders and other artificers, so that he 
never had an hour’s peace. His only happy time 
was when he was enjoying the company of his 
friends at the tavern. P. died of apoplexy at the 
early age of forty-six, worn out by work and pleasure. 
He was buried in the chapel of S. Giuseppe in the 
Pantheon. 

Principal Works :—Florence (Uffizi, his portrait) ; 
Rome. 


(Milanesi, Vasari; Crowe and Cavalcaselle, 
Eng. ed.; Layard’s Kugler; De Zahn; Borghini; 
Berenson.) 


2. VAJANI, LORENZO DI Fiero, detto Scro- 
mevay, Dlor., b:. xr5g5Pd. June 1, 1598. P. 
preewAD: July 16, 1564. (Consul, 1572 (Aug.), 
1581 (Aug.), 1584 (Sept.), 1591 (Dec.), 1593 (April). 
Camarlingo 1583-84.) p. of Agnolo Bronzino. 
was among the artists employed on the decorations 
for the obsequies of Michelagnolo in 1564, and for 
the marriage festivities of Don Francesco de’ Medici 
in 1565. In 1571 a canvas by L., Michelagnolo 
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fortifying S. Miniato, was hung on the walls of the 
A.D. In 1596 he received a canvas to paint the 
portrait of Messer Angelo Guicciardini, a former 
Lieutenant of the Academy (1565/7). L. painted 
three lunettes in the large cloister of Sta. Maria 
Novella, representing respectively S. Dominic free- 
ing a woman possessed, a combat in Florence 
between Catholics and Paterines, and the assassina- 
tion of S. Peter Martyr, which he left unfinished. 
It was completed, later, by another artist. 

L. was buried in his family tomb in Sta. Trinita 
by the Academicians on June 3, 1598. His son 
Filippo, who followed his father’s profession, was 
mat. early in the seventeenth century, to which he 
belongs. 

Principal Works :—Florence (Sta. Maria Novella ; 
the-late Cav. Priore Tommaso Uguccione Gherardi 
possessed a portrait (unknown) signed by L.). 

(Milanesi, Vasari; Baldinucci; Lanzi; Fantozzi; 
A.D. Registers.) 

8. VANNI DI BERTINO DELLA MaRRA, v.5. BER- 
TINO DELLA Marra and Coiuccio pi GuIDo. 

4. VANNI DI Bono pir VANNI. Flor., b. 13—, 
d.——. P. Phy. A. Aug. 9, 1378 (Reg. 9). S.L. 
1388. On Aug. 26, 1382, V. received from the 
Operaj 2 flor. of gold, for painting the shield of 
Liberty on thearch of the Duomo. He also received 
for 155 leaves of gold x4 flor. of gold, and for oil, 
tin (stagno) and varnish, x lire 5 s. Francesco 
Feducci Falconi was paid, at the same date, 14 
flor. of gold for an ounce of azure purchased for the 
said shield. V. res. in pop. S. Michele Visdomini. 

(Guasti, “Sta. Maria del Fiore”; Phy. A. and 
S.L. Registers.) 

5. VANNI pI Bono pt Papa. Filor., b. 12—, d. 
P, p. of Azzo di Mazzetto. V. was bound, 
on July 23, 1282, to enter Azzo’s service from 
Nov. 1 following for six years. He was to be 
boarded and lodged and, after the first year, to 
receive an annual wage of 5 lire fr. pic., payable on 
the 1st of each November. We think it somewhat 
doubtful if V. was the father of Bruno di Giovanni, 
the friend of Buffalmacco (¢.v.), but note the possi- 
bility here. V. belonged to the pop. of S. Romolo. 

(Milanesi, Vasari; zd. Nuovi Documenti.) 

6. VANNI DI Cinuzzo. Flor., b. ——, d. 13—. 
P. Phy. A. bet. 1320-53 (Reg. 7). S.L. (one of 
the Captains of the Company on its foundation in 
1339). Res. in pop. Sta. Maria Alberighi. V.’s 
son Jacopo was enrolled in S.L. in 1343. ? if a P. 

(Milanesi, Vasari; Phy. A. and S.L. Registers.) 

7. Vanni pi Duccio. Flor., b. 12—, d. 13—. 
P. Phy. A. bet. 1312-20; rep. 1320-53 (Reg. 
7,8). V.may perhaps be identified with Vannuccio 
di Duccio, who on Oct. 13, 1301, witnessed the will 
of Ser Riccardo Mazzetti. Among the other wit- 
nesses were the P.’s, Guccio di Lippo and Bruno 
diGiovanni. In 1313 V. was one of the Camarlinghi 
of the Company of the Laudi in Sta. Maria Novella. 
In 1317 Vanni painted the “lampanajo” (? hang- 
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ing lamp or chandelier).. On May 10, 1320, Vanni 
was paid 1o flor. for painting the men of the com- 
pany and S, Peter Martyr and two Angels; in 1323 
he repaired two angels. In each case we may 
believe that the Vanni mentioned above is identical 
with the V. of this notice. Res. in pop. of Sta. 
Maria Novella. V.’s son Piero was entered in Phy. 
A. bet. 1320-38/9 as Piero Johannes Duccii, but? 
if he was a P. 

(Milanesi, Vasari; zd. Nuovi Documenti; Frey; 
Wood-Brown; Phy. A. and S.L. Registers.) 

8. VANNI DI GiovANNI. Flor., b. 13—, d. ——. 
P. Phy. A. (?) S.L. 1371. V. was working in 
partnership with Andrea Puccini (q.v.) and other 
P.’s at Lucca from 1372 to 1383. He can hardly, 
we think, be identified with the Giovanni di Vanni 
di Mino noted below, under Vanni di Mino; and 
we have therefore entered him separately. 

(Campori; S.L. Registers.) 


9. Vanni di Mino, detto Pilorcio or Pela. 
Siena, b. ——, d. ante 1368. P. Phy. A. bet. 
1320-38/9 (Reg. 1). S.L. (as Vanni Pela da 
Siena) 1350? V. was a Sienese P. established in 
Florence. In 1330 he was one of the partners in 
the association formed by Pasquino Cenni (q.v.) 
and other artists to paint leather caparisons for 
horses. It is possible that he had a younger 
brother, Jacopo di Mino, working at Siena, who on 
April 12, 1372, contracted to paint, within seven 
months, an altar-piece for the church of the Abbey of 
Passignano. Father of— 

94. GIOVANNI DI VANNI DI Mino. Flor., b. 
13—, d. P. Phy. A. June 27, 1368 (Regae). 
(His father Vanni was then deceased.) G. res. in 
pop. S. Jacopo inter fontes. 

(Milanesi, Vasari; id. Nuovi Documenti; Frey; 
Repetti; Phy. A. and S.L. Registers.) 

10. VANNI DI Rinuccrio. Flor.,b. 12—, d. 13—. 
P. m. of Giovanni di Nuto di Barinni (?), of Borgo 
S. Lorenzo di Mugello, who was bound to V. on 
April 24, 1295, for eight years to learn the art of 
painting. Res. in pop. S. Lorenzo. 

(Milanesi, Nuovi Documenti.) 

11. VANNI DI Tommaso pi Ristoro. Flor., 
b. 12—, d. ——. P. p. of Lapo di Cambio, with 
whom V. was placed by his brother Morello on 
Oct. 25, 1295, for four years. One of the witnesses 
present was Rossello di Lottiere, Rector of the Art 
of Painters. Res. in pop. S. Piero Scheraggio. 

(Milanesi, Nuovi Documenti.) 

12. VanNuccio pi Ducctro, v. VANNI DI Duccio. 

13. Varnuccr, BARTOLOMMEO D’ ANTONIO DI 
Luca pr Jacoro. Flor., b. 14—, d. 14—. MI. 
and cartolaro. Phy. A. Sept. 5, 1440. Pop. 
S. Piero Maggio (Reg. 21) [no fee, benefit of father, 
a sheath-maker (vaginarius), who mat. Aug. 6, 
1414]. B. was in partnership with his brothers 
Giovanni and Clemente. Between 1440 and 1470 
the brothers Varnucci were tenants of the monks 
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of the Badia, from whom they held their bottega, 
though not always the same, and, at one time, a 
house. The last agreement was drawn up on 
May 2, 1463, when B. and Clemente (Giovanni being 
dead) rented a bottega with shelves (palchz) “ apta 
a cartoleria,” * under the monastery at the corner 
of the Piazza di S. Apollinare, for five years from 
Feb. 1, 1462/3. The annual rent was ro flor. and 
1 lb. of wax candles, payable every six months. 
The following entries of payments to B. and his 
brothers are taken from the Books of the Badia :— 

“May 31, 1449. B. and Giovanni paid 14 lire 
pic. = 3 flor. di camera, for a breviary purchased 
of them. Nov. 29, 11 lire pic. for illuminating and 
binding two books, one large and one small, 1.e. 
the canticle of S. Bernardo in a volume of a Missal 
and the canticle of Origen (d’origene) in quarto. — 

«1454. To the same 7 lire for illuminating 
and binding a book called ‘La carita di Frate 
Giovanni Dominici’ and for illuminating (minia- 
tura) two paper books; 15 lire for illuminating a 
Missal (B. alone). Ma 

«Jan. 1464/5. To B. 19 lire for binding and 
mending books, and half for illuminating a diurnal 
belonging to Don Carlo. Item, to have 36 flor. di 
suggello for a missal purchased of him in April 
1465, also 4 flor. 9 s., of which 2 flor. for illuminating 
and binding a diurnal belonging to Don Barnaba ; 
10 soldi of gold for illuminating and binding a small 
work of Messer Coluccio and 1o soldi of gold for 
illuminating and binding a small work ‘di con- 
solatione X*.’’? The payments to B. and his brother 
Clemente extend to 1470. Brother of— 

18a. GIOVANNI D’ ANTONIO DI Luca. Flor., 
b. 14—, d. Jan. 7, 1456/7. MI. and cartolaro. 
Phy. A. (?). As noted above, G.’s name is men- 
tioned with that of his brother Bartolommeo in the 
books of the Badia between 1449 and 1454. Brother 
of— 

18s. CLEMENTE Dp’ ANTONIO DI Luca. Fior., 
b. 14—, d. 14—. MI. (?) and cartolaro. Phy. A. 
(? Reg. lost). The youngest of the three brothers. 
His name appears in the books of the Badia between 
1463 and 1470. : 

(Milanesi, MSS.; Badia and Phy. A. Registers.) 

13c. Vasari, GioRGIO D’ ANTONIO DI GIORGIO 
pi Lazzaro. Arezzo. B. July 30, 1511, d. June 27, 
1574. P. prt. [Mannerist.] A.G. w. S.L. 1525. 
A.D. (Riformatore, 1562/3; id. 1568/19.) p. of 
(i) Guglielmo da Marcilla; (ii) Michelagnolo ; 
(iii) Andrea del Sarto; (iv) Baccio Bandinelli; 
(v) Raffaello Piccinelli. m. of Jacopo Coppi, 
Giovan Battista Cungi, Cesare Fabbrini, Francesco 
Morandini, Stefano Vettroni, Jacopo and ? Francesco 
Zucchi. Among his numerous assistants were: 
Raffaello del Colle, Landrino del Baldassare, Ales- 
sandro Fei, Prospero Fontana, Cristofano Gherardi, 

* Interesting as the earliest known use of the word 
‘‘ cartoleria.’’ Previously “‘ad uso di cartolajo ’’ was 
the phrase employed. 
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Marco Marchetti, Lorenzo Sabatini, Giovanni 
Strada, Federigo Sustris, Tommaso Verrocchi, 
Sebastiano Vini. A fellow-student and intimate 
friend of Francesco Salviati. 

Born at Arezzo, G, remained in that city until 
his thirteenth year, learning Latin under Antonio 
Sacconi and Giovanni Pollastra, and drawing from 
Guglielino da Marcilla. In 1524 Silvio Passerini, 
Cardinal of Cortona and a relative of his father’s, 
took G. under his patronage and sent him to 
Florence. Here he studied drawing under Michel- 
agnolo, Andrea del Sarto and Baccio Bandinelli 
successively, and was permitted to share in the 
classical studies of the youthful Ippolito and 
Alessandro de’ Medici under their master Pierio 
(Giovan Pietro Balzani da Belluno). When the 
Medicis were driven from Florence in 1527, G. 
retired to Arezzo. His father, shortly after, dying 
of the plague, he was taken by an uncle into the 
country, where he made his first essays in painting. 
In 1528, the plague having ceased, G. painted a 
panel of Saints for the church of S. Piero in Arezzo, 
which served to introduce the young P. to il Rosso. 
Returning to Florence for a few months in the 
course of this year, G. joined his friends Salviati 
and Nannoccio da S. Giorgio in the bottega of 
Raffaello Piccinelli. Part of the time he also 
devoted to the goldsmith’s art. G. left Florence, 
probably at the end of 1528 or the beginning of 
1529, to avoid being shut up in the city during the 
imminent siege, and accompanied his friend Manno, 
the goldsmith, to Pisa. From Pisa he proceeded 
to Bologna, where he obtained employment on the 
decorations of the triumphal arches erected for the 
double coronation of Charles V. in Feb. 1530. 
From Bologna he returned to Arezzo. About 1531 
G. came to Rome in the suite of the Cardinal 
Ippolito de’ Medici, who took the young P. into his 
service. The course of study which G., through 
the Cardinal’s consideration, was now able to follow 
was, as he himself states, his real and principal 
master in Art. The first original work he painted 
in Rome was a large picture of Venus and the 
Graces for his patron. Cardinal Ippolito, having 
to proceed to Hungary, recommended his protégé 
to Pope Clement VII., who gave him a letter to the 
Duke of Florence. G. did not reach Florence until 
Dec. 10, 1532, having fallen ill in Rome and been 
carried to Arezzo to recover. The Duke received 
him kindly, gave him an allowance of 6 scudi per 
mensem, with board and lodging for himself and a 
servant, placed him under the care of Messer 
Ottaviano de’ Medici, and employed him on various 
works, among which was the completion of a ground- 
floor chamber in the Medici palace, which had been 
commenced by Giovannida Udine. These paintings 
have perished. G. also painted portraits of the 
Duke and his sister, Catherine de’ Medici, and 
made a posthumous likeness of Lorenzo il Magnifico. 
Seeing that the Duke was devoted to buildings and 
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fortifications, G. studied architecture. He had a 
principal part in the decorations made for the visit 
of the Emperor Charles V. to Florence in 1536, 
receiving, in payment for his work, the sum of 
400 ducats, with an additional gift of 300 ducats 
from the Duke, with which he was able to give a 
marriage dowry to one of his sisters and to place 
another in a convent. After the assassination of 
Duke Alessandro on Jan. 5, 1536/7, G. returned to 
Arezzo and, in the summer, was called to Camaldoli 
in the Casentino to decorate the church of that 
convent. The following year he revisited Rome 
for the purpose of study. On his return to Tuscany, 
he painted an Assumption of the Virgin at Monte 
Sansovino and continued his work at Camaldoli 
during the summer months, 

In 1539 G. was at Bologna, painting in the 
Monastery of S. Michele in Bosco. -Having finished 
this work and one or two pictures, he returned at 
once to Florence, as he was troubled by the jealousy 
of the Bolognese P.’s, who thought he wished to 
settle in their city. After painting a portrait of 
Cardinal Ippolito for Messer Ottaviano de’ Medici, 
he betook himself again to Camaldoli to paint the 
panel for the high altar of the church. In 1540 
G. provided for the marriage of his third sister and 
bought an unfinished house and garden in the 
Borgo S. Vito at Arezzo. For the baptism of the 
young Prince Francesco de’ Medici, in 1542, G. 
painted a large canvas to be placed in the Baptistery 
of S. Giovanni. The same year he went to Venice 
for a short stay, at the invitation of Pietro Aretino, 
visitng Modena, Parma, Mantua and Verona on 
the way. He arrived in Venice with two pictures 
(? a Venus and Leda) he had painted from the 
cartoons of Michelagnolo, which he presented to 
Don Diego di Mendoza, who, in return, presented 
him with 200 ducats of gold. For the members 
of the Societa della Calza, at the request of Aretino, 
he painted, with his assistants [Gio. Batta. Cungi, 
Cristofano Gherardi and Bastiano Flori of Arezzo], 
the decorations for one of their fétes; and he 
decorated a room in the palace of Messer Giovanni 
Cornaro. On Aug. 16 G, left Venice for Arezzo, 
where he remained during part of the autumn, 
when he went to Rome. Here he painted a 
Deposition from the Cross (now in the Pamphili 
Gallery) for Messer Bindo Altoviti, which procured 
him the acquaintance of Cardinal Farnese, for whom 
he painted an allegorical figure of Justice. About 
the end of June 1543, G. returned to Florence, 
but was again in Rome in 1544. Probably towards 
the close of this year, or the beginning of 1545, he 
went to Naples, where, with his assistants, he was 
actively employed, painting for the General of the 
Order of Monte Oliveto, for Don Pedro di Toledo 
and other patrons. Some of the pictures, com- 
missioned at Naples, were executed by G. in Rome, 
where, on his return, he remained till October 1546, 
when he again visited Florence. 
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In 1547 G. made excursions to Rimini and 
Ravenna, painting in each city. Later in the year 
he proceeded to Arezzo, where he continued the 
decorations on his own house, and where he was in 
1548, in which year he purchased the large estate 
of Frassinato in the Val di Chiana. During the 
summer he was again in Florence, in which city, 
with the exception of an excursion to Bologna, 
to visit Cardinal Giov. Maria Ciocchi of Monte 
Sansovino, one of his patrons, and another, at the 
persuasion of the Cardinal, to Arezzo, to marry 
Niccolosa, daughter of Francesco Bacci, an Aretine 
noble, he remained until after the election of 
Cardinal Ciocchi as Pope Julius III. in 1550. The 
first edition of G.’s “ Lives ” was printed in Florence 
by Lorenzo Torrentini in 1549. 

Between 1550 and 1554 G. remained chiefly in 
Rome, working for the Pope and other patrons. 
He paid, however, several visits to Florence and 
Arezzo, of which latter city he was one of the 
Priori in 1554. At this date G. was called by 
Duke Cosimo to enter into his service. In 1555 he 
took up his residence in Florence with his family, 
and without delay commenced the decorations of 
the suite of apartments in the Palazzo Vecchio, 
known as the “ Stanze degli Elementi.” During 
the following eleven years G. was employed con- 
tinuously in the service of the Duke of Florence. 
As a P. he carried out the decorations of the Palazzo 
Vecchio, the interior of which he had re-arranged 
asan A. He designed the Uffizi (commenced 1560), 
erected to concentrate in one building the chief 
administrative offices and tnbunals of the city, 
and, in 1564, carried out, in five months, the corridor 
which connects this edifice with the Pitti Palace. 
He also gave the designs for the palace and church 
of S. Stefano at Pisa (¢. 1562), and for the cupola of 
Sta. Maria dell’ Umilta at Pistoja. He took a 
principal part in the arrangements for the obsequies 
of Michelagnolo in S. Lorenzo in 1564, and in the 
preparations for the marriage festivities of Don 
Francesco de’ Medici with the Archduchess Giovanna 
d’Austria in 1565. To G.’s exertions the foundation 
of the Florentine Accademia del Disegno (1562-3) 
is chiefly due (v. Toschi, Pier Francesco). In 
addition to the above, G. found time to furnish 
designs for tapestry, to paint pictures for churches 
and monasteries in various parts of the country, 
and to make notes for his second edition of the 
“Lives of the Painters.” 

In 1560 and 1561 G. paid visits to Rome, on the 
latter occasion accompanying the young Cardinal 
Giovanni de’ Medici on his receiving the hat from 
Pope Pius IV. In 1566 he obtained from Duke 
Cosimo a well-deserved holiday, which he spent 
in visiting a great part of Central and Northern 
Italy to secure fresh material for his “ Lives.” In 
the beginning of 1567, c.s., on his way to Rome, 
G. passed through Perugia to place three large 
panels in the Refectory of the Benedictine monastery 
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of S. Pietro. In Rome the Pope (Pius V.) gave 
him a commission to paint a compound altar-piece 
for the church of Sta. Croce in Bosco, near Ales- 
sandria (Piedmont), Ghislieri’s native place. He was 
also consulted with reference to the works of S. 
Peter’s, and on other architectural matters. He 
was again in Florence in June 1567, and in Feb. 
1567/8 directed the decorations for the Baptism 
of the infant daughter of Prince Francesco, in S. 
Giovanni. .The same year he brought out the 
second edition of his “Lives.’’ In Dec. 1570 G. 
returned to Rome in the service of the Pope, to 
paint, with his assistant Sandrino del Baldassar, 
three chapels in the Vatican, remaining in the 
Eternal City until June or July 1571. During this 
period, beginning in 1569, G. was engaged in com- 
pleting the frescoes on the walls of the Sala de’ 
Cinque Cento (Palazzo Vecchio), which were 
uncovered on Friday, Jan. 5,1571/2. At this date 
G. signs his name with the prefix of “ Cavaliere,” 
a dignity probably conferred upon him by the Pope. 
On Jan. 9 G. was in Rome, recalled by the Pope 
to paint in the Sala Regia in the Vatican. The 
work was interrupted by the death of Pius V., 
but continued under his successor, Gregory XIII. 
G., who had, in the meantime, returned to Florence, 
was again in Rome on Nov. 14. On May 28, 1573, 
the Sala Regia was completed and open to public 
inspection. It was commenced in the pontificate 
of Paul III. and, including G., thirteen master 
P.’s had been employed on its decoration. 

Philip II. of Spain desired to obtain the services 
of G.; but the old artist declined the offer and, 
by the month of June 1573, was again in Florence, 
where he attended, for one year, to the work of 
painting the cupola of Sta. Maria del Fiore, allotted 
to him by Duke Cosimo in 1571, which was 
continued after his death by Federigo Zuccaro. 
The Duke of Florence treated G. with generous 
friendship. His ordinary salary as a P. and A. 
appears to have been 25 ducats per mensem, but he 
received, in addition, houses and lands and was 
paid for his paintings. In G.’s time the decadence 
of art had already set in and, while fully recognizing 
his ability and power of invention, his extreme 
productiveness may be regretted. As an A. he 
would have merited greater praise had not two, at 
least, of the great Florentine churches—Sta. Croce 
and Sta. Maria Novella—been ruthlessly modern- 
ized under his superintendence. With all his great 
talents, therefore, G.’s principal claim on posterity is 
to be found in his “ Lives of the Painters, Sculptors 
and Architects,” which, despite modern criticism 
and research, must always remain a classic. It was 
during his stay in Rome in 1546 that G. was induced 
to try his hand as an author by Cardinal Farnese, 
whom, he relates, the day’s work done, he was 
accustomed to attend at supper in company with 
il Molza, Annibal Caro, Messeri Gandolfo, Claudio 
Tolomei, Romolo Anaseo, Monsignor Giovio and 

. 
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many other “litterati” and gentlemen. That G. 
wrote the “ Lives” himself his own statements bear 
out. ‘He referred his work for literary correction 
to Annibal Caro and was assisted by many friends 
and correspondents in collating his notices. In 
character G. appears to have been very loveable. 
That he had the defects of his great qualities cannot 
surprise, but his variety was based on performance, 
which may be recognized, though not to the extent 
of his own belief in its merits. He was a courtier, 
but grateful for benefits conferred, served his 
patrons to the full extent of his powers, and was 
capable of deep and lasting friendships. His con- 
stant correspondent, artistic counsellor and one of 
the executors of his last will, dated May 25, 1568, 
was Don Vincenzo Borghini, Rector of the Florentine 
Hospital “ degli Innocenti,” and the first Lieutenant 
of the Accademia del Disegno. G. had amassed a 
considerable estate. In Florence he res. in the 
Via del Galleone, pop. S. Piero. Duke Cosimo 
gave him a house in the Borgo Sta. Croce, of the 
value of 1400 scudi, which subsequently was granted 
to the sons of his brother Ser Piero Vasari, and is 
now the Museo Buonarroti. G. died in Florence 
without issue about two months after his patron 
Duke Cosimo, and was buried, according to his 
wishes, in the chapel of S. Giorgio in the Pieve of 
Arezzo. 

G.’s great-grandfather, Lazzaro di Niccolo de’ 
Taldi, was the founder of the family in Arezzo. 
He was not a P., as described by his great-grandson, 
but a saddler. A sister of Lazzaro married Luca 
Signorelli. Lazzaro’s son Giorgio, who assumed 
the name of Vasari, was a potter. The family 
continued in good repute in Florence until 1607, 
when Francesco Maria, Cavaliere di S. Stefano, 
died, and his estates passed to the Fraternita of 
Arezzo. 

Principal Works :—Florence, Rome, Arezzo, 
Bologna, Bosco (nr. Alessandria), Lucca, Monte 
Sansovino, Naples, Perugia, Pisa, Pistoja. 

(Milanesi, Vasari; Gaye; Lanzi; 
Kugler; “ Giornale di Erud. Art. 3 
and S.L. Registers.) 

14. VELLI (or VELI) BENEDETTO DI GIOVAN 
GUALBERTO DI Marrio. Flor., b. March 14, 1563/4, 
d. Apnl 4, 1639.4 Ps AcD: "1596. mat. May 1, 
1585 [Consul 1611 (Aug.), 1626 (July), 1633 
(Sept.), 1636 (Aug.), 1638 (Dec.)]. p. of... . m. 
of Antonio Forini * (1607), Bartolommeo Peroni * 
(1607/8). In 1593 B. competed with other artists 
to paint an altar-piece for the chapel of the A.D., in 
which Ligozzi was successful, though the picture 
was never painted. In 1597 he painted a portrait 
of, or for, Matteo Borghieri del Ponte a Sacco. In 
1609 B. was absent from Tuscany. In 1615 with 
Nicodemo Ferucci he valued two pictures by Aurelio 
Lomi. B. painted two of the lunettes in the great 
cloister of Sta. Maria Novella—S. Dominic saving a 

* Belongs to the seventeenth century. 


Layard’s 
Ticciali 2 a). 
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mason who had fallen from the exterior of S. Sisto 
in Rome, and S. Antonino healing a child of the 
Tempi family. His chief work is considered to be a 
picture of the Ascension of Our Lord in the Cathedral 
~ of Pistoja. The companion picture of the Pentecost 
is by Gregorio Pagani. 

Principal Works :—Florence, Pistoja. 

(Lanzi; A.D. Registers.) Brother of— 

15. VELLI (or VELI) CESARE DI GIOVAN GUAL- 
BERTO DI Marrio. Flor., b. 15—, d. 16—. P. 
mat. 1585, May 1 [benefit of brother] (Consul del 
Corpo, 1597 (April), 1601 (Dec.)). In 1593 (April) 
and 1624 (Aug.) C. was absent from Florence. He 
was living in 1640, as appears from the A.D. 
Registers. Benedetto and C. were the sons of a 
tavern-keeper (ste). 

(A.D. Registers.) 

16. VELTRONI STEFANO. Monte Sansavino, b. 
15—, d. June 1568. P. grot. A.D. 1566. p. of 
Giorgio Vasari, whose cousin he was. The friend 
and companion of Cristofano Gherardi and Raffaello 
del Colle. S. assisted Vasari in the decorations for 
the entry of Charles V. into Florence in 1536. He 
was with the Master at Bologna in 1539, and in 
Naples in 1545. In Rome S. was employed to 
decorate with grotesques the rooms of the Vigna di 
Papa Giulio in 1551. In 1551 he was among the 
artists engaged on the decorations for the marriage 
fétes of Don Francesco de’ Medici and Giovanna 
d’Austria, Gaye published a letter addressed by S. 
to Vasari from Monte Sansavino, dated Sept. 19, 
1568, in which he thanks the Master for a drawing 
he had sent him, and compliments his correspondent 
on his pictures. 

Principal Works :—? 

(Milanesi, Vasari; Lanzi; Gaye.) 

17. VENEZIANO, ANTONIO, was ANTONIO DI 
Francesco. Venice, b. 13—,d. 1388? P. Phy. 
A. (Reg. 7) between 1353-86 (as Antonio di Fran- 
cesco da Siena), Reg. 9, Sept. 20, 1374, as Antonio 
Francesco, pop. di S. Frediano. According to 
Vasari, a p. of Agnolo Gaddi, but probably his 
contemporary, if not his senior. m. of Gherardo 
Starnina. 

The attribution to A. of the fresco in the Sala 
del Gran Consiglio at Venice rests entirely on the 
authority of Vasari, as does the statement that 
he was a physician. There is no record that A. 
ever studied medicine, nor has the story that 
he followed Agnolo Gaddi from Venice to Florence 
any foundation in fact. In 1369 Mr? Antonio 
di Francesco da Venezia was in Siena, when he 
was paid 4 lire 5 s. for painting the Madonna 
over the door of the Duomo. In 1370 he received a 
balance of 59 lire 4 s. for having painted the chapel 
of S. Savino in the Duomo, and 13 lire 12 s. for 
painting the chapel of the Balestieri. The same year 
he painted the ceiling of the Duomo, with the Sienese 
P. Andrea di Vanni. A. came to Florence from 
Siena, in which city he would appear to have dwelt 
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for some time, as, on the Register of the Phy. A. 
noted above, he is entered as from thence. There is 
no evidence that A. visited Florence until after 
1370. In this city he took up his residence in the 
Borgo S. Frediano, It is probable that between 
1374 and 1384 A. painted, for Giovanna agli Agli, the 
Tabernacle at Nuovoli, outside the Porta al Prato, 
which still exists in a damaged condition. To the 
same period would belong the panel for the high 
altar and the fresco, painted, according to Vasari, for 
the Acciajuoli family at the Certosa of Florence, 
which have both perished. Vasari also states that 
A. painted in fresco in the cloister of S*- Spirito, 
in the church of S. Stefano al Ponte Vecchio, and 
over the door of S. Antonio on the Carraja bridge; 
but these works, if indeed they were executed by 
A., are no longer extant. 

In Dec. 1384 A. was in Pisa, Between this date 
and March 1386 he was engaged with two p.’s or 
assistants, named respectively Giovanni and Pietro, 
in painting, in the Campo Santo, the three lower 
subjects from the life of S. Ranieri. He was paid 
at the rate of 70 florins for each story, equal to a total 
sum of 735 Pisan lire. From April to the beginning 
of August A. and his assistants worked in the Campo 
Santo for 49} days, painting the base of the Pur- 
gatory, Inferno, Paradise and other stories, and 
probably executing other minor works. In the 
account-books of the Duomo there are various 
entries of payments for colours, including azure, 
and for gold leaf (awrum bactutum). ‘On Aug. 2, 
1387, A. was paid 46 lire 5 s. for painting the 
“capelli” of the organs of the cathedral. For 
about a year of his residence in Pisa, if not longer, 
A. rented, from the Opera of the Duomo, a two- 
storied house with a kitchen in the parish (cappella) 
of S. Lorenzo in Pellicicaria, for which he paid 
24 lire perannum, He gave it up on March 1, 1388, 
having already removed, some months previously, 
to another house situate in the parish of S. Niccold. 
Probably A. was accompanied to Pisa by his family ; 
at least the documents published show that he had 
a son named Checco (Francesco) with him. Milanesi 
believed that A. died c. 1388, either in Pisa or in 
Florence. 

Principal Works :—Florence (Tabernacle at 
Nuovoli, outside the Porta al Prato); Pisa (Campo 
Santo); Palermo (Crowe and Cavalcaselle mention 
a panel in the oratory of S. Niccold, representing the 
flagellation of Our Lord, small figures, with the 
Madonna and S. John in rounds, dated 1388 and 
signed “‘ An(to) nio don (ghi) da Venezia Pinxit.”’ 
The identity of this P. with A. is, perhaps, doubtful). 

(Milanesi, Vasari; id. “‘ Documenti Senesi”’ ; 
Crowe and Cavalcaselle, It. ed.; Tanfani; Ciampi; 
Layard’s Kugler; Phy. A. Registers.) 

18. VENEZIANO, DoMENICO, v. DOMENICO DA 
BARTOLOMMEO DA VENEZIA. 

19. Ventura pt Moro. Flor., b. 1399, d. Nov. 
11, 1486. P. Phy. A. Aug. 8, 1419 (Reg. 21). 
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S.L. 1416 (lib. rosso 1472), partner in art of Rosello 
di Jacopo Franchi (q.v.), with whom he painted two 
frescoes on the facade of the Bigallo. V.’s name 
appears on the books of the Opera of the Duomo in 
Feb. 1443/4, when he was paid “a final balance for 
painting ... and gilding the arch of the first 
Sacristy,” and in Feb. 1444/5, when he and Giuliano, 
P. (? Giuliano di Jacopo Lonini), received 18 lire 
for a pair of candelabra. 

(Pini and Milanesi; Milanesi, MSS.; Phy. A. and 
S.L. Registers.) 

20. VeNusTI, Marceitto da Como (erroneously 
called Marcello Mantovano), b. 15—, d. ¢. 1579, 
P. prt. p. of Pierino del Vaga, adopted the style 
of Michelagnolo. M. chiefly delighted in painting 
portraits and small pictures, of which he executed 
a large number. He is best known for his small 
copies in oil after drawings by Michelagnolo, with 
backgrounds added of his own composition. Vasari 
praises some portraits by M. of Pope PaullIII. M. 
appears to have settled in Rome early in life. He 
was with his master there in 1543, when he assisted 
in painting the ornament round a Madonna of 
Giotto’s, which Pierino had saved from destruction, 
but which has since perished. From Del Vaga’s 
designs he painted a Madonna and Saints in fresco 
at the entrance of Castel S. Angelo, and probably 
assisted the Master in his other works in the interior 
of the castle and elsewhere. On his own account, 
M. painted an altar-piece and the chapel of S. 
Giovanni Evangelista in the church of St. Spirito 
in Sassia, still existing, and a fresco of Our Saviour 
disputing with the Doctors in Sta. Maria della Pace. 
He painted two Annunciations from cartoons by 
Michelagnolo, one of which was placed in the Cesi 
chapel in the church just named and the other in S. 
John Lateran, where it is still im situ. To M. may 
probably be attributed the portraits of Vittoria 
Colonna, in 1850 in the possession of Signor 
Domenico Campanari, and of Michelagnolo, in the 
gallery of the Palace of the Conservators—both of 
which had been ascribed to the Master himself. In 
1549 M. made an excellent copy in oil, 74 ft. high, of 
Michelagnolo’s “ Last Judgment,’ under the P.’s 
supervision, which is now preserved in the Naples 
Museum. On Oct. 14, 1579, being sick in body, M. 
made his will, probably dying shortly after. He left 
a son, Michelagnolo (the P.’s godson), by Tarquinia 
della Porta, his first wife, and eight other children by 
his second wife, Camilla Nunzi. He desired to be 
buried in the church of Sta. Maria sopra Minerva. 
His son Michelagnolo, b. in Rome, was educated as 
a P., but without much profit. He abandoned art 
for the study of magic, was reconverted under 
suasion from the Holy Office, and in 1606 wrote a 
treatise on Military Architecture, still in MSS., 
having in the meantime became a professor of 
mathematics. 

Principal 
Gallery. 


Works :—Rome, Naples, National 
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(Milanesi, Vasari; Lanzi; Baglione; Nibby; 
Bertoletti; Siret; National Gallery Catalogue.) 


21. Verde or Verdi. The three P.’s of this 
family are placed in chronological order. Baccio 
and Francesco were the sons of Ubertino di Bar- 
tolommeo di Tommaso, a goldsmith, whose third 
son, Antonio, was an excellent embroiderer. The 
family came originally from Borgo S. Lorenzo in 
the Mugello. They first bore the name of Lippini, 
acquired from Lippino, the great-grandfather of 
Tommaso, a druggist, who was called Verde. 

214. Baccio (BARTOLOMMEO) D1 UBERTINO. 
Flor., b. Sept. 26, 1484, d.15—. P. Phy. A. (?). 
S.L. 1525. p. of Perugino. B. was very accurate 
as a colourist and draughtsman, and was largely 
employed by his master. Vasari possessed a 
beautiful pen drawing by him of the flagellation of 
Our Lord. 

Principal Works :—Florence (Uffizi, Crucifixion 
(panel) from the church of Sta. Maria Maddalena de’ 
Pazzi).—Father of— 

218. Francesco pi UseErtino detto m Bac- 
caracca. Flor., b. March 1, 1494/5, d. Oct. 5, 1557. 
P. Phy. A. July 29,1529(Reg. 11). S.L.1525. p. 
of il Perugino. Subsequently attached himself to 
Francia Bigio, with whom he probably remained as 
an assistant until the Master’s death in 1525. A 
friend of Andrea del Sarto, who assisted him in his 
art studies, and from whom he borrowed much, as, 
in his later period, from Michelagnolo. F., says 
Vasari, always led a decent life, notwithstanding his 
friendship for that somewhat Bohemian artist, 
Jacone, with whom he painted some subjects from 
the Old and New Testaments for a triumphal arch, 
erected in 1525, for the festival of the Annunciation, 
held in S. Felice in Piazza by the Compagnia dell’ 
Orciuolo. In Rome, where he was probably some 
time in or a little after 1525, F. lived on terms of 
intimacy with Giulio Romano, Francesco Penni and 
Benvenuto Cellini. In 1539 he was among the 
artists employed on the decorations of the Palazzo 
Medici on the occasion of the marriage of Duke 
Cosimo with Eleonora di Toledo. F. executed many 
cartoons for tapestry, of which specimens of the 
months of the year, mentioned with praise by Vasari, 
and some other hangings, carried out by Giovanna 
Rost and Niccolo Karcher, between 1549 and 1553, 
are preserved in the Galleria degli Arazzi (Florence). 
A copy of one of the series—the month of May—was 
made by Pietro Fevére in 1623. He also gave the 
designs for the hangings of a bed, containing many 
small figure subjects, which were executed in rich 
embroidery by his brother Antonio. The bed, which 
subsequently was used on the marriage of Don 
Francesco de’ Medici and Giovanna d’ Austria, not 
being completed at F.’s death, was finished after 
designs by Vasari. F.’s other works, mentioned by 
Vasari, are the predella under a picture by Giovan 
Antonio Sogliani, representing stories of the Martyrs, 
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now in the Church of $. Lorenzo; a second predella 
with scenes from the life of S. Acasius, which has 
been removed from this church to the Uffizi; some 
panels for the celebrated marriage chamber of 
Pier Francesco Borgherini, easily recognizable by 
the style, of which two, representing scenes from 
the life of Joseph, are in the National Gallery, and, 
probably, five other panels of the same subject in the 
Borghese Gallery, Rome; two panels, with many 
small figures, painted for the ante-room of Giovan 
Maria Benintendi, of which one, representing the 
Baptism of Our Lord, is now in the Berlin Museum, 
and the other, the Claim to the Throne, from the 
Gesta Romanorum, in the Dresden Gallery. Vasari 
adds, with reference to these small figure subjects in 
which F. excelled, that many similar paintings by 
him were sent, in his lifetime, to France and England. 
F. is credited with a provision of 8 scudi per mensem, 
commencing on March 1, 1550/1, at which date he 
probably entered into the service of Duke Cosimo. 
For the Duke he painted a “ scrittojo ” (study) with 
a variety of animals and birds and foliage of rare 
plants, ‘‘ divinely executed in oil.” In the gardens 
of the Pitti Palace he also painted a grotto, in fresco, 
and doubtless executed other works for his patron. 
Morelli gives an interesting account of F. in his 
“ Critical Studies of Italian Painters,”’ translated by 
Miss Ffoulkes, to which reference may be made for 
various pictures given to him in different public and 
private collections. F. married Tommasa di Carlo 
d’Antonio di Prolugo. 

Principal Works :—Florence (Uffizi, Galleria 
degli Arazzi, S. Lorenzo, Sta. Maria Maddalena de’ 
Pazzi, small panel of Deposition from Convent of S. 
Frediano in Castello (attrib.)); Bergamo (Frizzoni 
and Morelli Collections); Rome (Borghese Gallery) ; 
Venice (Giovannelli Collection, Moses striking Water 
from the Rock); National Gallery, Berlin, Dresden, 
Paris (Louvre). Father of— 

21c. Canto pi Francesco. Flor., b. 15—, d. 
1571. P. Phy. A. Feb. 13, 1566/7 (Reg. 13). 

(Milanesi, Vasari; Morelli; Layard’s Kugler; 
National Gallery Catalogue; Phy. A. and S.L. 


Registers.) 
22. VerI, Prrro pit Francesco. Flor., b. 15—, 
d.——. P. mat.? (payment entered on account 


in Feb. 1588/9). p. of Alessandro Allori. In 1583 
P. copied a picture of a Susanna by Allori for the 
Decano of Olmuzzo. It was 4 X 3 bracchia and 
cost 18 scudi of gold = 135 lire. 

(Milanesi, MSS. (Allori); A.D. Registers.) 

28. VERROocCCHIO, ANDREA DI MICHELE DI 
FRANCESCO DI CIONE, detto DEL. Flor., b. 1435, 
d. 1488. P. S.G. mus. Phy. A. (? Reg. lost) 
or ? in Art of stone or silk p. of ? Alessio 
Baldovinetti (suggested by Lermolieff); in sculp- 
ture, probably of Donatello, whom he assisted in 
executing a marble “lavamano”’ for the sacristy 
of S. Lorenzo. He appears to have been appren- 
ticed, when a lad, to Giuliano Verrocchi, goldsmith, 
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after whom he was called del Verrocchio. m. of 
Lorenzo di Credi, Giovan Francesco Rustici (?), 
Lionardo da Vinci, influenced Pietro Perugino. 
Early in life A. studied the exact sciences, especially 
geometry. He was a master of perspective and 
an ‘“‘intagliatore,” but whether this refers to his. 
carving wooden crucifixes or to his being an ‘en- 
graver, as Fisher inclines to believe, is uncertain. 
He is also said to have been learned in languages 
and in classical knowledge. He was accustomed 
to take casts of different portions of the human 
body, such as knees, legs, arms and torsi, for pur- 
poses of study, and improved the methods of taking 
the masks of persons deceased, which had come into 
fashion about his time. With A.’s advice and 
assistance, the life-size wax figures, coloured and 
fully dressed in the garments of the late owners, 
which it was the custom to place in churches 
as votive offerings, were also greatly improved. 
In 1452 A., while throwing stones with some 
companions outside Florence, between the Porta 
alla Croce and the Porta Pinti, accidentally killed 
a worker in wool, named Antonio di Domenico, for 
which he was tried and acquitted in 1453. His 
first return to the Catasto bears date 1457. We 
will briefly notice some of the principal points of 
A.’s career as a S. and worker in metal, before. 
referring to his work as a P. 

On Jan. 19, 1457/8, he was consulted with refer- 
ence to the ball of the Cupola of Sta. Maria del 
Fiore, which he was commissioned to execute. It 
was cast in 1471. In 1472 A. finished the bronze. 
sepulchre of Giovanni and Piero de’ Medici in S. 
Lorenzo. He was called to Prato in 1473, to 
estimate the sculpture of the pulpit of the Pieve 
(now Duomo), executed by Mino da Fiesole and 
Antonio Rossellino. In 1474 he presented the 
model for the monument of Cardinal Forteguerri 
in the Duomo of Pistoja, and in the same year made 
a bronze bell decorated with bas-reliefs for the 
Abbey of Montescalari in the upper Val d’Arno. 
To 1476 belongs the bronze statue of David, 
originally placed in the Palazzo Vecchio and now 
in the National Museum (Florence). For this work. 
A. received 150 flor. larghi. About 1477 he exe- 
cuted the story of the Decollation of S. John. 
Baptist, for one of the lateral divisions of the silver 
“‘ dossale”” of S. Giovanni. In 1479 A. received a 
commission from the Signory of Venice to execute 
the bronze equestrian statue of Bartolommeo 
Colleoni which was left unfinished at his death (v. 
Lorenzo di Credi). In 1483 the bronze group of 
Our Lord and S. Thomas, ordered by the Guild of 
Merchants, was placed in position on the E. exterior 
wall of Or San Michele in a niche, executed by- 
Donatello, which it still adorns. From docu- 
ments published by Gaye (Vol. I., p. 378), it appears. 
that payments connected with this work were made- 
to A. in 1466/7, and again in 1468. In 1470 the 
bronze and other metals that had to be purchased. 
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for the statues were ordered to be weighed afresh. 
Between 1476 and 1480 notes of payments are 
frequent. In 1483 the Signory determined that 
A. should be paid 800 flors, and no more, for the 
statues. He had not received the full amount by 
Dec. 20, 1487, and from his will it results that 
the account was not closed at the date of his death. 
In 1485 A. cast some cannon for the Florentine 
Ten of War. The date of A.’s call to Rome by 
Sixtus IV., when he executed some figures of the 
Apostles and other work in silver for the Pope’s 
chapel, is not certain. He may have been in Rome 
in 1477, if, as has been supposed, the monument 
ordered by a Tornabuoni to be erected in Sta. Maria 
sopra Minerva was intended for Francesca di Luca 
Pitti, wife of Giovanni, sup. Francesco Tornabuoni, 
who died in childbirth on Sept. 24 of that year. 
Of the monument itself a portion is now in the 
National Museum of Florence. It appears to have 
been executed in this city, and it seems very doubtful 
if it was ever set up in Rome. 

As a P., A. belongs to the third branch of the 
Florentine school, springing directly from the efforts 
of sculptors, which includes Lorenzo Ghiberti, 
Antonio del Pollaiuolo, with A., and his scholars 
Lionardo da Vinci and Lorenzo di Credi. A. 
alternated his work as a S. and G. with the practice 
of painting, and his bottega was open to p.’s, 
certainly till 1476, at which date Lionardo was still 
working in it. As Perugino is known to have been 
in Florence before 1472, there is no possible reason 
why he should not have studied under A. Vasari 
says that A. prepared many cartoons which he 
did not finish, but that he painted a panel for 
the nuns of S. Domenico, in the Via del Maglio, 
which satisfied the artist himself. The subject is 
not mentioned, but it is believed to be a Madonna 
and Child which came from this monastery and 
which is said to be in private possession in Scotland. 
Shortly after A. painted for the Vallombrosan Monks 
of S. Salvi, outside Florence, the Baptism of Christ, 
preserved in the A.M.G. The foremost angel, 
according to a probable tradition, was painted by 
Lionardo da Vinci, though undoubtedly on A.’s 
design. If A. threw down his brush in disgust, as 
Vasari says, at having been excelled by his youthful 
p., the painting could not have been executed till 
1476, when his bottega was still open and Lionardo 
was twenty-four years of age. It was probably 
painted some years earlier. 

A. never married. His will was dated Venice, 
June 25, 1488, in which city he died. His body was 
brought to Florence by his p., friend and executor, 
Lorenzo di Credi, and buried in the family tomb in 
the church of S. Ambrogio, in the pop. of his 
residence. 

Principal Works :—Florence; Venice. 

(Milanesi, Vasari; Baldinucci; Layard’s Kugler; 
Gaye; Richa; Lermolieff; Giornale d’Erud. 
Art.; Guasti, “ Sta. Maria del Fiore.”) Uncle of— 
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24. Verroccat, GrovaN Barrista pi Tom- 
MASO Di MICHELE DI Francesco. Flor., b. 14—, 
cd Sepls ty, 1500. P. Ply. A. May 27, 1516 
(Reg. 10). S.L. 1525. G.B. was a member of the 
Company of the A.D.; but it is not recorded if he 
was an Academician. In 1523 his name appears 
in the books of the Badia. He married Brigida 
d’Anton Francesco Trievi. Res. in the Via del 
Garbo. Father of— 

244. Tommaso pi GiovaN /Bartista.  Flor., 
b. 15—, d. May 1, 1591. P. Phy. A. Oct. 8, 1569 
(Reg. 13) (benefit of father), A.D. (Consul 1573— 
but appears to have been drawn as Consul del Corpo 
in 1580 (Dec.) and 1509 (Dec.)). One of Vasari’s 
assistants in the decorations of the Sala de’ Cinque 
Cento in the Palazzo Vecchio. T. died in Rome. 

(Milanesi, Vasari; Phy. A., S.L. and A.D. 
Registers.) 

25. VERONA, STEFANO DA, was ? STEFANO DI 
ZEVIO, IL SENIORE. B. 13—, ; 
[Veronese school]. p. of Agnolo Gaddi. The 
identity of this P. is still doubtful. 

(Milanesi, Vasari; Crowe and Cavalcaselle, 
“Northern Italy”; Layard’s Kugler; Mintz, 
“ Renaissance.”’) 

26. Vinci, LIONARDO DA, was LIONARDO DI 
SER PIERO pI ANTONIO DI SER PIERO Di SER GUIDO 
DA Vinci. B. 1452, d. May 2, 1519. P.A.E.S. w. 
poet. musc. physiologis. philosopher. Master of all 
the science of his time and versed in all courtly 
accomplishments. The founder of the Italian 
process of oil-painting. 

S.L. (date wanting—lib. rosso, 1472-1503-4). p. 
of Andrea del Verrocchio. m. (in Florence) of 
Raffaello d’Antonio di Biagio, Lorenzo del Faina, 
Tommaso di Giovanni Masini (Zoroastro da Pere- 
tola), Giovan Francesco Rustici, Ferrando Spag- 
nuolo; (at Milan)* Giovan Antonio Beltraffio, 
Francesco Melzi, Marco d’Oggiono, Andrea Salai, 
Cesare da Sesto. Influenced Bernardino Luini. 

For the first thirty years of his life L. appears to 
have lived in Florence. Placed by his father, when 
a lad, with Andrea del Verrocchio, he was still in the 
Master’s bottega in 1476, when he was twenty-four 
years of age and had, probably, already begun to 
work on his ownaccount. On Jan. 1, 1478 (?1477/8), 
L. was commissioned to paint the altar-piece for 
the chapel of S. Bernardo in the Palazzo Vecchio, 
receiving, on March 16, 25 flor. of gold on account. 
This would seem to indicate that he had commenced 
the work. The painting of this altar-piece had 
been originally allotted to Piero del Pollaiuolo, but 
the order was withdrawn eight days before L. was 
entrusted with the commission, for what reason 
does not appear. The panel was finally painted, 
in 1485/6, by Filippino Lippi, and is now preserved 
in the Uffizi Gallery (No. 1268). Among L.’s 
sketches, on a loose sheet, there is a drawing of 

* The notices of L.’s scholars at Milan are not given 
in this work. 


— 
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Bernardo Bandini, the assassin of Giuliano de’ 
Medici, suspended by the neck. Bernardo was 
hanged on Dec. 29, 1479, and the sketch, which is 
accompanied by notes of the colour of his garments, 
may perhaps have been made for subsequent repro- 
duction on the walls of the Palazzo del Podesta, 
as was the custom in Florence in those days. In 
March 1480/1 L. was commissioned by the monks of 
S. Donato a Scopeto, outside Florence, to paint a 
panel for the high altar of their church for the price 
of 300 flor. of gold. This is probably the unfinished 
panel of the Adoration of the Magi, now preserved 
in the Uffizi (No. 1252), as, sixteen years later, 
Filippino Lippi was commissioned to paint a panel 
representing this subject for the same altar, 
which is also in the Uffizi (No. 1257). Between 
1482 and 1487, there is no positive evidence to 
show whether L. was in Florence or Milan or else- 
where. At one time L. seems to have entertained 
the idea of a secret expedition to Naples; but it is 
not known that he ever visited that city. From 
notes for letters found among his MSS., which 
are addressed to the Deflerdar of Syria, if, indeed, 
they relate L.’s personal experiences, there would 
seem to be reason to believe that, about this time, 
he was in the service of the Mameluke Sultan of 
Egypt, and employed as an engineer in Armenia 
Minor, the most northern province of the Sultan’s 
dominions. Be this as it may, L. never seems to 
have alluded, at a later date, to any experiences in 
the Levant, which perhaps did not end to his 
satisfaction. 

We now come to L.’s residence in Milan, at 
the Court of Lodovico il Moro. The first competi- 
tion for the equestrian statue of Francesco Sforza 
seems to have been held after 1479. Antonio del 
Pollaiuolo was among the competitors; but the 
palm appears to have been awarded to L. The 
work, however, was not commenced at once. It is 
alluded to in a letter addressed by L. to Lodovico, 
in which he offers the Regent his services as an E.A.S. 
and P. This letter may be referred to the year 
1484, and, his offer of service being accepted, L. 
may have taken up his residence in Milan in or 
about 1485. During the first years of his stay in 
the Lombard capital, at all events before 1489, L. 
painted the portraits of Cecilia Gallerani and 
Lucrezia Crivelli, both favourites of Lodovico il 
Moro. In 1487, the first established date of his 
residence in Milan, he made a model for the cupola 
of the Duomo. In 1489 L. directed the fétes given 
for the marriage of Duke Gian Galeazzo with 
Isabella of Aragon, and, in 1490, those for the 
marriage of Lodovico il Moro with Beatrice d’Este. 
On April 23 of this year he commenced his book on 
Light and Shade, and began a new model of the 
horse for the monument of Francesco Sforza. The 
model was 23 ft. in height, and the amount of 
metal required for the casting mould is said to have 
been 200,000 Ibs. In 1491 he superintended the 
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fétes of the tourney of Galeazzo Sanseverino. L.’s 
studies to render the canal of the Martesana 
navigable between Frezzo and Milan were made in 
1492. The same year he superintended the decora- 
tions of, and himself painted in, the rooms of the 
Castello of Milan, nhabited by Lodovico il Moro, con- 
structed the bath for the Duchess Beatrice in the park 
of the Castello, and painted the panel of the Holy 
Family—Our Lady and Child, S. John and S. Michael 
—which at one time was in the San Vitale Palace 
at Parma. In 1493 L. was still occupied on the 
Sforza monument, the model of which was exhibited 
under a triumphal arch on the Piazza del Castello 
in 1494, on the occasion of the marriage of Bianca 
Maria Sforza with the Emperor Maximilian I. The 
model was destroyed some time in the early part of 
the sixteenth century, and the great work, on which 
the Master had spent sixteen years, was ruined 
before it could be transferred to bronze. The 
portraits in oil of Lodovico il Moro, his wife and 
sons, under the Calvary, painted in fresco by 
Montorfano in the refectory of Sta. Maria alle 
Grazie (Milan), were executed in 1495, when L. 
probably commenced the Last Supper. In 1496 
he made the figures, fifty in number, for the Treatise 
“De divina proportione,” by his friend Fra Luca 
Pacioli, which was published in 1509, and probably 
painted the panel of the Nativity of the Virgin, 
sent by the Duke of Milan as a gift to the Emperor. 
The same year L. finished the Last Supper in the 
refectory of Sta. Maria delle Grazie, after which he 
commenced the composition of his work “ del moto 
locale, delle percussioni e de’ pesi,” having already 
completed his treatise on painting. This latter is 
said to have been originally composed for the use 
of the Vincian Academy of Art, over which L. 
presided, founded, in Milan, by Lodovico il Moro. 
Notwithstanding his many and various employ- 
ments, of all kinds, from the highest to the most 
trivial, L. does not appear to have been well or 
regularly paid for his work, and it was not till 1499 
that the Duke presented him with 16 “ pertiche”’ of 
vineyard purchased from the Monastery of S. Vittore, 
near Porta Vercellina, Milan. When in Florence, 
in 1501, L., by a deed dated July 29, in which he is 
described as P. and S., declares that he has received 
from Pietro di Messer Giovanni de Oreno, Milanese, 
a year’s rent for thisland. After the fall of Lodovico 
il Moro, the vineyard was sequestrated, but restored 
to L. by the Maréchal de Chaumont, on April 27, 
1507. In 1509 the King of-France gave L. 12 
“oncie ” of water, to be extracted from the Naviglio 
Grande, near S. Cristoforo, for irrigating his land. 
But to return to L.’s movements. About 1499- 
1500 he left Milan with Fra Luca Pacioli for 
Florence. In 1500 he visited Venice and, probably, 
on his return to Florence the same year, painted 
the portraits of Madonna Lisa del Giocondo and of 
Ginevra di Amerigo Benci. About this time, or it 
may be a year or two later, Fluppino Lippi (accord- 
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ing to Vasari) resigned to L. the commission to 
paint the panel for the high altar of the church of 
the SS. Annunziata. For some time L. was idle, 
but finally drew a cartoon of a Holy Family, which 
was universally admired. It is now in the Royal 
Academy, London. He proceeded, however, no 
further, and the commission was restored to Filip- 
pino. In rsor L. painted a small panel of the 
Madonna for Robertat, the secretary of the King 
of France. In 1502 he was appointed by the Duke 
of Valentinois (Cesare Borgia) his Architect and 
Engineer-General in the Romagna. On July 30, in 
the discharge of his duties, L. was at Urbino, on 
August 1 at Pesaro, on the 8th at Rimini, on the 
11th at Cesena and on Sept. 6 at Ceenalico. From 
the Romagna he returned to Florence, and later 
travelled over the southern part of Tuscany and 
probably visited Rome. On Jan. 25, 1502/3, L. 
was among the artists consulted on the most con- 
venient site for placing Michelagnolo’s statue of 
David. On April 8 he lent Attavante, the illu- 
minator, 4. golden ducats, to be repaid within the 
space of forty days, and on July 23 was at the 
Camp, below Pisa, in consultation on the possibility 
of turning the course of the Arno. The commission 
to paint his great cartoon of the Battle of Anghiari 
for the Sala del Consiglio in the Palazzo Vecchio 
was probably given to L. in October of this year 
(1503). On the 24th of this month the Signory 
ordered the ‘“‘ Massajo della Camera dell’ arme” 
to hand over to L. the keys of the Sala del Papa 
and contiguous rooms in the Convent of Sta. Maria 
Novella. The first record of the work is an order 
from the Signory to the Board of Works of Sta. 
Maria del Fiore, dated Oct. 16, to lend the timber 
required to repair the “ tinello” (servants’ hall) of 
the Sala del Papa, which is followed by another, of 
Jan. 8, 1503/4, requesting the loan of various sorts 
of timber for the erection of a “certum quid” 
about the picture being executed by L. for the 
palace of the said Lords. By a deliberation of the 
Signory of May 4th, 1504, it was determined that 
L. should have finished the cartoon within the 
month of Feb. 1504/5; that he was to receive, on 
account of the work, 15 flor. of gold per mensem, 
to commence from April 20, 1504; that, if the 
cartoon was not finished within the prescribed 
period, the Signory could compel him to return the 
money advanced and leave the cartoon free; and 
finally, that, if L. should paint on the wall that 
portion of the cartoon he had drawn and finished, 
he should be paid such a monthly salary for the 
painting as the Signory deemed fit, the time assigned 
him for completing the cartoon being in this case 
prolonged. It was further determined that the 
painting should not be allotted to another artist 
without the express consent of L., who on his part 
should acknowledge by deed the receipt of the 
35 flor. of gold in gold previously paid him, and all 
the other sums that he should have subsequently 
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received on account. The accounts of expenditure 
in the books of the Officers of Works of the Palazzo 
Vecchio begin on Feb. 28, 1503/4, and continue till 
Oct. 30, 1505. They show that L. was working 
on the cartoon up to Feb. 1504/5, and that after 
that date he was engaged on the painting in the 
Sala del Consiglio. For the cartoon 1 ream and 29 
quires of “‘ Carta Reale”’ were used, with 88 lbs. 
of flour for pasting them together and a linen sheet 
of three lengths for strengthening the edges. For 
the painting there were purchased 663 Ibs. of 
plaster, 89 Ibs. of ‘“‘ pece greta,” 223 lbs. of linseed 
oil, 48 Ibs. of “ biacca alessandrina,” 36 lbs. of 
“bianchetta soda,” 11 oz. only of walnut oil, and 
some leaves of gold. L. probably provided the 
colours. While still working on the painting, L. 
was summoned, in May 1506, to Milan by the 
Maréchal de Chaumont, Governor of the city for 
Louis XII., King of France. Leave was granted by 
the Signory, L. promising, by deed dated May 30, 
drawn up by Ser Niccolo Nelli, Notary of Florence, 
to present himself in person before the Signory at the 
expiration of three months, under penalty of 150 
flor. larghi in gold, Messer Leonardo Bonafé, 
spedalingo of Sta. Maria Nuova, being his surety. 
The three months were almost over when de 
Chaumont again wrote to the Signory, on Aug. 
18 and 19, praying them to prolong L.’s leave of 
absence until the end of September, which was 
granted. To the annoyance of the Signory, L. was 
still absent on Oct. 9, nor did he return to Florence. 
On Jan. 18, 1506/7, King Louis requests the Signory 
to allow L. to remain in Milan until his own arrival 
in Italy. This request was also granted. After 
this date there are no further notices of L. or of 
his painting found in the official records until 
March 1, 1512/13, when a charge for timber sup- 
ports (armature di legno) to the picture executed 
by L. so that it may not be ruined is registered. 
The Battle of Anghiari, painted in competition with 
Michelagnolo, may have been the primary cause 
of a coolness which, according to Vasari, existed 
between the two great artists at a later date. 

In the course of 1507 L. revisited Florence, after 
the death of his uncle Francesco, on account of a 
lawsuit with his brothers in connection with his 
uncle’s estate. He finished two pictures of the 
Madonna already begun in Florence. By October 
he was again in Milan, and in 1508 and 1509 was 
employed there on hydraulic works. He evidently, 
however, paid a short visit to Florence early in 
1509 (March 22, 1508/9), when he was staying in 
the house of Piero di Braccio Martelli, arranging 
his MSS. __L. probably had charge of the decorations 
for the triumphal entry of Louis XII. into Milan 
in 1509. On Oct. 21, 1510, he met other archi- 
tects in council to examine into the improvements 
that might be effected in the construction of the 
cupola of Milan Cathedral. In 1511 his lawsuit 
with his brothers recalled him to Florence; he had 
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returned to Milan in 1512. On Sept. 24, 1513, L. 
left Milan en route for Rome, in company with 
Giovanni (Beltraffio ?) Francesco Melzi, Lorenzo (del 
Faina?) and il Fanfoja, passing through Florence 
in October on his way. Here he joined the suite 
of Giuliano de’ Medici, Duke of Nemours, who was 
proceeding to Rome to attend the coronation of 
Pope Leo X. At Rome L. painted two small 
pictures for Baldassare Turini of Pescia, Datary 
of Leo X., and a Holy Family, probably for the 
Pontiff, and possibly executed other works. L. 
also invented an improved press for coining money 
in the Roman Mint. In the course of 1514 L. was 
in Parma, and in December in Florence. In 1515 
L. appears to have joined Francis I. in North Italy 
and, while at Pavia, to have constructed an auto- 
maton figure, which, after having moved some paces, 
displayed its heart, covered with fleurs-de-lis. In 
December he was at Bologna on the occasion of 
the Concordat between Francis I. and Leo X., 
when he painted the portrait of Artus, the King’s 
chamberlain. At the end of Jan. 1515/16 L. accom- 
panied Francis to France, with the title of ‘‘ Painter 
to the King,” and with a stipend of 700 scudi per 
annum. On April 18, 1518, he made his will at 
Cloux, near Amboise, dying in the following year, 
attended by his friend and p., Francesco Melzi. 
L. was buried in the choir of the church of S. 
Florentin at Amboise; but his tomb is no longer 
extant, though fragments of stones bearing the 
letters “‘Leo” and “inc” and “ EopvS. VINC” 
were discovered by excavation in 1863. 

L. was the natural, but recognized, son of Ser 
Piero da Vinci, a Florentine notary. His mother 
was Caterina, who in 1457 became the wife of 
Cattabriga or Accatabriga di Piero di Luca, also 
of Vinci, which is a “ castello” in the Florentine 
district near Empoli. Ser Piero was twice married, 
and died in 1504, at between seventy-five and 
eighty years of age, keaving issue ten sons and 
two daughters. The descendants of L.’s brother, 
Domenico, are still living at Vinci. 

Principal Works :—Florence, Milan, Rome, 
National Gallery, Paris (Louvre). L.’s_ drawings 
in various collections are of great interest. 

(Milanesi, Vasari; Layard’s Kugler; Richter, 
literary works of 1 da Vinci; Amorett; Gaye; 
Lermolieff; Morelli, “‘ Italian Painters ” ; National 
Gallery Catalogue. ‘s 

27. VINCIGUERRA DI FoLcaRDINO. Flor., b. 
, d. 12—. P, In 1223 V. was one of the 
witnesses to the deed of sale of a house situate in 
“La corte di Badia,” pop. S. Bartolommeo, 
Florence, by Ugolino di Fave, baker, to Guglielmo di 
Adamo, ce for the price of 75 lire “ bonorum 
denarioro pisanorum. ” We have entered V. as an 
example of an early Florentine P. 

(Milanesi, ‘‘ Nuovi Documenti.”’) 

28. VirRI or DAL VINO, SEBASTIANO DI GIOVAN 
Piero. Verona, b. 15—, d. 1602, P. [Veronese 
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School?] S. abandoned his native city, for what 
reason is not known, and settled in Pistoja, acquired 
its citizenship and was one of the Priorsin 1573. He 
appears to have been actively engaged in the 
pursuit of his art in his adopted residence. S.’s 
first known picture, an Annunciation, was painted in 
1552 for the church, now suppressed, of S. Pierino a 
Porta Lucchese. It was, subsequently, removed to 
the sacristy of the Prepositura of Montale, about 5 
miles from Pistoja, but is not mentioned in the 
modern guide-book. In 1565 S. was among the 
artists who assisted Vasari in decorating the Sala de’ 
Cinque Cento on the occasion of the marriage of 
Francesco de’ Medici with Giovanna d’Austria. S., 
in his old age, received a visit at Pistoja from the 
Grand-Duke Ferdinand I. On April 15, 1548, S 
married Alessandra Grandoni, of a_ respectable 
family (? of Pistoja), by whom he had issue. His 
son Jacopo followed his father’s profession, but was 
an indifferent artist. He is said to have painted a 
Virgin and Saints for the church of Sta. Maria 
Nuova of Pistoja. 

Principal Works :—Florence (Sta. Maria Novella, 
Sacristy, Conversion of S. Paul); Pistoja (SS. 
Annunziata, Annunciation, fresco, 1590. Presenta- 
tion in the Temple, oil, 1577. S. Desiderio, 
Crucifixion of Saints, fresco, partly perished. S. 
Domenico, twenty-eight lunettes, fresco. S. Fran- 
cesco, lunettes in cloister. S. Giovanni Battista, 
Nativity, altar-piece, and Almighty, fresco. S. 
Giovanni Evangelista, Annunciation, oil. S. Maria 
delle Grazie, two altar-pieces, the Madonna, and the 
Virgin Mary enthroned. S. Vitale, Nativity of the 
Virgin [attrib.]); Cutigliano (parish church, S. 
Bartholomew liberating the daughter of the King of 
Armenia from a demon, 1570). 

(Milanesi, Vasari; Tolomei, “ Guida di Pistoja.”’) 

29. Vistno. Flor., b. 14, d. 1512? P. p. of 
Mariotto Albertinelli. According to Vasari, V. was 
Albertinelli’s best p. for drawing, colour, style and 
industry. He went to Hungary, where he executed 
many works, and finally obtained a good position. 
Vasari relates that at one time during his stay in that 
country he got into terrible trouble for saying that a 
flask of Trebbiano and a Berlingozzo (sweet cake) 
were worth all the Kings and Queens that had ever 
existed in Hungary. His life was saved by the 
intervention of a friendly bishop. Possibly, but 
this is doubtful, V. may be identified with Raffaello 
di Gallieno (q.2. A, who died in Hungary ¢. 1525. 

In Vasari’s time two pictures by V. were in the 
house of Giovambattista di Agnolo Doni—a nude 
Adam and Eve eating the apple, coloured in oil like 
a miniature, and a Deposition. The latter is now in 
the Seminario Patriarcale (Manfredini Collection) of 
Venice, attributed to Albertinelli. 

Principal Work :—Venice. 

(Milanesi, Vasari; Layard’s Kugler.) 

30. VITE, ANTONIO, or ANTONIO DI ViTA. Pistoja, 
b.13—,d.14—. P. Phy. A. Dec. 2, 1385 (Reg. 9). 
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p. of Gherardo Starnina. The records concerning A, 
are very uncertain. He was empowered by Starnina 
to execute in his stead the frescoes representing the 
Passion of Our Lord in the chapter-house of S. 
Niccolo of Pisa. These works have perished. They 
appear to have been painted in 1403 for Giovanni 
dell’ Agnollo, and bore the inscription ‘“ Antonius 
Vite de Pistorio pinxit.” A. is stated to have also 
painted in the Pisan Campo Santo; but no record 
to this effect appears to have been preserved. A, is 
said to have completed some of the frescoes left 
unfinished by Puccio Capanna, in the chapter-house 
of S. Francesco at Pistoja, and to have painted in 
fresco in the now suppressed church of S. Antonio 
Abbate in the same city. It is believed that he may 
have finished a series of frescoes in the Pieve (now 
Duomo) of Prato, representing scenes from the life of 
the Virgin and of S. Stefano (v. Starnina, Gherardo). 
These works are in one of the lateral chapels of 
the choir, now dedicated to the “Sacro cuore di 
Maria.” 

A. is thought to have descended from a family of 
Lamporecchio, a “ castello” in the diocese of 
Pistoja, and to have been a member of the city 
council in 1378 (?). The name of Antonio di 
Filippo da Pistoja is found on the roll of the Sienese 
P.’s in 1428; but this is evidently another individual. 
In Florence A. resided in the pop. Sta. Felicita. 

Principal Works :—Pistoja (?); Prato (?). 

(Milanesi, Vasari; Crowe and Cavalcaselle, It. ed. ; 
Tolomei; Ciampi; Morrona, “ della Valle”’; Gaye; 
Frey; Phy. A. Registers.) 

81. ViTTORIO DI BuoNACCORSO GHIBERTI, v. 
GHIBERTI, VITTORIO. 

82. VOLPONI, GIOVANBATTISTA DI PIETRO DI 
STEFANO. Pistoja, b. r4—, d. 15—. P. In 1506 
G.B. was in partnership with il Solazzino at Pistoja, 
and in 1509 painted a figure of S. Joseph ona standard 
(still extant) for the church of S. Giuseppe in that 
city. The figure of the Madonna dell’ Umilta on 
the obverse was painted by il Solazzino. In 1520 
G.B. was one of the “ Anziani” of Pistoja. In 
1531 he was working with Bernardino il Signoraccio. 
The two artists painted together the panel of the 
Crucifixion of S. Andrea, in the church of that Saint 
in Pistoja. In a MS. note in his copy of Tolomei 
Milanesi stated that G.B. was termed Scalabrino as 
well as his son, and that there is (or ? was) a panel 
by him in the Conservatorio of S. Giovanni Battista 
at Pistoja, inscribed “‘ Schalabrinus faciebat.” 

Principal Works :—Pistoja. Father of— 

824. PIETRO DI GIOVANBATTISTA, detto SCALA- 
BRINO. Pistoja, b. 15—, d. —. p. of Giovan 
Antonio Bazzi. P. worked at Pistoja and elsewhere, 
and is stated to have been an artist of merit. 
Among his works Lanzi cites seven panels painted 
for the church of S. Francesco, outside the Gate of 
Toscanella. P. was of the Anziani of Pistoja in 
1591. 

(Milanesi, Vasari; Tolomei; Lanzi.) 


281 


VOLTERRA 


88. VOLTERRA, DANIELLE RICCIARELLI DA, detto 
11 BRAGHETTONE. b, ¢. 1509, d. April 4, 1566. 
P.S. Mod. Mr. of Stucco. p. of: (i) Giovan Antonio 
Bazzi; (ii) Baldassare Peruzzi; and, according to 
de Boni, of (iii) Domenico Beccafumi, who encouraged 
him to follow the style of Michelagnolo and taught 
him to cast in bronze; assistant of Pierino del Vaga ; 
an industrious and careful artist, but very slow. 
m. of Michele Alberti, Biagio Betti, Giulio Mazzoni 
da Piacenza, Orazio Piatesi, Lionardo Ricciarelli, 
for stucchi, Giovan Paolo Rossetti, Bartolommeo 
Tosini, Feliciano da S. Vito. Among his assistants 
were Marco da Siena, Pellegrino da Modena, Becerra 
Spagnuolo and (?) Ruviale Spagnuolo. 

D., having probably completed his studies under 
his Sienese master, set up his bottega at Volterra, 
where he painted a figure of Justice, in fresco, 
signed “‘ Daniellus Vol. pingebat,”’ which has now 
been transferred to the Palazzo de’ Priori and is 
described as being entirely in Bazzi’s manner. He 
also decorated, likewise in fresco, the facade of the 
Palazzo Maffei, now Leoncini, a work no longer in 
existence, but which, at the time, brought him 
reputation. Finding, however, an insufficiency of 
work at Volterra, D. transferred his residence to 
Rome. The date is uncertain; but it was probably 
shortly after the return to the city, in 1540, of 
Pierino del Vaga, whose assistant he became. 
Vasari states that D. first worked with del Vaga in 
the chapel of Messer Agnolo de’ Massimi in the 
Trinita de’ Monti, and subsequently finished the 
series of Pierino’s frescoes in the Chapel of the 
Crucifix in S. Marcello, on the Master’s cartoons. 
D. was then commissioned to paint a frieze in the 
palace of Messer Agnolo de Massimi with many 
compartments of stucco and other ornaments. He 
acquitted himself so well that the Signora Elena 
Orsini engaged him to decorate in fresco her chapel 
in the Trinita de’ Monti, and to paint the altar-piece 
(the Deposition from the Cross), which was executed 
in 1541. The whole work occupied seven years. 
Sensible of the blame that might accrue to him from 
the slowness of his execution, D. made two bas- 
reliefs, which he placed beneath two of the figures of 
his work. In one he represented a company of 
Satyrs who, after weighing each figure of his 
compositions, were being driven away by his friends 
Michelagnolo and Sebastiano del Piombo; in the 
other he portrayed Michelagnolo viewing himself 
in a mirror. Both bas-reliefs have disappeared. 
A frieze which D. executed in a saloon of the 
Palazzo Farnese brought him into favour with 
Cardinal Alessandro and the other members of the 
family, and led to his painting eight compartments, 
with scenes from the life of the Emperor Charles V., 
in the study of Madama Margherita d’Austria 
(daughter of Charles and widow of Alessandro de’ 
Medici, Duke of Florence), in the Palazzo Medici 
(v. Indaco, Francesco). 

After the death of Pierino del Vaga in 1547, D. was 
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appointed by Paul III., through the influence of 
Michelagnolo, to succeed him in painting the Sala 
del Re in the Vatican, With the help of his 
assistants, D. executed some rich ornaments in 
stucco, and began to paint with his usual laborious 
slowness. But the Pope dying, in 1549, the Sala 
had to be cleared for the conclave, and the work was 
suspended. The new Pope, Julius JII., did not 
renew the commission, but employed D. to make a 
grotto of stucco in which to place an antique statue. 
Among the other paintings carried out by D., with 
the assistance of his p.’s, which Vasari refers to 
about this time, are the Discovery of the Cross by 
St. Elena, and SS. Cecilia and Lucia in a chapel of 
S. Agostino; the frescoes in the della Rovere Chapel 
in the Trinita de’ Monti, a work which, Vasari states, 
occupied him for fourteen years; a picture of David 
and Goliath on two sides of a slate, which is said to 
have finally been presented to King Louis XIV. at 
Marly, in 1715, as a work of Michelagnolo; a Pieta; 
Eneas and Dido, to be sent to France; aS. John in 
Penitence,andaS. Jerome. These four last, as also 
the David and Goliath, were all painted for Messer 
Giovanni della Casa, for whom D. also executed a 
model of David in clay. After the death of Julius 
III. and the brief reign of Marcellus IT. (1555), the 
Cardinal di Carpi endeavoured to obtain from Paul 
IV. the commission for D. to continue the paintings 
in the Sala del Re; but the Pope replied that it was 
better to fortify Rome, and D. received the order to 
execute one of the statues, the Archangel Michael, 
for the “‘ portone ” of Castel S. Angelo. This statue 
was unfinished at D.’s death, and, not having been 
placed in position, the artist desired that it should 
ornament his own tomb; but his wish does not 
appear to have been carried out. Monsignor 
Giovanni Riccio, Cardinal of Montepulciano, also 
entrusted to D. the whole of the decorations, in 
painting and sculpture, of the chapel in S. Pietro a 
Montorio, a work left unfinished at his death. To 
procure the marble required for the chapel, D. 
visited Carrara, whence he came to Florence, 
where he spent the whole summer of 1557. He was 
kindly received by his friends, and especially by 
Vasari, and he offered his services to the Duke, 
which were conditionally accepted, when he should 
have completed his Roman engagements. At 
Florence he took casts of nearly all of Michelagnolo’s 
statues in the sacristy of S. Lorenzo, made a statue 
of Leda for Michael Fugger, which was sent to Trent, 
and executed a bust of his young p., Orazio Piatesi 
of Rome, who died in Florence on July 14 of this 
year, and was buried in the church of S. Felice in 
Piazza. 

From Florence D. went to his native city, Volterra, 
from which he had been long absent. He here 
painted the Massacre of the Innocents, now in the 
Uffizi. Having sold the small patrimony he 
possessed in Volterra to his nephew, Lionardo 
Ricciarelli, D. returned to Rome, probably in 1558. 
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In this year, or the next, he was employed in covering 
some of the nudities of Michelagnolo’s “ Last Judg- 
ment ’”’ with thin draperies, from which he obtained 
the nickname of “il Braghettone ”; but it was the 
only way of saving the work from the destructive 
narrow-mindedness of Pope Paul IV. D. is said to 
have performed the same operation for some 
paintings by Girolamo da Treviso in the castle of the 
Princes of Trent; but it is very doubtful if he ever 
visited that city. After the death of Henry II. of 
France (1559), Messer Roberto Strozzi returned to 
Italy and was commissioned by Queen Catherine to 
request Michelagnolo to execute a bronze equestrian 
statue of the late King. The great sculptor declined, 
on account of age, but recommended D. for the work, 
and promised to assist him with his counsels. After 
four years’ labour and overcoming many difficulties, 
the casting of the horse was carried out by D. in 
1564. It was of gigantic proportions, and is said to 
have been cast in three pieces, and to have cost 
6500 scudi.. The completion of the monument was 
deferred owing to D.’s death (v. Michele degli 
Alberti). After many vicissitudes, the horse was 
erected in the Place Royale, Paris, in 1639, sur- 
mounted by a statue of Louis XIII., cast by Briard. 
Here it remained till 1793, when it was destroyed. 
After the death of Paul IV., the new Pope, Pius IV. 
(1559), gave D. to understand that he wished the 
Sala del Re to be finished, and that all other work 
was to be put on one side. D. explained that he 
was occupied with the statue for the Queen of 
France, but that he would make the cartoons and 
have them carried out by his assistants. The Pope, 
not satisfied with this, determined to give the work 
to Salviati. D., by means of the Cardinal di Carpi 
and of Michelagnolo, obtained, however, the order 
for painting half the Sala, the other half being given 
to Salviati. In the end, D. did no more work there, 
and his rival did not finish the little he had 
commenced. 

D. died of a catarrh and was buried in the church 
of Sta. Maria degli Angeli in Rome. The executors 
of his will were Michele degli Alberti and Feliciano 
da S. Vito, to whom he left all his art properties, 
moulds, models, drawings and materials. D. was 
excellent in character and conduct, intent on his 
art, but not managing well his other affairs. He was 
of a melancholy disposition, and fond of solitude. 

Principal Works :—Rome, Florence, Volterra. 

(Milanesi, Vasari; Layard’s Kugler; Gaye.) 


Z 


1. ZaccHertA D’ ANDREA. Flor., b. 133—, d. —. 
P. MO. Phy. A.(?). S.L. 1386. Z. repaired the 
mosaics on the facade of S. Miniato al Monte in 1388, 
and, according to Richa, was employed on the 
mosaics of the Baptistry of S. Giovanni. 

(Milanesi, Vasari; Richa; S.L. Registers.) 
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2. Zaccuti (or Zaccut), Paoto, detto 11 VEccuro. 
Lucca, b. 14—? d.15—. P. prt. p. of ? Ridolfi del 
Ghirlandajo. P. painted an Assumption in the 
church of S. Agostino at Lucca, and other altar- 
pieces. His son Paolo, detto il Giovane, was a P. 
and Engr. who also worked at Lucca. 

Principal Works :—Lucca, Paris (Louvre). 

(Layard’s Kugler; De Boni; Louvre Catalogue.) 

3. ZANOBI, D’ ANTONIO (DI JACOPO ?) =? ZANOBI; 
D’ANTONIO DEL Tuccra. Flor., b. 144—, d. ——. 
P. Phy. A. (? Regr. lost). S.L. fifteenth century 
(lib. rosso, 1472). On Nov. 25, 1483, Z. received pay- 
ment for painting a compartment (quadro) of the 
ceiling of the Audience-Hall of the Palazzo Vecchio, 
with Filippo di Giuliano and other artists. 

(Gaye; S.L. Registers.) 

4. ZANOBI DI BONAIUTO DI CORSINO, v.s. COR- 
SINO DiI BONAIUTO. 

5. ZANOBI DI CORSINO DI BONAIUTO, v.s. CoR- 
SINO DI BONAIUTO. 

6. ZANOBI DI Giovanni. Flor., b. 14—, d. ——. 
P. Phy. A. (Reg. lost). S.L. (lib. rosso, 1472). 
Z. was paid, on Oct. 1483, 48 lire on account for 
painting a compartment (quadro) of the ceiling of 
the Audience-Hall of the Palazzo Vecchio, and a 
further sum of 34 lire on the same account, on April 
7, 1484. He was employed on this work with other 
decorative P.’s (v. Filippo di Giuliano). Possibly 
Z. may be identified with Zanobi di Giovanni 
Adimari, whose name appears on the Roll of S.L. in 
the fifteenth century and in the libro rosso in 
1503-4-5. He worked in the Convent of the Servi 
in 1469. 

(Gaye; S.L. Registers.) 

Y%. ZANOBI DI LORENZO RANDEGLI, v.s. RAN- 
DEGLI. 

8. ZANOBI DI MieuiorE. Filor., b. 14—, d. 14—. 
P. Phy. A. (? Reg. lost). After the death of “il 
Pesello ”’ in 1446, when his grandson, il Pesellino, 
set up for himself, Z. was for a short time in partner- 
ship with him and Piero di Lorenzo del Pratese. 

(Milanesi, Vasari.) 

9. ZANOBI DI POGGINO, v.s, POGGINI. 

10. Zoccoto, NiccoLto, v. SQUARCIALUPI, 
NICCcOoLo. 

11. Zuccari, TADDEO, and FEDERIGO ZuccARO, 
whose notices follow, were the sons of Ottaviano 
Zuccaro da S. Angelo in Vado in the State of Urbino, 
a P. who in his youth appears to have been under the 
influence of Andrea del Sarto. Ottaviano had seven 
sons and one daughter. His third son became a 
goldsmith and worked in Rome. Of the remainder 
we have no information. 

114. (i) TappEo pi Orraviano. S. Angelo in 
Vado, b. Sept. 1, 1529, d. Sept. 2, 1566. P. port. 
[Mannerist]. After acquiring the principles of draw- 
ing from his father and Pompeo (di Bartolommeo 
Presciutti) da Fano, T., at fourteen years of age, 
determined to seek further instruction in Rome. 
Alone and unfriended, the lad bore great hardships 
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with a determination above his years, until, over- 
worked and underfed, as an apprentice of Giovan 
Piero Calabrese, sickness compelled him to return to 
Urbino. On his recovery, T., undaunted by former 
trials, again proceeded to Rome. He first entered 
the bottega of Jacopone da Faenza (Jacopo di Gio. 
Battista Bertucci), then worked with his relative, 
Francesco da S. Angelo in Vado, in decorating 
rooms and loggie, and subsequently, about 1547-48, 
painted with Danielle (Porri) da, Parma in the 
church of Sta. Maria at Alvito in the Abruzzi. On 
his return to Rome, T. soon obtained fresh work 
and, about the beginning of 1551, was employed by 
Stefano Veltroni and, perhaps a little later, by 
Prospero Fontana. At the end of 1551 T. was 
called to Urbino by Duke Guidobaldo, whom he 
accompanied to Verona in 1552. In 1553, after the 
Duke had left Urbino for Rome, T. remained for some 
time at Pesaro and Urbino, until, becoming 
impatient at the obstacles he met with in carrying 
out a commission, given him by the Duke, to paint 
a chapel in the Duomo of Urbino, he followed Guido- 
baldo to Rome. From this time T. established 
himself in Rome, and executed with unremitting 
diligence an infinite variety of works, with the 
assistance of his younger brother, Federigo, and 
other artists, which are described at length by 
Vasarl. He was employed by the Papal Court, by 
the Farnese, and by other noble families in painting 
in churches, palaces and villas, including the 
decorations of the castle of Caparola, which were not 
finished at T.’s death. 

In 1557 Francis, Duke of Guise, who was then in 
Rome, offered T. an annual salary of 600 scudi to 
enter his service in France; but the civil wars in 
that country, and the death of the Duke in 1561, 
prevented the engagement from being carried out. 
On the death of Charles V. (1558), T. was entrusted 
with the decorations for the solemn obsequies to the 
Emperor, held in Rome. In 1559 T. went to 
Orvieto to paint in one of the chapels of the Duomo. 
In the course of 1565 he visited Florence, returning 
to Rome early in 1566. ‘T. now busied himself with 
his last work, the Assumption, in fresco, in the 
Trinita de’ Monti, which was completed, after his 
death in September of that year, by his brother 
Federigo. T. was buried by his brother in the 
Pantheon, near the tomb of Raphael. He never 
married, preferring his liberty to household cares. 
His brother, to whom he had been a good friend, 
describes him as modest, temperate and benign in 
character. 

Principal Works :—Rome (Vatican, Sala Regia, 
Villa di Papa Giulio, Trinita de’ Monti); Florence 
(Uffizi, Diana No. 1236, Pitti, Translation of S. 
Mary Madgalen, No. 346). 

(Milanesi, Vasari; Giornale d’Erud. Art.; Nibby, 
“ Guida di Roma.”) 

118. (ii) FepER1co pr Orraviano. S. Angelo in 
Vado, b. ¢. 1539, d. 1609. P. port. [Mannerist]. S. 
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Mo: At. w. poet. A.D. mat. anie 1576 (drawn for 
Consul on several occasions between 1581 and 1591, 
but always absent from Florence). p. of Taddeo 
Zuccaro. m.ofil Passignano, Bartolommeo Carducci, 
Domenico di Michele,* Gian Andrea Svolgi, da Castel 
Durante,* Giovan Paolo da Pesaro,* Niccolo da Pesaro. 

In 1550 F. was placed in charge of his brother 
Taddeo, who cared for him tenderly, and whose 
assistant he became in due time. F-. first began to 
paint in fresco about 1556, when working with his 
brother on the decoration of some rooms in the 
Vatican. When he was eighteen (c. 1557), his brother 
obtained for F. the commission to paint the facade 
of the house of Messer Tizio da Spoleto, Maestro di 
Casa of Cardinal Farnese, with scenes from the life 
of S. Eustace. A passing quarrel with his brother 
now occurred, F. being angry at Taddeo’s venturing 
to correct his figures. Harmony was restored on 
Taddeo’s promising only to retouch his brother’s 
cartoons. In 1559 F. accompanied his brother to 
Orvieto, whence, having a slight attack of fever, 
he went to S. Angelo in Vado before returning to 
Rome. About 1560-61 F. was employed with 
Baroccio, Santi di Tito and other rising artists on the 
decorations of the Palazzetto del Belvedere (Casino 
del Papa) in the gardens of the Vatican. F. was 
called to Venice probably in 1563, to finish the 
paintings in the Grimani chapel of S. Francesco della 
Vigna, left incomplete by the death of Battista 
Franco in 1561. In 1564 F. competed with Tin- 
toretto, Paolo Veronese and Giuseppe Salviati to 
make the design for the painting to be placed in the 
central compartment of the Sala dell’ Albergo in the 
Scuola di S. Rocco. Tintoretto distanced his com- 
petitors by painting the canvas—S. Rocco in Glory— 
and affixing it in its place before the other artists’ 
designs were presented. The year of the competition 
is fixed by Tintoretto’s deed of gift of the painting, 
dated Aug. 22, 1564, which is preserved in the 
Archives of the Scuola. In 1565 F. accompanied 
Palladio to Friuli, visited Verona and other North 
Italian cities, and arrived in Florence in time to 
assist in the decorations for the marnage fétes of 
Don Francesco de’ Medici with Giovanna d’ Austria 
(Dec. 16). He then went to S. Angelo in Vado to visit 
his friends, and returned to Rome on Jan. 16, 1566. 

After the death of Taddeo, F. remained in Rome, 
completing the works that his brother had left 
unfinished, including the paintings of the Castle of 
Caparola. In 1571 he revisited Orvieto, where he 
renovated the frescoes of the vault and frontal of 
the chapel of the “‘ Circo Illuminato ” and painted a 
picture of Our Saviour raising the widow of Nain’s 
son, which was engraved by Filippo Tomassini. In 
1574 F. came to Florence to continue the decorations 
of the Cupola of Sta. Maria del Fiore, commenced by 
Vasari, but left unfinished at his death. This work, 
which is still extant, did not, from the intrinsic 


* These artists are not entered in the present notices, 
having no connection with the school of Florence. 


284 


ZUCCARI 


difficulties of its composition, add to F.’s reputation. 
He received the commission for painting the cupola 
in November 1574; the paintings were completed on 
October 15, 1579, after four years of occasionally 
interrupted work. The total cost appears to have 
amounted to from 12,000 to 13,000 scudi, of which 
F. received 6500 scudi. Among his assistants were 
il Passignano, Andrea Boscoli, Goro Pagani, 
Giovanni Balducci, Pietro Sorri, Cosimo Daddi, 
Fabrizio Boschi, Bartolommeo Carducci and 
Domenico di Michele. About 1578 F. purchased the 
house in the Via del Mandorlo, which had previously 
belonged to Andrea del Sarto. In 1580 F. returned 
to Rome, having been commissioned by Pope 
Gregory XIII. to paint the vault of the Pauline 
chapel in the Vatican, receiving a pension of 25 
ducats per mensem, a furnished house and his 
colours. In the course of the following year, F. 
fell into trouble. For the chapel of the Madonna 
del Bevacane at Bologna, by commission of Messer 
Paolo Ghiselli, the Pope’s Steward, F. had painted 
an altar-piece (still extant) representing the vision 
of S. Gregory the Great after the plague, and 
containing portraits of Gregory XIII., the donor, 
and Messer Bianchelli, the Pope’s Maestro di Casa. 
The painting was severely criticized by the P.’s 
of Bologna, and F. determined to be revenged, by 
causing his p. Domenico to paint an allegory, called 
the “‘ Porta della Verita,” in which Pallas, with 
attendant Virtues, was represented trampling under- 
foot Vice and her supporters, Envy, Ignorance and 
Calumny. This painting was exhibited in the 
church of S. Luke, on the titular Saint’s day, F. 
himself interpreting its meaning to his colleagues 
and others. An action for libel, probably at the 
instance of the Papal Courtiers, was brought by the 
Fisc in November 1581, before the Governor of 
Rome. Three of F.’s p.’s or assistants were arrested 
and himself held to bail. In his examination F. 
explained that his allegory contained no personal 
allusions, that the reference to fools in one of the 
mottoes was to be taken in quite a general sense, 
and that, moreover, he had prepared the cartoon 
four years previously, in Florence, where he had 
also had reason to be annoyed by adverse criticisms, 
F. sought the intervention of the Duke of Tuscany ; 
but, in the result, he and Domenico were banished 
from the Papal States by sentence of November 27. 
F. left Rome, and possibly first proceeded to 
Venice by invitation, to paint his picture of Bar- 
barossa kneeling before the Pope, in the Sala del 
Maggior Consiglio—unless, indeed, this occurred 
before his return to Rome in 1580. He was accom- 
panied to Venice by his favourite p. il Passignano. 
From Venice he journeyed to Flanders, England 
and France. In England, according to Walpole,f he 
painted one or more portraits of Queen Elizabeth, 

+ Walpole states that F. visited England in 1574, 


when he painted these portraits; but we have found 
no authority for this statement. 
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a portrait of Mary Queen of Scots, and executed 
some other works. Having obtained -his pardon, 
F. returned to Rome, where he was in April 1583. 
Between June and November of this year he was at 
Loreto, painting the chapel of the Annunciation in 
the Casa Santa for the Duke of Urbino. In 
December the following statements of payment show 
that he had been readmitted into the service of the 
Pope: “24 December 1583, H.H. Pope Gregory 
XIII. to pay 25 scudi in cash to Federigo Zuccaro, 
P., for his sustenance. The payments to be continued 
every month from January next as by order of H.H. 
signed this day.” The monthly payments are noted 
till June 1584. It was probably c. 1586 that F. was 
invited to Madrid by Philip II. to paint in the 
Escurial as successor to Luca Cambiaso, who died 
in 1585. He was certainly in Madrid in 1588. 
Though it has been stated that his style did not 
please, some of his paintings may still be seen in the 
Escurial. A large medal was struck in his honour, 
and he was munificently rewarded for his works by 
the King. During his stay in Madnid, F. executed 
some of his drawings of the Divine Comedy. The 
whole collection of ninety compositions, very care- 
fully drawn in red or black chalk or with the pen, is 
now preserved in the Uffizi. On his arrival in Rome 
after his Spanish journey, F. was elected Prince of 
the Academy of S. Luke, in the foundation of which 
in 1577 he had taken a leading part. The date of 
F.’s return to the Eternal City is not given. He was 
certainly there in July 1591, when he caused an 
inhibition to be issued against a certain C. Gabrielli 
to remove, under a penalty of 100 ducats of gold, the 
earth, etc., placed by him in front of F.’s house. 
This house was built by F. on the Pincian; and he 
decorated the facade with frescoes. On July 29 
of this year the Roman citizenship, with the rank of 
a patrician, was conferred on F. During this period 
he is stated, by Baglione, to have painted in oil and 
fresco in several churches, as at the Gesu, Sta. 
Prassede, and Sta. Sabina. 

From the date of his return F. appears to have 
remained in Rome until the middle of July 1603, 
when he left to pay his final visit to the North Italian 
Courts, first, however, visiting S. Angelo in Vado 
and Urbino. On October 12 he made his will, being 
then on his way to Venice. In this city he retouched 
some of his former works, and possibly executed 
further paintings. He was created a Cavaliere, and 
presented with a collar of gold. From Venice, 
staying at Padua, Vicenza, Verona and Casal 
Monferrato, F. proceeded to Milan, where he 
resided for some months with his friend and patron 
Cardinal Federigo Borrommeo. F. arrived at 
Turin on July 20, 1605. After accompanying Duke 
Charles Emanuel I. on a short progress in Piedmont, 
F, returned to the capital and, about the middle of 
September, had commenced work on the Grand 
Gallery, then recently constructed, annexed to the 
Ducal Palace, which was to be richly adorned 
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with frescoes, allegorical, historical and ornamental. 
F.’s share of the decorations was finished, with one 
slight exception, in the course of 1607, in the 
November of which year he quitted Turin. From 
the accounts in the ducal archives it appears that 
F. received, during 1606, 1750 ducatoni, equal to 
20,025 flor., on account of his paintings in the 
Gallery, including, however, some other work. He 
was also paid 300 ducatoni for colours purchased 
at Milan. (These sums are exclusive of the amounts 
paid to other masters.) Guglielmo Caccia, detto il 
Moncalvo, was associated with F. in the adornment 
of the Gallery, while a number of artists, of more 
or less distinction, from various parts of Italy, but 
chiefly from the subalpine provinces, were employed 
on its decorations under the two masters. The 
names of Niccolo Ventura and Giovanni Orosio da 
Trino are mentioned as among F.’s personal assis- 
tants. The Gallery itself, which was arranged as a 
library and museum, was in great part destroyed, 
with its contents, by fire on December 2, 1667. 
The present Royal Armoury now occupies its site. 

From Turin F. proceeded to Parma, where, 
although disappointed in not obtaining some work 
which he had been promised, he painted several 
pictures in oil and a fresco of Our Lord at the 
column in the church of S. Rocco belonging to the 
Jesuits. In the dedicatory inscription, dated 1608, 
he gives his age as sixty-nine. F. quitted Parma on 
June 30, 1608, for Bologna. In this city he painted 
his ‘‘ Passaggio per !’Italia,”’ and also his description 
of the festivities of Mantua on the occasion of the 
marriage of Prince Francesco and Margerita di 
Savoia, He probably passed the winter in or near 
Urbino. In the spring of 1609 he proceeded to 
Rimini, and thence to Loreto, where he was 
kindly received by Cristofano Roncelli, who was 
then painting in the Duomo. From Loreto he 
went on to Ancona, where he was taken ill and 
died on July 20, 1609, having added a codicil to his 
will the day before his death. Roncelli took care 
for his funeral. F. was married to Francesca, the 
daughter of Raffaelle Genga of Urbino, by whom 
he had seven sons. In character he is described 
as good and affable, but no courtier and prompt to 
resent injuries. He must have made large sums 
out of his paintings, but spent freely on his travels, 
which he himself states occupied two-thirds, or 
rather four-fifths, of his life. 

His literary works. 

Principal Works :—Rome, Florence, Bologna, 
Turin, Venice. In the Marche? Spain (Escurial, 
Valencia); England. 

(Milanesi, Vasari; Layard’s Kugler; Gaye; 
Baglioni; Borghini; Giornale d’Erud. Art.; 
Guasti, “Sta. Maria del Fiore”; A.D. Registers ; 
Claretta; Palomina; Ducal Archives, Turin; 
Arch, of Scuola di S. Rocco, Venice.) 

12. ZuccHerRo, Prero pi LORENZO, see PIERO. 
DI LORENZO DEL PRATESE. 
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18. Zuccut (or DEL Zucca), JACOPpO DI MAESTRO 
Prrro. Flor., b. ¢. 1541, d.¢. 1604. P. port. 
A.D. (member of the Corpo, 1563/4; Camarlingo, 
1566; drawn for Consul on several occasions between 
1581 and 1586, but was absent from Florence). p. 
of Giorgio Vasari. J. worked with Vasari at the 
Palazzo Vecchio and, particularly, on the ceiling 
of the Sala de’ Cinque Cento. He assisted in the 
decorations for the obsequies of Michelagnolo in 
1564, and in those for the marriage fétes of Don 
Francesco de’ Medici and Giovanna d’ Austria in 
1565. J. went to Rome in the pontificate of 
Gregory XIII., probably ¢. 1572, under the pro- 
tection of the Cardinal (later Grand-Duke) Ferdinand 
de’ Medici. For his patron he painted a “ studiolo ” 
in the palace in the Medici garden, with a representa- 
tion of a coral fishery, into which he introduced 
portraits of the most beautiful ladies of the day— 
a work which made his reputation. Baglione 
praises some portraits painted by J. for the Cardinal. 
In Rome, where he had taken up his residence, J. 
painted in various churches, both in oil and fresco; 
and Baglione refers especially to a large panel of 
S. Gregory celebrating Mass, executed for the 
church of the Trinita de’ Pellegrini e de’ Con- 
valescenti and subsequently removed to the Arci- 
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Confraternita della SS. Trinité at Ponte Sisto, 
where, however, it no longer appears to be pre- 
served. Ns also painted in chiaroscuro in the old 
guard-room of the Swiss in the Vatican, and painted 
and decorated a gallery in the Palazzo Rucellai, 
in the Corso. J. appears to have made money by 
his works, and to have died rich. : 
Principal Works :—Rome. Elder brother of— 

18a. Francesco pi Marstro Piero. Filor., b. 
15s—,d.1620. P.fl. MO. p.of his brother Jacopo. 
F. probably accompanied or followed his brother 
to Rome, where he also took up his residence. He 
was an excellent flower and fruit p., and a good 
mosaicist, to which latter branch of art he devoted 
himself after the death of his brother. The mosaics 
in the cupola of S. Peter’s, designed by the Cavaliere 
d’Arpino, were carried out by F. In 1615 he 
entered into partnership with other artists for 
executing works in mosaic and stucco. The only 
Francesco del Zucca whose name we have found in 
the Reg. of the A.D. mat. in January 1592/3, and 
is described as a gilder. He was probably a relative 
of the subject of this notice. 

Principal Works :—Rome (mosaics). 

(Milanesi, Vasari; Lanzi; Baglione; 
Boni; A.D. Registers.) 
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